A bold text appears on a bl ack screen: "The war on drugs was
an i deol ogy the governnment cane up with, and there never
really was a war on drugs. | nean, to stop the inportation of
drugs in the United States is an inpossibility" - CGeorge "E
Ameri cano" Jung

EXT. STREET ALLEY - LATE MORNI NG

Juan | eans agai nst the outside wall of a housing conplex. In
the right corner it says TIJUANA, MEXI CO. Juan checks his
wat ch and | ooks around.

JUAN
Where is that guy?

A Mexi can man wal ks up to Juan.

MEXI CAN MAN
(I'n Spanish) Well, do you have it?
JUAN
(I'n Spani sh) Ten thousand, and it's
all yours.
MEXI CAN MAN
(I'n Spanish) How do | even know it's
any good?
JUAN
(I'n Spanish) Look pal, I've had this

argunment with about a dozen ot her guys
just like you at | east a thousand
times. If it ain't good; then don't
buy it from ne.

Juan turns and proceeds to wal k away. Mexican Man pulls his
wal | et out of his pocket.

MEXI CAN MAN
(I'n Spanish) Wait, wait, wait sir.
Don't go.

Mexi can Man takes noney out of his wallet and hands it over
to Juan. Juan counts the nmoney. Juan takes a dirty FedEx
package out of his backpack and hands it to Mexi can Man.

Mexi can Man opens up the package and finds a wapped up kilo
of cocai ne inside.

MEXI CAN MAN ( CONT' D)
(I'n Spani sh) Thank you sir.
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Mexi can Man wal ks away with the kilo smling.

JUAN
(I'n Spanish) Go crazy pal.

Juan counts the noney again then puts it in his pocket and
wal ks of f. Juan stops near a small market, takes a beat up
ol d journal out of his backpack and wites in it.

JUAN ( CONT' D)
Anot her satisfied client.

Juan puts the journal back in his backpack

JUAN (V.Q)
A l ot of people these days tend to say
that drugs are just a good way to die
qui ckly. How every day soneone,
somewhere in Anerica, has just
overdosed after shooting up heroin in
a bathroomstall. That is only fifty
percent true.

Juan wanders through a Mexican market talking with | oca
sellers.

JUAN (V. Q) (CONT' D)
Drugs may take |ife but they al so give
life. For exanple, Tylenol,
Oxcar bazepi ne, Lanotrigi ne,
Penicillin. Al of emkeep you heal thy
and alive, while your doctor gets rich
fromgiving themto you. You see,
drugs can al so make you a shit ton of
noney.

Juan purchases a bottle of Tequila and starts to drink it out
of the bottle as he wal ks through the market.

JUAN (V. Q) (CONT' D) (CONT' D)
Drugs have al ways been a thing in ny
famly. O at |east played a vital
role in our lifestyle. My granddad
wor ked as a pharmacist for forty-two
years. Selling stuff rangi ng from weak
pai nkill ers to Tanoxifen. Wen he
died, not only had he paid for ny
college tuition, but ny dad had
inherited over three mllion dollars
fromhim He told nme. His biggest
regret was that he only had one child.
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As Juan wal ks through the market people continually stare at
the colorful dragonfly tattoo on his wi st.

JUAN (V.Q ) (CONT' D) (CONT' D)
My old man is a kickass sal esman. The
man can sell al nost anyt hing.
Especially hinmself, according to ny
nother. He started as a drug rep when
he was twenty-two nmaking a hundred k a
year. By the tine he retired, he and
my nmother were living in a five floor
house in Manhattan and owned sunmer
honmes in Myrtle Beach and Fort
Lauderdal e. According to him his only
regret was not honeynooning in Paris.

Peopl e begin to stare and point at Juan.

SECOND MEXI CAN MAN
El Viajero! El Viajero!

Second Mexi can Man points at Juan and people stare at Juan
and his wist tattoo.

JUAN (V.Q)
| on the other hand. Well, | spend
every mnute of ny life living with

regret.
A group of three nen with guns start to wal k towards Juan.

JUAN
Oh Shit!

Juan runs throughout the market while the three nen chase
him One of the nen trips and falls on his face. The second
man nearly grabs Juans shirt. Juan slams the bottle of
Tequi |l a against his head and the man falls with bl ood and
glass on him Juan steps to the side and takes off his
backpack. The third nman ainms his gun and Juan slans himin
the head with his backpack. The man falls to the ground
unconsci ous.

JUAN ( CONT' D)
Adi os bitch.

Juan spits on the man's head. Juan hears nunerous people
scream ng "Anericano”. Juan runs down an alley and clinbs up
a | adder attached to the side of a building. Juan gets off
the | adder and sits on a rooftop peering down at the
commotion on the street. He opens up his backpack, pulls out
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a cano bandana and w pes the sweat off of his forehead, then
wr aps the bandana around his wist covering the tattoo.
Juan's i Phone rings in his pocket. He takes it out and
answers it.

JUAN (CONT' D) (CONT' D)
Hey cuz, how you doi ng?

TI TLE SEQUENCE: A nont age of photos and footage about drug
deal s, arrests, and violent cartel activity show on screen.

I NT. SAM AND JULI ETA' S BEDROOM - EARLY MORNI NG

Sam s i Phone vibrates while the clock alarm goes off. Sam
pi cks up his i Phone, yawns and stretches. Julieta waps her
arms around Sam In the right corner it says NEWON,
MASSACHUSETTS.

SAM
C non babe. Tine to get up.

Sam ki sses Julieta on the cheek then gets out of bed and gets
dr essed.

JULI ETA
Do we really have to get up now? Can't
we stay in bed and cuddle a little
| onger ?

SAM
Babe, it's a fifty-five mnute drive
to Providence, and if we don't hit the
road soon we'll be stuck in traffic
for at least an hour. Plus, | think
you got enough action |ast night.

Julieta stretches and sits up in bed wearing nothing but a
bra and a thong.

JULI ETA
Vell | want nore.
SAM
Don't worry, you'll get plenty nore
t oni ght .
JULI ETA
You sure your parents won't m nd?
SAM
Trust ne babe, they go at it like cats
( MORE)
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SAM ( CONT" D)
and dogs all the tinme. Used to keep ne
awake all night when | was a kid.

JULI ETA
Damm, | didn't think your parents were
t hat fun.

SAM

Ugh, their nood is never the sane.

Sam and Julieta shower and get dressed. Samsits down on the
bed while Julieta puts gel in his hair and starts styling it.

JULI ETA
Now just sit still. This won't take
very | ong.

SAM

That's what you say every tine. And
every tinme you have to add nore gel or
conb it differently because there's
sonme sort of knot in ny hair or it's

still greasy despite ne conditioning
it.

JULI ETA
Oh, stop whining and sit still. There,
per f ecto.

Sam goes into the bathroomand | ooks in the mrror.

SAM
Not bad babe. Not bad at all.

Sam wal ks out of the bathroom Julieta slaps Samin the butt
whil e he wal ks over to a nightstand to get his wallet and
keys. Julietta puts on a jacket and picks up a suitcase and a
stack of wrapped gifts.

JULI ETA
Let's go.

Sam and Julieta wal k out of the bedroom
INT. SAM S TRUCK - M D MORNI NG
Sam and Julieta are driving in Sam s truck.

JULI ETA (CONT' D)
| " m nervous.
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SAM
About what ?

JULI ETA
About spending Christmas with your
famly.

SAM
There's nothing to be nervous about.
You' ve spent holidays with us before.
Thanksgi vi ng, New years Eve..

JULI ETA
Yeah, when we were still dating.

SAM
So you think that us being engaged is
gonna make things different. It's just
like the | ast few holidays you spent
Wi th us. Except this tinme you're
wearing a very shiny dianond ring on
your finger.

Sam hol ds Julieta' s hand while he keeps driving.

JULI ETA
And the stylish Kate Spade neckl ace |
got for ny birthday.

SAM
That too. As while | have two new
tattoos on nmy arm

JULI ETA
So, let's go over it again. It's your
mom your dad, your brother Jerone,
your two sisters, Ella and Ana, your
aunt Mel ani e, your cousin Javier and
his wife Eliza...

SAM
And their six year old daughter
Heat her .

JULI ETA

Right. What if they don't |ike ne?

SAM
Trust ne, they're going to | ove you.
You won over ny parents in a fuckin
heartbeat. They absol utely adore you.
( MORE)
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SAM ( CONT" D)
|"msure the rest of ny famly wll
| ove you just as nuch as they do.

JULI ETA
Yeah, but your brother has a bit of a
grudge agai nst ne.

SAM
Jerone doesn't hate you. He's just
pi ssed at me. H s fiance dunped him
after they'd been together six years
and we got engaged two weeks | ater.

JULI ETA
Don't you think that's still alittle
harsh to keep rem ndi ng hi m about
t hat ?

SAM
Not really. Sucks for him rules for
us.

JULI ETA

Yeah, you're right. Plus Jeronme was
cheap. Didn't he like, buy the
engagenent ring at a thrift shop?

SAM
It was a flea market. And, it only
cost himfifteen bucks.

JULI ETA
What a cheapskat e.

Sam and Julieta drive up to a large house and park in the
dri veway.

SAM
Here we are.

Sam and Julieta get out of Samis truck, take the suitcase and
gifts out of the back of the truck and wal k up towards Sam s
parents house.

I NT. SAM S PARENT' S HOUSE - EARLY AFTERNOON

Sam and Julieta walk i nto the house.

SAM ( CONT' D)
Merry Chri st mas!
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JULI ETA
Fel i z Navi dad!

Sam s nom rushes up to them and hugs him

SAM S MOM
Merry Christmas dear. It's so good to
see you.

SAM

Good to see you too nom

SAM S MOM
And Julieta, you | ook fantastic.

Julieta shows Sami s nmom her ring and neckl ace.

SAM S MOM ( CONT' D)
Oh ny god, it's stunning.

JULI ETA
Thanks, conplinments of Sam

Sam s brother Jerome wal ks up

JEROVE
Damm bro, you're a big spender. How
nmuch?

SAM
A lot nore than you spent, | can

prom se you that.

The rest of Samis famly wal ks over and starts huggi ng Sam
and Julieta.

ANA
So, | can already tell Jule's got her
Christmas gifts early.

ELLA
Yeah, can we expect any surprises this
year? O did you stick to the Jerone
budget and just get us gift cards?

SAM
Let's just say, you and nomreally
torpedoed ny wallet this year.

Ana and Ella high five.
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ANA
Yes. Are we talking two nonths sal ary
t orpedo or nore.

SAM S MOM
Grls! Christmas i s supposed to be
about famly. Not how nuch your
br ot her spoils you.

SAM
vell. ..

JULI ETA
Let's just say we did a ot nore than
sinply go ice skating in Central Park
when we went to New York City | ast
week.

ELLA
Dam. | didn't think you were willing
to spend that much

SAM
VWhat can | say; the wonen in ny life
get the best.

SAM S DAD
Yeah, but son sonetinmes you gotta
t hi nk about the future. Kids ain't
cheap. And the average wedding in
America costs between thirty to fifty
K.

JEROMVE
Yeah bro. You mght need to sell that
truck of yours. Trade it in for
sonething nore famly friendly. Like a
m ni van.

SAM
| know what you're thinking Jerone.
The answer's no. No fucking way am |
gettin rid of The Beast.

SAM S MOM
Honey, you nay have to. You' ve had it
since you were twenty, and when it
cones tine for you to becone a dad.
Well, you can't fit a carseat in a
pi ckup truck
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10.

AUNT MELANI E
Everyone, let's stop bickering and
relax a little. Cone on, the
appeti zers are getting col d.

Everyone goes into the kitchen and gets paper plates and food
fromoff the counter. Julieta puts all of the gifts
underneath a large Christmas tree in the living roomthen
sits on the couch with Sam

I NT. SAM S PARENT' S LI VI NG ROOM - M D MORNI NG

JULI ETA
Ms.Cuttierez, | have to say that your
Christnmas tree | ooks beauti ful.

SAM S MOM
Thank you Julieta. It's not as big as
| ast year but at |east we were able to
get it into the house wi thout getting
sap all over the fl oor.

JULI ETA
It's definitely nice to see that you
have a live tree. My famly has been
using the same fake Christmas tree
every year since | was five.

ANA
Well, in this house the tree has to be
real. Even if it's something WII
Ferrel found in Central Park.

Everyone starts |aughing and then Sami s i Phone rings. H's
ringtone is the jingle fromThe Ofice. Sam pulls his iPhone
out of his pocket. It's an unknown nunber with two star
synbols next to it.

SAM
Oh crud. Not now.

JULI ETA
Babe, what's wrong?

SAM
Ch, nothing. It's probably just
soneone fromthe hospital who
m spl aced a catheter tube or
sonet hing...you guys relax...|l gotta
take this.
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11.

Sam gets up and hurries out of the living room

JAVI ER
Aren't catheter tubes used for your
di ck?

Everyone stares at Javier. Sam goes upstairs and | ocks
himsel f in the bathroomthen answers the phone.

I NT. A HOTEL ROOM - M D MORNI NG

Juan opens up a door and stares around at a nusty dirty hotel
room The hotel owner is standing next to him In the right
corner it says JUAREZ, MEXI CO

HOTEL OWNER
(I'n Spanish) It's forty pesos a night.
The bathroomis down the hall to your
left. There's a few restaurants in the
area. | recommend you eat early.

Juan pulls some noney out of his wallet.

JUAN
(I'n Spanish) Here's two-hundred. Don't
bot her knocking, 1'Il be gone before
sunri se.

HOTEL OANER

(I'n Spani sh) Thank you very nmuch sir!
Leave the key on the desk in the
| obby.

The hotel owner wal ks away. Juan cl oses and | ocks the door
and drops his backpack on the floor. He | ooks around and sees
a bed, busted dresser, and a nightstand with a half drunk
bottle of gin on it.

JUAN (V. Q)
Now, |'ve never really been one for
classy, high quality, or overly
hospi table. But, as |long as the bed
isn't too rotten and there are no dead
rats or nosquitos in the room 1"l
settle for it.

Juan opens up the wi ndow and | ooks outside, then sits down on
the bed, pulls his iPhone out of his pocket and nakes a call.
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I NT. A

Samis sitting on top of a toilet on his iPhone.

BATHROOM - M D MORNI NG

SAM
(I'n Spani sh) Ugh, Juan, this isn't
exactly the best tine.

HOTEL ROOM - M D MORNI NG
JUAN
(I'n Spanish) Well that's a charm ng
hell o. By the way, Happy Hol i days.

BATHROOM - M D MORNI NG

SAM
(I'n Spani sh) Happy Holidays to you too
cuz. | take it you're in a bit of a

bi nd right now?
HOTEL ROOM - M D MORNI NG

JUAN
(I'n Spanish) Not really, but | had to
avoi d sone trouble earlier. You sound
tense. |Is sonething wong?

BATHROOM - M D MORNI NG

SAM
(I'n Spani sh) Not per say. However, |
amcurrently at nmy parent's house with
Jules trying to enjoy Christmas with

my famly.
HOTEL ROOM - M D MORNI NG

JUAN
(I'n Spanish) Are you at |east al one?

BATHROOM - M D MORNI NG

SAM
(I'n Spani sh) For now, yes. And you?

HOTEL ROOM - M D MORNI NG
JUAN

(I'n Spanish) If | weren't alone right
now | wouldn't be calling you
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13.

I NT. A BATHROOM - M D MORNI NG

SAM
I"mtelling you man. You have really
gotta start strategizing a bit nore.
Every time you call nme it really
screws things up. Jules and | wanna
try and enjoy our famly Christnas
wi t hout any hostile interruptions.

I NT. A HOTEL ROOM - M D MORNI NG

JUAN
Yeah, yeah | know. And don't go
ranting to ne about that. My plane
| eaves in six hours. | gotta book it
to the airport if | plan to enjoy ny
Christmas as wel | .

I NT. A BATHROOM - M D MORNI NG

SAM
VWait, what? You aren't stateside?
Normally you're in Manhattan on the
twenty-third. Where are you anyway?

I NT. A HOTEL ROOM - M D MORNI NG

Qutside of the hotel there's loud gunfire and sirens goi ng
of f. Juan imedi ately cl oses the wi ndow and | ocks it.

I NT. A BATHROOM - M D MORNI NG

SAM
Wait a second, was that a machi ne gun?

I NT. A HOTEL ROOM - M D MORNI NG

JUAN
Yeah, that was definitely an Mfour.
|"min Juarez.

I NT. A BATHROOM - M D MORNI NG

SAM
Jesus Christ. You're calling me from
the fuckin lion's den. By the way, you
have really gotta downl oad \Wat sApp
Al'l these long distance calls of yours
keep anping up ny phone bill every
nont h.
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Juan
gi n.

HOTEL ROOM - M D MORNI NG

JUAN
Yeah, yeah, | know. It's on the to do
list. By the way, congrats on getting
engaged. |'m proud of you nman.

BATHROOM - M D MORNI NG

SAM
Wait, what, how did you know?

HOTEL ROOM - M D MORNI NG

JUAN
Well, the last tine you called ne you
were in a shopping mall near Zales. So
| assuned you had popped the question
by now.

BATHROOM - M D MORNI NG

SAM
Yeah | did. Earlier this nonth. And if
you have any questions about the
weddi ng, or invites, don't bother. W
don't even have a guest list yet.

HOTEL ROOM - M D MORNI NG

JUAN
M ght | be on that guest list?

BATHROOM - M D MORNI NG

SAM
| really can't answer that question.
When you're no longer on the list of
unknown fugitives, then we'll talk.
Look, | gotta go. My famly needs ne.

HOTEL ROOM - M D MORNI NG

JUAN
Yeah, so does nmi ne.
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15.

I NT. A BATHROOM - M D MORNI NG

Sam flushes the toilet, then wal ks over and opens up the
bat hr oom door and sees Julieta standing in front of him

SAM
Ahhh! Babe you scared ne.

JULI ETA
What were you doing in there? | heard
tal king and ranting. Wre you on the
phone while taking a shit?

SAM
Yes | was. Probably had a little too
much coffee this norning.

JULI ETA
Oh ny god babe. 1've told you not to
do that. That's disgusting.

SAM
Lots of guys do it. It's pretty comon
t hese days.

JULI ETA
Yeah, well, it's fucking gross. Plus
|"d think being a paranedic and al
that sanitation neans a lot to you.

SAM
Yeah, when |I'mat the hospital.
JULI ETA
Vll, | prefer it when you keep things

clean. Now let's go, your nothers
wai ting, and |I'm hungry.

Sam and Julieta wal k downstairs.
EXT. NYU CAMPUS - EARLY EVEN NG
Marco is eating a cheesesteak sub while Juan talks to an NYU
Student. In the far right corner it says NEWYORK CITY, NEW
YORK 2000.
JUAN
Alright, here you go nan. Two bags of

Br ookl yn Raw Boner. That w | be
t hr ee- hundr ed bucks.
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Juan gives NYU Student two bags of marijuana. NYU Student
gi ves Juan three-hundred dollars in cash

NYU STUDENT
And you're sure this stuff is good?

JUAN
Dude, the last guy | sold this to got
laid three nights in a row, and sone.
| f you know what |'mtal king about.

NYU STUDENT
Oh boy. Soneone is getting high and
fucked tonight!

NYU Student puts the bags in his pocket and runs off.

JUAN
Go crazy ny man. Have a satisfying
ni ght .
Marco wal ks up to Juan still eating while Juan counts the
cash.
JUAN ( CONT' D)
Sucker .

MARCO
That guy's not gonna be getting any
action tonight is he.

JUAN
Oh fuck no. He'll be high as a kite,
can prom se you that. But he ain't
getting laid. That stuff just nakes
you get really weird erections.

Juan and Marco wal k off across canpus.

MARCO

| don't know how you do it man
JUAN

Do what ?
MARCO

Wal tz around canpus, selling weed to
desperate strangers. Doing deals with
freshmen who can't even legally drink

yet. | nean | ook at you. You're like
the kingpin of NYU |I'mtelling
( MORE)
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MARCO ( CONT' D)
you, broaden your horizons a bit.

JUAN
Wadda you nean by that?

MARCO
Li ke, expand your market. Sell off
canpus. Try doing deals in the city.
You can't be so contai ned.

JUAN
Marco, | don't need to strut ny stuff
and go selling pot to every other
person in Manhattan. Sonetinmes it's
better to just play it safe and stick
with what |1'm good at.

MARCO
That's the probl em Juan. You're not
good. You're the best. How | ong have
you been doing this again? Five, six
years?

JUAN
| started dealing weed when | was
sixteen. It was just a way to nake

sonme extra cash. | grew up surrounded
by stoners and pot heads, so busi ness
was good.

MARCO

| get that. But | know you Juan.
You're the kind of guy who doesn't
want business to be good. You want
busi ness to be the best. |'mjust
sayi ng. Expand your audience a bit,
| ook for sonme new clients, and you
could be very well off.

JUAN
Yeah, but that's the problem |I'ma
sal esman, not an advertiser. Doing
deal s and nmaki ng noney is what |'m
good at. | don't know jack shit about
mar ket i ng.

MARCO
Hang on for a second.

Marco pulls out his cell phone and nmakes a call.
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MARCO ( CONT' D)
(I'n Spanish) Hey, ny man. | got a
friend here who | think you should
nmeet. Yes he's your kind of guy.
Sal esman, snooth tal ker. Knows how to
W n people over. Yes he has
experi ence. How nmuch? Five years. No,
he just needs sone guidance. You will?
Xk, we'll be there.

Marco hangs up his cell phone and puts it in his pocket.

JUAN
What was that all about? And what do
you nean by gui dance?

MARCO
Dude, tonorrow night you and | are
going out. |'mgonna introduce you to

a close friend of m ne who knows a
thing or two about marketi ng.

Marco and Juan wal k back to their dorns.

| NT. Al RPORT TERM NAL - EARLY AFTERNOON

Juan wal ks through the term nal as they repeatedly cal
his plane to board. Juan shows the nmen at the term na
boar di ng pass and passport to the term nal worKker.

TERM NAL WORKER
(I'n Spanish) Alright sir you are al
set to board. Have a safe flight.

JUAN
(I'n Spani sh) Thank you sir. Have a
fantastic afternoon.
Juan boards the pl ane.

| NT. Al RPLANE - EARLY AFTERNOON

18.

f or
hi s

Juan sits down in a seat right next to the window He puts

hi s backpack between his | egs and | ooks around as ot her

peopl e board the pl ane.

JUAN (V. Q)
Flying hasn't always been ny thing.
Not that |'mafraid or anything, but I
travel constantly and am never in the
sanme place. Wat | | oathe nost about
( MORE)
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19.

JUAN (V. Q) (CONT' D)
flying is flying al one. Not having
soneone next to you who you can talk
to or watch a free novie on board
whi | e drinking cheap Coca Col a and
eating slightly stale crackers.

Juan | eans back into his seat as the plane starts noving and
prepares to take off.

| NT. RESTAURANT - EARLY EVEN NG

Juan and Marco wal k into a busy restaurant. Marco points at a
man sitting at the bar who has two tattoo sleeves, the word
FUCK tattooed on his fingers, and a subtle scar on his neck.

MARCO
That's him R ght there. Marco and
Juan wal k up to the man sitting at the
bar .

MARCO ( CONT' D)
Hey Jose

Jose gets up and hugs Marco.

JOSE
Bro, am go. How you doi n?
MARCO
| " m good. How bout you?
JOSE
Well |I'"mnot drunk yet. Only had one
beer so I'mstill getting warned up.

Who's this guy?

MARCO
This is ny friend | was telling you
all about. Jose, this is Juan. Juan,
nmeet ny cousin Jose.

JUAN
Pl easure to neet you

JOSE
Good to neet you too. Marco's told ne
all about you. Here boys, sit down and
have a drink

Juan and Marco sit down at the bar next to Jose and order
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dri nks.

JOSE ( CONT' D)
So Marco tells me you' re one heck of a
deal er. One of the best salesnen he's
ever seen.

JUAN
| wouldn't say I'mthe best. | nean,
"' mgood. And | got sonme decent
clients. But definitely not the best.
| take it that you're also a sal esman

JOSE
Yes | am More than half nmy famly is
in the business. And business is good.
Very good. So, what do you sell?

JUAN
Weed, and lots of it.

JOSE
How much are we tal ki ng, when you say
"a lot"?

JUAN
Well, | have a pretty decent nunber of
clients. Several regulars who are
al ways | ooking to have a good tine,
and | normally have at |east three,
sonetinmes four surprise clients on a
Friday ni ght or Saturday norning.
Every other day | nmake a sal e.

JOSE
But what's your weekly average? Five,
Si x?

JUAN
|'d have to say |' maveragi ng at | east
eight sales a week. Ten if it's the
hol i day season or spring break.

MARCO
See, | told you he was good.

JOSE
|"minpressed. Now the real question
is, how nmuch are you chargi ng? How
much do you rake in on a weekly basis?
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JUAN
| charge three-hundred to five-hundred
a bag. Depends on how good it is. Most
of the time fol ks just need one bag
for themto go stir crazy. But | know
a few who are total stoners and w ||
buy an average of two bags.

JOSE
So we're tal king roughly four-thousand
bucks a week from eight different
clients.

JUAN
Yeah. But that's good. That's good
noney. That's nore than sonme of ny
friends make in a nonth with their |ow
life part tinme jobs.

JOSE
Look chanmp. That's good. But it wll
only get you so far.

JUAN
What do you nean by that?

JOSE
It's not sinply about how many sal es
you make and how much they want. It's
about what you're selling, and what
it's truly worth.

JUAN
ok?

JOSE
Here's the thing about weed.
Everyone's buying it. Everyone snokes
it. It'"s only a matter of tinme before
they make it |legal and you don't have
to worry about the whole illegal,
under ground, shadiness of selling it.
You broaden your horizons and expand
t he nunber of clients you may nake
sonme nore noney, but soon, the val ue
will go down. | can prom se you that.

JUAN
So, let ne get this straight. You're
telling ne that sooner or |ater
Mariuana will be | egalized and buyi ng
( MORE)
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JUAN ( CONT' D)
it would be the equival ent of paying
for Tyl enol ?

JOSE
Pretty much, yeah. Wat you need is
sonething that's | ow vol une, high
val ue.

JUAN
What do you nean by that?

JOSE
You have to start selling sonething
where you have fewer clientele, but
the cost of the product they' re buying
is huge, and will pay you well.

JUAN
What do you recommend | start selling?

Jose takes a bag of cocaine out of his pocket and places it
down in front of Juan

JOSE
Here's the product. Al you need now
is people who are willing to pay.

Juan picks up the bag of cocaine and exam nes it.

JUAN
Dude, this is coke.
JOSE
Yeah...and it's al so your new product.
JUAN
No way man. Can't do it.
JOSE
Wy not ?
JUAN
For starters, | don't know where to
get it from | can easily get ny hands
on weed. | grow it behind the dunpster
near our dorm | don't know a thing

about grow ng and harvesting cocai ne.
JOSE

Look, my man. Chill. | got you
( MORE)
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JOSE ( CONT' D)

covered. | can get it to you easy. A
you gotta do is sell it to the right
peopl e.

JUAN

And how can you get ne plenty of coke
to sell? Better yet, who's willing to
buy it?

s a photo out of his pocket and hands it over to
the photo is a man who | ooks very simlar to Jose
next to Pabl o Escobar.

JUAN ( CONT' D)
Is that who | think it is?

MARCO
Holy shit, it's the king hinself.

JOSE
My father was one of his nost | oyal
and dedi cated coworkers. And those who
are left continue to do very
sati sfying business deals with us.

Juan gets up out of his chair.

JUAN
Sorry Jose, you got the wong man.
This is way beyond ny abilities. Cone
on man, |ets go.

Marco gets up and starts to follow Juan.

Juan and
Jose.

JOSE
How woul d you like to turn that four-
t housand dollars into four-hundred
t housand dol | ars?

Marco turn around and start to wal k back towards

JOSE ( CONT' D)
And that can be fromjust one deal
alone. In a year, you could be | ooking
at four mllion. No tax cuts included.

JUAN
"' mlistening.
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JOSE
So | know you two are graduating in
May. What's your plans for post-
graduation? Got any job offers,
internships, joining the mlitary?

JUAN
| got about four possible internships
lined up right now.

MARCO
| got a job offer, but it's a contract
position. So it won't last |ong.

JOSE

How nuch do those internships pay you?
JUAN

Not hi ng. Al unpaid. Basically free

| abor .
JOSE

Fuck the internships and that cheap
contract. Call themup, say no. You
boys are joining nme and nmy wife down

in Mam this sumrer. |'ve got a
really good internship lined up for
you.

Juan and Marco | ook at each other then Juan shakes Jose's
hand.

EXT. A PORCH - M D AFTERNOON
Sam and Julieta are sitting in tw chairs on a back porch

| ooking at the ocean. In the right corner it says KEY VEST,
FLORI DA.

JULI ETA

Oh ny god. This is so nice.
SAM

Yeah it is.
JULI ETA

Don't you just |ove that feeling when
t he sun shines down and all that
vitam n D soaks into your skin?

SAM
As long as | don't get sunburned it
( MORE)
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SAM ( CONT' D)
feels fantasti c.

JULI ETA
|"mso glad we decided to spend New
Years Eve sonewhere warm and rel axi ng.
| nmean, | love hone, but | can only
tolerate the cold for so |ong.

SAM
Sanme here. Plus it's been ages since
|'ve vacationed in Florida.

JULI ETA
How | ong are we tal king?

SAM
Hi gh school spring break. It was a
famly reunion to cel ebrate ny
grandnot her' s birthday.

JULI ETA
That's sweet. For ne, it was Disney
World when | was nine.

SAM
It's really been that |ong?
JULI ETA
Ch yeah. Al | wanted was to take

photos with M ckey Muuse. Now | just
want us to have our own personal photo
col | ecti on.

SAM
Well, | already have a collection of
over fifty photos of you on ny phone
already. But it's always nice to have
sone of the two of us together.

JULI ETA
Yeah, fifty still isn't enough. W
need to make nmenories that will last a
lifetime.

SAM
| |love you.

JULI ETA

| love you too.
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Sam and Julieta kiss.

JULI ETA ( CONT' D)
Come to think of it, it would actually
be nice to have a few photos with your
famly.

SAM
Well, we already have the holiday
phot os and ever yt hi ng.

JULI ETA
No, | nean, |ike your whole famly.
The ol d and the young. Don't you want
to take ne to a fam |y reunion
| ntroduce ne to your aunts, uncles,

cousi ns.

SAM
Oh, that nost |ikely won't be
happeni ng.

JULI ETA

Way not ? Your folks were ecstatic when
we spent Christmas with them And your
cousin and his wife are so nice.

Sam gets up, goes inside and cones out with tw gl asses of
iced tea. Sam and Julieta continue to talk as they drink tea
t oget her.

SAM
It's not really about themliking you
or not. It's just something that
doesn't happen anynore.

JULI ETA
Real ly? My fam |y has a reunion every
year. It's an absolute must. |Is your
famly, not close anynore? Is it
toxicity between siblings?

SAM
No, no, it's not that. After ny
grandnot her died the close fam |y bond
sort of withered away. W stopped
seei ng each other. Holiday gatherings
got smaller. And we really started
breaki ng apart.
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JULI ETA
|"msorry Sam | know you try to
al ways make things right. Fix what
needs to be fixed and give people a
sense of healing and caring.

SAM

Yeah but it just isn't enough. After
Rose dunped Jerone and he was forced
to nove back in with ny parents nobody
really wanted to see hi m because they
couldn't handle his immaturity. And
nobody wants to be involved with ny
cousi n Juan. Tal k about an outcast.

JULI ETA
Your cousin Juan?

Sam nutters under his breath

SAM
Oh fuck.
JULI ETA
You never told me about him
SAM
Well. there isn't a lot to say about
Juan.
JULI ETA

Way? I's he not very interesting?
Weird? O just one of those famly
menbers you keeped | ocked up in the
cl oset ?

SAM
You were right on the third guess.

JULI ETA
So, | take it he's the black sheep of
your famly?

SAM
Some might call himthat. Don't get ne
wrong, he's a good guy. He
just...well...Juan has a | ot of bad
| uck.

JULI ETA
VWhat's he do for work?
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SAM
He's a sal esman. Got a huge base of
clients, and probably makes nore noney
t han anyone else in ny famly.

JULI ETA
| f he's so successful and weal thy then
why is he so unlucky?

SAM
He's just made sone poor decisions in
life that shamed hi m and pushed famly
away. |'mthe only one who still sees
a sense of good in him

JULI ETA
VWll, you know how to see good in
everyone. One of the reasons | fell in

| ove with you.

Julieta holds Sani s hand.

SAM
| thought you fell in love wwth nme
because | had a handsone set of hair
on ny head.

JULI ETA

No, that was just one of the things I
| oved about you. Your big heart,
concern towards others, and strong
sense of honesty is what won nme over.

SAM
Yeah, honesty is the best policy.
That's what ny not her al ways says.

Sam s i Phone starts ringing. Sam pulls his i Phone out of his
pocket and | ooks at the nunber.

SAM ( CONT' D)
Uh, babe, 1'lIl be right back. | gotta
take this.

JULI ETA

Well, don't take too | ong.

SAM
| won't.

Sam goes back into the roomand brings his iced tea with him
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I NT. HOTEL ROOM - M D AFTERNOON

Sam pi cks up the phone and answers it.

SAM ( CONT' D)
Hey Becks. Wat's going on? Wait?
VWhat ? Wl |l ... does he know? K then.

What do you need ne to do? | know it
needs to be done. If you guys can find
a way to cooperate and there not be
any issues, | can prom se you this
time 'l make it happen. Ok, bye.

Sam hangs up the phone and puts it back in his pocket.

SAM ( CONT' D) ( CONT' D)
Oh, shit.

Sam chugs the remainder of his ice tea.

SAM (CONT' D) ( CONT' D)
Gonna need sonet hing stronger than
t his.

I NT. LI'VING ROOM - M D MORNI NG

Rebecca is putting sonme small ornanments on a Christmas tree.
Her four-year-old daughter Allie is sitting on the couch

wat ching "How The Grinch Stole Christmas” and cuddling a
stuffed Mnion. In the right corner it says STATEN | SLAND
NEW YORK. There's a | oud knocking at the door. Rebecca | ooks
at the enpty box of a pregnancy test lying in a trash bucket
in the far right corner.

ALLI E
Mommy, soneone's here.

REBECCA
| know sweety. Just wait a m nute.

The knocki ng gets | ouder.

ALLI E
But mommy.

REBECCA
['Il be there in a second.

Al'lie gets up off the couch and goes over to the door.
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REBECCA ( CONT' D)
Sweety, no.

ALLI E
Wo is it?

JUAN
It's Santa Allie. |I've got sone nice
gifts for you. Allie starts junping
with joy.

ALLI E

Monmy, it's Santa! It's Santa!

Rebecca eagerly gets up and wal ks to the door while Allie
stretches her armup trying to touch the doorknob. Rebecca
opens the door.

JUAN
Hey babe.

ALLI E
Daddy!

Rebbecca picks up Allie.

REBECCA
Looks like Christnmas cane early
sweet heart.

JUAN
| told you Santa Claus was comng to
t own.

Rebecca ki sses Juan.
REBECCA
| don't know how you do it. And |
don't think I ever wll.

Juan wal ks into the house and drops his backpack on the
fl oor.

JUAN
Alittle bit of Christnmas nagic.
That's how.

REBECCA
Wel |, knowi ng that you're capabl e of

traveling from Ecuador, El Paso, and
at least half of South Anerica all the
( MORE)
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REBECCA ( CONT' D)
way back here before Christmas eve,
for the past four sonething odd years,
| sort of amstarting to believe that.
Where were you might | ask?

JUAN
Mexi co. My plane | anded at LaGuardi a
around 4am | al nbst just mssed the
ferry.

REBECCA
Well, I"'mglad you didn't.

Juan wal ks into the living roomand sits down on the couch
wi th Rebecca and Allie. Rebecca | eans her head on Juan's
shoul der while they all watch the novie together.

JUAN (V.Q)
|'ve al ways been a big fan of
Christmas. Wien | was a kid it used to
be about getting as many gifts as
possi bl e. These days ny clients say
that apparently | amthe ultinmate gift
gi ver. How every year | neke their
Christmas really special. But for ne,
gifts don't matter nmuch anynore. As
long as I"'mwith Becky and Allie,
well, that's all | ever want for
Chri st mas.

Rebecca ki sses Juan on the cheek and he picks up Allie who is
asleep on his lap. Juan and Rebecca take Allie upstairs and
put her to bed then go back downstairs and sit on the couch
while watching "It's A Wonderful Life."

REBECCA
How long will you be around this
nont h?
JUAN
Not as long as | wanna be.
REBECCA
Can you at |east give ne an estimte?
JUAN
Two weeks. Maybe three if | lay | ow

and stay inside.
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REBECCA
Then what ?

JUAN
Then I'Il go wherever they send ne
next .

REBECCA
But where to0?

JUAN
| don't know. Wierever they decide.

REBECCA
Can they decide for you to stay here
for once?

JUAN
| wish. That's all | ever want... But
you know they'd never do that.

Rebecca starts to tear up

JUAN ( CONT' D)
Becky, please. Please, not now

REBECCA
You have to get out. You need to stop.
We can't keep doing this anynore.

JUAN
Do you renenber what happened the | ast
time | tried to get out?

REBECCA
Yes...yes | do.
JUAN
| want it to be over. | really do. I'm

tired of running. Tired of traveling
fromcountry to country. Tired of the
paranoi a, and hearing gunfire when
there's not even a gun around. But

t hen sonet hi ng happens and | end up
back there.

REBECCA
But we need you here. W really do.
There are days where | find nyself
maki ng nenories, and Allie is the only
one | have to share themwth. | know
( MORE)
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REBECCA ( CONT' D)
you nean well. And that w thout you we
m ght have nothing. But | need you.
Al'lie needs you. You have to get out.

JUAN
It's not sinply about getting out.
It's about getting out safely. Not
| eaving a trail of breadcrunbs behind.
Maki ng sure they can't find me. Can't
find you. That justice is properly
served and that |'mincapabl e of going
back.

REBECCA
So you're saying that you'll never get
out .

JUAN
No...it's just...Becky, there is no
easy way out. | need to nmake sure that
nmy enem es cannot find nme or be
involved in ny life ever again. That |
can escape for life. And I'mreally
not sure how that's fully possible.

REBECCA
Juan | ' m pregnant.

JUAN
VWhat! Again! W' re having anot her
baby?

REBECCA
| just found out five days ago? |
truly wasn't expecting it.

JUAN
Well, they say the gift of life is the
greatest Christmas gift one could ask
for.

REBECCA
Yes it is. But you know what this
means Juan?

JUAN
Yes, | have to remmi n statesi de.
can't | eave.
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REBECCA
No Juan. It neans you have to | eave.
You have to | eave them

JUAN
That's easier said than done Becky. W
woul d need to orchestrate the ultimte
plan. A plan so precise and effective
that there's a one hundred percent
chance of success. Not ninety percent,
one hundred percent.

REBECCA
Then start talking with your friends.
Start planni ng. Do sonet hing.

JUAN
VWhat friends? | got nobody |eft.

REBECCA
What friends? The peopl e who have
power. The ones who have ties with the
system The peopl e who have been able
to keep us safe and alive all these
years. Those are your friends now.
Whet her you believe it or not Juan,
they are friends.

JUAN

Do you renenber when we first net?
REBECCA

Always. | can renenber it as if it

wer e yest erday.

JUAN
Do you renenber what | said to you?

REBECCA
You said | was stunningly gorgeous and
rem nded you of A ivia Hussey.

JUAN
Yes, but | nmean the other part. Wat
else did | say to you?

REBECCA
You said that | deserved better. That
you were the wong guy for nme and that
us being together would be the biggest
regret of ny life.
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JUAN
Exactly. And now, after everything
we' ve gone through. And the hardships
| "ve put you through, do you finally
under st and why?

REBECCA
No | don't.

JUAN
Wadda you nean you don't?

REBECCA
| don't regret marrying you. O
meeting you. O us having a child
together. | never have. Strange as it
m ght sound, | like it this way.

JUAN
But...how? | nean, |ook at us. Look at
how we live. |I'ma disappointnent to
nmy famly, and for many years |'ve
seen nyself as a di sappointnent to
you.

REBECCA
You aren't a disappoi ntment Juan.
You're nmy husband. You're the father
of our daughter. Yes, you have a very
difficult and unorthodox |ife, but
it's also an extraordinary one. And |
woul dn't trade it for any other.

JUAN
But why Becky? Way nme? Wy put
yourself through all this?

REBECCA
Because | didn't want a normal life. |
didn't want to be practical despite ny
nmot her's insistence. | wanted
adventure. To live a unique life that
was not nmundane and typical |ike the
one ny nother |ived.

JUAN
| never really saw it that way. |
al ways perceived ny |life as dangerous,
and constantly question the things
|"ve done and the people |I've net. One
thing's for sure though, | knew there
( MORE)
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JUAN ( CONT' D)
was sonet hi ng speci al about you the
monent | net you.

REBECCA
So did I.

Juan and Rebecca | ook into each other's eyes and begin to
ki ss each other and coll apse on the couch, proceeding to take
of f their clothes.

I NT. A BAR - EARLY EVEN NG

Juan and Jose are sitting at a table having a margarita and
talking. In the far right corner it says MAM, FLORI DA 2003

JOSE
I"'mtelling you man, you are way
better at this than | expected.

JUAN
Thanks man. You know, | truly was
apprehensive at first. | didn't feel

like this was gonna go well for ne.

JOSE
Well | guess you were wong then.
JUAN
Yeah...| guess so. So, when's ny next
trip?
JOSE

| got a big delivery for you to nake
in about a week in a half. A ngjor
buyer in Mexico City. He said if you
get to himearly he'll give you twenty
K

Juan nearly spits out his drink.

JUAN
Twenty Kl

JOSE
Yeah, you heard nme. He's a mmj or
buyer. You keep up with the pace and
do your job right, the nunbers wll
keep going up ny friend.
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JUAN
Cheers to that. So, how s your wfe
doi ng?
JOSE
Pregnant, and horny as hell.
JUAN
Seriously.
JOSE

Look, man | ain't gonna sugar coat it.
We need to find you a beautiful young
worman. A good | ooki ng, snooth talking
guy like you can't be single forever.
But here's sone serious advice, when
you neet a girl and knock her up. The
nood and attitude she'll be having
will drive you off the rails.

JUAN
@uess | should hold off on having kids
t hen.

Jose sees Rebecca sitting by herself at a table drinking a
martini.

JOSE
Speaki ng of beautiful young wonen.
Check her out.

Juan turns his head and | ooks at Rebecca.

JUAN
No way dude. She is way out of ny
| eague.
JOSE
Ch stop with that bullshit. | hate it

when peopl e use that as an excuse.
Look, she's by herself, and |ooks |ike
she coul d use sone conpany.

JUAN
But doesn't that come across as being
rather creepy if | sinply waltz up to
a random stranger and sit down w t hout
bei ng invited.

JOSE
No, you're not being a creep. Just
( MORE)
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JOSE ( CONT' D)
wal k over, introduce yourself, be
respectful, and see how it plays out.

Juan | ooks at Rebecca then takes a swig of his nargarita and
finishes it.

JUAN
Gk, fine.

JOSE
That's nmy man

Juan gets up and wal ks over to where Rebecca is sitting.
Rebecca is slowy sipping her Martini and scrolling through
her cel |l phone.

REBECCA
Danmt Josh stop calling ne... Rebecca
| ooks up at Juan.

JUAN
Ch, sorry, | hope I'mnot intruding on
anyt hi ng.

REBECCA

Are you the guy who was eyeing nme over
at the bar?

JUAN
Uh, no, that was ny friend.
REBECCA
Is this one of those peer pressure
t hi ngs?
JUAN

Wadda you nmean?

REBECCA
Your friend spots a lonely single girl
at a bar or restaurant. She seens |ike
she needs sone conpani onship. So he
gives you a slap on the back and says
"go get her." Meaning, ask her out and
assune that she'll say yes.

JUAN
Never really thought of it like that.
| wasn't aimng to ask you out. Look,
if you wanna be |left alone that's cool
( MORE)
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JUAN ( CONT' D)
with ne. Enjoy your drink, sorry for
i ntrudi ng.

Juan starts to wal k of f.

Juan sit'

REBECCA
Wait, that's it?

JUAN
VWhat's it?

REBECCA

You're just gonna leave it at that?
Not ask for nmy name or nunber? Wl k
off and |l et ne have ny privacy.

JUAN
Well, | saw you get kind of agitated
there and felt like | was rudely
interrupting so | don't wanna be a
bot her.

REBECCA
You're not being a bother. Truth be
told I could actually use the
di stracti on.

JUAN
VWll then, would you |ike another
drink? It's on ne.

REBECCA
|'d | ove one.

s down and orders two martinis.

JUAN
|*'m Juan by the way. Juan Cutierez.

REBECCA

Rebecca Mendoza. But everyone calls ne

Becky.

JUAN
Nice to nmeet you. So, what do you do
for work? Do you live here in Mam ?

REBECCA
Yeah, | do. | grewup in Ol ando and
noved down here after | graduated
( MORE)
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REBECCA ( CONT' D)

col | ege.
JUAN

What did you go to college for?
REBECCA

Phot ogr aphy.
JUAN

Oh, that sounds like a fun job.
REBECCA

Uh, not exactly. | haven't been as

| ucky and successful as | had hoped.
actually work as a waitress at a high
quality restaurant here in Mam . |
get gigs fromtine to tinme, but it's
not as glanmorous as | had hoped.

JUAN
What ki nd of gigs?

REBECCA
Weddi ngs, maternity shoots, engagenent
photos. There's the seasonal Christmas
card photos. But nothing really
gl anorous |like | had hoped. It's nore
of an extra incone sort of thing and
not the job I had originally wanted it

to be.
JUAN

That still sounds pretty good.
REBECCA

Trust me, it's not. Weddings are

al ways conpl ex, and they pay a pretty
pat hetic amount. Usually two-hundred
fifty or three hundred bucks. Wich is
an absolute rip off for twelve hours
worth of work. Plus | al nost al ways
end up getting nore drunk photos than
| want. Christmas card photos are a
hassl e because soneone al ways has a
crying baby, so it lasts |onger than
it's supposed to.

JUAN

Ww, | never thought photography could
be that strenuous.
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REBECCA
Vell it is.

Rebecca starts coughing a bit and tries to choke down the
| ast of her Martini.

JUAN
Are you ok?

REBECCA
Yeah, it's just so hot in here and the
scent of people snoking at the bar
m xed with the scent of Vodka tends to
make ne feel sort of nauseous
somet i nes.

JUAN
Well then let's go outside then.

Juan pays for the drinks then he and Rebecca get up and | eave
t he bar.

EXT. A BUSY STREETWAY - M D EVEN NG

Juan and Rebecca wal k on the sidewal k together listening to
t he sounds of nusic and comotion in Little Havana.

REBECCA
So, you never told ne what you do for
wor k. Better yet, where are you from

anyway ?

JUAN
Well, | grew up in Queens, New York. |
moved down to Mam after | graduated
fromNYU |'mnot exactly one for the

heat but |'ve growmn to like it.

REBECCA
What about work? Do you have a job or
are you tenporarily unenpl oyed?

JUAN
Oh heck no, | haven't been unenpl oyed
since | got fired froma | andscapi ng
busi ness at the age of sixteen. I'ma

sal esman. Most of the nmen in ny famly
are or were sal esnen.

REBECCA
What ki nd of sales are we talking
( MORE)
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Rebecca pulls a joint and a lighter out of her purse.

Rebecca |

REBECCA ( CONT' D)

about ?

JUAN
Drugs.

REBECCA
Real | y?

JUAN

Yeah, and lots of "em | m ght add.

REBECCA
Speaki ng of which, you wouldn't m nd
if I snoked a joint would you? It sort
of helps to take the edge off and
clear up ny mnd a bit.

JUAN
Yeah, sure, go ahead.

ights the joint and begins snoking it.

REBECCA
So when you say drugs, what kind of
drugs are we tal king about exactly?

JUAN
Vell, ny grandad was a pharnmaci st for
a mpjority of his life. He sold nostly
hi gh quality nmedications to hospitals
and nedical care centers. Died a very
rich man. My dad was originally a drug
rep and also went on to be a
pharmaci st. And, well, he sold
everyt hing you could possibly think
of .

REBECCA
Was there any drug in particular he
sold primarily.

JUAN
Yeah, ecstasy.

REBECCA
What the fuck? What ki nd of pharnaci st
sells ecstasy to clients?
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JUAN
No, | mean as in...

Juan starts thrusting his hips forward.

REBECCA
Oh, that kind of ecstasy.

JUAN
Oh yeah. My dad was a real player back
in the day. He used to say to ne "The
only thing you should be addicted to
if you truly wanna have a good tinme is
sex. "

REBECCA
Ww, that's sone pretty interesting
life advice. My nom al ways told ne
t hat "Worki ng hard throughout your
life wll pay off in the end."

JUAN
That's definitely better life advice
t han what ny old man gave ne.

REBECCA
Yes, she also told ne that "You need
to know how to read nen in order to
know if he's the right man for you."

JUAN
Read nen?

REBECCA
Yeah. You know, understand their
personality, what they do for work,
how they treat you. All the qualities
t hat make them who they are can help
you to determne if they are the right
person for you or not.

JUAN
And based on what we've been tal king
about, what have you been readi ng?
What ki nd of book am|?

REBECCA
You rem nd ne of a romance novel. But
also a nmystery. Not |ike Stephen King
nysteries, but a rather unique

nystery.

Created using Celtx



JUAN

And you rem nd nme of Shakespeare.
REBECCA

How so?
JUAN

Well, did anyone ever tell you that

you | ook just like Aivia Hussey. The
actress who played Juliet in the 1968
filmversion of Romeo and Juliet?

REBECCA
No, | have not been told that. This is
a first.

JUAN
Vell, | have to admt you are
stunni ngly gorgeous and | ook just |ike
her.

REBECCA
Ok, you are becomng far less of a
nmystery and nmuch nore of a ronmance
novel .

JUAN
Ch trust me Becky, I'mstill a
mystery. Everyone is a nystery unti
you truly get to know t hem

REBECCA
Well what's so shady and nysterious
about you? Is it your job, bad habits,
are you a man with a sex addiction
i ke your father?

JUAN
No, | amnot a sex addict. Just like
nost people | enjoy the pleasure of
havi ng sex but amnot addicted to it.
My job on the other hand is not the
cl eanest occupation one could ask for.

REBECCA
Aren't you a pharnmaci st |ike your dad
and grandfat her?

JUAN
No, |I'mnot a pharnacist.
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REBECCA
A drug rep who tries to snooth talk
doctors and nedi cal specialists into
buyi ng drugs that aren't actually
medi cally proven to even worKk.

JUAN
Nope.

REBECCA
You sell weed on the streets of Mam ?

JUAN
Not anynor e.

REBECCA
So you sell recreational drugs. Not
prescription.

JUAN
Yes. Stuff that makes peopl e feel
really good for short periods of tine.

REBECCA
Well, you said you don't sell weed
anynore. Bath Salts?

JUAN
Ch fuck no. I'mlooking to make noney
not turn people into face eating
canni bal s.

REBECCA

Li ke Hanni bal Lecter.

JUAN
Haha, very funny. No, but | do sel
sone, rather powerful stuff.

REBECCA
Her oi ne?
JUAN
No, but cl ose.
REBECCA
Met h?
JUAN
No. I'ma sal esman, not a cheni st.
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REBECCA
X, I"'mrunning out of answers. Angel
dust, nmethanphet am nes, PCP s,
guaal udes, cocai ne..

JUAN
Bi ngo.

REBECCA
What ?

JUAN

Your final guess. You were right on
t he noney.

REBECCA
Wait, you sell cocaine?

JUAN

Yeah. Not as dope as it sounds nowis
it?

REBECCA
Ck, that is by far one of the corniest
and nost ridicul ous jokes | have ever
heard in ny life.

JUAN
Yeah, | have a pretty corny sense of
humor. I'm no George Carlin.

REBECCA

So why are you telling ne all of this?
That you rmake noney by breaking the

| aw. That you sell illegal substances
for profit.

JUAN
Because despite ny enpl oynent status,
I"'mnot aliar. | can't lie.

Especially to a wonan as nesneri zi ng
as you.

REBECCA
So, let ne get this straight, cause
thisis alittle difficult to process.
|"mcurrently dating a drug dealing
crimnal who is also a total down to
earth charm ng gentleman at the sane
tinme.
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JUAN
Wait, dating?

REBECCA
Vll, we just had drinks together,
have been wal ki ng and chatting
together for a few hours now. So |
would call this a date. Wuldn't you?

JUAN
Ki nda, sorta... a bit of an awkward
first date if you ask ne.

REBECCA
| have to agree with you on that. But
"' m not disappointed with it.

JUAN
How so?
REBECCA
Well, unlike nbst nmen |'ve dated in

the past, you aren't drunk. You
haven't made an imredi ate attenpt to
kiss ne wi thout perm ssion. You are
totally relaxed and ok with nme snoking
weed. You haven't demanded that | get
in your pants, or even so much as give
you a bl owj ob. And above all else, you
have been upfront, honest, respectful,
and | have to admt, highly romantic.

JUAN
Ww, this is happening a | ot faster
than | expected. Look, Becky, you seem
i ke an amazi ng wonan. Smart, young,
beauti ful, and charm ng. But you
deserve better than ne. I'mthe wong
guy for you. | can prom se you that us
bei ng toget her woul d be the biggest
regret of your life. You truly deserve
better. You deserve sonmeone nornal .

REBECCA
You see, that's the only bad coment
you' ve made all night.

JUAN
That you deserve soneone normal ?
Rebecca nods her head.
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REBECCA
| don't like normal. | never have. My
not her does. She al ways wanted nme to
have a normal guy. But that's what she

wants. | prefer abnornal
Extraordi nary. Someone who can give ne
a sense of adventure and thrill in ny
life.

JUAN

So you'd rather be with a hustling,
cocai ne deal er, who dresses |ike Dave
G ohl, and has eighties hockey hair on
his head, than go for a guy who works
on wall street and is | oaded.

REBECCA
| think 1'd go for the man standing
right in front of ne.

Rebecca and Juan | ean in and kiss each other passionately.
| NT. EMERGENCY DEPARTMENT - LATE AFTERNOON

Sam and Paranmedic One race into the energency roomw th a man
on a stretcher. The man is covered in blood and has multiple
bandages covering his chest.

SAM
Com ng t hrough! W have a code bl ue
her e!

Nurse One runs up to Sam

NURSE ONE
VWhat happened?

SAM
We have here m ster Robert Mrry, age
26. Was found bleeding in the street 2
bl ocks froma |ocal Wngstop. The
patient has 2 gunshot wounds to the
chest and a third wound approxi mately
three inches away fromhis fenora
artery. Al his vitals are el evated
and his pul se is fading.

A team of nurses runs over and takes the patient on the
stretcher into a vacant roomin the emergency departnent. Sam
and Paranedi c One step aside. Samls pants are covered in

bl ood.
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SAM ( CONT' D)
(I'n Spanish) Fuck that was a lot to
deal wth.

Paramedic One is looking in the roomwhere a bunch of nurses
and PCA's are trying to save the injured patient. Sam goes
over and joins him

PARAVEDI C ONE
He's not gonna nmeke it.

SAM

How do you know he's not gonna make
it?

PARAMEDI C ONE
The guy has three gunshot wounds and
is still bleeding out. No way he's
gonna survi ve.

One of the nurses, CARMEN, wal ks out of the roomthe patient
is in.

SAM
Hey Car nen.

CARMEN
Yeah?

SAM

On a scale of 1 to 10. 1 being he's
fine and dandy, 10 being he neets
Sai nt Pedro, where is he at?

CARMEN
He's a 9 at this point.

PARAMEDI C ONE
Maybe there is a chance.

NURSE TWO approaches Sam

NURSE TWO
Ugh, excuse ne.

SAM
Yes.

NURSE TWO

The police are here. They would Iike
to have a word with you about the
( MORE)
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NURSE TWO ( CONT' D)
shooting victim

PARANVEDI C ONE
Looks |i ke soneone's in trouble.

SAM
Shut the fuck up

Sam wal ks over towards two police officers talking with Nurse
Two.

SAM ( CONT" D)
How can | help you officers?

OFFI CER ONE
Where exactly was it that you found
m ster Morry?

SAM
He was |ying on the sidewal k 2 bl ocks
away froma | ocal W ngstop.

OFFI CER TWO
Was anyone present when you found hinf?

SAM
Ugh, no. He was just lying there
bl eedi ng out. Based on the freshness
of the gunshot wounds |'d have to
guess that whoever shot himhad fled
only just 2 mnutes prior.

OFFI CER TVWO
Did you happen to catch sight of a
not or vehi cl e?

SAM
No. It was just him Nobody el se. Wy
do you ask?

OFFI CER ONE
We ran his fingerprints after you
brought himinto that room over there.
Mster Mirry sells drugs for one of
t he bi ggest cocai ne suppliers in the
nort heast .

SAM
What! How big are we tal king?
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OFFI CER ONE
Enor nous. The Boston PD hasn't seen
activity on this scale since the
Wi t ey Bul ger days.

SAM
Dam.

OFFI CER TVWO
We're hoping to possibly interview him
once he's stable or at |east healthy
enough to communi cat e.

SAM
Gk then. I'lIl let the nurses know and
they or the PCA's can |let you know
when it's safe to interview him

Sam here's shouting. He stares into the room where Robert
Morry is getting nedical treatnent.

CARMEN
No pul se!

Carnmen and the other nurses begin doing energency CPR on
Robert Mrry then eventually stop.

CARMEN ( CONT' D)
Time of death 4:18 pm Let's get a
sheet and begin post nortem

OFFI CER ONE
Shit! There goes our | ead!

OFFI CER TWO
Now what the fuck are we supposed to
tell the cheif?

OFFI CER ONE
| don't know. All | got is this photo
of a dunbass tattoo.

Oficer One pulls out a photo of an armw th a bright
dragonfly tattoo on it, shaking hands wth Robert Morry.

| NT. JUAN AND REBECCA' S BEDROOM - LATE MORNI NG
Juan is holding a |large stack of hundred dollar bills in his
hand. He counts it several tines then opens a | ocked cabinet.

I nside of the cabinet is a journal and a package of cocai ne.
Juan cl oses the cabinet and locks it. On the dresser is a
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weddi ng photo of Juan and Rebecca. Rebecca yells from
downst ai rs.

REBECCA
Hey babe!

Juan puts the noney in his back pocket and wal ks out of the
roomlin the far right corner it says MAM, FLORI DA 2006

I NT. A LIVING ROOM - LATE MORNI NG
Rebecca is sitting on a couch watching The Devil Wars Prada.

Rebecca is noticeably pregnant and eating a cuban pork
sandwi ch. Juan wal ks into the living room

JUAN
What is it? Are you ok?
REBECCA
| dropped the renote, could you get it
for me?
JUAN
That's it?
REBECCA

Real |y, you try bendi ng your back with
a waternel on strapped to your chest.

JUAN
No, | got it, I got it. Juan bends
down, picks up the renote and gives it
t o Rebecca.

JUAN ( CONT' D)
| just thought you m ght be having
contractions or were in early | abor or
sonet hi ng.

REBECCA
Not yet |'m not.

Rebecca lifts her feet up on the couch and | eans back agai nst
t he couch pill ow

REBECCA ( CONT' D)
Damm, ny feet are killing ne.

JUAN
Her e.
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Juan sits down on the couch and starts to give Rebecca a foot
massage.

JUAN ( CONT' D)
Mej or.

REBECCA
Si, nmuy nejor.

Rebecca pi cks up the sandwi ch

REBECCA ( CONT' D)
You want the rest. |'mfull.

JUAN
No thanks. | got far nore inportant
things to focus on.

REBECCA
Li ke what ?

JUAN
Bei ng a husband. A soon to be father.

Rebecca smles and | ooks at her enerald wedding ring.

REBECCA
| still can't believe it. Just a few
nmore weeks and we're gonna be parents.
Man, | just want this to be over wth.
JUAN
| thought you were excited about being
a nom
REBECCA

| am But |'mnot exactly enjoying
pregnancy. You know it really is total
bullshit. Al the stuff they put in
novi es. The idea of this joyous,
gl ow ng soon to be nom Esta m erda.

JUAN
| wwsh | could relate. But all | can
do is try to nmake things easier for
you.

REBECCA
And you truly have. But, | nean, ny
back is killing ne. My feet are
swol I en and al ways sore. | can't even

( MORE)
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Rebecca |

REBECCA ( CONT' D)
tell you how unconfortable ny boobs
feel. And to think that sonme wonen
actually |ike being pregnant.

JUAN
You wanna know what ny nother said to
me about pregnancy?

REBECCA
VWhat ?

JUAN
One and done.

aughs.

REBECCA
That's a good one.

JUAN
And she originally wanted five ki ds.

REBECCA
Ww. My nomdidn't want any. There
were even tines when she told ne | was
a m stake or an acci dent.

JUAN
Well your nmomis totally wong. You're
perfect in my book.

REBECCA
Thanks babe. You know. |'ve been
dream ng about this since | was 17
years old. And for the | ongest tine
t hought it was nothing nore than a
dream

JUAN
Well, sonetinmes dreans becone a
reality. You just have to wait for the
ri ght nonent.

Rebecca stops tal king and stares at Juan.

JUAN ( CONT' D)
VWhat is it?

REBECCA
Not hi ng.
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JUAN
Are you still reading nme?

REBECCA
No, | stopped reading you a |long |ong
ti me ago.

JUAN

How | ong are we tal ki ng babe? Wien you
say a long tinme ago, do you nean | ast
nmont h or yesterday?

REBECCA
The day you asked nme to marry you.
That's when | knew. | spent two and

hal f years readi ng you. And the day
you got down on one knee. That's when
| knew the story was over.

Juan and Rebecca | ean forward to kiss one another. They then
hear a | oud banging on their front door. Rebecca proceeds to

get up.

JUAN
Babe, | got it.

Juan gets up and wal ks out of the living roomand towards the
front door. Juan opens the front door and | ooks around, but
sees nobody.

JUAN ( CONT' D)
Hel | o, anybody t here.

Juan | ooks down and sees a snall padded envel ope wapped in
packi ng tape. On the envelope is a mailing | abel that says
Juan "El Viajero" Qutierrez. Juan hurries back inside and

| ocks the door. Juan exam nes the envel ope and noti ces
several dark red stains on it. Juan rips open the envel ope
and pulls out a bloody finger with a large F tattooed on it.
Juan stares at the bloody tattooed finger.

BEA N FLASHBACK:
| NT. RESTAURANT - EARLY EVEN NG
Juan and Marco walk into a busy restaurant. Marco points at a
man sitting at the bar who has two tattoo sl eeves, the word
FUCK tattooed on his fingers, and a subtle scar on his neck.
MARCO
That's him Right there.
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Marco and Juan wal k up to the man sitting at the bar.

MARCO ( CONT' D)
Hey Jose. Jose gets up and hugs Marco.

JOSE
Bro, am go. How you doi n?

Juan takes a nonent to | ook and admire sone of Jose's
tattoos.

END FLASHBACK
| NT. JUAN AND REBECCA' S LOFT - LATE MORNI NG
Juan peers through the wi ndow next to the front door and sees
a tall man dressed in black | eather on his cell phone with a

| arge glock 19 in his back pocket standing next to a palm
tree. Juan rushes into the living room

JUAN
Babe, get up.

REBECCA
What ?

JUAN

Just get up, we have to go now.

Juan rushes out of the living roomand heads upstairs into
t heir bedroom

I NT. JUAN AND REBECCA' S BEDROOM - LATE MORNI NG

Juan hurries over to the closet. He opens the closet and
shoves aside a large suitcase with bathroomtowels stacked on
top of it. Behind the suitcase is a large black safe with a
backpack on top of it. Juan puts the backpack on the floor
next to him Juan turns the knob and opens the safe. He pulls
out several |arge stacks of hundred dollar bills, two
passports, and a thick seal ed envel ope. Juan puts all of it
in the backpack then pulls a Springfield 45 pistol out of the
safe. Juan | ooks at the gun, cocks it then picks up the
backpack. Juan gets up, turns around and sees Rebecca
standi ng at the bedroom doorway.

REBECCA
Babe, why do you have a gun?
JUAN
| don't have tine to explain. Just
( MORE)
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JUAN ( CONT' D)
grab what you need now. W have to go.

REBECCA
What ? Why? Juan what the hell is going
on?

Juan rushes around the room grabbi ng sone clothes, a pair of
shoes, his wallet, car keys, a cell phone, and the weddi ng
photo. Juan puts the cell phone, car keys, and the wallet in
hi s pocket and heads to the doorway.

JUAN
Now s not the tinme to explain. W just
need to go. G ab sone clothes, your
purse and anythi ng you feel you need.

REBECCA
No! | amnot |eaving this roomunti
you tell nme what the fuck is going on!

JUAN
Go over to the wi ndow and | ook at the
palmtree next to the driveway. Just
don't let himsee you.

Rebecca wal ks over to a wi ndow near their bed and peers
out si de. She sees the man dressed in black. The man dressed
in black | ooks up.

REBECCA
Who's that?
JUAN
Sonmeone who wants to kill me.
Juan takes the bloody finger that's still slightly wapped

and hands it to Rebecca. Rebecca holds the bl oody finger,
| ooks at it then throws it on the ground.

REBECCA
Ch ny god! Ewm What the fuck is that!
JUAN
It's a warning. That's what it is.
It's a threat.

Rebecca starts to hyperventilate and panic. Juan holds on to
Rebecca' s shoul ders and | ooks her in the eyes.
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JUAN ( CONT'
Becky, cal m down. Becky.
ok. It's gonna be fine.

gonna di e.
| ets go.

REBECCA

Ok, ok, what should |
JUAN

Just the bare necessi

wal | et, phone, keys,

Rebecca t akes her cell phone,
t heir bedside table. She goes
of flip flops and grabs a shir

pur se,

58.

D)
It's gonna be
W' re not

Just get your stuff and

take with ne?

ties. Purse,
and sone cl ot hes.

and keys off the top of
into the closet puts on a pair
t, pants, and shoes. Rebecca

then heads to the bedroom doorway and Juan hel ps her wal k

downst airs.

| NT. GARACE - LATE MORNI NG

Juan unl ocks his Ford Mistang.
door and hel ps Rebecca get in.
seat,

hands Rebecca the backpack,

He opens the front passenger
He then gets into the driver's
unl ocks the garage from

inside of the car and hits the gas.

| NT. MUSTANG CONVERTI BLE -

Juan speeds down the driveway

LATE MORNI NG

and catches a glinpse of the

man i n black running away fromthe palmtree and towards the

| arnmed next

f we go back,

street.
REBECCA
| s he gone?
JUAN
| don't think so. And if he's not,
he'll be far nore wel
tinme.
REBECCA
So when do we go back?
JUAN
W' re not goi ng back.
REBECCA
What ?
JUAN
It's too dangerous. |
( MORE)
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JUAN ( CONT' D)
"1l nost |ikely end up getting
ki dnapped within a week.

REBECCA
But, what about our furniture? My
cl ot hes? Qur photos? What about us?

Rebecca holds on to her belly. Juan | ooks at Rebeeca's
pregnant belly then | ooks into her eyes as a tear starts to
roll down her face. Juan westles through his pocket and
pulls out his cellphone. He quickly dials a nunber and puts
it against his ear.

JUAN
Come on, conme on, answer already.

REBECCA
Who the hell are you calling?

JUAN
An old friend of mne from NYU Ronny
owns a novi ng conpany in Tanpa. He
owes ne a favor. Cone on, you little
shit, pick up already! Yo, Ronny. No,

|"mnot selling right now | need sone
hel p. What? Hang on, let ne put you on
speaker .

Juan pl aces the phone on speaker and puts it down in the
cof fee hol der

RONNY
Bro, what's the deal ? You sound
pi ssed.

JUAN
" mnot pissed, |I'mjust agitated.
Look, I'min a bit of a bind right
now.

RONNY

What happened, your w fe caught you
wi t h anot her wonan?

REBECCA
Excuse ne!

RONNY

On damm. Ugh, sorry Becky. Thought
this was a guys only talk.
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Juan nutters to hinself.

JUAN
Fucki ng smartass. Look Ronny, I'min a
real bind here. We're tal king code
red, delta!l

RONNY
Alright, alright. Cool down. You don't
need to be such a prick. Wadda you
need then?

JUAN
| need you at our place STAT. Bring a
nmovi ng van, and an extra truck if you
have to. There's a set of keys in the
back corner of the mail box. Load up
all our stuff, make sure the place is
spot | ess.

RONNY
| don't know man. | gotta a client in
Pal m Beach that's noving out around
three. Like, I"mpretty booked for the
rest of the week.

JUAN
| will pay you doubl e what your | ast
client paid you.

The phone goes silent for several seconds.

RONNY
"1l be there in forty mnutes.

JUAN
G eat; now stop getting high, get your
ass in gear, and put together a noving
t eam

RONNY
Alright alright. You don't have to be
such a bitch about it.

JUAN
Al so, there's a kilo of Bogota blow in
a | ocked cabinet in our bedroom
Consider it an extra tip for your
servi ces.

Created using Celtx



RONNY
Did | say forty mnutes, | neant
twenty.

JUAN
Fantastic. Text nme when you get to our
house and 1'Il give you the noving
addr ess.

RONNY
Sounds good. Al so, Juan, do you think
you could help an old pal out. Kiki's
ki nda been in a nood lately, and |I've
been sl eeping on the couch for like a
nmont h. . .

Juan hangs up the phone.

REBECCA
X, | don't |like to judge people, but
he seens |ike a total assw pe.

JUAN
Trust nme, he is. But he does good
wor k, and he never turns down busi ness
opportunities. Plus he owes nme a |ot.
Like a lot a lot.

REBECCA
| take it that he's a frequent client
of yours.

JUAN

You have no idea how nany tines
travel to Tanpa.

REBECCA
So where exactly are we going?

JUAN
Sonepl ace where they can't find us.
Sonepl ace where they'll never | ook for
me agai n.

REBECCA

And where m ght that be? W have no
home, no noney. No cl ot hes.

JUAN

Open up that backpack. Everything we
need is right there.
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Rebecca opens the backpack and | ooks through it.

REBECCA
What the heck? Qur passports?

Rebecca pulls out one of the stacks of hundred dollar bills.

REBECCA ( CONT' D)
How nuch noney do you have here?

JUAN
We have forty grand in cash. That
shoul d be enough to get us up north,
pay for gas, food, and cover noving
expenses.

REBECCA
Up north? Where are you taking us to?

JUAN
Take that envel ope there.

Rebecca rummages t hrough the backpack.

REBECCA
Thi s one?

JUAN
Yeah, that one. Inside there's a copy
of awll, property statenents, and a

docunent specifying | and ownership.
Rebecca opens the envel ope and | ooks through it.

REBECCA
Wait, is that ny birth certificate?

JUAN
Yeah, mne's in there too.

Rebecca pulls out a stack of papers that are clipped
together, |ooks at thembriefly, then hands themto Juan.
Juan proceeds to read the papers while driving at the sane
time. The car swerves.

REBECCA
Jesus! Keep your eyes on the road. |
feel like I'"'min a gane of G and Theft

Aut 0.
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JUAN
" msorry babe. Anyway, |ooks |ike
everyt hi ng checks out.

REBECCA
VWhat is all of that?
JUAN
So ny uncl e Leon passed away two years
ago. ..
REBECCA
Wait, | remenber himfrom our weddi ng.

Wasn't he the rich stock broker from
your dad's side?

JUAN
Yeah, he had a lotta noney. Uncle Leon
never married. So when he died he
decided to |l eave all his property to
his ni eces and nephews. He left nme his
beach house in Staten |sland, New
York. That's where we're headed.
That's our new hone.

Rebecca takes the docunments and pulls all of the other papers
out of the envel ope. She reads through them

REBECCA
This was your plan all along wasn't
it?

JUAN

Yeah, yeah it was.

REBECCA
How | ong have you been planning this?

JUAN
Ei ght and a hal f nonths.

Rebecca | eans her head agai nst Juan's shoul der and they
continue driving.

I NT. A HOVE OFFI CE - M D MORNI NG
Samis sitting at a desk in his boxers and an old Rolling
Stones shirt typing on a |aptop. Julieta walks into the

office wearing a thong and a crop top. Julieta kisses Sam on
t he cheek.
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JULI ETA
It's a bit early to be working isn't
it. Come back into bed.

SAM
Nah, babe, | got sonmething | need to
get started on.

JULI ETA
But it's a Saturday. What could you
possi bly have to do for work today?

SAM
Thought | m ght get started on the
guest list. It's always the biggest
chal I enge when it comes to weddi ng
pl anni ng so we shoul d get started now
and not wait til the last m nute.

JULI ETA
That's actually not a bad idea. So,
let's think. Qoviously ny parents, and
yours.

SAM
O course. | already put them down, as
well as ny sisters and your brother.

Julieta | ooks at the list Samis typing up on his | aptop.

JULI ETA
Wait, why isn't Jerone on the list?

SAM
"' m ki nd of apprehensive about
inviting him Well actually, super
appr ehensi ve about it.

JULI ETA
But he's your brother.

SAM
Yeah, but he's al so a pothead
al coholic who knows how to hold a
grudge agai nst ot her people.

JULI ETA
And by ot her people you nean yourself.
SAM
Yes. | nmean... think about it babe.
( MORE)
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SAM ( CONT' D)
He' d get shitfaced during cocktai
hour. G ve an hour |ong speech, that
woul d nost |ikely be nore about
hi msel f than us. And, knowi ng his
sexual tendencies, | wouldn't be
surprised if he tried flirting with
your brother's wfe.

JULI ETA
You really think he'd sink that | ow?
SAM
| know he woul d.
JULI ETA
Alright fine. Cut Jerone off the guest
list.
SAM

How about us inviting your cousins
fromM chigan? | renenber neeting them
at your brother's engagenent party.

JULI ETA
Not an option.

SAM
Don't tell ne you also have a few
famly grudges?

JULI ETA
No, not at all. Domnic is in Europe
right now for business and his wife
just had a baby so it would be way too
chal | engi ng.

SAM
Under st andabl e. W can just send them
a copy of the weddi ng video.

Sam proceeds to drink a cup of coffee.
JULI ETA
Hey, what about us inviting your
cousi n Juan?

Sam coughs a bit and chokes down the rest of his coffee.

JULI ETA (CONT' D)
Babe are you ok?

Created using Celtx

65.



66.

SAM
Yeah, totally.

JULI ETA
Yeah, but you kind of...oh never m nd.
So do you wanna invite Juan or not?

SAM
Yeah, that's not a bad idea. He's got
a wi fe and daughter, if you feel
confortabl e having them join?

JULI ETA
| woul d absolutely | ove that.
Actual ly, do you think his daughter
would Iike to be the flower girl?

SAM
| thought you woul d have wanted your
Brot her's daughter to be the flower
girl?

JULI ETA
That woul d be nice, but uh Kayla is
ei ght nmonths old. | highly doubt an
ei ght nmonth old baby is capabl e of
being a flower girl at a weddi ng.
Jam e woul d rat her Kayla not be crying
and pooping but sinply sleep
t hroughout the whol e cerenony.

SAM
Didn't think about that. Well, Alie
is four and is filled with joy and
| aughter. |I'm sure Becky woul d be
flattered to have her daughter wal k
down t he aisle.

JULI ETA
Samis wife's name i s Becky?

SAM
Yeah. He, Becky, and their daughter
Allie live on Staten Island.
Actual ly. ..

Samget's up and goes over to the nightstand in his bedroom
and picks up his wallet. He wal ks back into the office and
sits down. Sam pulls a picture of a man and a worman hol ding a
baby.
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SAM ( CONT' D)
Take a | ook.

JULI ETA
Ch ny god. |Is this thenf

SAM
Yeah, that's Juan, Becky, and that
little smling baby is Allie. | took
this at Allie's first birthday party.

JULI ETA
Oh ny gosh, they are such a cute
couple. Seriously Sam why didn't you
mention themto ne earlier?

SAM
| already told you all this. Juan's
just had a tough life. He has a | ot of
bad | uck.

JULI ETA
Well, having seen that photo of his
beautiful wife I wouldn't say he's al
t hat unl ucky.

SAM
Yeah Becky, she's a, she's a good
woman. She's probably the only other
person who knows that there's a | ot of
good in Juan.

JULI ETA
Well, | look forward to neeting al
three of them |'m gonna hop in the

shower than cook us up sone breakfast.

SAM
Al right, sounds good babe.

Julieta wal ks into the bathroom and Sam focuses his attention
on his laptop. Samlogs into his Google account and checks
his email. Sam sees an email sent from ddog89@nmuail.com Sam
opens the email and reads it.

DMTR (V.Q)
Good norning Sam Sorry for ny late
response. | can help you and Juan. It
astounds nme that it's taken himthis
long to figure out how dire of a
situation he's in and that it needs to
( MORE)
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DMTR (V.QO) (CONT' D
end before it's too late. This wll
not be as easy as you may think. As
you are well aware Juan has nmany
enemes, and | amonly one of a snall
few who know how to keep hi m safe.
Unfortunately, I, along with severa
ot her Cl A operatives have al so been
tracking the activity of one of his
nore known enem es. It appears he and
others are nobilizing. If you want to
have a chance at success, get Juan to
L. A Once you have arrived at this
address, call ne. Good |uck, hope to
see you soon. Dimtri.

Sam reads the address attached to the email then grabs a pen
and sticky note on his desk and wites the address down. Sam
notices an attachnent to the email. He opens the attachnent
and stares at a black and white photo. He prints out the
whol e attachnent and collects it fromthe printer

SAM
Ch god Juan what have you gotten
yoursel f into.

Sam drops the printed photo onto his desk.
EXT. A NARROW STREET - M D AFTERNOON

Juan is running down a narrow street with a dirty backpack
slung on his left shoulder. Alittle ways behind himis a
speeding red van. Two nmen are | eaning out of the van
sporadically firing guns. In the far right corner it says
CARCHI, ECUADOR 20009.

JUAN
(I'n Spanish) Ch god what the fuck did
| get nyself into this tine.

Juan keeps running and | ooks around frantically. Jose
whistles at him Juan | ooks and sees Jose poking his head out
of a doorway of a building and waving. Juan runs over to the
bui | di ng and rushes i nside.

| NT. ABANDONED BUI LDI NG - M D AFTERNCON
JOSE

(I'n Spanish) | gotta say, you sure do
run fast for such a skinny guy.
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JUAN
(I'n Spani sh) Not exactly the kind of
hello I was expecti ng.

JOSE
(I'n Spani sh) Screw courteous
greetings. Did you | ose thenf

JUAN
(I'n Spanish) No, they're just a couple
yards away. W gotta get out of here
now.

JOSE
(I'n Spanish) This way, | got a ride
wai ting for us.

Juan and Jose run through the building. Juan slows down a bit
t hen throws the backpack out a wi ndow. He starts running
again and foll ows Jose outsi de.

EXT. A DI RTY ALLEY - M D AFTERNOON

JOSE
(I'n Spani sh) Over here.

Jose points at a black pickup truck. He opens the driver door
as Juan approaches.

JUAN
(I'n Spanish) Hey, why can't | drive?

JOSE
(I'n Spanish) | don't get road rage
i ke you do. Plus, you're nore
accurate. So... you ride shotgun.

Jose rummages through the back seat and hands Juan a
Rem ngt on 870 shotgun and a box of shells. Juan stares at the
gun.

JOSE ( CONT' D)
(I'n Spanish) Well, don't just stand
t here, get in!

Juan and Jose get in the truck. Jose floors it before Juan
can fully buckle his seatbelt and they speed off. Juan
struggles to buckle up while constantly | ooking out the rear-
view mrror.
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I NT. A BLACK PI CKUP TRUCK - M D AFTERNOON

JOSE

Well, that wasn't so bad now was it
JUAN

Seriously. That was awful!
JOSE

Yeah, yeah, quit yelling and start

| oadi ng.

Juan | ooks in the rear-view mrror while |oading the shotgun
at the same tine. Once the gun is | oaded, Juan pulls a pen
and not ebook out of his back pocket and wites in it.

JUAN
You sure do know how to pick em now
don't you.

JOSE
Pi ck who?

JUAN
Your goddamm clients that's who.

JOSE
They paid you, didn't they?

JUAN
Yeah, but | was expecting sone noney
and a handshake, not this. You told ne
they were easy to deal wth.

JOSE
K, | stretched the truth a bit. They
have been known to have short tenpers.
Speaki ng of getting paid, where's the
bag?

JUAN
| tossed it right before we got out.

JOSE
YOU WHAT!

Jose sl aps Juan and the truck swerves.
JOSE (CONT")

(I'n Spani sh) Damm t, you notherfucking piece of shit!
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JUAN
Hey, hey, hey! Cool it! You trying to
get us killed again!

JOSE
You fucking | ost our noney. W went
t hrough all that shit for nothing.

JUAN
| didn't lose it.

JOSE
VWhat ?

Juan rummages through his pants and pulls out a |arge bundle
of folded up hundred dollar bills. He then takes off his
boot, shakes it, and another bundle of hundred dollar bills
falls out.

JUAN
| never ditch cold hard cash

JOSE
Then what the hell was in the bag?

JUAN
Two pounds of weed | got when we were
in El Paso. Thought | otta | eave them
atip while also getting ny noney's

wor t h.

JOSE
You sly, sly son of a bitch. I'm
i mpressed.

JUAN

One thing I |earned at NYU, always
have a backup plan in case business
goes bad.

JOSE
VWl |, based on that fat |lunp of cash
| ooks |ike business is going very
wel | .

Jose | ooks out the rearview wi ndow a few nore tines.
JOSE ( CONT' D)

Ok, | think we lost them So what are
you gonna do with your half?

Created using Celtx



72.

JUAN

First 1'm buying nyself a one way
pl ane ticket back to New York, then
maybe 1'1|l buy a...M.

JOSE

An M4. Way woul d you need an M4?

Juan | ooks out the rearview mirror then | ooks behi nd hi mand
sees the red van, with two [ arge nmen ai m ng M4 nachi ne guns
out of the back side doors.

JUAN
No man | ook! M4! Jose gl ances out the
rearvi ew wi ndow as the two nen aim

JOSE

Oh shit. Head down! Down now

Jose and Juan | ean their heads down as |ow as they can while
the nen fire at them Jose struggles to maintain control of
t he truck.

JUAN
Stay | ow

JOSE
You gotta shoot this one.

Juan picks up the shotgun and sl owly unbuckl es his seatbelt.

JUAN
| can't!
JOSE
You have to!
JUAN
No, | can't. | gotta wait for themto
run dry.
JOSE
Well don't wait for us to die!

Juan and Jose hear the shooting
| eans out and ai ns the shot gun.
the nmen proceeds to pick up his
two front tires of the van. The
off the road and crashes into a
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JUAN
Wat ch out!

Bef ore Juan can cl ose the door Jose drives forward and the
truck door collides with a large wall and gets knocked off.
Juan and Jose | ook at the now doorless half of the truck.

JOSE
K, | think it's safe to say that ny
driving skills have | anded ne in the
| eague al ongside Vin Diesel.

JUAN
Except you have hair.

Jose and Juan | ook at each other and | augh. Juan focuses on
the road again and sees a | arge van cone to an abrupt stop in
front of them

JUAN ( CONT' D)
Jose | ook out!

The truck collides with the van.
| NT. JUAN AND REBECCA' S BEDROOM - M D MORNI NG

Juan wakes up suddenly in a state of panic. Juan frantically
| ooks around. Juan is wearing an old grey t-shirt and boxers.
Juan wal ks over to a dresser near the bedroom w ndow, opens
it, grabs a pair of sweatpants and puts themon. Juan slips
and falls as he's putting them on.

I NT. KITCHEN - M D MORNI NG

Rebecca i s cooking scranbl ed eggs, sausage, and french toast.
Rebecca stops cooking and has a cup of tea. Rebecca is

noti ceably pregnant. Rebecca hears a | oud boom and rushes to
t he staircase.

REBECCA
Babe! Are you all right?

Juan wal ks down the stairs holding his head.

JUAN
|"'mfine babe. It's nothing to worry
about. I'mjust... just a little
uneasy.

REBECCA
Wel | conme have sonething to eat. Maybe
( MORE)
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REBECCA ( CONT' D)
a satisfying breakfast will make you
feel better.

Rebecca pulls two plates out of a cabinet and | oads the
plates with eggs, sausage, and French toast. Juan wal ks over
to a small coffee maker and makes hinself a cup of coffee.

JUAN (V. O
Only a slimnunber of people truly
understand what a living nightmare is.
Typically it's vets or guys in uniform
who have seen the hell of war and
experi ence PTSD as a consequence. Now,
|"ve never actually been di agnosed.
But when | wake up drenched in sweat
and hyperventilating or wanting to
scream that says sonething.

REBECCA
Aren't you going to eat?

JUAN
"' m not hungry.

Juan waits for the coffee to brew then gets a nmug out of the
cabinet, fills up the mug with coffee and starts drinking.
Rebecca sits down at the table with her food slowy sipping
her tea. Rebecca gets up in a fit and slanms her hands on the
tabl e.

REBECCA
God danmt Juan, sit down and eat!
JUAN
|'"'msorry babe. | just can't right
now.
REBECCA
Oh yes you can. And you will. Now sit.

Juan sits down at the table next to
Rebecca and picks at his food.

REBECCA ( CONT' D)
What' s wong babe?

JUAN
Not hi ngs wong, |'m just not hungry.
REBECCA
That's bullshit. | know you Juan. |
( MORE)
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REBECCA ( CONT' D)
can tell when sonmething' s wong.

JUAN
How woul d you know? You're not a
psychi ¢ Becky.

REBECCA
Cause you're ny husband. And | know
the man | married. | know you Juan

Typically when | nake you a stack of
French toast or a full English
breakfast you stuff your face like a
hog. You can't stop eating.

JUAN
It's not that babe, it's just I...
it's just...

REBECCA
You' re having nightmares again aren't
you.

JUAN
The ni ght mares have never gone away
babe.

REBECCA

Then you need to get hel p.

JUAN
Li ke what? A psychiatrist? | highly
doubt that will make nuch of a
di fference.

REBECCA
No, | mean real help. You need to get
out. If you're gonna be sonmewhere in
the world then you have to be here!
need you here now Not for two weeks
or a nonth, but always!

Rebecca starts to tear up. Juan gets up to go over and hug
Rebecca. Rebecca shoves himoff.

REBECCA ( CONT' D)
Go away! Just please Juan! Pl ease,
j ust go!

Juan wal ks out of the kitchen and goes back upstairs. As Juan
i s headed upstairs Allie conmes running down.
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ALLI E
Good nor ni ng daddy.

JUAN
Mor ni ng sweet heart.

ALLI E
Daddy, what's w ong?

JUAN
Not hi ng sweetie. Mommy and | just...
momy's a little upset right now.

Allie runs over to Rebecca. Rebecca enbraces Alie. Juan
wat ches as Rebecca holds Allie tightly and cries.

| NT. JUAN AND REBECCA' S BEDROCOM - M D MORNI NG

Juan wal ks around the bedroom He opens up a bedside table
and pulls out his journal. He opens up the journal and pulls
out a photo of Rebecca. Witten on the photo it says, "ny
forever girl". Juan puts the journal back and gets up. He
goes over to the dresser, opens it and runmmages around. Juan
pul I s out a scrapbook. He closes the dresser sits down on the
bed and peers through the scrapbook. It is filled with photos
of him Rebecca, and Allie. Juan stares at a weddi ng photo of
hi m and Rebecca and starts to tear up. Juan notices anot her
photo of himand Sam wearing tuxedos.

JUAN ( CONT' D)
This is the end.

I NT. KITCHEN - LATE MORNI NG
Rebecca is cooking soup while Allie watches cartoons in the
[iving room Juan wal ks into the kitchen holding the
scrapbook.
JUAN ( CONT' D)
| "' m not goi ng anywhere, unless you and
Allie are by ny side.

Rebecca stops cooking and turns around.

REBECCA
What ?
JUAN
| love you Becky. |'ve always | oved
you. And |I'Il never stop |oving you.
You and Allie are all | have. And |
( MORE)
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JUAN ( CONT' D)
don't care where we have to go.
Whet her it be here, Paris, London, or
Tokyo. But |'m done.

Juan hands Rebecca the photo that says "ny forever girl™
Rebecca | ooks at the photo and w pes sone tears away from her
eyes.

REBECCA
So how do you get out?

JUAN
| have to die.

REBECCA
You nean like last tine.

JUAN
Oh cone on Becks you know | didn't
di e.

REBECCA
| know you didn't. But it sure as
hells felt like you did. | went 7
weeks not hearing fromyou. Nothing,
not a word. Then out of the blue you
show up at our doorstep half coated in

bl ood.
JUAN
Look Becky. ..
REBECCA
No! No buts! | can't go through that
again. | can't |l ose you again!

Rebecca grabs Juan and enbraces himin a tight hug.

JUAN
You' re not gonna | ose nme Becks. Not
this tine.

EXT. FRONT YARD - LATE MORNI NG
A tall man in black peers through the w ndow carefully
wat chi ng Juan and Rebecca. He pulls a cell phone out of his

pocket and takes several photos then wal ks away. As he wal ks
away he picks up the phone and nakes a call.
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I NT. A HOSPI TAL BREAK ROOM - EARLY EVEN NG

Samis sitting at a table in the break room He's wearing his
paramedi c uniformand is eating Caribbean chicken and rice
out of a tupperware contai ner.

SAM
Ugh, damm babe. | have really gotta
teach you how t o cook

Sam's cell phone starts ringing. He pulls it out of his phone
and sees an unknown nunber with two star synbols next to it.

SAM ( CONT' D)
Seriously man. Now is not the tine.

Sam answers t he phone.

SAM ( CONT' D) ( CONT' D)
Coul d you pl ease call me back anot her
time, I"'mtrying to enjoy ny dinner
br eak.

| NT. JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG

Juan and Rebecca are sitting on their bed together. Rebecca
is holding Allie on her | ap.

JUAN
"' m done man. |'mgetting out.

| NT. A HOSPI TAL BREAK ROOM - EARLY EVENI NG

SAM
Wadda you nean you're getting out?

| NT. JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG

JUAN
' mdone. I'mfinished. The cartel can
go find a new sucker to do their dirty
work for them

| NT. A HOSPI TAL BREAK ROOM - EARLY EVENI NG

SAM
Yeah, not to sound |ike an ass Juan
but the last tinme you said this to ne
you were |lying on your couch soaked in

bl ood. And as | recall, about a week
| ater you were selling dope to a
( MORE)
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SAM ( CONT' D)
junkie in Austin.

| NT. JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG

REBECCA
What' s he sayi ng?
JUAN
Oh, he's just being an asshole right

now.

Sam yel |l s over the phone.

SAM
| heard that!
JUAN
No, joke, I'"'mfor real this tine. |I'm

done, fi ni shed.
| NT. A HOSPI TAL BREAK ROOM - EARLY EVENI NG
Sam hesitates for a nonent.

SAM
Is this because Rebecca's pregnant?

| NT. JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG
Juan | ooks over at Rebecca.

JUAN
Did you tell hinf

REBECCA
| didn't know who else to turn to. Not
even ny not her knows.

JUAN
Yeah. |'ve been a really shitty
husband and a bad father for far too
long. My girls need ne. | think about

themall the tine and | can't keep
watching Allie grow up w thout ne
bei ng around.

I NT. A HOSPI TAL BREAK ROOM - EARLY EVEN NG

Sam gets up and throws the remai nder of the food in the

trash.
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SAM
Wel | | ook who decided to be a
comm tted husband for once. |'mglad

you finally had an epi phany, but
there's a bit of a catch

| NT. JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG

JUAN
And what m ght that be?

I NT. A HOSPI TAL BREAK ROOM - EARLY EVEN NG

SAM
There's about a thousand sonet hi ng
peopl e who want your bl ood on their
br eakfast cereal and your head nounted
on their wall. How do you intend to
get out when nore than half the carte
is hunting you?

I NT. JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG

JUAN
Wen's the last tinme you checked your
emai | ?

I NT. A HOSPI TAL BREAK ROOM - EARLY EVEN NG

Sam wal ks over to a vending machine and starts putting sone
noney into it.

SAM
About 2 days ago. Wy?

Sam grabs 2 snickers bars and a nonster energy drink out of
t he vendi ng machi ne sl ot and proceeds to eat the snickers.

| NT. JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG

JUAN
Check again as soon as possible. |
reached out to an old friend of m ne
who's been hel ping to keep ne and
Becks hi dden for the past few years.
He has a plan to end all of this. W
just gotta do exactly what he tells
us.

At a desk in the far corner of Juan and Rebecca's roomis an
open |l aptop with an email from ddog89@mail.com The enai
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DMTR (V.O
Congratul ati ons Juan. Jad you finally
have cone to your senses. | never
t hought this day would conme. |'ve
al ready touched base with your cousin
and given himsone further
information. Attached to this email is
a map of a route you nust take as well
as a list of nanmes of various people
you will need to touch base with upon
arriving at the various checkpoints.
Consider this plan to be your final
drug deal. The final checkpoint is
L. A Upon arrival nyself and several
acconplices will neet with you. |
understand that all of this nay seem
conplex, but | can prom se you that if
you do exactly as | say, and follow
the map precisely, all of this wll
come to an end. | wi sh you the best of
luck. Dmtri.

I NT. A HOSPI TAL BREAK ROOM - EARLY EVEN NG

SAM
So, wadda you need nme to do? If this
plan is reserved for you, then why do
you need ne?

| NT. JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG

JUAN
| guess this thing needs to | ook |ike
a job. And typically |I don't do many
jobs on my owmn. So | need a partner to
help nme out. And they need you to be
t hat partner.

| NT. A HOSPI TAL BREAK ROOM - EARLY EVENI NG
Sam starts choking on his snickers bar.

SAM
Me?

| NT. JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG
REBECCA

Sam are you alright?
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A HOSPI TAL BREAK ROOM - EARLY EVEN NG

SAM
Yeah, I'mfine. Just having a tough
time swallow ng. But, ne? You need ne
to do a deal with you? Like a legit,
real world deal ?

JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG

JUAN
It's supposed to | ook |ike a deal.
Based on what |'ve been told it's nore
of a trap. How nuch vaca tine do you
have?

A HOSPI TAL BREAK ROOM - EARLY EVEN NG

SAM
| have roughly 2 nonths of paid vaca
time and a week of sick tinme? Wiy do
you ask?

JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG

JUAN
Let your boss know you're going on
vacation next nonth. Wen you get hone
| need you to pack up whatever you
feel you m ght need, including your
passport. I'Il make the flight
arrangenents.

A HOSPI TAL BREAK ROOM - EARLY EVEN NG

SAM
Well what am | supposed to tell Jul es?

JUAN AND REBECCA' S BEDROOM - EARLY EVEN NG
JUAN

The exact sanme thing I'd tell her, the
truth.

Juan hangs up the phone.

REBECCA
So this is your |ast deal.

Juan nods hi s head.
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JUAN
One | ast deal .

Juan picks up to pieces of paper that are lying next to him
One is a map of the US, Mexico border and the other is a list
of nanmes. Juan and Rebecca | ook at it together.

| NT. SAM AND JULI ETA' S BEDROOM - LATE MORNI NG
Sam zi ps up a packed suitcase.
JULI ETA

So how | ong exactly is this nedical
conference supposed to | ast?

SAM
They didn't give ne an exact tine
stanp. I'manticipating that it wll

| ast a week at nost.

Sam pi cks up the suitcase and puts his keys, wallet, and
phone in his pockets.

JULI ETA
Well, have a safe flight. Tell Juan
said hello and thanks for the
opportunity he is giving you, and
don't forget to call ne when you guys
get to California.

SAM
I will.

Sam ki sses Julieta then wal ks out of the house.
EXT. LOGAN Al RPORT - LATE MORN NG

Sam gets out of an Uber and wal ks towards the entryway of one
of the gates. Juan is standing at the entryway with a
backpack. Sam wal ks up to Juan.

JUAN
Nice to see you man

SAM
You got sone nerve having the audacity
to drag ne along on this trip with
you.

JUAN
Well, that's a charm ng hello.
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Sam hesitates for a nonent then wal ks up and hugs Juan.

SAM
Good to see you Juan.

JUAN
Good to see you too. Cone on, let's

go.
Sam and Juan wal k into the airport.

MONTAGE:
An airplane takes off and flies through the sky.

Juan and Sam are sitting next to each other. Juan is snoring
and Samis staring out the w ndow of the plane.

The plane | ands at another airport.

Sam and Juan step out of an airport exit and Juan flags down
a taxi cab.

Juan and Sam | ook at the map and the |ist of names together
in the back of the taxi cab and converse about it.

Juan and Sam get out of the cab and wal k towards a house in a
very isolated | ocation.

END MONTAGE:
EXT. AN OLD HOUSE - M D AFTERNOON
Sam and Juan | ook at the map.
SAM
So, | guess this is the first
checkpoi nt.
Juan | ooks at the list of nanes.
JUAN
According to this we're supposed to
meet up with sonmeone naned Gabri el.
Juan and Sam | ook around.
SAM

Do you even have any idea as to where
we are?
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JUAN
Yeah, 1've been here before. This is
where | did ny first deal outside of
the US. Just, stay close to ne and
don't speak English.

SAM
(I'n Spanish) Ok, got it.
JUAN
(I'n Spanish) Also, don't trust anyone.
SAM
(I'n Spani sh) What about this dude
Gabriel ?
JUAN

(I'n Spani sh) Especially don't trust
Gabriel. This is primal cartel
territory. The only person here worth
trusting is ne.

Juan and Sam wal k towards t he house.

SAM
(I'n Spani sh) Whatever you say boss.

Juan knocks on the door. The door opens on its own. Sam and
Juan | ook at each other and wal k i nsi de.

| NT. AN OLD HOUSE - M D AFTERNOON
Sam and Juan wal k into the old house and stare around.

JUAN
(I'n Spani sh) Hell o?

SAM
(I'n Spani sh) Anyone here?

Sam and Juan wal k around. They see knocked over tables and
soiled furniture.

SAM ( CONT' D)
(I'n Spani sh) There's nobody here.

JUAN
(I'n Spani sh) That's what they want us
to think.

They continue to | ook around.
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SAM
(I'n Spani sh) Hey Juan. Cone here.

Juan wal ks over to a knocked over chair Samis standi ng next
to. The chair is cracked and appears to have what | ooks |ike
bullet holes init.

SAM ( CONT' D)
(I'n Spani sh) Wadda you nake of that?

JUAN
(I'n Spani sh) Someone el se is here.

Sam and Juan continue to wal k around the roomtrying not to
bunmp into any of the furniture. Sam sees red stains on the
ground. Sam and Juan follow the red stains and see an arm
lying next to a | arge cabi net.

JUAN ( CONT' D)
(I'n Spanish) Ch shit.

Sam and Juan pull the blood stained armand drag a |arge fat
man out from behind the cabinet.

SAM

(I'n Spanish) Do you think this guy is?
JUAN

(I'n Spanish) Yeah, | think it's

Gabri el .

They | ook at the corpse. He has 5 bullet holes in his chest
and is holding a rosary in his left hand.

JUAN ( CONT' D)
(I'n Spanish) He's with god now.

Sam bends down and cl oses Gabriel's eyes.

SAM
(I'n Spani sh) May Sai nt Pedro choose
w sel y.

Sam and Juan hear a | oud bangi ng. They both turn and see a
light comng froma staircase in the back of the room Sam
and Juan wal k over to the staircase. They pear down and hear
yelling and shouting com ng from downstairs.

JUAN
(I'n Spani sh) Hang on a second.
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Juan pulls the map and the list of nanmes out of his pocket.

JUAN ( CONT' D)
(I'n Spani sh) Hang on a second.

SAM
(I'n Spanish) What is it?

JUAN
(I'n Spanish) | don't think that's
Gabriel ?

SAM

(I'n Spani sh) How can you be sure?

JUAN
(I'n Spanish) If that were Gabriel then
the cartel would have known we were
comng. And if they knew we were
com ng you' d be dead by now and |'d be
getting dragged off to be tortured, or

Wor se.
SAM
(I'n Spani sh) Then who coul d that guy
be?
JUAN

(I'n Spani sh) Sonmeone who's of no
i nportance to us, Just follow ne and
trust no one.

Sam and Juan begi n wal ki ng down the staircase.
| NT. A LARGE BASEMENT - M D AFTERNOON

Sam and Juan step down into a |large basenent that is filled
with nmultiple people handling |arge quantities of cocaine and
various materials and chem cal substances. Sam whi spers to
Juan.

SAM
(I'n Spanish) What is this place?

JUAN
(I'n Spanish) It |ooks like a
processi ng pl ant.

SAM

(I'n Spani sh) Wadda you nean by
processi ng?
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JUAN
(I'n Spanish) One of the nore popul ar
ways to smuggle cocaine is to
impregnate it into capsules or certain
mat eri al s such as rubber or fabric.
Makes it nmuch harder to detect if
you're trying to fly it out of the
country.

SAM
(I'n Spani sh) Have they ever had to
traffic coke this way?

JUAN
(I'n Spanish) Only once. You do it this
way you get caught quicker.

NARCO ONE wal ks up to SKINNY MAN who drops a | arge box of
capsul es onto the ground. Narco One slaps Skinny Man in the
face.

NARCO ONE
(I'n Spani sh) You son of a bitch. Stop
being such a fool. Pick it up and pack
it now

Narco One | ooks around at the crowd of workers.
NARCO ONE ( CONT' D)

(I'n Spani sh) Wiere in god's nane is
Che! He was supposed to be here an

hour ago!

JUAN (V. O
| typically don't encourage people to
lie. I've been honest with ny famly

ny entire life. In fact the first life
| esson Becky and | taught Allie was to
al ways be truthful. But when it cones
to business, bullshitting people can
soneti nes save your ass.

Juan starts wal king down the stairs and approaches Narco One.

SAM
(I'n Spani sh) What the fuck are you
doi ng?

JUAN

(I'n Spani sh) Gentleman. My apol ogi es
for being | ate.
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NARCO ONE
(I'n Spani sh) Che?

Juan approaches Narco One and gives hima firm handshake and
a pat on the back

JUAN
(I'n Spani sh) Yes, of Course. Wio were
you expecting? A noronic gringo.

Narco One chuckl es and | ooks at Juan curiously.

NARCO ONE
(I'n Spanish) You are a |ot thinner
than | expect ed.

JUAN
(I'n Spanish) A good diet, and a little
bit of running works wonders. Cone
now. Let's tal k business.

Sam wat ches as Juan tal ks and shakes hands with multiple
peopl e.

SAM (V. O
|"ve seen a ot of crazy shit in ny
lifetime. Whether it be a man who's
m ssing half his |legs and his bones
are exposed or a wonan who has to get
a C Section in the back of an
anbul ance. But wat chi ng sonmeone snoot h
talk, laugh, and lie to people who are
wel |l armed and fully capabl e of
killing me has to top all of em

Ski nny Man | ooks at Juan curiously.

JUAN
(I'n Spanish) So, nmy friend. The
pi ckup?
NARCO ONE
(I'n Spanish) O course. Cone here ny
good friend.

Narco One | eads Juan over to a table that has stacks of bags
on it. The bags are filled wth capsules. Juan stares in awe.

JUAN
(I'n Spanish) This is a lot nore than |
expected. Gabriel said it would be an
( MORE)
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JUAN ( CONT' D)
easy pickup

NARCO ONE
(I'n Spanish) Did he also tell you that
he had tipped the DEA about our
wher eabout s?

JUAN
(I'n Spanish) No, he didn't. | knew
that little shit was always a screw
up, but | didn't think he was a
traitor.

NARCO ONE
(I'n Spanish) Well he was. W caught
hi m on the phone ratting three hours
ago. So | suggest we get this done
with now Tine is no |onger on our
si de.

Samtries to remain hidden while listening to the
conversation

SAM
(I'n Spanish) At |east we know now who
t hat poor fat guy was.

Narco One snaps his fingers. Skinny man hurries over to him

NARCO ONE
(I'n Spanish) Load it up!

SKI NNY MAN
(I'n Spani sh) Yes boss.

Skinny man starts putting all of the bags of capsules into
two |arge duffles. Juan talks with Narco One. Skinny man
continues to |l ook at Juan closely as he packs up the duffles.

SKI NNY MAN ( CONT' D)
(I'n Spani sh) Unh boss, boss!

NARCO ONE
(I'n Spanish) What is it!

SKI NNY MAN
(I'n Spanish) |I'mfinished.

Skinny Man zips up the last duffle and hands themto Juan.
Juan picks up the duffles which are very heavy.
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JUAN
(I'n Spani sh) Thank you.

SKI NNY MAN
(I'n Spani sh) You're wel cone.

JUAN
(I'n Spanish) Sir, not to sound foolish
or anything, but Gabriel was rather
uncl ear when he told nme about making
this delivery. Fromwhat | recall he
said "give it to the gringos down
south.”

NARCO ONE
(I'n Spanish) That's it?

JUAN
(I'n Spanish) Yes sir.

Narco One pounds his fist firmy against the table.

NARCO ONE
(I'n Spani sh) That son of a bitch! Wy
on earth did I even think about
trusting himin the first place!

JUAN
(I'n Spani sh) You know just as well as
| do sir, that people will say
what ever they have to to nmake noney.

NARCO ONE
(I'n Spanish) Yes, but in this
busi ness, trust is far nore val uabl e
t han weal t h.

Narco One snaps his fingers. Skinny man rushes up to him

SKI NNY MAN
(I'n Spani sh) Yes boss.

NARCO ONE
(I'n Spani sh) Show Che to the truck
And don't screw up.

SKI NNY MAN
(I'n Spani sh) Yes boss.

Juan gives the duffles to Skinny Man who | eads Juan out of
t he basenent and up the stairs. Sam sees them approachi ng and
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hurries out of the building. Samtrips then gets back up
qui ckly. Narco One hears Samtrip and | ooks up.

EXT. AN OLD HOUSE - M D AFTERNOON
Skinny man | eads Juan outside towards a silver volvo.

SKI NNY MAN ( CONT' D)
(I'n Spanish) Let's go over it again.
The dealer is named Emlio. He'll be
wai ting for you in Cancun.

JUAN
(I'n Spani sh) What does he | ook Iike?
SKI NNY MAN
(I'n Spanish) Fat and ugly, just like
Gabriel. | promse you you can't m ss

hi m

Ski nny Man unl ocks the trunk and hel ps Juan | oad the two
duffles into the back. He then gives Juan the keys. Juan

| ooks out the corner of his eye and sees Sam hi di ng behi nd
t he doorway to the building.

JUAN
(I'n Spani sh) Thanks for the hel p. Now
uh, what about ny pay.

Ski nny man hands Juan a backpack. Juan unzips it and sees
mul ti pl e wads of hundred dollar bills. He zips the backpack
up then shakes Skinny Man's hand. Skinny Man pulls Juan in
cl ose and whi spers in his ear.

SKI NNY MAN
(I'n Spani sh) Use that noney w sely
Traveler. You' re gonna need it.

Juan lets go of Skinny Man's hand. Skinny man gives Juan the
keys to the truck and wal ks away. As soon as Skinny Man is
out of sight Juan gestures to Samto cone over to the car.

SAM
(I'n Spanish) Are we clear to go?

Juan opens up the driver door quickly.

JUAN
(I'n Spanish) Get in now.

Sam gets into the passenger seat and cl oses the door. Juan
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starts the engine and hears a | oud banging in the back. Sam
and Juan turn their heads.

SAM
(I'n Spani sh) That doesn't sound good.

Sam and Juan hear |oud gunfire nearby. Juan continues to rev
t he engi ne.

JUAN
Come on, cone on

The engine starts up and Juan hits the gas. They drive off.
| NT. SILVER VOLVO - M D AFTERNOON

Juan drives the car as fast as he can. Sam | ooks out the back
w ndow. He sees Skinny Man running towards them He is
covered in blood. Narco One and three gunman chase after

Ski nny Man and shoot him

SAM
| think we have conpany.

Juan looks in the rearview mirror and sees Narco One and the
gunnen getting into 2 cars.

JUAN
Danmmt. He must have ratted on me.

SAM
Who ratted on you.

JUAN
The guy. The one who gave us the dope.

SAM
Did you know hi nf?

JUAN
No, but apparently he knew ne. Cet the
map and the list out. W need to ditch
this place fast.

Sam starts rumuagi ng through his pockets.

SAM
| lost it.

JUAN
VWhat !
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SAM
It must have slipped out of ny pockets
when | tripped near the basenent.

JUAN
God dammt Sam Now we're driving
bl i nd!

Sam and Juan hear a | oud bang and gl ass break. Sam turns and
sees the gunnen start shooting at them and the back w ndow
shat t er ed.

JUAN ( CONT' D)
Keep your head down. | gotta get us
out of here.

Sam and Juan duck there heads down while Juan tries to focus
on dri ving.

SAM
Were do we go now?

Juan | ooks at the side viewmrrors at the cars speedi ng up
behind them Then turns his head and | ooks out the back.

JUAN
Hol d on!

Juan swerves the car and drives off the road. Sam | ooks out
t he back broken wi ndow. Juan drives faster.

SAM
| think we | ost em

JUAN
Thank god.

Juan |l ooks in the rearview mrror.

SAM
VWat ch out!

Juan turns back and sees a |l arge nound of dirt and stones
right in front of him He swerves the car and it crashes into
the nound. The car falls on an angle on the driver's side.
Sam and Juan try to gather thensel ves.

JUAN
You al right?
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SAM
Dol ook like I'm dead?

Juan and Sam open up the passenger side door and crawl out.
They | ook at the total ed car.

EXT. SILVER VOLVO - M D AFTERNCON

SAM
You sure as hell know how to total a
perfectly good car now don't you.

JUAN
At least it didn't bl ow up.

Juan opens up the broken trunk and takes out the backpack
full of noney. He closes the trunk and starts to wal k away.

SAM
VWhat about the coke?

JUAN
Leave it. It's of no use to us now.
Al that weight would sinply slow us
down. Now cone on
Sam and Juan find their way back onto the main road.
EXT. A DI RT DESSERT ROAD - M D AFTERNOON

Sam and Juan wal k al ong the side of the road.

SAM
Can you please tell ne where we are
goi ng?

JUAN
Somewhere that isn't the fucking
dessert.

SAM

| get that, but where in particular
are you taking us?

JUAN
There's a snall town about three mles
east. If we keep up a good pace we
should be there in at | east an hour.

SAM
So we get to this town. Then what do
( MORE)
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SAM ( CONT' D)
you expect us to do? Find a church and
pray for help. W're in the m ddl e of
t he fucking dessert.

Juan stops wal king and angrily | ooks at Sam

JUAN
Wen we get to this town; | am going
to make a few calls and find soneone
who can get nme sone form of
transportation that will take me to E
Paso. You, are going to be taking
anot her formof transportation and
make your way back hone.

SAM
VWait? So you want ne to | eave?
JUAN
Yes. You are going hone and so am |I.
SAM
Fuck that. |I'mnot | eaving you.
JUAN
" mnot asking you to leave ne. |I'm
telling you. You will |eave ne. GCet

out of Mexico. And go honme. That's not
a request. It's an order.

SAM
Vell, | don't take orders unless |I'm
at work.

Juan firmy grabs Sam by his shirt collar.

JUAN
Yes you will. If you want to |live you
will do as | say! Because chances are
the next time we get shot at, one of
us is gonna die.

Sam shoves Juan away from hi m

SAM
No. We are going to live. W are gonna
find sal vation together.

JUAN

You are such an arrogant bastard. You
( MORE)
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JUAN ( CONT' D)
know that Sam You don't listen to
anyone but your dunbass self. Stop
t hi nki ng you' re supernman you stupid

pri ck!

SAM
Stupid? You think I"'mstupid. | have a
job. 1 have a sense of integrity and

honesty. An education. You just have
drugs, noney, a nouthful of lies, and
wast ed know edge! You're not the boss.
Maybe of yourself, but not ne!

Sam shoves Juan aside. Juan slaps Samin the face

JUAN
You woul dn't survive out here if not
for me! Right nowl amthe only person
keepi ng you alive! So you better
believe I'myour boss you god dam
mal pari do!

Sam punches Juan in the face and the two of themget into an
intense fist fight while cursing at each other in spanish.
Juan pins Sam agai nst the dirt road.

JUAN ( CONT' D)
Just quit it Sam Tap out! Tap out
nowt

Sam slanms his fist hard against the dirt nultiple tinmes. Juan
gets of f of Sam and starts wal ki ng agai n. Sam gets up, W pes
the dirt off then foll ows.

SAM
So this is how you treat famly?
Fam |y that hel ps, cares about you.
Fam |y that for sonme fucked up reason
or another still believes in you!

JUAN
Ch, so you're gonna use that against
me now. That you believe in ne. That
for sone twi sted reason you still see
some good in nme. Even though I've put
your life at risk and nearly gotten
you killed. Wiy Sanf? Tell nme why?

SAM
Because | | ove you.
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Juan stops wal ki ng.

JUAN
What ?
SAM
Because | |l ove you Juan. You're

famly. And so many fam |y nenbers
have spit on you. Shaned you. Di sowned
and evicted you fromtheir lives. But
not ne. | never turn my back on
famly. No matter how nmuch of an
asshol e they may be. You need ne Juan.
And you know it. You need ne just as
much as you need your wi fe and
daughter. You need | ove and hope in
your life. Loneliness and having
nobody around when you need help isn't
al ways the sol ution.

JUAN

Yeah, well, sonetines |oneliness and
doing things for yourself is the

saf est way. Because the consequences
don't hurt others. Now please. Stop
with the sentinental therapy session
and |l eave ne here. | was a fool to
drag you along with nme. Now | eave.

SAM
No. No, |'m not | eaving.

JUAN
Fuck it! So you need a little help to
get the nessage clearer. You know
what, fine then.

Juan pulls one of the wads of hundred dollar bills out of the
backpack and hands it to Sam

JUAN ( CONT' D)
Here's four-thousand pesos. There's a
smal | gang of coyotes that operates
out of the town we're headed to. Find
t hem and ask for Ty.

SAM
What, huh? Who's Ty?
JUAN
An ol d acquai ntance of mne. He owes
( MORE)
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JUAN ( CONT' D)
me a favor. G ve himthe noney and say
it's fromJuan. He can have you on a
bus in |l ess than an hour. They'll take
you to a small port in western Cancun
and fetch you a boat. Keep your nouth
shut. Don't ask questions, and they'l|
get you to Mam wthin forty-eight
hour s.

Sam and Juan continue wal ki ng quietly. Sam | ooks at Juan
whil e counting the noney. Juan eventually taps Sam on the
shoul der.

JUAN ( CONT' D)
Here we are.

Juan points at a small rural town in the near distance. Juan
and Sam begin wal king faster until they reach the end of the
road and wal k towards a small cafe. They enter the cafe and

sit down at a dirty old table with a boot h.

| NT. CAFE - M D AFTERNOON

JUAN
Try to stay cal mand don't speak in
spani sh. Nobody in this town speaks
English and 1'd rather they not
under stand anythi ng we have to say.

SAM
CGot it.

Juan snaps his fingers and gestures at a young waitress. The
wai tress wal ks over with two gl asses a pitcher of water and
chi ps and guacanol e.

JUAN
Muchas graci as.

The waitress w nks at Juan.

SAM
You know her?

JUAN
Her father al nost got killed by one of
my old bosses. | was able to pull a

few strings and do a little bribery to
hel p save his life.
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Sam starts to eat.

SAM
So that's why she serves you |ike
royalty.

JUAN

Yeah, that and she's also a forner
prostitute.

Sam chokes a bit on his food and coughs.

SAM
You didn't...

JUAN
No, never. Not even a hand j ob. Now,
eat fast so that you can get out of
here sooner rather than |l ater.

Juan | ooks around at the small crowd of people in the cafe
then feels something fall on his hand. He | ooks and sees the
nmoney he had gi ven Sam

A tal

SAM
No, |'m stayi ng.

JUAN
Why you. ..

SAM

You can hit nme, punch ne, and swear at
me as nmuch as you want Juan but you
ain't changing ny mnd. | have a job
to do just as nmuch as you do and if |
don't do it right we'll both be doing
very extensive prison sentences. O
Wor se.

nmuscul ar man who's sitting al one drinking a corona

| ooks over at Juan and Sam He peers closely at the tattoo on
Juan's wist then chugs the rest of his beer and pulls an

i Phone out of his pocket and nakes a call. He gets up and
starts to wal k away whil e keeping his eyes on Juan and Sam

JUAN
Do you truly want to have ny kind of
life?
SAM
What ? | don't understand? Juan counts
( MORE)
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SAM ( CONT' D)
the noney then puts it back into his
wal | et .

JUAN

How many tinmes have | told you about
what happens to people who neet ne?
And peopl e who get involved with ne?

SAM
You've told ne enough tinmes. They die.
They go to prison. They end up |iving
alife of paranoia. |I've heard it al
bef ore.

JUAN
But do you really know? Like really
know? The harsh reality of it. The
details that | typically don't
di scl ose because of how ashamed | am
The consequences they face, and the
lives they | ose.

SAM
But not all of themlost their life.
JUAN
Yes they did. You see... fuck
it...it's time you really understood

t he truth.

Juan rummages through his pockets and pulls out the beat up
old journal. He opens up the journal to one of the |ast pages
and pulls a collection of photos out of it. He hands Sam a
photo of Juan and Jose wearing tuxedoes and smling together.

SAM
Who's that?

JUAN
Jose Mendez. He was a good friend of
mne. He's the man who introduced ne
to the world of cocaine, internationa
trafficking, and how to nake a fortune
of f of desperate addicts. That was
taken at ny weddi ng.

SAM

He | ooks |ike a handsone guy. Shady,
but handsone.
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Juan tosses a photo of Jose's nutilated and decapitated head
on top of the first photo.

SAM ( CONT' D)
Holy shit. Is that...

JUAN
Yeah. That's Jose. That photo was
taken three years after | got marri ed.
A drug lord from Ecuador who Jose had
doubl e crossed had two hitnmen hunt him
down. They beat himto death using
their fists and rusty pocket knives.
Only when he had less than a gallon of
blood left in his body did they
finally decapitate him The head was
mai l ed to his house via express. H's
w fe sent nme that photo the day she
got it. Apparently they had forcedly
put his wedding ring onto his tongue
and left the nouth open.

SAM
Jesus Christ. And what about her?

JUAN
Hs wfe?

SAM
Yeah. She's ok right?

JUAN
Mol ly commtted suicide five days
| ater. She drank a rum cocktail that
had four bottles of rat poison m xed
intoit.

Sam gul ps. Juan pl aces another picture in front of Sam In
t he photo are Juan and Marco wearing NYU sweatshirts.

JUAN( CONT' D)
Marco was ny col | ege roommate and ny
best friend. Jose was his cousin. W
did sonme of our earliest deals
operating out of our apartnent.

SAM
| take it that he's al so dead?

JUAN
He wi shes he was.
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Juan hands Sam a photo of a naked woman and child. The bodies
are severely nutilated and deforned. The woman's vagina is
coated in blood. They both have bullet holes in their heads.

SAM
VWhat the. ..

JUAN
Marco tried to get out of the business
and failed to pay a nmassive debt to
Enrique Sol; a notorious Col onbi an
drug | ord who we had worked for at one
poi nt. Sol had an assassin hunt down
Marco's famly. Police told us that
his wife Angela was brutally raped
multiple tinmes to the point where she
was al ready suffering interna
bl eedi ng, even before they started
br eaki ng her bones.

SAM
So if Marco's not dead, then where is
he?

JUAN

He sought out revenge. An eye for an
eye. About eight nonths |ater he
tracked down Sol at his mansion in
Bogota. He killed himwith a belt fed
machi ne gun then used up the |ast of
the ammo to do away wth Sol's
bodyguards and any ot her wi tnesses.

Juan puts down a nug-shot photo of Marco on top of the other
phot os.

SAM
How | ong after the nurder was he
arrested?

JUAN

Not | ong. About two nonths later. He's
been on and off death row for the past
ei ght years now. He literally got on
his knees in court and begged the
judge to give himthe death sentence.

SAM

Huh, so you weren't |ying when you
said he wi shed he was dead.
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JUAN
Nope.

Juan puts another photo in front of Samof a face that is
soaked in blood and destroyed facial tissue. Samstarts to
cough heavily.

JUAN ( CONT' D)
Jackson bought a batch of cocaine from
nme that was nmeant to be sold to a
menber of a cartel in Juarez. Five
hours later he was found dead. He'd
been shot in the face nore than
fifteen tines to the point where the
only way to recognize himwas a
drunken snake tattoo on his right arm

SAM
O, ok, enough. | get it. People you
| oved and cared about who are dead or
in prison. But you told me yourself
that there are people that have net
you who lived. They ended up in the
system Wtness protection. New
identity. What about thenf? These are
just the ones who are dead.

JUAN
You still don't fully get it now do
you? Just because you don't die
doesn't nmean you don't |ose your life.

SAM
Ok, now | " m getting confused.

JUAN
Maybe this wll help you better
under st and.

Juan pl aces a photo of a happy couple and two babies in front
of Sam

SAM
Cute famly, who are they?

JUAN
Bl ake and Jacki e are personal friends
of me and Becky. O at |east they
were. Blake lost his job after his
conpany went bankrupt. He spent a year
struggling to find work and started
( MORE)
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JUAN ( CONT' D)
doi ng sone deals with ne to nmake noney
and keep the famly afl oat.

SAM
Let nme guess, deal gone wong? O did
you sell it to the wong client?
JUAN

Sold it to the wong client and we

al nost got shot. Blake was in and out
of witness protection for seven years
and had to change his nane tw ce.

SAM
Wy ?

JUAN
Because ny enem es kept finding ways
to hunt hi mdown. Bl ake ended up
turning hinself into the Feds because
he said he feels safer in prison than
he does being a free man. He al so
di sclosed a |lot of information
regarding the cartel to the federa
aut horities which ended up nmaking his
famly a prinme target.

SAM
So, let nme get this straight? He
willingly sent hinself to prison and
his famly got placed into wtness
protection.

JUAN
No. Because they weren't directly
affiliated with Bl ake's crinmes they
were not placed into wtness
protection. Jackie did however end up
| osing her job as a consequence of ne
and her husbands actions, and al npst

no other lawfirmwas wlling to hire
her. So she had to change her career
cour se.

SAM

Look, Juan I'msure that a beautifu
intelligent woman |i ke her is doing
fairly well.
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JUAN
Wel | you got the beauty part correct.

Juan pl aces another picture in front of Sam Jackie is
wearing blue lingerie and hi gh heels.

SAM
Pl ease tell nme this photo was edited?
Ri ght ?

Juan shakes his head in disappointnent.

JUAN
She works at a strip club in Silicon
Val | ey. She al so spent a year working
at an underground sex club in San
Di ego. They were dirt broke so she
sol d her beauty for cash.

SAM
Well that's a career your kids can be
proud of .

JUAN

Her kids don't even know about it. CPS
ended up getting invol ved when they
found out she had worked at a sex
club. Jackie's sister adopted the
twns and they only see her three
times a year. Their birthday, her

bi rt hday, and christmas. She visits

Bl ake in prison every other nonth. In
order to get just one hour alone with
him she typically has to give at |east
six prison officers a blowob or a |lap
dance. She gets STD testing done tw ce
a year, just in case. Last tine |

tal ked wth her she said she won't
regai n custody of the twins until
they're eighteen. And Blake will still
be in prison when that day cones.

SAM
And it's your fault.

JUAN
Yeah, thanks for rem nding ne. But do
you get now what I'mtrying to tel
you?
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SAM
Sort of. These people who you hurt as
a result of greed and bad clients have
to start over.

JUAN
You see Sam When | say that people
| ose their lives because of ne, |
don't just mean living and breat hing.
They go fromliving a casual, happy,
Anmerican dreamlifestyle to being
broken, hurt, nentally scarred, and
having to start from scratch in sone
of the worst ways inmagi nable. Is that
the kind of future you want?

SAM
Never in ny lifetinme. But we have to
finish this job, so that you have the
future you truly want. You see Juan,
your problemis this. You blanme and
torment yourself, constantly believing
that you are the one and only cause
for these people's lives being | ost
and ruined. But is it really you who's
to bl ame?

JUAN
O course it is. At the end of the day
sonebody has to take the blane and the
blane falls on ne.

SAM
But are you the one who pulls the
trigger? Are you the one who kills
i nnocent people? Are you the one who
arrests and inprisons then?

JUAN
No. But I amthe one who orchestrates
the deal s and nakes agreenents with
the men who are truly responsible. And
that's why | have to accept a majority
of the guilt.

SAM
You know, there's a lot of stuff |
under st and about you Juan, and a
decent anmount of stuff that | don't.
But at least tell nme this. Wiy do you
call yourself a villain when you' ve
( MORE)
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SAM ( CONT' D)
never taken another man's life.

JUAN
Because | have dark know edge that |
never wsh | had. |I know how to do and
get away with things that will win nme
a one way ticket to prison, or even
deat h. Knowl edge is power Sam But nen
who have dark know edge, and fail to
fully understand how dangerous and
powerful that know edge truly is, wll
die a villain. They destroy their own
| egacy before that |egacy is even
creat ed.

SAM
You know sonetines you sound nore |ike
a scholar than you do a scunbag.

JUAN
Thank, you?

Sam and Juan finish eating. Juan continually stares around
the cafe suspiciously. Sam finishes eating then burps |oudly.

JUAN ( CONT' D)
Good one.

SAM
Thanks. Gk, | ook, enough bs tal king.
We gotta get you to L. A stat.

Juan hesitates for a nonent then gets up. He pulls sonme noney
out of his pocket and tosses it on the table. He sees soneone
nmovi ng outside the wi ndow of the cafe, then | ooks at Sam

JUAN
This is no longer a race to save ne
nowis it? It's a race against tinme?

SAM
Yes, and the clock is ticking, very
f ast .
Sam and Juan start to wal k out of the cafe.
EXT. CAFE - M D AFTERNOON
SAM

| still don't get why the final
( MORE)
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SAM ( CONT" D)
checkpoint is L. A Wat kind of
contact could you have waiting for you
i n Hol | ywood?

JUAN
Wel |, whoever this contact is sure
ain't a celebrity. And if there's one
thing I know about L.A it's that
tinsel town sure ain't as gl anorous as
it used to be.

SAM
Ch cone on, L. A ain't that bad.

JUAN
Ohit's definitely bad.

SAM
No it's...

A group of six nen all carrying machi ne guns approach Juan
and Sam as they exit the cafe. Juan and Sam both put their
hands in the air.

JUAN
(I'n Spani sh) Ch fuck.

SAM
(I'n Spanish) Please tell ne you don't
know t hese guys?

Juan | ooks at Sam and nouths to him"yes | do."

SAM ( CONT' D)
(I'n Spanish) GCh shit.

JUAN (V.Q)
Over the years |'ve grown pretty
accustoned to having guns ainmed at ne.
Typi cal ly though, the guys who do it
are sinply violent strangers or hired
assassins. But when the guys who are
determned to kill nme know ne
personal ly, well, that's when | know
I*"min trouble.

A large beat up Tacoma pickup truck pulls up next to the
group of gunnmen. The passenger door opens and a | arge
muscul ar man with two [arge bullet wound marks on his neck
and nunmerous scars on his left armsteps out. He approaches
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Juan and Sam Sam notices a |arge scar on his hand.

All

CORTEZ
(I'n Spanish) Well Juan, |ooks |ike you
can't run anynore. The hunt is over.

JUAN
(I'n Spanish) Cortez, nice to see you
again. It's been what? Six, seven
years now.

CORTEZ
(I'n Spanish) Six years, nine nonths,
two weeks, and three days.

JUAN
(I'n Spanish) That's pretty accurate.

CORTEZ
(I'n Spanish) |I've been waiting a | ong
time for this noment Viajero. Isn't
that right boys.

of the gunnen start saying yes and nodding their

JUAN
(I'n Spanish) I know you want to kil
me, Cortez. | can see it in your eyes.
But you know what wi |l happen if you
finish ne.

CORTEZ
(I'n Spanish) Wio said | was going to
kill you.

110.

heads.

Cortez pulls a large gun out of his pocket and ains it at

Sam

CORTEZ (CONT' D)
(I'n Spanish) Are you good friend's
w th Juan?

SAM
(I'n Spanish)l'mhis cousin.

CORTEZ
(I'n Spani sh) Even better. Did Juan
tell you what happens to his friends
who have the privilege of neeting nme?
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SAM
(I'n Spani sh) He never even had the
decency to tell me about you.

CORTEZ
(I'n Spanish) If that's the case then
don't see nuch of a reason for you to
get to know ne then

JUAN
(I'n Spanish) Killing himwon't do you
much good Cortez. |I'mthe one you cane
for. So, here | am No ganmes this
tinme.
. UJORTEZ PO NTS AND SHOUTS AT TWD OF THE
GUNMEN.
CORTEZ
(I'n Spanish) Raul, Diego, bring it
her e.

Di ego grabs the noney from Juan and | ooks at it carefully.

Dl EGO
(I'n Spani sh) Boss, he has it. It's al
her e.

CORTEZ

(I'n Spanish) Bring it to ne.

Raul takes the noney and approaches Cortez. Raul | ooks
closely and peels away at one of the dollar bills, and sees
what appears to be a naked worman, then stops wal ki ng.

RAUL
(I'n Spanish) You shit, this isn't
noney, these are flyers for hookers.

Cortez and the gunnen hesitate and stare at Raul, then turn
t heir heads towards Juan.

JUAN
(I'n Spani sh) Not hi ng personal .

Juan instantly slanms one of the gunmen in the face. The
gunman stunbl es and Juan grabs his body, putting himin a
chokehol d while holding on his wists. Samkicks Cortez in

t he knees. Cortez falls and drops his gun. Sam qui ckly | ooks
at Juan.
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JUAN ( CONT' D)
(I'n Spani sh) Run god danmit!

Sam ki cks the gun hard and it flies away then runs off back
towards the cafe. Sam sees a beat up old car several feet
away fromthe cafe. He gets onto the ground and crawl s under
the car. All the other gunnmen aimtheir guns and start
shooting at Juan. Juan firmy holds the gunman's body agai nst
himas if he were a human shield and the bullets hit the
gunnen rapidly. Juan westles to maintain control of the
gunnmens wist while he fires his gun sporadically. Two of the
ot her gunmen are shot by the sporadically fired bullets.
Cortez gets up.

CORTEZ
(I'n Spani sh) Stop! Don't shoot himn

The gunnmen stop shooting. Cortez gets up and rushes towards
t he gunnen.

CORTEZ ( CONT' D)
(I'n Spanish) He's not ours to kill!

Juan drops the body of the now dead gunman and runs towards
the cafe. The three remaining gunnmen chase Juan. One of them
takes his gun and slans Juan in the back. Juan falls flat on
his chest. The gunnen kicks Juan a few tinmes. Cortez
approaches them

CORTEZ ( CONT' D)
(I'n Spani sh) St op! Enough!

RAUL
(I'n Spani sh) But boss!

Cortez grabs the gun and presses it against Raul's throat.

CORTEZ
(I'n Spanish) He's not ours to kill! If
you kill him then we die with him If
you want to live then you will do as |
tell you. He is a prize for La Vibora.

Juan flinches as he lies on the ground struggling.

JUAN
Que?

Cortez kneels on Juan's back and | eans down towards his face.
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CORTEZ
(I'n Spanish) Yes ny old friend. La
Vi bora has been waiting a long tine to
see you. Your days of running are
over.

Cortez gets off Juan's back and gestures at the two gunnen.

CORTEZ ( CONT' D)
(I'n Spani sh) He's |uggage now.

The three gunnmen pick up Juan and tie up his wists and

ankl es. They tape his nmouth shut and put a bag over his head.
Cortez | ooks at the two gunnen who have been shot and are
lying on the ground struggling to breathe. Cortez shoots both
of themtw ce. Sam watches fromunder the car as Cortez yells
at the two gunnen in Spanish and they get into the truck
tossing Juan into the back seat. As the truck starts up Sam
crawl s out fromunderneath the car races over and junps into
the back of the pickup truck as it starts to drive off.

I NT. THE BACK OF A PI CKUP TRUCK - LATE AFTERNCON

Two of the gunmen are in the back sitting next to Juan
hol ding their guns firmy. The third gunman is driving with
Cortez sitting next to him

JUAN (V. Q)
This is a new experience for ne. |'ve
seen it before but never really
expected to be the victim They bag
your head and punch you a few tines
si nply assum ng that you no | onger
have a clue as to what is going on or
that you're straight up unconsci ous.
The thing is though, we all know
what' s happeni ng. W're being dragged
off to meet a guy who's hell bent on
killing us or forcing us to pay in
bl ood rather than noney. They j ust
want it to be a big surprise rather
than make it seem so obvi ous.

They drive the truck for many mles and a | ong period of
time. Finally the truck parks inside the entryway of a snal
conmpound. Cortez gets out of the truck and the three gunnen
drag Juan out. Sam pokes his head out fromthe back and

wat ches.
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EXT. A MLITARY COVWOUND - LATE AFTERNOON

The gunnmen drag Juan towards the center of the conpl ex and
drop himon his knees. They take the bag off his head and rip
the duct tape off his nouth. Juan starts gasping and
breat hi ng heavily once the tape is off his nmouth. He | ooks
around and sees lots of nmen with guns, trucks, technicals
with large caliber machi ne guns and nunerous buil dings. He
sees wonen and children bringing baskets and bags into sone
of the buildings.

JUAN
(I'n Spani sh) \Were am|l?

CORTEZ
(I'n Spani sh) That's none of your
concern Travel er.

JUAN
(I'n Spanish) If you wanna kill me you
shoul d have shot nme in the truck.
CORTEZ
(I'n Spanish) On, | would take great
pl easure in killing you Travel er. But

sadly, you aren't mne to kill.

JUAN
(I'n Spani sh) You know La Vibora isn't
going to kill nme, Cortez. He just
wants his noney and for ne to pay ny
debts. Killing people is your job.
He' d just make ne suffer and wi sh |
was dead.

Sam pokes his head out fromthe back of the parked pickup
truck and wat ches Juan talking with Cortez. Sam notices
several machi ne guns and nagazines in the back of the pickup
truck. He grabs a | oaded AR-15, then turns his head around
wat chi ng as Cortez punches Juan in the face nultiple tines.

JUAN ( CONT' D)
(I'n Spanish) Torturing ne isn't gonna
get you your noney back, Cortez. How
am | supposed to tell you what you
want after you've broken ny ribs? If
|"'mnot breathing | can't talk.

Cortez Punches Juan in the face then kicks his arm
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CORTEZ
(I'n Spanish) You shit! I'msick of
your ganes! Raul! Call the boss! Let
hi m know we have a special guest
waiting for him

Raul nods his head then pulls a phone out of his pocket and
steps away. Juan begi ns shaking his right boot vigorously. A
| arge bowie knife slowy slips out of the boot. Juan grabs it
with his tied up hands and begins cutting the rope around his
ankl es.

CORTEZ ( CONT' D)
(I'n Spanish) | have sonething far
better in mnd for you Traveler.
Killing you woul d be an act of nercy.

Cortez pulls a folded up photo out of his pocket. He unfolds
t he photo and shows it to Juan. It is a photo of Rebecca and
Alie,.

JUAN
Becky.

CORTEZ
(I'n Spanish) That's right Traveler. |
will rape your wife and | et you hear
her cry and scream | wll cut her

throat in front of your eyes and |et
her blood fall on your face. Then, we
wi || keep your daughter for our own
pl easure. |Is that right nen!

Al'l of the gunmen start nodding their heads and smling.

CORTEZ ( CONT' D)
(I'n Spanish) And when the job is done.
And |'ve had ny satisfaction; then you
will truly wish you were dead.

Sam pokes his head out fromthe back of the pickup truck and
tries to aimthe AR-15 at Cortez while his hands and arns
shake.

SAM
You can do this. You can do this.

A loud runbling sound can be heard in the distance. The
ground slightly starts to shake. Everyone turns their heads
and sees a | arge Apache helicopter approaching. Several of
the gunmen turn and ai mtowards the Apache.
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CORTEZ
(I'n Spani sh) Keep your eyes on him

Cortez runs over to Raul grabs his cell phone and pushes him
to the ground. He puts the cell phone up to his ear.

CORTEZ ( CONT' D)
(I'n Spani sh) Boss, wait! | have him
here! Wait! What do you nean!

A mssile is shot fromthe Apache and blows up a large truck
Everyone in the conpound starts running. Several of the
gunnen start shooting at the Apache. The Apache's machi ne gun
begins firing back at them Cortez drops the cell phone and
runs back towards Juan while yelling at the people in the
compound.

CORTEZ ( CONT' D)
(I'n Spanish) Get in the trucks! In the
trucks now Shoot!

Cort ez approaches Juan while nore bullets and m ssiles
continue to be fired fromthe Apache. Juan gets up and stabs
Cortez in the throat with the bow e knife.

JUAN
(I'n Spanish) The devil is waiting for
you.

Juan sl ashes Cortez's throat. Cortez falls to the ground

hol ding on to his bl eeding throat. Another blast of machine
gun fire fromthe Apache occurs and Juan ducks to the ground.
He grabs the photo of Becky and Allie. He notices a | arge
grenade strapped to Cortez's belt and takes it. Juan begins
trench crawing, then gets up and runs. Sam junps out from

t he back of the pickup truck, runs and crashes into Juan.

JUAN ( CONT' D)
Santf?

SAM
Yeah, it's nme genius. Let's go!

Sam and Juan run back towards the pickup truck. Al around

t hem peopl e are running, getting into trucks and technicals
while bullets and mssiles hit them and begin to destroy the
conpound. A mssile hits the pickup truck in front of Juan
and Sam

SAM ( CONT' D)
Fuck! Now what !
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Juan points at a large technical with a |large Mark 48 nmachi ne
gun attached to it.

JUAN
Over there! Conme on

Juan and Samrun over and get into the technical. Miltiple
people in the conpound get into trucks and technicals while
trying to avoid machine gun fire and mssile blasts fromthe
Apache. Sam gets in the driver seat while Juan gets in the
passenger seat. Sam drops the AR-15 on Juan's lap. Samhits
the gas and they drive off.

I NT. A TECHNI CAL VEHI CLE - LATE AFTERNOON

JUAN
Not hing |i ke an afternoon joyride huh?

SAM
Seriously.

Sam repeat edly | ooks back and forth into the rearview mrror
as a large convoy of trucks and technicals follows them Sam
sees the silhouette of the Apache com ng cl oser.

JUAN
Just keep driving!

SAM
Al right, hold on!

Sam hits the gas hard and the technical speeds up nore. Sam
and Juan hear a lot of gunfire. They duck their heads down as
bullets begin to hit the back w ndow.

JUAN
Stay | ow

Juan takes the AR-15 and uses the back end of the gun to
break the back w ndow of the technical. Juan ains the AR 15
out of the broken back wi ndow and starts shooting at the
trucks. The machine guns on the technicals fire back at him
and the truck starts swerving. Juan pulls the gun back

i nsi de.

JUAN ( CONT' D)
Shit |'mout of ammo!

SAM
Do we have any nore nagazi nes?

Created using Celtx



118.

JUAN
Nada.

Sam al t ernat es between | ooking at the rearview mrrors and
out the back. Sam swerves the technical as a mssile is fired
at them and nore nmachine gun fire ensues.

SAM
You gotta use the Mark 48.

Juan and Sam duck their heads to avoid machine gun fire. Juan
peers out the broken back wi ndow. He | ooks at the convoy of
techni cal s and trucks gaining on them then |ooks at the Mark
48.

JUAN
Try and keep us steady.

EXT. A TECHNI CAL VEH CLE - LATE AFTERNOON

Juan crawl s out of the broken back w ndow onto the back
portion of the technical. He stands up behind the Mark 48,
grabs on to the trigger and peers through the scope.

JUAN ( CONT' D)
| don't think | have a clean shot!
VWhat if there's kids in there?

Sam turns his head.

SAM
| don't give a fuck who's out there!
Kill em god dammt!

JUAN (V. Q)
In my life |I've been told to do sone
pretty heinous shit. But killing
peopl e typically was never ny job. |
al ways found nyself the w tness, not
t he assassin. Fuck this. You wanna see
me kill. Then I'Il kill.

Juan peers through the scope and pulls the trigger, precisely
aimng at the drivers and the nen operating the guns on the
techni cal s. Sam wat ches through the rear view mrror as the
bull ets strike people inside the vehicles and they all begin
swerving out of control. Two trucks and three technicals
crash into one another and a portion of them expl odes. Juan
crawl s back into the passenger seat of the technical
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| NT. A TECHNI CAL VEHI CLE - LATE AFTERNOON
Sam | ooks at Juan.

JUAN
Don't you fucking say anything.

Sam continues to stare at Juan.

JUAN ( CONT' D)
Sam wat ch out!

The technical speeds forward and crashes into a | arge hole.
Sam and Juan are thrust forward by the inpact. Sam and Juan
open the doors and get out of the technical.

EXT. A DESERT LANDSCAPE - LATE AFTERNOCON

Sam and Juan see a large truck driving towards them and the
Apache starting to descend. Juan gabs onto Sam and pulls him
towards the hole.

JUAN ( CONT' D)
Come on let's go.

Sam and Juan trip into the hole and fall onto their backs.
Juan gets up and grabs the grenade out of his pocket.

I NT. A DIRT TUNNEL - LATE AFTERNCON

SAM
What are you doi ng?

Juan pulls the pin and tosses the grenade up towards where
the technical crashed. Sam gets up quickly and the two of
themrun as the technical explodes. The hol e shakes and dirt
falls on them Juan and Sam keep running then stop to catch
their breath. Sam col | apses onto the ground and starts to
hyperventilate. Juan places his hand agai nst Sam s nout h.
Then pl aces a finger against his lips. The two of them hear
machi ne gun fire in the distance. Wen they can no | onger
hear it they both get up and start wal ki ng.

SAM ( CONT' D)
They're gone right? That's the end of
it?

JUAN
Por ahor a.
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SAM
Wadda you nean por ahora?

JUAN
This isn't over until we're dead. O
they at | east believe we are.

EXT. A DESERT LANDSCAPE - LATE AFTERNOON

The Apache helicopter |lands next to a | arge Jeep @ adi ator.
Four men with machi ne guns get out of the Jeep and start
surveying the area. La Vibora steps out of the apache. He is
wearing a black suit, blazer, and dress boots. He has a | arge
scar on the left side of his neck. Three nore gunnmen get out
of apache and join him

LA VI BORA
(I'n Spani sh) Were is he?

Raul runs up to La Vibora.

RAUL
(I'n Spani sh) Gone sir.

LA VI BORA
(I'n Spani sh) Where is he?

Raul |eads La Vibora and the gunnmen over to the ruins of Juan
and Sam s technical. La Vibora |ooks at it closely. La Vibora
approaches Raul, pulls a |arge pistol out of the inside of
his bl azer and shoots Raul in the face. Raul falls to the
ground dead.

LA VI BORA (CONT' D)
(I'n Spanish) He's not gone until he's
dead. And he is clearly not dead. If |
see his bl ood then perhaps he may be
dead. Cone, take a | ook

The remai ni ng gunnen approach the ruins of Juan and Sam s
technical. They all look at it closely then turn back towards
La Vi bor a.

LA VI BORA ( CONT' D)
(I'n Spani sh) What do you see?

GUNVAN ONE
(I'n Spani sh) Nothing sir.

La Vi bora snaps his fingers. The three gunnen who had
acconpani ed himopen fire at all of the gunnen standing in
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front of the technical and kill them

LA VI BORA
(I'n Spani sh) You see gentlenen, this
is how | know soneone is dead. Wat we
have here is the lifeless bodies of
four insubordinates. Clearly, they are
dead. The evidence is right in front
of our eyes, is it not?

The three gunnen nod their heads.

LA VI BORA ( CONT' D)
(I'n Spanish) This w eckage we have in
front of us, is sinply that, weckage.
Is it not?

The three gunnmen nod their heads.

LA VI BORA ( CONT' D)
(I'n Spani sh) Wul d you consider it
evi dence?

The three gunnmen shake their heads.

LA VI BORA ( CONT' D)
(I'n Spanish) I'mnot |ooking for
wr eckage gentl eman. |'m not | ooking
for evidence. |I'mlooking for The
Traveler. We all are. That was their
job. And they failed. So nowit is
your job. Do you agree?

Two of the gunmen nod their heads. The third gunman
hesitates. La Vibora takes his pistol and shoots the third
gunman.

LA VI BORA ( CONT' D)
(I'n Spani sh) Apparently he is not
gqualified for the job. Now gentl enen,

if youwll, find nme The Travel er.
Bring himto ne. And don't fail as
t hey have.

La Vibora points at the Apache. He and the two remaining
gunnen get into the Apache and it takes off. La Vibora
mutters to hinself.

LA VI BORA ( CONT' D)
(I'n Spanish) He lives up to his nane.
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I NT. A DIRT TUNNEL - LATE AFTERNOON

Sam and Juan wal k through the tunnel. Inside are small |ights
al ong the surface.

SAM
Can you pl ease explain to nme where we
are? Better yet where are we even

goi ng?
JUAN

| have a pretty good theory.
SAM

Coul d you pl ease enlighten ne then.
JUAN

| think we're in an old drug tunnel.
SAM

You nean |like the one's El Chapo used?
JUAN

Exact amente. Except, | don't think

this is one of his. Exactly how | ong
were we even in that truck?

SAM
| don't know. A couple of hours
t hi nk.
JUAN
Crazy as it sounds, | don't even think

we were in Mexico.

SAM
How can you tell?

JUAN
If this was a drug tunnel used by the
Sinaloa Cartel it would have been
bl ocked off or even caved in by this
poi nt. The DEA | aunched a full scale
investigation into those things after
they arrested El Chapo. |I'mstarting
tothink it mght be a trafficking
tunnel used by the coyotes.

SAM
Then where does it |ead to?
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JUAN
Don't know. Best guess is either
Arizona or New Mexico. Like, if we
were in Mexico, then we nust have been
in Juarez or sone part of Sonora. Cone
on, let's keep going.

Juan and Sam conti nue wal ki ng through the tunnel. Sam
col | apses onto his butt.

JUAN ( CONT' D)
Sam what are you doi ng?

SAM
| gotta rest man. | need a break.

JUAN
You can take a break when we get out
of this place. Cone on, we have to
keep goi ng.

SAM
No! You can keep going if you want,
but | seriously gotta rest.

Juan sits down next to Sam

SAM ( CONT' D)
So that guy Cortez? He an old friend
of yours?

JUAN
More like a coworker, not a friend.

SAM
Do you seriously owe that guy twenty-
t housand dol | ars?

JUAN
Not exactly, it's a bit nore
conplicated than that.

SAM
And who the hell is La Vibora?

JUAN
Here, hold this.

Juan hands Sam the bow e knife and begi ns rummagi ng through

hi s pockets. Juan pulls out his journal and opens it up. In
i nside are photos of La Vibora and Cortez. Sam grabs the
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journal and | ooks closely at the photo of La Vi bora.

SAM

Holy shit. | know that guy.
JUAN

You do?
SAM

Yeah. It's the guy fromthe enuil

JUAN
The one Dimtri sent you?

SAM
Yeah. Attached to the emnil was a
bl ack and white photo of him But, who
is he?

JUAN
AiramEm lio Antonio Gall ego. AKA La
Vi bora. He's ny old boss. O at | east
he clains to be. | never really worked
for the guy per say, but | later found
out that many of the drug lords |I was
wor ki ng for were under his command.

SAM
So, he's like a massive kingpin?

JUAN
He's nore of a warlord than he is a
drug lord. He was El Chapo's
apprentice. Gallego believes that the
aninosity and extent of the cartel in
Mexi co, exceeds that of the Mexican
governnent. That the real power
resides within the cartel versus that
of the federal governnent.

SAM
So...he wants to be the president of
Mexi co?

JUAN

More |ike the enperor of Mexi co.
Roughly ninety percent of the drug
| ords throughout Latin America receive
orders fromhim Wen the Mexican
governnent decl ared war agai nst the
cartels Gallego nade it his overal

( MORE)
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JUAN ( CONT' D)
m ssion to fight back against the
Mexi can governnment and ultimately
establish a new authoritarian
government run by the cartels.

SAM
That sounds nore |like a nightmarish
fantasy than it does a reality.

JUAN
Not really. Gallego is the commander
of an underground cartel arny.
Mer cenaries, sicarios, corrupt police,
rogue sol dados fromthe Mexican
mlitary. You nane it, he's got it.

SAM
So, how do you and that guy Cortez tie
into all of this?

Juan points at the photo of Cortez.

JUAN
Berilo Escalante Rios Cortez. He is,
or should I say was Gall ego' s nost
trusted sicario. Former sergeant for
t he Mexi can Special forces, and the
nost wanted man in Juarez. Anyone who
didn't receive direct orders from
Gal l ego got themfrom Cortez.

SAM
Did you happen to give himany of
t hose scars on his face?

JUAN
Oh heck no. He got those years before
| even nmet him You see, nuch like
Cortez | was, at one point one of
Gal | ego’ s nost val uabl e enpl oyees. He
deeply admred ny ability to traffic
drugs into the US unnoticed and want ed
me to work for himdirectly.

SAM
But | thought you al ready were worKking
for hinP

JUAN

| worked for people who received
( MORE)
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JUAN ( CONT' D)
direct orders fromhim | never worked
directly for Gallego. | turned down
his offer, took the twenty-thousand
dol | ar bri be he gave ne, and never
| ooked back.

Sam and Juan get up and start wal ki ng agai n.

SAM
So let ne guess this straight. Gallego
gave you a twenty thousand dol | ar
bribe to work for himand when you
said no he sent Cortez on a manhunt to
find you?

JUAN
Pretty much, yeah

SAM
What exactly nade you say no to him |
mean, if nmy boss offered ne twenty
grand I would say yes in a heartbeat.

Juan stops wal king and turns towards Sam

JUAN
Sam what have | told you about this
busi ness? What are the two nost
i nportant things when it cones to
wor king for the cartel ?

SAM
Trust and | oyalty.

JUAN
Yes, and sonetinmes in order to garner
trust, you have to prove loyalty. |
refused to prove ny |oyalty.

SAM
What woul d you need to do to prove
loyalty to a man like that? Be a
sadistic killing machine |ike Cortez?

JUAN
He wanted ne to kill Rebecca.

I NT. A SMALL LIVING ROOM - EARLY AFTERNOON

Rebecca is sitting on the couch reading the book The Seven
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Level s of Intimacy. She stops reading and stares at a
cel |l phone lying on a coffee table right in front of her.
Allie is crawming on the floor in front of her. Rebecca
continually | ooks at the cell phone while trying to al so
concentrate on reading.

MONTAGE:
Rebecca reads the book then puts it down on the coffee table.
Rebecca pi cks up her cell phone and texts. Rebecca gets on the
floor and plays with Allie while also | ooking at her

cel | phone.

Rebecca reads the book on the couch and eats out of a
t upper war e.

END MONTAGE:

Rebecca's cell phone starts ringing. She eagerly picks it up.

REBECCA
Hell o. Juan! Ch ny god where are you
No, | haven't checked the mail yet

t oday.

Rebecca wal ks out of the living roomand heads to the front
door .

REBECCA ( CONT' D)

No, |'m not expecting a delivery
today. Can you at least tell nme where
you are.

Rebecca opens the front door and sees Juan standing right in
front of her covered in bruises and bl ood. Juan hangs up his
cel | phone.

JUAN
Ri ght here babe.

Rebecca enbraces Juan. The two of them begin kissing while
Rebecca tries not to cry. Juan wal ks into the house and
Rebecca cl oses the door behind him Rebecca hel ps Juan into
the living roomand sits himdown on the couch.

REBECCA
What happened to you?
JUAN
Let's just say it was a really bunpy
( MORE)
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JUAN ( CONT' D)
ri de hone.

REBECCA
W gotta get you to a hospital

JUAN
No, no babe.

REBECCA
Look at you! You need to go to the
hospital. For all we know your bones
m ght be broken.

JUAN
If you drag me to a hospital, the cops
could trace me, and then we're
screwed.

Juan takes his cell phone out of his pocket and browses
t hrough his contacts. He hands the phone to Rebecca.

JUAN ( CONT' D)
Her e.

Rebecca stares at the cell phone.

REBECCA
Sam Quttierez?

JUAN
He's ny cousin. He's a paranedi c and
specializes in trauma injury. Cal
him he'll know what to do.

REBECCA
Fi ne.

Rebecca clicks on Sam s nunber and pl aces the phone agai nst
his ear.

REBECCA ( CONT' D)
Hel | o, Sam Yeah, hi |'m Rebecca.
Juan's wfe. | know we haven't
formally nmet, but | really need your
hel p. Yeah, he's right here.

Rebecca hands the phone to Juan.
JUAN

Hey cuz. | just got back from
( MORE)
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JUAN ( CONT' D)
Col onbia. No, Medellin. No, | didn't
doubl e cross anyone this tine. Yes,
l"mnot lying, it's true. Severa
brutes beat the living shit outta ne.
No, | don't know what ny vitals are.
Al I knowis that ny head' s pul sating
and | can't feel ny legs too well.
Yeah, thanks, see you soon.

Juan hangs up the phone and puts it down on the coffee table.

JUAN ( CONT' D)
Samwi ||l be here as soon as he can.

REBECCA
What can | do until he shows up?

Juan reaches into his pocket and pulls out a |large wad of
hundred dollar bills.

JUAN
Take this, and use it for whatever you
t hi nk we m ght need.

Rebecca takes the noney then sits down on the couch next to
Juan.

REBECCA
What did those nen do to you?

MONTACE:
Rebecca hel ps Juan to take his shirt off.
Juan tal ks to Rebecca while she cleans his cuts and brui ses.
Rebecca pl aces a bl anket over Juan.

Rebecca tal ks with Juan while placing a few bandaid's on his
arns.

END MONTAGE:
The doorbell starts ringing constantly. Rebecca rushes over
to the front door and opens it. Sam wal ks into the house
carrying a large paranedic kit.

SAM
H, | got here as fast as | could.
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REBECCA
Wel | not fast enough.

SAM
Wel| excuse ne, but it's a bit of a
long drive for ne. | take it you're
Rebecca.

REBECCA

Yes. It's nice to nmeet you.
Sam | ooks at Rebecca awkwardly.

SAM
Nice to nmeet you too. So, where's
Juan?

Juan yells fromthe couch

JUAN
Over here.

Sam and Rebecca wal k over to the couch. Sam pl aces his
paranmedic kit on the floor, unzips it and starts taking
medi cal supplies out.

JUAN ( CONT' D)
Nice to see you cuz.

SAM
Nice to see you too. Jesus christ what
the hell did you do to yourself?

JUAN
A guy offered nme a job. | didn't want
the position. He and his associ ates
woul dn't take no for an answer.

Sam starts to take Juan's vitals and proceeds to bandage all
of Juan's cuts and brui ses.

SAM
Well, | recomend that the next tinme
you have a job interview it mght not
be a bad idea to do a background check
bef ore neeting the enpl oyer.

Sam attaches | eeds to Juan's chest that are connected to a
small heart nonitor.
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JUAN
There's not gonna be anynore
i ntervi ews,

REBECCA
What ?

JUAN
| ' m done babe. |'m out.

Juan passes out. The heart nonitor stops beeping. Rebecca
starts to panic.

REBECCA
Juan, baby, babe, Juan!

SAM
Shit! OCh, no, no, no. Cone on Juan,
stay with ne.

Sam begi ns doi ng enmergency CPR Rebecca grabs onto Juan's
hand and kneel s down next to himwhile Sam continues doi ng
chest conpressions.

REBECCA
Baby, please don't go. Baby pl ease
cone back to nme. Please, not now.
Pl ease don't go.

| NT. JUAN AND REBECCA' S BEDROOM - LATE MORNI NG

Rebecca wakes up suddenly panting. She | ooks over at her
bedsi de table and sees her cell phone ringing. She picks it
up and answers it.

REBECCA ( CONT' D)
Hel | o, hello, Juan? Sanf

Rebecca | ooks at the phone again, it says "Call |ost" Rebecca
redi al s the nunber and hears not hing but beeping. The phone
then goes straight to voicemil

REBECCA (CONT' D) ( CONT' D)
Fuck this.

Rebecca gets out of bed, gets dressed, then grabs her purse
and car keys.

EXT. FRONT PCORCH - M D AFTERNOON

Rebecca rings the doorbell multiple tinmes. She then knocks on
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REBECCA ( CONT' D)
Saml Sanl Shit.

Rebecca starts knocki ng agai n.

I NT. SAM AND JULI ETA'S LI VING ROOM - M D AFTERNOON

132.

Julieta sits up on the couch and rubs her eyes. She |istens

to the continuous knocki ng.

JULI ETA
VWho the hell could that be?

Julieta gets up off the couch and wal ks towards the front

door .

JULI ETA ( CONT' D)
|"mcomng, |'mcomng. Jesus Chri st
can you hold on for a second.

REBECCA
Sam | swear to god if you don't open
t hi s goddamm door. ..

| NT. FRONT ENTRANCE - M D AFTERNOON
Jul i eta opens the door.

REBECCA ( CONT' D)
You' re not Sam

JULI ETA

No. Why? What do you want Sam for?
REBECCA

| wanna talk with him Like, | really

need to talk with him

JULI ETA
k, ok, hang on for a second. For
starters, who the hell are you? \Wat
the hell are you doing at ny house?
And how the fuck did you get this
addr ess?

REBECCA
Cool down, no need to get hyper.

Created using Celtx



133.

JULI ETA
|"msorry, but |'ve been rather
frustrated lately.

REBECCA
Well so have |.

Julieta glances at Rebecca' s baby bunp.

JULI ETA
| can understand why.

REBECCA
What's that supposed to nean?

JULI ETA
Not hi ng, just...

REBECCA
Is it cause |I'm pregnant?

JULI ETA
Well, kinda.. | just...

REBECCA
Look, when you get knocked up, you'l
understand. Do you at |east have an
idea as to when Samw || be back?

JULI ETA
No. | woul d have thought he'd be back
fromhis business trip by now

REBECCA
Busi ness trip?

Julieta | ooks into Rebecca' s eyes and gl ances at her half
sl eeve tattoo and nose ring.

JULI ETA
Wait a second; Becky?

REBECCA
Uh yeah. Have we, net before?

JULI ETA
No, but Samis told ne all about you
and Juan. Wait, where is Juan?

REBECCA
Well, that's sort of why I'm here. |
( MORE)
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REBECCA ( CONT' D)
expected himand Samto be back by
now. Un not to be a burden but could
| possibly use your bathroon?

JULI ETA
Sure, yeah, cone in.

I NT. JULI ETA AND SAM S HOUSE - M D AFTERNOCON

Rebecca wal ks inside while Julieta closes the front door.

REBECCA
So um ..

JULI ETA
Oh, right. Um first door on your
left.

Rebecca rushes to the bat hroom and sl ans the door shut.
Julieta goes into the living roomand sits down in a chair.

JULI ETA ( CONT' D)
So, how did you get our address?

REBECCA
Juan gave it to me. He said if
anything were to go wong or if he was
gone for too long to call Sam or
sinply cone here. | tried contacting
hi m but he never answered the phone.

JULI ETA
That's a little invasive don't you
think. 1'd expect your husband woul d

have the common courtesy to ask
per m ssion before giving away random
peopl e' s addresses and phone nunbers.

REBECCA
Well, that's not the way he operates
sonet i nes.

Rebecca wal ks out of the bat hroom

REBECCA ( CONT' D)
Oh t hank god.

JULI ETA
Are you all right?
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REBECCA
Yeah, it's just, ny bladder's been
acting up ny whol e pregnancy. | just

want this to be over.

JULI ETA
How far along are you?

REBECCA
|"mat 32 weeks now. Frankly that's
why |'m scar ed.

Rebecca wal ks into the living roomand sits down on the
couch.

JULI ETA
Becky, I'mstill deeply confused by
all of this. Wiy woul d Juan
desperately need Sam s hel p? And
better yet, why would he drag you into
all of this? | nmean it's not like he's
dyi ng or anyt hing.

REBECCA
Pl ease don't say that. That's the | ast
thing I wanna be thinking about right
now.

JULI ETA
Wel |l what could be so inportant? I
mean, the two of them are conplete
pol ar opposites.

REBECCA
Look, Juan has never had it easy. And
his job has made life even nore
difficult. Not just for himbut also
for me. Qur famly isn't all that fond
of him and frankly he doesn't trust a
| ot of people.

JULI ETA
Does he trust ne?

REBECCA
Not that |'m aware of.

JULI ETA
And why not ?
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REBECCA
Look, Juan and | are thrilled for you
and Sam W truly are, but Juan
doesn't trust anyone until he really
really knows that he can. And frankly,
not a lot of people trust him MW
parents absol utely despise him and
they heavily resent ne for marrying
him But he cares nore about famly
than any man | have ever nmet. He's
gone to great |engths and nade nmany
sacrifices to keep ne safe. And if
need be, he would do anything for you
and Sam

JULI ETA
s that so.

REBECCA
Yes, yes it is.

Rebecca's stonach starts to grow .

JULI ETA

Wul d you |ike sonething to eat?
REBECCA

Yes pl ease.
JULI ETA

So could I. I, I can't think straight

on an enpty stomach

Julieta gets up and wal ks into the kitchen. Julieta opens up
the refrigerator.

JULI ETA ( CONT' D)
| have sonme KFC barbecue w ngs,
| eftover Dom noes pizza, sone Chinese
food fromlast night.

REBECCA
s that all?

JULI ETA
| got hot pockets.

Rebecca gets up off the couch and wal ks into the kitchen.

Rebecca stares at the collection of food in the refrigerator
and the freezer.
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REBECCA
Oh ny god Jul es what have you been
doing living off of a DoorDash diet?

JULI ETA
Well typically Sami s the one who does
nost of the cooking. Wen he's away or
has to work overnight | tend to order
out .

Rebecca snells sone of the Tupperware in the refrigerator.

REBECCA
Ugh... Ck, that's it.

Rebecca starts opening up all of the cabinets in the kitchen
and pul ling out cookware and utensils.

JULI ETA
What are you doi ng?

REBECCA
Just go back and sit down. You need to
eat sonme real food. And | need to
satisfy ny cravings.

Rebecca puts her hair up in a bun and starts getting food out
the refrigerator and cabi nets and begi ns cooki ng.

JULI ETA
Do you want sone hel p?

REBECCA
No, just, watch Netflix or something.

Rebecca opens up the |iquor cabinet and pulls out a bottle of
vodka.

REBECCA ( CONT' D)
Ooh Grey Coose.

Rebecca gets out a martini glass and starts to nmake a
martini.

REBECCA (CONT' D) (CONT' D)
Wuld you like a martini or something
to drink?

JULI ETA
Ugh no thanks. Not in the nood. By the
way, should you even be drinking in
( MORE)
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JULI ETA ( CONT' D)
your current condition?

REBECCA
Jules, | haven't heard from ny husband
in a nmonth. |I'mexpecting a baby |

never planned on having. And | have
chronic anxiety.

JULI ETA
Poi nt t aken.

Rebecca has a sip of her martini.

JULI ETA ( CONT' D)
So you haven't really answered ny
guestion. \Wen exactly is Sam supposed
to be com ng back from his business
trip?

REBECCA
Wadda you mean business trip?

JULI ETA
Saminvited Juan to join himfor a
medi cal conference. He told ne it
woul d be a really big opportunity for
the two of them

Rebecca drops the cooking utensils on the countertop and
begins nuttering to herself.

REBECCA
Jesus Christ Sam | thought you were
an honest man. A nedical conference.
That's what he told you

JULI ETA
Yeah. | nmean what el se could he be
doi ng?

REBECCA

You really don't have a clue do you?

JULI ETA
Look | get that you're concerned about
Juan, but honestly I don't think this
is such a big deal

REBECCA

You really don't know. Jules, Sam and
( MORE)
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REBECCA ( CONT' D)
Juan aren't at a medical conference.
They're col |l ecting several hundred
kil os of cocaine froma dealer in
Mexi co.

Julieta stares blankly at Rebecca.

JULI ETA
Wait, what. No, |ike no. No way.

Rebecca picks up the martini and wal ks into the |[iving room
Rebecca sits down on the couch and hands Julieta the martini.

REBECCA
Here, you're gonna need this nore than
ne.

I NT. THE BELL I N HAND TAVERN - EARLY EVEN NG

Sam and Julietta are sitting at a table together. Samis
| ooking at a dinner nenu while Julietta sips a cocktail.
WAI TER wal ks up to them 1In the corner it says 5 YEARS
EARLI ER

WAl TER
So, have you two made up your m nds on
what you would |ike for dinner
t oni ght .

SAM
You go first.

JULI ETTA
Uh, yes. | would Iike the eggpl ant
parm pl ease with a caesar salad on the

si de.
WAl TER
Excel l ent choice. And you sir.
SAM
Uh yeah. I'll have the prine sirloin

steak pl ease.

WAl TER
And how woul d you |ike that cooked?

SAM
Medi um rare pl ease.
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WAl TER
Wonderful. 1"l take your nenus and
your food will be out soon.

Sam and Julietta hand the dinner menus to the waiter. The
wai ter wal ks away.

JULI ETTA

So, you're a real neat |over huh?
SAM

Excuse nme?
JULI ETTA

A mediumrare steak. 1'd think that a

man who works in healthcare woul d be
nmore of a heart heal thy enthusi ast.

SAM
Vell 90% of the tinme I find nyself
living off of cheap hospital food. So
it's nice to have sonething a little
nmore high quality fromtine to tine.

JULI ETTA
Is hospital food really that bad?

SAM
You have no idea. So, you haven't
really told nme what you do for work. |

feel like |I've been doing all the
tal king. I wanna know a bit nore about
you.

JULI ETTA
So, like |l saidin ny profile, 1'ma
beautician. Basically | get paid to
cut hair, do makeup, listen to wonen

nag about their personal problens to
me, and try to nmake them | ook
beautiful on the outside, even if they
may be really shitty people on the

i nsi de.

SAM
| never thought about cosnetol ogy that
way. | always thought it was nore

about chargi ng soneone 30 bucks for a
bad haircut or getting a girl glamed
up for promor before her weddi ng day.
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JULI ETTA
Sounds |ike you don't have the best
experience when it cones to cosnetics.
s that why your hair is so | ong?

SAM
Is it really that bad? | nean, | was
pl anning to get a haircut beforehand,
but | got caught up at work.

JULI ETTA
| like your hair. It |ooks good. It
| ooks handsone.

SAM
Thanks. Typically I wear a hat nost of
the tinme cause |'msinply running
around and get a little too sweaty. So
it looks nore like | have a nop on ny
head.

JULI ETTA
Well, | can assure you it's not. |'ve
had clients conme into the sal on who
truly have a nop on their head, and
the first thing they ask is for nme to
cut 90% of it off.

SAM
Well, maybe 1'I|l be your next client
t hen.

JULI ETTA

| wouldn't mnd that. So what |ed you
to online dating? You seemlike a very
charm ng guy. |I'd expect that female
nurses would be all over you.

SAM
Funny as it sounds, it's actually the
femal e patients who are normal |y
giving nme the | ook.

JULI ETTA
The | ook?

SAM
Yeah, you know. Htting on nme. O
trying to send sone sort of nessage
that they have the hots for ne. W
call it The Florence Ni ghtingale
( MORE)
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SAM ( CONT' D)
Ef f ect.

JULI ETTA
Makes sense. A tall man in uniform
who's just saved their life. 1'd

probably be giving you the | ook.

SAM
Well, the truth is, | actually don't
like to give nyself nuch credit. It's
the nurses and PCA' s who save their
lives. | feel nore like a delivery boy
hal f the tine.

JULI ETTA
Well, you should give yourself nore
credit. Wirking in healthcare seens
i ke a very nobl e profession.

SAM

| mean it is, but it has its setbacks.
JULI ETTA

Li ke what ?
SAM

Well, you tend to see stuff that can

be rather disturbing. You have to
tolerate a | ot of cursing and swearing
frompatients. And the commtnent to
it can be exhausti ng.

JULI ETTA
When you say di sturbing. How
di sturbing are we tal king? Like
sl asher filmdisturbing or
psychol ogi cal thriller disturbing?

SAM
You ever seen the novie SAW?

JULI ETTA
Uh yeah, who hasn't.

SAM
| had patient |ast week who | ooked
i ke he'd been | ocked up in Jigsaw s
torture chanber. He had at |east 20
stab wounds and was soaked in bl ood.
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JULI ETTA
Oh damm. That does sound di st ur bi ng.

SAM
It is. That stuff sticks with you. And
like | said, the conmtnment to the job
is grueling. My ex actually left nme
because of worKk.

JULI ETTA
Are you serious? That seens really
i nconsi derate of her.

SAM
| nmean, | don't think she was wong. |
was on call all the tinme, and didn't
have nmuch tinme for ny friends. She
sinply just wanted ne to be nore
commtted to her.

JULI ETTA
Vll, | do believe that commtnent is
deeply inportant in all relationships.

SAM
So do I. So, I took that as a sign.
Quit working for Boston EMS, and
signed a contract position with Mss
Ceneral Brigham Now | finally have
nore flexibility and better control
over ny schedul e.

JULI ETTA
So does that mean you woul d have
plenty of time for us?

SAM
Yes it woul d.
MONTAGE:
Sam and Julietta talk and | augh together.
Sam and Julietta share their food with one anot her.
Sam orders them nore drinks.
Sam and Julietta share a dessert with one another.
END MONTAGE:
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Sam and Julietta sip their drinks.

JULI ETTA
Hey, Sam There's one last thing |
wanna ask you

SAM
Go ahead.

JULI ETTA
How often do you |ie?

SAM
Never. Unl ess you consider faking sick
so that you don't have to pull an
overni ght shift |ying.

JULI ETTA
Wel|l technically that is lying. But, |
don't blame you for doing that. |
meant, how often do you lie to famly
or friends?

SAM
Never. The last tine | lied to anyone
| really know was telling ny cousin
his wife's cooking was bad, sinply
because | didn't have room for

dessert.

JULI ETTA
" m sure she appreciated that.

SAM
| actually regretted it a lot. Her
cooki ng's phenonenal. | don't know why
she hasn't opened her own restaurant
yet .

JULI ETTA
Wuld you lie to ne?

SAM
No, of course not. You're an amazing
worman. | coul d never do that.

JULI ETTA

That's what ny fiance said to ne.

Sam struggles to swall ow sonme of his drink.
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SAM
Your fiance?

JULI ETTA
Ex-fiance. David would say he | oved
me, every single day. Then | found out
he' d been cheating on ne with ny best
friend of 14 years. So, | called off
t he weddi ng, pawned ny engagenent
ring, and swore that | would never
commt to a guy again unless he was
100% honest with ne.

SAM
Wll I"mnot David. | know |I'm not
perfect. And | do tend to be
particul ar about food once in a while.
But | could never lie to you. And if
full fledged honesty is what it takes.

"Il doit. I promse, | won't hurt
you.

JULI ETTA
"Il take it. | mean your job is to

hel p heal people. So | can't really
envi sion you deliberately hurting
anyone.

Sam | aughs.

SAM
| promse | won't hurt you.

Samlifts up his w ne gl ass.

SAM ( CONT' D)
To us.

Julietta lifts up her cocktail gl ass.

JULI ETTA
To us.

| NT. SAM AND JULI ETA' S LI VI NG ROOM - LATE AFTERNOON
Julieta and Rebecca are sitting on the couch together.

Julieta is wping her eyes, then sips a martini. On the
living roomtable are four enpty martini gl asses.

JULI ETA
| can't believe it. Al this tine. A
( MORE)
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JULI ETA ( CONT' D)
t hese years. |1'mso fucking stupid.

REBECCA
You' re not stupid.

JULI ETA
Yes | aml Red flag after red flag! |
trusted him | trusted himso fucking
nmuch!

Julieta w pes her eyes sone nore, picks up the martini gl ass
and chugs the rest of it. She gestures to Rebecca.

REBECCA
| think you ve had enough to drink.

JULI ETA
No pl ease. | need another..

REBECCA
No, you're finished.

JULI ETA
How could he do this to ne? How coul d
he lie to ne like this?

REBECCA
He didn't lie to you. He just
stretched the truth

JULI ETA
Ch no he didn't. He lied to ne. He's
not hing nore than a lying son of a
bitch! And to think | believed hini
You know what. Fuck it!

Julieta gets up and takes her iPhone out of her pocket.

REBECCA
Wat are you doi ng?
JULI ETA
|"mcalling Sam The wedding' s off.
REBECCA
What! No!
JULI ETA
Yes!
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Rebecca gets up, westles the i Phone out of Julieta' s hand
and it flies onto the ground and breaks a martini gl ass.

REBECCA
Don't be a fool Jules. Don't do
sonet hi ng you know you'll regret.
JULI ETA

Oh real ly? How? How woul d | regret
this? I'"mabout to marry a |ying
bastard who's off cheating at |ife,
and selling drugs.

REBECCA
Oh don't be so dramatic. He's not
cheating at life. I've known Sam

| onger than you and | know that he is
a good decent man.

JULI ETA
And how woul d you know Why shoul d |
trust you? You, you're the trophy wfe
of a hardened crim nal who has zero
noral values and is just a rotten
pi ece of shit!

Rebecca sl aps Julieta in the face. Julieta stunbles and falls
back down on the couch

REBECCA
This is how | know. | know that at the
end of the day, there's always a way
to | ook past the drama. That for sone
strange, nystical reason, you al ways
| ove them That, even when he cones
home snelling |ike dog shit, or
covered in god knows what, his first
instinct is to kiss you and say | |ove
you. How, regardless of how angry or
sad you may be, in that nonment he
makes a desperate, futile effort to
i medi ately make you smle. Even if it
results from hi mburning dinner. That
every year on your birthday,
Christmas, New Year's Eve he finds a
way to celebrate with you even if it
means losing his job. And it doesn't
matter how many shrinks you see, or
anxi ety nmeds you take, how many tines
you cry and vent to your nother on the
phone, or sinply eat your feelings, at

( MORE)
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REBECCA ( CONT' D)
the end of the day you al ways | ove
him Cause when he's here you're his
world. And the only thing that matters
to him

Julieta stares at Rebecca while Rebecca tries not to cry.
Julieta picks up a martini glass that is half full.

JULI ETA
Fuck, you need this nore than ne.

REBECCA
Thanks.

Rebecca drinks sone of the nmartini.

JULI ETA
So, that's how you put up with it?
That's how you and Juan have nade it
wor k.

REBECCA
Yeah. This, this is ne on a good day.
Juan al ways cones hone for nme. How he
does it I'll never understand. But if
he and I can nmake it work as |long as
we have, you and Sam can do anyt hing
t oget her.

JULI ETA
| guess so.

Rebecca rai ses her martini glass then suddenly drops it and
grabs her stomach

JULI ETA (CONT' D)
VWhat is it?

REBECCA
Ch god. ...

I NT. A DIRT TUNNEL - EARLY EVEN NG

Sam stares at Juan for a few seconds.

SAM
What ?
JUAN
Yeah, you heard nme. He told ne to kil
( MORE)
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JUAN ( CONT' D)
ny wwfe in order to prove that | was
trustworthy. That's his loyalty test.

SAM
No way, you're bullshitting nme. No way
in hell would he make you sink that
| ow.

JUAN
Am | ? You know t he fem ci de happeni ng
t hr oughout Juarez? How every single
day i nnocent wonen di sappear, are
killed, or they find their nutil ated
bodies lying in the streets.

SAM
Yeah, | know about it. | see it on the
news fromtine to time.

JUAN
More than half those murders are
carried out by Gallego's nen. There is
a twenty-five mllion dollar reward
for his arrest.

Sam st ops wal king and starts panting.

JUAN ( CONT' D)
What is it? Cone on, we gotta nobve

SAM
| " ve never conpl etely understood your
lifestyle Juan, and | don't think I
ever will. But, can you at | east
explain to ne how soneone coul d be
t hat heartl ess. Wat sick son of a
bitch would kill their owmn w fe just
for nmoney!

JUAN
Men |ike Cortez, that's who. Gall ego
bel i eves that wonen are nothing nore
than a weakness. That they hold you
back and sl ow you down. According to
him wonen and famly are bad for
busi ness. Trust and loyalty are by far
the two nost inportant qualities one
must have in life. But in nmy world,
those qualities will never apply to
work. They will never apply to the

( MORE)
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JUAN ( CONT' D)
cartel, or Gallego, or any of those
sons of bitches. They wll always
apply to famly. That is what matters
nost. |If you' re gonna be a husband,
then you need to not only prove to
Julieta that you're a trustworthy man,
but you have to | et her know that you
will always be |oyal to her,
regardl ess of the circunstances.

Juan starts wal ki ng agai n.

SAM
| lied to her.

JUAN
VWhat ?

SAM

| lied to Jules. She doesn't know
where | am She thinks you and | are
at a nedical conference in Santa

Moni ca. She thinks this is a business

trip.
JUAN

Does she know what | do for work?
SAM

She thinks you' re a sal esnan.
JUAN

And people say I'ma liar. Well, if

you' re gonna nmake things work with you
two, then | suggest you and | get
novi ng.

Juan and Sam start wal ki ng agai n.

JUAN ( CONT' D)
Boy you've got a lot of explaining to
do. A salesman. Yeah, that's a good
one.

Juan and Sam continue wal king for a long period of tinme until
t hey see outside light comng into the tunnel

SAM
| think we nmade it to the exit.
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Sam and Juan wal k cl oser towards the light. They reach a
|arge netallic object barricading the end of the tunnel with
light shining through it.

JUAN
Not quite.

Juan and Samfeel the large netallic object that's
barri cading the tunnel exit.

SAM
It feels kind of |ike a door.

Sam and Juan start pushing and sl anm ng against the netallic
object until it finally breaks open.

I NT. A LUXURI OQUS LOUNGE - EARLY EVEN NG

A | arge wooden door slanms open. Cortez and Sol dier One drag
Juan into a large luxurious |ounge. Juan's wists are tied up
and he has bl ood and bruises all over his face and parts of
his arms. La Vibora is sitting in a chair behind a | arge desk
wth elegant carvings in it. Cortez and Sol dier One drop Juan
on the floor in front of the desk. In the far right corner it
says MEDELLIN, COLOMVBI A, 2009

CORTEZ
(I'n Spanish) Here is the one you asked
for boss.

La Vi bora gets up from behind the desk

LA VI BORA
(I'n Spanish) Gentlenen, this is no way
to be treating Juan.

CORTEZ
(I'n Spanish) But, sir...

LA VI BORA
(I'n Spanish) Cortez, please. Juan is
not a prisoner. He is ny guest.

La Vi bora wal ks away fromthe desk and goes over to a snal
bar in the | ounge. He begins to pour sonme wine into a gl ass.

LA VI BORA ( CONT' D)
(I'n Spani sh) Juan, would you |like a
dri nk?

Soldier One |ifts Juan up onto his feet.
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JUAN
(I'n Spani sh) Ugh, no thank you.

LA VI BORA
(I'n Spanish) Are you sure? This is
pure Argentinian w ne. Nothing finer.

JUAN
(I'n Spanish) No thank you sir. I'm
fine.

LA VI BORA
(I'n Spanish) You really are m ssing
out. | doubt you can find this in

M am . Maybe New York, but only here
is it the best.

JUAN
(I'n Spanish) | appreciate the
hospitality sir. But, who are you?

La Vibora | ooks at Cortez and Soldier One and they flinch a
bit. He then | ooks back at Juan.

LA VI BORA
(I'n Spani sh) You don't know who | anf

Juan shakes hi s head.

LA VI BORA ( CONT' D)
(I'n Spani sh) Juan Noah Si none
GQuttierez. Previously enployed as the
primary cocaine trafficker for the
Sinaloa Cartel. Wanted for larceny in
Col onbi a, Ecuador, Mexico, and
Bolivia. Deened the nost efficient and
successful cocaine dealer in Mam,
Fl orida; and an esteened graduate of
t he NYU school of business.

Juan gul ps.
JUAN
(I'n Spani sh) How do you know who | anf
And who the hell told you all of that?
LA VI BORA
(I'n Spani sh) There's no need to be
afraid Juan. Please sit down.

Cortez pushes Juan forward. Juan wal ks forward and sits on a
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bench in front of the bar. La Vibora gestures to Cortez and
Cortez undoes the knotted rope tied around Juan's wists. La
Vi bora sips sone of the w ne.

LA VI BORA ( CONT' D)
(I'n Spani sh) My acquai ntances have
told me a | ot about you Juan.

JUAN
(I'n Spani sh) And what do they have to
say?

LA VI BORA

(I'n Spanish) They say that you are a
cold, heartless, conniving peace of
shit. How you lie, take their drugs,
their noney, then never return. A fair
nunber of them have asked nme to kil
you. Apparently one of them has pl aced
a five hundred thousand dol | ar bounty
on your head.

JUAN
(I'n Spani sh) Then why am| stil
br eat hi ng?

LA VI BORA
(I'n Spani sh) Because | have better
plans in mnd. And frankly killing you
is far too nedieval

JUAN
(I'n Spanish) I'mlistening.

LA VI BORA
(I'n Spanish) They call you The
Travel er? Wy exactly is that?

JUAN
(I'n Spanish) 1 just know how to get
around. My job is neant to be done
fast and efficiently. My clients have
taken the tinme to pay ne for ny
services and | have no interest in
m ssi ng deadl i nes.

LA VI BORA

(I'n Spani sh) And that nmakes you a
reliabl e busi ness man.

Created using Celtx



154.

JUAN
(I'n Spanish) Yes it does.

LA VI BORA
(I'n Spanish) And that is what | want.
| want someone who is reliable.

JUAN
(I'n Spanish) And might | be that
soneone?

LA VI BORA

(I'n Spani sh) Perhaps. You have been in
this business a long tine. You seem

hi ghly qualified, have inpeccable
credentials, and you strike nme as the
ki nd of man who knows how to nmake a
good deal. But ny question is this.
VWhat are the nost inportant things to
have in this business?

Juan says nothing. Cortez punches Juan in the back shoul der.

CORTEZ
(I'n Spani sh) Answer the boss you shit.

JUAN
(I'n Spani sh) Trust and |oyalty.

LA VI BORA
(I'n Spanish) Exactly. But in ny
busi ness | expect reliability. Good
enpl oyees are praised for their work
because they are reliable. Because
they are attentive and focus on their
j ob. They have not hi ng hol ding them
back or sl ow ng them down.

JUAN
(I'n Spanish) Sir, on average | wll
traffic fifteen kilos of cocaine from
Bogota to New Mexico in under thirteen
hours. And | always get away with it.
No DEA, no CBP, no feds even think
about stopping nme. | have nothing
sl owi ng me down.

La Vi bora notices the gold wedding ring on Juan's |eft hand.

LA VI BORA
(I'n Spanish) I'mwell aware of your
( MORE)
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LA VI BORA ( CONT' D)
efficiency Juan. | don't doubt you for
a second. What |'m questioning i s how
reliable you are.

JUAN
(I'n Spanish) I'mfully reliable. 1'"'ma
man of ny word.

LA VI BORA
(I'n Spanish) And you are also a man of
conmi t ment .

Juan notices La Vibora | ooking at Juan's wedding ring. Juan
takes his hand off the bar and hides it.

LA VI BORA (CONT' D)
(I'n Spanish) | can tell there is
soneone very special in your life.

JUAN
(I'n Spanish) It's nothing you need to
be concerned about sir.

LA VI BORA
(I'n Spanish) It's not sonething that
concerns nme at all Juan. | too was in
| ove at one point inny life. | had a
beautiful, remarkable w fe. She made
me happy and pleasured ne. |I'msure
yours does the sane.

La Vibora turns around a framed picture and shoves it towards
Juan. In the picture is a beautiful woman wearing a vibrant
red dress. Juan | ooks at the picture, then La Vibora slans it
down and the frame cracks.

LA VI BORA ( CONT' D)
(I'n Spanish) Sadly, things sinply just
didn't work out for us.

JUAN
(I'n Spanish) Well, ny wife is perfect.

LA VI BORA
(I'n Spani sh) No wonan is perfect.

La Vi bora bends down behind the bar. He pulls out a |arge
gol den cup, and a small silver shot gl ass.
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LA VI BORA ( CONT' D)
(I'n Spanish) If you were to have a
drink right now, which would you
rather drink fronf

JUAN
(I'n Spani sh) The gol den cup

LA VI BORA
(I'n Spanish) And why is that?

JUAN
(I'n Spani sh) Because it's much |arger
and can hold nore fluids than a small
shot glass can. 1'd need at |east four
shot s.

LA VI BORA
(I'n Spanish) And that is all you wll
ever need. Just one.

La Vibora lifts up the golden cup and slans the shot gl ass
onto the bar where it shatters. Juan flinches.

LA VI BORA ( CONT' D)
(I'n Spanish) | want you to cone and
work for me. Not ny associ ates.

La Vibora puts a large stack of hundred dollar bills on the
bar and slides it towards Juan. Juan picks up the stack of
hundred dollar bills and counts the noney.

LA VI BORA (CONT' D)
(I'n Spani sh) Twenty thousand dol | ars.
Consider this an early payday. This
wealth is for you. And you al one.

JUAN
(I'n Spani sh) Just ne.

LA VI BORA
(I'n Spani sh) You are a good
busi nessman Juan. And |ike all good
busi nessnmen you nust satisfy your
weal th. You need to be reliable if you
truly wish to be successful. Having a
woman in your life is not problematic.
It's deeply inportant. But it is an
obstacle. And | can't have any
obstacl es getting in your way. All
obstacles do is slow you down.
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Juan | ooks at the stack of noney then | ooks back at La
Vi bor a.

JUAN
(I'n Spanish) | don't conpletely
under stand you sir.

LA VI BORA
(I'n Spanish) Then | et me nake sure you
under st and.

La Vi bora nods his head. Cortez wal ks over and sl ans Juan's
head down agai nst the broken gl ass.

LA VI BORA ( CONT' D)
(I'n Spanish) Your wife is not a
problem She is an obstacle that can
make you weak. And | cannot rely on
weak nmen. You need to satisfy your
weal th, not hers. Satisfying her
wealth will hold you back and sl ow you
down. And if you are being slowed down
then you are not reliable.

Cortez pulls Juans head off of the broken glass. Juan has
cuts and blood all over his face and brui ses.

LA VI BORA (CONT' D)
(I'n Spani sh) Do you understand now?

JUAN
(I'n Spanish) Yes sir.

LA VI BORA
(I'n Spanish) Good. I'mglad we're on
t he sane page.

La Vibora pulls a large caliber pistol out of his coat pocket
and lays it down on the bar in front of Juan.

LA VI BORA ( CONT' D)
(I'n Spanish) Al | ask is that you
di spose of her. Nothing nore. Once you
have di sposed of her, you will no
| onger have any obstacles to deal
with.

Juan takes the gun, looks at it, then puts it in his back

pocket. La Vi bora hands Juan the noney then they shake hands.
Juan crosses his fingers behind his back.
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LA VI BORA ( CONT' D)
(I'n Spani sh) Together we will do
extraordi nary things.

JUAN
(I'n Spanish) Yes, yes we will.

LA VI BORA
(I'n Spani sh) Cortez, could you please
show Juan out.

CORTEZ
(I'n Spanish) Wth pleasure.

Cortez grabs Juan by the back of his shirt collar and
aggressively drags himaway fromthe bar. Juan westles
around as his body is dragged against the floor. He pulls the
gun out of his back pocket and shoots Cortez in the hand.
Cortez lets go and yells in pain. Juan falls onto the fl oor,
gets up and runs. Soldier One starts firing his gun at Juan.
Juan runs and junps out a w ndow.

EXT. A LUXURY VILLA ON TOP OF A HILL - LATE EVEN NG

Juan rolls down the hill and hits a |arge mound of dirt. Juan
slowy gets up. He takes the pistol, ains it at the broken

wi ndow and shoots it. No bullets cone out. The gun is enpty.
Juan runs as fast as he can.

I NT. A LUXURI QUS LOUNGE - LATE EVEN NG

Soldier One fires his gun out of the broken w ndow. Cortez
wal ks over and punches Soldier One in the face with his bl ood
soaked hand.

CORTEZ
(I'n Spanish) Don't waste your tine!
He' s gone!

La Vi bora picks up a |large chunk of broken glass off of the
bar and wal ks towards Cortez and Sol di er One. They both | ook
at La Vibora. La Vibora takes the chunk of broken glass and
stabs Soldier One in the throat. Soldier One falls onto the
ground bl eeding to deat h.

LA VI BORA
(I'n Spanish) If you wish to not end up
like himyou will find the traveler
for ne.
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CORTEZ
(I'n Spani sh) Yes boss.

La Vibora and Cortez stare out the broken w ndow.
EXT. A LUXURY VILLA ON TOP OF A H LL - LATE EVEN NG

Juan stops running, he pulls a phone out of his pocket and
makes a call.

JUAN
Come on babe, please...

I NT. A DIRT TUNNEL - LATE AFTERNOON
Samis on his phone.

SAM
HELLO HELLO

Juan | ooks at Samin a state of confusion.

JUAN
VWhat the hell are you doi ng?

SAM
|"mtrying to call Dimtri.

Juan wal ks up to Sam snatches the phone out of his hand and
ends the call and puts the phone in his back pocket.

SAM ( CONT' D)
VWat was that for? Gve ne ny phone
back?

JUAN

We're roughly 15 to 20 feet
under ground. What nmakes you think we
m ght have wi fi down here?

SAM
| was just trying to help.

JUAN
Wel | how about you roll up your
sl eeves and hel p me open this goddam
door .

SAM

Alright. No need to be an ass about
it.
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Sam and Juan wal k up to the |large door and start kicking and
bangi ng against it. The door slowy starts to open. They kick
it together and the door finally opens.

EXT. DESSERT - LATE AFTERNOON

Juan crawl s out of the tunnel through the open door then
hel ps Sam get out. They wipe the dirt off of thenselves and
| ook around.

SAM ( CONT' D)
Any idea as to where we are?

JUAN
Well we're not in Kansas anynore,
that's for sure Dorothy.

SAM
Seriously? Do you al ways have to be a
W seass? Like, seriously, where the
hell are we?

Juan sees a sil houette of what appears to be multiple
bui l dings in the distance.

JUAN
Vell, we're nowhere near the border
anynore that's for sure.

SAM
How can you tell?

JUAN
Look.

Juan points at the silhouette in the distance.

JUAN ( CONT' D)
This way to civilization.

Juan and Sam wal k towards the sil houette. As they get closer
and cl oser things becone nore clearer and they can start to
make out the buil di ngs.

SAM
That don't look like L.A to ne.

JUAN
Wio cares about L.A at this point.
|"mdone with this shit. |I'mjust
praying that we can find a place that
( MORE)
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JUAN ( CONT' D)
has wi fi or phone service.

Sam | aughs a bit.

JUAN ( CONT' D)
VWhat's so funny?

SAM
Not hing, it's just. You don't strike
nme as the type of person who woul d
even think about praying. | nean, do
you really believe in God?

JUAN
Sam |'ve seen the darker side of
humanity. |'ve seen nen and wonen get
killed over greed and noney. And they
all pray for nmercy. All | really
believe, is that if there is a god,
he's only around when it's conveni ent
for him

SAM
Wll, it seens to ne like God chose to
finally provide us with sone
conveni ence. Now come on.

161.

Sam and Juan start wal king faster until they finally reach

the side of a road. Juan pulls the cell phone out of his

pocket .

JUAN
Still got no service. Come on, we
gotta find a building that has w fi.

SAM
VWhat |1'd like to find out first is
where the hell we are.

JUAN
L. A

SAM
This isn't L. A

JUAN
No | ook, L.A

Juan points at a |large stone structure in the near distance.

It says "Los Al anos Where Di scoveries Are Made."
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SAM
Los Al anpbs? Dude we're in New Mexi co,
not California. Howis this... Sam and

Juan | ook at each ot her and nod.

SAM ( CONT" D)
Los Al anps, L.A were you thinking..

JUAN
Yeah, yeah | was. W thought we were
headed to the city of angels. Not the
bi rt hpl ace of the atom c bonb.

SAM
Hey, do you still have what's |eft of
that |ist of nanes?

Juan pulls a ripped portion of the |ist out of his pocket.

JUAN
Yeah, here. Why do you ask?

SAM
The | ast nane on the |ist was someone
referred to as Jeb the Manhatt an
gat ekeeper. What does that nean to
you?

JUAN
| really don't know.

SAM
The Manhattan Project was the nane for
t he program Qppenheinmer led to build
the atom c bonb here in Los Al anos.

JUAN
Ok, but what about the whole
gat ekeeper part? I'ma little lost on
t hat one.

SAM
Before all of this. Los Al anps was a
small town in the mddle of the desert
bei ng run by the governnent and the
mlitary. At the town entrance was a
gate so that only authorized personnel
could gain entry to town.

JUAN
W find the gate, we find Jeb.
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SAM
Exactly.

MONTACE:
Sam and Juan begin to wal k deeper into the town.
Juan and Sam ask random people for directions.
Sam repeat edl y sends text messages on the cell phone.
Juan takes the cell phone and puts it back in his pocket.
Sam and Juan are given a map by a randomtourist and read it.

Sam and Juan approach a white hut that says "LOS ALAMOS
PRQJIECT MAI N GATE PASSES MUST BE PRESENTED TO GUARDS. "

END MONTAGCE:
EXT. LOS ALAMOS MAI N ENTRANCE - EARLY EVEN NG
Sam and Juan | ook at the hut then nod to each other.

JUAN
Jackpot .

Sam and Juan wal k up to the door of the hut. Juan pounds
agai nst the door vigorously. JEB opens the door and wal ks out
of the hut. He is wearing a park ranger uniform

JEB
Ugh excuse ne gentl eman but we're
closing up in about 30 m nutes.

SAM
Are you Jeb?

JEB
Yes.

JUAN

This is supposed to be the final
checkpoint. Wiere do | go from here?

JEB
|"msorry sir but | don't know what
you' re tal ki ng about.

SAM
According to the list Dimtri gave us,
( MORE)
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SAM ( CONT" D)
you are the |l ast person who is
responsi bl e for hel ping us. So, tel
us what we wanna know.

JEB
CGentl eman, | understand you are
frustrated but if you continue to get
nore aggressive |I'll have no ot her
choi ce but to have security escort you
of f the prem ses.

Juan turns to Sam

JUAN
| have an i dea.

Juan turns towards Jeb

JUAN ( CONT' D)
(I'n Spanish) | am Juan "El Viajero"
CQuttierez. | was told by Dimtri, aka
ddog, that you, Jeb The Manhattan
CGat ekeeper, are the | ast person | need
to meet up with in order to escape the
shithole |'ve been trapped in for half
ny life. Take a | ook.

Juan shows Jeb his dragonfly tattoo. Jeb | ooks at the tattoo
t hen | ooks at Sam and Juan.

JEB
Cone inside gentl eman.

I NT. LOS ALAMOS MAI N ENTRANCE - EARLY EVEN NG

Juan, Sam and Jeb step into the large white hut. Jub | ooks
around before closing and | ocking the door.

JEB
| thought you woul d never cone.

SAM
Well, we got a little sidetracked.

JEB
Does the cartel at least think you're
dead?

JUAN
For now, yes.
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Jeb hesitates a bit.

JEB
Good enough for ne.

Jeb opens up a small filing cabinet and rumrages through it.

JUAN
So, how do you know Dimtri?
JEB
Let's just say he hel ped ne rebuild ny

life.

Juan notices an elegant floral tattoo on Jeb's armw th the
name "Jainme" woven into it. Samnotices |large cut scars on
the back of Jeb's neck. Sam gestures to Juan to | ook at the
scars. Jeb closes the cabinet, turns around and gives Juan a
| arge satellite phone.

JUAN
What am | supposed to do with this?

JEB
It's a federal sat phone. Cal
Dmtri. The nonment you call himthat

phone wi || begin nonitoring your exact
| ocation. A select group of DEA and
FBI agents will arrest you, and take

you to a secure location that only

they and DDmtri know about. Once they

have you. It's over. No nore running.
Juan reaches out and shake's Jeb's hand.

JUAN
Thanks Jeb.

JEB
Good luck with your new life.

Juan holds on to Jeb's hand and notices cut marks on his
wists.

JUAN
(I'n Spanish) What did it feel like
when you di sposed of her?

Jeb hesitates for a nonent.
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JEB
(I'n Spanish) I w sh that gun had had
nmore than one bullet init. | should

have used it to take ny own life.

SAM
How rmuch noney did he offer you?
JEB
The sane anount he offers everyone. 20

gr and.

The cel | phone in Juan's pocket starts ringing. He pulls it
out and answers it.

JUAN
Babe?

I NT. SAM AND JULI ETA' S LI VI NG ROOM - LATE AFTERNOON

Julieta is hel ping Rebecca to stand up. Rebecca is on her
cel | phone.

REBECCA
Babe. 1t's happeni ng.

I NT. LOS ALAMOS MAI N ENTRANCE - EARLY EVEN NG

JUAN
What! Ok, holy shit! Were are you?

| NT. SAM AND JULI ETA' S LI VI NG ROOM - LATE AFTERNOON
REBECCA
|'"'mat Sam and Jul e's house. The real
guestion is where the fuck are you!
| NT. LOS ALAMOS MAI N ENTRANCE - EARLY EVEN NG
JUAN
|'mstateside. Sam and | reached the
final checkpoint.
| NT. SAM AND JULI ETA' S LI VI NG ROOM - LATE AFTERNOON

Julieta hel ps Rebecca to wal k out of the living room

REBECCA
You di d? Good. Now cone hone!
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JULI ETA
s Sam wi th hinf
REBECCA
Yes.
JULI ETA
G ve ne the phone | need to talk with
Sam
REBECCA

Babe, Jules wants to talk with Sam
Julieta grabs the phone out of Rebecca's hand.
| NT. LOS ALAMOS MAI N ENTRANCE - EARLY EVEN NG
Julieta screans over the phone.

JULI ETA
Juan you rotten son of a bitch! Wat
the fuck is wong with you! \Wat gives
you the right to drag ny fiance off to
hel p you sell drugs and get rich!

Juan hands Sam t he phone.

JUAN
It's for you man

Sam t akes the cel | phone.

SAM
Hey Jul es? How are you?

JULI ETA
Sanmuel Leon CGuttierez you |lying piece
of shit! Wat the hell is wong with

you!
SAM
VWhat do | tell her? What should | say?
JUAN
Just tell her the truth
SAM
Babe. Look, I'msorry |I lied to you. |
didn't intend to hurt you or scare
you. | wanted you to feel safe.
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EXT. SAM AND JULI ETA' S DRI VEWAY - LATE AFTERNOON
Julieta is hel ping Rebecca into her Mercedes Benz.

JULI ETA
Scare nme? | feel like |I'm about to
have a fucking heart attack! A
sal esman? Seriously! Wat el se have
you been lying to nme about? Has the
whol e notion of "you | ove ne" been a
lie?

I NT. LOS ALAMOS MAI N ENTRANCE - EARLY EVEN NG

SAM
No! OF course not! | do | ove you!
You're the wonman | wanna spend the
rest of ny life with.

Juan checks his watch then taps Sam on the shoul der while he
continues to argue on the phone.

JUAN
Sam Sam Sam

SAM
VWhat !

JUAN

W need to get the hell out of here.
Juan grabs the phone out of Saml s hand.

JUAN ( CONT' D)
Jules, | get that you're pissed but
don't go hating the man you |ove. If
you' re gonna hate soneone then hate
ne.

I NT. A BLACK MERCEDES BENZ - EARLY EVEN NG

Julieta is on the phone while also trying to drive at the
sanme time. Rebecca is in the passenger's seat breathing
heavily.

JULI ETA
Hate you! | |oathe the very core of
you! You are nothing nore than a
lowife, lying, heartless, con man,
pi ece of shit crimnal!
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Julieta starts cursing at Juan in Spanish. Rebecca grabs the
phone out of Julieta's hand.

REBECCA
Babe, you and Jules can bitch to each
other later! Now s not the time! W're
headed to M3H. Just cone hone now

I NT. LOS ALAMOS MAI N ENTRANCE - EARLY EVEN NG

JUAN
Alright, Samand | are booking it to
the airport now. I'll be in Boston in

alittle over 4 hours. Te anp babe!
| NT. A BLACK MERCEDES BENZ - EARLY EVEN NG

REBECCA
Te anp nas.

Rebecca hangs up the phone. Julieta | ooks at her and shakes
her head.

REBECCA ( CONT' D)
Drivel

Julieta hits the gas hard.
| NT. LOS ALAMOS MAI N ENTRANCE - EARLY EVENI NG
Juan gives the phone to Sam

JUAN
Go to Expedia and book us a flight to
Logan now. My credit card is saved on
t he app.

SAM
How t he hell are we supposed to even
get to the airport?

Jeb takes a pair of car keys out of his pocket and hands them
to Juan.

JEB
My Jaguar is in the enpl oyee parking
| ot.

JUAN
Thanks.
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Sam and Juan rush out of the white hut. Sam browses on Juan's
phone. Jeb steps out of the white hut.
EXT. LOS ALAMOS MAI N ENTRANCE - EARLY EVEN NG

JEB
Hey Juan

Juan turns around while Sam proceeds to buy tickets on the
phone.

JUAN
What ?

JEB
(I'n Spani sh) Cherish every nonent with
her. Don't be a fool |ike ne.

Juan nods his head then runs to catch up with Sam

MONTACE:
Sam and Juan drive to an airport.
A plane flies off in the air.

Julieta hel ps Rebecca into the energency room and begi ns
arguing with a nurse.

Juan and Samsit next to each other on the plane. Juan is
biting his nails and trying not to panic.

Rebecca is lying on a stretcher hyperventilating while nurses
put an IV into her and push her down the hall.

Sam and Juan race out the exit of Logan airport and wave down
a taxi. They get in the taxi and it speeds off. Samnags to
the taxi driver to go faster while Juan takes the satellite
phone out of his pocket and calls Dimtri.
Rebecca' s not her MARGARET brings Allie into the hospital room
where Rebecca is lying in a hospital bed hyperventilating.
Al'lie grabs Rebecca's hand and Rebecca starts to sm|e.

END MONTAGE:
| NT. HOSPI TAL MAI N ENTRANCE - LATE EVENI NG

Juan and Samrun up to the front desk. HOSPI TAL RECEPTI ONI ST
| ooks at them awkwardly.
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HOSPI TAL RECEPTI ONI ST
Hel | o gentl eman, how may | assi st you.

JUAN
Yeah, hey. |I'mlooking for ny wfe,
Rebecca Gutierrez.

HOSPI TAL RECEPTI ONI ST
Al right then.

The receptionist types on her conputer. She grabs a snal
sticky note, wites on it, and hands it to Juan.

HOSPI TAL RECEPTI ONI ST ( CONT' D)
Here you are sir. Elevator's are right
around the corner.

SAM
Yeah, yeah, we know where they are.

Sam and Juan rush over to the el evators and get inside.
Par anedi ¢ One crosses paths with Juan and Sam He gl ances at
Juan's tattoo.

| NT. HOSPI TAL HALLWAY - LATE EVEN NG

Sam and Juan run down the hallway checking all of the room
nunbers as they run. Sam points up at a room nunber.

SAM ( CONT' D)
Her e.

| NT. HOSPI TAL ROOM - LATE EVEN NG
Juan sees Rebecca lying in a hospital bed, breathing heavily.

Allie is holding her hand. Margaret is sitting in a chair
right next to the hospital bed. She gets up.

MARGARET
Juan?

JUAN
Hey Margaret.

REBECCA
Babe!

ALLI E
Daddy!

Juan goes over to the hospital bed, holds Rebecca' s hand and
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starts kissing her profusely. Alie hugs Juan tightly.

MARGARET
How d you? Wat? How did you even get
her e?

REBECCA

| told you he'd conme nom

MARGARET
| thought you were in New Mexi co.

JUAN
Change of pl ans.

Margaret sit's back down. Sam wal ks over towards Juan and
Rebecca.

SAM
VWhere's Jul es?

REBECCA
She ordered us sone food. She shoul d
be back in a few m nutes.

Rebecca groans in pain. Sam starts checki ng Rebecca's vitals.

SAM
VWhere the hell is the nurse? You have
to be fully dilated by now.

MARGARET
The nurses in this place don't know
jack shit. They've literally left ny
daughter here to screamin pain and
suffer.

SAM
Let nme go get soneone. Roughly half
the staff know ne.

Sam wal ks over to the door and Julieta walks up to himwth a
McDonal ds take out bag.

SAM ( CONT' D)
Hey babe.

Julieta puts the take out bag down and slaps Samin the face.
JULI ETA
How coul d you do this to nme! Do you
( MORE)
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JULI ETA ( CONT' D)
know what |'ve been through!

SAM
Look, babe, | can expl ain.

JULI ETA
Expl ai n what! How you're off
commtting crinmes! How you're a felon?
| nmean is this what you do in your
spare tinme? Just tell ne!

JUAN
Jul es, stop being so dramati c.

JULI ETA
You!

Julieta wal ks over towards Juan and proceeds to slap him Sam
grabs hold of her arm and restrains her.

JUAN
Babe, dont, nol!

Julieta starts to cool down. And | ooks at Sam

JULI ETA
| can't do this Sam | just can't. How
can we be together if all you' re gonna
do is lie.

JUAN

Sam Just tell her the truth.
Sam pulls Julieta out of the room Margaret yells at them

MARGARET
And get us sone goddamm hel p while
you' re out there!

REBECCA
| can tell fromthe bl ood stains and
scent of dog shit that you've been
through a | ot.

JUAN
Not as nmuch as you have.

Juan hol ds Rebecca's hand tightly and ki sses her on the cheek

while Allie continues to hug him NURSE EDI TH and NURSE KELLY
wal k into the room Margaret gets up out of the chair.
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MARGARET
Wiere the hell have you been!

NURSE EDI TH
Sorry for the frustration. Mss
Qutierrez, we're going to begin
preppi ng the roomfor delivery.

NURSE KELLY
Sir, we're going to have to ask you to
| eave the room

JUAN
No way Bitch. I'mstaying right here.

NURSE KELLY
Excuse ne?

JUAN
|'ve been awake for over 24 hours.
just flew nearly hal fway across the
country to get here. | didn't mss the
birth of my first daughter and | sure
as hell ain't mssing the birth of ny
second daughter. | ain't going
nowher e.

NURSE EDI TH
Then |'m going to have to cal
security and have you escorted off the
prem ses.

Samyells fromout in the hallway.
SAM

Edith, let himstay! If you don't I'l|
[ et Tyler know about you and Luke from

surgery!
Edi t h gul ps.
NURSE EDI TH
K, sir, you're welcone to stay with
your wife.

NURSE KELLY
Are you serious? He can't...

NURSE EDI TH
Yes he can. If Tyler finds out about
me and Luke |I'll have to npve back in
( MORE)
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NURSE EDI TH ( CONT' D)
wi th ny nother.

| NT. HOSPI TAL HALLWAY - LATE EVEN NG
Sam and Julieta are standing outside of the room

JULI ETA
VWhat was that all about?

SAM
Ch, she's been cheating on her husband
with one of the neurosurgeon's for 6
nmont hs now.

JULI ETA
Ww, talk about a lack of |oyalty.

SAM
Yeah. Now, |let nme get back to us.

MONTAGE:
Sam and Julieta continue to talk in the hallway together.
Juan hol ds Rebecca's hand tightly as she gives birth.
Margaret holds Allie and watches as Rebecca is giving birth.
Sam and Julieta continue talking in the hallway. Julieta hugs
Sam and ki sses him Sam and Julieta peer into the room

They smle and tear up as Rebecca gives birth.

Rebecca hol ds her newborn baby in her arnms and ki sses the
baby on the forehead.

Nurse Kelly lets Sam and Julieta conme back into the room
END MONTAGCE:

Rebecca gives the baby to Juan. Juan takes his newborn baby
and holds the baby in his arns.

REBECCA (V. Q)
There have only been a select few
moments in ny life that I will cherish
forever. Monments | keep | ocked inside
my heart and refuse to let go of. This
is one of them
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NURSE KELLY
We'll let you guys have sone tine
t oget her.

Sam approaches Nurse Edith and Nurse Kelly as they start to
wal k out of the room

SAM
"1l rnmonitor her vitals and |et you
know i f we need any hel p.

NURSE EDI TH
Thanks Sam Ugh, by the way; you're
not gonna tell Tyler are you?

SAM
You're secret's safe with ne. For now.

Nurse Edith and Nurse Kelly wal k out of the room

NURSE KELLY
Is Tyler really that good in bed?

NURSE EDI TH
Oh ny god he's amazing. It's |ike
pl owi ng a super nodel

Julieta | ooks at Sam

JULI ETA
| really did not need to hear that.
SAM
Neither did |I. Congratul ations guys.
JUAN
Thanks man.
REBECCA
And t hanks for getting me ny husband
back.
SAM

It was not hi ng.

Mar gar et approaches Juan.

MARGARET
And |I'msorry Juan. | was w ong about
you. I'"msorry for judging you al
these years. You truly are a faithfu
( MORE)
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MARGARET ( CONT' D)

JUAN
Apol ogy accept ed.

Juan gives the baby back to Rebecca. BOSTON PD OFFI CER, DEA
AGENT, and FBI AGENT wal k into the room

MARGARET
Ugh, hello officers, is sonething
wWr ong.

BOSTON PD OFFI CER
M ster Juan Gutierrez.

JUAN
That' s me.

BOSTON PD OFFI CER
W were tipped by a staff nenber about
your presence at this facility.

REBECCA
Wait, what's going on? |Is sonething
wong of ficer?

BOSTON PD OFFI CER
My apol ogi es na'am but we're going to
have to take your husband in for
guesti oni ng.

JUAN
Wait, you must be Dimtri's guys?

FBI AGENT
VWho's DDmtri?

JUAN
Dimtri Price. D Dog. The guy who gave
nme the sat phone to track my | ocation.

Juan pulls the satellite phone out of his pocket and shows it
to the officers. DEA Agent points at Juan's dragonfly tattoo.

DEA AGENT
Quys, it's him

FBI AGENT
VWho?
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DEA AGENT
The supplier. The one they' ve been
trying to track down for the past 4
years. Look.

DEA Agent pulls a photo of Juan shaki ng hands with soneone,
then points out Juan's dragonfly tatt oo.

JUAN
Oh shit.

FBI AGENT
Cuff him

Juan puts his hands up while the officers aggressively put
handcuffs on him pat himdown, and read himhis mranda
rights.

JUAN (V.Q)
| al ways knew this day would cone. And
honestly |I've been waiting for it.
Not hi ng ever goes according to plan.
But to have a bunch of cops ruin such
a special nonent says a | ot about how
i nconsi derate the Anmerican Justice
systemis.

The cops escort Juan out of the room whil e Rebecca watches
and her baby starts to cry.

I NT. POLI CE STATION - M D MORNI NG

Juan is sitting in a chair. He is wearing an orange junpsuit
and is handcuffed to a table. At the other end of the table
DEA AGENT TWO, FBI AGENT TWO, and DEA AGENT THREE are sitting
and browsi ng through a | arge envel ope. They cl ose the

envel ope.

DEA AGENT TWD
The Travel er eh. You sure do live up
to your nanme Mster Quttierez.

JUAN
| know, |'ve been told that before.

FBI AGENT TWO
Now s not the tine to be a snartass.
You're in a |lot of trouble, you know
t hat ?
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DEA AGENT TWO
W' ve been chasing you for 4 years
now. But, looks like this is the end
of the Iine for you.

JUAN
| have the right to an attorney, you
do know that right? O did they forget
to teach you that in |aw 101? And
mght | rem nd you that nost of the
crimnal charges against ne were filed
in Latin America, not the U S.

DEA AGENT THREE
You shit. You really think you're
getting an attorney? Wth the anount
of evidence the bureau has on you, al
you're getting is a nice |engthy
prison sentence.

JUAN
Yes, | get that. No need to rem nd ne.
But need I remnd you that |I'mstil
i nnocent until proven guilty. So
technically I do have the right to an
attorney. You said so when you read ne
my mranda rights.

DEA AGENT TWO
Wel |, plans change soneti nes.

Dmtri suddenly wal ks into the room He is wearing a black
suit and a bright green tie.

DI M TRI
Maybe if you're el presidente or sone
schrmuck in D.C. they do. But ny client
is right.

DEA AGENT THREE
And who m ght you be?

Dmtri pulls a Cl A badge out of his pocket and shows it to
the officers.

DM TRI
Special Agent Dimtri Price. Federal
Intelligence Contractor. |I'malso

Mster CQutierrez's attorney.

The officers stare at Dimtri's badge then stare at Juan.
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Juan has a sly smle on his face.

DIM TRl ( CONT' D)
Now, if you gentlenen wouldn't m nd
|'d like to have a few mnutes with ny
client. Unless you want sone trouble.

FBI AGENT TWO
You got 15 m nutes.

All of the officers get up and | eave the roomthen close the
door. Juan stares at Dimtri.

JUAN
It's about tine you showed up. What
t ook you so | ong?

DM TR
Boston traffic's a bitch.

JUAN
You finally passed the BAR?

DM TRI
Fifth tine's a charm

JUAN
Apparently. So what's the plan? How do
| get out of this ness? O was it
al ways part of the plan for nme to end
up in prison?

DM TRI
Technically it wasn't. Look, Juan |'m
not gonna sugar coat it, | can
probably get you sone sort of plea
deal, but, | don't think I can bai
you out.

JUAN
What kind of plea deal are we talking
about ?

DM TRI

Exchange of information. Tell them
everyt hing you know. Who you' ve wor ked
for. Acconplices. And maybe they'l|
gi ve you sonet hing short.

JUAN
How short are we tal ki ng?
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DM TRI
8 to 10. 15 at nmx.
JUAN
15 years! My girls need ne right now.
DM TRI
15 is nore like 6 and a half with good
behavi or.
JUAN

What about a different kind of
negoti ation? Sonething where | give
them nore than just evidence.

DM TRI
Li ke what ?

JUAN
You've told ne before that the feds
are interested in rather crooked
i ndi viduals to cone work for them
Guys who know how to tap into the mnd
of aterrorist or can think |ike
crimnals. Guys |ike you.

DM TRI
Yeah, but I'"'mnot a crimnal Juan. |
just like to bend the rules fromtine
to time. There's a fine |line between
soneone who's corrupt and soneone
who's wanted for drug trafficking and
| ar ceny.

JUAN
Hear nme out. | can give themway nore
information if 1'mon probation versus
bei ng | ocked up.

DM TRI
Probation? You really think you're
gonna get that |ucky. You have not hi ng
to even give them now

JUAN
Have those pricks cone back in here,
and have them give ne ny journal that
they confiscated fromnme when | was
arrest ed.
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DM TR
Al right, fine.

Dimtri gets up, goes over to the door and has the officers
come back in. Al of the officers sit down.

DIM TRl ( CONT' D)
Gentl eman, ny client wishes to
negotiate with you

The officers chuckle a bit.

DEA AGENT THREE
Negotiate. On what grounds? W have
enough evi dence to |lock you up for the
next 30 years.

JUAN
Gentleman, as | recall, a while back
you had a snooth tal ki ng guy naned
Frank Abagnal e Juni or cone work for
you guys despite him having a rather
| engthy crimnal record.

The officers try not to | augh.

FBI AGENT TWD
You really wanna work for the feds?
After all the shit you' ve done?

DEA AGENT TWD
And may | add that there's a very fine
line between forging mllions of
dollars in checks versus trafficking
copi ous quantities of cocaine
t hroughout nearly half the western
hem sphere.

FBI AGENT TWD
Yeah, you'll be lucky enough if you
even qualify for probation.

DM TRI
That's what | told him
JUAN
Look, gentleman. | know you all think

|"ma real piece of shit. But if you

could at | east give ne the journal

had i n ny back pocket the night you

arrested me, | can make it worth your
( MORE)
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JUAN ( CONT' D)
whi | e.

The officers | ook at one another and whi sper anongst
t hensel ves.

DEA AGENT TWO
Fine, get us Mster CQutierrez's
j ournal .

FBI agent two gets up and | eaves the room He cones back a
few mnutes later with Juan's journal and hands it to him

JUAN
Thank you.

Juan opens the journal and opens up to the fifth page. He
pushes the journal across the table towards the officers.

JUAN ( CONT' D)
Have a | ook.

The officers look through it together and begin turning the
pages and staring even cl oser.

FBI AGENT TWO
VWhat is all this?

JUAN
Everything you could ever ask for.
Nanmes, nunbers, addresses, |ocations
t hr oughout the Anmerican Sout hwest and
Latin Anmerica. And a couple of
phot ographs as wel | .

DEA Agent Two points at a photo of La Vibora in the journal.

DEA AGENT TWO
Holy shit, | ook.

JUAN
La Vibora, right?

DEA AGENT THREE
W' ve been chasing that guy since the
|ate 90's.

FBI AGENT TWO
How d you? VWhat the hell is this?
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JUAN
Gentl eman, | always knew one day |'d
get caught. You can't keep up this
lifestyle forever. |'ve been keeping
records of every deal |'ve done, and
every fuckhead |I've worked for for
over twenty years. So that when this
day cane, |'d be ready. | have
information dating all the way back to
2000. And if you were to |let ne have
access to a conputer, | can show you a
ot nore in nmy email account.

DEA AGENT TWO
Wadda you want ?

JUAN
Here's ny proposition.

MONTAGE:
Juan talks with the nmultiple officers.

Dmtri takes the journal and flips through the pages while
Juan explains to the officers.

The officers tal k anongst thenselves then talk with Dimtri.
END MONTAGE:
Juan gets up and shakes hands wi th DEA Agent Two.

DEA AGENT TWD
You're a real lucky son of a bitch
you know that right?

JUAN
|'ve been told that once or tw ce.

| NT. JUAN AND REBECCA' S BEDROOM - M D MORNI NG
Juan is looking in the mrror trying to finish doing his

necktie. Rebecca yells fromdownstairs. In the corner it says
ONE YEAR LATER

REBECCA

Babe, breakfast is ready!
JUAN

' m com ng.
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Juan picks up his cell phone, wallet, keys, and a DEA badge.
He runs downstairs.

I NT. JUAN AND REBECCA' S KI TCHEN - M D MORNI NG

Rebecca i s maki ng pancakes. Allie is in the living roomon a
playmat with her baby sister TERESA. They are playing
t oget her while watching Inside Qut.

JUAN ( CONT' D)
Mor ni ng babe.

REBECCA
| hope you're hungry.

Juan pours hinmself sone coffee while Rebecca puts a stack of
pancakes with syrup on a plate for Juan.

JUAN
For the first time in a long tine,
yes.

REBECCA

Good, now eat.
Juan sits down at the table and begins to eat his breakfast.
Rebecca goes into the living room picks up Teresa and
changes the channel to NMSNBC.

REBECCA ( CONT' D)

Hey babe.

JUAN
VWhat ?

REBECCA
Look.

Juan gets up and | ooks at the TV. The headline reads
"I nfanous Drug Lord Airam "La Vibora" Gallego has been
arrested by federal authorities.”

REBECCA ( CONT' D)
M ght you have had sonething to do
with this?

JUAN
Yeah, business wasn't working out too
wel | between us.

Rebecca ki sses Juan.
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REBECCA
|"'mso proud of you. | know it took a
lot. But I'"'mso proud of the man
you' ve becone.

JUAN
| love you babe. You're ny forever

girl.
Juan starts to scratch his back

REBECCA
Are you ok?

JUAN
Yeah, it's just this damm wire they
got nme wearing itches |ike crazy.

REBECA
Can't be as bad as the anklet you had
on 6 nonths ago.

JUAN
| guess you're right. So, how do |
| ook?

REBECCA

You | ook good. You | ook handsone.

JUAN
Do you think 1'd qualify for a
menbership to The Handsonme Men's Cl ub?

REBECCA
Most definitely.

Juan hears a | oud car horn beeping from outsi de.

JUAN
That's ny ride. Te anp babe.

REBECCA
Te anb nas.

Juan and Rebecca kiss. Juan heads to the front door while
Rebecca wal ks into the living roomto play with Allie and
Ter esa.

EXT. JUAN AND REBECCA' S DRI VEVAY - M D MORNI NG

Juan wal ks up to a black jaguar sports car. He opens the
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front door and gets in. Samis sitting in the driver's seat.
| NT. JAGUAR SPORTS CAR - M D MORNI NG
Juan and Sam | ook at each ot her.

JUAN
Speci al Agent Cutierrez.

SAM
Special Informant CGutierrez.

Sam and Juan sl ap hands and hug. Sam starts the car and they
drive down the road.

SAM ( CONT' D)
| can't believe Jeb |let us keep the
car.

JUAN
Oh, he didn't let us keep. | just

never returned it to him

SAM
You snmart ass.

JUAN
So where exactly are we goi ng?

SAM
DEA wants you to ride with a coupl e of
| ocal pricks who are doing a pickup of

coke.
JUAN
G eat. Were's the pickup?
SAM
Your favorite place on Earth. Juarez,
Mexi co.
JUAN

(I'n Spani sh) Ah shit.

Sam | aughs out | oud.

SAM
Gonna be a good trip.
JUAN (V.Q)
Drugs can nmake you a shit ton of
( MORE)
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noney. But they can also give you a
really shitty life. Until you' ve

wal ked i n another man's shoes you w ||
never truly understand the real price
one pays. |'ve learned that noney wl|
never buy me happi ness. Becky and our

girls are the only happiness |

ever

needed. |'ve got a lot of regrets in
life, a lot of enem es, and nunerous
debts that 1'Il never pay. The world
of drugs is a dangerous gane. Once
you're in, there's no easy way out. If
you |listen to your heart instead of
your wallet. It can truly save you.

A bol d text appears on a bl ack screen:

Despite futile efforts

by the US governnent and federal agencies across the gl obe,
all efforts to stop the inportation of drugs has never
succeeded. As of 2025 nore than 300 kil os of cocai ne have
been trafficked into over 200 countries worldw de. The US is

still the nunber one buyer of cocaine.

THE END
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