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FADE | N

EXT. SPACE

In the black silence of Space a Rock tunbl es.
EXT. JONES HOUSE. NI GHT.

A subur ban house. Snow covered yard. A Christmas weath on
t he door.

EXT. SPACE

The Rock tunbles towards a distant Earth. The silence is
broken by two femal e voices arguing ad lib resolving into..

THANATOPSI S (V. Q)
This neans alot to ne.

MARI A (V. Q)
Oh, Thanatopsis, don't be such a
geek.

EXT. JONES HOUSE. BACKYARD. NI GHT.

Three people sitting around a fire-pit. THANATOPSI S, 16, pal e
and lovely, wearing a red elf's hat, stands apart. MARI A,
dark-haired, fiery, and ol der, snuggl es agai nst her
boyfriend, JEFFERY, who is trying to toast marshmal | ows on
strai ghtened coat hangars for all three.

THANATOPSI S
Geek? Me?

MARI A
O whatever your kind is called
t hese days.

THANATOPSI S
Al'l 1'"masking is that you tell ne
if 1've got these last |lines right.

MARI A
You' re the biggest nuisance a
sister has ever had to put up wth!
| W sh you were dead!

JEFFERY
Mari al
MARI A
| won't lie. | would be very happy

if she wasn't such a bother.



JEFFERY
See what you've nmade ne do. ']l
get sonme nore marshmal | ows.

He gets up and heads toward the house.

MARI A
Let's go all the way! Bring out
sonme grahanms and Hershey bars.
They're on top the fridge!

THANATOPSI S
Jeffery's quiet tonight.

MARI A
Well, he's just got his degree and
a job at NASA so his mnd' s half
way to Pluto Fa-la la-la-la la-la
l a-1 a.

Thanat opsi s hol ds out a Bi g Book.

THANATOPSI S
Pl ease- - - -

Maria takes the Book but pulls Thanatopsis close.

MARI A
Ckay. But then you get the hel
outta here! And | nean outta here!

EXT. SPACE.
As the Rock approaches Earth it begins to heat.

THANATOPSI S (V. Q.)
Deal. I'll go inside and be all to

nmysel f.

MARI A (V. Q)
Al right. Go ahead.

EXT. JONES HOUSE. BACKYARD. NI GHT.

Thanat opsis stands ready to recite. She clears her throat.
Opens her nout h- - -

MARI A
So why do you nenorize so nuch
stuff?



THANATOPSI S
Suppose | go blind. O deaf. O
both.Or get inprisoned. And |I'm al
alone. So even if I"'malone |I'm
never al one.

MARI A
You t hink about these things?
You're not a geek. You're insane.

THANATOPSI S
And you? If the TV broke you' d be
br ai n- dead- - - !

MARI A
Okay. Shut up and recite.

THANATOPSI S
Page thirty-seven: "Go forth under
t he open sky and list/To nature's
teachings, while fromall around
Earth and her waters..."

EXT. SPACE
The Rock whistles white-hot through the atnosphere.
THANATOPSI S (V. Q)
"“...and the depths of air/cones a
still voice...."
EXT. JONES HOUSE. BACKYARD. NI GHT.

Thanatopsis sits. Maria closes the Book.

MARI A
So how nmuch of this stuff you got
up there?

THANATOPSI S

231 poens, half the Books of the
Bi ble, all of Aesop's Fables and...

Jeffery cones out of the house.

JEFFERY
Onh | ook--! A shooting star...

As they stand and | ook skyward: a whoosh, a blinding flash,
and an expl osi on.



EXT. JONES HOUSE. BACKYARD. NI GHT. -- CONTI NUQUS

Cl ouds of snobke and dust swirl in the aftermath of the
I mpact .

Qut of this massive confusion crawms a figure.
EXT. JONES HOUSE. BACKYARD. NI GHT. -- LATER

Jeffery consoles a crying Maria, her clothes snol deri ng. MARY
JONES, her Mother, stands in disbelief alternately | ooking
at the sky and the snoldering crater. FIREFIGHTERS in the

| ast stage of their work. Maria bolts toward the crater.

JEFFERY
Mari a! No--!

She goes into the inpact area, digging through the rubble to
get the Book, wiping it clean of ashes.

EXT. JONES HOUSE. DRI VEWAY. NI GHT.

An Anbul ance pulls away and down the street.JOE JONES, the
Fat her, Jeffery, and an | NSURANCE AGENT exam nes snol dering
Rock. W& know t he Agent fromthe reflective "State Farm' | ogo
on the back of his coat.

JOE
Is this the neteor?

JEFFERY
Meteorite.

JOE
VWhat ?

JEFFERY

It's a nmeteor in space but a
nmeteorite when it hits the earth.

| NSURANCE AGENT
The boy's right---

JCE
"Hits the earth!"? This thing
smashed into ny daughter! Does ny
policy cover it?

| NSURANCE AGENT
(flipping through papers)
Now let's see. What kind is it?



The Agent exam nes the Rock with a Big Magnifying d ass.
| NSURANCE AGENT ( CONT' D)
Stony? Iron? or Stony Iron?
Ah--iron.

Jeffery now exam nes the Rock

JEFFERY
"1l confirmthat. |'ve just
received ny Masters in Physics, M.

Jones.

| NSURANCE AGENT
Vell, if its an Iron neteorite then
" mvery sorry.

JOE
VWhat ?

Agent exam nes a page of the Policy with the d ass.

| NSURANCE AGENT
See for yourself.

Joe peers through the A ass. Emts a | ow whistle.
EXT. CITY STREET. NI GHT.

The Anmbul ance speeds to its destination.

| NT/ EXT. CABI N. NI GHT.

A coupl e of aging hippies, hereafter known as HE & SHE
living in a unabonber-style nest supported and surrounded by
every concei vabl e protest sign including a "Just Stop
Everything” sign made froma pilfered Stop Sign. They wear
"Save the Seal s" and "Save the Whal es” Tee's. He is blogging
and finishing sone fine weed while She nonitors a scanner
over a fresh cup of coffee.

VO CE ON SCANNER
"231 McGovern Circle...girl struck
on the head by an Identified
Falling Qoject...lapsing into
coma..."

SHE
A situation has suddenly arisen!

HE
Don't you nmean "evol ved"?



SHE
Oh yes-yes! Sorry---

HE
Qui ck! To the Gorenobil e!

They qui ckly exchange the sem -secret Secul ar Humani st
Gesture and spring into action revealing "I Care" Tees. They
burst outside. Toss a junble of signs into their huge green
SWV plastered with "Save the Planet, Inc." signs.

SHE
How far is the hospital ?

HE
Ten m |l es.

Consul ti ng her handy "Carbon Footprint Indul gences
Cal cul ator".

SHE
We nust plant 3 trees, recycle 4
dozen cans and wite threatening
e-mails to 6 Republicans.

HE
Ri ght! Make a note of it.

SHE
Not ed!

He guns the engine and they are OFF in a cloud of snoke.
EXT. HOSPI TAL. NI GHT.

G owing blue letters proclaima griminstitutional block of
brick and glass to be the "G eater Duluth Menorial Hospital
for the Incredibly II1".

A gentle sprinkling of snow starts to fall.
| NT. HOSPI TAL. EMERGENCY ROOM NI GHT.

A NURSE | azily arranges scal pels. An ORDERLY sanitizes. Sone
DOCTORS | al | ygag exchangi ng golf grips. A closed-circuit TV
hangs in a corner. A regular TV, golf in progress, in
another. ON THE CLOSED-CIRCU T TV an Anmbul ance screeches to
a stop. The crew falls out, opens the door and pulls out a
gur ney.

The Nurse springs into action, breaking up the golf |esson.
ON THE CLOSED-CIRCUI T the gurney down, the crew rush towards



t he doors. The gurney and crew crash the Emergency Room
I nstant, chaotic, and precisely professional action.

EXT. SKY. NI GHT.
A shooting star streaks through the sky.

Advanced is a synphony of sounds: a heavy nechani cal
breat hi ng overlayered wwth a nyriad of electronic blips,
whirrs, dings,and pings, with assorted gurglings and gl ugs
and sonet hing that sounds |ike a Mddel T cranking up.

| NT. HOSPI TAL. | CU. N GHT.

The source of the sounds is a bew ldering array of

Li f e- Sust ai ni ng Apparatus connected to Thanatopsis. One
thick electrical cord trails away termnating in a huge Pl ug
on the wall decorated with tinsel and a candy cane. A sign
above the Plug reads: "WARNING !! PLUG DO NOT UN".

A DOCTOR exami nes a chart. He shakes his head and exits.
| NT. HOSPI TAL. WAI TI NG ROOM NI GHT.

Joe gazes out of the wi ndow. Mary paces. Maria reads the
Book. JOE JUNIOR sits in a corner. A gangly youth of 14 or
so, he is alnost always |istening to sonething through
earplugs. Wether his periodic trenors and spasns are
nmusi c-i nduced or a serious nedical problemis uncertain.

The Doctor enters, his note-taking clipboard
ever-present, his note-taking is copious and al nost
conti nuous.

MARY
|s she...? |Is she---?

DOCTOR
What ? Dead?
(shrugs his shoul ders)
|'ve done everything | do. Al |
can suggest now is that you call in
the services of a good chef.

Mary breaks down. Joe pivots fromthe w ndow.

JCE

| s there nothing that can be done?
DOCTOR

Not hi ng. Except -- propitiate your

deity.



Mary gathers hersel f, secures a bedpan from beneath one of
t he sofas, positions herself over it, and hikes up her
skirt.

JCE
Mary! | think he means appease Cod.

MARY
But | have to go.

JOE
Doct or---? Connat ose?

DOCTOR
A hefty dose.

MARY
This isn't good.

MARI A
(cl osing the Book)
It could be worse.

Mary goes to Junior in the corner. Nudges him

MARY
Juni or, your sister is...is---

JCE
Mary. ...

He hands her a M crophone (of the "Mster" variety).

MARY
| forgot.

She taps on the M crophone. Junior nearly hits the ceiling.

MARY ( CONT' D)
Juni or, your sister is comatose.

Recovered fromthe blast, Junior stands very still
quivers,and returns to the corner. Mary rushes at the
Doct or .

MARY ( CONT' D)
She' s dead! She's dead, isn't she?

Joe pulls her away. The Doctor is unperturbed.



DOCTOR
It is ny studied and experienced
opi ni on...why, yes, she's dead.

MARI A
Oh, Thanatopsis! | didn't nean
anything | said---!

| NT. HOSPI TAL. | CU. N GHT.

Maria enters, followed by the Doctor and the rest of the
famly, Junior quickly settling into a far corner.

MARY
Li sten! What's that? She...she's
br eat hi ng!

DOCTOR
Well, if you want to get technica

about it. Cone here.
The Fam |y, excepting Junior, approach the bed.

DOCTOR ( CONT' D)
That is not your daughter.

MARI A
VWhat ?
DOCTOR
O your sister.
MARY
Then who is she?
DOCTOR
You nean what is it? Wiat was

formerly. ..

(consulting chart)
... Thanatopsis Jones is now nerely
an extension of these tubes and
wi res pul sations, gurglings,
bubbl i ngs. ..

One of the machines "Pings".

DOCTOR ( CONT' D)
---and pings.

MARY
Then if it weren't for the machi nes
she'd be...she'd be..



DOCTOR

---your daughter again. But dead.
MARI A

But --- she could be...thinking.
DOCTOR

Thi nki ng?!
The machi ne Pings! again.

MARY
Doctor, her brain could be alivel

The Doctor seens to contenplate this possibility,

DOCTOR
Well no not really. LOOK! Look at
this! He rips off a long strip of
graph paper from one of the
machi nes.

DOCTOR ( CONT' D)
You don't have to believe nme. This
is very expensively obtained
Brai nWave Data that tells ne to
tell you that this brain is a
conpl et e bl ank!

He hands the paper to Joe, who studies it.

MARI A
But what about her m nd?

MARY
Ahhhh. ..

DOCTOR
(snatching the paper from
Joe)
This indicates a total |ack of
brain activity! It's scientific!
It can't be contradicted! It won't
be contradicted.

MARY
Doctor! On Doctor, please! Mybe
she's...neditating.

JCE
"Meditating?"!
( MORE)

but. ..

10.



JOE (cont'd)
(shaki ng her)

Jimmny Cricket, Mary. W' re not
Oientals. W' re Cccidentals.
Occidentals don't neditate. W
pray. W go to our knees in the
privacy of our church or bedroom
press our hands together AND PRAY

MARI A
| know what her mnd s doing. She's
reciting. She's nenorized hundreds
of poens for tines |ike these.

DOCTOR
Does this look |ike poetry to you?
This costs five-hundred dollars a
| inear inch. Poens are a nickel a
word. And they lie! This doesn't
liel It can't liel It won't liel It
is Truth!

Having uttered the irrefutable, the Doctor subsides.

DOCTOR ( CONT' D)
Only the machi nes are keeping her
alive.

MARY
What are you sayi ng?

DOCTOR
(exactly as before)
Only the machi nes are keepi ng her
alive.

MARI A
What are you inplying?

| NT. HOSPI TAL. RECORDI NG STUDI O. NI GHT.
Ear phoned, the Doctor reads froma page of yellow copy.
DOCTOR
"Only the machi nes are keepi ng her
alive."
| NT. HOSPI TAL. | CU. NI GHT.

Joe gathers Mary and Maria. He uses the M crophone as an
| nt ervi ewer.

11.



12.

JCE
Doctor, are you suggesting that we
shoul d turn the machi nes of f?

DOCTOR
I|"monly telling you the truth
Now i f you wll excuse nme, | have
live patients to heal. | |eave.

And so he does, a bit too heroically.
| NT. HOSPI TAL. RECORDI NG STUDI O. NI GHT.
The Doctor renoves his earphones, setting down the script.

DOCTOR
Not too strong | hope.

VO CE (O S.)
That was perfect.

| NT. HOSPI TAL. | CU. NI GHT.
Joe, Mary, and Marie stare at Thanatopsis.

JCE
We nust do sonet hing.

MARY
O. We can do not hing.

JOE
O sonet hi ng- - -

MARI A
You nmean---7?

Maria | ooks at The Plug. Mary | ooks at The Plug. Joe | eaps
at The Plug and grips it as though to Pull It.

MARY
No!

MARI A
She's too young! She m ght stil
conme out of it intine to get a
date for New Year's Eve.

MARY
Yes! And she could be...could be..
(singing)
"Somewher e over the Rai nbow. .."



13.

JCE
Mary! Get a hold of yourself! W're
not in Kansas anynore.

MARY
But we never were. This is
M nnesot a.

JOE

Don't you think Thanatopsis woul d
have wanted it this way? You heard
what the Doctor said...

| NT. HOSPI TAL. RECORDI NG STUDI O. NI GHT.
A finger presses a "Play" button.
| NT. HOSPI TAL. BUSY HALL. NI GHT.

The busy Hall comes to a stop at the recorded voice of the
Doct or.

DOCTOR S VA CE
"Only the machi nes are keeping her
alive."

| NT. HOSPI TAL. | CU. N GHT.

MARY
(covering her ears)
Oh no! NO

A NURSE, of uncertain gender, between a Mnme and a Cei sha,
enters rolling a machi ne which she attaches and acti vat es.

It resenbles an old-tine gas punp register. As soon as it is
activated it DINGS!' and displays a dollar sum of $10,000. It
will continue to tally and goes where Thanat opsi s goes.

A commotion in the Hall and as the Nurse exits, a gaggle and
tangl e of arnms clutching m crophones and caneras attenpts to
surge in but Joe manages to shut and | ock the door.

JCE
Wio woul d have thought it?

MARI A
VWo are they?

JOE
Three-fourths of the cable news
net wor ks.



14.
Mary pulls back the curtain and | ooks out of the w ndow
| NSERT:

The hospital lawn is covered with satellite trucks including
that of ESPN. Cables, and interns everywhere. Klieg Lights
illum nate ANCHCRS earnestly anchori ng.

MARY
Better nake that all of them

The new nmachi ne DI NGS! $12, 000.

JCE
That caps it. W have a decision
to make. And at the rate hospital
costs are rising...

DI NG $13, 500.

JOE (CONT' D)
...and the arrival of the news
net wor ks we mnust deci de: does
Thanat opsi s remain on the machi nes
or do we...

Joe grips The Plug. Mary | ooks at The Plug. Maria | ooks at
The Plug. Junior scrolls through song titles.

JCE (CONT' D)
---Pull The Pl ug.

MARI A
Daddy wait! Last week in Phil osophy
class | was tested on a probl em
exactly like this.

JCE
How did you solve it?

MARI A

JCE
Be honest, Maria. This is a
hospital. Did you pass or fail? D d
he live or die?

MARI A
| unplugged. He died. | passed.
But daddy! This is ny chance to
( MORE)



MARI A (cont' d)
take the test again! This tine |
want to fail! Don't Pull The
Pl ug- - - !

DI NG $20, 000.

MARI A ( CONT' D)
It was only a test. It all seens so
"..far away..."

MARY
(nearly singing)
"---stood an old rugged cross..."

Bangi ng on the Hall Door.

VO CE (O S.)
In the name of 24 hour a day 365
day a year forever and ever
Hal | el uj ah cabl e net wor k
news. .. Qpen this Door!

DI NG $25, 000.

MARY
"...for the dear Lanb of God | eft
this honme far away...."

JCE
For Christ sake will you be quiet!
MARY
Alright. But only for He who is
H m
Bangi ng at the Door.
JCE
GO AVAY!
VO CE (O S.)
But we want to interview you. Each
of you.
JCE
We don't care!
VO CE (O S.)

VWhat ?



MARY
We don't care!

VO CE (O S.)
This could |l ead to appearances on
Letterman and The View. ..

JOE
Screw Letterman!

MARY
Poop on The Vi ew

Pause. Murmuring from outside the door.

VO CE (O S.)
Real | y?
JCE
YES!
Anot her Pause.
VO CE (O S.)
Comon --- Really?
JCE
Yes --- Really.

VO CE (O S.)
. Ckay. . .

After listening at the door for a nonent, Joe opens it a
crack and peeks out. Satisfied, he closes the door. Joe
approaches The Pl ug.

MARY
Joe. Darling. You can't be thinking
seriously of...of doing --- It.

JCE

(craftily)

Li sten, Mary, | could contenpl ate
"it" all | want but...but to
actually do The Deed, well, 1'd

need...need a Court Order. Yes, a
Court Order! And where would | get
a Court Order at this tine of the
ni ght ?

MARY
G ve ne your handkerchi ef.



17.
Mary uses his handkerchief to cover The Pl ug.

MARY ( CONT' D)
Ther e.

JCE
Look -- this has been hard on
everyone. Wy don't you get sone
cof fee and a carbonated beverage.

MARI A

(using the m crophone)
Junior, it was a question in
phi |l osophy class. It didn't have
anything to do with Thanat opsi s.
She didn't ask to be hit on the
head by a neteor. At |east not
that 1'm aware of.

Mary uses the m crophone.

MARY
Wul d you |ike sonething to drink?

Juni or stands. Looks around.

JUNI OR
Yeeeessssss--- !

EXT. HOSPI TAL. LAWN. NI GHT.

The kliegs go off one by one. Anchors in puzzlenent.
Satellite dishes fold up. Trucks depart. N ght returns.
Crickets. A grubby ORDERLY, wth sack and nail-stick, cleans
up the huge ness.

| NT. HOSPI TAL. VENDI NG HALL. NI GHT.

A Hall of vending nmachines. Trash cans and a naked |ight
bulb give it the |look and feel of an alley. A padl ocked

steel door at the end of the Hall is marked "NO EXI T". Bel ow
that "Happy Holidays" in strung-out cut-out letters.

Juni or has already settled on his haunches sucking on a
Mount ai n Dew between the machi nes.

Two Om nous Figures appear and block the Hall. Mary and
Maria di scover them and are taken aback.

MARY
Are you fromone of the 24-hour
cabl e news networ ks?



18.

HE
No.

SHE
...we're not.

MARY
Then who are you?

MARI A
And what do you want ?

The figures are revealed to be He and She.

HE
Fear not. W're Secul ar Humani st s.

SHE
And we're here to hel p you.

BOTH
Whet her you want it or not!

He sl aps the can out of Maria' s hand.

HE
That carbonated beverage wll kill
you.

MARI A
What ?

HE

My great - grandfat her drank
car bonat ed bever ages!

SHE
He di ed.
HE
My grandfat her drank carbonated
bever ages!
SHE
He di ed.
HE

My father drank....

But He breaks down. She consol es. He bounces back.
Pretending to be Bl ack they begin a Caucasoi d-rap beat--



HE ( CONT' D)

Secul ar Humani st i s what we are.
SHE

We're white
HE

And so bright

SHE
And tintinnabul ar.
(patroni zi ng)
"Li ke the ringing of bells.”

HE
We tend to be shrilly

SHE
But never are silly

HE
We're just Regul ar Secul ar
Hu- oo- mani st s.

A pause, as though for applause or otherw se approval.

MARY
Tell us, please, what should we do?

That's all they need. They | aunch.

HE
Al life is sacred.

SHE
We cry for msfits who' ve carved up
their parents and chopped themto
bits. "Have nercy!"

HE

She quivers. "Don't kill him™
SHE

He sniffs.
HE

We're just Regul ar Secul ar
Hu- oo- mani st s.

MARY
Oh thank you! | see it all now
What it is we should do...

19.



MARI A
You' ve given us direction. And
hope. Thanatopsis will cone out of

it yet.
MARY
It's the right thing to do.
MARI A
Yes! Thanatopsis is like...like an

unborn child awaiting her nonment of
awar eness, of birth, of re-birth!

He and She recoil in horror.

HE

Don't talk to us of fetuses
SHE

W' d rat her save the cetuses
HE

O baby seals or mnnows in a

stream
SHE

And if you bring up norals
HE

We' || be running out of portals
SHE

Attention
haunches,

Because no one's fully human "till
they're six or seven-teen!

shifts to Junior twitching and jerking on his
Mount ai n Dew squirting out of his nose.

MARI A
If we can hold on till next week
she'll be seventeen---!

MARY

Maria, hush! | feel they speak the
truth.

MARI A
| don't understand...

MARY
It's not about understanding. It's
about feeling, isn't it?

20.



21.
She and He pin black awareness ribbons on Mary and Mari a.

HE
You may object to us or our nessage

SHE
But surely you can't object to a
si npl e piece of ribbon, can you?

MARI A
Wwel | ---
SHE
We have never eaten food that's
fried.
HE
Contrary thoughts we can't abi de.
BOTH
We're conpletely L.L. Beanified!
HE
We're just Regul ar
SHE
Secul ar
BOTH
Hu- 00- man-i sssssst s.
MARY
Yes-yes! | see it, | feel it al
clearly now. |'mconverted. |
bel i eve!
SHE
Sip our Holy Spring Water.
HE
Eat this no-fat, chol esterol -free
soy wafer.
MARI A
Mot her! No! Don't do it!
SHE
Too | ate. She's one of us now.
MARY
(stonily)

| hate CGeorge Bush



22.

He and She give the Secul ar Humani st Gesture to Mary.

HE
You know what must be done.
MARY
n I doll .
SHE
Then do it.
MARI A
Noooooo! !

Maria rushes to her nother but is intercepted.

HE & SHE
(a chant 60's style)
Just Do it. Just Do it. Just Do it.
Just do it.

| NT. HOSPI TAL. | CU. NI GHT.
Joe rubs his hands together in anticipation.

JOE
There now. It's time to take
action. And I'mgoing to do this
Denocratically. Everyone who wants
what used to be ny daughter to
remai n on these nmachi nes rai se your
hand.

He surveys the room
JCE (CONT' D)

Now. All those who want to turn the machines nercifully off,
say "Aye".

He waits a nonent.

Aver JOE (CONT' D)
ye!

He whi ps the handkerchief off of The Plug and cerenoni ously
grips The Plug and with a mghty tug, pulls. But it doesn't
budge. He tries again with the same result.



23.

JCE (CONT' D)
How can this be? She was al ways so
docile. So willing to go al ong.
(at her face)
Thanat opsis! This is for our...
(1 ooks heavenwar d)
This is for your own good.

A great tug but falls over on his back. Snaps his fingers.

JOE (CONT' D)
A Court Order! | was right! That's
what | need. A Court Order!

I NT. HOSPI TAL. | CU HALL. NI GHT.

The Hall is enpty except for a well-dressed bearded MAN
typing on his |aptop.

Joe bustles out of ICU Surveys before running to the
Stairs.

| NT. HOSPI TAL. STAI RAAY. NI GHT.
Joe, on a mssion now, descends several flights.
| NT. HOSPI TAL PARKI NG GARAGE. NI GHT.

As befits the mddle of the night, there are but a few cars
as Joe nmakes a beeline for a Restroom

| NT. HOSPI TAL. PARKI NG GARAGE. RESTROOM NI GHT.

Joe bursts in. A WAl TI NG ROOM CHAMELEON (cousin to the
Lounge Lizard) is the only other occupant. He is making
hi msel f up.

JOE
Ah! There it isl!

On the wall, between prophylactic vending machines, is a
simlar machine, only it dispenses "Court O ders 5¢" Joe
di gs through his pockets.

JCE (CONT' D)
Damm! Hey, buddy, you got change
fora quarter?

WR CHAMELEON
Yeah sure...Here you go.



24.

Joe hurriedly deposits a nickel, turns the crank, and out
drops a nifty rolled and bl ack-ri bboned Court Order.

But wait! If one's good, 2's better.

JCE
In case there's an appeal .

Joe nervously laughs as he | eaves. The Chanel eon fini shes
eye-lining then sprays his throat...

WR CHAMELEON
"Li ke a bridge over troubled...."

| NT. HOSPI TAL. PARKI NG GARACE. NI GHT.

As Joe energes triunphant, clutching Court Orders, Mary
exits the Ladi es Room determ ned and ready, bending a coat
hanger. They stop. Stare at each other. Joint realization
and unity.

MARY
She's really not viable.

JOE
It's best for her.

MARY
It's what she woul d have want ed.

JCE
We're doing this for her.

Their m nds nmeet. Then their bodies.
EXT. HOSPI TAL. ROOF. DAWN

As Maria enjoys the dawn, Junior tw tches on the parapet
giving way to thrashings and yelps. Hi s batteries are
depleted. Maria has extras in her purse which are as water
to a desert wanderer to Junior. He subsides into quivering.

| NT. HOSPI TAL. EMERGENCY ROOM NI GHT.

Thi ngs have returned to boredom One Doctor putting. One
Doctor polishing his balls. He is distracted and then
riveted by the regular TV and rushes to turn the vol une up.

DOCTOR
Hey! This is it!
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PLAYBACK --- HOSPI TAL. 1 CU. N GHT.
An | ndi an ACTOR DOCTOR adj usts a heart nonitor on a comatose

PATI ENT as an Anerican | ndi an ACTRESS NURSE adj usts the drip
on feeding tubes.

ACTOR DOCTOR
Qoo, this is not good. Not good at
all. | despair having to tell the
sad news. Howwill | do it?

| NT. HOSPI TAL. | CU HALL. DAWN

Joe and Mary, Court Order and Coat Hanger poised for action,
approach the door of the ICU

Frominside the room DI NG They grasp each other's hands.
EXT. HOSPI TAL. ROOF. DAWN

Maria runs her finger along the flatline of Thanatopsis'
Br ai n- Wave Dat a.

MARI A (V. Q)
Could this be a poenf? Could dear
sweet Thanat opsis be...

(reading fromthe Book)
"...wandering lonely as a cloud
that floats on high over vales and
hills..."?

She renoves her black ribbon, throws it to the ground, and
steps on it. She dials her cellphone.

MARI A ( CONT' D)
Jeffery? | need your help.

| NT. HOSPI TAL. | CU. DAWN

Joe opens the curtains and raises the shade revealing the
eastern sky in all its splendor. Just to be on the safe side
he hands Mary one of the Court Orders, which they hold out
toward Thanatopsis. DING Together they Pull The Pl ug.

The Sounds begin to gradually drop off and choke, |ike a
cartoon car konking out. The last is the heart nonitor which
bravely keeps on. It finally flatlines. But no! A blip. Two.
Three. But alas -- the flatline prevails. Silence. DI NG
DONG. . . .

They let The Plug fall to the floor.
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| NT. HOSPI TAL. | CU HALL. DAY
Joe and Mary exit the | CU. Pause. Then flee.

The Bearded Man | ooks up fromhis | aptop. As Joe and Mary
di sappear around the corner, the Nurse appears and goes into
the I CU

| NT. HOSPI TAL. | CU. DAY

| medi atel y upon entering, the Nurse senses trouble: The
Plug! She rushes to it, trying to re-insert it but can't.

She spies the spent Court Orders on the floor.The Nurse
checks the heart: nothing. Pulse: nothing. Finally, the
Nurse lifts Thanatopsis' armand releases it. It flops down.
Again, with the sanme result. One last tinme,trying to stiffen
the armbefore letting it go. To no avail.The match is over.

She covers the body and | eaves.

DONG

| NT. HOSPI TAL. MORGUE. DAY.

Still, silent, cold, and nearly filled to capacity.

The doors burst open, the slightly-tipsy ORDERLY pushes

anot her Body on a gurney in. After some difficulty
paral | el -parking the gurney, he takes a drink froma hip
flask. Unfortunately it is enpty. He finds a bottle which
he has hi dden beneath the sheets of one of the other Bodies.

ORDERLY
Thanks for keeping it cold for ne.

Each of the Bodies has its own DING machine, only now it
DONGS! and at longer intervals. Sone of the tallies are
astronomcal, way into 7 figures. He makes hinsel f room on
Thanat opsi s’ gur ney.

ORDERLY ( CONT' D)
Well! | hear you nearly nmade it to
your birthday. Too bad. Hey! You
know what today is?

Wen there is no response, he exposes her face.

ORDERLY ( CONT' D)
Today is alnmost nmy birthday. Wo
woul d have thought it? Me. Born.
Well, that just goes to show ya.
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Fi ni shes the bottle. Retrieves anot her.
| NT. HOSPI TAL. GRAND CENTRAL HALL. NI GHT.

The Hall is enpty until the Nurse conmes through, stopping to
wat ch the ubiquitous TV up on the wall.

PLAYBACK --- HOSPI TAL. DOCTOR S OFFI CE. NI GHT.

An anxi ous FAMLY is assenbled around the Doctor's i mense
hor seshoe- shaped desk. Huge portraits of Indira Gandhi and
Abr aham Li ncoln on the wall behind the Doct or.

The Fam |y - a Father, Mdther, teen daughter, and a pair of
identically dressed but conpletely dissimlar Boys.

ACTOR DOCTOR
Your daughter died at about 7:47
t hi s eveni ng.

ACTRESS MARY
But she breat hes!

ACTRESS MARI A
She bl i nks!

ACTOR DOCTOR
Si nply assi sted reactions net hi nks.

ACTOR JOE
VWhat can we do?

The Doctor produces a larger-than-life electrically-correct
nodel of A Receptacle into which a large Plug is inserted.

ACTOR DOCTOR
Let me denonstrate----

The denonstration produces multiple "ooooo' s" and "ahhh's"
at each extraction and insertion.

| NT. HOSPI TAL. MORGUE. NI GHT.
The Orderly is now expansi ve.

ORDERLY
Yeah, they pulled The Plug on ne
too once. But | showed 'em
(1 aughs)
| went from comatose to
unconsci ous. Then to inpassive.
( MORE)
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ORDERLY (cont'd)
Then oblivious. At that point, |
went back to work. Then from
oblivious to ap-athetic. And now?
Ha! |1'mjust pathetic.

He pulls a Paper Party Whistle out of his pocket, the kind
that unrolls and squeaks. He blows it. It quickly rolls
back. He tries again but can't sustain it.

ORDERLY ( CONT' D)

"Happy Birthday to ne..." | just can't seemto keep
it...out.

(denonstrat es)

Li sten: can you keep a secret? |It's the coffee. It's the
damed coffee. They put sonethin' in it -- ah! Enough of ne.
You | ook Iike you could use sone cheerin' up.

He sticks the whistle in her nmouth and covers her up.

ORDERLY ( CONT' D)
Yeah, it's the coffee...

He staggers out.
EXT. HOSPI TAL. ROOF. DAY

Juni or crouches against an air-conditioner unit. He's either
into sone acid rock or having a gran nal .

| NT. HOSPI TAL. WAI TI NG ROOM  DAY.

The Bearded Man sits at the opposite end of the room from
Joe, Mary, and Mari a.

MARI A
You can't have done it!
JOE
W did. W have. Its been done!
MARI A
But why?
MARY

Because it had to.

JOE
It had to be done.
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MARY
And so it was.

JOE
Done. Wl |l done.
Frustrated, Maria storns to a corner.

MARI A
You sound |i ke those Manhatt an
Lunberj acks!

JOE
VWhat ?

Maria gl ances down at the Bearded Man's | aptop and sees that
he has typed her last utterance. She |ooks again but he is
pl aying a violent video gane.

MARY
They were Secul ar Humani sts. And
good ones too.

JCE
Maria, listen: Your sister's life
just wasn't viable any |onger.

MARI A
Vi abl e?!

Maria sticks her head out into the Hall. She di sappears for
a nonent, returning with the Orderly in tow, wth a nop.

ORDERLY
Hay- - -1
MARI A
"Viable"? How old is he? 53-37?
Marri ed?
ORDERLY
No.
MARI A
Pet s?
ORDERLY

Three gerbils.

MARI A
Ambi tions?



ORDERLY
To nmove up to bedpans.

MARI A
Is this a viable life? So we just
ought to Pull The Plug on himtoo?

O derly shakes hinsel f away.

ORDERLY
Don't think it hasn't been tri ed!
But I'malive!
(laughs fiendishly)
"I"mAlivel"

VO CE ON P. A
Cl ean-up in detox Cubicle 3-A

ORDERLY
(com cal ly)
Oy! If you call this living.
(seriously, to Maria)
Do you call this lIiving?

Orderly drags hinself out, nop in tow

JCE
Darling, don't you see that...

MARI A
---where is she?!

MARY
| suppose the place dead peopl e go.

| NT. HOSPI TAL. MORGUE. DAY.

Junior sticks his head in. He sees his breath. The cold,
the dark, the norbidity, appeal to him

JUNI OR
Kew . . ..

He makes a circuit, opens the door to | eave. The whistle
sounds, nmuffled. He stops, not certain if he heard
anyt hi ng, surveys the room Nothing. The whistle sounds
again. He lifts his earpiece. The whistle sounds and he
noti ces a bul ge under a sheet. He slowly approaches and
l[ifts the sheet. It is Thanatopsis. The whistle is fully
extended. Junior is drawn closer and closer to the
phenomenon. The whi stle snaps cl osed.

30.
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| NT. HOSPI TAL. ADM NI STRATOR S OFFI CE. DAY

A gray, facel ess ADMM NI STRATOR col | ates pages from an
i mrense stack as Joe and Mary sign them Marie reads a Life
Magazi ne.

A gaggl e of people stand watching TV. The scene is of a
Fam |y standi ng around the patient on |ife-support.

ADM NI STRATOR
Sign here. And here. And here. And
here. And here. And here. And here.
NO ...Here...and here. And here

This continues as Junior rushes into the Ofice. He
hurriedly whispers into Maria's ear. She stops himfrom
going to the parents.

MARI A
(signaling to him
No! Later. Cone on.

And they qui ck-step out.
| NT. HOSPI TAL. COLORFUL HALL. DAY

Maria | eads the way with Junior, unsure where she is going.
Before he can stop her, she throws open the doubl e doors of
a Children's Ward where a CLOMNN, in frighteningly unfunny
make-up, is doing pratfalls for an audi ence of inpassive
wheel chai r- bound chil dren.

| NT. HOSPI TAL. MORGUE. DAY.
Maria studi es Thanatopsis' immobil e face.

MARI A
Are you sure?

Juni or nods "yes". Maria gently presses on Thanatopsis'
chest and the whistle extends slowy in response.

MARI A ( CONT' D)
But can she do it on her own?

Pause. They step back. Junior renoves his earpiece. After
anot her nonent of waiting, the whistle sounds and unrolls.
Maria springs into action.

MARI A ( CONT' D)
Hel p ne!
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And they pivot Thanatopsis out of |ine and wheel her out.
| NT. HOSPI TAL. ADM NI STRATOR' S OFFI CE. DAY

The Admi nistrator points out the options at the end of a
| ong, |ong page.

ADM NI STRATOR
Cremation or Internent?

Puzzl ed | ooks from Joe and Mary.

ADM NI STRATOR ( CONT' D)
We pride ourselves on being a
full-service Hospital

After a noment Joe and Mary respond toget her.

JOE
Cremation. ..

MARY
| nt er nent.

They smi | e.

ADM NI STRATOR
Cremation is cheaper. But then
there's the Rapture.

Bl ank | ooks.

ADM NI STRATOR ( CONT' D)
Are you religious?

No reaction.

ADM NI STRATOR ( CONT' D)
Do you believe in anything?

MARY
Recycl i ng.

JCE
G obal War m ng.

ADM NI STRATOR
| recommend internent. It's
or gani c.



MARY
But wouldn't it take up val uable
space?

JCE

And coffins are made of wood. Wod
that could be used to feed and
cl ot he the poor.

MARY
---and pronote world peace.

ADM NI STRATOR
That | eaves cremati on.

JCE & MARY
kay. Do it.

ADM NI STRATOR
Sign here. And here. And here...

| NT. HOSPI TAL. REGULAR HALL. DAY

Maria and Juni or whizz past pushing the gurney with
Thanat opsi s.

| NT. HOSPI TAL. CAFETERI A. DAY

The Doctor operates on a human-shaped gl ob of green
jello,triunphantly extracting a Cherry, which he eats.

A Goup eating off of trays stand watching TV as
Thanat opsi s’ gurney bursts in.

MARI A
She's alivel She was dead. But now
she's alive.

DOCTOR
No-no. That's not the way it works.
First you're alive. Then you're
dead.

A Server on the foodline bursts into |aughter.

MARI A
Qur parents pulled The Plug on her.

DOCTOR
OCoohh, well then..

33.



MARI A
---and she whistl ed.

DOCTOR
Cor pses don't whistle. They sit up.
They gurgle sonetinmes. But they
don't whistle...

Thanat opsis whistles giving it a full unroll

MARI A
You see?!

The Doctor hastily scribbles notes.

DOCTOR
lt's unheard of.

MARI A
Are you saying it's inpossible?

DOCTOR
|'ve never heard of it. And | don't
intend hearing of it!
She whi stl es agai n.

MARI A
There! You heard that?

Doct or exam nes Thanatopsis cl osely.

DOCTOR
Hhrmmmmm . . .

MARI A
It's a mracle.

DOCTOR

It seens to be Czech-o-sl o-vak-ian.
(pontificating)

| don't know why. | don't know how.

Yet she is. Alive. But. Still deep

in a coma barely at the beginning

of an extrenely |ong sentence.

"Di ng- Dong! "

34.

and snap- back.



DOCTOR ( CONT' D)

(patting Maria on the

head)
My dear girl. 1 ama Doctor of
Medi cine and yet the Nature of Life
is nore of a Mystery to nme than
ever it was. Sign here please.
Mari a signs.

DOCTOR ( CONT' D)
...and here...and here...and here.
Oh! And --- there.

The Doctor parades out to appl ause.

I NT. HOSPI TAL. CAFETERI A HALL. DAY

The Doctor wal ks down t he Hal
El evat or wal ks t he Bearded Man.

bef ore boarding the El evator.

Thanat opsis is wheeled out of the Cafeteria and into the
acconpani ed by the Nurse.
hard on their heels

Hal | by the Oderly,

Juni or

The Nurse el bows Orderly in the ribs and he pushes the

Qurney into another Elevator shutting out Maria and Juni or.

DOCTOR
It's conpletely out of hand.

BEARDED MAN
Good!

MARI A
Where are you taking her?

ORDERLY
| may be barely viable..

MARI A
---look, I"'msorry 1I...

ORDERLY
(whi spering to Maria)
---but | understand.

| NT. HOSPI TAL. ELEVATOR. DAY

The Orderly studies the Nurse taking Thanatopsis
i s disdainful of her pink awareness ribbon. She becones

aware of this. He has an idea. He pricks his finger,

to the El evators.
The Doctor slips himpapers

Maria and

35.

Qut of an

He
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squeezing droplets on a piece of white ribbon which he
proudly pins to his shirt.

ORDERLY
Measel s-rights activist.

The El evator stops and dings...as does Thanat opsi s.

| NT. HOSPI TAL. SI CK ROOM NI GHT.

Thanatopsis lies notionless, the whistle still in her nouth.
The curtains are open show ng a star-studded sky. "Ding!"
EXT. HOSPI TAL. PARKI NG LOT. NI GHT.

Maria and Juni or wal k under the night sky.

A pick-up truck drives by. Stops. Backs up. It is Jeffery.

JEFFERY
Marial What is it?

MARI A
Jeffery! It's Thanatopsis. She's
been unpl ugged.

JEFFERY
Oh, I"'mso sorry.

MARI A
But she lives! She's refused to
die. And now |I'm afrai d.

JEFFERY
Afraid of what?
MARI A
That they're going to try to kil
her agai n.
JEFFERY
Who?
MARI A

Everybody. Except us.
EXT. HOSPI TAL. PARKI NG LOT. NI GHT.

Maria, Junior, and Jeffery walk toward the Hospital. A Van
i s rocking.
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MARI A
That's our van!

They carefully approach. Jeffery throws open the door. Mary
and Joe are going at it. Junior turns aside and vomts.

Joe pulls

JOE
Mari a- - !
MARY
Oh, darling, we're just...just---
JCE
---maki ng a replacenent for your
si ster.
MARI A
But she's still alive!
JOE
Alive? Alivel W' Il see about

that!ln just a mnute---

t he door shut and the Van resumes its rocking.

MARI A
They' re |ying.

JEFFERY
Mari a!

MARI A

He was wearing a condom

Juni or vom ts again.

| NT. HOSPI TAL. SI CK ROOM NI GHT.

Maria, Jeffery, and Junior stand around the bed.

JEFFERY
There nust be a way to communi cate
wi th her.

Juni or puts his earpiece on Thanatopsis. Maria speaks into
t he m crophone.

MARI A
Hel | 0? Thanat opsi s? Can. You. Hear.
Me? This is your sister. Maria....
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But nothing. Junior retrieves his equipnent and retires to a
corner. Thanatopsis whistles.

MARI A ( CONT' D)
Thanat opsi s! Yes? What is it?

A single blow

MARI A ( CONT' D)
Can...you... hear...me?

Not hi ng.

JEFFERY
Once for "yes". Twice for "no"

She whi stles tw ce.

MARI A
n I\bll !

JEFFERY
What can she nean?

MARI A
It's maddi ng!

In bursts the O own, pushing aside Jeffery and Mari a.

CLOMWN
Don't crowd her!

MARI A
Who are you?

JEFFERY
And what do you want ?

MARI A
And who are you?

The C own opens the front of his clown costune revealing a
bl ack shirt and white collar and an i mmense C own Crucifix
around hi s neck.

CLOMWN
The hospital Chaplain. To help you.
And current President of the | ocal
chapter of the SS.S. Sillies in
Service. To the Savi or
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MARI A
How can you hel p?

JEFFERY
And how did you know hel p was
needed?
The G own clicks on the TV.
CLOMN
It's already a Movie of the Day.
PLAYBACK -- EXT. DARK ALLEY. NI GHT.

Actor Joe neets surreptitiously wwth a Gang of Robed SUPREME
COURT JUSTI CES. The CHI EF wearing a huge Headdress.

ACTOR JCE
VWi ch one of you is the Chief
Justice? Ah --- Here's a large

anount of cash.

CH EF JUSTI CE
Here Court Order.

| NT. HOSPI TAL. SI CK ROOM NI GHT.
Maria transfixed at the TV until Cown clicks it off.

MARI A
So that's how he did it. But...but
how has it gotten on TV?

CLOMWN
Sonme doctor, | believe.

MARI A
Ah-ha! He was making all those
notes but he was really witing a
screenpl ay.

CLOMN
It was probably just a treatnent.

He punches this up with a squeeze horn bl ast.
MARI A

VWhat di fference does it nmake? Can
you do anyt hi ng?
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The G own nmakes hinself at hone. Digging through his big
orange bag, he gives Maria and Jeffery funny party hats. He
studies the whistle.

CLOMWN
VWere did this cone fronf

MARI A
| don't know.

CLOMN
It's professional grade. Vintage
Czechosl ovaki an.

He produces a Big Bible which is hollowed out and from which
he renoves paper whistles which he distributes sacranentally
into their opened nouths.

CLOWN ( CONT' D)
Here. Take. Use.

Jeffery, Maria, and even Junior crowd the bed bl ow ng
furiously but expressively.

CLOWN ( CONT' D)
Pl ease! Pl ease! Step back. If you
will allowne....

He makes a series of seemngly fluent blows. Al await an
answer .

MARI A
What did you say?
CLOMWN
| asked her nane. Wait--! She's

answeri ng.
A weak but noticeabl e response from Thanat opsi s.

CLOMN ( CONT' D)
She says her nane is
Cran-is-to-peze?

MARI A
It's Thanat opsi s.

CLOMWN
It nmust be her accent.

MARI A
She has a slight |isp.



Thanat opsi

The d own,

ent husi astic, turns driven, possessive,

guesti on.

CLOMWN

That's it.

MARI A

It's a mracl el

CLOMWN

Qui et !

He bl ows a rather conplicated question.

CLOAN ( CONT' D)

| asked her if she was now or
she ever been, in fact -- dead.

JEFFERY

Ww. . ..

s answers sinply.

MARI A

VWl l ? Her answer?

CLOMWN
"Yes".

until now nerely eccentric,

Thanat opsi s answers.

JEFFERY
What did you ask her?
CLOMWN
| asked if she is dead now.
JEFFERY
And....?
CLOMWN
"Yes".
MARI A

Ask her what it's |ike.

has
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hel pful , and

and evil.

He bl ows a

Cl own asks. Thanatopsis answers. W suspect that the C own
is not entirely forthcom ng.

CLOMWN
White --- and boring. Look,



Maria blows a flurry. Waits in breathless anticipation.

MARI A
| want to talk to her

Cl own bursts out | aughing.

Thanat opsi

MARI A ( CONT' D)
What's so funny?

CLOMN
(taking Maria's whistle)
You asked her if she would mnd if
you wore our shoes on your head.

MARI A
. ...
CLOMN
Wiy don't you let nme handle this.
JEFFERY
Maybe its best---
CLOMN
Yes! Best. For all of us. |If you

could just...just give ne sone tine
wi th her.

MARI A
Wy ?

CLOMN
"WHY?!" HOWDARE YOU--? It...its a
delicate | anguage. | need to be

al one with her.
s whi st es.

CLOWN ( CONT' D)
Ah, you see. She would Iike
some...sone ice cream Get her
sone. FOR GOD S SAKE GET HER SQVE
| CE CREAM

MARI A
(grudgi ngly)
Ckay. But only for Hm And we'll
take these with us.

Meani ng their whistles.

42.

The



CLOMWN
Since she is both alive and dead
she has information. Know edge. The
worl d needs. To know.

Rel uctantly they | eave.
| NT. HOSPI TAL. SI CK ROOM HALL. NI GHT.

Just outside the Sick Room Juni or squats, blow ng the
whi st | e.

JEFFERY
This could be cosmcally
significant.

Maria slunps against the wall next to Junior.

JEFFERY ( CONT' D)
Mari a- - - ?

MARI A
G ve ne a second. There. Help ne
up. For a nonent everything drained

out of nme.
JEFFERY

You' ve been through a | ot.
MARI A

Me! ? What about Thanat opsi s?
JEFFERY

She's alive. Well, sort of.
JUNI OR

| CE CREAM | CE CREAM
| NT. HOSPI TAL. SI CK ROOM NI GHT.
Back agai nst the door, the Cown drops all pretense.

CLOMN

What puny minds! Here lies before
me an opening into the world on the
ot her side of death... what a
title! "The Ot her Side of Death"!
There's so nmuch to ask. Purgatory
and heaven and hell and Who sits at
the left hand and is He going to
conme again? And if so -- WHEN?
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He gets a grip on hinself. Wpes away any drool. Pulls a
chair to the bed, digs a notebook fromhis bag and bl ows a
serious question. Thanatopsis answers at |ength as he

scri bbl es not es.

CLOMN ( CONT' D)
Real | y? I wouldn't have guessed it
in a thousand years.

He bl ows a quick question and she answers.

CLOMN ( CONT' D)
You' re ki ddi ng!

He is now in node: asking, scribbling, asking.
CLOMN ( CONT' D)
kay. Jesus on the right hand. St.

Paul on the left. What? On his
| ap?!

| NT. HOSPI TAL. SNACK BAR. NI GHT.

Maria, Jeffery, and Junior, with ice cream are drawn to a
group watching TV.

PLAYBACK -- | NT. HOSPI TAL. | CU

The Suprenme Court, with the Chief in headdress, are on hand
as Actor Joe is set to Pull The Plug. Actress Maria bursts
in.

ACTRESS MARI A
St op, daddy, STOP!

ACTOR JCE
...l can't---! My hand's al ready
nmovi ng- - -
| NT. HOSPI TAL. SNACK BAR. NI GHT.
A crush at the TV.

TV WATCHER #1
The bast ard.

TV WATCHER #2
lt's nmerciful.

TV WATCHER #1
l[t's nurder!
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MARI A
Look! I'm Brittany Spears!
PLAYBACK -- I NT. HOSPI TAL. | CU

Actor Joe's hand has grasped the Plug as a UNI ON BOSS
crashes in.

UNI ON BOSS
STOP!

ACTOR JUNI OR
Look! He's stopped!

ACTRESS MARI A
Saved!

ACTRESS MARY
Thanks be to the Deity and/or
Dei ties!

The Boss hands Joe his card.
UNI ON BGOSS

John Hor nbeck, President of the
Plug Pullers Union Local #1159. You

a nmenber?

ACTOR JOE
As a matter of fact---Joe hands him
a card.

UNI ON BGOSS

Hmm | oi ned yesterday, eh? Have at
it.

| NT. HOSPI TAL. SNACK BAR. NI GHT.

The crowd has grown rowdy and di vi ded.

GROUP A
Pull it!

GROUP 1
Don' t!

GROUP A
Pull it!

GROUP 1

Don' t!



GROUP A
Pull it!
GROUP 1
Don't---!
PLAYBACK -- | N. HOSPI TAL. | CU

Actor Joe grasps The Plug for a mghty tug---

UNI ON BOSS
WAIT! 5 o' cl ock.

He pulls Joe away.

| NT. HOSPI TAL. SNACK BAR. NI GHT.

Cheers fromGoup 1 and jeers from G oup A

PLAYBACK -- | NT. HOSPI TAL. | CU

Actor Joe wests |oose fromthe Boss's grip and rips The

Plug fromthe wall. The Boss rips up Joe's card.

UNI ON BGOSS
We know where you live. You'l
never Pull another Plug again.

EXT. HOSPI TAL. PARKI NG LOT. NI GHT.

46.

Joe and Mary exit the Van. A DOG runs by and is struck by a
passing car. The joy and peace and satisfaction in Mary's

face instantly becone uncontroll abl e sobbing.

They spot

MARY
That. Poor. Dog---!

JCE
But Thanatopsis is alive.

MARY
How can that be? Maria's just
hal l ucinating fromagrief.

JOE
We'd better ook into this.

He & She exiting the building.

MARY
Let's ask them about it.
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| NT. HOSPI TAL. SI CK ROOM NI GHT.

Thanat opsis whistles up a storm The C own paces, leaps in
the joy of discovery, all the tinme docunenting it. He stops
suddenl y.

CLOMN
VWhat ? Are you sure of that?

He whistles his question and she answers. He pauses and
stands quietly at the inport of her answer.

CLOMN ( CONT' D)
There aren't 10 Commandnments? Only
four?
(a | ow whistle)
Ww. .. OCkay then, which four--?

He asks. No answer.

CLOMN ( CONT' D)
Let nme rephrase it....

There is still no response. He asks again. Nothing. The
whi stl e drops from her nouth.

EXT. HOSPI TAL. SI DE DOOR. N GHT.

He & She are enjoying the night air until He is
di stracted. He sniffs at the air. Sniffs deeper.

HE
You snell that?
SHE
(sniffing)
Snoke?
HE

Ci garette snoke.
Thi s gal vani zes them But there is no one in sight.

SHE
Over therel

They rush around the corner - but no one.

HE
Soneone. .. sonewhere... is snoking.
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SHE
Let's find 'emn

They speed away toward the next corner.
| NT. HOSPI TAL. SI CK ROOM NI GHT.

The Cown tries to re-insert the whistle into Thanat opsi s’
mouth with increasing frustration. He tries to hold it in
while whistling a question. Her whistle pops out. She npans.

CLOMWN
Ch no! NOOOOOO- - !

She puts her hand to her face. She is comng OUT OF IT.

CLOMN ( CONT' D)
This can't be happening! There's
so much nore to know Was Jesus
really an only begotten son?

The nore she cones out of it, the nore frenzi ed he becones.
THANATOPSI S
What - - - ? What's happeni ng? Where?
VWhere am|? And who are---7?

CLOMWN
---was there really a Bl G BANG?

THANATOPSI S
VWhat ? How should |---7?

In a frenzy, the Cown takes off his Big Shoe and hits
Thanatopsis. He hits her again. And again. And again.

EXT. HOSPI TAL. DUMPSTER PAD. NI GHT.

He & She round another corner out of breath but are
rewarded: there is an ELDERLY MAN enjoying a cigarette. He &
She, girded, approach. She slaps the cigarette out of his
nout h.

HE
You i diot!
SHE
These will kill youl
HE

And everyone around you!
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He jerks the Elderly Man out of his chair and punches himin
the stomach. As he doubl es over a pack of cigarettes falls
fromhis jacket. She deftly kicks them away and grinds them
into the ground. They stand over the Elderly Man. He writhes
in pain.

SHE
You'll thank us for this one day.

He flips a business card on the Elderly Mn.
HE
We can al ways be reached through
our website.
| NT. HOSPI TAL. G FT SHOP. NI GHT.
The Patrons and Cashier are focused on the TV.
PLAYBACK --- | NT. HOSPI TAL. | CU.
An ELECTRI Cl AN exam nes The Pl ug.

ACTOR ELECTRI Cl AN
She' s unpl ugged al ri ght.

The heart nonitor sounds flat-line then there is a blip.

ACTRESS MARY
Wai t! Listen!

The blip becones regul ar.

ACTRESS MARY ( CONT' D)
She |ives! She doesn't need the
machi nes!

| NT. HOSPI TAL. G FT SHOP. NI GHT.

The Patrons and Cashier break into cheers.

| NT. HOSPI TAL. SI CK ROOM NI GHT.

The G own stands at the bedside still holding the Big Shoe.
He is spent after the Deed. He tries to put the whistle into
her mouth but it does not stay.

CLOMN
This time, dead for good, | fear.

Just before exiting, he stops. He nust try one nore tine.
Close to her face he puckers up and "whi stles a happy tune".
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Not hi ng.
| NT. HOSPI TAL. SI CK ROOM HALL. NI GHT.

The Cown, frizzy hair hanging at his side, thunping on his
one Big Shoe, exits the Sick Room and around the corner just
as two MEN IN WHI TE SU TS screech into the Hall.

VH TE SU T #1
Sonetinmes he pretends he's a priest
and sonetinmes a cl own.

VWH TE SUI T #2
How di d he get away?

VH TE SU T #1
He escaped while watching TV.

EXT. HOSPI TAL. DUMPSTER PAD. NI GHT.

Joe and Mary approach He & She, standing over the Elderly
Man.

JCE
What happened to hinf?
SHE
Snoki ng can be hazardous to your
heal t h.
MARY
She's alive. Thanatopsis is alive!
HE
What do you nmean by "alive"?
JCE
W' re not sure.
HE
You pulled it all the way out, |

hope?
Joe is puzzled by the intimcy of the question.

SHE
The pl ug.

JCE
Oh yes.
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MARY
Al'l the way.

SHE
Sonetinmes this happens.

HE
Just meke sure nobody feeds her.

SHE
Let Mbther Nature take her course.

MARY
So its natural ?

SHE
The nost natural thing in the
wor | d.

HE
She won't feel any pain.

SHE
If it's good enough for mllions in
the Third Wrld it's good enough
for your daughter.

JCE
Onh thank you, thank you.

As She escorts Joe and Mary to the door, He notices the
El derly Man's hand has reached the |it cigarette. He grinds
the cigarette and the Man's hand into the ground.

| NT. HOSPI TAL. SI CK ROOM NI GHT.

Joe and Mary enter carefully as the Doctor concludes his
exam nation. A surly MAN in a RED junpsuit waits in a
cor ner.

MARY
|s she--? |Is she---7?

DOCTOR
Yes she is. And there's no two ways
about it this tinme. O three. O
four.

MARY
W were told she was. . er
is...alive.
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DOCTOR
Wel |l she's dead now. | stake ny
reputation upon it.

JOE
VWhat's this whistle?

DOCTOR
Undoubt edl y a sick joke by one of
t he m ni num wage staff.

The Doctor tries to pull it out but it is firm Rather than
make a scene he shrugs it off.

DOCTOR ( CONT' D)
Ri gor nortis.

He pulls the sheet over the Body as Maria, Jeffery, and
Junior burst in, Junior with the ice cream

MARI A
Ah-ha! OCh-no! What have you done?
Where's the Cd own?

JOE
Cown? This is how we found her.

MARY
You' re del usi onal

DOCTOR
Here's the trouble right here.

DOCTOR ( CONT' D)
(picking up the Big Shoe)
Bi g Foot.
(he's the only one
anused. To Joe:)
Initial this please.

MARI A
You see, there was a C own.

The Doctor tags out with a Judge, in robes and holding a Big
Book, who enters.

JUDGE
Is all the famly here? Then
pl ease gather 'round and join
hands.

( MORE)
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JUDGE (cont'd)

(opens Book)
Dearly bel oved. W are gathered
here for The Pronunciation. | now
pronounce you D E A D.

(cl oses Book, attaches

tag to toe)
You nmay now crenate the corpse.

(produces a docunent)
Sign here. And here. Initial there.
And there. And there.

The Judge notarizes the Docunent and presents it to Joe,
shakes his hand, and starts out. The REDMAN cones to life
and starts to unlock the wheels and push the bed out.

MARI A
Vait! NO

JUDGE
It's over.

JOE
Al over?

JUDGE
All. Over.

As he | eaves, the Judge | ooks down as though he's stepped on
sonet hi ng.

MARI A
| don't believe it! | don't believe
any of it! Jeffery do sonething!

The Redman calmy renoves a pencil from his pocket.

REDVAN
|"ve seen this before. 1'"'mgoing to
poke her eyes out with this pencil.
|"ve always found this to be---

Jeffery wields the Big Shoe agai nst the Redman's pencil.

JEFFERY
Ch no you don't!

The Redman deftly pokes Jeffery in the eye.

JEFFERY ( CONT' D)
O



The Redman goes about his business, pushing the bed out
the room

MARI A
Are you okay?

JEFFERY
That really hurt.

Maria mnisters to Jeffery whose wound is superficial.

MARI A
Well--1 Isn't anyone...?

Juni or turns on the TV.

MARY
Juni or!

JOE
No. Vit ---

PLAYBACK ---A COMMERCI AL |'S JUST ENDI NG
PLAYBACK --- | NT. HOSPI TAL. CONFERENCE ROOM DAY.
ANNOUNCER (V. O.)

...and now back to your Mvie of
the Day, "Don't Die! Del"

54.

of

The Actor Doctor, detached and Godli ke, addresses the Actor

Par ent s.

ACTOR DOCTCR
Your daughter's vital signs have
ceased. She is in a "persistent
vegetative state". There is
not hi ng sci ence, religion,
nmorality, politics, or literature
can do for her now except to put an
end to it.

ACTOR JCE
How?

ACTOR DOCTOR
Wt hhol d nouri shment.

ACTRESS MARI A
Starve her!?
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ACTRESS MARY
How can we nake a decision |ike
t hat ?

ACTOR DOCTOR
Fortunately, you are not al one.
That's right. You out there can
help out this famly in need. Cal
one of the two nunbers you see at
the bottom of the screen:

1- 800- SHE/ EAT or 1-800- SHE/ NO EAT.

| NT. HOSPI TAL. SI CK ROOM NI GHT.
Maria grabs a water pitcher.

MARI A
NOOCOO

She tosses the pitcher at the TV shattering it.

JOE
Mari al

MARI A
One of the last things Thanatopsis
said to ne was that I'd be
brain-dead if the TV ever broke.
Comi on Jeffery. You too Junior.

JCE
Where are you goi ng?

MARI A
To see if she was right!

Maria, Jeffery, and Junior vacate the room After a pause
Mary picks up the phone.

MARY
VWhat was that nunber?

| NT. HOSPI TAL. FORKED HALL. NI GHT.

The Redman | azily pushes Thanatopsis. He approaches a fork
in the Hall with cheery signs indicating "Auditoriuni to the
right and "Crematoriuni to the left. He veers left.

| NT. HOSPI TAL. SI CK ROOM HALL. NI GHT.

Jeffery waits for an anxiously pacing Maria. Junior is
mesneri zed by a sporadic fluorescent |ight above them
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JEFFERY
VWhat are we going to do?
MARI A
| don't know.
JEFFERY
You were so positive in there.
MARI A
| know.
JEFFERY
You want sone advice?
MARI A
| can't let her go. No way. Not
now.
JEFFERY
Not ever?
MARI A
Let's save Thanatopsis and find
t hat C own!

| NT. HOSPI TAL. CREMATORI UM HALL. NI GHT.

The Redman approaches the end of a | ong queue of covered
bodi es. Atop each is a nunbered card. He secures a nunber
for Thanatopsis: 37.

| NT. HOSPI TAL. SI CK ROOM HALL. NI GHT.

Maria takes her frustration out on Junior, shaking himfrom
his fixation on the light. Now he stares, eyes crossed,
attenpting to catch the retinal eye pixils flying around
him He wanders off down the Hall, grasping at them

MARI A
Junior---! I'msorry.

JEFFERY
"1l get him

MARI A
No! Maybe it's a sign. Let's
fol |l ow
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| NT. HOSPI TAL. G FT SHOP. N GHT.

Joe and Mary are trying on various styles of Black Arm
Bands.

She is distracted by a vocal crowd of shoppers at the TV.
PLAYBACK --- TELETHON SET

The Actor Doctor acts as MC for the event, a glitzy Tel et hon
whose logo is a Big Thunmb. The Actress Thanatopsis, in bed,
is the centerpiece of the set, around which are arranged
anphi theater-style the phone Answerers. A professional
Announcer reads from copy:

ANNOUNCER
"In ancient Rone it was the
di fference between |life and death.
Today it could nean the difference
bet ween wal ki ng and riding. You
couldn't light a lighter, surf, or
snap your fingers without it. And
if it wasn't opposable we'd stil
be prinordial slinme. Your THUVB.
Thi nk about it."

ACTOR DOCTOR
Thank you, Ed. Well, the way it
| ooks now -- no dinner for the poor
girl --- AND NOW let's wel cone the
Br oadway Cast of the new nusi cal
"Lazarus!"

| NT. HOSPI TAL G FT SHOP. NI GHT.
An oily and obsequi ous cli p-boarded COUNSELOR taps Mary.

MARY
Who are you?

COUNSELOR
(consulting clipboard)
Are you Mary and Joseph Jones?

MARY
W are.

COUNSELOR
| amyour Gief '"n Guilt Counselor.

JCE
We can't afford any nore hel p.
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COUNSELOR
Oh, this one's on the house.

MARY
Isn't that nice?

Counsel or hands Joe and Mary bl ack headbands.

MARY ( CONT' D)
But we're getting these.

COUNSELOR
These are nmuch nore practical. Like
the --- cremation you' ve chosen for

your | oved one.
Joe and Mary put on the headbands.

COUNSELOR ( CONT' D)
Fol | ow ne pl ease----

| NT. HOSPI TAL. FORKED HALL. NI GHT.

Junior, still chasing the retinal pixils, takes the
"Crematorium turn. An opened bag of sone gl oppy chocol ate
candy in his back pocket |eaves a trail of droppings.

EXT. HOSPI TAL. DUMPSTER PAD. NI GHT.

A pack of REDMEN snoke and play cards. Sone stand warm ng
t hensel ves around a burning barrel. Several are mnistering
to the Elderly Mn.

VO CE ON P. A
"---sixteen. Sixteen---"

One of the card-playing Rednen throws down his hand and
exits into the Hospital

He & She cone round the corner ready for action but the
sight of the congregation brings themto a stop.

ELDERLY MAN
That' s t hem

The Rednen whip out their pencils. He & She slowy back the
way they cane.

HE
Make a note for ny Blog: "The
pencil: how rmuch | onger can society

( MORE)
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HE (cont'd)
afford unrestricted and
i ndi scrimnate ownership of this
househol d i npl enent of
destruction?”

SHE
Oh darling, you're so brave

| NT. HOSPI TAL. LOBBY. PHONE BOOTH. NI GHT.
The Cown intently listening on the phone.

CLOMN
...yes....YES! The only way back is
to go all the way 'round.

He bolts out and away letting the receiver dangl e.

VO CE ON PHONE
"...lows expected tonight in the
| ower teens with scattered
flurries..."

| NT. HOSPI TAL. CREMATORI UM HALL. NI GHT.

Maria and Jeffery round into the Hall. Jeffery's eye now
pat ched with an inprovised black arnband. He is nore or
| ess picking up and eating the spilled chocol ate gl ops.

MARI A
Junior---7?

Jeffery grabs Maria by the arm

JEFFERY
Look.

MARI A
Thanat opsi s---?

He pulls back the sheet.

MARI A ( CONT' D)
Oh yes, dear sweet Thanatopsis.

JEFFERY
O

He has been bitten by Junior who is under the bed.
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Coml on out of there and help us.

She pulls the bed out of |ine and snatches up the nunber.

MARI A ( CONT' D)
Thirty-seven! It's her |ucky
nunber !

JEFFERY
Whose | ucky nunber is thirty-seven?

MARI A
Don't you see? It's another sign.
It nust be. It has to be!

JEFFERY
Thirty-seven? Ah-- degrees.
Cel sius. Normal body tenperature.

But - - -

MARI A
--listen Jeffery. You saw what
happened.

JEFFERY

Yes. And it was a wondrous thing
but she's been pronounced dead.

MARI A
She's not dead! | won't allow it!

Maria pulls her Whistle out of her pocket and bl ows a
furious question. After a nonent, Jeffery pulls her away.

JEFFERY

(cal my)
Ckay then, what do you propose we
do? \Wheel her hone. Prop her up
agai nst the Christnmas Tree with
sonme mlk and cookies and a note to
Santa asking for --- what? She's
had it all. Life and death.
Begi nni ng and end. Al pha and onega.

MARI A
Jeffery, when you went in for
mar shmal | ows | w shed her dead!

60.
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JEFFERY
That's not true. | was still there.
And that wasn't the first tinme you
ever said that.

MARI A
But | can't let it be the last! |
can't! I'mnot going to give her

up!

Maria puts her face close to Thanatopsis. Then places her
hands on Thanat opsi s’ head.

MARI A ( CONT' D)
You think there's really such a
thing as a Vulcan M nd Mel d?

Jeffery is al nost enbarrassed for her

JEFFERY
Mari a- - - -

MARI A
O course | know there isn't.
Ol y---

THANATOPSI S (V. Q)
(whi speri ng)
“...all that tread the globe..."

MARI A
Wait! It's her! Didja hear that!?
JEFFERY
Mari a- - -
MARI A
Shhhh---1 She's trying to tell ne
sonet hi ng.

Silence. Jeffery tries to urge Maria away from Thanat opsi s.

MARI A ( CONT' D)
Get of f!
(shutting her eyes

tightly)
Shhhh! Listen----

THANATOPSI' S (V. Q.)
“...all that tread the globe are
but a handful to the tribes that
slunmber in its bosom--"
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Maria's expression is so convincing Jeffery steps back.

JEFFERY
What is she saying?

MARI A
Un-- "...all that tread sonething
or other -- in the globe..." Oh

Thanat opsi s! You know |I'm not good
at this kind of thing! But she's
alive, Jeffery. Aive!

JEFFERY
So what do we do? Were do we go?

Maria points to the "Crematoriunf sign with arrow

MARI A
Well we don't stay here a second
| onger! Junior, get below Jeffery
you push. 1'll scout. Let's go!

| NT. HOSPI TAL. CHAPEL HALL. NI GHT.

Two Men in White Suits conme to a screeching stop in front of
t he Chapel doors. They part them and peer in. #2 pulls back.

VH TE SU T #2
| hate m nes.

#1 cracks the Doors for a |onger |ook. The Cown, as a M ne,
t hough still wearing one Big Shoe, perforns for a
congregation of 2: the Nurse, rapt in the front pew, and the
El derly Man, snoking in the back pew

VWH TE SU T #1
He's not that crazy, is he?

#1 cl oses the Doors.

WH TE SUI T #1 (CONT' D)
Watch out.

#2 exam nes the bottom of his shoe.

VWH TE SU T #2
Ug! M ne droppings.

| NT. HOSPI TAL. GRI EF LOUNGE. NI GHT.

The Counsel or escorts Joe and Mary into a small Lounge.
Several grieving COUPLES occupy tables. The Waiting Room
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Chanel eon, acconpanying hinself on a chord organ, sings a
nmedl ey of "Songs of Death 'n Dying".

An enaci ated and pal e GOTH WAI TRESS serves drinks to Joe and
Mary's table

COUNSELOR
| know you feel as though you
"don't need no Gief 'n Guilt
Counsel ing". The fact that you feel
this way is one of the synptons of
G 'n G Syndrone. The nore you deny
you have it, the worse you got it.

Counsel or shakes their hands and slips out.
| NT. HOSPI TAL. BUSY HALL. NI GHT.

The G own, still a Mnme, clonps through traffic until he
hits an invisible wall knocking himto the floor. He quickly
recovers though the wall now encloses him Acting quickly,
he rubs his face clean, discards one glove, and tosses away
his beret and Big Shoe. The way is now cl ear.

| NT. HOSPI TAL. LOCKER ROOM NI GHT.
The gurney bursts into the enpty room Junior spills out

from beneath. A wheelchair in the corner. Piles of
mul ti col ored scrubs.

MARI A
A di sgui se! W' ve got to disguise
her .

JEFFERY

|f she's alive don't you think your
parents...?

MARI A
---They've already killed her once.
" mnot giving thema second

chance.
JEFFERY
What about the C own...
MARI A
---right! He's the only one we can
trust.
JEFFERY

Mari a, |ook at this.
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They exam ne Thanat opsi s’ forehead.

MARI A
Mar ks---7?

JEFFERY
She' s been struck on the head and
it's left an inpression. Look.

MARI A
""'AO\E"'"?

JEFFERY
H s Bi g Shoe.

Maria ponders this for only a nonent.

MARI A
Qui ck Junior! Gab those scrubs---

EXT. HOSPI TAL. DUMPSTER PAD. NI GHT.

The G own, now a Mullah, scimtar in gloved hand,
head-t owel ed, stands atop the dunpster haranguing the
sem -interested Rednen.

CLOMWN
Thirty-seven Eunuchs were in a
hol e- - -

VO CE ON P. A
"Twenty-five---

A Redman crushes out his cigarette and drags hinself into
t he Hospital

CLOWN
---twenty-five Eunuchs were in a
hole. Their only contact with t
worl d outside the hole was a dai
visit from6 Amazon wonen who
danced around the opening of the
hol e and tossed 6 donuts to the
trapped Eunuchs.

he
l'y

I NT. DOCTOR S OFFI CE. NI GHT.

Doctor sits behind a huge enpty desk flanked by portraits of
hi msel f, deep in thought directed at a Party Wiistle in the
center of his desk. The Whistle is froma bag of them al so
on the desk. He picks up the Wiistle. He puts it in his
mouth. And blows. He rises to his feet. Tosses the Wistle



65.
into the trash

DOCTOR
This is an affront to all of
medi cal sci ence!

He pockets the Bag of Wistles, opens a cabi net of
stet hoscopes for a replacenent, and strides out.

| NT. HOSPI TAL. LOCKER ROOM NI GHT.

Maria puts the finishing touches of rouge to Thanat opsi s’
cheeks. She sits in the wheelchair, tied upright with bits
of scrub sl eeves, face nade up as a clown's and dressed
gaily with fragnents of scrubs. The whistle in her nouth
conpl etes the disguise. Jeffery wears a white | abcoat.

MARI A
There! Jeffery, you push.

EXT. HOSPI TAL. DUMPSTER PAD. NI GHT.

Sonme of the Rednen are rapt and wearing towels on their
heads.

CLOMN
Then one day a special envoy of
augurs fromthe Wazir's court
unroll ed a rope | adder down the
hole. Attached to the end of the
| adder was a note fromthe Wazir
whi ch read: "Today was your | ast
day for donuts. You have 2 choices:
you can remain in the hole, or, you
can clinb out. But when you reach
the top, ny augers have orders to
i mredi ately slit open your bellies
and spread your entrails out over
the ground.”

The Men in White Suits sneak into the m dst of the Rednen.

VWH TE SUI T #2
Now

WH TE SUI T #1
No! Shhh. Wait---

CLOWN
After a week, twelve and a half of
t he Eunuchs clinbed out whereupon
( MORE)



CLOMN (cont'd)
they were immedi ately slit open and
read by the augurs. The renaining
twelve and a half drowned |like rats
two weeks | ater when a freak
rainstorm fl ooded the hol e.

WHI TE SUI T #2
NOW - - - |

The Rednen erupt into violent in discussion and argunent.

the tine the White Suits have broken free, the C own has
gone.

WH TE SUI T #2 (CONT' D)
VH TE SU T #1
(grabbi ng #2)

What el se coul d they have done?

VH TE SU T #2
VWhat ?

VH TE SU T #1
The Eunuchs- - -

VO CE ON P. A
"Twenty-six through thirty-six!"

| NT. HOSPI TAL. GRI EF CHAMBER. NI GHT.
The Chanel eon finishes the nedley to | ukewar m appl ause.

WR CHAMELEON
Thank you---thank you.

He wheels out a TV on a cart and starts a vi deo.
PLAYBACK --- AN | NDUSTRI AL FI LM

A succession of costumed actors in process shots.

SPACEMAN
Death --- the final frontier.
ENG NEER
Death --- the dark at the end of a

well-1it but inconplete tunnel.

66.

By



67.

FOOTBALL PLAYER
Sudden Death -- nore than just a
way of breaking ties.

HANDSOVE NMAN
Remenmber nme? |'m Duluth's own
Rendel | Evans and | played Ti my
for three episodes of the NBC
sunmer sitcom "6 Boys 4 Grls a Dog

and a Green Parakeet". W at the
G eater Duluth Menorial Hospital
for the Incredibly Ill express our

regrets at your | oss.
EXT. HOSPI TAL. DUMPSTER PAD. NI GHT.

A | one Redman, whom we know as our Redman warns hi nsel f at
the barrel while White Suit #1 exam nes the towel the C own
was wearing. Wiite Suit #2 cajoling himto continue the
pursuit.

VO CE ON P. A
"Thirty-seven----"

Rednman | eaves.
| NT. HOSPI TAL. AN EMPTY HALL. NI GHT.

The Trio (Maria, Jeffery, and Junior) with Thanatopsis in
wheel chair and fully disguised, whiz dowmn the Hall. Up ahead
the Doctor strides toward them The Trio slows to a wal Kk,
averting their gazes. It seenms to work as the Doctor

conti nues past. The Doctor nouthing words and gesturing
grandly. But the Doctor stops.

DOCTOR
Wait a mnute. That whistle. That

girl!
A pause. The Trio break into a run. The Doctor gives chase.
| NT. HOSPI TAL. CREMATORI UM HALL. NI GHT.

The Redman finds the Hall enpty. At the far end of the Hal
a door opens and the HEAD REDMAN, stoker in hand, steps out.

A pause. The Redman turns and runs away.
| NT. HOSPI TAL. GRI EF LOUNGE. NI GHT.

As the PLAYBACK ends, the Chanel eon reprises sone "Songs of
Death 'n Dying" as the Waitress distributes CDO s and Urns.
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PLAYBACK --- | NDUSTRI AL FI LM

The Handsone Man hol ds up a CD case, sinple black with white
bl ock lettering: "Songs of Death 'n Dying".

HANDSOVE MAN
---sung inconparably by our own
Kevin C. Lockwood. Death --- just
t he begi nni ng.
Behind the scenes in a |laundry:

DRY CLEANER
Dying -- nore than just changing
col or.

A phone booth in the desert. ELVIS turns fromhis call.
ELVI S
Death --- it's not ny thang but
it's plenty good enough for you.
He returns to his call. FADE TO BLACK
| NT. HOSPI TAL. GRI EF LOUNCGE. NI GHT.
The Goth Waitress has only a CD for Joe and Mary.

JCE
Wait! Wiere's our Thanat opsis?

GOTH WAI TRESS
Unhhh, only gotta George left.
Nobody's clained him You can have
himif you want. It's all just
ashes and dust anyways.

| NT. HOSPI TAL. FORKED HALL. NI GHT.

Joe and Mary stand at the fork.

The Men in Wiite Suits whiz down the "Auditoriunt Hall.

| NT. HOSPI TAL. ELEVATOR HALL. NI GHT.

The Trio, plus Thanatopsis speed down the Hall towards a

bank of elevators. Jeffery pushes as many of the buttons as
he can.
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JEFFERY
Comi on! Comion! The elevators are
sl ow but dinging. The Orderly
appears.

ORDERLY
Wait! Try this one----

He uses a key fromhis belt of keys to open a single
el evator on the opposite wall.

JEFFERY
Wy ?
ORDERLY
Do you want expl anations or escape?
JEFFERY
(to Maria)

VWhat do we want ?

MARI A
There's |iquor on your breath.

The single el evator door opens.

ORDERLY
kay so | just made communi on. Are
you goi ng?

They pile into the tiny elevator. The door closes just as
t he Doctor cones screeching up as all the other el evator
doors open with multiple dinging.

DOCTOR
Wi ch way did---?

ORDERLY
Up- up- UP!

The Doctor dives into one of the elevators. The Oderly
removes the key fromthe single elevator and anbl es away.

| NT. HOSPI TAL. CREMATORI UM HALL. NI GHT.

Joe and Mary approach the end of the Hall.

| NT. HOSPI TAL. CREMATORI UM NI GHT.

The Head Redman, in a red and gold junp suit, sits behind a

tiny desk. On the wall behind himmany netal doors with
center porthol es beyond which rages red-hotness. Shel ves



display a nmultitude of Un sizes and styles.
enter.

MARY
Where's our daughter?
HEAD REDIVAN
Didn't you get one of these?
JOE
No.
HEAD REDIVAN
Oh. Did you request the Famly
Pack?
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Joe and Mary

He indicates a cute set of 4 Uns of dimnishing size as the

Redman bursts in.

REDVAN
Number 37 --- CGone! |'ve | ooked
al nost but not quite everywhere---!

MARY
s that our---7?

HEAD REDMAN
Thirty-seven...thirty-seven---
(consulting a manifest)
Ah-- Than...Than a---

MARY

That' s her! Thanat opsi s!
JCE

Gone where?
REDVAN

Just gone. Q@urney and all.

| NT. HOSPI TAL. TINY ELEVATOR. N GHT.

The Trio and Thanatopsis are crammed into the tiny el evator.

Junior still sem -pixilated.
MARI A
VWi ch way?
JEFFERY

Down! Down! Down!
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There is only one button and it is |abeled
" Down- Down- Down!". Maria hits it. There's a jerk. The |ight
di nms.

JEFFERY ( CONT' D)
| don't feel anything.

MARI A
Are we going up or down?

Jeffery tosses a coin into the air. Mtrix-like, it hangs.
Junior slowy envelops it in his hand with his pixils.

| NT. HOSPI TAL. X- RAY HALL. NI GHT.

The O own/ Mul | ah dashes into the X-Ray Room The Two Men in
White Suits screech up as the huge Iron Door slans shut.

VWH TE SU T #2
Now we' ve got him

VWH TE SU T #1
Do we? Do we got hinf

VWH TE SUI T #2
He's trapped |ike a Eunuch in a
hol e.

VWH TE SU T #1
We've got him But | get him
(bangs on door)
RUN!

#1 westles #2 to the floor as the Cdown exits the Room
hi di ng behind the towel.

| NT. HOSPI TAL. GRAND CENTRAL HALL. NI GHT.

A place where several Halls all feed into one Space, enpty
except for a TV on the wall and 2 chairs. The Redman ski ds
into the Space. Wich way to go? Joe and Mary bring up the
rear.

MARY
It has to be Maria and that
boyfriend of hers.

REDVAN
Where woul d they take her?

JCE
What woul d they do?
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REDVAN
(of fering)
Redhot s?
They refuse.
MARY

So whi ch way?
Each points down a different Hall.
EXT. HOSPI TAL. GARDEN. NI GHT.

The Orderly sits on a bench sipping hot chocol ate. Dawn
threatens. He | ooks up. It starts to snow.

| NT. HOSPI TAL. GRAND CENTRAL HALL. NI GHT.
The Doctor stalks into and out of the Hall.
PLAYBACK --- TELETHON

Back at the Telethon ---

ACTOR DOCTOR
...and our new totals are---

Deci dedly pop Indian nusic heralds the new totals on the Big
Tot e Board.

ACTOR DOCTOR ( CONT' D)
---and it looks like it's still a
virtual ... dead heat!

| NT. HOSPI TAL. GRAND CENTRAL HALL. NI GHT.
The Doctor returns, distracted by the TV

DOCTOR
That's NOT how | wote it! Wiat are
they going to do next? Make it a
nmusi cal ?

He rushes off. Al npost i mediately the Cown, now a
perspiring Southern Baptist, towel over his shoul der,
strides into the Space. He stops to linp up his already |Iinp
Bi ble. He atom zes nore perspiration on his face and
arnpits then receives Inspiration!

CLOMWN
Yes- Yes- YES!
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And dashes off as Wiite Suit #1 enters in pursuit.

VH TE SU T #1
Wait! I'mnot chasing you! [|I'm
foll ow ng you!

He dashes off as Wite Suit #2 enters nursing a bruised
face.

VH TE SU T #2
---but I AM chasing both of you.
Bast ar ds!

| NT. HOSPI TAL. TINY ELEVATOR. N GHT.

Jeffery explores the structure. Junior focuses on the
throbbing light in the ceiling. Maria studies Thanatopsis.

JEFFERY
This probably isn't the tinme -- but
|'ve gotten ny assignment from
NASA. 1'mgoing to be a payl oad
specialist for the next planetary
pr obe.

MARI A
Jeffery! That's wonderful!

JEFFERY
And where is she? Streaking past
the Asteroid Belt?

MARI A
No.
(pats the Book)
| think she's sonmewhere in here.
(opens the Book and
r eads)
"Two roads diverged in a
yel | owmwood/ and sorry | could not
travel both---"

Pause.
JEFFERY
Until today | thought death was
bi nary.
MARI A

Bi nary?



The Iight goes off. Total Darkness. DING The Door opens

JEFFERY
Ei t her-or.
MARI A
Li ke pregnant you nean?
JEFFERY
Yeah.
MARI A

But it's not?

JEFFERY
|'"'mnot so sure now. Look, if death
is like sleep---

MARI A
That' s what everybody says.

JEFFERY
Right. And life is |ike being
awake- - -

MARI A
That sounds right.

JEFFERY
What about the tine in-between? |
mean, you lay there awake and then
at sone point you're not. Awake.
But there's sonething connecting
themthat isn't one or the other.
Once | recorded nyself going to
sl eep counting backwards: 100, 99,
98, 97, 96 ---95, 94, 93 that's
waking, that's life, but then 92,
91, 90, 87, 13, 94 there it is!
That's not waking but its not
sl eep. 82, 81, 35, 18 that's what's
i n-between. It doesn't have a nane
but it's 3 before 2, 18 foll owed by
67 preceded by 19! That's where |
t hi nk she is!

into a blinding whiteness.

EXT. HOSPI TAL. GARDEN. DAWN
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The eastern sky glows rosy. The Orderly drains to the dregs

his cup of hot chocol ate.
stretching, and wal ks off.

upa

He sets the cup on the bench, gets
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The cup is full and steam ng, including whipped cream
| NT. HOSPI TAL. PARTS HALL. DAY.

Jeffery, Maria, and Thanatopsis are in a white Hall. The
el evator has cl osed and di sappeared, literally.

MARI A
Juni or!

Jeffery feels the wall.

JEFFERY
It was just here!

Maria uses the M. M crophone---

MARI A
JUNI OR!

The Hall has only one way out: a Door over which a flashing
sign proclains: "PARTS".

JEFFERY
We've got to go this way.

MARI A
VWhat about Juni or?

JEFFERY
He probably doesn't know he's | ost.

MARI A
Are we?

EXT. HOSPI TAL. PARKI NG LOT. DAY.
He & She are poised to enter their Gorenobile.
HE
My blog can wait There's so much
nore we can do here.
| NT. HOSPI TAL. TI NY ELEVATOR. DAY.

Junior clings to the wall, still focused on the |ight when
suddenly the door opens ejecting himinto---

I NT. HOSPI TAL. TV STUDI O DAY.

---the set of a Sick Roomwhere a rehearsal is in progress
with the Actor Fam |y surrounding the bed of Actress



Thanat opsis, all blow ng sports whistles.
The DI RECTOR junps in.

DI RECTOR
St op- st op- st op! No- no- no!
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He rips the Wistle out of the nouth of Actor Joe.

DI RECTOR ( CONT' D)
Li ke this---

He bl ows and bl ows and blows furiously for each of the

actors.

DI RECTOR ( CONT' D)
This isn't first and ten from
md-fieldl My god! It's fourth and

goal fromthe one with tinme running

out !

He janms the Whistle back into Actor Joe's nouth

DI RECTOR ( CONT' D)
Now bl owl Bl ow |ike you' ve never
bl own bef ore!

They bl ow until stopped by a single gunshot.

The Director has fired a pistol into the air breaking one of

t he spots which flashes and crackles nerrily.

headset to the fl oor.

DI RECTOR ( CONT' D)
This. |Is. HOPELESS!

The Director storns out.

ACTOR JOE
VWhat are we to do?

ACTRESS MARY
How are we to do it?

ACTRESS MARI A

And who's going to tell us to do
it?

He throws his

Al'l eyes gravitate to Junior, still spilled onto the floor,
headset on, and grasping at the flickering of the shattered

spotlight in a manner decidedly directorial.
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MONTAGE --- | NT. VARI OQUS LOCATI ONS I N HOSPI TAL. DAY

In the Enpl oyee's Lounge, a bl ender furiously blending
suddenl y stops.

In the Laboratory, a pair of whirling test tubes stop
whirling.

In a Dialysis Room patient after patient's fluids slowto a
st op.

He & She eagerly flip breaker switches "off".

| NT. HOSPI TAL. POOL. DAY

The Pool Roomis enmpty. The water still. A single |ight

hi ghli ghts the G own, as Baptist Preacher, standing at the
end of the high diving board. Perspiration runs off of him
like a waterfall. White Suit #1 bursts in.

VHI TE SUI T #1
DON' T- - - |

The C own silences himw th a grand gesture.

CLOMWN
(in a Baptist accent)
TWO MEN --- were cast adrift on a

sacred sea filled with fish of a
holy order. Desperate, one of the
men threw over his beliefs and
drank sonme of the Holy Water and
ate a Holy Mackerel. He died. The
ot her man, dehydrated, starved and
exposed, expired the next day.

The C own tosses the towel away, presses his hands
prayerful ly together and dives perfectly into the water.

After the disturbance subsides with no sign of the C own,
VWhite Suit #1 belly flops in. He too di sappears.

As the water calnms to glass Wite Suit #2 rushes in. The
Bi ble and White Suit's shirt pop to the surface. A Hand
grasps the Bible and pulls it back beneath the surface.
Silence and cal mreturn.

| NT. HOSPI TAL. GRAND CENTRAL HALL. DAY

Si mul t aneously Joe, Mary, and the Redman arrive from
different directions, the Redman slips on a puddl e of puke.
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REDVAN
No sign of #37 anywhere.

MARY
You nean Thanat opsi s- - -

JCE
---our daughter.

REDVAN
Look, this could cost ne ny job
--and ny back -- if we don't find
‘er. You're just init for a jar of
dust .

MARY

How dare you

REDVAN
(pull'ing hinself up)
It's true, isn't it?

Pause.
JCE
How dare you characterize our
si tuation!
MARY

And how dare you judge us! And it's
not a jar, it's an Un.

JOE
And it's not dust, it's ashes.

Redman wi pes the puke off his backside.

REDVAN
Yeah wel| suit yourselves.

He slips down once nore and slides away. The Orderly arrives
pushi ng a squeaky wringer bucket. He sizes up the puke and
wrings out his nop.

MARY
Can you i nmagi ne---7?
JCE
Referring to our daughter as a jar

of dust.

Pause. Orderly sloshes the nop and wings again.
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MARY
But --- this is what she woul d have
want ed. Ri ght?

JOE
How can you doubt it? It's
self-evident: life starts at birth
and ends at deat h.

The Orderly wings the nop one last tinme and snaps open a
yel |l ow safety cone: "BE VI G LANT" depicting a stick figure
| eapi ng over a puddl e.

ORDERLY
No. Life begins at conception and
is everlasting. Eternal.

He exits | eaving Joe and Mary open-nout hed. But they
recover. Mary snickers.

MARY
Bunper - sti cker phil osopher!
JCE
Raci st'!
MARY
Republ i can.
JCE
They' re everywhere. Like roaches.
MARY
Shoul dn't we be -- sonmewhere?

Joe plops hinself down in one of the chairs.

JOE
W are.

| NT. HOSPI TAL. | NCUBATI ON WARD. DAY.

The quiet is broken sequentially by babies crying as one
after one the incubators shut down then reverses as each of
t he bodi es goes silent.

| NT. HOSPI TAL. GRAND CENTRAL HALL. DAY.

Joe and Mary seated, the TV above them clicks on.
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PLAYBACK --- TELETHON

The Actor Doctor finishing coffee and a donut. Points to a
Big Cock which is straight up 12 o' cl ock

ACTOR DOCTCOR
Time's up! WII it be NO D NER? Or
DI NNER? d ucose? O no-course?
Feedi ng tube? or Being rude?
Starvation? O salvation?

A drumroll as the Tote Board cycl es.

ACTOR DOCTOR ( CONT' D)
There it is! NO DINNER! The people
have spoke!

And nurses and orderlies renove everything fromthe sickroom
leaving a frail girl on a stripped bed.

| NT. HOSPI TAL. PARTS HALL. DAY

Maria, Jeffery, and Thanatopsis have reached the end of the
long Hall. A grocery-store-like sliding door opens upon
t hei r approach.

JEFFERY
"Parts"? What kind of parts?

Jeffery steps in, followed by Maria pushing Thanatopsis. The
Door closes. The "Parts" sign snaps off.

| NT. HOSPI TAL. PARTS PLACE. DAY

A darkened nuseum i ke Space. As Maria, Jeffery, and
Thanat opsi s proceed, signs and displays turn thensel ves on.

The first of these is the sign 'WELCOVE TO PARTS PLACE"
acconpani ed by royalty-free nusic.

The sign ' EXTERNAL" appears. Inside glass cases are
tastefully displayed and | abel ed fingers, toes, ears, noses,
arnms, |legs, and breasts.

MARI A
I[t's weird.

JEFFERY
Sure is.

MARI A

| mean, |I'magetting really hungry.
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As they proceed past the "External" phases out and
"| NTERNAL" appears.

Arranged in an open refrigerated unit and displayed on
i ndi vidual styrofoamtrays are teeth, livers, lungs, hearts,
col ons, spleens, kidneys, bladders, and stomachs. Behind the
di spl ay, an ani matroni ¢ surgeon/butcher busily worKking.

Maria stares at a liver lying on a bed of Romai ne. She
snatches it and rips out a bite.

JEFFERY
Mari a- - -!
MARI A
| couldn't help it. |I'mstarving.

"Internal" fades as up ahead, high up on a wall appears the
sign ' ETERNAL", chase lights flashing. The lighting of this
sign is acconpanied by a Live Ochestra of natural

whi stlers, penny whistlers, party whistlers, slide

whi stlers, and sports whistlers whistling a Fanfare. They

f ade.

About eight feet up in the wall below the sign is a small
circul ar Openi ng.

MARI A ( CONT' D)
Sonething tells nme we've reached
our destination.

JEFFERY
We have. But has Thanat opsi s?

They | ook up at the Opening, blackness beyond.
| NT. HOSPI TAL SI CK ROOM DAY

A COUPLE, each in an Iron Lung Machine nodified so they can
hol d hands.

| RON LUNG NMAN
My little pushkin, | believe---

| RON LUNG WOVAN
Bel i eve what, ny dear hornied
t oad- - -

| RON LUNG MAN
That no matter what, no matter
who, no matter how - -



82.

Suddenly their machi nes shut down. Their joined hands part
as their machines sigh their |ast sighs.

| NT. HOSPI TAL. ELECTRI CAL ROOM DAY.

He & She have reached the nother lode: a roomfilled with
Breakers of all kinds, one of which She has just pulled.

SHE
If only Iife was this sinple.

HE
One day it wll be.

Toget her they grasp a Gant Switch and pull it. A section of
wal | slides away revealing a Passageway. They enter.

| NT. HOSPI TAL. PARTS PLACE. DAY
Maria and Jeffery stand under the Eternal Opening, Jeffery

trying to leap up to reach the Opening, which he finally
does, pulling hinself up into it.

JEFFERY
Can't see a thing. We'll never get
Thanat opsis up. Oh ny--! It's
cl osi ng!
MARI A
Oh, Thanat opsis! | know you're
alive. | know you can hear ne.
JEFFERY
Hurry---!
MARI A

Renmenber when you said that even
when you were al one you were never
al one? | believe you now --

JEFFERY
Mari a---!

She tosses the Big Book up to Jeffery.
MARI A
You don't need this. Your sweet
m nd wanders through neadows and---

She hugs Thanat opsi s.
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JEFFERY
--it's now or never---1!

He pulls her up and into the al nost cl osed Openi ng.

MARI A
Let' s gooo000000000- - - !

JEFFERY
---00000000000000000000000000!

They di sappear into the Bl ackness. The Opening shuts tight.

Lit only fromthe glow of the "Eternal" sign, Thanatopsis
sits silent and still in the wheelchair.

After a nmonment voices and footsteps are heard in the
distance. It is He & She.

SHE
Vell well well. What have we here?
Are you thinking what |'mthinking?

HE
There's no way she's going to nake
it on her own.
They exam ne the Whistle closely.

SHE
This has got to go.

He pulls at it but it doesn't budge.

SHE ( CONT' D)
Har der - - -
No luck so both strive until it pops out.
HE
Ther e!
The Whistle i aid on her |ap and they di sappear pushing

s |
Thanat opsis into the Darkness.
| NT. HOSPI TAL. FORKED HALL. DAY
He & She, with Thanatopsis, enter the Forked Hall.

SHE
Wait a mnute ---
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She goes around the front of Thanatopsis and exam nes her
face cl osely.

SHE ( CONT' D)
Take a | ook at this---

There are streaks in her make-up made by tears.

SHE ( CONT' D)
Qui ck! G ve ne your handkerchi ef.

She eagerly erases all of the streaks.

SHE ( CONT' D)
There! No one will ever know.

And they push her into the Crematorium Hall .

| NT. HOSPI TAL. BASEMENT. DAY

The el evator dings to a stop. The Doctor energes. In a far
corner of the cavernous space the Bearded Man squats, the
| aptop on the floor beside him

BEARDED NMAN
It's out of my hands.

DOCTOR
But it's right there.

Bear ded Man picks up the laptop which is clicking away.

BEARDED NMAN

It's achieved a life all its own.
DOCTOR

UnPl ug it!
BEARDED NMAN

| havel

The Doctor plunges the laptop into a barrel of water. It
struggl es and bubbles but finally stops.

DOCTOR
There! That's how its done.

EXT. DRAINAGE DI TCH DAY
VWiite Suit #1 and C own, dripping wet, crawl out of a

di scharge pipe like a couple of nearly drowned pups. C own
recovers first, pulling hinmself up.
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CLOMWN
Fr eedom

And starts to clinb out of the deep ditch. But White Suit
has grabbed a hold to his |eg.

VH TE SU T #1
Tell me nore! | want to hear nore!

Clown angrily shakes himoff.

CLOMWN
Look! I---
(but changi ng tack)
Get on your knees. No-no. Stand up!
Face away fromme. Lift your left
foot. Raise your hands. Repeat
after ne: | Believe In dio.

VH TE SU T #1
"I Believe In dio---"
(turning around)
What ?

CLOMWN
It's not what you think.

WH TE SUI T #1
Ch. But---

CLOMWN
ARE YOU QUESTI ONI NG ME??!'!

VWhite Suit turns away.

WH TE SUI T #1
“I BELIEVE IN OLIO | BELIEVE IN
alra”

CLOMN
"Ch so Holy dio."

VWH TE SU T #1
"Ch so holy O --

The O own whacks White Suit across the back of the head with
a Big Stick, felling himlike a sack of garlic. The C own
admres his feat, tosses the Big Stick to the ground.

CLOMN
|"ve al ways wanted to do sonet hi ng
like that.
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And cl anbers | aughing up and out of the ditch.
| NT. HOSPI TAL. TUBE. DAY
Marie, followed by Jeffery slide down a Tube.

MARI A
- - 0000000000- - - !

JEFFERY
- - OO0 0000000- - - |

| NT. HOSPI TAL. CREMATORI UM HALL. DAY

He and She push Thanatopsis down the Hall towards the
Cremat ori um The Redman rushes in behind them

REDVAN
Hey! Where do you think you're
goi ng? Step aside. This is ny job.

He and She step aside and the Redman continues towards the
end of the Hall, He & She follow ng. Wen nearly there, the
Head Redman, manifest in hand, steps out of the Crematorium
the end of the Hall bathed in red.

HEAD REDVAN
Nunmber thirty-seven | presune?

REDVAN
None ot her!

HEAD REDVAN
(ticking her off)
Excel | ent.

Head Redman nmakes way for the Redman to push Thanat opsis
into the Crematorium

HE
Looks like our work is done.

HEAD REDIVAN
It must give you an imense feeling
of --- triunph.

SHE

Yes it does. It does---

HE
In fact---
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The Head Redman turns curtly into the Crematorium sl amm ng
t he door in He and She's faces.

He quickly recovers, sniffing the air.

HE ( CONT' D)
Do you snell that?

SHE
Snoke---?

HE
No! Cof f ee.

SHE
oh ny---!

HE

D spensed in nmassive quantities by
every business in every office in
this country! An incredible
conspiracy. W have work to do!

EXT. DRAI NAGE DI TCH. DAY

White Suit #2 tunbles out of the discharge pipe. He sees #1
lying in the ooze.

VWH TE SUI T #2
Ch ny God!

He turns #1 over, slapping himon the back until he cones
to, spitting nud and sline.

WH TE SUI T #2 (CONT' D)
What happened? Did he get away?

#1 stares blankly into #2's face until he is seized by a
Trenmendous Certainty. #1 seizes #2 by the shoul ders.

WH TE SUI T #1

allo
VWH TE SUI T #2
ai-what?
VWH TE SU T #1
o alo
#1 rises to his feet, lifting his left |l eg and facing away

from#2 raising his arns heavenward.
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WH TE SUI T #1 (CONT' D)
|---1 | BELIEVE--! | BELIEVE
IN---11 BELIEVE IN OLIO OH SO HOLY
O --

#2 whacks #1 across the back of the head. He tunbles to the
ground like a sack of grits.

VWH TE SUI T #2
It happens to all of us sooner or
|ater: We are what we becone.

#2 then drags #1 back into the discharge pipe and they both
di sappear .

| NT. HOSPI TAL. CREMATORI UM DAY

The Head Redman noves Thanatopsis into position near one of
the iron doors. The other ovens are abl aze giving the rooma
hellish gl ow. He renoves her toe-tag, carefully cross-checks
hi s paperwork. Satisfied, he opens the door and slides out
the tray. He lifts Thanatopsis out of the wheel chair and

pl ops her on the tray. He places the Wistle on her chest.

PLAYBACK --- FINALE

A bare room Actress Thanatopsis in white lying atop the
sheets. A drum beat. Enpty Space surrounds the bed. On
cat wal ks above are Doctors, Parents, Politicians, |awers
each able to mani pul ate sone part of Actress Thanatopsi s’
body by nmeans of strings.

In a full Bollywod Misical the mani pul ators "dance"
Thanat opsis until the Hero arrives.

It is Junior, conpletely in his elenent: frenzied dancing,
sparkling costunes, loud nusic in which Thanatopsis is
ultimately freed of all ties and returns to her bed which
ascends into G ory.

| NT. HOSPI TAL. FORKED HALL. DAY

On the TV, endless credits roll over stills from previous
scenes. He and She neet Joe and Mary.

HE
Vell, it's done.

SHE
Wel | done by now | woul d say.

He and She try to suppress snickers.
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MARY
What do you nmean?

HE
You'll find out.

SHE

Congr at ul ati ons- - -

HE
---and condol ences.

He and She | eave. Counsel or arrives.

COUNSELOR
M. and Ms. Jones?

JCE
Yes---7?

COUNSELOR
Come with nme pl ease.

| NT. HOSPI TAL. GRI EF LOUNGE. DAY

As the Chanel eon sings one of the "Songs of Death 'n Dying"
the Waitress distributes Uns to new sets of Gieving
Peopl e. Seeing the supply of Uns rapidly dimnishing, Joe
and Mary are anxi ous.

JCE
Where's our daughter?

GOTH WAl TRESS
Have anot her dri nk.

MARY
This is the worse service. W w sh
to speak to the manager

At the song's high point, a chute opens and out slide Mria,
then Jeffery, onto the stage fl oor.

JEFFERY
VWw. So this is the Eternal ? |
think |I've been here before.

MARI A
Mol Dad!
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JCE
Maria! We apol ogi ze. W thought
you had done a very naughty thing
w th your sister.

MARI A
VWhat ?

MARY
But we were w ong.

Maria sees the Giieving People with their Urns.

MARI A
(to Jeffery)
We never should have left her! Now
we're too | atel

JCE
But you're not. There seens to be
sonme sort of hold-up. WAitress!

MARI A
Coml on! There m ght still be tinme!

Maria and Jeffery stormout of the Lounge. The Waitress
distributes the last of the Uns to a Famly, each nenber
getting a suitably-sized Urn.

| NT. HOSPI TAL. CREMATORI UM DAY

The Head Redman is ready to slide Thanatopsis into the Oven.
A bangi ng at the door.

DOCTOR (O S.)
Open up! Open up in the nane of
Medi cal Science! What---? ...and in
the name of the Witer's Guild!

HEAD REDMAN
It's open.

The Doctor and the Bearded Man enter as the Head Rednman dogs
the Oven Door. He twists the Big Knob from"OFF" through
"SULTRY" to "4-ALARM' to "PYRE".

DOCTOR
Just in tine. You getting all of
t hi s?



BEARDED MAN
(taki ng short hand)
Gottit.
A whistling is heard com ng fromthe Oven.

| NT. HOSPI TAL. CREMATORI UM HALL. DAY

91.

Maria and Jeffery nearly coll apse outside the door to the

Crematorium There is whistling fromwthin.

MARI A
| hope we're --- do you hear that?!

JEFFERY
Ch ny God- - YES!

They rush in.
| NT. HOSPI TAL CREMATORI UM DAY.

Before Maria and Jeffery can get their bearings, the Doctor

has pulled the bag of Party Wistles out of his pocket
he and the Bearded Man whistle to cover the now fading
whi stling fromthe Oven.

The Head Redman twi sts the Big Knob to "OH MOMVA! ",

BEARDED MAN
Afitting tribute to a fighting
spirit.

DOCTOR
Amen- - -

They toss their Wiistles into the trash as they | eave.
stares into the Oven through the porthole.

MARI A
|s she---? |Is she---?

The tinmer goes off. Four beeps a |la m crowave oven.

HEAD REDVAN
Now she i s.

Jeffery consoles Mri a.
| NT/ EXT. HOSPI TAL. LOBBY. DAY

The Jones' Van awaits as Joe signs papers at the Front

and

Mari a

Desk

("and here and here and here..."). Mary, Junior, and Maria
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patiently wait.

The Un sits in a plastic bedpan sitting on the seat of a
wheel chair tended by the Orderly. Joe finishes and the
Famly pile into the Van. Maria pleading for the Un and to
remai n. The Van drives away.

MARI A
(to Orderly)
| thought you under st ood.

ORDERLY
| did. | do. | wll.

Jeffery drives up in his truck. Maria gets in clutching the
Urn.

MARI A
She' Il always be with ne.

| NT. GOREMOBI LE. DAY

He and She settle in, He lighting a pipe, She dipping a
t eabag.

SHE
Are you feeling what |'mfeeling?
HE
Satisfaction---?
SHE
Alittle | ower.
HE
Are you proposing that we create..
SHE
- - - ah- ah!
HE
| nmean... Produce--? Erect---?
SHE
Oh darling, you're such an
activist.
HE

Manuf acture---?

SHE
Too capitalistic.
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HE
t hen, shall we generate a

[
ttle bundl e of enbryonic stem
[

Ve
i
cells?

SHE
| thought you'd never ask!

EXT. HOSPI TAL. PARKI NG LOT. DAY.

The | one CGorenpbile sits in a far corner of the lot. A bird
sings. It stops. Lightning strikes the car. It expl odes.

EXT. COUNTRY ROAD. DAY.

The d own, now a Man wearing a well-worn and slightly out of
style but neat suit, anbles down a narrow 2-1ane road. He
whistles nmerrily.

He cones across a man, OLIVER in his front yard hard at a
futile effort to dig out a stunp. The C own stops to watch,
hands atop the rail fence separating them diver gives the
stunp a mghty tug but it is stubborn. He sits hinself on

t he ground wi ping his face.

OLl VER
Ain't interested.

He rouses hinself and attacks the stunp again.

OLI VER ( CONT' D)

G on with ya. I"'min no nood for
preachi n' today.

CLOMWN
What ?

Aiver indicates the Bible sticking out of the Cown's
pocket .

QLI VER
Preachin' ---

The C own renoves his coat, drapes it over the fence,
| oosens his tie, rolls up his sleeves and attacks the stunp.

CLOWN
Well, do'u want this stunp out or
dont cha? Comi on

Aiver joins in and the stunp gives way.
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QLI VER
Thanks m ster.

The Cdown rolls dowmn his sleeves. Aiver is pleasantly
satisfied and possibly willing to listen to a 'pitch' now

OLI VER ( CONT' D)
Un ---

The C own approaches A ver.

OLI VER ( CONT' D)
Wt er - - - ?

The O own accepts, drawing a long pull. He hands the bottle
back to Aiver who sets it down and takes up his shovel.

The C own wi pes his nmouth, staring at Aiver and approaches
until face to face.

CLOMN
| was once willing to KILL when the
prospect of validating through
reason what | had accepted on faith
presented itself to ne!

A iver backs slowy away, gripping the shovel ready to weld
it if needed.

QLI VER
Uh --- yeah. Me too!

CLOMWN
But |'m nuch better now. Mich
better. Thanks, friend.

The C own crosses the fence, taking up his coat and resunes
his anmble, whistling nerrily.

| NT. MARIA'S BEDROOM NI GHT.
Maria on her bed, Big Book on her lap, turning the pages

lovingly while eating fromseveral bags of snacks. The Urn
on her bedside table. She lifts the Urn.

MARI A
You' ve | ost wei ght.
(smles)

Lucky girl.

She replaces the Un. Coses and puts up The Book. She is
i npatient.
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EXT. JONES HOUSE. BACKYARD. NI GHT.

Maria lights the fire-pit. It blazes quickly. The wood
crackling. Maria settles down with a huge bag of
mar shmal | ows.

EXT. JONES HOUSE. BACKYARD. NI GHT -- LATER

The fire's burned down to coals, like stars in the sky.
Maria gently swirls the stars with a stick. Her cellphone
rings.

MARI A
Jeffery! God, |I've m ssed
you---What? Florida? You nean just
drop everything and conme to
Fl ori da? Juni or too? --- Wiy not?
VWHY NOT!

She throws the stick into the pit making a shower of sparks
and a flare-up of the fire.

EXT. CAPE CANAVERAL. NI GHT.
A floodlit Rocket sits poised for blast-off.
EXT. BEACH. NI GHT.

Maria and Jeffery, close together, can see the Rocket in the
di stance. Junior squats, still listening but watching in
anticipation through binoculars. Jeffery checks his watch
and turns on a radio.

MARI A
Shoul dn't you be there?

JEFFERY
This is where | want to be.

They ki ss.

RADI O VO CE
"5-4-3-2-1 ---"

The Rocket rises majestically and fiery.

RADI O VO CE ( CONT' D)
"“...and we have lift-off of the
first probe to Pluto. Pluto: once
a planet, now denoted to renegade
noon. Neverthel ess the destination
( MORE)
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RADI O VO CE (CONT' D) (cont'd)
for this anbitious journey to the
outer reaches of our solar system
-- and beyond."

The Rocket streaks upward lighting the entire sky and
accel erates al nost out of sight. Even Junior is inpressed.
He stands and renoves his earphones.

MARI A
Jeffery, I'"'mso proud that you're
apart of that.

JEFFERY
In a way you are too.

MARI A
What do you nmean?

JEFFERY
There's a passenger on board.

Maria is puzzled. Jeffery proud. Maria glinmrers.

MARI A
You nmean---7?

Jeffery nods.

MARI A ( CONT' D)
Thanat opsi s---?! Ch Jeffery!

She enbraces and ki sses him

JEFFERY
| sneaked her ashes aboard.

MARI A
And now she's ---- out there.

Maria watches the vapor trail dissipate and the snal
whi te- hot spot fade. Tears stream down her face.

EXT. BEACH. NI GHT. -- LATER

Jeffery and Maria lie on their backs enjoying the starry
ni ght sky. Junior squats watching waves | ap the shore.

MARI A
| know sonehow Thanat opsi s has
still got poens in her mnd. In her
soul .



EXT. SPACE.
The Pluto Probe silently tunbles through the bl ackness.

THANATOPSI S (V. Q.)
"When | | ook at thy heavens,the
work of thy fingers, the noon and
the stars which thou hast
establ i shed---"

EXT. BEACH. NI GHT.
Maria and Jeffery enbrace.

THANATOPSI' S (V. Q.)
"---what is man that thou are
m ndful of him and the son of nman
t hat thou dost care for hin®"
Maria. Mari al

Maria springs up.

MARI A
VWhat ?

JEFFERY
VWhat is it?

MARI A

She cal l ed out ny nane.

JEFFERY
That' s not possible.

MARI A
It was |ike she was standi ng here.

THANATOPSI S (V. Q)
Maria---7?
(G S.)
Maria? Jeffery, | saw her nove!

MARI A
There! Again! Didn't you hear her?!

THANATOPSI S (O. S.)
Mari a? Can you hear nme? Can you
hear me? Pl ease---

MARI A
YES! | CAN HEAR YQU!

97.
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| NT. HOSPI TAL. SI CK ROOM DAY.

Thanat opsi s stands over Maria, who is immobile in bed.
Jeffery gently urges Thanatopsis back into a chair.

THANATOPSI S
Jeffery, | amcertain | saw her
nove.
EXT. BEACH. NI GHT.

Maria stands knee-deep in the ocean.

MARI A
Wait---! What's happeni ng? Were
has everyone gone? Wy am | so

hungry?
| NT. HOSPI TAL. SI CK ROOM DAY.

Thanatopsis sits sobbing in the chair. Mary enters softly.
Jeffery is pretty nmuch at a | oss and quite resigned.

MARY
Thanat opsi s, there's someone here
totalk to you. To hel p you---

THANATOPSI S
| don't need help! It's Maria
who. .. Oh don't you understand?
Don't you care?

A MAN enters. He is the Doctor, only now goateed and in
t weed.

DOCTOR
O course we care. That's why we're
here. Come with ne, ny dear.

THANATOPSI S
Way couldn't we have waited for
Uncle Aiver?

MARY
Dear, you m ght have noticed that
this hospital doesn't have a bar.

THANATOPSI S
But - - -

DOCTOR
Cone al ong. .
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THANATOPSI S
NO She pulls away from the Doctor.

DOCTOR
As you w sh.

He | eaves.

EXT. BEACH. NI GHT.

Exhaust ed, Maria wades onto the shore and col | apses.

| NT. HOSPI TAL. SI CK ROOM DAY.

Jeffery consol es Thanatopsis. Mary | ooks out of the w ndow.

Joe enters. He takes Mary's hand who takes Thanatopsis' who
keeps Jeffery's.

JCE
(softly)

The doctors say it can't be nuch
| onger.

THANATOPSI S
| can't believe that we're doing
this.

JCE
Two years. We've given her two
years. ..

THANATOPSI S
St op whi speri ng!

MARY
Hush, dear---

THANATOPSI S

Way? She can't hear anything,
right? That's what everyone tells
us, has told us, keeps telling
us---!

EXT. BEACH. NI GHT.
The ocean is close to covering Maria. Her eyes close.

MARI A
So hungry --- so tired.
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| NT. HOSPI TAL. SI CK ROOM NI GHT.

Thanat opsi s sl eeps against Jeffery's shoul der. Joe and Mary
stand over Maria's peaceful face.

JCE
Uncl e Charl ey was al ways her
favorite.

MARY

And he's hurt her the nost. And not
for the first tine.

JCE
But she's never held it agai nst
hi m

MARY

Brot her of mne or not, he's had
anple tine to drag his sorry
carcass here.

JCE
Where do you think he is?
MARY
(bitterly)
Still looking for hinself. This

year he's probably a guru in Tibet.
EXT. MOUNTAI NTOP. DAY.

A SUPPLI CANT squats before a Guru. The back of the
Supplicant's head bl ocks our view of the Guru's face.

SUPPLI CANT
Keep nme in suspense no | onger,
Great One! Uter to me the prom sed
Truth of Truths!

The Supplicant prostrates hinself revealing the Guru to be
the dowm with a party Wiistle in his nmouth. He blows and it
unroll's and squeaks. He is seized with Insight, blows the
Wi stle out of his nmouth, junps to his feet and using the
Supplicant's back, springs out of the scene. The Supplicant
reaches out for the Wistle.

SUPPLI CANT ( CONT' D)
Oh, thank you, Geat One...

The G own returns and grinds the Whistle into the ground.
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| NT. HOSPI TAL. SI CK ROOM NI GHT.

Thanat opsi s sl eeps on a cot. Joe and Mary share the chair. A
Nurse takes Maria's pulse, which is evidently very faint.
Thanat opsi s opens her eyes and sits up.

NURSE
|'d gather the fam |y together
Thanat opsi s rouses Joe and Mary.

THANATOPSI S
Get Jeffery.

Joe dashes out of the room
EXT. BEACH. N GHT.

The ocean nearly engulfs Maria until she is pulled away from
the foam She opens her eyes to see the C own, now
conpl etely Charley, bending over her.

MARI A
Uncl e Charl ey---!

CHARLEY
Don't speak.

He puts his fingers to her lips.

CHARLEY ( CONT' D)
|"m here to take you hone.

EXT. BEACH. NI GHT. -- LATER

Charl ey and Maria warm thensel ves before a fire. She's
wrapped in his guru robes.

MARI A
---so0 Thanatopsis is not on her way
to Pluto?
CHARLEY
(smling)
No.
MARI A

She's alive and well and---?

CHARLEY
---somewhere out there very close
to you. Maybe as close as | amto
you right now
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MARI A
And nom and dad? And Jeffery?
CHARLEY
The sane.
MARI A
And Juni or ?
CHARLEY
Who?
MARI A
My br ot her.
CHARLEY
Maria, you know you don't have a
br ot her .
MARI A
Thank God. ...

St andi ng up, she drops the robes.

MARI A ( CONT' D)
So Thanatopsis is right here?

CHARLEY
O there. O there.

MARI A
(excitedly, close to
Charl ey)
|"ve heard her calling out to ne!
Reciting to me---!

CHARLEY
That's a hopeful sign.
MARI A
O what ?
CHARLEY
That | won't...won't have to take
you --- hone.
MARI A
So hone isn't --- hone?
CHARLEY

No.
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The full weight and inport of her situation presses her down
to the sand.

MARI A
How rmuch tinme?
CHARLEY
Precious little.
MARI A
Isn'"t it enough that | hear her?
CHARLEY
It should be but it isn't.
(pause)
And | can't help you.
MARI A
Because --- you're not here. Right?

He is gone. The robes are gone. The ocean is gone. The sand
i s gone.

| NT. HOSPI TAL. SI CK ROOM NI GHT.

Maria is peaceful. She is surrounded by Joe and Mary,
Thanat opsi s, and Jeffrey, who holds Maria's hand. W see
themfromMaria's POV with the door in the background.

After a long nmonment Charley enters, closes the door and
| eans back against it, arns crossed. Maria opens her eyes.

MARI A
Are you here?

CHARLEY
You bet.

MARI A

Is it time?
CHARLEY
Time? What is tinme? |'mhere to
t ake you hone----
Maria's hand slips fromJeffery's.
| NT/ EXT. SOVEWHERE. DAY/ NI GHT.

Maria and Charl ey stand shoul der-to-shoul der. Charl ey takes
several steps away without Maria. H s steps tap.
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MARI A
VWhat's that?

CHARLEY
VWhat ?

She points to his feet. He happily discovers the tapping.

CHARLEY ( CONT' D)
Com on!

She joins him She taps too. They slowy discover a nice
sinple time-step which they execute in place as we pull
slowly away AS CREDI TS ROLL until they eventually di sappear.

FADE OUT
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