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FADE | N
EXT. RURAL SOUTH LQOUI SI ANA. DAY

Huge cl ouds over marsh, giving way to fields of tal
sugar cane.

Advanced is sl oshing and nucking, cursing in Cajun French.
EXT. A DI TCH. DAY.

FI LO DESORMEAUX, an old man, weilds a shovel with skill
clearing the ditch at the edge of a field of mature
sugar cane.

He wears | oose-fitting pants, with suspenders, and a | ong-
sl eeved shirt buttoned to the neck.

Filo stops his work, addressing us.

FI LO
Ah! Bonjour, nmes am s! Bienvienu a
l a Loui si ane.

Filo sticks the shovel into the ground.

FI LO ( CONT' D)
Good norning, ny friends. Wl cone
to Loui si ana!

Filo steps out of the Ditch.

FI LO ( CONT' D)
Qui est con pere?

Translating with a broad smle.

FI LO ( CONT' D)
Mais -- who's your daddy?

He wi pes off the nmud fromhis hands with a huge bl ue
bandanna.

FI LO
Well? --- Wio IS your daddy? You
see, down here everybody's rel ated
to everybody. It's jus' dat you
don't never neet 'emall until
sonebody gets married... or dies.

He malks toward a G ove, a pluster of oaks, a dark
nysterious place, an oasis in a sea of sugarcane.

FI LO
Now ev'ry once in a while | say
sonethin' in French. Miis when
was growi n' up people | ook down on
( MORE)



FILO (cont'd)
you if you spoke it but ne, |
couldn't help it, no.

Filo enters the G ove, vines growing up into the trees and
hangi ng down |ike |long gnarled fingers, draped with Spanish
noss.

FI LO ( CONT' D)
French was all | knew 'till | was a
man and ny daddy, it's all he ever
spoke. An' let nme tell you..
soneti mes people do nore dan | ook
down on you

Filo searches for and finds his nmug of coffee which sits on
a stunp beside his accordion.

He drinks deeply fromthe nug.

FI LO ( CONT' D)
| been kicked in places a man only
tal ks about at Emma Lou's Lounge on
a Sat'day night.

It seens the only light entering The G ove cones froma few
slanting shafts of Biblical-like |ight.

FI LO ( CONT' D)
Now nme, | got eight brothers and
t'ree sisters. Mais now, we're |ess
dan a han'ful. Dare's nme, ny little
brot her Rol and, and our sister
Ber ni ce.

He noves into a shaft of |ight.

FI LO ( CONT' D)
An' we expectin' her to be joinin'
the res' any tinme now.. ..
(rousing hinself)
Mai s now you mght t'ink dat dat
m ght make ne ki nda sad. An' you
woul d be right, yah.

He sweeps up his accordion.

FI LO ( CONT' D)
But dare's sonethin' about us
Caj uns dat keeps us from stayin
sad for too |ong.

He starts squeezing out a single note, then a chord,
repeated into a rhythm



FI LO ( CONT' D)
An' it's dat -- inside his head
ev'ry Cajun's got -- A Band!

From deep within the darkness of the G ove, we can barely
make out the dim shadowy, |um nescent figures of THREE OLD
MUSI CI ANS (playing fiddle, accordion, and triangle), who
seemto have magically materialized.

FI LO
Now we don't all hear it at the
same time or in the sane way ---
but it's dare!

Now the BAND joins in with Filo's rhythm taking it up and
bursts out into a vigorous two-step.

Filo can restrain hinself no | onger and dances around the
stunp raising a cloud of dust as the Band pl ays away.

EXT. HOVEPLACE. DAY

A two-story Acadi an-style cottage, expanded, nodernized, and
anply porched.

We see that the Desorneaux fam |y are devout Catholics by
the white-rocked Mary Grotto in the yard. Even their
satellite dish has a Mary painted on it.

An ancient Live OCak Tree dom nates the front yard, several
branches nearly touching the ground.

Filo's wife, Teenie (TEE), stands on the Porch.

TEE
(shouti ng)
Filo? FILO

She steps off the Porch.

TEE ( CONT' D)
Fl - LO

He's nowhere in sight but she knows where he is.

She sets off toward the Gove with determ naton. Through an
openi ng she glinpses Filo dancing, though she hears no
nmsui c. He appears to be fending off an attack of stinging

i nsects.

EXT. THE GROVE. DAY
Filois inrare form The Band, which we now hear, is

pl aying away. He is oblivious until the sound of Tee's voice
stops everything...



TEE
Filo! ... If you woul da squeezed ne
hal f as nmuch as that thing we'd
have a lot nore to show for it than
jus' t'ree boys.

Filo freezes in md-stride ready to play his accordion

squeezes out a pathetic chord and addresses us:

FI LO
M wife. Teenie. We call her Tee.
Too bad I don't carry her aroun
i nsi de ny head.

And the Band di sappears.
FI LO ( CONT' D)

(to Tee)
| squeeze you | get a squawk. |
squeeze this | get --- nusic.

He

He squeezes an unnusi cal chord. Tee takes the accordion from

hi m

TEE
(softly & seriously)
Filo....

EXT. HOVEPLACE. DAY

Filo is seated on the steps. Tee hands hima cup of coffee

and joins him

TEE
Shoul d we have a wake?

FI LO
Wake? We all knew she was gonna
di e. She knew she was gonna die. It
was a one year wake. An' don't you
think she didn't enjoy it neither.

TEE
Anyways --- it'll be nice to see
the t'ree boys back together.

FI LO
Two-t'irds of 'em never left!

TEE
You know what | nean. Leon counts
t 00.



FI LO
Leon don't |ike the way we dress.
He don't like the way we drink. He
don't like the way we dance. An' he
don't like the way we tal k. Onh-ho!
It's not leon. It's his new bride
you can't wait to grill like a link
of andouill e sausage!

TEE
Vell, we've never seen her.

FI LO
Sonme nerve! Gettin' married in the
m ddl e of plantin'. | tell you he

done it on purpose!

TEE
WIl Rol and cone?

FI LO
Little brother Roland. Ch, nais
yah. He'll fly down from California
for t'ree things: One, Bernice was
his sister too; two, so he can try
to put his armaroun' ny shoul der

an' say, "Well, Filo, it looks like
it's jus' you an' ne now'; an
t'ree --
(savoringly)
GQunbo

'(hbrizontally)
Shrinp... Sausage... Chicken... An
okra --- g umb o.

TEE
Well, we'll jus' have to renenber
to keep Rol and and Marguerite
separ at ed.

FI LO
Mai s how cone? They been doin' it

good enough thensel ves for ten
year s!

EXT. HOVEPLACE. DI RT DRI VEWAY. DAY

MARGUERI TE, scarf flying, is driving a yellow Cadill ac
convertible. On the seat beside her is a |arge casserole.

Marguerite is a large wonman. Not fat. Large-boned, as we
say. Like her body, her self is large. Gegarious.

EXT. HOVEPLACE. FRONT YARD. DAY

Marguerite pulls up in a cloud of dust. She gets out.



MARGUERI TE
(overly dramatic)
Oh, Filo. Filo.

FI LO
(wearily)
What is it, Marguerite?

Marguerite's noods have as many shifts as a Grand Prix race.

MARGUERI TE
Corni ng Ware of course. | make the
bes' Corning Ware crab 'n crawfi sh
etouffee funeral casserole there
is.

Marguerite heads into the house.

TEE
Well, | guess | betta get out yur
suit. It'll need pressin'.

Tee goes in.
EXT. | NTERSTATE H GHWAY. DAY

A white Volvo with an opened sunroof is traveling down the
i nterstate.

Cl assi cal nusic advanced.
| NT. VOLVO. DAY.

LEON, in his early 30's, professional and tidy, drives while
SYLVIA, quite blonde but down-to-earth lovely, is tying
Leon's tie.

SYLVI A
Leon, | hope we're not |ate.

LEON
We're bound to be in tinme for
sonet hing. There's the wake. Then
the funeral. Then the burial. And
finally the get-together. It could
go on for days.

EXT. STATE H GVWAY. DAY

On the outskirts of the towm, in a large open field, worknen
are assenbling a carnival m dway.

LEON (V. Q)
W're just in tinme for the
Sugar cane Festi val .



I NT. VOLVO. DAY.

From Leon's angle we see a dil apidated brick building
fronted by an i mense shell parking |ot going by.

LEON
(wstfully)
Emma Lou's Lounge. A loud, dirty,
rough and tough honkey-t onk.

SYLVI A
Sounds di sgusti ng.
LEON
Yeah --- Always wanted to go in

t here.
EXT. COUNTRY ROAD. DAY

The Volvo is stuck behind a slow noving tractor pulling
several wobbling carts | oaded wi th sugarcane.

The road parallels a bayou on one side and fields of
sugarcane on the other.

Leon changes radi o stations.

LEON
Better start getting in the nood.

Cajun nusic bursts out. Sylvia sticks her head out of the
sun roof.

SYLVI A
WHAT' S THAT?!

LEON
SPANI SH MOSS.

SYLVI A
AND THAT?

LEON
A BAYQU.

SYLVI A
WHAT?

She ducks back into the car.
| NT. VOLVO. DAY.
LEON
A bayou. You take an oversized

ditch, add lots of nud, throwin a
( MORE)



LEON (cont'd)
coupl e of sofas, a rusted icebox,
and at | east half a dozen
autonobile tires --and you' ve got a
bayou!

EXT. BAYOUSI DE. DAY

Leon and Sylvia stand at the bayouside. This particul ar one

not being at all like his description. It is quiet and
still, the green grass growing to the water's edge.
SYLVI A
| s there anyt hing you approve of
her e?
LEON
You.

He stoops down to swish at the water.

LEON ( CONT' D)
| wonder if you'll taste it?

SYLVI A
Taste the bayou water? Wy?

LEON
Oh, when people visit down here and
decide to stay, it's said that they
"tasted bayou water".

EXT. CANE FI ELD. DAY

They' ve stopped the car so Sylvia can have her picture taken
in the cane.

SYLVI A
It's as high as an el ephant’'s eye!

She slaps a nosquito on her arm
SYLVI A (CONT' D)

Now | know what that was. But the
size! Everything's so different.

| NT. VOLVO. DAY.
Sylvia finally lets herself rel ax.
SYLVI A

They're going to be different,
aren't they?



LEON
My parents? Just as nuch as you'l
be to them

SYLVI A
But --- you're not |ike them are
you.
LEON
(sharply)

No I"mnot. We don't even speak the
sanme | anguage.

SYLVI A
Leon, they do speak English---?

Leon | aughs.
EXT. HOVEPLACE. DAY

Leon and Sylvia drive up to a stop. Leon rolls down the
w ndow. Looks and listens. Honks the horn.

| NT. VOLVO. DAY.
He honks the horn one nore tine.

SYLVI A
Leon-- -1

LEON
Sorry. It's ny heritage. Looks Ilike
they're all gone To the funeral.

SYLVI A
Shoul dn't we go?
LEON
There's tine. This is the only
peace we'll get.

He opens the car door.
EXT. HOVEPLACE. FRONT YARD. DAY
Leon anbl es over to the Ancient QGak. Sylvia follow ng.

LEON
You' ve got to understand. There's
two of everything here. One for
them That only they know and
enjoy. And another for nme. Two
| anguages. Two houses. Two trees.
Even two of ne. In St. Louis, I'm
Leon. Here |I'll be Le-ON



10.

Syl via snuggles up to him

SYLVI A
| love both of you! And | can't
wait to neet your parents --- al

four of them
| NT. FUNERAL HOVE. DAY
Fromthe angle of the corpse we see Marguerite and Tee.
MARGUERI TE
(whi speri ng)
She | ooks terrible.

TEE
Marguerite, she's dead.

MARGUERI TE
Well, you'd think M. Ransonet
coul da done sonet hing, you know,
wi th sonme rouge or a bit of
eyeshadow.

Marguerite takes out a lipstick from her purse.
TEE
Mar guerite! She never did that when
she was alive.
| NT. CHURCH. DAY

A country Catholic Church. Tee busily lights candl es before
the Virgin.

She returns to the pew where Filo struggles mghtily agai nst
his suit and tie.

Marguerite silently delights in Filo's struggles.

Filo, in his withings, catches sight of a tall, thin,
wri nkl ed but rugged man, his little brother, ROLAND, who
sits forlornly in the rear of the church

Filo craftily nudges Marguerite, notioning her to Rol and.
Marguerite's delight vanishes.

EXT. FUNERAL PROCESSI ON. DAY

A long line of cars with headlights on being | ed by several
hearses and a notorcycle cop.
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FILO (V.O)
Teenie, | was thinking. Mais, if |
die, I want to be buried in nmy navy

bl ue junp suit.

TEE (V. Q)
Fi |l ol

EXT. CEMETERY. DAY

The gravesi de cerenony has concluded. Filo, Tee, Marguerite,
and FELI X are wal ki ng away.

Felix, Filo's oldest son, is a short, dark man; intense,
stubbly, approaching forty.

MARGUERI TE
(whi spering to Tee)
Teenie, did you see Rol and?

TEE
Yeah.

MARGUERI TE
(hopeful ly)
Do you think he saw ne?

FELI X
(to Filo)
Wel | ? Have you thought about it?

FI LO
(annoyed)
| think about |otsa things!
The white Vol vo drives up. Leon and Sylvia get out.

They are immedi ately swarnmed over by a wave of OLD LADI ES
who admre and hug a bew | dered Sylvia and kiss an
overwhel nmed but flattered Leon.

FI LO
WIIl you | ook at dat?

Tee and Marguerite watch with pride and anusenent.

TEE
She's prettier than her pictures.
FI LO
(to Felix)
Jus' like yur brother: Late!

Felix is focused upon his own thoughts.



12.

FELI X
Dad, so---7
FI LO
The answer's still "no!"!

Filo is inpatient to get honme and out of his suit.

FI LO ( CONT' D)
Coml on Tee, we ain't fightin
t hrough dat jus' to see our own
son.

Fromthe Famly's angle we see that the assault has
regul arized itself into a receiving line, Leon the object of
ki ss after Kiss.

FILO (O S.)
Kissin' the old | adi es! Pooyah-ee,
it mus' be like eatin" flour right
outta the bag.

TEE (Q S.)
Fi | ol

Leon sees the Fam |y and shrugs his shoulders in
hel pl essness. He bl ows a kiss and waves before di sappearing
anongst the A d Ladies.

Filo urges Tee and Marguerite toward the cars.

TEE
Maybe your right. Let's go.

FI LO
Mais yah I'mright.

Filo insinuates hinself close to Tee.
FI LO ( CONT' D)
What better place dan in yur own
home for the new daughter-in-law s
i nspection?
FELI X
(to hinself)
| nspection? Le inquisition.
W see Rol and standing apart, benused and | ost.
EXT. HOVEPLACE. FRONT YARD. DAY
The fam |y entourage treks fromtheir cars toward the House.

Filo lingers for a nonent to cast a glance toward the G ove.
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As he turns to continue he bunps his head on one of the | ow
hangi ng |inbs of the Ancient Cak.

This unl eashes a torrent of cursing in French.
| NT. HOMVEPLACE. LIVING ROOM DAY.
Tee, Marguerite, and Felix file in.

Filo follows still muttering, rubbing his head, and renoving
articles of clothing.

FI LO
| would |ike sonebody to ecksplain
to me the diff'rence between
hangin' a man quick with a rope,
froma tree an' hangin' a man sl ow
with atie, in a church... 'cuz
mais | don't see no diff'rence!

He pl ops down into his easy chair.

TEE
Believe me, Filo, there's lots you
don't see.

FI LO
wll, like |l said, if |I die | want
to be buried in nmy navy bl ue
j unpsui t.

TEE
When you die...you' Il be buried in

this and this.
Meani ng hi s di sgarded cl othes. She tosses shoes.

TEE ( CONT' D)
---and t hese!

FI LO
(catchi ng one)
You may be right, Teenie. These
been killin' me for years.

CHERI E, dark-haired, young, and lovely, enters in a rush
She wears the uniform of a conveni ence store clerk.

FI LO ( CONT' D)
Oh Cherie! When's dat husban' of
yours comn' in?

CHERI E
Any time now. They had sonme weat her
out in the gulf so he's runnin
| ate.
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FI LO
You shoul da seen Leon and his new
bride. Drove up | ate!

CHERI E
Were's he?
FI LO
Still out dare kissin' the old
| adies. H's kissin' |line was |onger
t han Fat her Degeteyer's
hand- shaki n' |ine!
CHERI E

VWhat's she |ike? Leon's bride --

FI LO
Bl onde. . ..

Cheri e dashes into the Kitchen. Teenie follows. Marguerite
smugly sits on the couch

MARGUERI TE
Well, Filo, you can try all you
want, but you won't be able to
upset nme today. You can thank your
little brother Roland for that.
It's been a long ten years, but
he's cone back

Filo takes the chall enge.
FI LO

Qoooh. Well, what did he say to you
at the funeral ?

MARGUERI TE
Not hi n" .

FI LO
Did he sit with you?

MARGUERI TE
Not exactly.

FI LO

In fact. If he woul da sat any
further fromyou he'd of been in
t he hearse. Idn't dat right,

Mar guerite?

She junps up off the sofa.
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MARGUERI TE
Filo. Before this day is through,
Rol and will be standin' right here,
wai ting por noi. C est tout!

She marches off into the kitchen. Filo follow ng.

FI LO
Yah well if that's what you
think... you should of gotten in

Leon's old lady line 'cuz Roland he
sure didn't look Iike he was in no
ki ssin' nmood to ne!

| NT. KI TCHEN. DAY

Filo stops short as he surveys a table overflowing with
contai ners of every sort and variety containing food.

Tee, Marguerite, and Cherie are busily transferring their
contents into freezer bags.

FI LO
Oh, non di eu!

CHERI E
Aunt Bernice was very popul ar.

The ladies return to their work. Filo takes advant age by
craftily opening the icebox door, sticking his head in.

Tee sees himthrough the back of her head.
TEE
Fi-lo! What did Dr. LeBlanc say to
you jus' |ast week?

Filo remains in the icebox.

FI LO
He said one nore beer an' I'Ill drop
dead.

TEE
So...?

He energes with a pair of beers.

FI LO
| take two.

Tee prys the beers fromhis grip.
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TEE
Mai s no! Filo Desorneaux, what 'm|
gonna do? Every day at five-thirty
Mass | light a candle for you and
what good does it do?

MARGUERI TE
A candl e? For hinf Mais, he needs a
fl oodl i ght.
FI LO
Marguerite...! You standin' on
borrowed ground.
TEE
Filo, why don't you hel p?
FI LO
How ' bout if | go out on the porch?
MARGUERI TE
Yah, Filo, that'll help a |ot.

EXT. FRONT PORCH. DAY
Filo drags hinself out onto the porch. He addresses us:

FI LO
Now she's lightin' candles for nel!
Ever since Errol that's our
youngest and Cherie that's the
pretty young thing in the house,
got married, Tee's been lightin
candl es for grandchil'ren. An’
before that it was Leon to get
married. Then it's a candle for
this an' a candle for that. Poor
Fat her Degeteyer has to keep a fire
ext i ngui sher behind the Bl essed
Mot her .

Felix comes out on the porch to take a snoke. He fishes a
beer out of his suit coat pocket, tossing it to Filo.

FI LO ( CONT' D)
Yur a good son, Felix.

FELI X
Now- -

Filo stops Felix with a raised and outstretched hand.
FI LO

---1 don't want to hear no nore
about it Felix!



17.
EXT. CRAWI SH PONDS. DAY

Filo, still with his beer, stands knee-deep in the pond,
hol ding up a crawfish trap filled with crawfish.

FI LO
These is good crawfi sh ponds, boy,
'n you wanna drain 'enf

Felix digs out a handful of dirt.

FELI X
This is valuable farn and.

EXT. HEADLAND. DAY
Filo and Fel i x approach Felix's beat-up pick-up.
FI LO
... SOYBEANS? You want to drain ny
crawfi sh ponds to plant...
Filo can barely bring hinself to utter the word.

FI LO ( CONT' D)
- --soybeans???

They toss their enpty cans into the bed of the truck.

Felix retrieves a fresh supply froman ice chest behind the
seat .

FI LO ( CONT' D)
| been raisin' cane, sugarcane, for

thirty-five years an' | ain't about
to drain good crawfish ponds to
plant. ..

EXT. HOVEPLACE. FRONT PORCH. DAY

Filo and Felix are taking their places right back where it
began.

FI LO
---Soybeans---Mais, you try to make
a etouffe or a gunbo outta
soybeans.

Marguerite and Tee conme out to the porch to investigate the
ruckus.

MARGUERI TE
Soybean? Etouffe? Felix, did he
fall off his chair again?

Tee plucks the beer out of Filo' s hand.
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TEE
Where'd you get this beer?

Filo points to Felix.

TEE ( CONT' D)
Feli x! You know better...

FELI X
It's a lite beer.

Tee hefts the can.

TEE
Yah. Very |ight.

Marguerite and Tee return into the house, Felix follow ng,
leaving Filo alone to contenplate his fate:

FI LO
Well. My sister's dead. Felix, he's
pl anti ng soybeans. Leon's kissin
the old | adies. An' dey take the
beer right outta ny hand.. ..

He focuses on the Ancient Gak. Rubs his head.

FI LO ( CONT' D)
| think 1'll get ny chai nsaw.

| NT. KI TCHEN. DAY

Tee, Marguerite, and Cherie gossip as they conplete the
di sposal of the food and cl ean up.

CHERI E

Was it a beautiful Mass?
MARGUERI TE

Oh yah, and so tasteful. It was

very wel |l done, Cherie.

TEE
And when Fat her Degeteyer said at
the very end, "Qur life on earth is
but a dream and we only awaken when
we pass", | cried tears.

Cherie stuffs plastic containers into a full refrigerator

MARGUERI TE
Oh yes, real tears.

CHERI E
Is Leon's wife pretty?
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MARGUERI TE
Sylvia---? Ch yes: very. But what
do we know about her? Practical'y
not hin' .

CHERI E
VWhat's there to know?

Tee stops working. She responds to this question with al
the authority and profundity of The Ten Commandnents.

TEE
"What's there to know?"? Is she
Cath'lic? Can she cook? How many
children do they want?

CHERI E
Ohhhh. . ..

Cherie starts to take the | ast casserole fromthe table but
has trouble lifting it.

CHERI E ( CONT' D)
VWhat is this?

MARGUERI TE
Oh, non di eu!

Marguerite pulls Cherie back and away fromthe table.

MARGUERI TE ( CONT' D)
Step back! This could be Nadi ne
Rochon's. | recogni ze the dish

Marguerite lifts the lid, sniffing.
MARGUERI TE ( CONT' D)
Not hi n' .
She di ps her finger in and tastes the contents.
MARGUERI TE ( CONT' D)
Yah. This is of Nadi ne Rochon's
concoctation. How that poor woman
can cook a dish with so many

i ngredients and nake it conme out
with no taste is beyon' ne!

They are interrupted by the sound of a chai nsaw.

They rush into the Living Room where Felix joins them He's
changed into work cl ot hes.
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EXT. FRONT YARD. DAY

The source of the noise is Filo with his chain saw,
preparing to cut down the | ow hanging |inb of the oak.

TEE
FILO FI-LO

He revs the engine and lets it idle.

TEE ( CONT' D)
What are you doin'?
FI LO
Takin' a nap! Whatcha think I'm
doin' ?
TEE
Mai s now?
FI LO

Wiy not? It's old. It's dyin'. So

' mgonna put it outta it's msery
bef ore sone hurricane named George
does it.

He guns the engi ne.

TEE
FILO FI-LO

Leon and Sylvia drive up and to a stop just as the conmotion
peaks. They get out the car.

LEON
(to Sylvia)
Now this is nore like it. Hone
sweet hone.

LEON
HEY! WHERE' S YOUR SAFETY GOGGLES?

Filo lets the engine die. Tee braces for an expected
expl osion. Filo, who hasn't seen Leon and Sylvia arrive
speaks before turning.

FI LO
Dat's got to be Leon.

There's a great relief all around foll owed by a burst of
greetings, handshakes and ki sses. Sylvia hangs back from
t hese.



TEE
You been away two years, get
important and married, and that's

all | get?
LEON

|"'mall puckered out.
MARGUERI TE

You snell |ike roses.
LEON

Aunt Marguerite, |'m crushed.
FI LO

| bet you was.
Leon works his way to Filo. They shake hands.

LEON
Dad. Everybody. I'd like ya'll to
meet Syl vi a.

SYLVI A
(slowy & carefully)
Bonj our. Comment all ez-vous?

There is a pause, then..

FI LO
(roughly)
Non- non!
(excitedly)
It's ca-va. Bonjour. Ca va? Qui est
ton pere?
SYLVI A
So --- Wiich tree are you cutting
down?
LEON
Sylvia....
FI LO
Mai s what ?
SYLVI A

Leon says there's two trees there.

Just to be on the safe side, Filo takes a peek.

FI LO
Two. .. ?

SYLVI A
The other one's hidden from him

21.



FI LO

Well, don't you worry, Leon. I'lI
jus' cut down the one you can't
see.

Filo cranks up the chai nsaw.

TEE
Fi | ol

He idles the saw.

TEE ( CONT' D)
Too bad you m ssed the Mass.
(to Sylvia)
Ya'll mus| have sonme beauti ful
Cathedrals up in St. Louis.

SYLVI A
Oh, I'ma Bapti st.

Filo kills the saw. Dead sil ence.

MARGUERI TE
Maybe |1'd better be going.
SYLVI A
Oh no, please. Stay.
TEE
Dear, do you conme froma |arge
fam | y?
SYLVI A
No.
TEE

Do you want a large famly.

SYLVI A
Ch, we don't plan to have chil dren.

FI LO
Woa! Better start lightin' soni
nore candl es. ..

SYLVI A
Candl es--7?
FI LO
O do Baptists use flashlights
i nst ead?
TEE
Wl l, dear, sonetines no matter how

you plan...
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SYLVI A
Oh, Leon's had a vasectony.

The pause to end all pauses. Then Filo, delighted, whispers
to Leon.

FI LO
For five dollars I'll start up the
chai nsaw agai n.

Marguerite takes this opportunity to start on her way and
she al so whi spers to Syl vi a:

MARGUERI TE
Cher, if you can't cook a goose,
you' re done for...

Marguerite escapes into her Cadillac, where she observes and
l'istens.

SYLVI A
(through her teeth)
Leon, send in the clowns...

Leon quickly cal cul ates, comng up with a brainstorm He
takes Tee and Sylvia each by an arm escorting themtoward
t he porch.

LEON
Monma, all Sylvia could tal k about
on the drive here is | earning how
to do sone Cajun cooking and | said
if there's anyone who knows
everyt hi ng about cajun cookin',
it's you.

TEE
There's a lot to | earn.

SYLVI A
VWhere do | start?

That's nore than enough for Tee, who takes Sylvia over, onto
the porch and into the house, Cherie follow ng.

TEE
Mais cher, first --- you nmake a
roux. . .!

Self-satisfied, Leon turns back to find Filo and Felix at
Marguerite's car, waiting for Leon, who approaches.

MARGUERI TE
She's | ovely, Leon. Now when your
not her's through with her, you

( MORE)
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MARGUERI TE (cont'd)
ought to get Filo here to teach her
how to cook a special new dish he's
creat ed -- SOYBEAN ETOUFFE

She starts the car.

FI LO
(sputtering)
Espece de tete bourrique---!

She jerks the car away fromFilo and calls out as she drives
awnay- - -

MARGUERI TE
Filo, one day you gonna curse ne
one tinme too many and I'mliable to
nmove i n!

She drives off, Filo shouting and chasing after her.

FI LO
...an" if little brother Roland has
any sense, he's in a plane on his
way back to California right now

Filo is left standing in the dusty driveway.
FI LO ( CONT' D)
Felix, you go get us sone beers and

Leon, you go ahead and change into
sonet hi ng confort abl e.

LEON
But | am confortabl e

Filo can only sigh and nutter as he shuffles toward the
House.

| NT. KI TCHEN. DAY

Tee and Cherie flank Sylvia, who is at the stove, stirring.

TEE
Roux is sinply nearly equal parts
of flour and oil. Jus' renenber to

keep stirrin'.

CHERI E
It's like bein" wth your man in a
honkey-tonk: Don't never |eave him
al one. Not even for a m nute!

SYLVI A
When do | stop?
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TEE
Not quite as soon as you think.

EXT. FRONT PCORCH. DAY

Felix sits on the edge of the porch drinking a beer. Filo
rocks away.

FI LO
Can Baptists have fun?
FELI X
It happens but they're not supposed

to.
| NT. KI TCHEN. DAY.
Sylvia continues to stir the mxture in the pot.

TEE
For a seafood gunbo you need a
light roux sort of the col or of,
dead oak | eaves.

Syl via cl oses her eyes imagining that color then | ooks into
the pot to conpare.

SYLVI A
(unconvi nced but
politely)

Del i ci ous.
Syl via quickly recovers her enthusiasm
SYLVI A (CONT' D)

How do you say, "How do you say
that in French?" in French?

TEE

Comment di et s-vous ca en francai s?
SYLVI A

"Comment diets-vous ca en

francai s?"
EXT. FRONT PORCH. DAY.
Fil o has been rocking and thinking again.

FI LO
Dat's too bad about Leon.

FELI X
VWhat ?
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FI LO
About Leon. You know. Um about him
getting dat uh, you know. That,
uh. ..

FELI X
Oh.

FI LO
Yah, a | ot of dem boys got dat in
the arny. Back durin' the war.
"Specially dat wild bunch from
N AWM ens. Dey all went out one
ni ght and caught it.

FELI X
Dad, | don't think..

And out cones Leon, changed, and carrying sonme recording
equi pnment .

Hi s appearance is guaranteed to provoke Filo, which Felix
knows, and settles back with another beer to enjoy.

FI LO
VWll-well. If it isn't L.L

No reaction from Leon.
FI LO ( CONT' D)
O maybe | should say M ster Bean?
What zamatter? Don't you think yur
daddy can nmake a joke?

FELI X
You nmade us.

Felix tosses his brother a beer.
| NT. KI TCHEN. DAY

Tee inspects the bubbling pot approvingly.

TEE
well --- we've done all we can do.
Let it sinmer.

SYLVI A
Comment di ets-vous ca: |'m cooking

a gunbo: en francais?

TEE
J' apai s curie un gunbo.

SYLVI A
J' apai s curie un gunbo.
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TEE
We'l|l add the shrinps and oysters
[ater. 1'm gonna change.

EXT. FRONT PORCH. DAY
Leon attenpts to find sone safe topic.

LEON
How s the sugarcane this year?

FI LO
It's in God's hands now. W could
use a cold snap to set the sugar. |
feel one comn'.

| NT. KI TCHEN. DAY

Cherie and Sylvia are sitting at the table. Cherie is
enthralled wth Sylvia and has no inhibitions.

CHERI E

Are you in |love with Leon?
SYLVI A

Oh, very much so.
CHERI E

An' ya'll can't have no chil'ren?
SYLVI A

W' ve chosen not to.
CHERI E

Can Baptists do that?
SYLVI A

Anyone can.
CHERI E

Not Cathlics, no.

This is at once scandal ous and interesting to Cherie and
Sylvia is afraid she has opened a door she maybe hadn't
ought to.

SYLVI A
Cherie. Do you want children?

CHERI E
Ch yah. | nean, it's not why you
get married. At |east for nos'
people. But after you do, it's what
happens. You have a famly. My
famly had one and the famly

( MORE)



CHERI E (cont'd)
before themdid. So, shouldn't 17?
O it would all conme to an end...
An' you and Leon won't have any.
Ya'll "a jus' be al one?

SYLVI A
| guess we | ove ourselves too nuch.

EXT. FRONT PCORCH. DAY

28.

a cigarette.

of snoke.

Leon unpacks his recording equipnent. Filo has still one
nore thought waiting to get out. Felix snokes
FI LO
Does it hurt nuch?
Felix nearly chokes as he swall ows a nout hful
LEON
Huh?
FI LO
Well | nean can you still run an'
do stuff?
LEON
Oh sure, I|min great shape.
FI LO
(to Felix)
See? They can cure anything in them
big cities.

Leon has got his equi pnent set up. He clips a
Fil o.

FI LO ( CONT' D)
VWhat's dat for?

LEON
| want to record you telling sone
stories in French.

FI LO
Stories? If it's for yur radio
station then you want sonme nusi c!

Filo reaches down for his ever-present accordi

LEON
We don't play nusic.

| apel mke to

on.
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FI LO
(1 aughi ng)
Hey, Felix, dat's a good one! A
radio station that don't play no
nmusi c!

LEON
It's all talk.

FI LO
Tal k? Dare ain't been dat nuch talk
since the war.
(shouting into the House)
THEY GOTTA WAR YOU DIDN T TELL ME
ABQUT?

TEE (O S.)
THERE' S NO WAR, FI LO

Cheri e cones running out onto the porch, scanning the road.

CHERI E
| thought | heard Errol's truck.

FELI X
(shaki ng his head)
Man, if | was ny little brother,
I'd get me a job closer to hone.

FILO _
Je vais |' emmener avec noi!

Felix and Filo have a good | augh.

FELI X
(transl ating)
|'d take her with ne.

CHERI E
Wiy ya'll do that?

Leon attenpts to re-attach the mke to Filo, who resists.

LEON
Coul d you say it again?

FI LO
Take that damm thing away from ne!

| NT. KI TCHEN. DAY
Tee snells the gunbo.

TEE
C est bon!
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SYLVI A
J' pais cuire un gunbo.

Tee is touched by this. She takes Sylvia by the hand.

TEE
But don't count on its com ng out
right the first tine.

EXT. FRONT PCORCH. DAY
CHERI E

| nmean it: Wiy ya'll do it? Talk
what we can't understand in front

of us?

FELI X
Wel|l you see, Cherie: It's like we
all live in a house with no
wal |l s. ..

Wth his ever-present accordion, Filo squeezes out and sings
an i nprovi sed song.

FI LO
"No walls. No walls. W got us a
house with no walls!"

FELI X
Except maybe for the batchroom..

FI LO
"...don't need no w ndows, but we
gotta have walls in da batchroon ™

FELI X
An' sonetines the adults want to
say sonething that the little fol ks
shoul dn't hear an' since it's not
real nice to gather aroun' together
in the batchroom--- we talk in
French.

CHERI E
But | ain't little no nore.

Cherie resunes her | ookout at the edge of the porch.

FI LO
"“...any nore. Any nore and you'd
expl ode, ma chere. Tal kin' French,
| love talkin' French..."

LEON
So why don't 17
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FI LO
You didn't pick it up. "Pick it up
Pick it up..."
LEON
You never let go of it!
FI LO
(to Felix)

VWhat's he tal kin' about?

CHERI E
There's Errol!

EXT. DI RT DRI VEWAY. DAY

From a hi gh angle we see a shiny red pick-up truck tearing
down the drive, Cherie running out to neet it.

EXT. FRONT PCORCH. DAY

Filo, feeling on a roll, picks up the m crophone.
FI LO
Dey call it seven on 'n seven off

but if you ax ne it's nore |like
sept en dehours et sept en de dans!

Filo and Felix fall over thenselves |aughing at this.

Leon has had about enough and snatches the m crophone from
Fil o.

LEON
Wiy wasn't | taught to speak the
| anguage?!

Filo stops | aughing. He begi ns speaki ng soberly,
t houghtful ly, questioningly, but ends angrily.

FI LO
| don't understan' why people |
don't even know, would wanna hear
me tellin' stories about people dey
don't know, can't know, an'
woul dn't even wanna know if dey had
t he chance. Huh? Can you answer ne
dat ?

LEON
| would think that you'd be..
proud, of what you are.
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FI LO
VWhat | an? WHAT | AMP Ta's du toup
Don't talk to ne about what | am
You don't know the half of it. You
don't know the one-tent of it!

LEON
You're so blind. So damed
ignorant. You don't even know what

you' ve got.
FI LO
(denonstrati ng)
What | got --- is a pain in the
ass!

Filo storns into the house, the screen door slamm ng shut.
A nonent |later we hear TEE' S VO CE: "Fil 0?"

Syl via, unaware of the dispute conmes breezing out onto the
por ch.

SYLVI A
Oh Leon...! Je peux parler un
petit... Leon...? Wat's the
matter?

FELI X
(i n an exaggerat ed
accent)
Mais, he want to git in the
batchroomwt the res' of us but he
don't got no key.

Leon steps off the porch, wal king toward the Ancient Gak.
Filo appears at the screen door.

FI LO
| think I know what the matter with
t hat boy is.

Fil o goes out on the porch.

FI LO ( CONT' D)
He's been hone nearly a whol e day
an' he ain't even drunk yet.

FELI X
Just wait '"til tonight.

FI LO
(doing a step, taking
Syl via by the hand)
Friday night! The Fai s-do-do!
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SYLVI A
"Fai s-do-do"? What's that in
Engl i sh?

FELI X
Not hi ng.

SYLVI A

En Francai s?

FI LO
Ever yt hi ng!

ERRCL, in his oilfield work clothes and carrying his duffel
over his shoul der and hol ding Cherie closely. Conmes up on
t he porch.

FI LO ( CONT' D)
Hey Errol! Here's your new
sister-in-Ilaw.

Errol steps back in nock exam nati on.

ERROL
Throw t he brother back. Keep the
sister-in-|aw
(He kisses her, singing:)
Ah, jolie blonde!

Errol and Cherie start quickly into the house.

CHERI E
If ya'll '"a excuse us--
FI LO
Be seein' ya'll in about a week,
huh?
TEE
Fi | o!
ERROL

Oh no. This is Festival week-end.
Toni ght we dance.

FI LO
But first another kinda dance--

Cherie and Errol scoot off into the house. Filo goes to
Syl vi a.

FI LO ( CONT' D)
Don't worry. Tonight, we all gonna
pass ourselves a good tine.
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SYLVI A
How do you say that in french?

FI LO

(strongly)
Lai ssez | es bon ton roul er!

Filo, along with Felix and Tee, go into the house, |eaving
Syl via alone on the porch, |ooking after Leon.

SYLVI A
Lai ssez |l es bon ton rouler....
hope.

I NT. LI'VING ROOM AFTERNOON.

A large Crucifix above the mantel. A Sacred Heart of Jesus
next to it and a mniature Mary grotto on the mantel
overl ook Filo, who snoozes on the sofa.

There is a hand-tinted photograph on the table beside the
sofa of Filo and Tee, Filo in his Arny uniform

I NT. KI TCHEN. AFTERNOON.

Tee sits at the kitchen table drinking a cup of coffee and
sayi ng her Rosary.

EXT. DI RT DRI VEWAY. AFTERNOON.

Marguerite has turned sharply onto the drive fromthe main
road and speeds down the drive raising a rooster-tail of
dust .

| NT. KI TCHEN. AFTERNOON.

Tee's Rosary is interrupted by the sound of the car
screeching to a halt and the door slamm ng shut and
Marguerite's | oud voice.

MARGUERI TE (O. S.)
On Tee! Thank St. Anthony of Padual
It worked!

Tee goes to the kitchen w ndow.

TEE
Marguerite---7?

We see Marguerite through the wi ndow from Tee's angl e.

MARGUERI TE
It's him It's Roland! He's drivin
down the highway com n' here right
now
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Tee goes out the back door.
EXT. BACK YARD AND PCRCH. AFTERNOON.
Marguerite nearly runs Tee down in her excitenent.
MARGUERI TE
An' why is he comn' here? Because

he knows this is where |'d be. Tee,
bet ween you, nme, and the Bl essed

Saints, | made himcone back. It
wor ked! | had a plan and | executed
it.

TEE

VWhat wor ked? What pl an? Wat
execution?

MARGUERI TE
He' s been gone ten years. Ev'ry
year on our anniversary | been
sendin' hima gunbo- -

TEE
Marguerite! You've poi soned him
An' he's cone back to die!

MARGUERI TE
No- no-no! He's come back TO ME! TO
LI VE!

TEE
What ever did you put in those
gunbos?

MARGUERI TE

(dramatical ly)
It's what | took out.

| NT. KI TCHEN. AFTERNOON.

Tee pours coffee for Marguerite who remains too worked-up to
drink it.

MARGUERI TE
The first year, the first gunbo,
was the bes' | ever made! But then
--the next one: | left alittle

sonething out: a pinch less of red
pepper, then one sprig of parsley
instead of two, an' the next no
cel'ry, frozen okra --- an' then
started substitutin': | used,
Rosemary --and, | eeks.
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Mar guerite pronounces these with the disdain they deserve.
The next is a shaneful confession.

MARGUERI TE ( CONT' D)
"An the las' gunbo | sent him |
m crowaved t he roux.

TEE
Ch no!

MARGUERI TE
Oh yes. ...

Mar guerite scoops up the Rosary.

MARGUERI TE ( CONT' D)
VWhat a challenge for ten years,
cookin' a gunbo that seened exactly
i ke the one before but always | ess
and never enough for himto notice
until the day woul d conme when he
woul d feel he had to conme back. Not
for the gunbo, not for the cookin',
not even for his sister's funeral,
but POUR MJ !

TEE
For you? No-no, Marguerite, not for
you. For gunbo.

MARGUERI TE
Don't you understand? | amthe
gunbo!

TEE
Well | sure wouldn't be grettin
hi min bl ack.

MARGUERI TE

Mai s you right! \Wen he cones,
don't let himleave!

Marguerite rushes out the back door and into her car. Tee
shouts after her:

TEE
Get into sonething bright! And
sunny! AND YOUNG

We hear the car start and drive off.

Tee contenplates this situation, then starts setting out
many candl es on the table.
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I NT. LI'VING ROOM AFTERNOON.

Filo is still asleep on the sofa. He becones restless and
awakens struggling to open his eyes.

From his angle we see a blurry figure at the end of the
sofa. It is ROLAND, who is staring at Filo, who starts and
falls off the sofa.

FI LO
Goddam Rol and! You tryin' to send
me to join Bernice?

Rol and is distracted, in a daze, a phil osophical funk.

ROLAND
Well, Filo, it looks like it's just
you and nme now.. ..

Filo, still groggy, struggles to his feet.

FI LO
| nmean it, Roland. You could of

ROLAND
Filo. I don't know why |I'm here...

Frightened and uncertain, Filo goes to the kitchen door.

FI LO
You want a beer?

Rol and takes Filo by the shoul der, wal king hi mout onto the
porch just as Tee cones out of the kitchen. They do not see
her. She follows them listening just inside the screen
door .

EXT. FRONT PORCH. AFTERNOON.

ROLAND
Filo. They say they got a place in
Africa where all the el ephants go
when they feel the end com ng.

FI LO
Oh, | know what. Maybe you cone
back for some body.

ROLAND
Marguerite? Ch no, not Marguerite.
| don't know what. ...

Tee cones out on the porch.
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TEE
How about stayin' for supper?

ROLAND
VWhat's cookin'?

TEE
Le gonbo a | a daughter-in-Iaw.

This initiates a far-away longing in Roland s eyes and
voi ce.

ROLAND
---- gunbo ----?
TEE
Is that a yes or a no?
ROLAND
Qunbo ---
FI LO
He nmeans Yah, he'll stay.

Tee goes into the house.

FI LO ( CONT' D)
(conspiratorially)
Rol and. As soon as you get the
chance be sure to ax Leon what kind
of nusic they play at his radio

station.
TEE
(fromoff)
FI - LO
Filo cringes.
FI LO

Sonetinmes | think dat woman's got
ears on the both sides of her head!

| NT. KITCHEN. LATE AFTERNOON.

Filo, Tee, Felix, Errol, Cherie, Roland, and Sylvia are
seating thensel ves down to supper

Tee lights candles, which Filo notes with sonme distraction.

Leon arrives, having changed into a white shirt, sweater
vest, and dark sl acks.

FI LO
Mon di eu! Leon! You dressed agai n?
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TEE

Fi | o!

(crossing herself)
In the name of the Father, Son, and
Holy Spirit. Amen. Bless this house
and those who live in it and we
t hank you for this food. At |ast!
Al'l three boys together.

FELI X
Good things cone in threes.
FI LO
Well then only two nore wives to
go!
CHERI E
(to Sylvia)

You want your potato salad in your
gunbo or on it?

SYLVI A
Could | have it on a saucer?

Cherie reluctantly conplies, nystified.

Rol and takes a spoonful of Sylvia's gunbo with a smle on
his face, which nelts away into puzzl enent and then concern.

He tries another. It doesn't taste bad and it doesn't taste
good.

He | ooks around the table and sees everyone el se enjoying
t he gunbo.

ERROL
Sylvia, this is delicious!

FI LO
Yah it's pretty good.

Thi s worri es Rol and.
ROLAND

(whi spers to Tee)
Are they being polite?

TEE
(1 aughi ng)
Oh, Rol and- - -!
ROLAND
Teenie, is this gunbo any good? |
can't... | can't tell.

Tee takes a long and | arge taste of the gunbo.
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TEE
This is good.

Now Rol and's really worri ed.

SYLVI A
Thank you. But | had |ots of help.
FI LO
(to Rol and)
Now! Ax hi m now
ROLAND
Oh --- Leon. What kind of nusic you

play at that radio station?
A silence. This tinme Leon is up to the task.
LEON
Dad. Do you have any dry, white
--W ne?
Just as Filo opens his nmouth...

TEE
FI LO

EXT. FRONT YARD. DUSK

Al is quiet. The house and yard bathed in the |ast glow of
t he day.

Marguerite drives up. She hops out of the car. She is
dressed in day-glow orange. She is nmade-up to the gills and
brimm ng with excitenent.

A yell ow bug-light illumnes the porch.

| NT. LIVING ROOM DUSK

She bursts into the room No one is there.

MARGUERI TE
Filo? Tee---? Roland----?

| NT. KI TCHEN. DUSK
The table's cleared and the di shes washed.

MARGUERI TE
Rol and---?

She notices a plate of food covered with clear plastic wap.
There is a note on it. She reads the note.
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MARGUERI TE ( CONT' D)
"Marguerite, Do you have anot her
pl an? W are all at the Festival."
Anot her pl an?

Marguerite is startled by a knocking on the rear door. She
opens it and standing there is NADI NE ROCHON, an anci ent
Caj un worman, cradling a slow cooker.

Marguerite snatches a candle fromthe table and goes out on
t he rear porch

EXT. BACK PORCH. DUSK

MARGUERI TE
Nadi ne. Nadi ne Rochon.

NADI NE
Ber ni ce was such a good wonan dat |
t'ought I'd bring sonethin' for the
famly in addition to what | hat
brought befor'.

MARGUERI TE
Oh, the gunbo --

NADI NE
No, this is gunbo.

MARGUERI TE
Then what did you bring before?

NADI NE
Jellied rabbit dunplings.

Nadi ne whi ps out a spoon, urging Marguerite to sanple.

NADI NE ( CONT' D)
| know people think I'm not a good

cook- -
MARGUERI TE
(tasting)
Nadi ne! An' you say this is gunbo?
This is... it's inexpressible!

Marguerite is struck with an inspiration.

MARGUERI TE ( CONT' D)
Nadi ne! You've got to enter this in
t he Contest.

NADI NE
Cont est ?
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MARGUERI TE
At the Festival.

NADI NE
Oh | couldn't. Yes | could. But |
mght. Yes | wll...

Nadi ne fades away and out of sight, trailing the sl ow cooker
cord.

Marguerite goes out into the yard, snoothing out a dirt
area, drawing a circle, placing the candle in the center and
lighting it.

MARGUERI TE
So he'd rather go to the Festival
instead of bein" with ne? It's tine
for reinforcenents: the GRISS-@&RIS
Well, there's just so nuch you can
ask the Bl essed Saints to do!

She gestures el aborately over the candl e:

MARGUERI TE ( CONT' D)
Away with the Rosemary, |inp

cel'ries, and leeks --- Let this
Gis-Gis win what Marguerite seeks
--- RIS S

EXT. FESTI VAL STAGE. NI GHT.

A hi gh-powered CAJUN BAND of young, hip nusicians plays. The
lights of the carnival mdway whirl behind the stage.

Dancers churn up dust.
EXT. FESTI VAL STAGE. EARLY MORNI NG

It is the wee hours. The Band plays a slow waltz. The dust
has settled and only a few coupl es are danci ng.

The naked |ight bul bs strung out over the dancing area |end
a starry effect.

We see Leon and Sylvia seated on the ground just on the edge
of the dancing area. They are surrounded by the litter of
t he eveni ng.

She is light-headed and dancing on air. Leon is nore firmy
rooted, though | ooking at the couples and listening to the
music with sone regret and | ongi ng.

SYLVI A
Go on. You can sing along. It's
just nme. And noi.
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LEON
| know t he songs but not the words.

SYLVI A
Leon, can't you let up? Let go
--just a bit?

LEON
If I'd let go, 1'd have to have
sonething to grab a hold of but I
have nothing. I"'mafraid |'d just
keep falling.

She gets up, really unsteady now.

SYLVI A
You can hold onto ne.

He catches her. They ki ss.
| NT. VOLVO. EARLY MORNI NG

Leon and Sylvia are driving hone. She's still on air.
SYLVI A
Ohn | |ove your parents! They're

wonderful! And | can make a roux!
And gunbo! And. .

LEON
No you can't.

SYLVI A
Excuse me --- | can and | did!
stirred it. And | stirred it.
That's the secret, you know. The

stirring.

LEON
Just see if it works back in St.
Loui s.

EXT. H GHWAY. EARLY MORNI NG

The Vol vo turns off of the highway, at the nmail box, onto the
Dirt Driveway.

EXT. DI RT DRI VEVWAY. EARLY MORNI NG

The Vol vo cones to a stop. Leon and Sylvia get out. He hel ps
her onto the hood.

It is a clear night. There are fires in the distance.

SYLVI A
VWhat's that?
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LEON
They' re burning the harvested
fields. Burning the | eaves off the
stal ks. Then they load "em'n bring
‘emto the mll.

SYLVI A
Beauti f ul .

LEON
Wen | went away to col |l ege, |
t hought 1'd take sone Cajun culture
with nme. And since | didn't speak
it, or dance it or get drunk every
night, | thought 1'd learn to cook.
But it never came out right.
Sonetinmes | think it can't be
transported over the state line. O
even out of the house.

SYLVI A
(1 aughi ng)
So when we invite Jam e and John
over for gunbo, we risking
poi soni ng t henf

LEON
Way don't you go on. |'m gonna wal k

up.
She kisses him gets in the car and drives away.
EXT. FRONT PORCH. EARLY MORNI NG

Al'l is dark and quiet. The yell ow bug-light crackles and
di es. The Vol vo parked on the side.

From just out of view we hear a general ruckus with a car
pul I'ing up, car doors slanmm ng and voi ces singing. The
famly conme stunbling onto the porch

Felix is the first to collapse on the steps.

Cherie and Tee struggle with a huge ice chest which they
can't quite get up on the porch. Filo and Errol seemto be
havi ng a singi ng-badl y-and-1 oudly contest.

Errol's shirt is torn and his face shows signs of a fight.
After fishing around for the remaining beers fromthe chest,
Tee and Cherie disappear into the house. Filo, noting their
departure, goes to the chest, but--

TEE ( OFF)
FI LO

He rel ents.
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FI LO
DON' T WAIT TO PASS OQUT WTH US!
WE' LL DO IT OQUT HERE

FELI X
Her e- her el

Errol has gotten hinself into the chest, head-first as Leon
wal ks up.

FI LO
Hey Leon! You m ssed all the bes
part of the night. Errol beat the
crap... Errol?

ERROL
Hel p! | think I'"m drowndi ng.

Filo rouses Felix to help with Errol.

FI LO
Hey! Go hel p yur brother.
FELI X
Are you kidding? I can't even help

nmysel f.

Filo insists and Felix manages to pull Errol fromthe chest
by his feet. Errol energes proudly holding three beers.

ERRCOL
Look what | found!

He breaks themoff, distributing.

FI LO
Hey Leon. You shoul da seen yur
little brother! Man he beat the
[ivin' crap outta some kou-yanh
fromout in back 'a da |evee.

LEON
Congr at ul ati ons.

ERRCL
Wel'l, he beat me up but | won the

LEON
You want to hear a story?

FI LO
| wanna song!

FELI X
| Iike stories.
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ERROL
---- | gotta pee.

FI LO
Alright. Go ahead. Tell yur story.

LEON
Before | left St. Louis, | made
nyself a little sonething. To wear.
So that people wouldn't confuse ne
wi th sonmeone that I'mnot. Just for
times |i ke these. Because, you see,
I"mnot |ike you--

He starts unbuttoning his shirt.
ERROL

Wait! Don't tell us! You're...
(he bel ches)

Super man!
Errol breaks hinmself up over this but no one el se does so he
denonstrates his wtticism still to no avail. He gives up.
Leon renoves his shirt. Beneath is a tee-shirt printed in
bold letters: "NOI'MNOT A CAJUN --- |'M JUST DRUNK"
LEON

There! Now nobody wi |l m stake ne
for you, or you for ne.

Felix and Errol are close enough to read the shirt which
sobers them consi derably.

Filo can barely stand straight, |et alone read.

FI LO
Wiy's it so quiet. Wiat's the
matter?

FELI X
| think Leon wants us to read his
chest .

FI LO
Read his chest? Only if | was blind
and he was --- Dolly Parton!

Now it's Filo's turn to break hinself up but he nmakes
anot her attenpt to read Leon's chest.

FI LO ( CONT' D)
You're too damm close! Stand still!
Back further! Aw, maybe you betta
read it for ne.
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LEON
It says, "No, I'mnot a Cajun, |I'm
just drunk".

Pause as Filo tries to process the information. Then he
bursts out laughing. This is a great joke. He goes up to
Leon, laughing, trying to use himfor support.

LEON ( CONT' D)
| can't believe this! | can't...
you can't even be insulted! CAN
YOU? You ignorant. Stupid.
GOD- DAMNED COONASS!

Al nbst at the exact instant of Leon's last word, Filo | ands
a solid right to Leon's jaw.

EXT. DI RT DRI VEWAY. DAY
It is the next norning. Saturday.

Cheri e bopps down the drive toward the highway dancing to

t he band inside her head, her bare feel raising a cloud of
dust nmade lovely in the sunshine. She hears shooting in the
di st ance.

At the mail box, Cherie goes through the mail, pulling out
one letter and returning the remai nder to the box.

She notes with concern that the letter is from"The
Intercontinental Gl & Gas Conpany” and is "PERSONAL". Mbre
gunshot s.

EXT. A HARVESTED CANE FI ELD. DAY
Cherie crosses the field heading toward a section of woods.
The cane has been cut and stripped and |lies crossw se over
the furrows waiting to be burned.

She sees Errol com ng out of the woods, rifle over his
shoul der and several squirrels hanging fromhis belt.

CHERI E
(wavi ng the envel ope)
Errol! ERROL!
EXT. DI RT DRI VEWAY. DAY

Cherie and Errol wal k back toward t he house.

ERROL
(handing her the letter)
| can't believe it. | been
transferred to... | can't even say

it... Amarilla... Texas... Ws
( MORE)
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ERRCL (cont'd)
Texas. It's so dry you can't even
spit there!

EXT. FRONT PCORCH. DAY

Cherie and Errol come wal king up. Felix is where we left him
[ast night. He is not quite asl eep.

CHERI E
(to Errol)
|*' m gonna nmake sone coffee. Things
al ways seem better after coffee.

She goes in, letting the screen door slam which is |like a
shot through the head to Feli x.

Anot her shot as Leon comes out.

FELI X
Ohhhh, yi-yie! It's like we kill
oursel ves every night and are born
again the nex' norning' .

LEON
"' msorry about |ast night.

ERROL
Yah, what's the matter with you
anyways, Leon.

FELI X
He's lookin' for his roots when he
oughta be damm gl ad he's got shoes
on his feet.

Felix fishes a beer fromthe ice chest, pops the top and
drinks, noting that he and Cherie have no shoes.

LEON
Starting early, aren't you?
FELI X
Nope. Never finished.... It's nine

a.m Saturday nornin'. And yur
wearin' a tie.

ERROL
He's got you there, Leon.

FELI X
You don't know how good you got it.
You get to cone honme.... |'ve never

conme hone.
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LEON
Look, Felix, I didn't ask to be..
FELI X
No! None of us axed...
LEON
That's just it!
ERRCL
Wel | nobody asked ne...! But | got

SoONe news.
(dramatically coll apses
onto the steps)

|"ve been transferred to..

Amaril | a.

Felix is too stunned to speak. Leon consoles Errol.

LEON
Amarillo's not so bad. It's not the
end of the world...

ERROL
---no! But it's right on the edge.
You could fall right off!

And indeed, Felix falls off the porch. Cherie and Sylvia
come out with coffee, served in | arge nugs.

SYLVI A
Coffee ---1

FELI X
VWhat timn'....

Fel i x manages to get back up on the porch. He tests his
coffee by trying to stand the spoon up on its own, finally
pronounci ng that. ..

FELI X ( CONT' D)
...1t"s not strong enough.

SYLVI A
(to Errol, consolingly)
Cherie told ne.

ERRCL
What we gonna eat out there?

CHERI E
Errol! Don't think about it ---
maybe it'll go away.
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ERRCL
| f that was the case, Amarillo
woul d" a di sappeared a long tine
ago! Well, let's hit the Festival!
Have sone fun.... While we can

Cherie and Errol junp into the pick-up and drive away, radio
pl aying |oudly.

In the neantine, Sylvia has urged Leon to take her over the
the G ove.

Filo and Tee conme out on the porch as Felix drags hinself
up, speaking to no one in particular..

FELI X
Well I'"mnot goin' nowhere except
on the back porch to finish ny
coffee in solitude. Sonebody's got
to be sensible.

Felix shuffles off the porch and around the house.
FI LO
"Solitude"? "Sensible"? Sonmetines |
wonder about dat boy.. ..
Filo and Tee settle side-by-side on the porch steps.
EXT. THE GROVE/ THE PCORCH. DAY.

Syl via and Leon explore the maze of the | ow hanging |inbs
and vines of the grove.

Filo and Tee sit on the Front Porch steps.
These scenes are intercut:

SYLVI A
Leon. ..

TEE
Filo...

SYLVI A & TEE
...you're going to have to talk to

hi m

LEON
You can't talk to him He doesn't
listen.

SYLVI A

Then let himtalk.
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FI LO
| don't got notin' to say.

TEE
Then let himtalk to you.

FI LO
VWhat has he ever said worth
listenin' to?

SYLVI A

Are you ashamed of hinf
LEON

No! I'm not ashanmed of him

SYLVI A & TEE
...just listen to him...

I NT. LI'VING ROOM DAY.

Filo, Tee, Sylvia, and Leon drink their coffee wwth an air
of silent expectation.

Finally, Leon sort of coughs.

FI LO
What ?

LEON
| was... coughing.

Fal se alarm They |apse into silence, Tee begins to see that
the bull nust be taken by the horns.

Filo makes a sort of |ow runbling sound.

LEON ( CONT' D)
Yeah?

FI LO
| got...gas....

This sends Tee into action.

TEE
Leon --- did you know that the
first coupla years | knew your
father, there was only one word |
ever heard cone outta his nouth?

FI LO
(reluctantly, but not for
| ong)
Well... Beforel joined the arny |

had the worse job dare was.
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Filo knocks on the side table and stands up, as though
waiting for sonmeone to answer the knock.

Fil o knocks again, then..

FI LO ( CONT' D)
"Tel egram--1"

Filo tips his "hat", gives up the "telegranf and "l eaves".

FI LO ( CONT' D)
O course, it was hardly ever good
news | was bringin' so it got so
people didn't want to see ne
wal kin" up to their house. But al
| had to do was knock and stand
dare. Back den, if you tal ked
French or had an ackent it neant
you was | ow, was fromout in back
"0 the swanps or sonethin'.

TEE
Then one day, here he cones to ny
house.

Fil o does his reenactnment.

FI LO
"Tel egram "

For this first delivery, Tee joins the m ne.

TEE
My brother's plane was shot down
over France. It sounds so sad and
funny but that's how we net. He
ti pped his hat and went away.

Tee stands wistfully at the "door" watching Filo "go away".
Filo returns and knocks.

FI LO
"Tel egram "

TEE
Then we found out mny brother was
t aken prisoner.

Now wi t hout the knocking or the opening of the door.

FI LO
"Tel egram "
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| amfourteen and in love with the
young man all the famly waits for
"It's a nice day, isn't it?" But he
says notin'.

FI LO
Mais but | wanted to say sonethin
but I was afraid she'd make fun 'a
ne.

SYLVI A
You don't speak French?

TEE
Not back then. But you live with a
man |i ke Filo and besi des picking
up about 10,000 pairs of socks and
half a ml|lion beer cans, you al so
pick up a | ot of French.

FI LO
Dat's not true! At |east half of
t hem cans was bottl es.

Filo plops hinself down on the couch.

A pause.

SYLVI A
And your brother?

TEE
One year after the war we got a
letter. He had di ed when his plane
crashed.

LEON
Wy didn't you teach me French?

FI LO
Mai s, why should I7?

LEON
Grand pere passed on sonet hing
wonderful to you. What about ne?
VWHAT WAS | QG VEN?

FI LO
Sonethin' a whole | ot better.

LEON
No. You've cheated ne. You' ve
rai sed ne as soneone | should't be!



54.

FI LO
VWhat's he tal kin' about? Soneone
you shoul dn't be? What zat nean?

LEON
It means you've fail ed!

Filo is on the verge of slugging Leon again.

LEON ( CONT' D)
Go ahead! Hit nme again!

FI LO
You' d | ove that, wouldn't you?!

Thi s di sarns and defl ates Leon.

LEON
---- yes | would. How did you know

FI LO
"Cuz that's exackly what | woul da
want ed except this tinme |I'd be
ready an' give the ol' man one BAM
right square in the face! ----
Well, me, | got to dance. W got to
go to the Festival. Tee, that Band
up here, it's startin' to tune up
yah!

Filo puts his armaround a reluctant Tee.

EXT. FRONT YARD. DAY

Leon and Sylvia wal k across the yard toward the Ancient Cak.
They sit on the massive roots of the tree.

LEON
Have | got a band in ny head? Yah
--a band saw

ROLAND (Q. S.)
That's better than a drill press!

The source of the voice eludes Leon and Syl vi a.

LEON
Uncl e Rol and---7?

ROLAND (Q. S.)
| s Marguerite around?

LEON
No. | don't think so.



55.

They are still searching.

ROLAND (Q. S.)
Good. . ..

And Rol and pl ops down fromthe QCak.

ROLAND ( CONT' D)
She' s been chasing ne ever since |

got back.
SYLVI A

And you don't want to get caught?
ROLAND

|"mnot sure.... But if I know

Marguerite, she's cooking sonething
up. How s the jaw?

This reference brings back all of Leon's |onging and anger.

LEON
Just l ook at ne, Uncle Roland: Leon
Desorneaux, and I'mnot in the
| east any different from anybody
else | knowin St. Louis. And |
can't even nmake a decent roux! And
that's the point: |I've m ssed
sonet hi ng. And not through any
fault of my own. It's him People
like him They w ped out an entire
generation. They denied ne a part
of nyself. How can | not hate him
for that?

Rol and trips on one of the roots.

ROLAND
Dam roots---! Leon, cone up with
ne.

SYLVI A
Well, if you boys are going to

clinb trees I"'mgoing to practice
ny roux- maki ng.

EXT. UP I N THE ANCI ENT QAK. DAY

Rol and and Leon have clinbed quite a ways up the old tree.
They have a grand view of the countryside.

ROLAND
What do you hear?

LEON
The wi nd.
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ROLAND
What do you see?

LEON
The | and.

ROLAND

There's a band playin' sonewhere

i nside you and before you | eave you
gotta find a way to hear it an'
then you gotta deci de whet her you
gonna jus' sit there or whether you

gonna let go, get up --- and go
dance! And --- for soneone on his
way to being a judge, that's all
can offer.

LEON

You? A judge?

Rol and and Leon are letting thensel ves down fromthe | ast
br anch.

ROLAND
Mais ouai. At the Festival. Third
Crcuit Court of the Gunbo. Don't
know how. Don't know why. How about
| appoint you nmy Special Assistant?

LEON
Can you do that?

ROLAND
Mais cher, this is Louisianal
(suddenly nock serious)
There's a kind of inevitability
buil di ng up here, Leon. Like a
G eek Drama.

LEON
G eek Drama? You never told ne you
knew t hose t hi ngs.

ROLAND
Well, not everything you pick up in
California is communi cabl e!
They | augh. There is a burst of Cajun nusic.
EXT. FESTI VAL. EVEN NG

We are plowi ng through the crowd to the sound of a lively
Caj un Band.

We are excitedly observing all the sights: carnival rides,
food booths offering everything fromgunbo to fried



57.
alligator to boudin balls to fresh hot coffee.

Anmong the many Festival - Goers we cone upon is Filo.

FI LO
You |l ost? Looks like it to ne.
Comon with ne. | know where you

goin'.

He maneuvers through the crowd and we cone upon the

Per formance Stage backed with the lights of the carniva
rides and a dancing area |lit wth crisscrossing naked |ight
bul bs.

FI LO ( CONT' D)
You wanna know what he's singin

about? 1'Il translate: roughly: You
see, it's Sat'day night: time to
drink and dance and... Wat's that?

Oh, okay. You wanna see the cookin
contest? Well okay. Foll ow ne--

He | eads us back into the crowd, through a nmaze of people:

FI LO ( CONT' D)
They not such a good band anyhow.
Not half a good as the one | got up
her e!

He's brought us to an open shed-1ike buil ding:

FI LO ( CONT' D)
Here we are!

| NT. FESTI VAL. SHED. EVEN NG

A large crowd sits on fol ding wooden chairs for the finals
of the gunmbo cook-of f.

The Contest shares space with pig-pens and rabbit cages.
The field has been narrowed down to five: a scrubbed and
pert fem nine 13 year- old 4-H ER, a neatly dressed,
neatly-trimed BEARDED MAN in his 40's, Marguerite, Nadine
Rochon, and a BURLEY YOUNG MAN

The Bearded and Burley nen sit together, their game faces
on.

Tee and Syl via have seats on the front row, with Marguerite.

The finalist gunbos are lined up on a table identified only
by letters.

Rol and, appropriately clip-boarded and ribboned, prepares
for the tasting.
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ROLAND
Well, Leon, | don't think they'l]l
be nmuch drama, G eek or otherw se.

LEON
Marguerite's gunbo?

RCLAND

Mai s who el se? Ten years. Twenty
gunbos. Li ke cl ockworKk.

A terribly efficient CONTEST ORGANI ZER appr oaches.

ORGANI ZER

M . Desorneaux, are you ready?
ROLAND

Let's go.
ORGANI ZER

Do you have your personal portable
tasting device?

He whi ps out a netal tabl espoon.
Leon takes a seat with the | adi es.

As we nove to a good place to viewthis, Filo cones up,
tappi ng us on the shoul der.

FI LO
Aln't it fun to watch sonebody that
don't know sonething that you know
an' that he don't know that you
know t hat he don't know?

Rol and, making a show of fairness, tastes the first of the
gunbos. It is that of the 4-H er.

4-HER (V. Q)
Did | remenber to skimthe grease
off the top---?
After tasting, Roland dips the spoon in a plastic cup of
draft beer, takes a sip to cleanse the palate, then proceeds

to the second, that of the Bearded Man.

BEARDED MAN (V. Q.)
| can't | oose. My secret is
par sl ey.

Rol and noves to the next, which is the Burley Mn's.

BURLEY MAN (V. Q.)
(glaring at Bearded nan)
[

Basi|l is your secret.
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This time Rol and cl eanses his spoon by thrusting it into a
gl ob of Potato salad, followed by a sip of beer, then noves
to the next, which is Nadine's

NADI NE (V. Q)
| don't... | don't have a secret.

Rol and noves to the | ast gunbo, which is Marguerite's.

He thrusts the spoon in the potato salad, takes a bite of
french bread, and sips the beer, before tasting.

Marguerite, though radiantly confident, is |eaving nothing
to chance.

MARGUERI TE (V. Q.)
"Hail Mary, full of Grace, may the
chi cken be tender and the okra not
stringy..."

Rol and goes through the notions of checking off itenms on his
clipboard before taking center stage.

ROLAND
Ladi es, and gentlenen... | am
pl eased to award First Place to
gunbo nunber... "D'!

He lifts the card before the gunbo, reading off the nane
of ...

RCLAND ( CONT' D)
----Nadi ne Ro-chon...? Wait!
What - --?

Everyone realizes what has happened except Nadine. She is
swar med over by well-wi shers, etc. Roland is dunfounded.

Marguerite is stricken, enpty. Roland and Marguerite seemto
be the only people in the shed.

ROLAND ( CONT' D)
(hesitantly)
Marguerite...? |... didn't think
--- | just assuned that...
(bewi | dered but strong)
Things really have changed in ten
years. When did Nadine learn to
cook so wel | ?

MARGUERI TE
She's exactly the sanme. You've
changed.

She has been stoic but can withhold it no | onger.
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MARGUERI TE ( CONT' D)
It's all nmy fault! | changed you.
|"ve killed... I've nmurdered your
taste buds! Ruined you for |ifel
You' || never be a Cajun again!
Ruint! Ruint! RU NT! RU NT!'!!

She rushes off, disappearing in the crowd, |eaving Roland in
the center of the shed, even nore bew | dered and | ost than
he was before. He turns back to face the famly.

ROLAND
How can this be? On the one hand ny
brain says Marguerite's gunbo is
magni fi que. On the other hand ny
stomach says Nadine's is best]|

FI LO
Well Roland, it |ooks |ike you need
nor e hands.

ROLAND
| got to go figure this out...

The nusic fromthe Festival Stage is advanced.

FI LO
(to us)
That takes care of him Now what
about you? You hear that? That's
not ny band. It could be yours.
It's Saturday night. W at the
Festival. Allons danser!

The nusic i ncreases as...
EXT. FESTI VAL STAGE. NI GHT.

The Band plays a lively two-step. Many coupl es danci ng,
including girls with girls, nothers wth sons, anyone wth
everyone.

Tee urges Sylvia to join in. Leon watches fromthe
peri phery.

At a nearby food stand, Felix, large plastic cup of beer in
hand, is purchasing a Gyro froma "G eek Fi sherman”

Tee continues her urging, Filo adding to the good-natured
gane.

TEE
Al | ons danser---1!

SYLVI A
Ch, | can't dance.
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FI LO
You nmean you don't dance.

ERRCL
You got two feet you can dance.

Errol and Cheri e denobnstrat e.

ERROL ( CONT' D)
Here's the Cajun Quarter-step: you
throw two-bits on the ground..
(he tosses sonme quarters)
---And stonp on 'em Jus' neke sure
they not drillin" bits!

Errol and Cherie get caught up in the frenzy and di sappear
into the dancing crowd and the dust.

SYLVI A
Leon! Cone dance with ne---!

Suddenly it seens as though everyone has stopped to watch
Leon attenpt to dance.

LEON
| can't. | WON T!

He rushes off into the crowd and is | ost.

SYLVI A
Leon-- -1

FI LO
Dat boy's got nore exits than the
I nt erstate hi ghway!

EXT. FESTI VAL GROUNDS. NI GHT.

Sylvia, in pursuit of Leon, bunps into Felix, knocking his
beer over him

SYLVI A
Oh-- -1

FELI X
That' s okay. You saved ne the
troubl e.

Sylvia starts off but Felix holds her back.

FELI X ( CONT' D)
| know where he's going. 1I'll go.
He's gonna kill hinmself and | know
wher e.
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EXT. EMVA LOU S PARKI NG LOT. NI GHT.
Leon stands staring with oasis-in-the-desert yearning at the
gaudy fl ashi ng neon sign proclaimng the dil api dated
war ehouse as EMVA LOU S.
EXT. FESTI VAL STAGE. NI GHT.
The Band is on break, lounging with cigarettes and beer.

Filo slowy dances al one. He takes Sylvia by the hand.

FI LO
lt's a waltz.

SYLVI A
How can | dance if | can't hear the
musi ¢?

FI LO

By bein' close to one who does.
They begin to dance.

SYLVI A
| should be with Leon.

FI LO
Fel i x knows about these things.

EXT. EMVA LOU S. NI GHT.

Leon stands before the Door of Emma Lou's as though before
an altar. The flashing red and green and bl ue sign above him
lights his face: "Enter Here"

He reaches out and opens the Door.

The burst of sound and light engulfing himare of
t her nronucl ear proportions.

Felix joins Leon as they step into this as though boarding
t he Mot her Shi p.

EXT. FESTI VAL STAGE. NI GHT.

The Band have finished their break and we now hear an end of
t he evening wal tz.

SYLVI A
Doesn't anyone understand what
Leon's goi ng through?
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FI LO
So Leon gets a little upset and
t hi nks he's gonna hurt nme and cal

me a coonass. Hell, | been called
that a hun'red tines but | tell you
what: |1'd let himecall ne that

ev'ry mnute of ev'ry day the resta
his life rather than have him
havi n" sonebody call himthat just
once.

(slaps his arm
Scares nosti ques!

(to the Band)
Com on boys, serenade us hone.

From a high angle we see the famly wal king off into the
night followed by Filo's Band, playing the waltz.

EXT. FRONT YARD. EARLY MORNI NG
It is late in the early norning before sunrise.

We see a light in the second-floor wi ndow go off. It is
gui et except for the crickets and frogs.

We di scover ROLAND, sitting in the Ancient GCak.

ROLAND
(to us)
|'ve kinda gotten to like it up

her e.
A car drives up. It is Marguerite. She is on a m ssion.

ROLAND ( CONT' D)
(to us)
Shhh! Don't say nothin'.

As she wal ks, Marguerite busily figures on a notepad.

MARGUERI TE
That's it then! It took ten years
at two gunmbos per year to get him
where he I'S. To reverse the process
and to get him back to where he WAS
and do it before he | eaves day
after tonorrow -

She flips to another page in the pad.

MARGUERI TE ( CONT' D)
---1"d have to cook and feed him 20
gunbos whi ch conmes to one gunbo
every three-point-two hours. | hope
Rol and' s got the stonmach.
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ROLAND (Q. S.)
| hope you got the onions.

MARGUERI TE
VWhat ?

Marguerite quickly discovers the source and |ocation of the
voi ce.

MARGUERI TE ( CONT' D)
Rol and? Are you crazy?

ROLAND
Yah! "An | ain't conmin' down unti
' ma Cajun agai n!

MARGUERI TE
You nean that? Don't go away! Wit
right there! |I'm gonna get ny pot!

ROLAND (O S.)
MARGUER! TE!

MARGUERI TE
My cookin' pot. Man, have you got a
California m nd!

She rushes to the car.
ROLAND

(shouting after her)
As long as | get ny cajun stomach

back- - -!

(to us)
| hope she realizes the sacrifice
"' m making. |'ve got henorrhoids,
you know.

She returns with her pot and his salt-water fishing rig.

MARGUERI TE
Wul d you believe | had it in the
trunk?

ROLAND
It's four in the norning. |'m

sittin" upin atree talkin to
nmyself. '"An you're standin' there
with ny old fishin' rig. Try ne.

She hands the rig up to himand di sappears into the house.

ROLAND ( CONT' D)
(to us)
"An | was afraid of the
ear t hquakes.
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I NT. POLI CE CAR. EARLY MORNI NG

Felix and Leon, quite drunk, are being driven hone by
Deputi es DUGAS and FONTENOT.

FELI X
Yur ny favorite deputy deputy
deputy Deputy Dugas.

DUGAS
Yah, Feli x.
FELI X
You too Fontenot.
LEON
(rmeani ng the deputi es)
Hey Felix! | can see "em There's

two of everything!
EXT. QAK TREE. EARLY MORNI NG

Rol and lowers the line of the rig which has been fashi oned
into a cradle. Marguerite places a bow in the cradle. She
notions for Roland to reel it up.

ROLAND (Q. S.)
VWhat you want ne to do now?

MARGUERI TE
Taste it.

RCOLAND (O S.)
Q'il ya! What is this?!

MARGUERI TE
Pre-roux: Flour --- and oil.

She rushes back into the house.
EXT. DI RT DRI VEVWAY. EARLY MORNI NG
Leon and Felix energe fromthe Sheriff's car.

The silent sweep of the red and blue light illumnes their
faces.

The car drives off.

LEON
VWhere are we? Were were we? And
how di d we get here?

FELI X
Congrat ul ati ons, brother. Yur
dyin'.
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Supporting each other, they start down the drive, shuffling
in the dust.

EXT. OAK TREE. EARLY MORNI NG

Marguerite pours the next installnment into the | owered bow .
Rol and ratchets it up into the tree.

MARGUERI TE
well---72

ROLAND (Q. S.)
Hmm Not bad.

MARGUERI TE
It's the same flour and oil
--rouxed.

Agai n, she di sappears into the house.
EXT. DI RT DRI VEWAY. EARLY MORNI NG

Leon and Fel i x have stopped to observe a cane field burning
in the far distance. There's sonething delightfully pagan in
t he sight and sound of the fires.

LEON
Are we perchance in purgatory?

FELI X
| szat anywhere near New O | eans?

LEON
| think it IS New Ol eans!

Both enjoy this jest and shuffle, steadying each other, down
the drive.

I NT. KITCHEN. EARLY MORNI NG

Marguerite is at the stove busily stirring. She has all her
ingredients arranged a |a TV cooki ng show.

As she adds the ingredients, we get a from above view as per
sane.

Marguerite is aware of this and shanel essly relishes her
"role" as mstress of the gunbo.

MARGUERI TE
Now we add the water, stir, and al
of our vegetabl es: onions, bell
peppers. .
(taking a sw g of beer)
...onions, bell peppers, onions..
( MORE)
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MARGUERI TE (cont'd)
(anot her swi g)
...onions, bell pepper, okra,
onions --and stir it sone nore.
She enpties the remai nder of the beer into the pot.
EXT. FRONT YARD. EARLY MORNI NG
Leon and Felix stagger to a stop at the edge of the yard.

They see Marguerite's car and then Marguerite as she cones
out of the house wth yet another installnent of her gunbo.

She goes to the base of the tree.

MARGUERI TE
HEY!

The bowl descends. Leon and Felix stare in disbelief as she
pours the m xture and the bow disappears seemngly into the
tree.

LEON
She's feedin' the tree.

FELI X
What ever happened to jus' plain
sun, air, water --- and dirt.

They shuffle thensel ves over to the tree and col |l apse.

MARGUERI TE
Vel l-well --
LEON
Ah, bonjour, Aunt Marguerite.
(proudly)
"' mdyin'.
MARGUERI TE

Congr at ul ati ons.
She scoots off back into the house.
EXT. OQAK TREE. EARLY MORNI NG

Leon grips Felix's arm

LEON
Hey! | renenber! Emma Lou's Lounge!
Except all | can see are these red

and green and bl ue blobs up in the
sky.
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FELI X
Yah, you spent nos' of the evenin
on yur back under the table.

LEON
Am | dead yet?

FELI X
(handi ng hi ma beer)
Here. The final nail.

LEON
Were you keep getting these fronf

Leon manages to pop the top.
Marguerite arrives with another installnment.

MARGUERI TE
(to us)
The worl d's qui ckest gunbo. Jus
like ON the TW.
(1 ooki ng up)
wel | ?

ROLAND (Q. S.)
Has this got leeks init?

MARGUERI TE
The las' one did and it nearly sunk
our marri age.

This tine as she returns into the House and the Kitchen we
foll ow her.

I NT. KITCHEN. EARLY MORNI NG
Marguerite busies herself with the gunbo.
Sylvia enters. She has been sleeping in her clothes.

SYLVI A
What's goi ng on?

MARGUERI TE
(matter-of -factly)
Cooki n' gunbo.

SYLVI A
oh ---

EXT. OAK TREE. EARLY MORNI NG

Rol and eats gunbo as he gazes god-1like down upon Leon and
Fel i x bel ow.
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hi s gaze down.

LEON
...and the last thing |I renenber is
lying there amazed that the stars
were |ike colored blobs so close it
seenmed | could reach out and touch
them | WAS I N EMVA LOUJ S LOUNGE

FELI X
Leon, you don't know how much it
took for ne to walk in there with a

man wearin' a tie. | tol' people
you were on yur way to church to be
married. | tol' people you were
runnin' for mayor. | tol' 'emyou

was on yur way to a fun'ral

LEON
An' you was right! AmI| dead yet?

FELI X
It happens when you sl eep.

They contenplate this sobering fact.

A sil ence.

LEON
Fel i x?

FELI X
Yah?

LEON
You gotta band?

FELI X
---- Yah.

LEON
Do | gotta band?

FELI X
What t aya hear ?

LEON

(l'i stening)

Nuttin'---

69.

Felix is hardly conscious. Leon is |istening.

Syl via comes out onto the porch. She sees Leon and Feli x
| ying under the tree.

SYLVI A
Leon! Leon---
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Sylvia, nearly tripping over Felix, takes Leon in her arns.

SYLVI A
Leon- -

Fel i x rouses hinsel f up.

FELI X
Can't a man die in peace? Gonna
find nyself a quieter tree.

Felix shuffles away toward the House.

LEON
Sylvia, don't worry. |'mjust
killing nyself. Wake nme when |'m
dead. You know what? | can al nost
see both trees nowif they'd only
qui t novi ng.

SYLVI A
How about ne?

LEON
There's only one you. That's why |
| ove you. Sylvia. Wiy can't he say,

Look, I'msorry. | deprived you of
your --- heritage.
SYLVI A

Leon, do you think he's ever say
sonething |ike that?

LEON
| don't want himto make it up to
me. | just want himto know he's
hurt me.

SYLVI A

Don't you think you've hurt hinf
LEON
But that's what children are for,
aren't we?
Syl via kisses himas he nods off.
EXT. BACK PORCH. EARLY MORN NG

Fel i x just manages to step up onto the back porch where he
curls up into a corner to sleep

EXT. OAK TREE. EARLY MORNI NG

Marguerite holds one-third of a six-pack of beer.
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MARGUERI TE
(1 oud whi sper)
Rol and! Rol and!
The |ine comes down and she attaches the beers. |t ascends.

ROLAND (Q. S.)
Now that's nmore like it!

| NT. SECOND- FLOOR HALL. EARLY MORN NG
We are outside Errol and Cherie's room

CHER E (O S.)

OH YAHP?
ERROL (0. S.)
YAH!
CHER E (O S.)
YAH! !

I NT. ERROL & CHERI E'S BEDROOM EARLY MORNI NG

Cherie has just slamed herself shut in the bathroom Errol
is at the door.

ERRCL
WELL THEN | GOT HALF A M ND TO JUS
PACK UP " AN GO TO AMARRI LA W THOUT
YOU!'!

I NT. KITCHEN. EARLY MORNI NG

Marguerite cooks. Tee, in her flannel robe, enters. Tee has
gone through all of this before.

TEE
"Mornin' Marguerite.

MARGUERI TE
"Mornin' Tee.

TEE
Betta open up a burner for coffee.
Looks like we're startin' Sunday
early. By the way. Whatcha doin'?

MARGUERI TE
Finishin' that gunbo | started ten
years ago.

TEE

Qught a be good.
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MARGUERI TE
They' Il be droppin' outta the trees
for it.

EXT. HOVE PLACE. EARLY MORNI NG
Errol comes slanmm ng out, pursued closely by Cherie.

Errol comes to a stop near the base of the tree. Cherie can
hol d her own and catches up, tw sting himaround.

CHERI E
OH YAH' ? Wl l, if you REALLY wanted
to punish ne you'd take ne to
Amarilla WTH YQU

Not waiting for Errol to respond, she retreats into the
House.

ROLAND (O S.)
Hey!

Errol looks up in time to catch a beer.

ERRCL
(to Leon)
Betcha they ain't got no trees |like
this in St. Louis.

LEON
(sl appi ng a nosqui to)
" m dr unk.
ERRCL

Oh yah? I'"'m mad. Leon, she wakes up
in the mddle of the night an' she
says to ne...

I NT. KITCHEN. EARLY MORNI NG

Cheri e unburdens to Tee, Sylvia, and Marguerite over coffee,

except Marguerite, who is still drinking beer.
CHERI E
"“...Errol, I want sone

i ntangi bl es. ™
EXT. OAK TREE. EARLY MORNI NG
Errol |ikew se expounds.

ERROL
"I ntangi bl es? Cherie. Look at the
time. Where 'n the hell'm | gonna
get intangibles at four o' clock in
t he nornin' ?"
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LEON
That's tellin 'er.

I NT. KITCHEN. EARLY MORNI NG

CHERI E
An' all he can say is, "Wll we
jus' got a new pick-up truck. Wat
nore you want ?"

EXT. OAK TREE. EARLY MORNI NG
ERRCL
It's dat wife of yours, Leon. Been
puttin' ideas in Cherie's head dat
dey ain't got no roomfor
Errol starts to go. Stops.

ERROL ( CONT' D)

Uh, Leon?
LEON
Yeah?
ERROL
Were you get yur, uh, intangibles
fronf
LEON

From not havi ng anything better.
Errol heads off into the darkness.
From Rol and's POV we see Leon lying flat on his back.

ROLAND (Q. S.)
Bravo, Leon, ny boy.

LEON
"M 1 dead yet, Uncle Rol and?

From Leon's POV we see Roland in his perch up in the tree.

ROLAND
Al nps' but not quite. It's not
easier for me, no. Qu il ya! Dey

got spiders up here the size of
t ar ant ul as!

I NT. KITCHEN. EARLY MORNI NG

Tee hands Cherie a nug of coffee.
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CHERI E
Betta give ne one for Errol. I'm
goin' down to the bayou. That's
where he goes whenever we fight. He
gets his guns. CGoes to the bayou.
And shoots snakes. | just pray to
God they got snakes in Amarill a.

EXT. BACK PORCH. EARLY MORN NG
Felix is quite happily propped agai nst the house.

Syl via conmes around the side of the house with coffee,
di scovering him

She approaches carefully, then gently fans the aroma toward
him He opens his eyes.

FELI X
Everything sorted out yet?

SYLVI A
| don't think so and it's not even
dawn.

FELI X
Sunshi ne brings on a whol e new set
of woes.

A gunshot in the distance.

FELI X ( CONT' D)
Them t 00?

SYLVI A
Uh- huh. Want sone?

She denonstrates that the spoon will alnost stay up on its
own.

FELI X
No. |'ve worked hard for this
hangover and | intend to enjoy it.

He tries the spoon hinself.

FELI X ( CONT' D)
" minpressed.... You wanna ask ne
why | drink so nuch. Well, |'ve
often thought on it. An' you know
what? | don't have a single,
solitary god-damed good reason in
the world. An' |I'mgonna keep it up
"til | do. Wake ne for Mass.
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| NT. LIVING ROOM EARLY MORNI NG
Filo lies on the sofa, Tee hands himhis coffee.

TEE
You know --- what's wong is that
ya'l'l both right.

FI LO
Well what 'm | supposed to do? Huh?
You know but yur not gonna tell ne,
are you?

TEE
Filo, we didn't raise "emto be
like us. W raised '"emto be
better. Whether they like it or
not .

Filo takes a lingering sip of coffee. Rouses hinself from
the sofa with an idea.

FI LO

Teenie. Go get ne that nmachi ne of

Leon's. That recordin' machine 'n

bring it out to ne.
EXT. WOODS. DAWN
Trees are outlined against the first gl ow of dawn.
Crickets and frogs provide the appropriate pastoral sounds.
@unshot s.
EXT. BAYQUSI DE. DAWN

Cherie, carrying the two coffees struggles through the thick
under gr owm h.

A gunshot in the distance.

CHERI E
Errol! Errol!

Her bl ouse catches on a sticker-bush, ripping it at the
shoul der. She | ooks up.

| NSERT: dark cl ouds obscuring the noon.
EXT. OAK TREE. DAWN
Filo stands awkwardly over Leon. Tee hangs behi nd.

LEON
" mnot sleeping --- or sober.
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FI LO
Good! Because dare's sone things |
got to say that | don't want you to
remenber in the nornin' ...

LEON
---oh, the norning---!

FI LO
Yah, jus' wait '"til the sun cones
up right at the end of the driveway
there 'n it'll be like sonmebody
stuck icepicks in both yur eyes 'n
pul l ed 'em out through the back of
yur head.

LEON
That makes ne feel warmall over.

Leon slaps at a nosquito as Tee brings the tape recorder and
hands it to Filo.

There is an explosion in the distance. Tee, Filo, and Leon
t ake notice of it.

TEE
Amarill o.

LEON
| nt angi bl es.

FI LO
Hand grenades.... Now. You been
wantin' me to tell you a story.

Filo fiddles with the tape recorder

FI LO ( CONT' D)
How you turn it on?

LEON
Press play and record.

FI LO
Yah but | just wanna record.

Leon reaches over and turns the nachi ne on.

LEON
Yur on...

| NT. KI TCHEN. DAWN
From overhead we see Marguerite at the stove stirring the

gunbo. She sanples it. It is good. She |ooks up, addressing
us:
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MARGUERI TE
There! Fini! Now for Roland's | ast
install ment. The test!

Into a bow, Marguerite scoops a generous anount of rice.

Just as she starts to ladle gunbo fromthe pot on the stove,
she hesitates.

She notices a sl ow cooker on the table.

MARGUERI TE ( CONT' D)
Mon di eu! She's been back?

Marguerite is confirnmed in an idea. She |adles the contents
of the cooker into the bow, topping it wwth a dollop of
pot at o sal ad.

EXT. QGAK TREE. DAWN
Sylvia has joined the group there.

FI LO
It's recordin'? Wll, you see,
there was this skool. An' at the
end of the year they was gonna have
this big dance for all the
ate-grade kl asses. Leon, you
remenber when you were in the
at e- grade?

LEON
| don't renenber the beginning of
this conversation

FI LO
Oh yah you do. Yur teacher was a
M ss Reed.

Filo sits down on one of the big roots. Tee and Sylvia
remai n st andi ng.

Leon's nenory of the incident begins to well up despite his
efforts to keep it down.

FI LO ( CONT' D)
An' since it was for nps' of the
students their firs' dance, the
t eacher, she wanted to nake sure
ya'll knew all the different kinds
of dances so she axed soni of the
boys and the girls in the class to
ax their parents if they would come
and teach the kind of dance they
bes' knew how to do. You didn't

( MORE)
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FILO (CONT' D) (cont'd)
know I knew that, did you? Wat you
didn't know either was that M ss
Reed, she called nme a few days
after that and she says, M.
Desorneaux, |'mreel sorry you
couldn't come teach Leon's class
sone french dancin'. | hope you
feelin better now An' | didn't
say, | don't think I will. But ne,
"' mnot mad, no. Not then. Not now.
Because | knew exackly how you felt
and why you felt like that. An' in
a way | was kinda glad too, because
it was only nme you was ashaned of
-- an' not yourself.

(sl aps a nosquito)
Scares nousti ques!

LEON
And if you had it to do al
over...?
TEE
We'd do it exactly the sane.
LEON
But why?
TEE
We're proud of the results.
LEON
| guess sone people never |earn.
TEE
An' sone are afraid to learn
SYLVI A
|"mnot afraid, Leon. Why shoul d

you be?
EXT. BAYQUSI DE. DAWN

Cheri e sloshes through | ow water, dodgi ng overhangi ng |i nbs,
still carrying the two nugs of coffee.

An expl osi on near by.
EXT. QGAK TREE. DAWN
Leon slaps at a nosquito.

LEON
Damm nosqui t oes!
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FI LO
(hesitant, grudging)
Sacres nousti ques. ..

LEON
VWhat ?

FI LO
Sacres noustiques: damm nosquit oes.

LEON
Sacres noustiques---?

FI LO
Mai s ouai. Dat's good.

Leon hesitates. W hear the sound of a lone fiddler tuning
up. Leon hears it too. He quickly |ooks around to see if
anyone el se hears it.

They seem not to.

In the distance, barely materializing, is a FIDDLER He
begi ns playing a waltz.

LEON
Sylvia, do you... hear sonething--?
SYLVI A
No. . .
LEON
You don't? She doesn't---! Are you
sure?
SYLVI A
Yes. | am sure.

Marguerite arrives with the gunbo. She stands wat ching.
EXT. BAYQUSI DE. DAWN

Cherie breaks into an open area. She sees the silhouette of
a figure standing wai st-deep in the bayou.

There is an expl osion on the opposite side.

CHERI E
Errol ?

ERRCOL
Cherie? Is that cof fee?

CHERI E
Yah.
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ERROL
It'"l1 be cold! Wy didn'tja bring
t he t hernos?

EXT. FRONT YARD. DAWN

Leon stands in amazenent watching and listening to the

Fi ddl er play. An ACCORDI ONI ST and GU TAR PLAYER naterialize
and Leon's BAND is conplete. They are nuch younger than

Fil o' s Band.

Syl via takes Leon's hand.

SYLVI A
Don't you want to dance?

TEE
Dancin's |ike makin' a roux. Jus'
keep yur feet novin'.

FI LO
Let the music wash over you |ike
t he rain.
EXT. FRONT YARD. DAWN

Syl via takes Leon by the armand they dance. Hesitantly.
Ankwardly. Slowy, the Band playing to Leon's |evel.

Even Roland, in the tree, drinking his beer, is enjoys the
si ght .

From a high angle we see Leon and Sylvia joined by Tee and
Fil o danci ng.

A very |l oud explosion fromthe Bayouside brings a yelp from
up in the tree and Rol and cones tunbling down.

Marguerite rushes up to succor Rol and.

MARGUERI TE
Oh Rol and! ROLAND

ROLAND
Alright-alright! I'm okay.

MARGUERI TE
Don't nove! Take sone of this.

She spoons the gunbo into Roland before he can object or
stop her.

She quickly stands and steps back in anticipation.

Rol and, in the neanwhile, busily debates what he's just
tasted until finally:
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RCLAND
You call this gunbo?! It's ---
plainl It's a prairie! A Savannah!
It's not hing!

Marguerite falls to her knees, making the sign of the cross:

MARGUERI TE
---it's Nadi ne Rochon's prize-
wi nnin" gunbo! O thank you all the
Bl essed Saints in Heaven!

ROLAND
An' | could tell!
(crossing hinself)
Thanks fromnme too. I'ma Cajun
agai n!

Syl vi a screans.

Appearing out of the dawn's early light is Errol, |anp-black
under his eyes, stripped to the waist, soaking wet, with
ammo cartridges criss-crossing his chest and hand grenades
hanging fromhis belt, carrying Cherie, who still holds the
two coffee nugs.

Errol sets her down.

ERRCL
We decided we'd go an' check out
Amaril | a.

Fel i x, yawni ng and rubbing his eyes, cones around the side
of the House to investigate the commoti on.

As Felix rounds the corner, Cherie holds out the two nugs to
hi m

CHERI E
(whi speri ng)
Mornin' Felix. One's cold coffee.
The ot her's bayou water.

Fel i x exam nes the contents of the nugs, not quite certain
which is which. He takes one.

FELI X
Leon! Sylvial | have here the
Solution to everything: Bayou
Wat er !

SYLVI A

Bayou wat er?
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LEON
Yes. Renmenber? Once you taste it,
you'll never | eave.

Leon exam nes the nugs. Takes one as though to drink.

FI LO
(qui ckly)
You drink dat and you're guaranteed
never to leave. It's full of
typhoid, yellow fever, malari a,
di arrhea. ..

ERRCL
---and snake parts!

Leon, instead, pours half out over Sylvia's head and the
remai nder over his head just as the sun breaks out.

LEON
There! Baptized proper.
TEE
Well --- everybody---! Marguerite?

Rol and?
They | ook around but Marguerite and Rol and are gone.
EXT. H GHVWAY. MORNI NG

Rol and and Marguerite speed down the highway in her yellow
Cadi |l ac convertible, the Band playing away in the back
seat .

EXT. FRONT YARD. MORNI NG

As everyone is wal king back and into the House, Filo conmes
up and addresses us:

FI LO
Don't worry, no! That was Leon's
band. Me. | got mne right here.
Ah, you hear it? Mais that's good.
Now don't go way. Wiy don't ya'l
join us for breakfast?

| NT. KITCHEN. MORNI NG
A CLOSE- UP of eggs being broken in a hot skillet.
The Eggs are being fried al ongsi de bacon and sausages.

Coffee is poured and The Band, along with the famly al
crammed into the kitchen.

Filo, noticing us, approaches closely:
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FI LO
Oh yah --- us Cajuns live like this
all the tinme, yah.

TEE (O S.)
FI LO

EXT. CANEFI ELD. DAY

Fel i x, hot and sweaty, operates a crane which is |oading
cane into a |large open cart.

EXT. DI TCH ON EDGE OF CANEFI ELD. DAY

Filo, as in the beginning, clears the ditch. He stops,
addr essi ng the audi ence:

FI LO
Au revoir, nes am s!

RCOLL CREDI TS
CREDI TS ARE | NTERRUPTED BY:
I NT. SYLVIA AND LEON S APARTMENT. NI GHT.

The candle-lit table is set with two steam ng bow s of
gunbo.

Cajun nusic plays. Leon goes to the stereo. Hi s finger
poised to turn the nusic off.

LEON
Her e goes- - -

He turns it off. The nusic continues.
Syl via ki sses himand they dance.
CREDI TS RESUME UNTI L:

FADE OUT

END
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