The Returned
When his m ssing daughter returns, a father's search for
answers unearths a truth far stranger and nore dangerous
than he ever coul d have i nmagi ned.
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FADE | N

INT. - HOVE - M DN GHT - 1997

A fireplace lights a dark roomw th an om nous glow. The fire
CRACKLES in the silence.

WLLI AM HARRI SON Md 30's, man with a rough exterior but
gentle soul.

DENI SE HARRI SON- M d 30's, devoted wi fe and not her.

Wlliamsits on the couch with a drink in one hand and a
cigarette with the other. Stares onto fam |y pictures on the
mantl e from across the room

Deni se lays curled up on the couch with her head resting on
Wlliam s |ap.

PHONE RINGS (O S.)

WIlliam |l eaps fromthe couch nearly knocking Denise onto the
fl oor.

W LLI AM
(urgent)
Hel | 0?

DETECTI VE RILEY (V. O - PHONE)
M. Harrison, this is Detective R |ley
with the Liles County Sheriff's
Ofice.

Deni se rushes to Wlliam s side. Pressing her ear to the
ot her side of the phone.

W LLI AM
(urgent)
Yes?

DETECTI VE RI LEY (V. O -PHONE)
W got him

DENI SE
Oh, thank God!

Deni se col |l apses to the floor, weight lifted.

W LLI AM
Tell nme...is he okay? Were is he?



DETECTI VE RI LEY (V. O -PHONE)
We are at Highland Hospital. They're
checking himout as we speak. He's..
okay.

W LLI AM
We're on our way!

SLAMS t he phone down on the receiver.

W LLI AM CONT' D)
Get your coat!

EXT. - HOSPI TAL EMERGENCY ENTRANCE - A SHORT TI ME LATER
Tires SCREECH as the vehicle pulls in.

They get out of the car and frantically run straight to the
front desk.

I NT. - HOSPI TAL EMERGENCY ROOM - A SHORT Tl ME LATER

W LLI AM
Jeffrey Harrison, where is Jeffrey
Harri son?

DESK WORKER
(nervously)
Ahhhh. Down the hall, to the right.
Room 21.

W LLI AM
Thank you.

| NT. - HOSPI TAL HALLWAY
WIlliam and Deni se run down the hall.

DETECTIVE BILL RILEY - 50's, has a servant's heart. A good
cop with successful track record.

Detective Riley steps in front of them raising his hands to
stop them

DETECTI VE RI LEY
M. and Ms. Harrison.

DENI SE
VWhere is Jeffrey?



DETECTI VE Rl LEY
W need to talk first.

DENI SE
Not until we see our son

DETECTI VE RI LEY
| need to prepare..

DENI SE
(interrupts)
My son! | want ny son

Detective Riley glances to the Sheriff.
He nods; Riley relents.
DETECTI VE RI LEY
(sigh)
He's right in there.
I NT. - TRI AGE ROOM
They weave through a cluster of sheriff's deputies.
The excitenent fades fromtheir faces.
M dway into the room they stop. Sonething feels wong.
WIlliam s eyes narrow, he begins slowy backing away.

Deni se stays rooted, her gaze fixed on the bed.

Her hand slips fromhis, lingering for just a nonment before
letting go.

(Jeffrey is not shown.)
| NT. - HOSPI TAL HALLWAY
W liam backs into the hallway.

W LLI AM
Who is that?

DETECTI VE RI LEY
Your son, M. Harrison. Believe it or
not .

W LLI AM
You said you had him You called and
told me you had nmy Jeffery.



Wlliam|

VWho in the hell is that?

DETECTI VE RI LEY
| assure you, that IS Jeffrey. W

just... don't have all the detail s-
W LLI AM

That... isn't nmy son. No. | know ny

son.

DETECTI VE Rl LEY
Li sten, he told us who he was; we

didn't believe himeither... at first.
However, he has been positively
identified.

W LLI AM
Pl ease Detective, tell me... tell ne

how you know that's Jeffery?

DETECTI VE RI LEY
During our initial investigation, we
lifted fingerprints fromJeffrey's
room We matched those prints with
hi m

W LLI AM
How can that be? What happened? Were
was he?

DETECTI VE RI LEY
We don't know.
(sighs)
There is a lot... that we just don't
know right now. Wat he has told us
thus far, is patchy and full of holes.

eans against the wall. Hands on his forehead.

DETECTI VE RI LEY( CONTD)
The doctors had to sedate him He was
in a pretty agitated state when he
came in. Fromwhat we've seen so far,
it looks |ike he's been through
sonmething traumatic. He didn't make
much sense when he first spoke to us.

As soon as he's stable and fully
conscious, we'll need to get his
statement. Right now, we've got too
many questions and not enough answers.



W LLI AM
My god... Yes... Thank you.

DETECTI VE RI LEY
Now, if you and your wi fe would pl ease
come with ne, | would like to share
wi th you nore about what we do know.
I NT. - TRI AGE ROOM
Wlliamreturns into the room
He gently grabs Denise's arm
She turns to |leave with WIliam
JEFFREY (O S.)
(soft, weak)
Mont?
They freeze.
Silowy turn to face Jeffery.
They are horrified. Denise faints into WIllianm s arns.
DI SSOLVE
| NT. - ELEMENTARY SCHOOL AUDI TORI UM - EVEN NG - PRESENT DAY
ESTABLI SHI NG SHOT
| NT. - BACKSTACE
MRS. PRESLEY
Ok boys and girls, the show is about
to begin. Renenber, heads held high.
(hand pushes under chin)
| want your best behavi or and nost

i mportantly, SM LE.
(flashes smle)

Kids run off. Take their places on risers.
| NT. - AUDI TORI UM - CONTI NI QUS
Auditorium full of people.

Fromthe side, Ms. Presley wal ks out onto the stage.



The crowd APPLAUSE.

The room lights dim

A HUSH falls over the crowd.

S single spotlight opens on Ms. Presley.

MRS. PRESLEY
Wel conme parents, famly and friends to
our end of school year program The
children have been hard at work these
| ast few weeks preparing this show for
your entertai nment tonight. So pl ease,
sit back, relax and enjoy the show.

Crowd APPLAUSE as Ms. Presley exits the stage.
Curtains PULL BACK and MJSI C begi ns.
SHORT MONTAGE

1st grade children stand on choir risers, individual kids
wal k up to the m crophone to speak, MJSI C underlying.

BLOND HAI RED G RL

Wen | grow up, | want to be a
teacher. Just |ike ny teacher Ms.
Br own.

Crowd | aughing in awe.

YOUNG BOY
(Wears a rocket t-shirt)
When | grow up, | want to go to space
and live on the noon.

Crowd APPLAUSE.

EMLY RIDER - 6-year-old girl, adorable daddy's girl.
| nnocent and kind in nature.

EM LY
(very nervously)
Wen | get big, | want to help kids
when they are sick.

Roar of APPLAUSE and CHEERI NG from one aisle of the
audi tori um

Em |y blushes, quickly runs back to her spot on the risers.



The show conti nues.
DI SSOLVE
| NT. - ELEMENTARY SCHOCOL HALLWAY - A SHORT Tl ME LATER
The hallway is crowded, CONVERSI NG and wai ting.
Em |y RUNS through the crowd.

DI ANE RIDER - Early 30's, Tender and notherly, can |let her
enoti ons overcone her

D ane | owers, scoops up Emly. They hug

DI ANE
Hey angel! You did so well.

EM LY
| was nervous. My tummy felt al
twisty, |ike a bunch of wornms were

wi ggling around in there.

DI ANE
Awwy, baby. You did wonderful!

RAY RIDER - Early 30's, loving father whose famly is
everyt hing, analytical thinker.

Ray hands Em |y a single red rose.
RAY
Here you go baby girl. For you... the
star of the show\

Emly snells the rose

EM LY
Red roses nean | ove.

RAY
That's right baby. Excellent job
tonight, I'mso... so proud of you.

Emly turns fromRay to her cousin, Tiffany.

EM LY
Hey T.

TI FFANY BRANDI SH - Niece to Ray & Diane, sweet natured but a
very sensitive type. Very close to Emly.



Tl FFANY
Hey Em You did it Kkiddo.

Ti ffany hol ds up her pinky finger.
Emly smles and clutches Tiffany's pinky with hers.
RAY
Let's head hone you guys.
(suggestive)
| think... we are having soneone's
favorite dinner tonight.
DI ANE
(whi sper s)

Your favorite dinner.
Emly smles. Lays her head on D ane's shoul ders.
They all exit together.

DI SSOLVE

EXT. - RIDER HOVE - DUSK - A SHORT TI ME LATER
A car pulls into the driveway.
A detached garage sits at the back. A large RV parked.
The car conmes to a stop
The fam |y steps out.
Ray opens the back car door, Emly clinmbs onto his back
Toget her, they all head inside.
| NT. - RIDER HOVE KI TCHEN- A SHORT Tl ME LATER
D ane pl aces food down on the table.
Ray wal ks into the kitchen, bends over.
Emly slides off his back and sits; Tiffany beside her.

Everyone sits for the neal

DI ANE
How s everything | ooking in the RV?

The famly starts to serve and eat.



Ray jots

RAY
Pretty good... for the nost part.

DI ANE
Do we have enough propane? | would
hate to run out. You know... |ike |ast
tinme.

RAY
| know... | know, ny fault.

EM LY
| don't like cold baths.

RAY
W'l be fine sweeti e.
(a beat)
You get every w apped up at work hun?

DI ANE
| think so. As long as the Bryant
account doesn't get flagged... again.
"' m stopping by the office before |
pick up the girls.

RAY
Oh... That remnds ne. Payroll... You
think ny staff wants to get paid..

maybe?
(Di ane chuckl es)

TI FFANY
Uncle Ray don't forget to take ne to
Moms. | still have a few things to
gat her.
RAY
(j okingly)

|s there anything el se we can pile on
tothis list?

down the ren nder

RAY ( CONTD)
O course, kiddo.

DI ANE
(to Tiffany)
| wish your nmomcould cone with us.
She really deserves a break. It's been



Di ane SNAPS her fingers,

EXT.

10.

so hard for her lately, hasn't it?

TI FFANY

Yeah, all this crap ny dad is putting

her through, it's hard to get a
on her.

RAY
| can say one thing about Adam.

DI ANE
Don't start Ray!

RAY
(munbl es)
Never |iked that guy anyway.
(to Tiffany)

My bad.

TI FFANY
It's ok. My dad is an acquired
taste... that's for sure.

DI ANE

read

shoots Ray a "shut up" | ook.

New subj ect! How many fish are you

going to catch this year Enf

RI DER HOMVE - DRI VEWAY BY THE RV -

DI SSOLVE

A LI TTLE LATER

Ray overl ooks his list while digging through the storage
Di ane steps out the door and approaches.

bi ns.

DI ANE
Hey.

RAY
Hey you

Ray stands up. Puts his arm around D ane.

They squeeze and Ray Kl SSES her forehead.

DI ANE
Emly is in the bath... Tiffany
t he phone with her nom

is on



RAY
You think she'll be alright? Tiffany,
| nmean?

DI ANE

| think so... eventually. | can't
i magi ne what all she is going through.
She seens to be handling it well but
at her age, you just can't really
tell.

(reflects)
Just prom se ne that won't ever be us.

RAY
Honey, please. You know good and wel |,
you aren't goi ng anywhere. Once you
pi cked ne... that was it! For life.

DI ANE
| picked you, huh? | seemto renenber
you asking ne the question.

RAY
Who asked who... who did what. After
12 years... it's all a blur anyway.
Ray and D ane KISS, separate.

Ray continues | ooking in the storage boxes.

DI ANE
Anything | can help you with?
RAY
Coul d you start getting the beds
ready?
DI ANE
Oh, leave all the wonman's work to ne
huh?
RAY
(chuckl es)

| f the shoe fits.
Di ane starts to step into the RV

EMLY (O S.)
MOM |'m ready!



12.

DI ANE
Well... Looks like | was just saved by
the bell. The wonen's work is al

yours' tonight.
Large eye roll from Ray.
D ane steps down up to Ray.
Playfully points her finger into his chest.
DI ANE - ( CONTD)
| better see you... upstairs... 30
m nut es.
D ane wi nks suggestively.
Ray al nost funbles his list.
I NT. - RIDER HOVE - A SHORT Tl ME LATER
Ray enters the house, drops his notepad on the table.
Opens the fridge and drinks fromthe carton.
DIANE (O S.)
(di stance)
Daddy! Your daughter is ready for
ni ghty hugs and ki sses!
RAY
(teasingly)
Do | have to?
EMLY (O S.)
(di stance)
YES!
RAY
(t easi ng)
Ch fine. 1'lIl be right up.
INT. - EMLY' S ROOM - CONTI NUQUS
Di ane sits next to Emly.

Ray enters the room kneels down and | eans toward Em |y.

RAY
Hey there sweetheart.



EM LY
(1 ovingly)
Daddy.
Emly raises her arns, Ray |eans nore into Emly.
She wraps her arnms around himtight as they hug.

RAY
Good night mnmy | ove, sweet dreans.

Ray KI SSES Em |y on the cheek.

EM LY
Good ni ght, Daddy.

Emly KISSES Ray on the cheek.

Ray rises and exits, stops at the doorway.

RAY
(to Di ane)
You're comng, right?
DI ANE
Inalittle bit.
(whi spers)
Grl talk
RAY

|"'moutta here then.
Ray pulls the door al nost shut. He turns down the hall.
Di ane stands up tucks Emly in.
DI ANE
(1 ovingly)

My sweet girl. | enjoyed your program
tonight. You really did a great job

EM LY
Thanks Mom

DI ANE
So, you're going to help sick kids,
huh?

EM LY

(sheepi shly)
Maybe. | hate being sick... it's

13.



really not fun. My head hurts... nore
t han normal, and ny neck feels al
scratchy. | |like when the sick is

gone, and | can play again.

DI ANE
Well... you can do anything you set
your mnd to. And... whatever you
do... you will be amazing.

EM LY

Yea.
Di ane brushes a strand of hair, kisses her forehead.

DI ANE
Good night sweetie, | |ove you.

EM LY
Ni ght Mom
(rolls over)
Love you.
Di ane exits, FLIPPING off lights and cl oses the door.
I NT. - TIFFANY' S ROOM - CONTI NUOUS

Ray KNOCKS on Tiffany's door.

TI FFANY
Come in.
Ray enters.
RAY
Hey... You and your nom have a good
chat ?
TI FFANY

(shrugs shoul ders)
Sane shit, different day.

RAY
| hear ya. She's ny sister and... | do
| ove her dearly...
(pauses, reflects)
You do know... you are the best thing
she's ever done with her life, right?

Tl FFANY
Vel |, duh!

14.



RAY
( CHUCKLES)

Honestly, you doing, ok?

TI FFANY
Yes... and no.

RAY
Your Aunt and | are here for you if
you ever wanna talk... O scream.. O
break sonething... if you nust. You
deal ... however you gotta deal. W got
you.

TI FFANY
| know... and | really... really

appreciate it. Honestly, staying here
has been the one thing keeping nme from
conpletely losing ny m nd. And

Emly... her bubbly personality makes
me | augh and smle, even when ny life
feels like it's falling apart.

RAY
That kid sure | oves you.

TI FFANY
And | adore her. Like having nmy own
little sister.

RAY
Good ni ght ki ddo.

TI FFANY
Ni ght .

Ray sm |l es and shuts the door.

EXT. -

RI DER HOMVE - MORNI NG - TWO DAYS LATER

15.

DI SSOLVE

Ray opens the back screen door and YELLS into the house.

Ti ffany wal ks out first,

| oose.

RAY
Let's go, let's go, let's go! The road
ain't gonna hit itself so we got to
hit the road.

pill ow under her arm backpack hangs



16.

TI FFANY
(sarcastically)
| s that one of those cheesy Dad jokes
you think you' re so good at?

RAY
Hey... got plenty nore where that one
cane from

Ray gives Tiffany a playful push from behind.
Turns back to yell -

RAY
Grls?

DIANE (O S.)
(di stance)
We'll be down in a nmnute.

RAY
(munbl es)
More |i ke an hour.

DIANE (O. S.)
(di stance)
| heard that!

Ray, shocked, turns and approaches the RV.
RAY
| swear... that woman has the ears of
a CGerman Sheppard.
EXT. - JUST QUTSIDE THE RV - A SHORT Tl ME LATER

D ane and Emly exit out the back door.

Emly has a pillowin one hand, a stuffed animal in the
ot her.

Di ane stops to pull the door shut and lock it.

RAY
You hit the alarmon your way out?

DI ANE
Sure did.

Em |y approaches the RV



17.

RAY
Hey Sweetie, did you make sure to pack
your m grai ne neds?

EM LY
Mom did. They're in ny bag.

Emly steps up into the canper

EMLY (O S.)
| wish we were there already.

RAY
You know Em .. what's inportant is the
journey, not the destination.

EMLY (O S.)
The journey stinks!

Ray rolls his eyes. Di ane approaches.

RAY
Thank you, ny child.
(to D ane)

She gets that sass fromyou, you know
DI ANE
Yup. That is definitely the Donal dson
bl oodl i ne in her.
I NT. - RV - CONTI NUOUS
Emly sits down. Tiffany grabs the backpack.
TI FFANY
(secretly)
Em Look what | got for us.

Tiffany pulls out a bracelet making kit fromthe backpack.
Emly is thrilled.

TI FFANY ( CONT' D)
W'll tear intothis alittle |ater.

Em |y nods in approval.
Tiffany slides the box into the backpack.
EXT. - JUST QUTSI DE THE RV - CONTI NUQUS

Ray | ooks to Di ane.



18.

RAY
(playfully romantic)
My love... your chariot awaits. Shal
we?

Ray stretches out his hand to hel p D ane.
DI ANE
(playfully)
Well... thank you ny good sir.
Di ane accepts Ray's hand.
RAY
(playfully)
Any tinme mal ady.
Ray steps up behind D ane, pulls the door shut.
The RV starts up.
I NT. - RV - CONTI NUOUS
RAY
Al right gang. Vacation starts in just
5 short hours.
Di ane sits in the passenger seat.
She lightly CLAPS. Turns to | ook at the kids.
Emly sits at the table playing with her stuffed ani mal
Tiffany | ays on the couch watching an |- pad.
DI ANE
(sarcastically)
They just can't contain their
excitenment.
Ray shakes his head, rolls his eyes.
D ane reaches over and lovingly rubs Ray's right shoul der.
EXT. RI DER HOVE - STREET VI EW - CONTI NUCUS
The RV pulls out of the driveway.

A car sits on a towdolly, pulled fromthe back



19.

EXT/I NT - RV - SHORT TRAVELI NG MONTAGE
EXT. - CAWMP GROUND - LATE AFTERNOON

The RV pulls into the canpground, parks. A very secluded spot
surrounded by trees and natural grass.

The door SW NGS open.

The famly exits the RV.

RAY
(i nhal es)
W have... arrived.
DI ANE

| sure do |l ove this spot.

RAY
Not much has changed since we first
started com ng here, has it?

Di ane points to Ray's gut, jokingly.

DI ANE
Just you.

Ray scoffs and slaps Diane's hand away from hi m
Ray heads around the back of the RV.

TI FFANY
Is there anything I can help with?

DI ANE
OCh, aren't you a sweet girl. Well..
There are only a few key things,
and... | think your uncle and | can
handle it.

Emly tugs on Diane's shirt trying to get her attention.

EM LY
What can | do nonf
DI ANE
Vll... we're going to nake a fire

| ater. How about. ..
(suggestively)
you go on a pi necone hunt?



20.
EM LY
"1l get the basket.
Emly darts into the RV.

TI FFANY
Em can | cone too?

EMLY (O S.)
Yeah!

Di ane heads back toward the RV.
Em |y BURSTS out the door past her, alnost knocking her over.
Tiffany follows Emly off into the woods.
DI ANE
(yells)

Stay cl ose by you two.
EXT. - RV - BACKSI DE - CONTI NUOUS
Ray kneels down by the RV. A utility hatch propped.
He works on hooking up all the utilities for the RV

The car is parked near-by, off the trailer.

DIANE (O S.)
(i nside the RV)
Ray ?
RAY
Yeah Hun?

I NT. - RV - CONTI NUOUS

DI ANE
Are we chocked and secured?

EXT. - RV - BACKSI DE - CONTI NUOUS

RAY

(yells)
Yeah! Hooked up the power already.

Plunbing is in process.



21.

I NT. - RV - CONTI NUOUS

DI ANE
Alright, stand clear. |'m extending.
RAY (O S.)
(outside the RV)

Go for it!
Di ane uses the control panel and extends the sides of the RV
The side extensions BUZZ as they CREAK outward.
EXT. - FOREST - CONTI NUOUS

Tiffany and Em |y wal k the grounds, picking up pinecones and
pl acing theminto the basket Em |y hol ds.

TI FFANY

Ww Em You sure are good at this.
EM LY

| got way nore than you
TI FFANY

Oh... | didn't know this was a

conpetition.

EM LY
It's not... because |'m w nning.
(silly laugh)

TI FFANY
You little stink. Gane on!

Playfully, the girls continue gathering pinecones.

Suddenly, Em |y stops in her tracks, her eyes fixed on
sonething in the distance.

A dock light FLICKERS Iightly near the water's edge.
Tiffany notices Emly is frozen.

TI FFANY
Enf? What's up?

EM LY
| think ny friends are here.



22.

TI FFANY

What friends, En?
EM LY

Not sure. Can't you hear thenf
TI FFANY

No... no, | can't. | don't hear

anyt hi ng.

Emly GROANS slightly and rubs her head.

Tl FFANY
Got a m graine comng on Enf
EM LY
| think so.
Tl FFANY
Wl | maybe... we should start heading

back. Let's get your neds before it
gets worse.

EM LY
Yea. | have nore cones than you do
anyway.

TI FFANY
You sure did. | can't believe I... |

lost? | better work on ny pinecone
hunting skills. You think your nom and
dad will be happy with how full the
basket is?

EM LY
Yea.

TI FFANY
Let's go show t hem

Emly and Tiffany head back.

DI SSOLVE
EXT. - CAWVP GROUND - N GHT
The famly gathers around the canpfire.

The fire CRACKLES and POPS occasionally, glow ng the canp
around it.



23.

Ray and Di ane cuddl e up cl osely together.

Emly and Tiffany sit close together roasting marshmal | ows
over the fire.

EM LY
Look Mom | got three on there this
time.

DI ANE
Not too nmuch now sweetie. You have bed
very soon

Emly and Tiffany playfully KNOCK each other's marshnal | ow
sticks together.

Em |y succeeds in knocking Tiffany's marshnmal |l ow off and into
the fire.

EM LY
Yes!

Tiffany gives Emly a playful shove.
TI FFANY
You little stinker. |I'm gonna get you
for that.

Ray and Di ane | ook at each other, smle.

EM LY

Mom .. what are we doing tonorrow?
DI ANE

Well... your dad wll... attenpt to

make a nice canpfire breakfast.
Ray shoots her a dirty | ook.

DI ANE ( CONT' D)
After that, we are goi ng horseback
riding... up to the old ski | odge.
And. .. maybe a picnic?

EM LY
| want nmy own horse this tine.

DI ANE
W w il see. They just m ght have
smal | er horses. You know... just for
ki ds.



EM LY
Last tinme | had to sit with dad in the
sanme saddle. It was so not confy.

RAY
You think it was unconfortabl e? Wen
you're a little older I will explain
how it was agony for ne.

D ane shoots Ray a | ook that says; "enough".

RAY ( CONTD)
What ? My boys are still sore.

TI FFANY

(gets it)
G oss.

D ane playfully SLAPS Ray on the arm

DI ANE
Enough! Your awful.

EXT. - CAVMP GROUND - NI GHT - SHORT Tl ME LATER

Ray has dozed off. Diane casually reading a book.

Tiffany | eans up and renoves her ear buds.

Tl FFANY
Hey, aunt D?

D ane acknow edges Tiffany, closes her book.
TI FFANY ( CONT' D)

You and Uncle Ray... really seem
happy. How did you... figure it out?

DI ANE
(softly)
Ch Marriage... it can sure be a
bl essing, but it's never as easy as it
may seem
TI FFANY

Maybe I'm .. missing sonmething. My
parents are m serable. You guys...
happy. Wat's the difference?

DI ANE
What |'ve | earned about narri age..

24.



there are highs, lows, and then there

are the quiet... in-between nonents.
And t hose? Those can be the nopst
inmportant... if you don't nmess them

up. They shape everyt hing.

D ane shoots a loving glance to Ray.

DI ANE ( CONT' D)

What | know... absolutely for sure
is... | love him Wth everything I
have. And | know he feels the sane.

TI FFANY
| didn't nmean to...

DI ANE

(i nterrupts)

It's okay, sweetheart... | know this
transition with your parents is hard
for you. I can see it. Unfortunately,
there is not an easy answer... and |

wish | could give you that.

TI FFANY
My nmomreally tried. My dad... not so
much. | just don't get why sone people

fight for it, and others... can sinply
wal k away.

DI ANE
(softly)
| knowit's hard to inmagine... there
was | ove there once. That |ove nade
you. It wasn't always... broken. Your

parents |l ove you in their own,
i ndi vi dual way. Just maybe not be the
way you need.

TI FFANY
Sonetines, | really wish ny dad and |
were as close and Uncle Ray and Em

DI ANE
(j okingly)
Despite my efforts, she still turned
out to be one giant Daddy's girl. But
hey, we're a famly.

TI FFANY
That's why | like staying with you

25.



guys. Yall treat nme like |I'myour Kid,
and | love it!

DI ANE
You are ours. Maybe not by birth, but
fam |y means show ng up, neans being
t here, supporting each other all the
tinme.

TI FFANY
(a beat)
Has Em |y ever nentioned any friends
she has here?

DI ANE
Not really.

Tl FFANY
We were gat hering the pinecones, and
she said soneone was calling her nane.
She couldn't tell ne who... we
couldn't see anyone either.

DI ANE
| f she's inmagined soneone... | get it.
It can be lonely here for a kid.

TI FFANY
Maybe... probably it's nothing. | just
thought it was a little... off.

Figured | ought to | et you know about
it at |east.

Ray snores and wakes hinsel f up.

RAY
Know about what ?

DI ANE
Not hi ng dear.
(stands up)
Let's head in. We're gonna need to
rest up for tonorrow.

The fam |y gathers their bel ongi ngs.

As the door shuts, a streetlight flickers and then POPS,

Enter the RV.

casting the canpground into sudden darkness.
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INT. - RV - NEXT MORNI NG

Tiffany wakes and sits up in bed. She | ooks around. Emly is
still asleep.

She hears Ray and D ane outside. Slides out and puts on her
shoes.

EXT. - CAVP GROUND - CONTI NUQUS

Di ane and Ray are getting breakfast ready.
Bacon SIZZLES in the pan as the fire CRACKLES.
Di ane stirs a glass of chocolate m k.

Ti ffany opens the RV door and steps down outsi de.

TI FFANY
Good nor ni ng.
DI ANE RAY
Good nor ni ng. Hey there.
DI ANE
How was your night? You sleep ok?
TI FFANY
Yea... | did. That bed is really
confy.
RAY

Confort conmes free in the R der RV
Ray | aughs at his own joke.

DI ANE
(rolls eyes)
Oh pl ease.
(to Tiffany)
Wul d you m nd helping ne wwth these?

She hands Tiffany a couple of potatoes

TI FFANY
Sure thing

Di ane and Tiffany cut potatoes. Ray heads into the RV.
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INT. - RV
Ray | eans down, grabs Emily's foot, shakes it gently.
RAY

Come on sweetie. Wakey, wakey. It's
horse-ridi ng day.

Emly starts to shuffle around.

Ray tickles her and gets her noving.

Emly finally slides out of bed, heads toward the bat hroom

Ray heads back outsi de.

EXT. - CAVMP GROUND - LATE MORNI NG

The fam |y gets ready to head out.

Ray and Di ane get the canp cl eaned up.

DI ANE
VWhat tinme do you think we will be back
Hun?

RAY
" mguessing... no later than 2.

only booked us a 2-hour ride.

DI ANE
| really hope Emly is at the age she
can ride her owmn horse. | know she's

expecting to.

RAY
Speaki ng of which, where is that
little bundl e of energy?

DI ANE
She's around here... sonewhere. | told
her she could go play until we were
ready to | eave.

RAY
( Shout s)
Em | y!

EMLY (OS.)
(di stance)
What ?
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RAY
Start headi ng back this way. OK? W're
| eavi ng soon.

EMLY (O S.)
(di stance)
Ok dad.
The fam |y finishes getting everything in order.
Ray heads into the RV as Tiffany exits.
DI ANE
Tiffany, would you m nd keepi ng an eye
out for Emly? Shes over there..
sonmewher e

Tl FFANY
Yea, no problem

Tiffany wal ks toward the | ake.
Di ane | oads a picnic basket and other itens into the car.

As Di ane | eans inside, the dome and reading lights flicker
sharply.

She pauses, glances around with curiosity, shrugs it off.

EXT. - LAKE
TI FFANY
(yells)
Enf?
(a beat)

En? W are about to | eavel
EXT. - RV

Ray steps out of the RV with a backpack. Heads over to the
car.

He stops when he hears Tiffany yelling in the distance.

TI FFANY (O S.)
(di stance)
Em | y!

RAY
Where did Emly go now?
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DI ANE
As far as | know, she's still down by
the water. Relax... | sent Tiffany to
go get her.

RAY

| hear that. What was that with the
lights a m nute ago?

D ane shrugs her shoul ders.
TI FFANY (O S.)
Emly! I'"mnot playing hide and seek
with you right now This isn't funny.
D ane and Ray hear Tiffany yelling nore intensely.

They turn their attention in that direction.

RAY
VWhere is that chil d?

Di ane and Ray exchange a gl ance; curiosity shows across their
faces.

Ray qui ckly tosses his backpack into the car.
They both head toward the | ake.
EXT. - LAKE
TI FFANY
Em ly! You couldn't have gone that
far. Come on now.
Tiffany starts picking up her pace.

Ray and Di ane approach. Tiffany notices them and st ops.

TI FFANY
| don't see Em |y anywhere.

Al three | ook around and scan the area.

RAY DI ANE
Em | y! Em | y!

RAY

(yells)
Em |y Shay R der! You better get over

here now You' re about to get in
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t roubl e?

DI ANE
(to Tiffany)
Where did you see her |ast?

Tl FFANY
Ri ght around here.

RAY

Wel| good Lord, she's 6, she couldn't
have gone too far.

(to D ane)
You go that way.

(to Tiffany)
You go that way. And | will | ook over
her e.

EXT. - FALLEN TREES
Alite fog envel ops the area.

Canvassi ng, Ray suddenly stops finding Emly's stuffed anima
on the ground.

Ray lifts up the Rai nbow Dash, studies it.

RAY
Rai nbow Dash.

breathing intensifies, panic sets in.

RAY ( CONTD)
D ane! Over here, quick!

Di ane and Tiffany rush over to Ray.

Ray hol ds up the toy.

RAY
She t akes Dash everywhere. She
woul dn't just... leave it.

DI ANE
What do we do Ray?

RAY
This is ridicul ous. She was j ust
here... standing right here. Were

coul d she have gone to? This doesn't
make any sense.



32.

Ray pulls out his phone.

TI FFANY
"1l keep | ooking.

DI ANE
Check over there by the water.

Ray still holding his phone.

DI ANE
Are you going to call soneone?

RAY
| can't believe |'mabout to. Christ,
where could she be?

DI ANE

(yel l'ing)
Em |y Rider! You better answer ne

i medi ately! This isn't funny.
No response.

D ane | ooks at Ray, tears fill her eyes.

DI ANE
Cal I .

Ray dials 911.

911 OPERATOR (V. O - PHONE)
911, what's the nature and | ocati on of
your energency?

RAY
| think ny daughter is m ssing.

911 OPERATOR (V. O - PHONE)
Were are you |l ocated sir?

RAY
Wi te Bear Lake... the Wiittaker Canp,
space 27.

911 OPERATOR (V. O - PHONE)
How old is the child sir?

RAY
She's 6.



911 OPERATOR (V. Q - PHONE)
How | ong has the child been m ssing?

RAY
Maybe... ten mnutes, tops. This isn't
i ke her. She doesn't just vanish |ike
this. Sonmethings wong... | can feel
it. I"'mfreaking the hell out right

now.

911 OPERATOR (V. O - PHONE)
| know this is a difficult tine sir,
but I need you to stay calm Were was
the child | ast seen?

RAY
Not even 50 yards away... she was
pl ayi ng by the | ake.

911 OPERATOR (V. O - PHONE)
Pl ease hold while | notify the
Sheriff's office and the park rangers.
They are heading to your |ocation now.

Ray can hear the 911 operator sending out the cal
radi o.

DI ANE

(crying)
Where is ny baby?

Tiffany joins them tears running down her cheeks.

911 OPERATOR (V. O - PHONE)
Sir?

RAY
(shaki ng)
Yes Ma' an??

911 OPERATCR (V. QO - PHONE)
What's your nanme sir?

RAY
My nanme is Ray... Ray Rider.

911 OPERATOR (V. O - PHONE)
VWat's the little girl's nanme?

RAY
Em |y Shay Rider.

33.
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911 OPERATOR (V.OQ. - PHONE)
Can you describe her for nme sir? How
tall she is, what she is wearing.

RAY
Uhhhh, she's about three... three and
a half feet. Blondish brown hair about
shoul der. ..

Ray breaks down as well and can't really speak.
911 OPERATOR (V.O. - PHONE)
Sir... Sir? W have people on their
way to hel p you

RAY
| know. |'msorry.

D ane and Ray enbrace.
TI FFANY
Should I go wait by the RV so the cops
can find us?

RAY
Go!

Tiffany bolts.
Ray and Di ane hol d each ot her CRYI NG
Ray drops the phone with the 911 operator still on the |ine.

911 OPERATOR (V. O - PHONE)
Sir? Sir, can you hear ne?

DI SSOLVE
EXT. - RV - A SHORT TI ME LATER
Large police presence breaks the peace.
News nedi a doing reports on scene.
A water recovery teamis out on the | ake.
The famly sits at the picnic table outside the RV.
DETECTI VE CHARLES TI BBS- Late 40's. A rather large, buff,

bal d bl ack man who enjoys cigars and high-end suits. Al ways a
gentl eman who shares synpathy with the victins he works with
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DETECTI VE TI BBS
M. and Ms. Rider?

Ray and Diane |look to the Detective, stand up. Tiffany stays
sitting.

DETECTI VE TI BBS
My nane is Charles Tibbs. I"'mwth the
M ssi ng Persons Division of Nolan
County Sheriff's Ofice.

RAY DI ANE
Hi . Thank you for com ng so
fast.

DETECTI VE TI BBS
Absol utely, ma'am | give you ny
word... we will do everything we can
to find your daughter. But right now,
| need your full attention and your
trust. Every detail matters, no matter
how small. We're in this together, and
time is critical.

RAY
What do you need from us?

DETECTI VE TI BBS
Tel | me anything, everything. Even
things that m ght seemsmall..
uni nportant.
D ane sobs, sits down. Tiffany enbraces her.

Ti bbs pulls out a note pad and takes notes.

RAY
(shaki ng)
We... we were getting ready to go out
for the afternoon... and.... Emly was

pl ayi ng down by the water's edge.
By... by... by the tinme we were ready
to | eave, she... she was gone, and |
nean gone.

DETECTI VE TI BBS
How | ong until you noticed she was
m ssi ng?

DI ANE
Maybe 10 mnutes. A little |onger,



| just don't know.

DETECTI VE TI BBS
This may be difficult for you all to
i magi ne, but woul d she have ventured
out into the water?

DI ANE
| told her to stay out of the water.

RAY
" mnot worried about that. She's an
excel l ent swimrer. She made it through
advanced swim | essons in just two
years.

DETECTI VE TI BBS
Your very proud of that, |I'msure. Was
anyone with her, anyone at all?

DI ANE
No.

Tl FFANY
| saw she was down by the water
Al one. Just... throw ng rocks, |
think. Aunt D asked nme to go get her,
when | | ooked back... she was gone.
Just... gone. Like she vanished into
thin air.

RAY
We found this. Her favorite stuffed
ani mal ... Rai nbow Dash. She takes this

t hi ng everywhere

DETECTI VE TI BBS
VWhere was this | ocated?

RAY
About 30 yards, in that direction.

DETECTI VE TI BBS
" mgoing to need you to take nme over
t here.

RAY
O course.

DETECTI VE TI BBS
| s there anyone el se here that you

36.
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know or maybe have a history wth?

RAY

No. It's just us here. W cone here
every year... alnost.

DETECTI VE TI BBS
Have you interacted with anyone el se,
anyone at all while you have been

here?

DI ANE
(enotional)

My daughter... she's not here. And
when she's not where she's supposed to
be, my mind starts running wld.

Ray wraps his arns around D ane, squeezes her in tight.

RAY

Cal m down Honey. Cal m down.

DETECTI VE TI BBS

(conforting)

Ms. Rider, please understand that |
only ask these questions as a basis

point. | need to know where to start
| ooki ng.

DI ANE
| know, |'msorry.

DETECTI VE TI BBS
Way don't you show nme where you found

t he toy.

RAY
Thi s way.

They head off towards the tree grove.

EXT. - FALLEN TREES - CONTI

RAY
Ri ght here sir.

Ti bbs canvasses the scene,

NUQUS

taki ng notes and sone pictures.

A call cones over his radio.
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VOCE (O S. - RADI O
1411 - Ti bbs, cone in.

DETECTI VE TI BBS
This is Tibbs, go ahead.

VOCE (O S. - RADIO
The water recovery teamis requesting
additional orders sir.

DETECTI VE TI BBS
Advi se to cancel ... RTB.

VOCE (O S. - RADIO
10-4, cancelling water search

DETECTI VE TI BBS
(kneel s down)
She was, here?

RAY
... guess. W only found Dash. Dash
was with her, so it makes sense to ne
t hat she had to be here too.

Ti bbs | ooks around the area.

DETECTI VE TI BBS
Alright, I'm good here for now.
(rises)
| need a recent photograph of Emly.
Do you have one easily accessi bl e?

Ray reaches for his wallet, pulls out a school pic.

DETECTI VE TI BBS ( CONTD)
M. Rder, | want you to know... we're
novi ng fast. The Anber Alert wll be
i ssued i medi ately. Every mnute
counts, and we're treating this with
t he seriousness it deserves.

DI SSOLVE
EXT. - FOREST - LATE AFTERNOON

Large search party conbi ng the woods, dogs BARKI NG people
YELLI NG Em | y' s nane.

Tibbs is off in the distance talking on his cell phone.



DETECTI VE TI BBS
(yell's, distance)
M. & Ms. R der, my | have word?

Ray and Di ane head over to Det. Tibbs |ocation.

DETECTI VE Tl BBS ( CONTD)
| realize this is an incredibly
difficult tinme, and 1'mso sorry to
have to ask... but we'd like to
collect a DNA sanple from both of you
It's just a precaution, sonething we
can use to cross-check with the
m ssi ng persons dat abase.

DI ANE
Do we have to do that now?

DETECTI VE TI BBS
We really need to get ahead of this
and get your info into the system as
soon as possi bl e.

Ti ffany wal ks up, joins them

RAY
Well, if it has to be now, let's just
get this over with. You need a cheek
swab or sonet hi ng?

DETECTI VE TI BBS
Sonmething like that. I'll have nore
information at the hospital. Get in.

DI ANE
|"mnot leaving until we find Emly.

DETECTI VE TI BBS
| synpathize with you Ms. Rider but
we cannot properly collect the DNA
sanpl e we need out here.

DI ANE
Wiy do you need all of us? Aren't you
able to get a match fromjust one
rel ative?

DETECTI VE TI BBS
Normal |y, yes. But in this instance,
we would really like a full DNA
profile. Just to make sure we rul e out



any di screpanci es.
They all reluctantly get in.

Ti bbs car pulls away fromthe scene.

The search activity continues as the vehicle | eaves.

I NT. - HOSPI TAL EMERGENCY ROOM - SHORT TI ME LATER

A nedi cal professional swabs Ray and Di ane's nout hs.

Pl aces each sanple into sterile containers.
Ti bbs wat ches cl osel y.
Tiffany slowy paces the hall.

RAY
So, what exactly is the reason for al
of this Detective?

DETECTI VE TI BBS
W need to process your sanpl es ASAP.
We'll add themto a national database
for m ssing persons. This way, any |aw
enf orcement agency across the country
can match your DNA profile to hers. It
hel ps give us a way to connect the

dots.

DI ANE
When can we get back? | would want to
be there in case... in case Enmly

arrives. She would be terrified if we
weren't there.

DETECTI VE TI BBS
W will get you back out there as soon
as possible. W have a | arge search
party still canvasing the area as we
speak. But | need you both to
understand that there is a procedure
her e.

Ray, Di ane and Ti bbs continue their conversation.
Tiffany passes a rooma few doors down.

She hears a voice call out to her.
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VO CE (O S.)
(scared)
Ti f fany.

Tiffany stops. Steps back a few paces and peers into the
room

She sees a 16-year-old girl lying in the bed.
She is puzzled by a strange sense of famliarity.

Tl FFANY
(curiously)
Hi ?

EMLY (16 Y/ O
Where's ny nom and dad?

TI FFANY
(confused)
|"msorry sweetie, | don't know your
nom and Dad.

EMLY (16 Y/ O
Tiffany, it's ne.

TI FFANY
| amreally sorry, but... I'mnot who
you think I am

EMLY (16 Y/ O
(desperate)
|"myour cousin. It's ne... Emly
Ri der .

Em |y holds up her pinky finger.
Tiffany stares at Emly's finger, just can't believe it.

EMLY (16 Y/ O
(confidently)
We never did tear into that bracel et
set, did we?

Tl FFANY
Ch ny God!

EMLY (16 Y/ O
I'm.. I'"'mreally scared. \Were are ny
nom and dad? Why aren't they here? |
want to go hone.
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TI FFANY
She cups her hand over nouth, breathing heavily
How can this be? How are you...?

A Sheriff's officer grabs Tiffany's armfrom behind, pulls
her out of the doorway.

Em |y screans.

OFFI CER
You can't be here M ss.

Tiffany fights with the officer.
He pushes her away, preventing her from advancing.
TI FFANY
(yells)
Wait! What are you doing? Let ne go!

Emly struggles, YELLING as she tries to sit up. The tubes
and nonitors hold her back.

A sheriff's officer closes her door.

Hearing the commotion, Ray pushes past Tibbs and bursts into
the hall.

| NT. - HOSPI TAL HALLWAY - CONTI NUOUS
Ray sees the officer being aggressive with Tiffany.
He goes into defensive node.
RAY
(Yells)
Hey, let her go! She's with us!
D ane al so runs out into the hall.
TI FFANY
(yells)
That's Em | y!

RAY DI ANE
What ? What did she just say?

DETECTI VE TI BBS
Ray. ..
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TI FFANY
(interrupts)
They have Emily! In that room

DI ANE
What ?

DETECTI VE TI BBS
| need you both to cal m down.

DI ANE
She said that was Emly.
RAY
What in the hell is going on here

Ti bbs?
Tiffany continues to struggle with the office.
He has her bearhugged and will not rel ease.

TI FFANY ( CONT' D)

(yells)
Let ne go!
DI ANE RAY
(yells) (aggressively)
Get your damm hands of f of | said |let her go!

her!
Ti bbs nods to the officer. He rel eases Tiffany.
She runs to Ray and D ane.

TI FFANY
They have Em | y!

RAY
Emly is in that roon?

Tl FFANY
YES!

Ray and Di ane both try to pass Ti bbs.
He prevents them from passi ng.
DETECTI VE TI BBS
That is not Emly. | assure you. W

have no way of knowi ng who's in there
until we can confirm who she is.



DI ANE
(to Tiffany)
Did you see her?

TI FFANY
Yes!
(beat)
Well... not quite.

Ray and Di ane | ook at each other confused.

RAY
What do you nmean not quite? It is or
it isnt.

DETECTI VE TI BBS
(1 ouder)
Al right, everyone cal mdown and | et
me expl ai n sonet hi ng.

DI ANE
| don't want an explanation damm it. |
want my daughter.

DETECTI VE TI BBS
The person we have in that roomis not
your daughter.

TI FFANY
Yes, it is!
DI ANE
Tiffany, please... tell nme... how do

you know that is Emly?

TI FFANY
| talked to her. She knew ne. She knew
about this trip.
(pauses)
She knew about the bracel et set |
br ought for us.

DETECTI VE TI BBS
Tiffany, | know this is a stressful
time, even for you, but that isn't
Emly.

RAY
VWho is that then?
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DETECTI VE TI BBS

(deep SI GH)
We don't know. One of out patrol units
found a young woman. .. about sixteen,

on Hw 81. She was confused, no I D, no
menory of how she got there. She
identified herself Emly Rider.

(beat)
We don't know what it neans yet. W're
still verifying everything.

Ray and Di ane share a hopeful glance at each other.

DETECTI VE Tl BBS ( CONTD)
Now... we know that can't be Emly as
she went m ssing at 8:40 this norning.
Qur officer found that girl 2 hours
later. We're investigating, but right
now, we have nothing definitive.

TI FFANY
That's Em |y detective, | would know
my cousin anywhere. | know it sounds
crazy, inpossible even. But... | know

that's Emly. | feel it in ny bones.
She knows things only Em |y would
know.
Suddenly, the door to Emly's room opens.
Emly slowy energes into the hallway.
EMLY (16 Y/ O
(scared)
Monf Dad?
Everyone turns.
Ray's face tightens with shock.
Diane faints, collapsing into the arns of a nearby officer.
Tiffany smles at Det. Tibbs with a triunphant grin.
FADE QUT
END ACT |

FADE | N
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EXT. - RESEARCH | NSTI TUTE - ESTABLI SHI NG SHOT - THE NEXT DAY
| NT. - RESEARCH | NSTI TUTE OBSERVATI ON ROOM

Ray and Diane cling to each other in the dark room watching
through a two-way mrror.

Tiffany | eans against the glass, arns fol ded, eyes | ocked on
Emly.

Emly lies in bed hooked up to nedical nonitors.

Det. Tibbs stands near the door, jotting notes.

The brightly lit roomhunms with the steady BEEP of machi nes.
The RUSTLE of paper graphs piling up.

A canera records the entire interview

I NT. - RESEARCH | NSTI TUTE ROOM - CONTI NUQUS

DR. LYNN HARRIS - Small in stature but is obviously in
charge. Uses intelligence and persuasion to get what she
want s.

Dr. Harris sits in a chair facing Emly, wites notes on her
charts.

DR HARRI S
Emly... My nane is Dr. Harris. |I'm
one of the physicians here at
Briarcroft. I know the |ast few days
have been overwhel mi ng for you, and I
want you to know you're in a safe
pl ace. You' ve been through sonething
very difficult, and your body...nore
importantly, your mnd, are worKking
hard to nmake sense of it.

Emly stares at Dr. Harris. Nervous, unsure if she can be
trust ed.

Dr. Harris leans in closer, attenpts to be reassuring.

DR. HARRI S
There's no pressure to answer right
away. Sonetines... sonetines the m nd
protects us by hol ding back certain
menories... until we're ready. Wuat's
inmportant is that you' re safe and you



have a team focused entirely on your
recovery. When you are ready, whatever
you can recall is perfectly okay, even
if it's just a feeling or a single
nonment .

EMLY (16 Y/ O
(sel f-protective)
Even if | could renenber what
happened, you woul dn't believe ne.
You'll think I"'mjust... lying or
what ever .

DR HARRI S
|"mhere to listen, not to judge.

EMLY (16 Y/ O
(1 ouder)
You're just saying that. If this
happened to you, if you changed this
much in a blink of an eye, what would
you say, huh?

DR HARRI S
If I were going through sonething Iike
this, 1'd have quite a few questions.
Let's try... to break this down and

figure out what's going on so we can
address it together.

EMLY (16 Y/ O

(agitated)
Address it? How do you address the
fact that three days ago, | was 6
years old. | was two feet shorter, and
| didn't have..

(cups her breasts)
t hese. So, please... please tell ne
how we can address this together.

DR HARRI S
Emly, believe it or not, | amhere to
hel p you. Anything... anything at al
t hat you can share with ne could | ead
to a solution

EMLY (16 Y/ O

(serious)
You don't get it! No one does. | can
al ready see... how you | ook at me. You

think I"mjust making this all up..
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|'mnot. You can't fix this. No one
can fix this. No one.

Em |y quickly calns down, |ays down and sinks into the
pill ow.

EMLY (16 Y/ O (CONTD)
Just... leave nme alone. | want to go
hore.

DR HARRI S
That is absolutely ny goal as well. |
want to send you hone. Your parents..
your parents absolutely want you
hone. ..
(notices Emly checked out)

DR. HARRI S ( CONTD)
You know what, we'll pick this up
[ ater. You rest now.
Dr. Harris gathers her things, exits.
| NT. - RESEARCH | NSTI TUTE OBSERVATI ON ROOM - CONTI NUOUS
Di ane wi pes tears from her face.
Dr. Harris enters.
DR HARRI S

That is one strong willed young | ady
you' ve got there Riders.

DI ANE
Tell me about it. So... What's next?
DR HARRI S
In a way, she's right. W can't fix
what happened to her. She will never

again be the child you know or

remenber. Al we can do at this point

is try to conprehend her situation.
(a beat)

| would |ike to suggest for you keep

Emly here. Allow ny teamand I..

DI ANE
(i nterrupts)
Absol utely not!



RAY
Honey!

DI ANE
No Ray! I won't allow themto | ock up
my baby... ny precious little girl. |
refuse to sit by and |l et them poke and
prod her with God knows what. Doi ng
all kinds of research on her. No..
No... Absolutely not!

RAY
D ane, howis that, Em|ly? How CAN
that be Emly. You and | both know
that can't. Just three days ago she
was 6, now she 16, 17? Who the hel
knows? Tell me how this nmakes any
sense Diane. I'msorry, but it
doesn't... You need to wake up. It's
j ust not possible.

DR. HARRI S
Exactly why we need to keep her here,
observe her, run tests..

DI ANE
| said NO M baby is com ng home with
ne.
(enotional)

| alnpbst lost her Ray. I'm.. I'm
keepi ng what ever part of her is left.
|"'mdone, Ray. Final. Thats it. I’
done.

Di ane exits the roomhastily in tears.
Tiffany foll ows.

RAY
(SI GHS)
Ti bbs, what are your thoughts on this?

DETECTI VE TI BBS
Ray, | can't pretend to understand
everything going on in your famly...
that's not ny place. Honestly, we just
can't even begin to conprehend what
she went through. Every assunption is
just that.
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DR HARRI S
Medi cal | y speaki ng, there's nothing
wong with her. Physically, she's a
normal , healthy teenage girl, that at
| east, should offer sonme snmall neasure
of reassurance. But enotionally,
psychol ogically... that's where ny
concern lies. This kind of trauma
doesn't always | eave visible scars.
The invisible ones can be just as
real ... sonetines nore so.

RAY
| just don't know.

| NT. - RESEARCH | NSTI TUTE HALLWAY - CONTI NUOUS
D ane | eans against the wall, hands over her face crying.

Ti ffany approaches, they enbrace.

TI FFANY
It's her Aunt D. It's nost definitely
her.

DI ANE

| know it too. What nother woul dn't
know her own child? | don't even have
to see her face to knowit's her. She
doesn't have to say a word. But | can
feel it, like | feel ny own heart
beati ng.

Tiffany pulls away, collects Diane's hands into hers. Cusps
them | ovi ngly.

TI FFANY
What ever this is... you ve got this. |
mean, | don't even know what the hel

we're wal king into here, but | know
you can handl e this.

DI ANE
She's not broken or some science
experinment. She's, ny daughter... ['ve
got to get her out of here. | need to
get her hone, sonewhere quiet,
sonmewhere that doesn't feel like
this... sonething about this place
rubs me the wong way.



TI FFANY
Yea, | feel it to. But what about
Uncl e Ray?

| NT. - RESEARCH | NSTI TUTE OBSERVATI ON ROOM - CONTI NUQUS

RAY
"1l sign... I'll sign right now If
you're telling ne... that you need ny
signature to keep that girl here..
done. But | know ny wife. God knows |
| ove her, but that woman is |ike
cenment when she has her heart set on
sonet hi ng.

DR. HARRI S

As a physician, | can't get involved
incivil matters of the famly.
However, | can prom se you that we can
keep her safe and secure... here,
while we try and figure out the best
course of action.

(a beat)
"1l leave you to think this over.

Dr. Harris exits.
Det ective Tibbs sits beside Ray, pats his back
He gathers his thoughts before speaking.

DETECTI VE TI BBS
|"mconflicted here Ray. Conflicted
about whet her or not you're ready for
t his.

(a beat)
Emly isn't the first.

Det. Tibbs has Ray's attention. Ray sits up straight,
eyes | ock on.

DETECTI VE TI BBS ( CONTD)
Yesterday, | started digging. Reading
t hrough ol d case files, newspaper
clippings, anything I could find on
m ssi ng persons and these... so-called
"tinme gaps". That's what sone people
call them | started noticing
patterns. Kids vanishing w thout a
trace, only to reappear hours, days,
even years |later. Sonme cane back

hi s
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| ooki ng ol der, like tinme hadn't passed
the sane for them And sone... they
weren't just aged. Something
fundanmental had shifted inside them
don't know what to make of it, but the
nore | read, the less | could ignore
this gnawi ng feeling that maybe what
happened to her isn't as sinple as we
want it to be.

RAY
Wiy are you telling me this Detective?
Are... you telling nme that, that is ny

Emly?

DETECTI VE TI BBS
| don't know, Ray. | really don't. But
when you' ve been doing this as |ong as
| have, certain things... patterns,

start to stand out. Wat | found..

just one piece of a nuch bigger

puzzl e. And now, your daughter..

feels like the next piece falling into
pl ace.

Ti bbs scans the room cauti ously.
Leans in closer to Ray, softens his voice.

DETECTI VE TI BBS ( CONTD)
Listen to nme carefully: | sensed that
G nmen had their hand in all these case
files. And you don't want the
government sniffing around this. Once
they're in, they don't let go. It
st ops being about your famly, and
starts bei ng about contai nment, about
control. So, here's nmy advice, man to
man, not as a detective. Find a way to
let this go. Take your famly hone.
Di sappear, if you have to.

D ane enters.

DI ANE
Ray?

RAY
Yeah Hun?



DI ANE
| need to know, how... how do we nobve
forward fromthis?

DETECTI VE TI BBS
| will give you two a m nute.

Ti bbs rises, heads towards the door, pauses.

DETECTI VE TI BBS ( CONTD)
You need to seriously think about what
| said Ray.

Detective Tibbs exits, shuts the door.

DI ANE
What are we gonna do?

RAY
| don't know but we can't take that
girl horme.

DI ANE
How can you not see that that is our
daught er ?

RAY
Because Diane, Emily is 6! Not 16
or... whatever age that girl is!

DI ANE
| don't care, Ray! You may not think
she is Emly, but I know she is.

RAY
Can you explain to ne howit's
possible a little girl can becone a
grown woman in just a few hours? Can
you?

DI ANE
No Ray! | can't!
(passi onat e)

Al'l 1 can go off of is feeling. From
t he deepest part of my soul. | feel
it... as any nother should feel. That
is Emly.

Ray snaps! He grabs D ane, shakes her aggressively.



54.

RAY
(yells)
Emly is mssing D ane! Wake the fuck

up!

Di ane breaks down again, collapses into Ray's arns, sobbing
uncontrol | ably.

Ray stiffens, realizes he pushed way too far.

He softens, pulls her in close. They cry together for a
nmoment then rel ease softly.

After a nmonment, they slowly lift their eyes to the two-way
mrror. Emly stands there, staring straight at them

RAY ( CONTD)

(renorseful)
|"msorry. I'mso sorry. This... this
is way to nmuch for anyone to handle
al one. W shouldn't be fighting each
other. We... we should be united,
standi ng together on this. But...
have to find out what happened to our
daughter. | just... need to. I'msorry
honey.

Ray heads to the door to | eave the room

Di ane i s befuddl ed but doesn't argue. She knows Ray will do
what he needs to do to cope.

RAY ( CONTD)
You stay here, I'mgoing to get our
daught er back. Whatever it takes.
Ray exits, shutting the door.

Di ane turns, slowy walks to the mrror.

She stares at Emly. They seemto be | ooking into each
ot her's eyes.

| NT. - RESEARCH | NSTI TUTE HALLWAY - CONTI NUOUS
Ray wal ks into the hall.

RAY
Tibbs... let's go!
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DETECTI VE TI BBS
Excuse ne? Where are we goi ng?

RAY
You're going to show ne all that shit
you found.

DETECTI VE TI BBS
What are you going to do about the

girl?

RAY
Not hi ng. Not right now anyway. My wife
will do... whatever she does. |I'm

going to get back ny daughter.

DETECTI VE TI BBS
| think I know right where to start.

Ray and Det. Tibbs exit the institute.
| NT. - RESEARCH | NSTI TUTE | NTERVI EW ROOM - CONTI NUOUS
Dr. Harris enters the room

DR. HARRI S

Wuld you like to see her? | think it
woul d be good for you both.

DI ANE
When can | take her honme?

DR. HARRI S
It's too early to tell. W can't even
begin to specul ate on what happened to
her.

DI ANE
Then get to it. Do what you have to
do, I'Il sign what | need to sign. |

want to take ny daughter hone as soon
as possi bl e.

DR HARRI S
As you wish Ms. Rider. Follow ne.

Dr. Harris opens the door and wal ks into the hallway, D ane
follows. Dr. Harris unlocks the door to Emly's room Diane
and Tiffany rush into the room



I NT. - RESEARCH | NSTI TUTE | NTERVI EW ROOM - CONTI NUQUS

EMLY (16 Y/ O
Momi

They rush to each other. Crashing into a group hug. Eye's
pouring tears.

EMLY (16Y/ O (CONT' D)
| want to go hone. Don't make ne stay
here. Please... Please don't make me
st ay.

DI ANE
Oh, ny sweet, sweet girl.

EMLY (16 Y/ O
VWhere's Dad?

DI ANE
... | don't really know Honey. He
just rushed off a while ago.

Tl FFANY
He's having a hard tine dealing with
all this Em | think he just needed
sone air. He's trying to stay strong,
for everyone.

DI ANE
This... this has been such a weird
day, baby. | don't even know how to
make sense of it all. We're all scared
and exhaust ed.

EMLY (16 Y/ O
I"'mtrying, I"'mreally trying to
remenber things, but | only get
flashes... small bits and pieces.

DI ANE
These Doctors here, they think they
can hel p.

EMLY (16 Y/ O
No... No... Don't |eave nme here Mm

DI ANE
Baby, believe ne. Please, please
believe ne. | don't want you here

either. But we have to know what is

56.



57.

goi ng on.

EMLY (16 Y/ O
| just want to go hone.

D ane brushes a lock of Emly's hair fromher face.

DI ANE
| tell you what...

She cups her cheeks with her hands, |ooks her square in the
eyes.

DI ANE ( CONT' D)

|"mnot |eaving your side. I wll be
right here with you, the whole tine.

EMLY (16 Y/ O
The whol e time?

D ane nods.
Tiffany extends her arm hol ding up her pinky finger.

Tl FFANY
Me to Em The whole tine.

Emly grasps Tiffany's pinky with hers.

D ane KISSES Em |y on the forehead.

| NT. - DETECTIVE TIBBS VEH CLE - NIGHT - A SHORT TI ME LATER
Det ective Ti bbs drives.

Ray thunbs through papers with a small flashlight protruding
hi s nout h.

DETECTI VE TI BBS
Thats all the info I could gather on
the time gap kids. | don't know if
there are any answers in there or not.

RAY
| wll find themif there are. There
has to be a | ogical explanation for
what happened to Emly.

Ray stops on a sheet, reads a nonent.



RAY ( CONTD)
There are a few sheets in here with
sonme notes about cases |ike this going
back to the 1950's.

(flips page)
Here's one from' 63..
(flips page)

another from'68. Hello 1997!

DETECTI VE TI BBS
The Harrison case?

RAY
Jeffrey Harrison, mssing for 3 weeks
in 1997. Aged aprox 15 years in that
time. Lived in Mssion Hlls.

G&ood lord, that's like 30 mn from our
house.

DETECTI VE TI BBS
Sounds |i ke you just found your first
thread. Be careful how hard you pull

RAY
There is a whole wite up in here. A
kids of notes froma Detective Bil
Riley. Atineline, witness statenents,
all kinds of good stuff. |I wonder if
Detective Riley is still on the job.

DETECTI VE TI BBS
| will look himup for you on the NC C
and can tell you pretty quick.

RAY
"1l start with him Hopefully this
Jeffrey kid is still alive. 1'd | ove
to talk to himand/or his parents.

The vehicle pulls into the canpground.
Det ective Ti bbs opens his police | aptop, starts typing.
Both men eye the | aptop screen as the information passes.
DETECTI VE TI BBS
Bill Riley, Liles County SHERI FF.
Booml 43 years with the agency, now

retired. Last known address is still
in Mssion Hlls, TX
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RAY
(witing)
Thank you, thank you, thank you.
Ti bbs, you're a good man for this.

Ray opens the door, pauses.
DETECTI VE TI BBS
Thank nme when you find what you are
| ooki ng for.

RAY
| ndeed, | wll.

DETECTI VE TI BBS
Let nme know if | can hel p.

Ray exits the vehicle.

DETECTI VE TI BBS ( CONTD)
And Ray, good | uck.

RAY
Thanks.

The two nen shake hands.

Ray SHUTS t he door.

| NT. - RESEARCH | NSTI TUTE ROOM - A SHORT TI ME LATER
Di ane sleeps in a chair.

Tiffany and Emly sit on the bed working on their bracel et
meki ng set.

TI FFANY
l"msorry this isn't nore... age
appropriate. Wen | got it, | didn't

t hi nk you woul d outgrow nme so fast.

EMLY (16 Y/ O
It's ok. Who knew this woul d be ny
life.

TI FFANY
You know, it's not fair that your
ol der than nme now.

EMLY (16 Y/ O
Yea, | guess | am



TI FFANY
Hey, maybe in the fall, you can drive
us both to school every day.

EMLY (16 Y/ O
| can't drive.

TI FFANY
You can see R rated novies wthout
your parents.
(gi ggl es)
You coul d probably buy cigarettes
wi t hout bei ng carded.

EMLY (16 Y/ O
Ewww, gross.

TI FFANY
k, sothat's the line. Got it. |
wanted to see what kind of troubled
t eenager you woul d be.

EM LY
(calm

| know what you are trying to do.

TI FFANY
|"msorry Em Just trying to lighten
the nood a little.

EMLY (16 Y/ O
Thank you.

TI FFANY
| f you want to tal k about anything, we
totally can. If not, that's fine to.

EMLY (16 Y/ O
| don't know what to say.

TI FFANY
You absolutely don't have to say
anything, to anyone... until you are

ready.

EMLY (16 Y/ O
Do you think ny nomand dad will end
up Ii ke your parents?

TI FFANY
What ? No. Not at all. Why would you
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t hi nk that?

EMLY (16 Y/ O
| heard them arguing earlier. About
me. They don't argue... like at all. |
heard them both yelling at each other.
It's nmy fault.

TI FFANY
Em No... No..

Tiffany puts down her bracelet. Collects Emlys hands in
hers.

TI FFANY ( CONT' D)
This isn't your fault. | knowit feels
like it is, but you nust understand,
you are not the reason for any of
this. They adore you, nore than
anything in the world. You are
everything to them Everything. |'ve
seen it in the way they | ook at you,
the way they would do anything to
protect you. They | ove you.

EMLY (16 Y/ O
| just want things to be nornmal again.

TI FFANY
As do we kiddo. Sorry... young | ady.
EM LY
(enbarrassed)
St op!
TI FFANY
Li sten, you don't have to worry about
your parents right now | knowit's

hard, but they' re going to process
this in their own way. Ways that won't

make sense to you at all. What you
need to focus on is yourself right
now. I'msure it's overwhel m ng, scary

even. But renenber, WE are here. W're
not goi ng anywhere. And we refuse to
| et you go through this al one.

Emly dives into Tiffany's arns.
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I NT. RIDER RV - LATE AT NI GHT - LATER

Ray is busy making a scrap board of the docunents from Det.
Ti bbs.

Laptop open on the table. RV is a ness.

RAY
(whi spers)
Langdon, 1957.
(softly)
Hor nsby, 1962.
(softly)
Al'l dead now.
(flips through papers)
Not hi ng nore about Jeffrey Harrison.

Ray sits down at the table and CLICKS i nto Googl e.

RAY
(whi spers, TYPI NG
Detective Bill Riley. Mssion Hills,
X

Ray finds articles on Det. Riley. CLICKS one to open.

RAY
Local longtinme detective and Lions
Club Chairman set to retire. Liles
County Sheriff's Ofice celebrates 86%
successful investigation closure rate.
(beat)
Now, where can | find you Det.?

Ray scrolls through nore of the article, closes it and CLI CKS
on another article.

RAY

Former cel ebrated Detective heads
comunity vol unteer information center
from| ocal coffee house every Tuesday
& Thur sday.

(beat)
Bi ngo! Be seeing you on Thursday
Det ect i ve.

Ray PRI NTS the page and CLOSES the | aptop.
| NT. - RESEARCH | NSTI TUTE ROOM - LATER

Diane, Tiffany and Emly are all asl eep.
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Emly stirs in bed, nightmares dance in her head.

DI SSOLVE
EXT. WOODS - FLASHBACK
Emly has fleeting visions of wal king through the woods.

Her Rai nbow Dash doll drifts in and out of franme as she
noves.

Menories blur and flash, fragnents of a forgotten event.
Fai nt whispers call her nane from an unknown voi ce.

Drawn forward, she approaches an old tree, |arge chunk
mssing fromits side.

The whi spers cone fromwthin.

She leans into the hollow tree, the base suddenly coll apses
under her.

Em |y SCREAMS as she falls into the darkness.
DI SSOLVE
| NT. RESEARCH | NSTI TUTE ROOM
Em |y shoots up from bed SCREAM NG
D ane and Tiffany are startled awake, rush to her side!
She doesn't recognize them fights their enbrace!

DI ANE
Baby! Baby! It's nme, it's Mom

Emly continues to SCREAM Tears roll down her face,
terrified.

TI FFANY
EmM EmM It's ok. It's us.

D ane and Tiffany enbrace Emly.
She slowy stops fighting and cal ns down.
DI ANE

Shhhhh. Shhhhh. 1t's ok Baby, |'m
here. |'m here.
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D ane cradles Em|ly's head.
Emly leans into D ane's body.
Tiffany pulls back and holds Em|y's hands conpassionately.
Em |y continues to WH MPER and SN FF.
TI FFANY
(silent)
VWat the hell was that?
DI ANE
(silent)
| don't know.
Emly is still uneasy.
D ane continues to enbrace |ovingly.
DI ANE
(singing soft)
Sonewher e, over the rainbow, way up
high. There's a land that | heard of
once in a |lullaby.
Emly settles down, eases back to sl eep.
Di ane continues to sing. The girls stay enbraceed.
PAN - TRANSI TI ON THROUGH M RROR
| NT. - RESEARCH | NSTI TUTE OBSERVATI ON ROOM - CONTI NUCUS

Dr. Harris sits in the shadows, intently observing, taking
det ai | ed not es.

She pull's out her phone.
Its glow illum nating her face in the dimroom
She di al s.

DR HARRI S
It's coming to her.

UNKNOWN | NDI VI DUAL (V. O. - PHONE)
| s she ready?
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DR HARRI S
Al nost. Tonorrow, we turn it up

Dr. Harris closes the phone, drops it into her jacket pocket.
| NT. CAR - NEXT MORNI NG

Ray DRI VES down the hi ghway determ ned.

Hi s cell phone RINGS.

He CLI CKS the hands-free function on the radi o consol e.

RAY
Yeah?

DI ANE (V. O - PHONE)
Where are you?

RAY
On ny way to Mssion Hills.

DI ANE (V. O - PHONE)
VWhat in the hell could possibly be in
M ssion H Il s?

RAY
Answers. Hopefully.

DI ANE (V. O. - PHONE)
Oh ny god Ray. Your daughter has been
asking for you.

RAY
Don't start that shit with ne again
Di ane. You are doi ng what you gotta
do. Me too. Did you really call to
continue our fight, or do you have
sonmet hing useful to tell ne?

DI ANE (V. O. - PHONE)
| think this is worse than we
i magi ned. Last night... she was
asl eep, and then, out of nowhere, she
j ust woke up scream ng. She kept
shaki ng her head, like if she said
anything, it would nake it worse. |
don't know what to do here. | don't
know how to hel p her.



RAY
And | do? I'mlost in this, sane as
you.

DI ANE (V. O. - PHONE)
| know... | know.
(sighs)
| guess... | just needed to hear your
voice... to confort ne.

RAY
Well... this isn't going to help. You
need to know. What's happening to
Emly... to us, apparently has
happened bef ore.

DI ANE (V. O - PHONE)
VWhat are you tal ki ng about ?

RAY
Ti bbs showed ne sonme old case files..
ones that have a lot of simlarities
to what we're dealing with now. |
can't shake the feeling there's

sonet hing nore there... sonething
we're mssing. | need to dig into
this, figure it out on ny owmn. | can't
let it go until | know.

DI ANE (V. O. - PHONE)

No, you can't... | know you can't.
But... | need you here. \Wat happened
to figuring this out together?

RAY
Honey, 1'll come back to you as soon

as | can. But this, | HAVE to do.

DI ANE (V. O. - PHONE)
Fine Ray... fine. Just be safe, hurry
back. 1 love you

RAY
Love you to hun.

Ray ends the call. Continues down the road.
| NT. RESEARCH | NSTI TUTE ROOM - CONTI NUQUS

Di ane wal ks into the room quietly shutting the door.
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Emly is asleep in the bed. Tiffany sits beside her.

TI FFANY
(whi spers)
What did Uncle Ray say?
DI ANE
(quietly)
He's hal fway across the state on
some. .. quest, to understand this

whol e mess.

TI FFANY
(surprised)
What ?

DI ANE
Ch, you know him he does his
research... studies all the angles
before he pulls the plug on anyt hing.
Sonetinmes... | just wish he would
accept things, as they are.

Qui et knock on the door.
It opens, Dr. Harris peaks her head in.

DR. HARRI S
Ms. R der, may | have a word?

DI ANE
Sur e.

D ane exits.
Tiffany returns to gently stroking Emly's hair.

| NT. RESEARCH | NSTI TUTE HALLWAY

DR HARRI S
| heard we had an eventful night |ast
ni ght .

DI ANE
You have no idea. She still refuses to

tal k about it, even to us.

DR. HARRI S
In regard to that, | have a procedure
| would Iike to try and... well, due

to her age, | need your consent to do
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so.
DI ANE
What ki nd of procedure?
DR HARRI S
It's a revolutionary...
DI ANE
Wi ch neans experi nment al
DR HARRI S
Well... yes, but these are trying
times, aren't they?
DI ANE
Go on.
DR HARRI S
| understand your concern. To explain
it nore sinply... this procedure,

known as Covert Hypnosis, is sonetines
used when we believe a patient m ght
be able to access nenories or
enotions, they're not consciously

awar e of .

DI ANE
That still sounds a little..
deceitful. | don't want her to feel

i ke she's being tricked. And what
about the risks? Are there any lasting
effects?

DR HARRI S
It conpletely normal, that you'd be
worried. It's inportant for you to
know t hat we take every precaution. My
col l ogue, Dr. Jeong will performthis
procedure. He's very delicate.
Physically, there's no danger, this is
a non-invasive procedure. However, the
only risk I want you to be aware of is
sonet hi ng cal | ed Ant erograde Ammesi a.
This is very rare, but it could happen
if she were to break the hypnosis
before it's properly rel eased.

DI ANE
I"minclined to agree to this but,
she's been through so nmuch al ready. |
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don't want to risk her mnd with any
nore than she has al ready endured.

DR. HARRI S
| conpletely synpathize with you Ms
Ri der. The reason we're even
suggesting this study is because we're
at a crossroads. W' ve tried
everything el se, and we need to
understand the root of her trauna.
Wthout this information, there's only
so much we can do to hel p her nove
forward

Di ane hesitantly nods in consent.

DR HARRI S ( CONTD)
W w il begin the study this
afternoon. You and your famly are
allowed to watch the study fromthe
observation room.. if you w sh.

Dr. Harris wal ks away.
D ane stands in the hall contenplating the decision.
| NT. - RESEARCH | NSTI TUTE OBSERVATI ON ROOM - AFTERNOON

Dr. Harris, Diane, Tiffany, and two other nedi cal
professionals sit in the observation room

Monitors and conputers clutter the table beneath the two-way
mrror.

On the screen, EmIly's image flickers, captured by a canera.
| NT. RESEARCH | NSTI TUTE ROOM
Dr. Jeong sits at a table with a conputer and nonitors.

Em |y, hooked up to nedical equipnent, sits nearby crafting
bracel ets.

DR JEONG
(CLICKS his pen tw ce)
What is this your doing?

EMLY (16 Y/ O
Tiffany gave ne this bracel et nmaking
kit.
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DR JEONG
(CLICKS his pen tw ce)
That one you're making now, that's
pretty. What's it called?

EMLY (16 Y/ O
This one here... it's a chevron
friendship bracelet.

DR. JEONG
(CLICKS his pen tw ce)
Who do you give these to when you are
fini shed?

EMLY (16 Y/ O
Whonrever you wi sh. Friends, famly.

DR JEONG
(CLICKS his pen tw ce)
Who is that one for?

EMLY (16 Y/ O
Kar | a.

DR JEONG
(CLICKS his pen tw ce)
Your hospitality worker?

EMLY (16 Y/ O
Yea, she's nice. | really like her.
Sonetimes, she gives ne extra Jello.
DR JEONG
(CLI CKS his pen once)
El i zabeth, you are so creative.
NT. - RESEARCH | NSTI TUTE OBSERVATI ON ROOM
D ane and Tiffany exchange confused gl ances.
Tiffany shrugs. Diane, uncertain, glances toward Dr. Harris.
Slowy returns her gaze to the w ndow.

| NT. RESEARCH | NSTI TUTE ROOM

EMLY (16 Y/ O
El i zabet h?



DR JEONG
(CLI CKS his pen once)
That's you, right?

EMLY (16 Y/ O
No.

DR. JEONG
(CLI CKS his pen once)
Your nanme is not Elizabeth Strand?

EMLY (16 Y/ O
No.

DR JEONG
(CLI CKS hi s pen once)
"' mconfused, is your nane Elizabeth
or Karla?

EMLY (16 Y/ O
El i zabet h.

DR JEONG
(CLICKS his pen tw ce)
OCh good. I'mglad we got that
straight. Aren't you... Elizabeth?
(CLICKS his pen tw ce)

EMLY (16 Y/ O
| guess.

DR JEONG
(CLICKS his pen tw ce)
| see you just turned 24 years old
| ast nont h.

| NT. - RESEARCH | NSTI TUTE OBSERVATI ON ROOM

Di ane and Tiffany | ook at each other in confusion.

EMLY (OS.)
| did have a birthday. How did you
know?

DI ANE
(softly)
She... didn't have a birthday... and
her nanme is not Elizabeth. Wat is
t his?
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DR HARRI S
The hypnosis ascension. It tricks her
brain into opening up the
subconsci ous.

| NT. RESEARCH | NSTI TUTE ROOM

DR JEONG
(CLI CKS his pen once)
| enjoy know ng things about ny
patients Elizabeth.
(CLI CKS his pen once)

Dr. Jeong lowers his left hand to his side.
Taps his left leg tw ce.
| NT. - RESEARCH | NSTI TUTE OBSERVATI ON ROOM

DR. HARRI S
That's the cue. He's in.

Tl FFANY
That was cool .

D ane nervously bites her nails.

DI ANE
My god.

| NT. RESEARCH | NSTI TUTE ROOM
Emly actively nmakes bracel ets.

DR. JEONG
(CLICKS his pen tw ce)
El i zabet h, can we tal k about your...
transition?

EMLY (16 Y/ O
| f you want.

DR JEONG
(CLI CKS his pen once)
It seens, you have grown up a | ot.
Yet... everyone you knowis still the
sane as they were 10 years ago. Wiat's
that |ike for you?
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EMLY (16 Y/ O

Normal , | guess. | went to school,
played with nmy friends. My dad taught
me how to drive |ast year. |'m about

to get ny license.

DR, JEONG
(CLICKS his pen tw ce)
That sounds awesone.
(CLI CKS his pen once)
You |ived at honme wth your parents
during this tine?

EMLY (16 Y/ O
O course. Ch, we noved into our new
house, about... 8 years ago. W needed
nore space when ny brother was born

| NT. - RESEARCH | NSTI TUTE OBSERVATI ON ROOM
Di ane and Tiffany | ook at each other shocked and confused.

Tl FFANY
(silent)
VWhat the hell?

| NT. RESEARCH | NSTI TUTE ROOM

DR JEONG
(CLICKS his pen tw ce)
You have a brother now?
Congr at ul ati ons.

EMLY (16 Y/ O
Yea his nane is Ben.

DR JEONG
(CLICKS his pen tw ce)
That's a nice nanme... Ben. How were
things in your town... normal or

al tered?

EMLY (16 Y/ O

It seemed... bigger... to ne. W got
all these cool new stores. | like to
shop.
DR JEONG
(CLICKS his pen tw ce)
How about the rest of the world... any

maj or events during this period?



I NT. - RESEARCH | NSTI TUTE OBSERVATI ON ROOM

DI ANE
What kind of question is that?

DR HARRI S
Qut of pattern questions thrown in
randomy hel ps to keep the brain
occupi ed and the hypnosis in play.
Di ane skeptically | ooks at Tiffany.
Ti ffany shrugs her shoul ders.
| NT. RESEARCH | NSTI TUTE ROOM

EMLY (16 Y/ O
Somet hing about... Iran growing in

power and taking over Iraq. W talked
about it in ny Social Studies class at

school once.
DR JEONG
(takes notes)
Very interesting.
| NT. - RESEARCH | NSTI TUTE OBSERVATI ON ROOM

The unnaned nedi cal professionals take notes.

Di ane notices all the attention to Emly's statenents.

DI ANE
VWhat in the hell is going on? Wy...

why is he asking questions about world
events? | understood this was supposed

to be about what happened to her.

DR. HARRI S
Understand Ms. R der, the brain

doesn't just unlock those nenories on
command. What you' re experienci ng now
is avital part of the uncovering and

processi ng of those nenori es.

TI FFANY
| don't like this Anut D.

DI ANE
| don't either. Shut this down, now.
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DR HARRI S
It's not that sinple. If we quit now,
we m ght never get another chance to
access this area of her m nd.

DI ANE
| said shut this down. Bring her back
This isn't right.
Dr. Harris pushes a button on the desk
Two security guards quickly enter the room

A guard grabs Di ane.

GUARD 1
Let's go.

Ti ffany noves back and away from CGuard 2.

Swat s his hand away from her.

DI ANE
Absol utely not, don't touch ne!
DR HARRI S
For Emly's sake, |'m asking you both

to | eave the room now.

DI ANE
Get ny daughter back now

DR. HARRI S
Get them out of here.

The guards start pulling D ane and Tiffany out.

DI ANE

Stop it! No!
TI FFANY

"' m going, |'m going.
DI ANE

This isn't right, you can't do this!
|"mcalling our |awer.

GQuards successfully clear Diane and Tiffany.

The door SLAMS shut.
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Dr. Harris | ocks the door

DR. HARRI S
That... is exactly why | keep telling
themwe can't have the parents in the
room
(a beat)

Everyone ok?
The hypnosi s conti nues.
EXT. M SSION HILLS, TX
Ray DRI VES into town, parks his car.
He exits the car, heads to coffee shop.
| NT. COFFEE SHOP - CONTI NUOUS
Ray enters the coffee shop, eyes scanning the room

A table covered with flyers and brochures catches his
attention.

Ray approaches, waits patiently people ahead finish.

RAY
Hello, H. My nanme is Ray Rider and |
am | ooking for fornmer Detective Riley.

DETECTI VE RI LEY
I'mBill Rley, what can | do for you
M. Rider?

RAY
Pl ease, call me Ray. | believe you may
be the only one who can help ne with
sonething I'mdealing with

DETECTI VE RI LEY
Have a seat Ray, what seens to be the
i ssue?

RAY
Thank you. About thirty years ago, you
i nvestigated a case involving a
m ssing boy... Jeffrey Harrison. He
was about eight years old at the tine.
Does that nanme sound famliar?



DETECTI VE RI LEY
Rings a bell, yes. \Wat about it?

RAY
What can you tell ne about it?

DETECTI VE RI LEY
I n what context are you aski ng?

RAY
| may be involved in a simlar
si tuation.

DETECTI VE Rl LEY
You | aw enf orcenent ?

RAY
No... No... I'mjust curious about the
case. Wio better to ask than the nan
who investigated it right?

DETECTI VE RI LEY
Standard case really, Jeffrey
di sappeared froma | ocal park while
pl aying. He was | ocated a few weeks
|ater and reunited with his parents.

RAY
St andard? There wasn't anything...
unusual , about his di sappearance?

DETECTI VE RI LEY
Not that | recall, why?

RAY
Detective, with all due respect |
t hi nk you know nore than you are
letting on.

DETECTI VE RI LEY
Look here son. | don't know you, |
don't know what your angle is.

Ray senses Riley isn't telling himeverything.
He leans on the table, gets closer. Agitation increases.
RAY
My angle... Detective, is that | know

when Jeffrey was found, he had aged 15
years in 3 weeks. You don't find that



unusual ?

DETECTI VE RI LEY
Son, | think you need to see the
mental health clinic on the corner.
You're tal king sone insane stuff here.

RAY
Look, Detective... ny daughter
di sappeared four days ago... sane

circunstances as Jeffrey. Then
suddenly, the police hand us sone 16-
year-old girl and say she's Emly.
|'ve been living a nightmare ever
since. | came straight fromBriarcroft
Research Institute, chasing the only
thread | have.

DETECTI VE Rl LEY
Briarcroft?

RAY
Yes. \What about it?

DETECTI VE RI LEY
Your daughter is at Briarcroft? Right
now?

RAY
Yes. Way is that significant?

DETECTI VE Rl LEY
Let's tal k outside.

Detective Riley gets up fromthe table.
Heads straight for the exit.

RAY
ok?

EXT. M SSION HI LLS SI DEWALK - CONTI NUOUS
Ray exits the coffee shop. Jogs and catches up to Riley.
They wal k down the sidewal k, talking.

RAY
Det ecti ve?
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DETECTI VE RI LEY
Keep wal king son. W are just 2 nen
havi ng a casual conversation as we
wal k.
(a beat)
They m ght still be watching ne.

RAY
VWho?

DETECTI VE RI LEY
Take your pick of the three-letter
agenci es, any damm one of them

RAY
Wiy woul d t hey be watchi ng, you?

Riley lights a cigarette.
Hi s hand stays close to his nmouth, covering, concealing.

DETECTI VE RI LEY
Listen very carefully, if what you are
telling ne is true, you need to get
her out of there. NOW

RAY
|"msorry, | still don't understand.

Ri | ey stops wal ki ng.
Looks around cauti ously again.
Leans in closer to Ray.

DETECTI VE RI LEY
It's all true. Jeffrey, your
daughter... all of it. He ages fifteen
years in three weeks. W never did get
a straight answer from anyone as to
how or why. Briarcroft convinced his
parents they had answers. Soon,
Langl ey boys swooped in, |abeled him
an asset... took him away.

(a beat)

Turns out, Jeffrey had full know edge
of those 15 years of his life. 15
years that his parents and the rest of
us hadn't lived yet. They made him
di sappear... fromevery record. Like
he never existed. Al to further their
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own agenda.

RAY
Where did they take hinf

DETECTI VE RI LEY
Don't know. Conpletely disavowed. His
parents used every last dollar they
had fighting to get Jeffrey back. It
was never going to be enough.

RAY
What happened to themall ?

DETECTI VE RI LEY

Jeffrey? No one really knows. Just
vani shed. . .

(puffs and exhal es)
i ke snoke in the wind. If anyone
knows, they're sure as hell not saying
anything. Hs father... ended up
sucking on the barrel of a shotgun
back in 2001. Denise died not |ong
after... heartbreak maybe, madness |
say. Who the hell knows?

RAY
How are you still here?

DETECTI VE RI LEY
Oh... they got to ne too. They didn't
wear bl ack suits and sungl asses |ike
in the novies. They nade thensel ves
pai nful | y obvi ous. "Case cl osed" they
said. Jeffrey was reunited with his
famly. No explanation, no w ggle
room They | ooked at nme in a way that
made me understand... shut up or
di sappear.

RAY
Then why in the hell are you speaking
up now?

DETECTI VE RI LEY

(sighs)
It's happening... again... to your
daughter this tinme. Wio knows how many
others. I've lived wwth this guilt for
t oo | ong.

(a beat)
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| never forgot, Jeffrey. | can't
i magi ne what his life was |ike. Don't
want to.

Riley throws down his cigarette.
Looks both directions again.
Turns back, |ocks eyes with Ray.

DETECTI VE RI LEY
Emly is your daughter, Ray. And she's

next. Go... |eave here, and get her
out of Briarcroft. Any... way...
you. .. can.

RAY

| can't thank you enough Detective.
DETECTI VE RI LEY

Best of luck to you son. You're gonna
need it.

They shake hands and part.

| NT. RESEARCH | NSTI TUTE HALLWAY

Di ane paces the hall frantically.

Tiffany | eans agai nst the wall.

Bot h visibly shaken by what just unfol ded before them
Security personnel stand nearby, tense.

Suddenly, the door sw ngs open, everyone files out.

DR. HARRI S
Ms. Rider..

DI ANE
VWhat in the fuck was that? Wat kind
of shit are you trying to pull?

DR. HARRI S
First of all, we absolutely cannot
have you interrupting the sessions. |
under stand you are upset. But you have
got to let us work wwth Emly in the
best way we know how.



DI ANE
You call that your best? If that shit
show was truly your best, ny daughter
is in the wong place.

DR HARRI S
Ms. Rider, being honest... what we've
done so far is just the very
begi nni ng. The progress m ght be
gradual ... slow even. But | assure you
we are maki ng progress.

TI FFANY
Emly and | are close, | could have
gotten nore than that by just talking
to her.

DI ANE

That is ny daughter in there. She's
not sone experinment or freak of nature
that you can poke and prod to fulfill
your scientific fantasies.

DR HARRI S
Pl ease, Ms. R der, there's really no
need for this hostility. Emly did
exceptionally well. W were truly
i npressed by her. You have every
reason to be proud.

DI ANE
| can't deal with this right now .. or
with you. I'm about to do sonething I

may regret.
D ane storns off.
She exits outside to get sone air, calmdown.

DR. HARRI S
If you really think you can get her to
open up, I'll allow you can go in and
see her. But take it slow, her mnd is
still in a state of post hypnosis
flux. Tread lightly.

TI FFANY
Umm ok?

Dr. Harris opens the door. Tiffany enters.
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EXT. RESEARCH | NSTI TUTE

Di ane storns through the doors of the institute.
Her phone BUZZES.

D ane pulls her phone out of her pocket. Its Ray.

DI ANE
Ray! Ch thank god! Sonme really weird
shit is happening here.

RAY (V.O. - PHONE) DI ANE
Honey, listen to ne (tal king over Ray)
They were asking all kinds
of non-rel evant questi ons.

RAY (V.O. - PHONE)

(yells)
D ane! Shut up and listen to ne!

DI ANE
My god... what's wong with you?

RAY (V. QO - PHONE)
This is a |ot bigger than we think. W
have got to get her out of there.

DI ANE
Yea! That's what | have been saying
this whole tine.

RAY (V. QO - PHONE)
| know... I'msorry. | should have
listened to you earlier.

DI ANE
A lot of weird shit has been happening
here since you left. And you don't
want to know, believe nme. |'ve been
saying it this whole tine, sonethings
not right here.

RAY (V.Q - PHONE)
Your god damm right sonethi ngs not
right. They are going to steal her for
use as a governnent asset.

DI ANE
That... that actually nmakes sense.
Wait, how do you know all this?
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RAY (V.O. - PHONE)
"1l explain it all soon. Emly...
she's not the first. W have got to
get her out of there. Tonight!

DI ANE
Then hurry back. W need you here..
fighting with us. We can't do this
wi t hout you.
RAY
l"mon ny way. Just be ready. I'l]
come up w th sonething.
| NT. RESEARCH | NSTI TUTE ROOM
Tiffany enters the room
Emly turns over in bed. Stays silent

TI FFANY
Hey Em You doi ng ok?

Emly slightly nods.
Turns back, lays her head on the pillow.

Tiffany wal ks to the bedside, sits down next to Emly.

Tl FFANY
Oh Em | would so trade places with
you if | could. I know this nust be

har d.
Em |y doesn't say anything.
A smal|l tear drops from her eye.
The girls sit in silence as Tiffany rubs Emly's shoul der.
After a beat.

EMLY (16 Y/ O
Your life gets better.

TI FFANY
VWhat was that Enf

EMLY (16 Y/ O
Your Mom .. gets nmarried again. He is
ni ce. Makes her really happy. He | oves
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you to, treats you like his own.

Tiffany gets enotional, sniffs, w pes away a tear.

Tiffany i

The door

EMLY (16 Y/ O
You're in college now You work at a
veterinary hospital. Al the cats like
you.

TI FFANY
| do love the kitties. 1'Il probably
end up a lonely cat |ady huh?

EMLY (16 Y/ O
You do have a lot of cats. But you
al so have Brandon. You're not married

yet... you |l ove each other a lot. You
gl ow now. |'ve never seen you smle so
nmuch.

s fully enotional..

TI FFANY
Ch ny God, Em Stop. I'mgetting you
all wet.

EMLY (16 Y/ O
It's ok. | just wanted you to know.

CREAKS open.

Di ane enters the room

Tiffany turns to | ook at D ane.

DI ANE
What are you two girls doing?
(noti ces)
What's wong honey?
TI FFANY
Oh, nothing Aunt D. Emand | were just

t al ki ng.

EMLY (16 Y/ O
Mom | want to talk to you.

DI ANE
Al right.
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TI FFANY
You want nme to go En?

EMLY (16 Y/ O
No.

DI ANE
What's on your m nd sweetie?

EMLY (16 Y/ O
The trees, in the forest... by the

canp.

DI ANE
Shhhhhh. Speak very softly. Let's keep
this between us for now.

Di ane and Tiffany both lean in closer to Emly.

EMLY (16 Y/ O
Do you renenber reading ne Alice in
Wonderl and when | was little?

DI ANE
O course | do. You al ways said, you
woul d eat the cake because you wanted
to be big.

EMLY (16 Y/ O
I n the begi nning, when she fell down
the rabbit hole in the tree.

DI ANE
| renmenber that part, yea.

EMLY (16 Y/ O
That' s what happened to ne.

DI SSOLVE - FLASHBACK
EXT. CAMPGROUND

EMLY (16 YO (V.Q)

| was wal king in the forest when this
sharp pain pierced through ny head. It
wasn't just a nornmal headache... it
felt like sonmething deep in ne was
trying to surface. Then | sawit, this
old tree, calling out to ne. It nade
me think of the story. | heard soneone
call nmy nane. | followed the sound to



the entrance. | stepped inside and
fell. When | hit the bottom

everyt hing went black... until
opened ny eyes, and we were... hone.

I NT. RI DER HOVE - KI TCHEN TABLE

EMLY (16 Y/ O (V. O. ) (CONTD)
You and Dad were there. And you,

Tiffany. At first, | thought it was
just a dream But it wasn't. Still..
it didn't feel right. I felt like I

was floating through it all

unt et hered. Even when you hugged ne,
your touch was cold. Years passed that
way. Then one day at school,

I NT. SCHOCL

EMLY (16 Y/ O (V.Q ) (CONTD)
Ms. Weatherly asked nme to get sone
supplies fromthe closet. The headache
cane back... worse this tine. Al ways
worse in her class. The nonent |
stepped inside, the Iight above ne

expl oded. | stood there in the dark. |
heard nmy nanme again. So...| turned.
Just shadows. | stepped back and
fell... again. This time, | woke up in
a cave.

| NT. CAVE

EMLY (16 Y/ O (V. Q) (CONTD)
|'"'m Di zzy, ny ears ringing. My head
was poundi ng. Ahead... there was
light. | followed it until | found the
mout h of the cave and stepped outside.

EXT. CAVE ENTRANCE AREA

EMLY (16 YO (V.Q) (CONTD)
| heard traffic and life outside. |
stunbl ed toward the noise until a
policeman pulled over. | told himl
didn't know where | was, or even how
|'d gotten there.

| NT. HOSPI TAL

He took me to a hospital... | gave



t hem ny nane, but the cops didn't

believe ne. | didn't know t he answers

to their questions. None of them
bel i eved ne anyway. Finally, after
what felt like eternity, they left.

That's when... Tiffany wal ked past ny

door.

EXT. NOLAN COUNTY SHERI FFS OFFI CE
Ray's car pulls into the parking | ot.
Ray parks and gets out of the vehicle.
He bol ts inside.
| NT. NOLAN COUNTY SHERI FFS OFFI CE
Ray approaches the front desk.

RAY

| need to see Detective Tibbs
i mredi ately.

DESK WORKER
What's this regarding sir?
RAY
Tell him Ray Rider is here and it's

urgent.

Det ective Ti bbs, overhearing the conversation,
around his office door.

DETECTI VE TI BBS
It's alright Stephanie, send himon
back.
Ray rounds the front desk.
Rushes to Ti bbs office.
| NT. DETECTI VE Tl BBS OFFI CE

Ray enters.
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RAY
| need your hel p Ti bbs!

DETECTI VE TI BBS
| was just about to call you.

RAY
You've got to help ne get Emly out of
t hat pl ace.

DETECTI VE TI BBS
| know. | spoke to Detective R ley, he
filled me in on everything. | want to
| et you-

RAY
You spoke to Riley? Wen?

DETECTI VE TI BBS
He called ne a few hours ago.
Apparently, the talk you two had
notivated himto research nmy case on
Emly.

RAY
| know now... that is Emly. | stil
can't understand it. | have no idea
what |'mgoing to do... or how, but
she is leaving that place... tonight!

DETECTI VE TI BBS

Ray... | was about to tell you... I'm
afraid you' re on your own on this one.
| will help with information, or
advice. But... you are talking

about ... kidnapping essentially. |

can't be a part of that Ray. Not as a
cop.

RAY
It's not kidnapping when it's ny own
daughter dam it.

DETECTI VE TI BBS
Actually... it is Ray. I'msorry.

RAY
You said... let ne knowif | need
anyt hing. You said that. Renenber?
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DETECTI VE TI BBS
| want to help Ray... | truly do. My
hands are tied here.

RAY

You talked to Riley. So, you know
exactly what |'m up against.

DETECTI VE TI BBS
| can't do it again, Ray. You don't
know what you're asking. Last tinme
went off the record to hel p soneone, |
didn't just lose the election for

Sheriff... | dam near |ost ny
badge... and ny freedom Internal
Affairs had ne in a vice for six
months. | was one signature away from
a felony charge. Believe ne Ray, | get
it. I have a daughter too. God help
me, if it were her, |'d burn the whole

dam syst em down

nyself. That's the

problem.. | can't let it be personal.
| can't risk everything again.

Ray sits down. Defl ated.

RAY

Charles, | didn't know you had a

daughter. I'm..
in this position.
here and beg you.

sorry for putting you
|"mnot going to sit
That's not who | am

nor the respect you deserve. You' ve
done a lot for us already and |'m
eternally grateful. But | wll say

this...
Ray notices Ti bbs gun and

He rises, leans in, rests

badge | ayi ng the desk.

hi s hands on the desk.

RAY ( CONTD)
...before you decide, ask yourself if
you' re hol di ng back because it's

unconf ortabl e or

because your scared?

| can respect the unconfortable. |

can't respect...

Pull s away fromthe desk

the fear.

sonmething is under his palm

RAY ( CONTD)
Good night, Detective.

90.



91.

Ray exits.

Detective Tibbs sits in his chair. Contenpl ating everything
Ray just said.

| NT. RESEARCH | NSTI TUTE ROOM - ALMOST M DNI GHT
Emly and Tiffany sleep soundly.

Di ane sits in the corner contenplating everything Emly told
her.

Her phone BUZZES. Its Ray.
She rises and quickly exits the room
| NT. RESEARCH | NSTI TUTE HALL

DI ANE
Ray!

RAY (V. O - PHONE)
l"'mon ny way. We're getting Emly out
of there.

DI ANE
Oh, thank God. What are we doi ng?

RAY
| can't get into it right now, just be
ready. Wen this goes down, no matter
what happens, | need you to play
al ong. You and Tiffany both.

DI ANE
VWhat about Ent?

RAY
No! The | ess she knows about this, the
nmore believable it will be. Trust ne.

DI ANE
| do. Hurry.

Di ane puts her phone back in her pocket.
Quietly re-enters the room
| NT. RESEARCH | NSTI TUTE ROOM - CONTI NUOUS

Di ane rubs Tiffany's armto wake her.



DI ANE
(whi spers)
Tiffany. | need you.

TI FFANY
What Aunt D? What's up?

Tiffany gets out of the bed.

Wal ks to the corner of the roomw th D ane.

DI ANE
(whi spers)
| just spoke with your uncle. He's on
his way here. | don't know what's

goi ng to happen, but | have a feeling
it's going to be crazy. Emly is
com ng hone.

Tl FFANY

(very quietly)
Fi nal | y!

DI ANE
(whi spers)
Ray told ne to tell you... whatever
happens, just go with it.

TI FFANY
['1] tell Em

DI ANE
NO Absolutely not. He said, Emcan't
know anyt hi ng about it.

Tl FFANY

What ? Why?
DI ANE

Just... work with us here ki ddo.
Tl FFANY

Alright. | guess... I'll do what |

can.
EXT. RESEARCH | NSTI TUTE - A SHORT TI ME LATER

Ray parks in the Briarcroft parking |ot.

Sits for a nonent, gathering hinmself, punping hinself up.
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Ready, he throws open the car door. Exits the vehicle.
SLAMM NG its door shut behind him

He takes a deep BREATH, squares his shoul ders, and heads
toward the entrance.

SCREECHI NG TI RES (O S.)

Det ective Tibbs suddenly pulls his cruiser in front of him
bl ocki ng hi m

Ti bbs steps out, |ocks eyes with Ray.
Ray neets his gaze w thout flinching.

DETECTI VE TI BBS
Ray... you' ve got sonething of m ne.

Ray just stares at Tibbs. Knows he's busted.

DETECTI VE TI BBS
| npersonating an officer, Ray? Really?
(beat)
G ve nme ny damm badge.

Ray enbarrassed, reluctantly hands Ti bbs his badge.
Ti bbs takes it, clips it onto his pants.

DETECTI VE TI BBS
You know... | could arrest you for
t hat .

Ray holds up his wists. H s face drained, hope | ost.

RAY
Do it then. I'mout of options here,
Charl es.

Ti bbs thinks, sees desperation in Ray's eyes. H s synpathy
t akes over.

DETECTI VE TI BBS
God dam it, Ray. You're |lucky I got
here when | did.
(beat)
Come here, 1've got an idea.

RAY
You're... in?
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DETECTI VE TI BBS
Yes Ray. |I'min.

They huddl e up, discuss the plan.
SLOW PAN TO BRI ARCROFT ENTRANCE
Ray and Ti bbs enter back into the frane, facing the entrance.

DETECTI VE TI BBS
You ready?

RAY
Are you? Your career is over after
this. You realize that right?

DETECTI VE TI BBS
I"'mwilling to accept it. If even half
of what Riley told ne is true... | owe
it to Emly to do this.

Ti bbs and Ray share a | ook of respect to each other.
Ti bbs pats Ray on the back.

RAY
"1l follow your | ead.

DETECTI VE TI BBS
Let's do this.

| NT. RESEARCH | NSTI TUTE - FOYER - CONTI NUOUS

Det ective Ti bbs enters the buil ding.

Ray stays outside, distancing hinself from Ti bbs.
Ti bbs wal ks up to the front desk worker.

DETECTI VE TI BBS
Good evening. |'msure you' ve seen ne
around here a fewtines lately. The
name is Detective Charles Tibbs, Nolan
County Sheriff's Ofice. | hate to
di srupt the evening, but I"'mafraid
|"ve got sone official business to
attend to tonight. I'll need a few
m nutes of your tinme and cooperation.

DESK WORKER
Yes sir, | know who you are. What can



95.

| do for you tonight, Detective.

DETECTI VE TI BBS
Well, I'"msure you know | amthe | ead
detective on the case regarding Emly
Ri der, correct?

DESK WORKER
Yes sir.

DETECTI VE TI BBS
Through our investigation, we
di scovered that she fabricated her

whol e story. | now have a warrant for
her arrest. |'"'mhere to take her into
cust ody.

Ti bbs pulls out a warrant, places it down. The desk worker
eyes the warrant.

DESK WORKER
| understand your position Detective.
We have procedures to handle this. If
you will... give ne a mnute or two as
| need to call this..

Front door SLAMS open.
Ray bursts into the building in a rush and out of breath.

The desk worked is startl ed.

RAY
(agitated)
Damm it Ti bbs, you can't do this to

us!
Ti bbs turns around, confronts Ray.

DETECTI VE TI BBS
Ray, we have already discussed this.
There is nothing I can do. Your
daught er broke the law. Now she's
going to have to face the
conseqguences.

DESK WORKER
Uh, Centl enen.

RAY
For the I ove of God, she's just a kid.



96.

G ve her slap on the wist and |l et her
be.

DETECTI VE TI BBS
Ray, | have the warrant right here.
It's signed by a judge. It's an
official act and | have to enforce it.

Ti bbs nmakes sure NOT to put the warrant back down.

RAY
Well... you're going to have to arrest
me too! I'mnot going to let you do
this.

DESK WORKER
Centl eman! | need you bot h-

DETECTI VE TI BBS
(interrupts)

| will deal with your daughter. If you
get in nmy way... cuffs are going on
you t oo.

Ti bbs turns his attention to the desk worker.
DETECTI VE TI BBS ( CONTD)

Excuse ne, | need to diffuse this

situation now. | will handle all the

paperwork with you as soon as | get

her in custody. Buzz ne in... now
The desk worker hesitates, eventually he presses the button.
The gate BUZZES.
Det ective Ti bb wal ks through the door, heads down the hall.
Ray follows, still arguing.

The overwhel med worker watches themslip further away,
uncertain what to do.

After a beat, he sits, picks up the phone.

DESK WORKER
Hello, Dr. Harris?

| NT. RESEARCH | NSTI TUTE ROOM - CONTI NUOUS

The door to Emly's room bursts open.



Ti bbs and Ray quickly enter continuing their banter.
Emly is startled from sl eep.
Di ane and Tiffany stand up quickly in shock.

EMLY (16 Y/ O
What' s goi ng on?

DI ANE
VWhat is all this?

DETECTI VE TI BBS

Emly Shay Rider, | have a warrant for
your arrest for filing a false police
report.

EMLY (16 Y/ O
VWat? | didn't. You know that. ..

DETECTI VE TI BBS
You have the right to remain silent,
you have the ...

Det ective Tibbs continues to read the Mranda rights to
Emly.

She cont ests.
Ray rushes to D ane.
RAY
He's arresting her Diane! Can you
believe it?
Ray blinks his right eye.

D ane picks up the cue.

DI ANE
For what? She didn't do anyt hing.

Ti ffany, picks up on the rouse.

TI FFANY
He can't arrest her, she's a m nor!

RAY
(sarcastic)
Apparently, we have a crimnal for a
daughter now The all -powerful

97.
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Det ective Ti bbs says so!
Det ective Tibbs has Emly in cuffs.

DETECTI VE TI BBS
Let's go young | ady.

EMLY (16 Y/ O
| didn't do anything I swear. Mom
Dad!

The front desk worker rushes into the doorway.
DESK WORKER

Detective, there are protocols we have
to followin this situation

RAY
For Christ's sake, Tibbs. She's just a
child. I won't let you do this.

Ray grabs Tibbs left arm
Tries to pull Emly away.
Ti bbs wrestles his arm back.
Emly is shaken back and forth.
DETECTI VE TI BBS
Damm it kid. Move! | need to get this
situation under control and then we
can deal with your precious protocols.
Detective Tibbs breaks free fromRay's grip.
He pushes past the desk worker.
Escorts Em |y down the hall.
Two security guards arrive, taking in the chaos.
Voi ces rai sed, people arguing. Confused of who's in charge.
The guards start SHOUTI NG for everyone to cal m down.

Everyone noves down the hall

Ti bbs and Ray still |ocked in the heated argunent.
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EXT. RESEARCH | NSTI TUTE - CONTI NUOUS

The doors BURST open.

Ti bbs | eads the way, guiding a tearful, terrified Emly.
The famly follows close behind, still shouting.

The security guards stop at the threshold; the desk worker
foll ows them out.

DESK WORKER
Det ect i ve!
(beat)
Det ect i ve!
The famly's taunting of Tibbs gets |ouder, nore intense.
DETECTI VE TI BBS
(yells)
"1l be with you shortly!
They arrive at Ti bbs squad car.
He opens the back door and places Em |y inside.
He SLAMS the door shut.
RAY
(excitedly)
€]
Ti bbs junps into his cruiser.
The famly rushes to their car.
The desk worker freezes.
He suddenly realizes it was all a diversion.
He storns over, BANG NG angrily on Ti bbs' w ndow.

The security guards take off, sprinting toward the vehicl es.

DESK WORKER
Excuse ne! \What the hell ? HEY! HEY!

The engines ROAR to |ife. The vehicles PEEL out.

The staff chasing after them SHOUTING to stop.



100.

The cars speed off the grounds, taillights fading.
The desk worker, breathless, pulls out his phone.

DESK WORKER
We have a probl em

SECURI TY GUARD 1 (O S.)
We are so fired.

EXT. HOTEL - A SHORT TI ME LATER
Ti bbs vehicle pulls into the back parking |ot of a hotel.
Det. Tibbs exits. opens the back door, notions Emly to exit.

She exits, face all a ness fromcrying, still fearful of
Ti bbs.

DETECTI VE TI BBS
Turn around and let nme get those cuffs
of f of you.

Emly is confused, scared, but conplies.
Ti bbs renoves the cuffs, Emly turns around.

DETECTI VE TI BBS
| amso sorry ny Dear. Please forgive
me for that ugly scene back there.

EMLY (16 Y/ O
| don't understand.

DETECTI VE TI BBS
It was the only way we could get you
out of there.

EMLY (16 Y/ O
We?

Ray's vehicle pulls in, parks.
DETECTI VE TI BBS
Your Dad played his part exceptionally
wel | .

Ray exits first, bursts toward Emly.

D ane and Tiffany quickly follow
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EMLY (16 Y/ O
Dad!

Ray and Em |y enbrace tightly.
Diane and Tiffany join in. The famly is el ated.

EMLY (16 Y/ O
W1l sonmebody please tell ne what in
t he hell going on?

RAY
Absol utely Honey. W will explain
everything. But first, let's get out
of the open.

DETECTI VE TI BBS
Here. ..

Ti bbs hands Ray two key cards.

DETECTI VE TI BBS ( CONTD)
Cet sone rest and | will cone get you
t onorrow when the safe house is ready.

RAY
| can't thank you enough Charl es.

DETECTI VE TI BBS
It's not over just yet. Lay |ow and
call me if anything happens. Anything
Ray.
They shake hands.

RAY
WIl do.

The famly all enter into the hotel.
| NT. SAFE HOUSE - 1 WEEK LATER

The famly is gathered at the table.
Suddenly a KNOCK on the door.

Ray rises, opens the door.

RAY
Charl es, good norning. Please cone in.
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DETECTI VE TI BBS
Good norning, Ray, R ders.

TI FFANY DI ANE
Mor ni ng. Good nor ni ng.
DETECTI VE TI BBS
Emly... so good to see you again.
Looks like you're feeling... nore at
ease.

EMLY (16 Y/ O
Morning M. Tibbs. Alittle better.
Still not used to all this yet.

DETECTI VE TI BBS
I"'mwilling to bet it will all turn
around for you soon. Hang in there.

DI ANE
|"mso sorry you | ost your job
Charl es. You... have no idea what your

sacrifice neans to us.

DETECTI VE TI BBS
It is what it is. Issuing a fake
warrant and forging a judge's

signhature... I'mlucky I"'mnot in
prison. Sheriff Tillmn was not too
happy wwth nme again... said he

couldn't save ne this tine.
Apparently, charges are being
consi dered. Good thing I play golf
with the DA. | let himwn a |ot.

DI ANE
Wul d Sheriff Tillman allow us to put
a word in on your behal f? Wuld he
even listen? | don't know. But damm
it, you saved our daughter fromthat
hel | hol e. You found us a place to
stay, your parents' old house, no
|l ess. That's got to say sonething
about who you are.

DETECTI VE TI BBS
| appreciate that, really. I'll be
alright. 1've had nmy fun... a great
career to | ook back on. Retirenent was
on ny mnd anyway. Besi des..
(Looks to Emly)
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It was all worth it.

(a beat)
Never mind all that! | actually have a
surprise for you all. Regarding sone

new i nformati on on your case Emly.

EMLY (16 Y/ O
| could really use sonme good news.

Ti bbs rises, heads to the door.

DETECTI VE TI BBS
| think it best to hear fromthe
persons directly invol ved.

Ti bbs opens the door.
Behind it... waiting is Detective R ley and another man.
Both enter.

RAY
Detective Riley? What in the world are
you doi ng here?

Ray rises to great Riley.

DETECTI VE RI LEY
Hel | o agai n Ray.

They shake hands.

EMLY (16 Y/ O
Dad... who are they?

RAY
Excel l ent question. Grls, please say
hello to Detective Riley.

DI ANE TI FFANY
Good nor ni ng. Mor ni ng.

EMLY (16 Y/ O
Hel | o.

DETECTI VE RI LEY
Good norning. Please, everyone stay
seated. Forgive our intrusion into
your breakfast. It's an absolute
pl easure to neet you all. | regret it
isn't under nore favorable
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ci rcumst ances.
Ray sits next to D ane.
Ti bbs grabs a seat on the arm of the sofa near-by.
Ril ey and the other man renmain standing.
DETECTI VE RI LEY( CONTD)
First off, ny name is Bill Riley. | am
a former Detective fromthe Lyles
County Sheriff's O fice. This
gentleman to ny left here is..
"officially", Norman Wl born.
Everyone is confused, wondering who Nornman Wl born is.
DETECTI VE RI LEY( CONTD)

Once known by the nane... Jeffrey
Harri son.

Ray is shocked. Everyone el se has no idea.
D ane picks up the fact that Ray knows of Jeffrey.

EMLY (16 Y/ O
Dad... What's going on?

DI ANE
(to Ray)
You... know this man?
RAY
O him | can't... believe it. You..

you found hinf?

DETECTI VE RI LEY
After | spoke with you and Charles ten
days ago regarding Emly's case,
sonmet hing about it all stuck with ne.
| couldn't let it go. | reopened ny
own investigation into Jeffrey's case,
hoping it m ght shed sone |ight on

Emly's. | called in nore than a few
favors... and... | nmanaged to track
Nor man down. Took... quite a bit of

digging. But... when | finally reached
him | told himabout Emly... he
didn't hesitate. And... he's here to
hel p.
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EMLY (16 Y/ O
Hel p with what exactly?

JEFFREY HARRI SON - AKA NORVAN WELBORN- Early 40's. Very quiet
and reserved. Qbviously dealt with a |ot of trauma and abuse

nmost of his life. Presents autistic traits due to his
trauma's but is not on the scale.

JEFFREY HARRI SON
It's time to send you... hone.

Jeffrey just gained everyone's attention.
DI SSOLVE
I NT. LIVING ROOM - A SHORT TI ME LATER

Everyone gathered in the living room the atnosphere now nore
focused, nore formal.

Ray stands beside the couch. Diane sits next to Emly, then
Ti f fany.

Across fromthem Jeffrey sits alone at the center of the
room flanked by Tibbs and Riley. All eyes are on him
wai ti ng.

JEFFREY
(To Emly)
You and |I; we're the sane.

EMLY (16 Y/ O
The sane what ?

JEFFREY
|"ma Leaper too. 15 years for ne.

Emly' s eyes widen and begin to get teary.
Her breat hi ng increases.
Di ane sensing her unease, leans into her, conforts her.

JEFFREY ( CONTD)

| found a portal... sane as you.
(a beat)
| call them.. Synodic Portals. Points

of intersection triggered by the
synodi ¢ lunar cycle, when the
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positions of celestial bodies cause
nonent ary conver gence between
di mensi ons.

Jeffrey joins both hands with fingers interwoven to
illustrate.

JEFFREY ( CONTD)
In those nonents, worlds neet... and
energy transfers.
(beat)
You... Emly... are cosmcally
connect ed.

EMLY (16 Y/ O
|"msorry... |'mwhat?

JEFFREY
| "' m guessing you get mgraines, right?
Most Leapers do.

EMLY (16 Y/ O
Yea? So?

JEFFREY
They're not just pain. They're echoes.
The uni verse trying to get your
attention. You feel what nobst people
can't... the current between worl ds.
It's not a flaw, it's a signal

Emly is captivated, awestruck. She doesn't fully understand,
but she feels the weight of it.

JEFFREY
When you have a "migraine", a porta
is close... its active. The closer you
are, the stronger you sense it... like
a magnet. Get too close, well... we
bot h know what happens then, don't we?

Ti bbs phone BUZZES in his pocket AGAI N
He pulls out the phone, once again, pushes the ignore button.

JEFFREY ( CONTD)
The energy flows both ways... like the
ocean tides. The synodic cycle doesn't
just open doors... it pushes and pulls
bet ween wor | ds.
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DETECTI VE TI BBS
Em |y di sappeared the night of My
27th. New noon that night, if I'm not

m st aken?
JEFFREY
Correct Detective.
RAY
So... you're saying during a full
moon... the energy flows in the

opposite direction?

JEFFREY
Yes. But with [imts. The pull can
only return you to who you were...
today... not who you were when you
vani shed.

Emly slowy realizes what this neans for Jeffrey. Her heart
aches for him

EMLY (16 Y/ O
Oh... Jeffrey. You can't go back. I'm

SO... SO sorry.
JEFFREY

Alas, | learned this fact, alittle

too late in ny life. | have nothing to

go back to.

EMLY (16 Y/ O
| f you have nothing to go back to, why
are you doing this for... me?

JEFFREY
|"mnot doing it for just you. [|'ve
hel ped many Leapers these | ast 20
years.

Ti bbs phone BUZZES in his pocket YET AGAI N.
He pulls out the phone, realizes this nust be inportant.

DETECTI VE TI BBS

Pl ease... Excuse ne a nonent.
Apparently, | need to accept this
call.

Ti bbs wal ks toward the door to exit the room
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DETECTI VE TI BBS (CONTD) (O. S.)
This is Tibbs.

DI ANE
Wiy have we not ever heard of any of
this in the news or anything?

JEFFREY
The governnent keeps it quiet. Leapers
like nme... we're used as oracles. They

m ne our visions of the future to
shape the present. Once we' ve served
our purpose, they call it a "nmercy

di scharge”. | was supposed to be
grateful. Instead, | ran.... erased
who | was. Now | stay off-grid, always
moving... not out of fear, but to find
others like us. If | reach themfirst,
maybe | can stop them from becom ng
anot her tool.

The fam |y tal ks anong t hensel ves, in awe of Jeffrey's story.
Voi ces overlap in hushed wonder.

Ti ffany pauses, a realization dawning on her.

Tl FFANY
Hey.
Tl FFANY
This is great and all, but... howin

the world do we actually find one of
t hese portal s?

JEFFREY
They |l eave trails... you just have to
know what to | ook for. The energy from
the portal nmesses with el ectronics..
lights flicker, circuits fry, fuses

bl ow.

TI FFANY
... then how do we know when the
portal is open and able to... take her
back?

JEFFREY

Anyone have a conpass?
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DETECTI VE Rl LEY
Sur e do.

JEFFREY
The conpass can't contain the energy
generated fromthe entangl enent...
spins right off the dial. A beacon..

| suppose.

DI ANE
W still need a full moon as well,
right?

JEFFREY

That's the good news. Emly, you can
go hone... tonight.

Emly is overwhel med by the flood of new information.

She sits quietly, lost in thought, tries maki ng sense of her
pr edi canent .

RAY
En? This is your decision. W support
you. .. whatever you choose.
(beat)

What do you think?

EMLY (16 Y/ O

Part of me still thinks this is
insane... unrealistic even. But...

then again... here | am Like this. |
can't keep pretending like everything
is fine... it's not. | want to feel
normal again. | want ny life back. |'m
i n!

The Riders cel ebrate!

Em |y hugs Jeffrey.

Suddenly, the door SW NGS open.

Ti bbs urgently rushes back into the room

DETECTI VE TI BBS
Hey! W need to go, NOW

DETECTI VE RI LEY
What ya got Charl es?



Shit!

DETECTI VE TI BBS
That call was a friend fromthe
station. Governnent agents just
left... Tillman told them everyt hing.
Emly's escape... this hideout, all of
it. They are on their way here now.

RAY DI ANE

Ch ny God!

Emly's enptions and fear quickly take over.

She's terrified of going back to Briarcroft,
DETECTI VE RI LEY
Tibbs... howlong will it take themto

The group erupts into pani cked debat e,

get here?

DETECTI VE TI BBS
|'d say we got about... 7 mnutes. And
that is being very generous.

DETECTI VE RI LEY
k... everyone, listen up! W only
have a few mnutes to get out of here.

what to do next.

EXT. SAFE HOUSE - A FEW M NUTES LATER

or WwWor se.
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voi ces cl ashi ng over

Ri | ey stands outside, cigarette in hand, eyes scanning the

di st ance,

on alert for any sign of the G nen

Ti bbs approaches quietly, steps up beside him

DETECTI VE TI BBS
(discretely)
Got anyt hi ng?

DETECTI VE RI LEY
(casual l y)
Northwest... just off the dirt road.
|'"d say... 50 yards. Black Sedan.

DETECTI VE TI BBS
(discretely)
Can you see how nmany?

DETECTI VE RI LEY
Two... | think. They're just watching.
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DETECTI VE TI BBS
More |ike waiting... the calvary is
com ng.
Riley gives a silent nod.
Ti bbs signals toward the house.

The front door sw ngs open.

Emly rushes out, draped in a hospital blanket, still wearing
her gown when she left Briarcroft.

Ti bbs noves quickly, guiding her to his car.

The Riders, along with Riley and Jeffrey, pile into the other
vehi cl e.

Both cars tear off down the dirt road, |eaving the house
behi nd.

EXT. BUSHY CLEARI NG DOMN THE HI LL - CONTI NUQUS

The agents watch the commotion fromdown hill. Their car,
partially conceal ed by bushes, siting just off the main road.

(Faces are not shown)

G MAN 1
They're fleeing... Wich one do we
fol | ow?

G MAN 2
Until backup arrives... only the girl

matters. We foll ow Ti bbs!
EXT. H GHVWAY - LOOKI NG AT THE HOUSE ON THE HI LL - CONTI NUOUS

The vehicles race down the dirt road, kicking up a thick
trail of dust.

They near the road' s end.
| NT. TIBBS VEH CLE - CONTI NUOUS

DETECTI VE TI BBS
Conme on your Bastard's, conme get her

EXT. BUSHY CLEARI NG DOWN THE HI LL - CONTI NUQUS

The vehi cl es speed past the G nen's hiding spot, kicking up a
cl oud of dust.
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Once clear, the Gnen sprint to their car, junp in

EXT. H GHWAY - LOCKI NG AT THE HOUSE ON THE HI LL - CONTI NUOUS
Ti bbs' vehicle tears fromthe dirt road onto the highway,
screeching right as he speeds off. The R der's car energes,
turning left.

Bot h vehi cl es accel erate quickly, disappearing into the dust.
Monents later, the Gnen's car follows Tibbs, turning right.
| NT. TIBBS VEH CLE - CONTI NUQUS

Ti bbs speeds down the highway, eyes flicking to the mrrors.
H s knuckl es whiten around the wheel.

The G nmen are cl ose behi nd.

Emly clings tightly as the car swerves left, then right.
EXT. H GHWAY - CONTI NUQUS

The G nmen close in, weaving through traffic.

Ti bbs takes a sharp left, cutting off another car, which
screeches to a halt.

The G nen mmc the nove, narrowmy avoiding a collision.
I nch by inch, they gain.

Ahead, they enter a small city where traffic thickens.

| NT. TIBBS VEH CLE - CONTI NUQUS

Ti bbs expertly controls the vehicle down the road at high
speeds.

He notices in the short distance a stop light, wth traffic.

DETECTI VE Tl BBS
Shit! Hold on!

EXT. STREETS - CONTI NUOUS

Ti bbs swerves around stopped cars, crosses into oncom ng
traffic.

Horns BLARE as drivers either yield or freeze, creating a
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chaoti c obstacle course for the G nen.

They sl ow but maneuver through, peel off after Tibbs.

Engi nes ROAR; tires SCREECH as both speed down the street.
Traffic thins, their pace quickens.

The G man close in, bunping Tibbs' bunper

Hi s car sways fromthe inpact.

| NT. TIBBS VEH CLE - CONTI NUQUS

Emi |y SCREANS!

DETECTI VE TI BBS
|"ve got it! I've got it! W' re good!

Ti bbs regains control.
EXT. STREETS - CONTI NUOUS
The G nmen are right on Tibbs tail.

Bot h vehicles swerve left, right countering each other's
noves.

Ti bbs pulls his vehicle left.

| NT. TIBBS VEH CLE - CONTI NUQUS

Ti bbs grabs the energency brake and YANKS it upward.
EXT. STREETS - CONTI NUQUS

Ti bbs car SCREECHES to a slow, snoke billow ng fromthe
tires.

The G nen shoot past on the right.

Ti bbs vehicle quickly turns left |leaving the G nmen heading in
the wong direction.

I NT. TIBBS VEHI CLE - CONTI NUOUS

DETECTI VE TI BBS
Ah ha! Take that you amateurs!

Em |y CHEERS in cel ebration.
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EXT. STREETS - CONTI NUQUS

Ti bbs vehi cl e speeds down the road.
Passi ng ot her vehicles along the way.
| NT. TIBBS VEH CLE - CONTI NUQUS

Ti bbs turns the vehicle left.

Looks toward Em |y.

DETECTI VE TI BBS
Let's get you back to your famly.

The G- nen's vehicle cones into view from Ti bbs driver side
w ndow. Driving directly at them

EXT. STREETS - CONTI NUQUS

The G- nen's vehicle narromy m sses Tibbs' car
They sl am on the brakes.

Ti res SCREECHI NG, snoke ri sing.

They spin hard left to follow him

| NT. TIBBS VEH CLE - CONTI NUQUS

DETECTI VE TI BBS
Fuck nme! We're not done!

Ti bbs floors the accel erator.

Hi s engi ne REVS.

EXT. STREETS - CONTI NUQUS

The G nen's car pulls up right on their tail again

Ti bbs vehicle continues to swerve left and right desperately
trying to avoid a collision

The G- nen rub his bunper once again
| NT. TIBBS VEH CLE - CONTI NUOUS

Ti bbs attenpts a desperate left turn to get away.
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EXT. STREETS - CONTI NUOUS

The G-nen's car CRASHES into the driver's side rear of Tibbs
vehi cl e.

The i npact pushes both vehicles onto the sidewal k, SLAVMM NG
into a traffic light pole.

The pol e col | apses the back seat doors on the passenger side.
Both cars SKID to a stop

Engi nes POPPI NG fromthe strain, glass scattered across the
si dewal k.

The traffic |ight WOBBLES fromthe bl ow.
Ti bbs and Em |y are shaken but unhar ned.
EXT. STREETS - G MENS CAR - CONTI NUOUS
The G nmen bolt out of their car

The driver stornms to Tibbs' side, gun raised, finger tight on
the trigger.

Across the car, the other G man charges Em|ly's door
He yanks it open.

Reaches in and grabs her hard.

Em |y SCREAMS, claws and fights like a wild aninmal

He successfully hauls her out, ripping the hospital bl anket
from her head.

It's Tiffany.

EXT. CAMPGROUND - DUSK

Emly, dressed in Tiffany's clothes, hair tucked under a bal
cap, sits silently in the back seat, staring out the w ndow
as the car pulls into the canpground.

The vehicle rolls into a parking spot, cones to a stop.

Headl i ghts CLICK off, doors open. For the first time in a
| ong while, hope returns to the famly.

RAY
| figure this place is as good as any
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to start.

JEFFREY
You and | should start wal ki ng. ..
separately. Stay in voice range. |f
one of us feels anything, yell.

DETECTI VE RI LEY
"1l keep | ookout and try to warn you
i f anythi ng heads our way.

RAY
10-4 Detecti ve.

Em |y and Jeffrey begin wal king the forest.

Ril ey heads down the road to gain a vantage point.

DI ANE
Has Ti bbs contacted you at all?

RAY
No... nothing. | sure hope he and Tiff
made it sonewhere safe. | gotta be
honest... | didn't think it would

work. As soon as | saw those
Gover nnent asshol es take after Ti bbs,
| was relieved.

DI ANE
Vell... we're not... out of the woods,
yet.

Ray and Di ane head off to follow Emly.

EXT. FOREST AREA - A SHORT Tl ME LATER - DARK
The full noon bathes the sky in vol um nous gl ow.
The Ri ders nove steadily anong the trees.

Emly wal ks slowy, scanning the |ow forest floor, pausing to
peer into gnarled trunks.

DI ANE
Anyt hi ng yet, Honey?

EMLY (16 Y/ O
Not vyet.
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RAY
| haven't heard a peep from Jeffrey.
|"m betting no such luck on his end
ei t her.

A shadowy figure energes behind Ray, silently closing the
di stance to the Riders.

Its hand slowy rises, rests on Ray's shoul der.

JEFFREY
Ray.

RAY
(startl ed)
JESUS CHRI ST! Jeffrey!

Emly and Diane are startled by Ray's scream

RAY ( CONTD)

You scared the shit out of me nman!
JEFFREY

Sorry.
DI ANE

We t hought you were going to yell out
i f you found anyt hing.

JEFFREY
In the distance... helicopters.
Si korsky... UH60... Bl ack Hawk.

RAY
And that neans... what?

JEFFREY
Covert Ops. They're | ooking for us.

RAY
Doubl e tine. Let's go.

M nutes pass as the famly searches. Em |y reaches the top of
a hill and spots a flickering Iight nearby.

A faint pressure begins to build in her head.
EMLY (16 Y/ O

(yells)
@Quys... up here!
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The rest join her at the top of the hill.

EMLY (16 Y/ O
Look... the light.

JEFFREY
Uni versal Protons. The light is
over | oaded.

RAY
Let's check it out.

The group descends the hill toward the flickering |ight.
Hel i copt er sounds grow | ouder by the m nute.

Emly and Jeffrey visibly tense, reacting to the rising
ener gy.

As they near the light, their disconfort intensifies.
Jeffrey stops, pulls out a conpass. Still no novenent.
EXT. THE LI GHT

The group reaches the flickering light, helicopters ROARI NG
near by.

Searchlights cut through the darkness.

Ahead, an ol d punp house | eans precariously to one side. Its
door m ssi ng.

Jeffrey and Emly both suffering fromthe effects.

JEFFREY
This is it.

EMLY (16 Y/ O
Oh... can | feel it. Ugghhh!

Suddenly, the light glows brighter. It EXPLODES, showering
spar ks over everyone.

Jeffrey pulls out the conpass.
It SPINS wildly out of control.

Unexpectedly a bright spotlight quickly cuts through the
dar kness, flooding them from above.
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The trees whip side to side as the ROAR of helicopters grows
deaf eni ng.

HELI COPTER PA (O S.)
THI'S IS THE NSA. THE GOVERNMENT OF THE
UNI TED STATES COVMANDS YOU TO STAY
WHERE YOU ARE!

The fam |y holds their ground, spotlight circling overhead,
hai r whi pping in the rotor wash

Ray scans the area frantically. No where to escape, no tine.

Detective Riley sprints toward them from over the hill
pointing at the helicopters. He screans out but his shouts
are lost in the noise.

Emly glances to the punp house, then over to Jeffrey.
Jeffrey points to the conpass; yells -

JEFFREY
Time to go!

Emly nods. Turns to Diane, eyes brimmng with tears.

She buries herself in Diane's arns. They hold each ot her
tightly.

EMLY (16 Y/ O

(yells)
| love you nom

D ane brushes Emly's hair over her ear, yells back

DI ANE
| love you!

Emly pulls back and | ooks up at Ray before diving into his
chest.

He waps his arns around her, holding tight, reluctant to |et
go. Though he longs for his daughter, he knows he'll truly
m ss this one.

Finally, he releases her.
EMLY (16 Y/ O

(yells)
"1l see you soon, Daddy.
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RAY
(yells)
You better!
Emly steps away from Ray, neets Jeffrey's gaze
They share one | ast, neani ngful | ook.
EMLY (16 Y/ O
(rmout hs t he words)
Thank You.
Jeffrey smles and bl ows her a kiss.

Emly turns and wal ks toward the old punp house as nore
hel i copters cl ose in.

At the doorway, she pauses, glances back at Ray and Di ane
| ocked in a passionate, tearful enbrace.

They al ready m ss her.

She turns back toward the punp house, slowly steps inside,
di sappears.

She' s gone.
DI SSOLVE
| NT. RIDER HOVE - 6 MONTHS LATER

The fam |y gathers around the table, singing "Happy Birthday"
wi th joyful energy.

In the center, a |large cake flickers with seven gl ow ng
candl es.

Seated behind it, beam ng, is six-year-old Emly.

As the song ends, she stands, blows out the candles in one
excited breath.

Appl ause and cheers erupt as her face lights up with the
bi ggest sm | e.

TI FFANY
Happy birthday Em
RAY
Seven? My daughter... is seven? Were

oh where has the tinme gone?
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EM LY
| want to open presents!

DI ANE
You can have your presents fromall of
us tonight. The rest... we are saving
for your party tonorrow with all...
your... friends.

Emly does a little happy dance as the party continues.
| NT. RIDER HOME - A SHORT TI ME LATER

Emly and Tiffany lay on the living roomfloor, engrossed in
their bracelet kit.

Ray rel axes on the couch, sipping a beer as he watches the
girls play.

D ane finishes tidying up fromthe party, cones and settles
next to Ray, leaning into his side.

He wraps an arm around her, pulling her close. A quiet nonent
of confort.

DI ANE
| LOVE seeing themlike this
RAY
W nmake a pretty cute famly... if |

do say so nyself.

DI ANE
A few bunps and brui ses al ong the way.

DI ANE
| wonder how Charles is enjoying..
retirenent.

RAY
Haven't heard from himsince the grand
jury cleared him 1 guess our

testinony hel ped after all.

(takes a sip)
Last tine we tal ked, he said Riley and
Jeffrey are doing well. They're al
trying to | ocate the next Leaper.

DI ANE
That's good. W owe themall so nuch
for giving us back our famly.
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RAY
Good nmen. | truly believe they were
meant to be in our lives for that
reason... like their whol e purpose was

to save us.

Emly rises fromthe floor and approaches Ray and D ane,
hol di ng out a bracelet to D ane.

EM LY
Here Mom .. | made this.

D ane collects the gift fromEmly.
DI ANE
Oh. .. Thank you, baby. It's beautiful.
s this for nme?

D ane spins the bracel et around; BEN spelled in block
letters.

EM LY
No. It's for ny baby brother.

Emly smles suggestively, quickly runs off.

A | ong beat.
RAY
Did you... tell her... you were
pregnant ?
DI ANE

No! Did you?

RAY
O course not.

Ray and Di ane's eyes w den, exchanging a qui ck, concerned
gl ance.

RAY DI ANE
(di sbelief) (di sbelief)
No! No!
BLACK OUT
END ACT 111

THE END



