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OVER BLACK - OPENI NG CREDI TS

Fai nt voices, different conversations, different sounds,
di fferent nmenori es.

MR HALEY V. O

And now, | present to you the greatest
acrobats in the world! The Flying
Graysons!

A distant crowd cheers. Cheers turn to roars. Roars turns to
static.

The sound of a taught rope snaps |louder than a twig in a
qui et forest.

The cheerful static, turns to gasps and screans. HER SCREAM

MARY (V. Q)
Rl CHARD!

Fal |'i ng.

The sound of their bodi es boons across the void.

Si | ence.

A menory fades in. A warm hopeful nenory.

BATMAN V. O
You're sure you want to be a part of
this world?

DICK (CH LD) V.Q
More than anyt hi ng.

BATMAN V. O
And you're sure?

DICK (CH LD V.OQO
Yes.

FADE FROM BLACK
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A MASK | owers over a child s eyes, then-
| NT. FAM LY TRAILER - NI GHT ( FLASHBACK)

The circus trailer is cranped, creaking gently. It snells
i ke popcorn and sawdust- feels |ike hone.

A kettle whistles quietly on a dented stovet op.

JOHN GRAYSON (40), kind eyes, |leans over it adjusting the
heat. He's still in his stage boots, untied and | oose,

MARY GRAYSON (35), radiant, walks into the roomwearing a
bat hrobe. She sits on a built-in bench patting her hair dry
with a towel.

DI CK GRAYSON (7), bounces fromend to end of the trailer.
Sweat stained trapeze costune, sticky with sugar and tri unph.

MARY
D ck, sweetie- why don't you get
changed before you nelt into that
costune?

DI CK
| can't, I'mstill flying!

He SOARS off the chair arnrest, falling into a sonersault.
Perfect form
John wat ches over his shoul der, smrking.
JOHN
At | east go wash your face, pal
You're wearing half the ring.
Di ck snudges sone of the dirt onto his sleeve.

He ponders before disappearing into a small bat hroom cubby.

John lifts the kettle, pouring tea into three uni que cups,
each with their own chips and scratches.
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Di ck cones bolting back into the room his face still
dri ppi ng.

DI CK
(Peering over the countertop into
hi s mug)
You made the cinnanon one?

JOHN
The very last of it.

John passes it down. Dick holds it reverently, breathing it
inlike it's sacred.

John takes his and Mary's cup to the bench.
Setting down her towel, she takes her nug.
MARY
| mss when we'd have chanpagne after
a show.

She snuggl es up to John suggestively.

DI CK
That's gross.

JOHN
That's what | said.

He rolls his eyes at his son, sharing a ook with Mary.
Before the two can share a kiss, Dick clinbs between them
There's a confort being on a bench that's too snmall- |ike the

way people fit together when they' ve lived close for a | ong
tine.

MARY
You made them cheer tonight, did you
hear it?
DI CK
(smling through his nug)
Al'l of them
JOHN

"Course they did. You stuck the
l anding |ike a pro.
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DI CK
| al nost slipped on the third sw ng.
My fingers were so sweaty.

JOHN
You didn't slip, and that's what
they' || renmenber.

MARY

It's not always about perfection,
baby. Sonetinmes it's just about the

try.
The fam |y take the beat.
JOHN
Alright team Finish up. W ve got a
busy day tonmorrow. We all need the
rest.
Dick gul ps the rest of his tea down.
Once again he's darting —to the sink then the back roons.
| NT. FAM LY TRAI LER BUNK ROOM - CONTI NUOUS
Dick leaps into his top bunk.
He peers out the small window to the circus tent outside.
Li ghts sweep the sky.
he can still hear the crowd.
Hoops and hol | ers.
Wi st | es.
Cheers.
CUT TO BLACK
Then agai n, HER SCREAM
FADES FROM BLACK

"Why does tragedy exist? Because you are full of rage. Wy
are you full of rage? Because you are full of grief."

- Anne Carson
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FADE TO BLACK

CUr TG

| NT. DI CK'S APARTMENT - M DDAY
DI CK GRAYSON (23), shaps awake.

A nightmare. O a distant nenory?

Sunl i ght creeps in.

A police scanner scranbles quietly in the room

Dick sits up looking to his alarmclock, 2:30.
He HAULs hinself out of bed. It hurts to nove.

We see bruises and scars all across his back. He has bandages
around hi s knee.

Once on his feet —he DROPS to the floor. PUSHUPS. It's
routi ne.

As he begins his workout, we scan around the room seeing
Easter eggs and trinkets.

H s apartnent is snmall.
Cl ot hes scattered cross the floor.
Movi ng boxes crowd any space.

Tucked away is a | arge poster reading “HALEY S Cl RCUS
PRESENTS: THE FLYI NG GRAYSONS'

A Laptop and Tool s cover the desk area.

Phot os of a younger Dick G ayson, surrounded by friends.
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On the nightstand sits BADGE with a yellow "R".
Uni dentified gear and arnor scatter the rest of the room

Newspapers clippings of an ol der DUQ

I NT. DI CK'S APARTMENT - M NUTES LATER

Hs hair is wet, wth a towel draped around his wai st.

He bends down to pick up a shirt.

We hear voices fromoutside the building.

Looki ng out the wi ndow, Dick sees a VAN parked outside the
COMMUNI TY CENTER across the street. Volunteers carry boxed
meal s into the center.

SHAWN TSANG (21) stands beside the van with a clipboard.
Asi an heritage. Blue strands in her hair.

He's | ocked on her before one of the other workers asks for
her assi stance.

She di sappears into the buil ding.

Di ck snaps out of his spell, and sniffs the shirt he chose.
G oss.
| NT. BUILDI NG 1013 (HALLWAY)- M NUTES LATER

Dick steps into the hallway | ocking his apartnment door behind
hi m

He carries a hanper.

He al so carries a BOOK, used.
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BRI DGET (28) neets himdown the narrow hallway. A chi pper
Irish woman with Asian heritage. Waring stained clothes and
carrying cans of paint.

BRI DCET
Hya M. Gayson!

She tip-toes around him careful not to stain himas well.

BRI DCET ( CONT' D)
Careful, paint's still wet.
(She chuckl es)
Late start today?

DI CK
Yeah. Just trying to get |aundry done.
BRI DGET
And some light read' n I'd wager
DI CK
Uh, Yeah.
BRI DGET

Right, well if ya ever got the tine, |
could use an extra set of hands with

this renovatin' an all In room412.
DI CK
Yeah, |1'Il take a | ook at what i got
com ng up
BRI DCET
Sounds good! 1'Il see ya in a few M.
Grayson!

EXT. PARKTHORNE AVENUE - CONTI NUQUS
St eppi ng out si de BU LDI NG 1013, The door is propped open.
There sits M LAW watching children play in the street.

Dick | ooks to the center across the street, but THE VAN I S
gone.

Dick | ooks to M Law, nods, then heads down the street.
We're introduced to the city itself.

The streets are cracked.
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A stray animals run free.
A drunken man wal ks hone with a presunptuous woman.

A STORE OMNER is HURLED fromhis building into the street
before Di ck.

D ck kneels down to hel p the man up.

DETECTI VE DUDLEY SOQAMES (35) exits the conpl ex. Blonde hair,
and a nmenacing grin. A BADGE hangs around his neck. Openly
counting a wad of cash

Dick stares intently.

SCAMES
Easy, guy. Police business.

He cracks hinself up.

Soanes gets into a GREEN CAR parked near by.

In the passenger seat sits DETECTI VE ELI SE SVOBODA (35). A
sul |l en woman. A BADGE around her neck.

They drive away.

DI CK
(To the store owner)
You alright?

STORE ONNER
Yeah, I'malright. Get off nme, wll
ya? Bad enough the guy comes and goes
as he pleases. Don’t need himthinking
| need protect’n.

Created using Celtx



The owner hobbles up the stairs, disappearing back into his
store.

| NT. LAUNDROVAT - LATER
Dick sits, listening to the tunble of |aundry
He reads the book. It’s spine seens ready to fall apart.

MARTIE (50) is the only other soul in the establishnent.

The door chines, in wal ks SHAWN

She securely holds a box full of |eftover neals.

SHAVWN
You hungry, Martie?

MARTI E
Shawn! You shoul dn't have.

She passes hima plate through the window. Her smle is
cont agi ous.

SHAVN
How s Hunt er ?

MARTI E
Hunter, he's good. Yeah. He just nade
the JV team Quarterback! Can ya
believe it?

SHAWN
You nust be proud!

Dick can't help but keep his eyes on her.

H s machi ne BUZZES.

He j unps up.

Wt hout thinking he pulls the nmachi ne door w de open-
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10.

SPLASH
Water spills all over the floor.

MARTI E
No! Not agai n!

D CK
| am so sorry. |-

MARTI E
That was the dryer buzzer! THE DRYER

DI CK
| get that.

Shawn wat ches fromthe door. She can’t help but find it a
littl e anusing.

SHAVWN
"Il see you next tinme, Martie!

MARTI E
(To Shawn)
Yeah! Ckay, Shawn. Take care.

Bef ore she di sappears her and Di ck exchange eyes and sniles
across the room

She backs out of the door.

Marti e hands Dick a nop.

I NT. DI CK'S APARTMENT - LATER

Dick enters the apartnent, sitting his hanmper on the bed.

The scanner's buzz conti nues.
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11.

Back to his reality.
On his desk he stares down at sone FlLES.

On one of the pages is a MJGSHOT.

The nanme?

TONY ZUCCO

He turns the volune up on the scanner.

He grabs aa piece of arnor fromthe floor and starts
adj ustnments at his desk.

EXT. PARKTHORNE AVENUE - CONTI NUQUS

Just outside his wi ndow we see an OAL perched and wat chi ng
hi m t hrough t he w ndow.

The oW flies away, taking us on a tour of the city.

We then cut to the street view of Parkthorne Ave. (The street
Dick lives on).

The scanner fades into the background, interchanging with
| ocal news broadcasts.

Cars on the hi ghway.

Rodents in the trash.

The docks by the river.
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The subway running across the tracks.

The door opening on a corner store.

@ ass breaking and a car horn echoes.

We see the city. The city w thout influence.

As it is.

| NT. | NDUSTRI AL BLUDHAVEN - DUSK - CONTI NUCUS
We end our tour in the industrial part of the city.

Bar on. Rundown. | sol at ed.

Qut side a warehouse sits THE GREEN CAR i dli ng.
El i se and Soanes sit in the car.
El i se snokes.

Soames in the driver seat.

SQAMES
Shoul dn't be much | onger now.

ELI SE
You said it was a drive-hy.

SQAMES
Pl ans change.

ELI SE

(Sl ow y noddi ng)
Ri ght .
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13.

SOQAMES
You eat yet?

ELI SE
"' m fine.

SOQAMES

There's a new place off O d Harbor.

Stays open pretty late. Wn't have to
wat ch what you order there. You'd like
it. Ask nme, Life's too short for wonen
who di sappear when they turn sideways.

Eli se doesn't look at him Doing so would certainly give him
sati sfaction.

Soanmes grins anyway.

Headl i ghts bl oom at the far end of the road.

One bl ack van.

Then anot her.

Then anot her.
Soanes reaches for the radio.
SOAMES
(I'nto the radio)
Yeah. Three just cane in. Black vans.
ETA two mi nutes.

Soanes nods, satisfied. He starts the car.

ELI SE
That's it?

SOAMES
Uh- huh

ELI SE

Those were Got hamt ags.

Created using Celtx



SQAMES
And they'l|l be sonebody else's
pr obl em
As they pull away-
Elise's eye drift upward.

Roof t ops.

A shadow, noving clean and silent above the warehouses.

Her breath catches slightly.

She doesn't say anyt hing.

| NT. UNDI SCLOSED WAREHOUSE - CONTI NUQUS
A smal|l gang of arnmed nen await a neeting.

They wear average streetwear.

The BLACK VANS arrive to the scene pulling to a stop.

MEN VEEARI NG TACTI CAL GEAR and CREATURE MASKS file out.

One wears a white suit...

And a BLACK MASK

BLACK MASK
VWhere is he?

He paces quickly toward one of the opposition.

BLACK MASK CONT' D
VWhere the HELL is he?

14.

He punches one of the goons in the gut. He coll apses to the

gr ound.

The ot hers raise their weapons.
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15.

BLACK MASK CONT' D
| pay all of this damm noney. Make the
risks to cone out to this hell hole
and the bastard can't even show up?

SULI EMAN (35) steps fromthe streetwear gang. He's calm in
control. Just another day in the office.

SULI EMAN
Don't get your panties in a twist. He
didn't stand you up on prom ni ght,
okay?

BLACK MASK
Ahhh, so- you nust be the one I'm
supposed to talk to. Sulieman, right?

Bl ack Mask raises his gun

BLACK MASK ( CONT' D)
WHERE THE FUCK |'S MY SHI T?

Sul i enan notions for his side to stand down.

SULI EMAN
We told you. It's on the way.

BLACK MASK
| gave you a deadline. Not a
suggesti on.

SULI EMAN
The chem heads figured the fornul a
needed nore testing before we're ready
to distribute.

BLACK MASK
Bul I shit.

SULI EMAN
If it gets out as is we're gonna | ose
a lot of custoners. That's sonet hi ng
Desnond doesn't want happeni ng. You
under st and?

BLACK MASK
What makes you think i give a dam
about ny buyer, huh? | just want him
of f ny ass!
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16.

SULI EMAN
( Teasi nQ)
VWhat's the nmatter Mask?
The two stare down.

SULI EMAN ( CONT' D)
Tired of being the "m ddl eman"?

Silence falls over the building as Black Mask's frustration
boils over. He wal ks slowy toward Sulieman.

SULI EMAN CONT' D
Careful there Mask. Don't do anything
that' s gonna make your boss upset.

Sulieman turns his back to Bl ack Mask, he notions for his
teamto head out.

Bl ack Mask now overconme with rage raises his gun again. Just
before he fires the lights shut off.

BLACK MASK
Shit.

(I mpul se.)

W ngdi ngs start whistling through the air. They're targeting
the vehicle's tires.

BLACK MASK CONT' D
SHI T.
(Real i zation.)
Bl ack Mask SPRINTS to his car.
H s nmen FALL BACK
Sul i eman' s si de SWARM

Bl ack Mask's convoy PEELS OUT - gone.
Silence settl es.
In the darkness, a SHADOW nmoves- del i berate.

Predat ory.
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17.

A GUNSHOT.

A man goes down.

Muf f | ed SHOUTS.

PANI CED FIRE in the dark

Bodi es DROP - one by one.

Sulieman spins, firing blindly.

Too | ate.

The SHADOW hits hi m har d-
Sul i eman CRASHES i nto a stack of boards.

When he | ooks up-

Not hi ng.
Only his nen, scattered across the floor.
And t he SHADOW
Al ready on top of him again.
CRACK
CUT TO BLACK.
| NT. UNDI SCLOSED WAREHOUSE - LATER

Sil ence spans the warehouse. Now we see Sulieman, tied
upsi de-down hanging in the m ddle of the room unconsci ous.

He cones to.
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SULI EMAN
Ugh- Hey... HEY!

He SQU RMS to try and get free.

SULI EMAN CONT' D
VWhat the fuck?

H s shouts ECHO

VO CE (OFF SCREEN)
It's convenient for guys |like you,
isn't it? Places |like these where
nobody can bot her you. .

NI GHTW NG st eps out fromthe shadows.

NI GHTW NG CONT' D
...or hear you shouting when sonethi ng
doesn't go as pl anned.

Sul i eman t hinks he's young- inexperienced.

SULI EMAN
Ah, | was wondering when the 'Haven
was getting it's own cape.
(Sarcastic)
You're lost kid. Just cut nme down and
we can chalk this up to negligence,
okay?

NI GHTW NG
Negl i gence, that your word of the day?
There's not too many of you guys with
a decent vocabulary. And as for the
"cutting you down" part, that's gonna
be a no can do. That's synthetically
constructed rope of high nol ecul ar
wei ght and pol yet hyl ene wi th Kevl ar
heat shi el d and UV resistant coating.
Between you and | if you were able to
cut through it in your position, |I'd
be i npressed. But you're buying it at
a buck and sixty two cents foot.

He's rehearsed that part.
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Beat .

NI GHTW NG ( CONT' D)
Just answer a few questions and |'|
untie you. I need TONY ZUCCO

SULI EMAN
VWho?

NI GHTW NG
Used to run with the Maroni's before
your business partner, Black Mask,
t ook over.

SULI EMAN
And what? You think one of his guys
junped ship and cane to work for us?
You're friggin batshit if you think
we' d take sonebody fromthat lunatic's
crew.

NI GHTW NG
He never worked for Sionis. But | know
he's in Bludhaven. And if you can't
help nme then | guess | got too good at
tying those knots in boy scouts. Looks
like you' re stuck there until sonebody
el se cones al ong.

SULI EMAN
Ha. You think you're a cheeky son of a
bitch. Cone'n into this city, nessin
shit up? You have no idea what this
pl ace can do to people. Wiat we can do
to you. Let ne tell ya sonething you
need to know. You're fucking with the
wrong crowd.

Ni ghtwi ng takes a beat.

NI GHTW NG
You know, inversion therapy has it's
heal th benefits? It can stretch out
your spine, and relieve back pain. Fix
your posture. Even increase
flexibility. Really good practice for
active people like nyself, athletes,
even the "blue collar working man".
However, there's a flip side. See Your
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WHACK

bl ood starts to flow to your head and
bui |l ds up behi nd your eyes. Sone
vessel s m ght rupture, blood pools in
the brain and causes a henorrhage.

SULI EMAN
Pl ease. You're gonna wanna get in
l[ine. You' re the fourth guy that's
tried to kill me this week.

NI GHTW NG
No, dying froma thing like this is
incredibly rare. But if you don't tel
me exactly what | wanna know, you're
gonna be in for one crazy headache.
And | don't see that pairing too well
w th your broken nose.

SULI EMAN
Br oken nose? | don't have a broke-

20.

CUT TO BLACK.

FADE FROM BLACK.

“Ni ghtwi ng Bl udhaven: Part One"

I NT. ST. ANTHONY'S - NI GHT

Fl orescent |ights hum

Medi cal

equi pnent beeps.

St ai ned gl ass w ndows.

The room seens hol | ow.

An armed guard stands at the door.

FADE TO BLACK

JOYCE DESMOND (70) lies in a hospital bed. She's frail but
has a glowing smle
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21.

She sits up in her bed singing a hymm whil e crocheting.

MARK DESMOND (45), her eldest son, sits bedside. H s hands
are cl asped, posture is slouched. He wears a LAB COAT st ai ned
with DUST, his eyes red from sl eepl ess nights.

RCLAND DESMOND (40), Joyce's youngest, stands across the
room Distanced. He | eans against the windowsill, staring out
the stained glass and lingering rain. He's sharply dressed.
He's out of place.

Hs reflection stares back in fractured col ors.

MARK DESMOND
(Softly humm ng a long to his
not hers tune.)
You used to sing that when you put
Rol and to bed.

JOYCE DESMOND
Bl essed Assurance- | sang it to you
bef ore.

MARK DESMOND
| wonder... did you get the words
wrong then too?

The two share a soft nel ancholic chuckl e.

JOYCE DESMOND
| mght've but you boys still went to
sl eep every tine, didn't you?

As she continues, her hands SHAKE, unable to conti nue her
activity.

Mark | eans forward, cupping her hands in his.

JOYCE DESMOND CONT' D
Ch, Mark. You always had such kind
hands. O course they're rougher than
before, but still kind. W used to
stuff your mttens because they were
too sensitive to the cold. And you
used to draw little birds on the
wal | s.
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MARK DESMOND
That was Roland, Ma. | did the stars.

JOYCE DESMOND
Ch, | suppose it was. Wasn't it?

Her sm | e FADES.

Suddenly she stares past everything-

-before returning to her activity and begi nning anot her tune.

MARK DESMOND
| renenber that one too.

Her eyes neet Mark again, this tinme confused and scar ed.

JOYCE DESMOND
M chael ? Where' ve you been?

MARK DESMOND
No, ma. It's Mark.

JOYCE DESMOND
Not M chael ?

MARK DESMOND
No, nma.

JOYCE DESMOND
Wel | sonmeone's got to get the boys set
for bed.

She noves to stand from her bed.

MARK DESMOND
No. No. No. It's okay. They're okay.
They' re al ready asl eep.

JOYCE DESMOND
They' re okay?

MARK DESMOND
Yeah, ma. They're okay.

She FADES once again. Mark reaches for her hand once nore
before he's NUDGED by Rol and behi nd hi m
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23.

ROLAND
Alright. Let's go.

I NT. ST. ANTHONY' S HALLWAY- NI GHT

The two brothers wal k down the hallway surrounded by their
ent our age.

MARK DESMOND
You didn't even speak to her.

ROLAND
| didn't have to.

MARK DESMOND
What's that supposed to nean?

ROLAND
It means |'ve nmade ny peace with her a
| ong tine ago.

MARK DESMOND
You say that |ike she's already dead.
Rol and, she needs this. She needs
human i nteraction, She needs us to be
her e.

ROLAND
No. What she needs is quiet. After
everything we've been through the
| east we can do for her is to stop
rem ndi ng her that she's slipping
awnay .

MARK DESMOND
So this is how you pay your penance?

ROLAND
Penance for what? W' ve ensured that
nobody in this city can touch our
famly.

MARK DESMOND
Do you think she'd be happy know ng
how we got it all?

ROLAND
Doesn't matter. For once in her life
she's confortabl e.
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24.
MARK DESMOND
That's not confort, Rol and.

RFOLAND
It's best we |let her rest then.

Rol and conti nues out the door, |eaving his brother behind.

MARK DESMOND
You nean best to |l et her forget.

| NT. DI CK' S APARTMENT - M DDAY

Di ck awakens.

It's now around 2: 00 the next day.

He sits up, stretching.

Anot her day SORE.

| NT. BUI LDI NG 1013 FRONT OFFI CE- M DDAY

Dick steps into the office.

Behi nd the desk is Bridget RUVMWAG NG around the fl oor.

DI CK
Un .. Bridget?

BRI DCET
Ah! M ster Grayson! How ya doin this
af t ernoon?

DI CK
Pl ease, call nme D ck.

BRI DCET
Sure thing! What can | do ya for?

DI CK
Any chance you' ve got spare bulbs in
the utility closet? |I've got a |light
out in the bathroom
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BRI DCET
Uhhh. Come ta think of it, | don't
think so. W've got a light or two out
in the basenent. Say, ya up to
anything in particul ar today?

DI CK
Well, not exactly but I-

BRI DCET
Fantastic! Wiy don't ya head on down
to Gven's shop, and pick up a case for
us? I've got a list of other things we
could use, there ya go. Been tryin to
get down there nyself, but been stuck
doi n those renovations for M Law.

She turns away to continue rummgi ng, as Di ck reads through
the |ist.

DI CK
Un Bridget... I'"'mnot sure | have the
cash on me to take care of all of
this.

BRI DGET

Ch, don't worry about that. Just tel
Ms Gven to add it to ny tab. She'l
take care of ya.

Bri dget notices BLOOD on his knuckl es.

BRI DGET ( CONT' D)
You okay there, M G ayson?

DI CK
Hn P

She points.
DI CK ( CONT' D)
No, | mean yeah. |I'mokay. |I'Ill take
care of this.
He exits.
| NT. GAEN S GENERAL STORE- M DDAY

Now wi th his hand BANDAGED, Dick nmakes his way through the
i sl es picking out BULBS, VENT FILTERS, CLEANERS, etc.
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He passes by another isle- fromthe corner of his eye he sees
BLUE HAI R

SHAWN

He carries on before she takes notice of him

Di ck makes his way to the register.

MRS. GVWEN
That' || be sixty-three forty-seven.

DI CK
Ch um Bridget Cancy asked me to pick
these up. She said she had a tab.

MRS. GVWEN
A tab? Ha! Oh please! | |end that
broad a broom and now she think's this
pl ace is Hogan's! Sixty-three forty-
seven.

SHAWN pushes past D ck.
SHAVWN
It's okay, Gaen. You can put it with

m ne.

She cane to his rescue.

DI CK
No, it's okay. You don't have to. |l
j ust -

SHAWN

It's no problem It's for Bridget
right? She's a friend.

EXT. PARKTHORNE AVE. (STREET)- M NUTES LATER

The pair wal ks SIDE by SIDE. Both carrying their purchases in
brown paper bags.

THE CAMERA SHOULD BE DI STANCED, ALMOST LI KE WE' RE PEERI NG

| NTO STRANGER S LI VES. WE' RE W TNESSI NG OUR COUPLE | NTERACT
FOR THE FI RST TI ME.
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SHAWN
He told me you just stood there
wat chi ng the water spread everywhere.

DI CK
| was assessi ng.
SHAVWN
You fl ooded a | aundronat.
DI CK
It was a hoes issue.
SHAVWN
More |like a you issue. | saw you open
t he door.
DI CK

Al right, you got ne.

SHAVWN
He made you clean it up, didn't he?

DI CK
Yup.

She | aughs at his enbarrassnent.

DI CK ( CONT' D)
So you work at the center?

SHAWN
Yeah, al nbst two years now.
DI CK
What's that |ike?
SHAWN
Vell, we house honeless fanmlies. as

many as we can. W have focus groups.
O fer a soup kitchen every weekday at
one 0'clock. Every once in a while

we' |l hold special events. Like today,
we packaged neal s and delivered them

to all the businesses on Parkthorne.

D CK

That expl ai ns why you seemto know
everyone.
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SHAVWN
So what's it |ike working for Bridget?

DI CK
uh. | don't- My bulb was out so i just
went to-

SHAVWN
| " m kidding. | know, you just live in

her buil ding. You |iking Bludhaven?

DI CK
It's an adjustnent, but it's not so
bad.

SHAWN

Ch yea? What's "not so bad" about
Bl udhaven?

DI CK
It's quiet, for the nost part. Aside
from downt own of course. Parkthorne
j ust seens so...

SHAVWN
Empty.
D CK
Yeah. | guess it's not such a good

t hi ng when you put it like that.
Beat .

SHAVWN
What happened to your hand?

DI CK
Oh. Just noving furniture. Got caught
bet ween the coffee table and the wall.

SHAVWN

Must have been sone coffee table. O
you're just really bad at noving
furniture. Either way, you should
probably ice that.

(Beat)
We have plenty of first aid at the
center if you wanna cone by.
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D CK
No, it's okay. Thank you.

SHAWN
Vel |l whenever you stop pretending
you're fine, the door's al ways open.

FOR THE FIRST TIME IN TH S COVERSATI ON WE CUT TO ANOTHER SHOT
They come upon a CROSSWALK

Shawn turns to | ook both ways before crossing the street.
D ck hesitates..

DI CK
You always this generous to guys with
bad excuses?

SHAWN
No. Just the ones who seem i ke
they' re | ooking for sonething.

DI CK
It's Shawn, right?

SHAWN
Tsang. You?

DI CK
D ck G ayson.

SHAVWN
Wel cone to Bl udhaven, Dick G ayson.
Until next tinme.

She offers a nod, maybe a half smle before turning to cross
the street. No other gl ance.

Di ck takes a beat.

Looks down to his bandaged hand.

Exhal es, then shoves his hand into his pocket and continues
his wal k.
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I NT. DI CK'S APARTMENT (BATHROOM) - EVEN NG

W see Dick twist the bulb into place, the bathroomis
brought to |ight.

He tapes a BAG OF | CE around his hand.

Then crashes on his bed.

| NT. HOGAN S ALLEY - N GHT
W cut to a neon |it bar.
St er eot ypi cal

Musi ¢ boons.

Conti nuous chatter.

Pool Tabl es.

Si ghage.

A handful of tables and boot hs.

Behi nd the bar, Dick w pes down the counter.

THE CAMERA SCANS ACROSS THE BAR

Tucked in a corner booth sits Shawn and Bridget as a guy
tries to buy them a drink.

Shawn wat ches Dick froma di stance.
| NT. HOGAN S ALLEY - HOURS LATER

The bar is enpty.
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Music faintly echoes around the room

HOGAN (50), the bar owner, counts his register.

D ck nops the floors.

Hogan tosses a stack of bills in Dick's direction,

HOGAN
There ya go, Kkid.

DI CK
Thanks M. Hogan. Really appreciate
it.
HOGAN
(Hogan gl ances at Dick's hand.)
Just be careful out there, son.

DI CK
See you next weekend?

HOGAN
O course.

EXT. PARKTHORNE AVE. (STREET)- M NUTES LATER

D ck wal ks down an EMPTY street.

No cars.

Everyone on Parkthorne is tucked away in their hones.

City anmbi ence takes over.

As he wal ks, Dick counts his pay.
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32.
He splits the bills into separate folds before putting them
in his pocket.
| NT. BU LDI NG 1013 FRONT OFFI CE - CONTI NUOUS
Dick enters the front office of the apartnent buil ding.
The office is enpty now too.

Moonl i ght creeps in.

Dick | eans over the register to grab an ENVELOPE and PEN
I nsi de the envel ope he puts one of the folds of bills.

Then wites his nanme, along with the dates "11/1/26 -
11/ 30/ 26".

He pl aces his paynent on the desk behind the counter.

Then exits upstairs.

I NT. DI CK'S APARTMENT - NOON ( NEXT DAY)
*Knock Knock Knock*
The door swi ngs open to reveal Bridget.

Dick shirtless, eyes |azy and sensitive.

D CK
Mor ni ng.
BRI DGET
Late start again M. Gayson?
D CK
Um
BRI DGET

It's alittle past noon by now.

DI CK
| got out of Hogan's pretty |ate.
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BRI DCET
| see.
(Hol ds up the envel ope Dick |eft
on her desk.)
You're already four nonths ahead on

rent.
DI CK

| know. | just wanted to be ahead.
BRI DGET

Well ya don't have to be. Ya know
that, right? | nean bein' ahead on
paynent isn't very comon here.

D ck nods i n understandi ng,

BRI DGET ( CONT' D)
"' m not just gonna put ya out on the
street, lord knows too many are there
inthis town. You're a good |lad, M.

Grayson. | can see it. Honorable. You
can unpack those boxes; nake yourself
at hone.
(Beat)
Look, I'll hold onto this one. But if
you don't keep your noney until
Cctober at least, it'll be sliding
ri ght back under this door. Alright?
DI CK
Yeah.
BRI DCET

Al right, hope ya have a nice
afternoon, M. G ayson.

Bridget turns down the hallway.

DI CK
Pl ease, call ne D ck.

Bridget signs the "okay" as she continues down the hall.

The door shuts.
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I NT. PRI VATE BACK ROOM - AFTERNOON
Stale air.
Soft jazz from sonewhere el se.

Rol and sits alone at a | ong wooden table, untouched bourbon
in front of him

A cigar between his fingers. He stares out the w ndow - the
city washed i n gol den hour hues.

Door s open.
Rol and doesn't turn.

Sulieman is led in, NOSE HEAVILY BANDAGED

SULI EMAN
Thirty N ne hours. That's unlike you.

RFOLAND
Well ny top guy got thrown in the can,
that's unlike you. They book you?

SULI EMAN
No. Just the holding. No prints. No
char ge.

RFOLAND

Good. Who nmde the arrest?

SULI EMAN
Nobody. Some vigilante busted us up
then delivered ne right to their
door st ep.

ROLAND
Vigilante?

SULI EMAN
Yeah. Mask. Body arnor. Moved |ike a
ghost .

ROLAND
The Bat from Got hant?
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SULI EMAN
Nah. No ears, no cape. This guy's
younger. Tal ks a | ot too.

ROLAND
You' re sure?

SULI EMAN
Positi ve.

ROLAND.

| don't think it's coincidence he
shows up to nmake our nmeeting with
Si oni s sour.

SULI EMAN
You think it's the Bat's | ackey?

ROLAND
Coul d be. Runors are his new bird is
an entirely different kid. Maybe the
ol d one decided to spread his w ngs.

SULI EMAN
VWhat if it's just sone guy?

ROLAND
Then our Got ham expansion will be
secured. And he'll be easy to kill. Go
to Redhorn. Let himknow about our

i ssue.
Sul i eman turns out the way he cane.
Before exiting he turns back.
SULI EMAN
The vigilante, he asked about a nane.

Tony Zucco.

ROLAND
Never heard of him

Sul i eman nods in understanding then exits with his entourage.

| NT. SECONDHAND SHOP - AFTERNOON

Wnd Rattles the w ndows.
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The bell over the door jingles.

Di ck steps inside. Hood up. Jacket zipped hal fway.

The shop is a mashup of ol d books, magazi nes and records.
Some percaline figures.

Snells |ike paper and rusted hinges.

The CLERK (40) sits asleep at the register.

D ck nmoves through the isles slowy. Not | ooking for anything
in particular.

Just killing tine.

He stops at a shelf. Rows of paperbacks. Broken spines.
He pulls one out at random
-"The CGetaway Man" by Andrew Vachss.

He flips through the pages until sonething falls out.

A phot ogr aph.

It's faded.

A man smling along wwth a woman and a young boy- The edges
are worn. Folded multiple tines. Witten on the back it says
"Happy Birthday Ezra".

Dick studies it a little |ong.

Not because he recogni zes the faces.

But because he recogni zes the feeling.
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He tucks the photo back in. Puts the book away.

He reaches the back of the store, where a few CDs sit in
boxes | abel ed $1 each.

He crouches, starts flipping trough- Bow e, Mtown...

He pauses on one: G egory Alan |Isakov- "Songs for October”
The track |ist shows

"bl ack and bl ue"

"garden”

"august cl own"

Dick stands still |ooking at the al bum

The CLERK st ands behi nd him

SHOP CLERK
That one's tough to find.
DI CK
Yeah?
SHOP CLERK

That was back before any | abels picked
himup. Entirely self pronoted. People
forget how good sone of the quieter
ones can be.

DI CK
Peopl e don't forget. They just don't
don't know. They don't care to know.

Dick sets the Al bumback in the box, and | eaves the store.
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EXT. PARKTHORNE AVENUE- CONTI NUOUS
Dick steps out into the city w nd.

The city's golden glow turns to hues of violet.

Across the street, the door to an ART STUDI O opens.

SHAWN cones out.

D ck stops.

He wat ches her stand under the awning - checking her phone.
Traffic passes between them

After a beat she | ooks up.

They | ock eyes.

She shares a smirk before crossing to him

SHAVWN
You stal king me now?

DI CK
(he raises an eyebrow
| was here first.

She shakes her head playfully, before realizing the store
behi nd him

SHAVWN
You i nto hand- ne-downs?
DI CK
Only if they' ve got sonmething worth

carryi ng.
She tilts her head wei ghing that.

He gestures back to the studio.
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DI CK
You into art?

SHAWN
| take a class. Hel ps pass the tine.

A silence settle, Not awkward, just honest.

SHAWN ( CONT" D)
Well since it looks like you're
sticking around town, m ght as well
| earn where the decent food is. And
where it's not.

DI CK
You offering a tour?

SHAWN
No. |'msaying don't eat at Rico's
unl ess you want food poisoning and a
ser non.

Dl CK
Not ed.

Anot her pause. A beat where they could say sonething, but
nei t her does.

SHAWN
Yeah. Ckay.
(She nods to herself)

She steps off the curb.

DI CK
What ?

She turns over her shoul der, casual but her voice is softer
NnoWw.

SHAVWN
Yes, we can hangout | ater. Four
o' cl ock tonorrow. You know where 1'I
be.
(She nods he head in the direction
of the center.)

She's novi ng before he can answer.

A light rain begins to fall.
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D ck wat ches her | eave.

For a noment he's lighter.

The GREEN CAR crui ses down the street.
Catches his attenti on.

The nonent is gone.

The GREEN CAR turns down an all eyway.
Dick crosses the street.
He peers around the corner.

The car parks behind a MOVI NG TURCK as SOAMES and SULI EVAN
step out, and di sappear inside a buil ding.

D ck is gone.
| NT. ST. ANTHONY' S HALLWAY- NI GHT

Mark sits al one on a bench, his DUSTY LAB COAT fol ded besi de
hi m

Through the cracked nursery door, his nother sleeps.
The hal | way door creaks open.

Rol and steps in. Coat on his arm No guards.

Mar k doesn't | ook up

ROLAND
You weren't picking up

MARK DESMOND
Didn't feel |ike picking up. But you
knew right where | was.

RCLAND

| al ways know where you are.
(Beat)
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Mark, 1'msorry about earlier. | don't

want to fight with you. And | know
|"ve been off lately. This expansion
is...

(sigh of exhaustion.)
| just don't |ike seeing her like
t hat .

MARK DESMOND
You think | do?
(Beat)

So i guess that neans you don't intend

on seeing her tonight.

ROLAND
(Shakes his head regrettably)
| don't have tine tonight.
Sonet hi ng. .. unexpected cane up.

Sul i eman got grabbed a few nights ago.

Hero type. Turned a neeting with
Sionis stale.

MARK DESMOND
You think he's from Got ham

ROLAND
Hard to tell.

41.

Mark turns his head back toward
Her breathing is heavy.

Rol and sits beside his brother,
t he bench.

ROLAND ( CONT'

his nother's room

rests his armon the back of

D)

You renenber that sunmmer Ma broke her
|l eg? W were staying at her deadbeat

boyfriend' s pl ace.

MARK DESMOND

Jacob Quincey. You were what? Six?

RCLAND

That asshol e woul dn't even make us

breakfast. So here you

are, dragging a

chair over to the stove. Burned the

eggs.
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MARK DESMOND
(Begi nning to chuckl e)
Damm near burned the kitchen down.
Qui ncey was pi ssed.

ROLAND
By far the worst breakfast | ever had.

The two | augh toget her.

MARK DESMOND
You and ma ate it like it was gournet.

ROLAND
W were starving, ya jerk! And because
it canme from you

(Beat)

We didn't have nush then, but we
stepped up for one another. Didn't
ask. Didn't wait. Just did what needed
doing. W did it for ourselves. W did
it for M.

Roland lets that sit with mark for a nonent.

MARK DESMOND
So what now?

Rol and stands and begins to put his coat back on.

ROLAND
Busi ness as usual. W just need to
play things closer to our chest. Maybe
post pone our expansion. Watch who's in
our circle. Can't |let soneone el se get
grabbed and start tal king. At |east
until this guy is deep in the bay.

Mar k gi ves a single nob.
ROLAND ( CONT' D)
The name Tony Zucco, ring any bells to
you?

MARK DESMOND
No.

Created using Celtx

42.



43.

ROLAND
The vigilante interrogated Sulieman
about him W' ve got Redhorn on it,
but there's no telling who this guy is
and what role he's playing.

There's a uncertain silence that falls as Rol and nakes his
way to the exit.

ROLAND ( CONT' D)
| | ove ya, brother.

MARK DESMOND
Love you too...

EXT. PARKTHORNE AVE. (ALLEY)- N CGHT
Back in the alleyway...
The GREEN CAR and MOVI NG TRUCK sit where they were |eft.

Under the truck, Nightwing clings to the undercarri age.

Sul i eman and Soanes step out of the building, noww th an
ent our age.

Engi nes turn over.

The GREEN CAR pulls out first. The MOVI NG TRUCK fol |l ows cl ose
behi nd.

The city streaks past Nightwing in neon-lit upside down
bl urs.

EXT. I NDUSTRI AL DI STRICT - M NUTES LATER

The vehicles turn into a fenced, decaying |ot. Broken
streetlanps flicker

They stop at a warehouse. HEAVY STEEL DOCRS
Beat .

The doors slid open. And the Truck rolls inside.
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| NT. WAREHOUSE- CONTI NUQUS
Dar k.

From beneath the truck, N ghtw ng watches boots hit concrete-
two goons step out.

They head back toward the door, N ghtwi ng drops and rolls
cl ear, vani shing behi nd crates.

The goons talk low. Mst pile into THE GREEN CAR and pul
awnay.

One renuins.
In the dark, a DUSTY LAB COAT catches |ight.

MARK DESMOND

The heavy doors slide shut.

Foot steps are slow. Deliberate.

Ni ghtwi ng wat ches as Mark di sappears into a GQ.ASSED- I N OFFI CE
tucked against the far wall.

Ni ghtwi ng shifts, careful not to be seen
The war ehouse opens up around hi mvast, skeletal. Monlight
slips through the broken roof, stripping rows to tables

bel ow. Equi prment sits sealed and silent. Tanks humfaintly.
Pi pes drip.

Mark reappears into the office window, a desk |anp flicking
on.

Ni ght w ng studi es the space.
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One table stands apart: A half-witten formula. Chem cal
synbol s. Dosage estimates. Bl oodwor k not es.

He commits as nmuch as he can to nenory.

H's gaze lifts to the OFFI CE agai n—Mark’s sil houette franed
behi nd cracked gl ass.

Still.

Wor ki ng.
| NT. WAREHOUSE OFFI CE- CONTI NUOUS

Mark sits hunched at his desk as Nightwi ng slips through the
door .

Mark stares through a scope.

MARK DESMOND
| was told you m ght turn up

He doesn't |l ook up. H's tone is unreadable.

MARK DESMOND ( CONT' D)
If you're here to weck the place..
go for the cooling tanks first. Less
chance of a fire starting.

NI GHTW NG
| "' mnot here to nake a ness.

He continues his scans. dancing at scattered docunments. In
bold letters he reads "BLOCKBUSTER'.

NI GHTW NG CONT' D
Not vyet.
(Beat)
You nmust be a nmad scientist?

MARK DESMOND
| was a scientist of prom se. Now
fear as though I'm nnothing nore than a
t ool .
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NI GHTW NG
(To hinsel f)
A tool. Wio's doing the building?
(To Mark)
You work here al one?

MARK DESMOND
| have ny associ at es.

NI GHTW NG
Wll, the city seens quiet enough,
guess it would start attracting the
nore anbitious types. You trust
everyone who wal ks through those
doors?

MARK DESMOND
Half the city here is desperate, The
ot her hal f di sposable. You' d be
surprised where loyalties lie after
t hey' ve crawl ed through the nud- just
| ooki ng for a hand up.

NI GHTW NG
| wonder if those loyalties are
returned. ..

Mark sl ams his hands against his station, as he spins his
chair around to face his intruder.

MARK DESMOND
Wiy the interest in ny coll eagues? You
have ne here, the evidence scattered
about .

Ni ghtwi ng cl ocks his NAME TAG

MARK DESMOND ( CONT' D)
You're not here for nme. Are you? No.
You're not interested in all of this.
You're after Tony Zucco, right?

Ni ghtwi ng's eyes narrow. His fists clench.

MARK DESMOND ( CONT' D)
(Sighs as he turns his back to his
wor k)
|'"d point you to his direction if |
could. But unfortunately not even
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Ni ghtwing's grip | oosens.

t hose aforenmenti oned associ ates are
know ng of your nystery nman.

There's a beat between them

Ni ghtwi ng picks up a vile of untested chem cals.

Mark gives a slight nod as he continues his work.

Di ck | ooks on the wall

BCDI ES.

NI GHTW NG
Your conpound, it's a perfornmance
enhancer ?

MARK DESMOND
Bl ockbuster. It's a cellular
anplifier. Strength and stam na are
boosted with an acting anal gesi c. Not
our usual M QO but we had a buyer.

NI GHTW NG
Roman Si oni s?

NI GHTW NG ( CONT' D)
VWhat woul d Bl ack Mask want with such a
t hi ng?

MARK DESMOND
The runor is it's not even his deal.
But it doesn't matter to us so long as
t he deal gets done.

NI GHTW NG
He said you m ssed a deadli ne.

MARK DESMOND

In our initial presentation it proved
wel | . But upon further trials we found
the formula to be unstable. W began
wWth a subject's DNA as a tenplate, as
the conmpound is designed to bind at a
cellular level. See- when used on a
separate subject the enhancenent it...

MARK DESMOND ( CONT' D)
..over shoots.
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NI GHTW NG
The original subject?

MARK DESMOND
Deened a | oose end by circunstance.

Ni ght wi ng shoves sone papers to the side to reveal a map of
GOTHAM

Hi ghlighted routs and stickers to mark territory.
Hi s eyes narrow again.

NI GHTW NG
And in return Roman is giving you rea
estate in CGotham
(Hi s tone turns sharper)
How | ong until you' ve steaked your
cl ai nf

MARK DESMOND
(Over his shoul der)
You think | asked for this?

NI GHTW NG
| think you've nade piece with it.

MARK DESMOND
Peace doesn't always cone in the form
of a choi ce.

Mark's brow sweats. Hi s hands shake, fidgeting with tools on
hi s desk.

MARK DESMOND ( CONT' D)
When the road beneath you has al ready
been paved, all that's left to do is
to walk it. Sonmetinmes the hand that
hel ps you out of the nud...

Mark turns back to Nightwing revealing a syringe, as he
injects it into his arm

MARK DESMOND ( CONT' D)
.never really lets go.

NI GHTW NG
No. Don't-
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| NT. WAREHOUSE- CONTI NUCUS

Silence. Just the hum of nmachinery.

A shadow crosses the office |Iights—
* CRASH*

Ni ghtwi ng sails through the glass, slammng into a worktabl e.

There goes a rib.

Ni ghtwi ng rolls, gasping.

Hi s eyes snap up

He drags hinsel f upright against the overturned tabl e—ene
hand cl anped to his ribs.

He staggers forward.

Each step a negotiati on between pain and purpose.

Mark |ies near the back wall.

Pal e. Hal f-1i dded.

Ni ghtw ng takes anot her step—

Mark's left armtw sted. Shedded skin exposes tendons. Miscle
ri pped open, bursting fromw thin. Blood pooling rapidly.

No sign of life left in his body.

CUT TO
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EXT. I NDUSTRI AL DI STRICT - MORNI NG (HOURS LATER)
The war ehouse stands qui et.

Crime tape flutters in the wind. The GREEN CAR sits beside a
PATROL CAR

Eli se | eans agai nst the GREEN CAR, cigarette lit. Watching.
Apart fromthe others.

CH EF REDHORN (60) stands with Soanes, and Sulienman.

Soanes hol ds a fol ded newspaper. He reads aloud with dry
sarcasm

SOAMES

".wW tnesses say the figure dropped
froma rooftop nonents before a dea
went sideways in Burnley. A blue
shadow bat hed i n nmoonlight. Gotham
crime lord Roman Sionis was seen
fl eeing the scene. H s whereabouts are
presently unknown. Three nen were
hospitalized, one was reported to have
been delivered to County. Though Chi ef
Redhorn refuses to divul ge in whether
or not the suspect was charged, or if
he'd seen the vigilante hinself."

(beat, glancing up)
They're calling this guy N ghtw ng.

SULI EMAN
The hell is a N ghtw ng?

REDHORN
Doesn't matter. Let the press name him
what they want. Keeps them
entertained. |If anything it gives them
a bedtine story to help sleep through
t he gunshots.

(Beat)

How s the big guy?

SULI EMAN

As good as he can be, all things
consi der ed.
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That bad, huh?

(He lets out a half sigh, half

gr oan)
Whel p. guess that's the expansi on down
the drain. Nobody to nmake the drugs,
no nore drugs, no nore deal. You see
what's left of Mark's arn? No way
they’ re having an open casket.

SULI EMAN
Jesus, Soanes.

SQAMES
Never thought Mark woul d've joined his
lab rats in getting torn in half.

SULI EMAN
Do you ever shut up?
REDHORN
Can it, Soanes. G ve himthe dam

file.

Soanes grabs a folder sitting behind himand passes it to
Sul i eman.

"ZUCCO, TONY" | abel ed across the fol der.

SULI EMAN
You found hi nf®
SOAMES
Pul | ed sone favors over at Gothans

MCU
Sul i eman begins flipping through.

REDHORN
The guy doesn't even go by Zucco
anynore. Took a pl ea- whiteness
protection. Goddamm rat.

SQAMES
New Name. New city. New life. But the
past doesn't forget that easy.

SULI EMAN
No it doesn't.
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I NT. DI CK'S APARTMENT - LATE AFTERNOON
Dick lays hal fway into bed anobng sweat soaked sheets.

Beside him a laptop sits—tabs stacked. “MARK DESMOND’
pl astered across article titles.

*KNOCK KNOCK  KNOCK*

He stirs awake.

Sharp breaths as he tries to roll upright. H's ribs now
wr apped.

* KNOCK  KNOCK*
DI CK
(To hinsel f)
Dami t .
(To the door)
' m com ng.

He gl ances at the | aptop. The nanme on-screen lingers before
shutting it abruptly.

*KNOCK KNOCK  KNOCK*

He grabs a nearby shirt.
He shuffl es barefoot through the room
Swi ngs the door w de open—

DI CK
VWhat ?

H s tone i mediately turnspal e
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SHAWN, her hands in he denimjacket pockets. Bright-eyed.

Casual .

SHAWN

| figured you'd still be asleep.
D CK

Wy ?
SHAWN

Because you're | ate.
D CK

Lat e?
SHAWN

| said four o'clock. Renenber? O did
you stand nme up on purpose?

Dl CK
[t's um

He rubs his eye trying to think.

SHAWN
Al nost Fi ve.

Di ck takes a beat.

D CK
How di d you know whi ch apartnent was
m ne?

SHAVWN

Bridget told ne. She said to knock on
the door that snells |like guilt.

Dl CK
(Laughi ng to hinsel f)
Ri ght .
SHAWN
Cone on. Take a shower, get ready.
"1l be downstairs. We'll grab coffee

on the way.

She turns down the hall way.

53.

D ck watches her, weighing the pain he's in and her warnth.
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DI CK
On the way to where?

SHAWN
(over her shoul der)
It's a surprise.

EXT. Rl VERFRONT WALKWAY - EARLY EVEN NG
Foot st eps on danp stone.

The river churns beneath rusted bridges. The sky fades in
| avender.

D ck and Shawn wal k side by side. Coffee in hand.
On one side—old brick factories. Faded signs.

Across the water—&otham City.

SHAVWN
| used to think cities had
personalities.

DI CK
“Used to”, meani ng past tense?

SHAVWN
VWll you nove around enough, you
realize it’s just the people you neet.

DI CK
| wouldn’t be so sure. Places keep
their scars. | nean | ook around. The
river’s doing the sane thing it’s
al ways done. The factories showed up
later. You can tell what mattered back
then by what they built closest to the

wat er .

SHAVWN
You nmean by the things they left out
to rot?
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D CK
Exactly. See, people think cities
change—that they adapt. But the habits
stay the same. Everything they left to
rot lost its val ue.

SHAWN
Maybe you’'re right. Wen you put it
t hat way, Bludhaven feels |like a
scruffy-1ooking guy with an
inferiority conpl ex.

She fl ashes hima snile.
SHAWN ( CONT' D)
| like this time of day. Life seens to
nmove sl ower.
They wal k.
Di ck watches the water.

Shawn waits a beat.

SHAWN ( CONT' D)
How s t he cof fee?

DI CK
Hn? Ch, it’s good.
SHAVWN
Mne is terrible.
DI CK
Yeah, gotta be honest. |’ve never been

much i nto coff ee.

SHAVN
VWhat ?

DI CK
| can’t do it.

SHAVWN
So you pretend to be a coffee person,
and for what? | waste noney, and you
get browni e points?

D CK
You wanted coffee, | didn’'t say no.
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SHAWN
You lied to ne.

D CK
Wul d you have gotten coffee if | told
you sooner?

SHAVWN
Probably not ...
(beat)
| guess it is kinda sweet of you to
pretend. Just remnd nme not to get a
car danom agai n.

DI CK
Not ed.

The pair stop at a railing. For a nonment they | ook over the
edge. Dick's eyes are far off toward Gotham

Shawn feels it.

SHAWN
You okay?

There’'s a beat where he lets the atnosphere speak for him

DI CK
Yeah. It’s just...Gotham doesn’t seem
so bad from over here.

SHAVWN
You're from Got hant?

DI CK
Not originally. My folks were circus
acrobat s.

SHAVWN
Bul I shit. You're kidding.

D CK
(shaki ng his head)
“The Flying Graysons: Greatest in the
worl d”. We'd travel through Got ham
every year
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SHAWN
That’ s insane. Did you ever do it with
t hent?

DI CK
(Noddi ng and sm | i ng)
Tights and all.

SHAWN
No way.

DI CK

We specialized in trapeze. My nom used
to say “the trick isn't making them
clap, it’s making themcare.”
Different cities had different shows.
The bi gger the crowd, nore dangerous
the stunts.

(H's tone gets softer)
Got ham al ways drew t he bi ggest crowds.

SHAVWN
Maybe | can see them soneday. Are they
still perform ng?

Beat .

H s eyes stay on Got ham

DI CK
No. They’re...gone.
SHAVN
Oh...Dick, I"'mso sorry. | didn't
realize-
DI CK
No, it’s okay. | don't get nuch chance

to tal k about them so...Thank you.
She grabs hi s bandaged hand.
The river fills the space.
DI CK ( CONT' D)
Sonetinmes it feels like that‘s the
only thing that's real. Everything

el se either fades or goes away
entirely. We're left building nuseuns
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in our heads to wal k the halls and
rearrange the exhibits just to figure
out what went wrong.

SHAWN
| think some would prefer to just burn
t he nuseum down. Start over

Dick | ooks at her, waiting for sonething to surface.

SHAWN ( CONT' D)
Ckay, too grim |I'mpulling us out
before we spiral. You know M. Law, in
your buil di ng?

DI CK
Yeabh.

SHAWN
He showed Bridget and | photos of a tv
show he worked on back in the 60's. He
said it was called The Tarantul a. W
went down the rabbit hole and found a
clip online. It's so bad. He fought
with a | asso made of fishing wre.

She starts | aughing hysterically.

Di ck watches amused, trying not to laugh too hard fromthe
needle to his ribs.

DI CK
Wait he was the Tarantul a?

She nods unable to bring herself to words.

DI CK ( CONT' D)
Honestly that's a little inpressive.

SHAVWN
The villain was a guy with dwarfism
carrying a fl amet hr ower.

DI CK
WOw.

SHAWN

M. Law said they paid himseventy
bucks a week and all the tuna
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sandwi ches he could stonmach. He call ed
it the “good years”.

They | augh toget her.

Dick tries to keep it light—fails.

Shawn doesn’'t noti ce.

SHAWN ( CONT' D)
He's a national treasure.

DI CK
He's defiantly sonet hi ng.
SHAWN
Oh, just wait until | tell you about

all the costars he slept wth.

DI CK
|"'mnot sure |'m brave enough for that
one.

SHAVWN
Fair. It’s a |lot.
(Beat)
You hungry?

DI CK
| could eat.

SHAVWN
What' re you thi nki ng?

D CK
(Ponders nonentarily)
Ri co' s?

INT. RRCO S DI NER- NI GHT

A smal |,

RI CO (50), apron dusted with four, stands over their

| ate-night diner. Warmlight. O d booths.

He passionately delivers a nonol ogue.
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Rl CO
- and what'd | say? Don't trust a nman
who can't nanme his favorite soup. It's
basi ¢ human decency. |If he can't
commt to a mnestrone, what's he
gonna do when it really counts, huh?

Dick is fighting to keep a straight face.
Shawn hi des her smirk behind a napkin.

Rl CO CONT' D
You |l augh, but this city' s gone soft
on standards. Soup's just the
begi nni ng. Anyway. How s your neal ?
Food’ s good right?

SHAWN
It's perfect, Rico.

DI CK
Real | y good.

RI CO

Very nice. You kids hang around as
long as ya like. Better tip ya

wai tress good too, she's got knives in
her purse. Ahaha!

He sl aps the table grinning. Then wal ks off.

SHAWN
Thank you, Rico!
DI CK
When you said sernon, | thought you

meant |ike a-

SHAVWN
Last tinme it was sonme parabl e about
lentil stew and the wath of god.
(She begi ns | aughi ng)
| though he was trying to convert ne.

DI CK
Clearly he wasn't.
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SHAWN
No. | guess he really just thinks Esau
got a raw deal

DI CK
That's a bold culinary take.

SHAVWN
You shoul d've seen him He was
paradi ng around calling it the
greatest betrayal in food history.

Dick turns in his booth | ooking over his shoul der.

Ri co ranble to anot her table.

DI CK
That' s nuts.

SHAVWN
Okay, tinme for the nitty gritty.

Dick turns back in his seat.

SHAVWN CONT' D
How many hearts have you shattered,
Grayson?

DI CK
(rolling his eyes)
Oh, we're doing this now

SHAVWN
Come on. Every girl's gotta know what
kind of trouble they're getting into.

DI CK
That's easy. It's less of a trail and
nmnore of a series of... controlled

denolitions.
He takes a sip fromhis drink. It's dry.

SHAWN
That's not om nous at all.

DI CK
Not nmuch el se to say.
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SHAWN
That's fair. But you can't drop
"controlled denolitions"” and expect
t he subj ect to change.

Dl CK
Okay. Well, I've gotten good at being
on my own.

SHAVWN
Real | y? Sorry in advance- | ruin
sol i tude

Dl CK

' ve noti ced.
He takes anot her sip.

SHAVWN
| mean, you've been in |ove before,
haven't you?

Dick’s drink goes down the wong pipe.

D CK
You're not letting this go, are you?

SHAVWN
Curiosity isn't a crine.

D CK
That depends on who you ask.
(Si ghs, al nost groans)
Let's just say it's conplicated. |1’ ve
got scars to prove it.

SHAWN
(Playfully)
So... Not a first timer, but maybe a
little rusty?

It takes a beat for her insinuation to settle in.

Dl CK
No.
SHAVWN
(Cearly ruffling his feathers)
No, what ?
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DI CK
No, |'"m not rusty.
SHAWN
Ri ght. Right. Maybe just...out of
practice.
DI CK
| don't need practice.
SHAWN
Everyone needs practice.
DI CK
| DON T NEED-

(He catches his conposure)
You're trying to rile nme up.

SHAWN
No. No. Just taking notes.

DI CK
| msure you re getting plenty.

SHAWN
You have no idea.

D ck goes quiet.

Shawn wat ches, anused with herself.

SHAVWN ( CONT' D)
kay.

She slides out of the booth, nmoves around.

DI CK
Were are you-

Sits beside him Too cl ose.

She studies his face.

SHAVWN
Do it.

Dl CK
Do what ?
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SHAVN
Ki ss ne.

DI CK
No.

SHAVN

(Backi ng off)
Ww. Tragic. Big words and no foll ow
t hr ough.

She reaches across the table for her drink.

DI CK
| said no.

SHAWN
Mam | heard you

Dick sits, pondering what she could be trying to prove.

DI CK
You' re exhausti ng.
SHAVWN
You know what i think?
DI CK
|"'msure you're about to tell ne.
SHAVWN
| think you're scared.
DI CK
Scar ed?
SHAVWN
Mm
DI CK
Scared of what?
SHAVWN
That you'll be enbarrassed.
DI CK
| won't be.
SHAVWN

kay
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D CK
kay?

SHAVWN
Fi ne.

She sips from her drink, breaking her gaze.
Di ck shakes his head in disbelief.

He exhal es—slow. Alnpbst a snmle

DI CK
(changi ng his tone)
Fi ne.
SHAVWN
(Turni ng back towards him
Hn
Dl CK
Fi ne.
SHAVWN
Fi ne, what?
Dl CK

(Laughi ng to hinsel f)
You' re inpossi bl e.

SHAVWN
And you're stalling.

Di ck gives in.
He slips his armaround her, pulling her in.

They neet hal f way.

A brief kiss.

Not hi ng dranati c.

Just enough.
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SHAWN
Hm Mm

She gl ances up. Tasting her lips. Wighting her next words.

DI CK
What ?

SHAVWN
Not hi ng.

DI CK
No, what is it?

SHAVWN
It's just... | can tell it's been a
whi | e.

DI CK

(enbarrassed)

kay.

(To the counter)
Check pl ease.

SHAWN
( Teasi nQ)
Dick, I'mjust teasing.

DI CK
Yeah, that’s enough for one night.

EXT. PARKTHORNE AVENUE- N GHT (M NUTES LATER)
D ck and Shawn wal k si de by side.
The edge from dinner has faded. What's left is easy. Quiet.

Neither is in a hurry.

Shawn | ooks up at him smling.

DI CK
VWhat ?

SHAWN
Do you always get that flustered?

D ck sighs once again and hangs his head.
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She bunps his shoul der-light, playful.
He can't help but smle.

DI CK
(Sm r ki ng)
You' re not what | expected.

SHAVWN
| s that good or bad?

D CK
Still trying to figure that out.

They arrive to the center, Shawn stops, facing D ck on the
st eps.

SHAWN
Wel |, thanks for tonight. Even if |
had to drag you out of your cave.

DI CK
d ad you did.

She starts up the steps slowy before tuning over her
shoul der.

SHAVWN
Should I invite you in or is this
where you make an excuse to bolt?

DI CK
Not bolting. Just don't want to rush
anyt hi ng.

SHAWN

Traditional. You're not what |
expected either.

She continues her way up before turning once nore.

SHAWN CONT' D
Oh. W're throwing a party for Thonas.
It's a mlestone thing. Bridget is
gonna be there, and if you woul dn't
mnd i could use a hand with the
decorati ons.

He nods with a smle.
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She gl ows.

Shawn di sappears behind the doors, Dick is left smling to
hinmself. Finally a little lighter.

| NT. ST. ANTHONY'S - NI GHT
The roomis still.

Rol and stands at his wi ndow. Head bowed. Forearns braced
agai nst the sill.

Behind him Joyce sits in bed, crocheting.
The soft huns of nedical nonitors fill the silence.
Beat .

JOYCE DESMOND
Do you renenber that old yell ow house
on I ngram street?

Rol and doesn't answer.

JOYCE DESMOND CONT' D
Your room faced the backyard. You had
alittle desk under the w ndow... What
was it you used to draw? All those
robots and nonsters. God, you were
al ways scribbling. I'd find pen marks
on the bedsheets.

ROLAND
That wasn’t my room

JOYCE DESMOND
HmP

ROLAND
Mne was in the front. Next to the
dryer. The sound used to help ne
sl eep.

Joyce goes quiet, confused. She blinks, trying to replay the
nmenory.

ROLAND ( CONT' D)
It was Mark’s...the one you renenber.
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JOYCE DESMOND
Oh...right. That's right. Say, where is
Mark? He's usually here at this tine.
Hope not hi ng’ s hol di ng hi m up.

ROLAND
It’s always Mark you renenber. Never
ne.

A silence returns to the air. It’s suffocating now.
Rol and turns toward his nother.

ROLAND CONT' D
You probably think he’s the one who
put you up in this place, right?

She stares bl ankly.

ROLAND ( CONT' D)
You al ways thought Mark did it, even
when he didn’t. O course you did.
Mar k, who could do no wong. Mark
your “sweet boy”, right? The one who’ d
make a nane for hinself and get us out
of the never ending rut you put us in.

JOYCE DESMOND
| don’t know what this is-

ROLAND
No. You don’t know. You never knew. |f
only you did. The thing’ s we’ ve done
SO0 you can be safe. You' re safe.
You' re cared for. You can nake your
scarves and play in your garden. No
one is going to put you on the streets
ever again. Al it cost was ny
br ot her .

JOYCE DESMOND
Mar k?

Rol and now | oses a tear down his cheek.
ROLAND

(Shaki ng hi s head)
Gone.
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JOYCE DESMOND
No...He’' || be along soon I’ m sure.

ROLAND
Your son i s dead.

JOYCE DESMOND
No. No, the boys are okay. They're in
bed.
Joyce blinks slow Certain.
Rol and turns away agai n before he breaks further.
The nonitors hum

Beat .

JOYCE DESMOND ( CONT' D)
Mar k? When did you get in?

Rol and stiffens.
He doesn't turn.

ROLAND
lt’s Rol and.

JOYCE DESMOND
Oh. Roland. Yes. Mark wll be here
soon. It’'s been getting dark so early
t hese days. You boys shouldn't keep

goi ng out when it does. The city isn't
so safe anynore.

| NT. DI CK' S APARTMENT - (THE NEXT MORNI G
D ck wakes.

Quiet. No alarm No knock.

He checks the cl ock.

9: 17am
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He eases out of bed, careful.

At his desk- scattered files. One nane surfaces again:
"TONY ZucCco'

And t he MJUGSHOT.

He | ooks out the window to the center.

His | ook lingers as bodies pass in and out the front doors.

He closes the file.

I NT. “HAVEN COVMUNI TY CENTER - M NUTES LATER

D ck steps inside.

Laughter echoes off cinderblock walls. Kids weave between
fol ding tables, paper crowns slipping over their eyes.
Crayons scrape as superheroes take shape.

At the far end, volunteers nove behind a serving counter.
Stew and fresh bread hang in the air.

Coat s draped, faces worn. Qui et conversations.
A boy darts past.

DI CK
Careful, speedster.

The boy grins, then disappears into the noise.

Dick takes it in.

VWAr m

Alive.
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Saf e.
He turns down the hall. The noise falls away.
A door stands ajar, voices spill out.
MAN O S.
...got out, thought |1'd changed. But |
was still me. Still unsure. Still

angry. Every little thing set ne off.

Inside, a small circle sit in folding chairs. SHAWN anong
them Listening. Present.

SHAVWN
That’s what we try to make oursel ves
believe - That change is instant. It’s
not. It’s a fight, and sone days you
| ose. But |osing doesn’t nake you a
| ost cause.

She | ooks around the circle. Mking sure that |ands.
Her eyes find Dick in the doorway.
SHAWN CONT' D
What ever happened- whatever we’ve
done- we have to believe it’s not the
sum of us. We each are nore than the
wor st thing we’ve been. You ve already
taken the first step- you cane here.
And the rest we’ll face together.
Si ck stays, watching.
I NT. * HAVEN COVMUNI TY CENTER - M NUTES LATER
Dick sits lost in thought.

The focus group files out- quiet, lighter. They thank Shawn
on the way out.

Di ck stands.

Their eyes neet.
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The hall enpti es.

But Shawn lets a smle through.

SHAVWN
You actually cane. And on tine. You
feeli ng okay?

DI CK
You know, | was asking nyself the sane
thing on the way here.

Beat .
SHAWN
You listened to all of that?
DI CK
Un yeah. Sone of it. | didn't want to

interrupt. You guys get deep into it.
Seens i ntense.

They turn and begin wal king toward the main hall.

SHAVWN
Yeah, they’ ve all been through hell.
The world is quick to slamdoors on
you when you screw up. |'mjust trying
nmy best to keep one open.

DI CK
So Thomas...He was a part of your
group?

SHAVWN

Thomas spent 17 years in prison. Cot
out and paid for his m stakes on the
street for six years after that. If he
didn't seek help when he did he
probably woul d’ve fallen right back
into the cycle. Sonetines they reach

t he poi nt where they no | onger need
us. Call it a graduation. O course
they’ re wel cone back anytine they need
a hand, but he did the work. He’s got
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a nice job. And apartment. For the
first tinme since...Thomas has a life.
That's cause for cel ebrati on.

DI CK
Fai r enough. What other prograns are
you runni ng here?

SHAVWN
Well | also teach an art class with
the kids. Aside fromthat we have
ot her volunteer |ead progranms and a
few | ead by some of the children.
There’s a kid named Chester, Damm good
at chess.

DI CK
Real | y?

SHAVWN
| swear. The school cut funds for the
chess club. He cane here and wagered
against ne for the center to start a

new one.
DI CK
And you | ost?
SHAWN
If it was checkers, he woul d ve been
done for.
DI CK
| " m sure.

The front door bursts open. Bridget stands there buried
behi nd t he boxes she carri es.

BRI DCET
Hey! How about a little help here
before | Thomas’s entire party on the
fl oor?

Dick steps forward to take a few from Bri dget.

SHAVWN
Bridget, what’'s all this?
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BRI DGET
Ya know. Pl ates, decorations, cake,
probably sone nystery Tupperware |‘'m
afraid to open.
The trio get to work.
Bri dget hands off boxes.
Shawn strings a banner- crooked.
Dick sets up chairs.
They decorate.
CUT TO
I NT. * HAVEN COVMUNI TY CENTER - LATER
The community roomis transforned.

Streaners hang, tables are topped with pizza, soda, and cake.

Ki ds | augh.

THOMAS (50) wears a sash. He beans.

D ck plays a boardgane with the kids.

Across the room Shawn watches him H's guard is down.
A shadow crosses her-

MAN
Well, if it isn't Shawn Tsang.

She turns, startl ed.

SHAWN
Billy?!

She hugs him | aughi ng.
W don't see his face, only his back

SHAWN ( CONT' D)
| can’'t believe you made it!

Tal ki ng over each other, he passes Shawn a foil-w apped pan.
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Across the room Dick straightens fromhis gane.
H s eyes search of Shawn. He finds her-

with a man. ..

H's smile fades quickly.

Di ck watches a beat too | ong.

Di ck freezes.

Sound drops out.

He knows that buil d.

D ck noves.
Step by step-

Pi eces cli ck.

The recognition hits as Billy's face is reveal ed. The MJGSHOT
flashes in Dick's mnd.

It’s HM

Everyt hi ng narrows.

Breat h hel d.

Jaw | ocked.

Billy speaks, but the words are |ost.
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Shawn nudges Di ck.

SHAWN
Dick, this is Billy Mron.

BILLY MARON (45). Hi s hand extends, polite.

Di ck | ooks to his hand.

Then to the face.

Back to the hand.
He takes it.

D CK
Hi .

SHAVWN
Billy here was one of the first to
graduat e our program

BI LLY MARON
What was it, about a year now?

SHAVWN
A | ot has changed.

Bl LLY MARON
Yeah, Shawn makes magi ¢ happen. MWy
famly and | owe her a lot. this place
even- wouldn't be what it is wthout
her.

SHAWN
You owe yourself. You did the work.

BI LLY MARON
Maybe. But | surely wouldn’'t be where
| am now wi t hout your help.

Dick forces a half smle, his eyes never leaving Billy’s
face.
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DI CK
And where woul d that be?
BI LLY
Aut 0 shop down on Jefferson
SHAWN
The owner keeps trying to nmake him
manager .
BI LLY MARON

| Iike to keep ny hands busy, don’t
want to be cooped up in the office.

Shawn‘s attention is called by Bridget wavi ng her hand behind
t he serving table.

SHAVWN
Oh, duty calls. Billy, don't
di sappear .

BI LLY MARON
You know, |’ve actually gotta head
out. | took a lunch to deliver the
cobbl er.

SHAVWN

Anwe man. Well stop by agai n soon.

Shawn hugs her old friend once again.
Bl LLY MARON
I will.
(To Dick)

It was good to neet you, Dick.
Dick forces a half-smle and a nod.
Billy melds into the crowd.

Shawn squeezes Dick’s arm as she passes.

D ck | ooks down at the spot.

Then back up,

The door cl oses behind Billy.

Created using Celtx



79.

Across the room
Bridget cuts the cake.

Shawn prepares the cobbler.

Shawn gl ances back to D ck.

He hasn't noved. H s eyes | ocked on the door.
Shawn's smle fades. Sonething is wong.

D ck hesitates-

t hen noves.

Qut the door.

Shawn wat ches himgo, holding it together.
A polite smle for the next guest.
But her eyes drift back-

to the enpty doorway.

EXT. JEFFERSON ST. - N GHT

Rain slicks the street.

Thunder rolls.

Neon bl eeds across puddl es.

Gasoline hangs in the air.

A flickering sign: "BRAKE BROTHERS AUTO REPAI R’

Pedestrians rush past- unbrellas up.
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BILLY MARON pulls a netal gate down.

Two enpl oyees j oke behind him

Above-
NI GHTW NG crouches on a rooftop edge. Still

The nmen split up. Billy steps off the curb.

Ni ghtwing's grip on the | edge tightens. Hs eyes |ock on
target.

He noves.

Billy weaves through foot traffic.

Too many bodi es.

Ni ghtwi ng foll ows across rooftops. Vault. Leap. Flow ng- no
m ssed step.

H s shadow skins rooflines.

Hi s silhouette clears gaps in front of neon signs.

The street narrows.

Pacing Billy- N ghtw ng sl ows.

Billy pulls his keys, and slips under an awni ng.

Ni ghtwing slips to the roof' edge.
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Across the street- third floor. Yellow light. Billy steps
i nsi de.

A wonman, NANCY (40), nmeets him She pulls himinto a hug.

Ni ghtwi ng's jaw sets.
Billy says sonething-half smle

He hangs his coat by the door.

Ni ghtwi ng shifts, rising.

He bal ances across a power |ine.

Then-

A | eap.

He catches a fire escape, clinbing to the third floor.

Moves | aterally- w ndow to w ndow.

Billy's apartnent:

Lights are off in the next room

A d lock-clicks- the wi ndow slides open.

Ni ghtwi ng slips inside-

I NT. BILLY MARON S APARTMENT - CONTI NUQUS

Ni ghtwi ng | ands. Silent.

War ped fl oorboards. No sound.

Ahead- A door cracked open.
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Wwarm light spills through

He stops short of the gap.

The hal l way stretches beyond.

Through the opening- Billy. Just the back of his head.

Voices drift. Low Domestic.

Ni ghtw ng doesn't nove. One hal lway between the two of them
He exhal es.

Hi s foot steps through, into the hall.

A creak.
Behi nd him

He nmelts back into the dark.

Anot her door opens.

A young boy, BRIAN (8), shuffles past. Down the hall- into
his father's arns.

BRI AN
Dad...

Billy drops to a knee, scooping himup with ease.

Bl LLY MARON
Hey, buddy. Bad dreanf

Brian nods, his face pressed into Billy's shoul der.

Fromthe crack- Nightwng' s breath stutters.

Loud. Tight.
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He turns away- Images in his head collide out of order.
Chest tight. Vision narrow ng.

The dark presses into him

This man- H m Just a father.
Afamly.

That doesn't fit.

Hands shake, clenched in fists
He squeezes his eyes shut.

Hi s body folds inward, sinking to the fl oor.

What he cane for is right there-
And he can't nove.

CUT TO
| NT. BILLY MARON S APARTMENT - M NUTES LATER

He sits with his face buried in his arnms, toppled by doubt.
The heat of the nonment passed.

Down the hall in Brian's bedroom N ghtwi ng hears Billy- soft
and patient.

BRI AN
Dad, can you tell ne the story about
t he fox?

BI LLY MARON

You really like that one, huh?

BRI AN
It’s ny favorite.
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Bl LLY MARON
Alright..There once was a little fox.
He lived in a den deep in the forest
Along with his nomand his dad. Their
den was nice, and every night they'd
curl up together to keep warm

Brian snuggles closer to his father.

BI LLY MARON
But one day the fox’s parents had to
go out and didn’'t cone back. The
little fox waited...and waited...until
he realized they were gone for good.

BRI AN
That’' s sad.

Bl LLY MARON
Yeah...it was. The little fox didn't
know what to do. He felt...small.
Al one. But one norning, an old badger
cane by. Gave him food. And showed him
where to find water. And little by
little the fox | earned how to take
care of hinself.

BRI AN
And he never forgot his nom and dad,
did he?

Bl LLY MARON

No. He renenbered them every day. But

he al so | earned sonething inportant...

When you | ose soneone, you don’t stop

loving them You just...carry themwth
you.

Billy stands, tucking his son into bed.

BI LLY MARON ( CONT’ D)
And that’s how the fox grew strong
enough to have a famly of his own
soneday.

BRI AN
Just |ike you.

Bl LLY MARON
Yeah. Like ne.
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Billy kisses Brian's forehead. Turns off the |anp.

85.

Down the hall, Nightwng remains still. H's breath shall ow

He rises. Moves to the window Hand in frane. Then-

KNOCK. KNOCK. KNOCK
The sound is heavy.

Ni ght w ng freezes.

In the main room

Bl LLY MARON
One second!

Billy crosses the apartnent.
Opens the door -

Bl LLY MARON ( CONT’ D)
Eveni ng, officer-

SOAMES pushes past, THREE ARVED OFFI CERS fol | ow.

The door shuts. Locks.

OFFICER 1 slans Billy to the floor. Hands pinned.

back.

BI LLY MARON CONT' D
WHAT ARE YOU DO NG? This is nmy hone-

SQAMES
Drop the act, Zucco.

Billy freezes.
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OFFI CER 2 drags NANCY fromthe kitchen.

NANCY
Billy- what’s Happeni ng?

BI LLY MARON
Nancy- it's okay. It's-

SQAMES
Sit her down, keep her quiet.

OFFI CER 2 kicks her knee. She hits the fl oor.

BI LLY MARON
Don’t touch ny w fe!

A fist cracks into the back of Billy's head. Hi s face smashes
down.

Soanes crouches into view smling.

SCAMES
Tony Zucco... Got ham boy. Ran errands
for the Maroni famly, right? Seens
you’' ve been a popular guy, ny friend.

Billy’'s eyes rise to Soanes.

SCAMES CONT’ D
Coupl e bad jobs and you di sappear,
right? Conveniently the Maroni’s
couldn’t pursue their runaway due to
getting bagged and tagged by Gothanis
finest. Lucky bastard. O ..nmaybe a
dirty rat?

BI LLY MARON
Pl ease. Not Here...|'’mjust trying to-

SOQAMES
Run away? See, that’'s the problem
Sonebody out there tracked you across
the river...To the ‘Haven. Word is
you' ve attracted the attention of that
Ni ghtw ng freak. He's been sniffing
around for your nane.
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BI LLY MARON
The vigilante fromthe papers? | don’t
know what -

SQAMES

Weat her you know or not, the | ast
thing ny boss needs is a Got ham grudge
making it’'s way here.

The bedroom door down the hall CREEKS open down the hall.

OFFI CER 3 turns- Sees Brian pulling the door shut.

OFFI CER 3 noves in, pushing through the room

Hi s flashlight sweeps the room

OFFI CER 3 crouches

Scans under the bed-

BRI AN, wi de-eyed, shaking.

OFFI CER 3
CGot cha, ki d.

A SHADOW noves behi nd him

A gl oved hand snaps his wist- The gun wretched away.

OFFICER 3 is pulled back, |ocked into a choke.

Then back in the main room Soanes freezes m d sentence.
OFFI CER 1 and OFFI CER 2 exchange | ooks.
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SQAMES
What the hell ...
GUNS up. They nove down the hall. Soames shoves the others

ahead.

Entering the bedroom A corner of shadow. Enpty. Curtains
billowin the w nd.

OFFI CER 2 sweeps the room

SOAMES and OFFICER 1 hold the hall.
From t he DARK ROOM The door busts open.
NI GHTW NG expl odes fromt he shadows.

A boot to SOAMES- He's sent crashing into the main room

Nl GHTW NG rol | s trough OFFI CER 1. Down.

OFFI CER 2 pivots- gun up fromBrian's doorway.

NI GHTW NG whi ps a W NGDI NG t hrough, striking the weapon.
CFFI CER 2's shot never cones.

SOAMES fromthe main roomfires a shot.
Nl GHTW NG j erks- Hit behind the shul der.
Anot her shot- M sses.

NI GHTW NG spi ns- An escrima streaks toward SOAMES. CRACK

OFFI CER 1 ki cks NI GHTW NG back into the wall.
NI GHTW NG manages. Pins OFFI CER 1 back down bef ore-
VVHAM

OFFI CER 2 blindsides him El bow Shoul der.
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NI GHTW NG st unbl es- then hurls himinto-
The BATHROOM

OFFI CER 1 surges back- Shoves NIGHTWNG in after him

Too tight. Too cl ose.

NI GHTW NG hits the sink- CRACK
Tile splits.

Por cel ai n breaks.

d ass shatters.

OFFI CER 2 fl ashes a KNI FE.

NI GHTW NG tw sts- the blade skins his side.

A knee drives into NNGHTWNG His ribs. He doesn't scream
NI GHTW NG snags the knee- they spill into the tub.

The curtain tears- the plastic waps all three.

SOAMES crashes back in- Gun up.

NI GHTW NG ducks- The til e behi nd hi m EXPLODES.

Too tight.

Bodi es crash in.

St eel fl ashes.

An arm w aps around his throat.
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Dar k edges creep in.

NIl GHTW NG snaps his head back- CRUNCH The grip breaks.
The knife cones again-

He takes it. Forearmfirst.

The bl ade punches through- weight driving it deeper.
SCAMES steadies his aim

NI GHTW NG shi fts- Agoni zi ng.

OFFI CER 2 between them

No shot. Just the trenbling pressure on the trigger.
NI GHTW NG r ocks- Taunting the shot.

Cl oser.

Cl oser.

NI GHTW NG braces off OFFI CER 2- Runs the wall -
DOUBLE KI CK-

SQAMES is | aunched fromthe room

NIl GHTW NG drops with the nmonentum OFFI CER 2 over him

UP KI CK

OFFICER 2 slans into the ceiling Iight- glass and sparKks.

NI GHTW NG ri ses.

In the hall -

SQAMES st ar es.
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Nl GHTW NG ri ps the knife free.
Bl ood. No reaction.

He steps forward.

SQAMES scr anbl es back-

SCQAMES
Who the hell are you-

BI LLY crashes in- SOAMES goes down.

Everyt hing settles.

A smal |l recognition between NI GHTW NG and BI LLY

Billy turns into Brian's room
Ni ghtwi ng stays where he is.
NANCY
(to N ghtw ng)
"' m not sure why you're here, but
t hank you.
Ni ght w ng turns. NANCY hol ds her bruised eye.
NANCY ( CONT' D)
| don't know what woul d' ve happened if
you hadn't been here.

NI GHTW NG
| didn't-

SI RENS. d ose.
NI GHTW NG noves to the wi ndow. Flashing lights com ng fast.

Behind him Billy returns with Brian.
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Bl LLY MARON
What were they doing here?

NI GHTW NG
Doesn’t matter right now. There's nore
com ng.

BI LLY MARON
They cane into ny homne-

NI GHTW NG
And nore are on the way. Use the
stairs. Get out the back. Stay off the
streets. Don't stop until you're
outside the city limts.

BI LLY MARON
And what about you, then?

NI GHTW NG
"Il draw their attention. Mike them
| ook the other way.

NANCY
You can barely wal k.

Billy studies N ghtwi ng. Beat. He understands enough.

BI LLY MARON
Nancy, he's right. W' ve got to go.

Nancy pulls Brian close.

Billy grabs essential s- Keys. Cash. A photo.
Shoves theminto a bag.

Sirens wail | ouder.

NI GHTW NG opens the wi ndow Red and blue |ight wash in

Billy ushers Brian and Nancy out the door.
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Ni ghtw ng steps back fromthe w ndow

Unclips the grapple hook fromhis belt.

A deep breath

He turns, |eaping out the w ndow
EXT. JEFFERSON ST. - CONTI NUOUS
Ni ghtwi ng spins mdair- tosses his hook through the rain.

The line snaps tight just before inpact. He swi ngs past the
cops energing fromtheir cruisers. ELISE SVOBCODA anong t hem

Cops duck. Hands to radi os.
ELI SE wat ches.
Ni ghtwi ng catches a fire escape, he clings and waits-

Long enough.

CoP 1
D spatch we’ve got eyes on the
Vi gilante! Moving eastbound On
rooft ops al ong Jefferson.

Ni ghtwing smles. Like the old days. Even if he’ s the prey,
he |i kes a good chase.

Sirens surge again. Squad cars peel off.

Eli se stays put.

NI GHTW NG | ooks back once- Then clinbs to the roof.
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NI GHTW NG sprints across rooftop | edges- Leap. Vault.
Recover.
He stays visible. Just enough.

If they lose him they go back to BILLY.

A ventilation unit- He clears it- rolls -back into a sprint.

Pain flares, He ignores it.

More squad cars flood the street below, formng a river of
flashing lights beneath him His sil houette dances above it
al | .

A junp to a balcony- his foot slips. Railing smack into his
ribs.

He noves atop a gargoyl ed | edge- clutches the stone- drags in
air.

Bel ow, the city pul ses. Block after Dbl ock.

Then-

VWH TE LI GHT

A spotlight drops from above, pinning himin place.
DI SPATCH V. O

All units, eyes on target. Aerial
support engaged.

Nl GHTW NG squints into the glare. A breath- al nbst a | augh

NI GHTW NG
That's nmore like it-

BANG
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A bullet cuts through the cone of I|ight-

stone cracks behind him

Looks to the point of inpact.
Then back up-

NI GHTW NG
Shit.

Anot her shot w zzes past -
He drops.
Vani shi ng beneath the gargoyle. The |ight

Too | ate.

He | ands hard- shoulder first- and rolls.

The |ight sweeps.

But finds him again.

GQunfire foll ows.

The hel i copter banks w de.

Ni ghtwi ng cuts behind a water tower-

He's caught on the other side.
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Ni ghtwi ng drops into the alley- The helicopter tilts,
engulfing the alley with |ight.
Anot her shot fired-
Ni ghtwi ng vaults a w ndowsil | -
A second shot -
d ass expl odes near his face-
A third-
He junps- | MPACT
He grabs his thigh- Monentum betrays him
He sl ans- scrapes- catches a sagging laundry |ine-

He swi ngs- unable to brace hinsel f- CRASH

He falls.

He lands into a nound of | oose garbage piled along the alley
wal | .

Trash rustles- pain sears through himas he scranbles for
cover.

He drags hinmself behind a rusty dunpster.
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The helicopter roars overhead-

Sirens draw cl oser.

He pulls hinself upright-

A sewer lidlies at his feet.

| NT. BLUDHAVEN SEWER SYSTEM - CONTI NUOUS

Dar k. Wet. Echoi ng.

A shaft of light spills down-

NI GHTW NG dr ops.

G eat.

I NT. SHAWN' S APARTMENT - M NUTES LATER

A nodest, warm apartnent above the community center.

SHAWN noves through the room barefoot, hair

coffee. An old t-shirt. Habitual notions.

She pauses at the window City lights blinking back.

A flicker of concern crosses her face, then-

Gone.

She turns away, taking her mug to the sink.
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She clicks the |lanmp off.

Down the hall, another switch. The apartnent

dar kness as she enters her bedroom

Si | ence.

Just the roonls anbi ence.

Then-

A feint scrape.

The ki tchen w ndow slides open.
Curtains stir.

A SI LHOUETTE tunbl es through- slips-

CRASHES hard to the fl oor.

SHAWN peers from her bedroom

Steps into the hall.

recedes into

She hugs the wall as the SILHOUETTE regai ns footing, back

turned, closing the w ndow.
Shawn grabs the nearest heavy object.
SHAVWN
(Under her breath)
Not toni ght.

She sw ngs.
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The object smashes into the SILHOUETTE s head
S| LHOUETTE
(G oani ng)
Ow...
It coll apses agai nst the counter.

Shawn | unges to the couch- yanks a bl anket- throws it over
the SILHOUETTE- she pulls it taught over it's head.

It scranbles for air.

Shawn gi ves up, shoving it to the floor.
She noves fast.

Her hand finds the sink- a FRYI NG PAN

She raises it-

CLANG CLANG

SI LHOUETTE
OM! Shawn st op!

CLANG CLANG CLANG

SI LHOUETTE
It’s Me!

The sil houette grabs the pan-

She kicks it LOW

The SILHOUETTE folds to the fl oor.

She snaps a |ight on.

The SILHOUETTE brushes the bl anket off.
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S| LHOUETTE
(Wi nperi ng)
It’s me...
A MASK
She sw ngs- C ang! Uppercut.

He drops.

He rips the MASK fromhis eyes as a last ditch effort.

D CK
SHAWN, | T°S ME

Her back sw ng freezes.
The pan slips, clattering to the fl oor.

SHAVWN
Ch ny god. OH MY GOD

She drops to her knees beside him voice breaking, both
horrified and apol ogeti c.

I NT. SHAWN' S APARTMENT - M NUTES LATER

DICK | eans forward on the couch. Bl ood-stained bandages w ap
his ribs. Fresh ones wap his newer wounds.

SHAWN sits behind himon the backrest, stitching with steady-
if trenbling -hands.

SHAVWN
..can’t believe you wal ked here |ike
this.
D CK
(Hal f grin)

Didn't exactly wal k.

SHAVWN
You think this is funny? You' re | ucky
| don’t put another hole in you for
scaring ne |like that.

Di ck chuckles to hinsel f.
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Beat .

SHAVWN CONT' D
So...this is you, isn't it? N ghtw ng.

D CK
| didn’t pick the nane.

SHAWN
| like it.

Shawn pulls the needl e through, finishing her stitch.
She’ s not | ooking at her hands anynore. Just him

D ck | eans back enough for their eyes to neet.

There's a beat of uncertainty, then-

SHAWN ( CONT' D)
| never know what to think when you
| ook at nme |ike that.

DI CK
Li ke what ?

SHAVWN
Li ke you’'re searching for sonething.

He doesn't answer, just hol ds her gaze.

SHAVWN ( CONT' D)
(Leani ng cl oser)
What are you | ooking for?

Di ck breaks away.

DI CK
| guess the nane coul d’ ve been worse.
Coul d’ ve been “Bl uebird” but that
doesn’t exactly inspire fear, does it?

It wasn't as funny out [ oud.
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Anot her beat.
She ties the thread. d ean. Final
SHAWN

You’ ve been doing this all by
yourself. Al this tinme.

DI CK

Not al ways...just recently.
SHAWN

So then why?
DI CK

That’ s the job.

SHAVWN
It’s what’s killing you.

Shawn gi ves up.
SHAWN ( CONT' D)
The shower's down the hall. 1'Il go
downstairs and grab you sonet hi ng
cl ean.
Shawn | eaves the room

D ck stays seated. Doesn't nove.

A beat .

| NT. SHAWN' S APARTMENT BATHROOM - M NUTES LATER
Di ck stands above the sink.

He works a washcloth across his skin. Under the bandages
covering his ribs.

He wi nces to every novenent.

He drops the rag into the sink.
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He | eans in, hands braced on the counter.

The mrror stares back.

A bruised face. Split |ip. Bandages hol ding hi mtogether.
Knuckl es swol | en. Raw. Bl ood. Gine.

He exhal es, reaching for the edge of the bandage. Peels it
back.

It reveals swells of black and bl ue across his nidsection.
He takes a | ook at the hal f-nmummy he's becone.

Knock. Knock.
SHAWN
(Behi nd the door)

found sonet hing that should fit.
[

I
| | eave it here by the door.

Beat .

DI CK
Thank you.

Anot her | ook.
CUT TO

I NT. SHAWN' S APARTMENT - M NUTES LATER

D ck steps out of the bathroom
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Faint music filters through a cracked door down the hall.
Shawn huns al ong.

He sl ows as he passes, with a glinpse to her inside, changing
into sonething fresher.

He | ooks away . Respectful. Deliberate.

Hi s gaze drift-then | ands on anot her open door.

THE PAI NTI NG ROOM
He steps inside.

Canvas after canvas line the walls. Sone finished, sone
abandoned. Col or everywhere- raw, alive.

For a nmoment Dick forgets the night.

Shawn steps in behind him unsure if she should interrupt.
She doesn't

D ck turns, neets her eyes.

DI CK
This is you...

H s eyes settle on a half finished painting on the easel.

DI CK ( CONT' D)
What’'s this one gonna be?

SHAVWN
That one is gonna be for Gaen's
daughter. She |ikes flowers.
D ck turns, studying another piece on the wall.

DI CK
Thi s one?
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SHAVWN
| did that one years ago. Won third
place in a contest.

DI CK
(to hinself)
Third place?
(back to Shawn)
What about this one?

Di ck picks up a canvas tucked away in the corner.

Pink and violet tw st through a painted skyline.
bl ackened towers. One w ndow gl ows.

SHAVWN
That one’s is for ny nom

DI CK
VWhere is she?

Beat .

SHAVN
Back in Gotham..l think

DI CK
You don’t see her often?

Shawn shakes her head. Just enough to notice.

Silence settles- heavy and fam i ar.

SHAVWN
When ny dad died... ny nomdid
everyt hing she coul d. Wrked nonst op.
Drove me to school. Took ne to a
gal l ery once a nont h-sone pl ace
downt own. She still showed up to
everything. But eventually she
remarried. David. He was good to us.

Just... not ny dad. | thought I could
handle it on ny own, so | left. It
took me a long tine to realize she was
hurting too. | couldn't be what she
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needed. David could. | don't know how
to face that. | don't know how to go
hone.

D ck | ooks back to the painting-the single lit w ndow.

D CK

Such a foreign word to hi m now.

DI CK ( CONT' D)
Twel ve years ago | lost ny parents.
They were killed by a man nanmed Tony
Zucco. | came to Bludhaven to find
him To make him pay. |I’mnot even
sure | know what that means. | don’t
know what woul d be...enough.

SHAWN
Di ck...

She steps in. He lets her. They hold each other.

DI CK
| messed up. Soneone's been
watching... He's after ne... after
Ni ght wi ng.

SHAVWN
Then stop. You can’t take any nore of
t his.

He pulls back enough to | ook at her.

DI CK
| can't people got hurt because of ne.
They went | ooking for Zucco... trying
to get himbefore | did.
(Beat)
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That led themto Billy.

The nane | ands. Heavy.

SHAVWN
Billy- Billy Maron?

Anot her beat.

DI CK

107.

He’s Tony Zucco. And now his famly...

they're at risk because of ne.
to fix this.

She absorbs it.
Unsai d things between them

Then she deci des-

SHAWN
kay...
D CK
kay?
SHAVWN
Ckay...but not tonight. Tonight
stay.

A beat. He takes in her face.

DI CK
Ckay.

She pulls himin. He neets her. Then-

Their first real kiss.

Not rushed. \Wen they part-
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SHAWN
Better.

The night settles.

| NT. SHAWN' S APARTMENT - MORNI NG
Sunlight slips through the curtains, as D ck wakes.

He shifts carefully-everything hurts. But the bed is warm
Soft. Safe.

He turns. The other side is enpty.

On the nightstand: A small bottle of painkillers, a cup of
tea, and a witten nessage on a fol ded napkin- "Since you
don't like coffee.™

Dick exhales. A faint smle

I NT. "HAVEN COMVUNI TY CENTER - M NUTES LATER

Di ck descends the stairwell carefully. Rounding the corner,
he's net with |aughter.

Ki ds rush past him

Kl D
M. G ayson! Cone see what we built!

Before he can answer, two of them shove crooked LEGO towers
to him

DI CK
Whah, that's very good guys. Witch
where you leave them I'd hate to step
on those pieces.
The kids bolt off, |aughing.

Dick smles to hinself.
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The main roomhuns with life. Voices. Mvenent. The snell of
| unch.

M. Law passes, a bowl of stew already in hand.

MR, LAW
Mor ni ng Grayson. You're wal king 1ike
you lost a fight with the stairs.

DI CK
(Laughing to hinself)
Sonmet hing |ike that.

MR, LAW
Stew s good. Sure it'd help with the
pain too. Wiy don't you grab yourself
a bowl and I'll tell you about the old
days of Hol | ywood?

D CK
M ght need a rai ncheck on that one,
M. Law. Say, you haven't seen Shawn
this norning, have you?

MR LAW
| believe she's assisting the nurse in
the ned bay. M. Maron stopped by

| ooki ng worse for ware, just as
yoursel f.

Di ck processes-

CUT TO
| NT. " HAVEN COMMUNI TY CENTER | NFI RVARY- M NUTES LATER
Dick slows at an open doorway.

Inside a NURSE tends to BILLY MARON. Face split. One eye
swol | en shut. Breathing shall ow

Shawn st ands anong them Voice | ow.

BILLY | ooks up. His good eye finds Dick.

D ck stops cold. Like a deer in headlights.
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SHAWN steps into frame, gently pulling the curtain between
t hem

She turns back to D ck.

SHAVWN
He cane in about an hour ago.

D ck nods, unable to neet her eyes.

SHAWN ( CONT' D)
They found him D ck, they took his
Fam ly..

Dick stares at the curtain. A faint shadow of Billy behind
it.

SHAWN ( CONT' D)
They beat him Told himif he finds
Ni ghtwing they'Il live.
(beat)
He didn't know where el se to go.

There's a | ong beat.

Di ck replays everything before | ooking into Shawn's eyes.

DI CK
| have to go.
SHAVWN
We can go to the police-
DI CK
They're the one's who did this.
SHAVWN
Not you. It can't be.
DI CK
It has to be.
SHAVWN
No. God knows what you'll be wal ki ng
into. And howw !l | knowif-
DI CK
"1l be okay.
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SHAWN

But if you don't come back-
DI CK

I will.
SHAWN

You can't prom se that.
Dick turns toward the hall.

SHAWN ( CONT' D)
Di ck-

He stops. Doesn't turn.

SHAWN ( CONT' D)

Pl ease.
Beat .
DI CK
(1 ow)
| can't let themdie.
He goes.
SHAWN
Just- come back.
Gone.

| NT. BPD PARKI NG GARAGE - EVEN NG

Rain drips through crack in the concrete ceiling. Enpty.
Echoei ng.

Det ecti ve Svoboda unl ocks her car, arnms full of case files.

A shadow noves-
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NI GHTW NG
Det ecti ve Eli se Svoboda...

NI GHTW NG steps into |ight.

ELI SE
Jesus-

Her hand snaps to her gun.

NI GHTW NG
Easy. I'’mnot here to fight-

ELI SE
Then you picked the wong garage.

NI GHTW NG
| need you hel p.

ELI SE
You shouldn’t be here. There's a
warrant with your nanme on it.

NI GHTW NG
For being a vigilante?

ELI SE
For the nurder of Mark Desnond.

NI GHTW NG
| didn’t nurder anyone.

ELI SE
But you were there, weren't you?

NI GHTW NG
| wasn’'t there for him | wasn't there
for any of it. \Watever Mark nade-
what ever they’'re planning to do with
it, it scared him | don't think he
attacked nme out of fear of being
arrested. | think he was guilty. |
t hi nk he was gri eving.

ELI SE
You expect me to believe he killed
hi msel f?

NI GHTW NG

| expect you to consider the evidence.
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Her aim holds still.

NI GHTW NG ( CONT' D)

A boy was taken, Detective. | know
your partner, Soanes, is doubling as
Rol and’ s errand boy. | know they’'re

expanding their territory. And | know
if they nove shop into Gothamthey’ ||
be outside of your jurisdiction. You

may not |ike me, but | can't imagine

you |like the Desnonds any better.

ELI SE
How do you figure that?

NI GHTW NG
Because if you were anything |ike
Soanes, you woul d've shot nme by now

She contenpl ates his point before |owering her aim

ELI SE
They' re novi ng to Got hanf?

Ni ght w ng nods.

ELI SE ( CONT' D)
H s name is Roland Desnmond. It was his
brot her who di ed. They’ ve been running
the city’s underground for years. If
he has the kid, there's a chain. The
Desnonds keep everythi ng novi ng
t hrough fronts- construction sites,
war ehouses, shipping contracts. You're
not going to find a paper trail easy.

NI GHTW NG
This all com ng from Soanes?

ELI SE
He tal ks. Makes it seemas if he's
honest. Mbst everyone knows his
sour ce.

NI GHTW NG
But they're probably in on it too.

ELI SE
Not hing to do but listen to him brag.
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NI GHTW NG
Has he tried to get you in?

ELI SE
Not hi ng nore than riding along on his
visits.

NI GHTW NG

Tell himyou want in.

ELI SE
| can't do that.

NI GHTW NG
He's gul li bl e enough-

ELI SE

| f we take down Rol and, we're taking
down Soanes, Redhorn- that's half the
departnment with them Mjority of the
force is on that payroll. If we |eave
just one, Roland will be back on the
street quicker than we put hi m behind
bars. It's too big for one night. It's
too big for just the two of us.

NI GHTW NG
Then we don't take them all down. Not
t oni ght .

ELI SE

You don't get it. You try to touch
Desnmond, they'll bury you!

NI GHTW NG
This isn't about Desnond! This is
about Bri an.

That stops her. She studies him

ELI SE
You really think one life is worth al
this?

NI GHTW NG

He's ny reasonability. One life is
worth the chance, Detective.

Beat .
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El i se exhal es through her nose. Pulls out her phone.

ELI SE
.shit.

She turns slightly away.

ELI SE ( CONT' D)
(On the phone)
Dudley. It's Elise.

Ni ghtw ng | eans agai nst her car, the tension drains.

INT. SCAM S CAR - MOVING - N GHT
The wi pers beat steadily.

SQAMES drives-confortable, smug. A man who believes he's
ahead of the curve. ELISE rides shotgun. Calm Taking in
ever yt hi ng.

SQAMES
See, Roland's finally thinking bigger.
He's not just noving pills anynore.
Openi ng up to Gotham new supply
[ ines, new custoners. \Whatever this
Bl ockbuster stuff is... It's the
future

ELI SE
This has sonething to do with the
Bl ack Mask deal ?

SQAMES
That was al ways the deal. Plan was the
Desnmonds lay |ow until we get
everything over to the new |lot. Then
Bl ackmask shows up in town unannounced
and that fuckin N ghtw ng follows
behi nd him

ELI SE

You think Sionis |lead the vigilante
here on purpose?
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SQAMES
Does it matter? Once we get this
shi pment out, Roland is untouchabl e.
After tonight Bludhaven runs itself.
And Gothamis next after that.
Ni ghtw ng, Black Mask...they' Il get
theirs soon enough. The future’s
nmessy, uncertain, Elise. Mght as well
profit fromit.

He steers the car down a narrow | ane.
EXT. WOOLRI CH STEEL - SH PPl NG CENTER - NI GHT

Fl oodl i ghts cut through the rain. Forklifts Wave between
stacks of crates stanped: BLOCKBUSTER

Men in heavy coats nove wth purpose.
Soanes’ Car rolls to a stop near the warehouse.
SCAMES CONT' D
Beautiful isn't it? Every piece in
nmotion. Exactly the way it’s supposed
to.
Eli se’s eyes nove- guards, trucks, exits. Then-

A SHADOW flickers beneath the floodlight above.

ELI SE
Yeah. Beauti ful.

FROM ABOVE - MEANVH LE
NI GHTW NG crouches on a rooftop | edge.
Fl oodi ghts sweep- he’s gone before they finish the arc.

H s eyes map the yard. The trucks are idling. The drivers
wai ti ng.

This place is ready to vani sh.

Bel ow, SOAMES and ELI SE step out of the car.
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Soanes gestures toward the warehouse |ike a proud host. They
di sappear inside.

NI GHTW NG
Got cha.

He drops from his vantage.

CUT TO
| NT. SHI PPI NG OFFI CE - MEANWH LE
Soanmes and Elise nove through the control room

Monitors line the walls-live feeds of the yard, the docks,
the trucks. Everything in notion. Everything watched.

ROLAND stands at the back of the room issuing quiet orders.
Men nove when he speaks.

BRI AN and NANCY sit cuffed near the far wall. Bruised.
Silent.

Elise’'s eyes flick to them
Rol and cl ocks it.

SCAMES
(To Rol and)
Redhorn's got the streets cleared for
transport.

ROLAND
You're | ate, Soanes.

SOAMES
Had to nake an extra stop.

ROLAND
| didn't ask for excuses. VWho the hel
is she?

SQAMES
My partner. Elise. |I've nentioned her
bef or e.

RCLAND
Have you?

He steps cl oser now.
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ELI SE
We' ve been partners for three years.
Dudl ey's been trying to recruit nme for
nost of that tine.

ROLAND

Wiy the sudden interest?
SQAMES

She's good, Roland. | swea-

Rol and pulls his gun at SOAMES. Not rushed. Just inevitable.

ROLAND
What' d you bring to ny operation,
Soamnes?

Nobody speaks. Then-
SULI EMAN ent ers.

SULI EMAN
Boss. We've got a problem Manifest is
of f. Could be one of Tiger's boys
pul I'i ng sonet hi ng agai n.

ROLAND
(To Soanes)
You keep an eye on her, Soanmes. O
"1l wing that goddamm neck of yours.

Rol and turns, follows Sulienman out.

SCAMES
(low, to hinself)
That guy is gonna chew t hrough his own
teeth one of these days.

BRI AN
You tal k tough when he's not around.

Nancy grabs her son, pulling himback.

NANCY
Bri an-

SOQAMES
VWhat ? What' d he say?
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NANCY
Pl ease- he didn't nean anything by it.
He's just a boy.

SOAMES
Then Il et ne teach hi mwhen to shut his
nmout h.

NI GHTWNG (O . S.)
Ironic comng fromyou, isn't it,
Dudl ey?
Soanes turns-
A FIST slanms into his jaw. He hits the floor hard.
SQAMES
(Crawl i ng back)
Wha- How did you-
A BOOT cracks against his head. Lights out.

Ni ght w ng noves imedi ately- a PICK fromhis belt. Brian and
Nancy' s cuff fall away.

Brian breaks away from his nother and hugs N ghtw ng.

BRI AN
| knew you'd cone.

Ni ghtw ng takes a beat- Then hugs back.

BRI AN ( CONT' D)
s my dad oaky?

NI GHTW NG
Yeah. Yeah he is. He actually- He sent
me to get you. Both of you.
BRI AN
(To Nancy)
See, non? | told you.

Brian noves in. Nancy hugs himtight.

Ni ght wi ng | ooks away.
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SVOBODA
(To Nancy)

Ma' am we need to nove. Now

NI GHTW NG
They' || be too noticeabl e goi ng out
t he door.

SVOBCODA
What do you suggest?

He thi nks.

NI GHTW NG
"1l make sone noise. Load theminto a
truck.

SVOBODA

And what happens when you draw too
much attention?

NI GHTW NG
"'l manage.

A beat. Elise calculates. Then-
GUN FIRE RIPS t hrough the wall.

Everyone hits the floor.

EXT. WOOLRI CH STEEL - SHI PPI NG CENTER - CONTI NUOUS
ROLAND stands tall, unnoving behind his nen as they rel oad.
RCLAND
(To Sulienman)
Bring nme his body.

SULI EMAN
Ti ger- your boys with ne.

The squad nove toward the office.
| NT. SHI PPI NG OFFI CE - CONTI NUOUS

Dust and debris settle.

Created using Celtx



121.

BRI AN | ooks up.
NANCY was hit.

BRI AN
Monf? MOM

She lies on the floor, stunned- bl ood bl oom ng through her
shirt.

ELI SE scranbl es by her side.

ELI SE
Stay with ne, na’am

She presses hard agai nst the wound. Nancy gasp—
CQut si de- BOOTS pound cl oser.

Eli se | ooks up- NIGHTWNG i s gone.

Fl oodl i ghts flare through the w ndow.

She scans the area. One door. No cover. No exit.

BRI AN
They’ re com ng...

A beat of realization. Then-

El i se steadies her breath. Heard her weapon. And plants
hersel f between them and the door.

The door is KICKED open.
Sulieman’s nen flood in, rifles raised.
Eli se doesn’t flinch

The nmen fan out- three nen clearing corners, sweeping the
room

From behi nd the |ine, SULI EMAN approaches. Rel axed. G i nning.

SULI EMAN
Good to neet you, Elise.

CUT TO
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EXT. WOOLRI CH STEEL - SHI PPl NG CENTER - SECONDS LATER

Sulieman and his nmen drag Elise, Brian, and Nancy out into
t he open.

ROLAND st ands above them posted atop a shipping truck like a
king on a throne of netal.

The last crate into place. The | oading process halts.

Sul i eman presents his hostages to everyone before turning
back-

SULI EMAN
(To Elise)
VWhere is he?

ELI SE
VWho?

SULI EMAN
Ni ght - W ng.

ELI SE
Not her e-

A BACK- HAND cuts her off.
SULI EMAN

C non, Elise. We both know he’s the
only chance to get themoutta here.

ELI SE

Don’'t pretend to know ne.
SULI EMAN

Oh, | know you real well.

(He leans in.)
Every time Soames went coll ecting,
every door he kicked in, who was
waiting in the car? Silent. How many
ti mes have you sat back while he
pillaged in Roland s nane? You, dear
Elise, look the other way. Like a good
cop. What’'s one nore tine?

(He pulls back, announcing to his

peers.)
Mark Desnond is dead because of that
freak!
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ELI SE
Mar k di ed because of his brother. You
keep working for him you Il be next.

VWHAM

Sulieman hits her again.

SULI EMAN
Careful , Elise.
ELI SE
No. I'mtired of watching famlies

rui ned at Rol and’ s hands.
A beat .

SULI EMAN
| see.

Sul i eman | ooks at Rol and.
Rol and nods.
Sul i eman turns back- raising his gun to Elies

SULI EMAN ( CONT' D)
Last chance, Detective.

ELI SE
You and your boss can go to hell.

SULI EMAN
Have it your way.

The hammrer clicks- Everything goes still.

GOON (O S.)
| ncom ng!

A beam of |ight sw ngs across-

A SHI PPI NG TRUCK barrels through-

CRASH

Rol and junps just before inpact.
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One truck flips as the other in the air.

Men di sperse-

W eckage- crates go flying-

Elise junps-rips Sulieman’s gun away.

She grabs Brian and Nancy, shoving themtoward cover.

MEANVHI LE
Men pani c. They scranbl e.

They search for a driver-

NI GHTW NG drops from above- A hard takedown. Keeps novi ng.

He flips overhead- Straddles the shoul ders- Flips backward-
Goons col |'i de.

Hi s ESCRI MA STI CKS shap out.

Goons hesitate.

He hurls a stick- Afiring armis jerked away.
The stick rebounds back To his hand.

VWHAM

Anot her goon drops.
Men fl ank.
NI GHTW NG | aunches from pil ed scrap-

BAM
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Anot her down.

Then-

Bullets rattle against the trailer behind him
He rolls to evade.

As he flips around, WNGDI NGS spread, ripping into his
targets.

VEANVHI LE
ROLAND stands to his feet.
@nfire cracks behind him Men shout.

He wat ches NI GHTW NG nove t hrough the chaos with purpose. No
hesitation. No wasted notion.

Efficient.

Rol and's jaw tightens, wtnessing a dismantling disguised as
spect acl e.

He paces forward.

A goon stunbles by him pani cked. Rol and snatches his rifle
wi t hout breaking stride.

He chanbers a round.

Then opens fire-

Ni ghtwi ng di ves for cover.

MVEANVHI LE
ELI SE i s pi nned behind cover, with BRI AN and NANCY
Gunfire chips concrete.

El i se ducks, slans in a fresh mag.
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Brian struggles to hold his nother upright- her strength
fadi ng fast.

Behi nd them SQOAMES reappears through the carnage. He brushes
t hrough Bri an.

BRI AN
(Falling over)
BEHI ND YOU
Elise turns-
A FLYI NG KNEE cat ches her flush. She hits the ground.

Soanes is on to of her instantly- hands around her throat.

She claws at his grip as GOONS swarm Bri an and Nancy. Hands
yank t hem back

Elise stretches for her gun- She CRACKS Soanes in the tenple
wi th the handl e.

He st aggers.

El i se pops up- Fires-

A goon hol di ng Nancy drops.

Brian scream bei ng dragged further into the battlefield.

Before Elise can give chase- SOAMES pins her again, twsting
her gun back on her.

El i se fades-

But t hen-

VWHAM

NANCY sl ans the butt of arifle into SOAVES. He drops.
El i se sucks air, grabs Nancy-

They RUN

Too | ate.
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A goon shoves Brian into the back of a van, the door sl ans
shut .
SULI EMAN opens fire- forcing Elise and Nancy behi nd cover.
Sul i eman junps behi nd t he wheel .

Tires screech as they pull away.

MEANVHI LE
RCLAND and his nmen slip through the w eckage.

NI GHTW NG drops onto a stack of crates- grapple already
SW ngi ng.

The hook snaps tight- yanks two goons off bal ance. Their
shots go wld.

Ni ghtwi ng pulls them together- They coll apse.

Rol and ducks under tw sted steel.

Ni ghtw ng spots him noves-

A car screeches between them

From the sunroof- Bullets rain down.

Ni ghtw ng di ves for cover.

Rol and dives into the back seat, Brian sits beside him

ROLAND
Let's get this shit out of here, boys!

GOONS pile into VANS- A SH PPING TRUCK roars to life

The convoy bl asts out.

ELI SE
Ni ght wi ng- They have the ki d!

She carries Nancy up the rear.
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Ni ghtw ng cl ocks the convoy- Rol and pulls ahead. Three VANS,
One TRUCK

Ni ghtwi ng cuts slips through a break in the fence. Into an
al |l ey-

He vaults, slides- through to the other side where-
EXT. BLUDHAVEN HI GHWAY - CONTI NUOUS

The convoy roars past.

Ni ghtw ng | eaps- Landing onto the side of the truck.
He grips the netal, boots scraping as he clinbs.

The passenger door flies open- Gunshots rip past his head,
steel sparks off truckside.

Ni ghtw ng swings up- rolling onto the roof.

A goon scranbles up after him

Ni ght wi ng vani shes.
The goon | ooks-

Ni ghtwi ng from behi nd- he attacks the knee= the goon slides
of f the truck

A van pulls up behind- the sunroof slides open.
More gunfire-

Ni ghtwi ng vaul ts- catching the side of the truck again,
barely hanging on as the truck speeds ahead.

Ni ghtwi ng | unges for the cab.

The van closes in- Two goons | eap across.
ROLAND | eans out the | ead van's w ndow
He spots Ni ghtw ng- FIRES.

Ni ghtwi ng drops, rolling under the truck

VWHI PS up the other side.
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He catches the two goons by surprise.

The truck SLAMS breaks.
Everyone flies forward- N ghtw ng skids onto the hood.
The driver FIRES- d ass expl odes.

Ni ght w ng drops agai n- hangs fromthe bunper.

RCLAND | i nes up anot her shot.

BRI AN ki cks himin the groin.

Rol and recoils.

The truck driver floors it- Pulling closer to the | ead van.
Ni ghtwi ng rips an escrima free- HURLS it-

The driver ducks- Snmashes the rest of the wi ndshi el d.

Anot her shot. Nightwing rips the second, HURLS it-
It cracks into the driver, BULLSEYE.

The truck clips the Van behi nd.

Before the truck | oses speed, N ghtw ng | eaps-

Tosses his grapple through the back wi ndow of the next van.
The Iine TAUT- N ghtwing hits the pavenent- DRAGGED

He hauls hinself up the line- The van jerks hard-

Ni ghtwi ng sl ans into parked cars- G ass expl odes-

He HOLDS-

He plants his feet- Surfs the asphalt.
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A THHRD VAN- tries running himdown from behi nd.
Ni ghtwi ng | aunches up- Drops the |ine-
Lands HARD at op the pursuing van.
The convoy rushes forward- GOTHAM BRI DGE | oons ahead.
Time is running out.
The vans pull SIDE BY SIDE- Goons clinb onto the roofs.
Ni ghtw ng drops | ow Sweeps another | eg.
The good crashes hood first.
Ni ght w ng LEAPS to Rol and' s van, engages the |ast goon.
SULI EMAN j erks the wheel - The van fishtail s-

CUT TO
| NT. “ HAVEN COMMUNI TY CENTER - MEANVHI LE
SHAWN sits beside BILLY, bandaged and stabl e.

A NEWSCAST pl ays on the TV- Live footage of a high-speed
chase headi ng toward GOTHAM BRI DGE

Shawn clocks it instantly.

SHAVWN
Billy- we need to go.

They grab their jackets and nove-
EXT. BLUDHAVEN H GHWAY - MEANWHI LE

NI GHTW NG | oses bal ance, force to split his footing across
each van

From t he hood- A goon pins N ghtw ng' s foot.
Vans begin to drift apart.
EXT. GOTHAM BRI DGE - CONTI NUOUS

Ni ghtwing RIPS his foot free- nmonmentumcarried, he delivers a
SPIN KICK to the knife w el ding goon.
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GUNFI RE ERUPTS fromthe roof of Rol and's van.

Ni ght w ng stunbl es- catches hinself | ast second, BRI DGES
hi msel f across both vans.

They pass a "WELCOMVE TO GOTHAM' si gn

Ni ghtwi ng drops his footing- Lands on the door of the
adj acent van-

He SMASHES t hrough t he w ndow
The driver goes |inp.

Ni ghtw ng yanks the wheel -

AS the vans COLLI DE-

He springs up- DROP KI CKS t hrough the passenger w ndow,
sendi ng SULI EMAN out the driver-side door.

Bot h vans | ose control. They veer through oncomng traffic-

Crash through the bridge railing- and PLUMM T into the river
bel ow.

Sirens flood in fromboth ends of the bridge.

Everything settl es.

CUT TO
EXT. RI VERFRONT DOCKS - SECONDS LATER
NI GHTW NG haul s hinself fromthe river, BRIAN in his arnmns.
He drags themonto the dock, dropping to his knees.
Brian [inp. Not breathing.

Ni ghtwing rolls himto his side, slaps his back
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Not hi ng.

Agai n.

Har der .

Not hi ng.

NI GHTW NG
C non, Kkid.

He flips Brian flat.

Locki ng his hands together, he punches.

Once.

Twi ce.

Agai n.

He tilts Brian's head.

Water spills out.

Still nothing.

Ni ght wi ng shaki ng, begins to punp again. Arnms burning, ribs
scream ng.

He doesn't stop.
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NI GHTW NG ( CONT' D)
No- no- no.
Pl ease- pl ease- pl ease.
Brian's body JERKS.
He coughs.
Then anot her-violently, water pouring fromhis |ungs.

A gasp of air.

Ni ghtwi ng freezes- then pulls himupright, holding himtight
as Brian keeps coughi ng.

A gun clicks, breaking their enbrace.

Rol and stands a few yards away, soaked, w de-eyed. Qun
| evel ed.

Ni ghtwi ng angl es hinsel f, shielding Brian.

ROLAND
You...Do you have any idea what you
just did?

NI GHTW NG

Rol and, it's over.

ROLAND
Over? For you maybe. For the boy-

NI GHTW NG
This isn’t about him Not for you.
This is about-
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ROLAND
TH'S CITY! It belonged to Mark and |
It was nothing before us. Built on
false promses. Acity of rebirth, a
new begi nni ng. What a wonderful lie.
We bled for this place |ong before you
were here. Every corner, every deal ...
we did that. Sonmeone had to take
action. Sonmeone had to nake the calls.
| made the people listen. | nade it
heel. | carried it all. And then you
showed up...

NI GHTW NG
This city doesn’t belong to anyone
i ke you.

ROLAND
Don't pretend |ike you care for the
city. You hide in the dark. Break
bones of nen trying to earn a living.
Men no one el se woul d take a chance
on. Then you just disappear. You tel
yourself a story afterward. And for
what ? A man hunt? My brother died
believing in what we were doing.

NI GHTW NG
Your brother died afraid.

ROLAND
Don’t you dare.

NI GHTW NG
He hated you. He hated what you nade
hi m becone.

ROLAND
You don’t know a damm thing about him

NI GHTW NG
| know he went to MT. He only dropped
out on account of your nother getting
si ck.

ROLAND
Shut up.
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NI GHTW NG
A man that brilliant nmust have been
the prom se child, right? And when he
couldn’t get your famly out, you
st epped up. You stood behind him and
called it a partnership. But Mark knew
the difference between control and
power. You think you re honoring him
But this —this is a pitiful attenpt
to prove you were never the weak
brother. You don’t want the city. You
want to be feared by it. As long as
they fear you they wouldn't dare
conpare you to Mark. True, | cane here
with a purpose. | made a m stake. But
Bl udhaven isn’t yours to tanme. It’s
not a throne either. It’s honme. And as
long as I|’mhere —you don’t get to
hurt it anynore.

Rol and chuckl es to hi nsel f.

ROLAND
Suit yourself, Hero.

H's grip tightens.

BANG

Rol and’ s gun goes flying.

ELI SE
It's done, Desnpbnd.

Rol and rai ses his hands.

ROLAND
Go ahead. Be a good cop.

ELI SE
"' m not gonna shoot you.

ROLAND
You know you won't be able to keep ne.
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Elise | owers her gun

ELI SE
| know.
(beat)
W’ ve got what we cane for

Anot her beat |ingers.

ROLAND

"Il conme after you too, detective.
ELI SE

Then | guess |I’'I|l be seeing you.
ROLAND

(To Ni ghtw ng)
You don’t belong here. Neither did
Mar k. The ‘Haven eats The one’s who
stay. You'll see.

Rol and turns, disappearing into one of the dock houses.

The second he’ s gone- N ghtw ng coll apses.

Bri an hol ds hi m up.

NI GHTW NG
(To Elise)
Were' s Nancy?
ELI SE
She’s on her way to the hospital.
She’ s gonna be okay.
EXT. GOTHAM BRI DGE - NMEANWH LE
Fl ashing lights flood the bridge.
A taxi screeches to a stop.

SHAWN and BILLY energe, rushing to the bridge rails.

In the distance Billy sees his son.
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And Shawn sees Di ck.

EXT. RI VERFRONT DOCKS - MEANVH LE

ELI SE
They’ re going to ask ne questions.
NI GHTW NG
They al ways do.
ELI SE
They’ re going to want ny badge.
NI GHTW NG
And t hey never deserved theirs. |’ve

seen a | ot of cops succunb to their
desires. O hers bend to pressure. Not
many are exenpt from suspicion. Not in
acity like this. But you Had every
opportunity to say the hell with the

oath. | had a feeling you were just
bi ding your tinme until sonething gave
you hope.

Eli se studies himfor a monent.
Then smles at his insinuation.

BILLY MARON (O S.)
Bri an!

Shawn and Billy enter the scene.

Bri an stands frozen for half a second.

Then he runs. Billy barely has time to brace before they
collide, arns wapping tight.

Shawn sees Dick as relief breaks through her conposure.

D ck hangs back.
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He watches —a w tness to sonething he never got back.
Shawn cl ocks this.

Sirens swel | closer.

ELI SE

You' d better get going, N ghtw ng.
NI GHTW NG

Yeah.
ELI SE

['ll watch after them

NI GHTW NG
Conmi ssi oner Janmes Gordon in Got ham
He’'s an ally.

ELI SE
I’1l get themto him | promse

Ni ght w ng nods before turning away, |inping.

Shawn wat ches as he di sappears into the nouth of an alley.

She noves to foll ow.

She rounds the corner to see his knees give way, dropping
agai nst a brick wall.

She crosses to himw thout a word.

Dick tries not to | ook at her.

Then it breaks —a sob he can no | onger control.
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Shawn kneel s.

Pulls himinto her arnms.

A | ong beat.

Sirens continue to wail .

The city noves on.

They don’t.

I NT. DI CK'S APARTMENT - DAYS LATER

An al arm goes of f.

D ck wakes up, turns it off.

8:30 AM

He sits up with cl ean bandages.

H's roomis clean. No nore noving boxes.

H s Flying Graysons poster sits over his bed.

He stands, stretching.

Looks out the wi ndow To the center across the street.
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Shawn checks itens off her |ist as novers carry boxes inside.

He sm | es.

He turns to notice a note by the door.

He reads:
“I'f you feel like tal king—
Scri nshaw Park, 12:00.

“Billy”

EXT. SCRI MSHAW PARK - LATER

Billy sits on a bench. Tense.

D ck approaches —wi th Shawn,

Billy clocks it, and smles.

Shawn sm |l es and nods back.

CUT TO

Rubbi ng hi s course hands.

hol di ng hands.

She squeezes Dick's hand before-

SHAVWN
"Il be over there.

D CK
kay.

She ki sses his cheek before |l eaving their neeting.

BI LLY MARON
Shawn, she’s a good ki d.
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Di ck wat ches Shawn in the di stance.

DI CK
Yeah, she is.

Dick stands there for a noment.

BI LLY MARON
| hope you don't mind, she gave ne the
address for the nessage.
(Beat)
Pl ease- sit with nme.

It’s difficult for Dick to keep eye contact.
But he sits.

Bl LLY MARON ( CONT' D)
They’ re noving us to Chicago. Not that

you' d care...l just —

(beat)
| can’t imagine this is easy for you;
sitting here with nme now. | never

t hought |1’ d have the chance to-
(anot her beat)
The way you | ooked at nme at the center

when we first nmet, | knew who you were
then. | denied it at first. But when
soneone | ooks at you like a...well |ike
a_

Dl CK
A nonster?

BI LLY MARON
Yeah- |ike a nonster.

(beat)

| Keep replaying that night in ny
head. | just can’t inagine what you

went through. What | had caused. It
just won’t stop. Nothing | can say or
do will ever change the fact that

took your famly away From you. |’ m
sorry. Every good thing | have now —
my son, ny wife —It sits on top of

t hat ni ght.

(anot her beat)
|’ mnot religious or superstitious,
but there was sonething inside of ne
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that told ne no matter how nuch |’ ve
changed Karma was just around the
corner. And despite the pain |’ ve
caused you...you saved them | can't
t hank you enough.

D ck pieces his words together carefully.

DI CK
The papers said you d died. | found
sonme sort of closure in that. Wen
found out you were still alive, it al
cane back. Every bit of |oneliness and
hatred. It was |like the nost pivota
nmonment in ny life never happened, and
everyone expected nme to just accept
that. After all this time, | just..l|
was afraid I'd kill you nyself. The
nore | held onto that, the nore it

asked of nme. | isolated nyself. | hurt
friends. There was nothing to gain, |
just wanted to hurt less. | can’t keep

living in spite of what’ s happened. |
want to live for what | once had —
what | can have.

Di ck | ooks across the park to Shawn.

DI CK ( CONT' D)
If i carry anything forward...it can’'t
be the night they died. Not anynore.

BI LLY MARON
Well, you seemto have plenty to live
for.

DI CK

I"mfinally letting nyself see it.
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The pair sit.

The park noves around them

Two nen bound by the same nonent, finally letting it rest.

CUT TO BLACK

“NI GHTW NG BLUDHAVEN"

THE END
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