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FADE | N
EXT. SHOOTI NG RANGE - DAY
THROUGH THE SCOPE ( POV):

A set of crosshairs jitter across the terrain. It focuses on
tall grass that sways in a gentle summer breeze on a dirt-
and-rock-covered ri se.

EXHALE.

The scope glides to a patch of earth where an ant col ony
bustl es with novenent, pebbles and grains scattered |ike
debri s.

EXHALE.

The crosshairs lurch toward a faux deer target in the
di stance. They steady, dancing slightly left... then right...
centering on the shoul der.

VO CE (V.0)
Once you have your shot |ined up,
exhale slowWy. Hold your position.
Rel ease the safety and hug the trigger
when you' re ready.

END SCOPE POV.

A boy steadies his rifle. Left eye closed. Right eye staring
down t he scope.

ANDREW M LLS - 12y/o. A respectful, thoughtful boy on the
cusp of adol escence. He admres his father and | oves his
not her, caught between their inpending divorce.

Andrew steadies his rifle.

He exhales slowy, releasing all tension and settles into his
target.

His thunb rises to the shoulder of the rifle. Aflick of the
safety -

CLI CK.

H's thunb lowers. His closed eye tightens. H's finger
twtches -

BOOM



THROUGH THE SCOPE ( POV) :

A puff of dust rises behind the target, dragged off by the
breeze.

END SCOPE POV.
Andrew |l owers the rifle, 1ooks up.

Beside him a pair of binoculars peer into the distance. Held
st eady.

TREVOR MLLS - 30'S. Acalm disciplined former mlitary man
and natural |eader. Wll-educated and enotionally grounded,
Approaches fatherhood with the sane purpose and duty as the
battl efi el d.

TREVOR
H gh and to the right.

Andrew s head | owers in shane.
TREVOR (V. Q)
You're anticipating the bang. That
antici pati on causes you to squeeze the
trigger rather than hug it. You have
to accept the bang, absorb it.
Andrew |l istens closely. Nods in understandi ng.
He readies his position, settles into his seat.
Leans into his rifle. Closes his |eft eye. Takes aim
The gun sways gently, then steadies.
EXHALE.
BOOM
The target jerks with a sharp -
TUHD.

TREVOR (V. O.) (CONT' D)
Hit!

Andrew s head shoots up. He's el ated.

He stands, bursts over to his father.



They hug, laughing and smling. A nonment of pure celebration.

EXT. OPEN FI ELD - LATER
Tall field grass parts beneath their FOOTSTEPS.

Trevor and Andrew, wal k side by side, rifle cases sw nging at
their sides in rhythm

Up ahead, a pickup truck waits, parked al one anongst the tal
gr ass.

The tailgate drops with a heavy -
CLUNK

@Qun cases SLIDE into the truck bed. A cooler is TUGGED
f or war d

Trevor and Andrew clinb onto the tailgate, sitting shoul der
to shoul der.

EXT. TRUCK BED - CONTI NUOUS
They CRACK open Cokes. RIP into beef sticks.

ANDREW
Thanks for bringing nme out here, Dad.
| really like this.

TREVOR
Me too, Bud. This is ny favorite kind
of day. Just you and ne, nothing el se
to worry about.

Trevor smles, genuine. A quiet satisfaction.

ANDREW
You're really good at this stuff.
Shooti ng, tracking... surviving.

TREVOR
| had sone of the best teachers. The
Arny taught nme a lot, sure... but so
di d your grandpa.

(beat)

It's not just about hitting targets
( MORE)



TREVOR ( CONT' D)
t hough. It's about focus, patience..
waiting for the right nonent to act.

Andrew | istens, chew ng thoughtfully.

ANDREW
| think that's why | like it. | get to
slow ny brain down. It feels... clear

out here.
Trevor nods, pleased.

TREVOR
Exactly. Qut here, everything' s
sinple. No noise. No clutter.

ANDREW
You ever get scared? You know... when
t hi ngs weren't sinple?

Trevor considers this question for a beat.

TREVOR
Yeah. | did. Anyone who says they
aren't scared sonetines is |ying. But
| learned, fear's just a rem nder
you're alive. What you do with it..
that's what matters.

Andrew nods in understanding, quietly inpressed.

ANDREW
| wanna be brave |ike that.

Trevor | eans over, ruffles Andrew s hair, proud.
TREVOR
You' ve already got it in you, son. You
just don't know it yet.

They sit in the easy quiet for a nonent, sipping their Cokes,
the breeze soft through the grass.

Then-

ANDREW
Ch crap! What tine is it?

Trevor checks his watch



TREVOR
4: 35, why?

ANDREW
| forgot, | got baseball practice at
five!

TREVOR
And here | was, being al
phi | osophi cal . ..

Andr ew | aughs.

ANDREW

| got it, | got it.

They hop down off the tailgate. It SLAMS shut with a
sati sfying CLUNK

The truck doors CREAK open. They clinb inside.

The engine ROARS to life, kicking up dust as they peel across
the field.

I NT. MLLS HOVE KI TCHEN- EVEN NG

The door fromthe garage opens. Andrew steps in, energized
fromthe day. Trevor follows, arns full of gun cases and a
cool er.

At the stove, Katie stirs a sinmering pot.

KATIE M LLS - 30s. A loving nother strained by a crunbling
marriage. Wthdrawn, her words often sharp not out of anger,
but fati gue.

ANDREW
Hey, Momi

KATI E
How was practice?

Trevor lingers in the nudroom quietly setting the gear down
before entering.

ANDREW
Oh, you know... sane stuff different
day.



KATI E
| really don't like it when you say
things |like that.

ANDREW
Sorry.

Andr ew vani shes down the hall.
Trevor steps in, shrugging off the weight of the day.

TREVOR
Hey... how was your day?

KATI E
(flat)
You were |late getting himto practice.
Coach cal |l ed.

TREVOR
That's on me. We |ost track of tine.

Trevor leans in for a kiss. Katie pulls away, barely.
Trevor pauses. Registers it.

TREVOR ( CONT' D)
Need any hel p?

KATI E
|'ve got it.

She stirs the sauce. Wthout |ooking, she gestures toward a
smal | stack of mail on the counter.

KATI E ( CONT' D)
Anot her | ate notice cane today.

Trevor crosses over, flips through the stack. Past due. Final
notice. His face tightens.

TREVOR
Don't they have any conpassion for our
situation? | send them what we can.

KATI E
They don't care, Trevor. Sending
partial paynents aren't going to keep
the lights on.



TREVOR
It's better than sending them not hing.
(beat)
|"mtrying here.

Katie's frustration peeks through.

KATI E
You need to try harder. Ei ght nonths
wi t hout work. | can't keep holding the

line on ny sal ary al one.

TREVOR
| know that. It's not ny fault
unenpl oynment ran out after six nonths.

KATI E

No, but | expect nore effort fromyou.
Mor e urgency.

(gestures toward the gear)
Goi ng shooting in the mddle of a
weekday, tinkering around in the
basenent all the tinme. That's not
ur gency.

Footsteps in the hall.

Andrew rounds the corner. He halts just short of the kitchen.
The tension is thick.

Trevor and Katie clock him
Silence. Guilt.
Andrew stays quiet, but the concern is clear in his eyes.

ANDREW
VWhen' s di nner?

Katie forces a tired snmle

KATI E
Al nost ready, sweetie.

Andrew lingers, unsure if he should say nore. The air renains
heavy.

ANDREW
You guys, okay?

Trevor and Katie glance at each other. Neither eager to



answer .

Trevor forces a small smle, holding up the stack of bills
with a shrug.

TREVOR
Just... life.

Andr ew wat ches them both. He knows it's nore than that, but
he lets it slide.

ANDREW
kay.

He di sappears down the hall.

Trevor sets the bills down, the weight of them heavier than
t heir val ue.

Katie stirs the sauce, but her mnd is el sewhere, sonewhere
neither of themdares to speak of yet.

A quiet settles between them Not peace, just quiet.

I NT. MLLS HOVE OFFI CE - N GHT

The gl ow of the conputer screen paints Trevor's face. H's
eyes, strained and heavy.

MOUSE CLI CK

TYPI NG

Job categories flash. Security guard, |IT nanagenent, data
security. Each click brings another dead-end: 'NO OPEN NGS
AVAI LABLE' in bold red.

Frustrated, Trevor coll apses his head into his hands. A quiet
si gh escapes.

| NT. HALLWAY - CONTI NUOUS

Katie stands just out of view, watching fromthe shadowed
hal | .

She sees his frustration. Feels it.



She starts to | eave... but stops herself.

KATI E
Hey, |'m headed to bed.

I NT. MLLS HOVE OFFI CE - CONTI NUQUS

Trevor peeks over the nonitor, weary but grateful to hear her
voi ce.

TREVOR
Allright, Hun. See you in the norning.

He smles. It's small, tired, but real.

Katie lingers in the doorway, hesitant. She steps closer,
barely into the room

KATI E
| want you to know... | appreciate
your efforts with... us.
Trevor turns fully now, surprised.

TREVOR
Thank you. That really neans a |ot.

A shared gl ance. Tender and vul nerable. A small spark, still
flickering.

KATI E
Don't stay up too |ate, okay?

TREVOR
| won't. Prom se

Katie offers a faint smle, then steps back toward the hall.

| NT. HALLWAY - CONTI NUOUS

She pauses by the famly photos. Fingers trail lightly along
t he franes.

PAN:

- Young happy couple. Katie smles, Trevor-silly face.
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- A wedding photo - all smles and happy faces.

- Apicture of Katie & Trevor in front of their first house.

A sonogram i mage of Andrew.
- The first famly photo wi th baby Andrew.

Kati e exhal es deeply. Hopeful, maybe. Tired, definitely.

I NT. MLLS HOVE OFFI CE - CONTI NUQUS

Trevor stares at the enpty doorway. The house feels |ess
heavy somehow.

He turns back to the screen, eyes sharper, nore determ ned.
CLICK. CLICK

H s search conti nues.

| NT. BEDROOM - LATER

Pitch black. Katie lies in bed, eyes open, staring into
not hi ng.

The bedroom door softly CREAKS open, casting a slice of warm
i ght across the bed.

Katie doesn't nove, but her eyes shift. She knows it's
Trevor.

A single tear slips down her cheek.

Trevor stands in the doorway, his silhouette heavy with
guilt. He lingers, watching her for a beat |onger than
bef ore.

Hi s voice is barely a whisper

TREVOR
l"m.. sorry.

Katie's breath catches. She doesn't speak. She stays still,
her eyes glistening.

Trevor |lowers his head, ashaned or surrender, maybe both.
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He quietly pulls the door alnost closed, |leaves it slightly
aj ar.
The shadows under the door drift away.

Kati e exhal es a barely audible sigh she didn't know she was
hol di ng.

I NT. MLLS HOVE OFFI CE - CONTI NUOUS

Trevor steps into the dimy |lit room The conputer screen
still glows faintly.

He grabs a bl anket fromthe couch, gives it a quick fluff.

Settles onto the couch, pulling the bl anket up. He stares at
the ceiling for a long, quiet beat.

H's mnd races, but there's a softness in his expression now.
A sliver of resolve.

The conputer screen eventually fades to bl ack.

The room and Trevor, sink into the dark.

| NT. DR SHAW S OFFI CE - THE NEXT DAY
Trevor and Katie sit on a couch, a visible gap between them

Katie | eans back, arns folded, her eyes distant but not quite
col d.

Trevor sits upright, posture sharp, discipline ingrained.

DR SHAW
How s the job hunt going Trevor?

TREVOR
It continues. Barely a nibble yet.

Katie shifts, a small roll of her eyes. Mre exhaustion than
cont enpt.

Dr. Shaw catches it, gently redirecting.
DR. SHAW

This seens to be a recurring point of
( MORE)



DR SHAW ( CONT' D)
tension for you two.

TREVOR
Al the tine.
(beat)
And | get it. She's carrying the | oad.
| just hope she sees that I'mtrying.

DR SHAW
Katie, do you...
KATI E
(flat)
Do | what?
DR SHAW

Do you feel that Trevor is trying?
Katie's face softens slightly. A pause, then:

KATI E
Yes... | do. But this is about nore
than a job

DR SHAW
Absolutely it is. No one is disputing
that. But let's try and focus on one
thing at a tine.

Katie shifts in her seat.

KATI E
| know you're trying. | do.
(beat)
And... | know it's not your fault the

conpany | et you go.

She reaches over, places a hand gently on Trevor's arm
freezes, surprised. He | ooks up, neeting her gaze.

KATI E ( CONT' D)
| want you to know, | appreciate al
you do around the house, w th Andrew,

while I"'mworking. |I also know... |
don't say thank you enough. O at all,
really.

Trevor's eyes glisten just slightly. He stays quiet.

12.

He
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KATI E ( CONT' D)
| just wish you'd let nme in. Tell ne
what's really going on in your head.
I nstead, | get...
(imtates his voice)
"I"ve got this." O "You don't need to
know all the details."

Trevor lowers his head to the floor. He knows she's right.

DR. SHAW
Trevor... | take it you agree?

Trevor nods, small but genuine.

Their hands |inger touching, neither of them pulling away.

TREVOR
She's not wong. | do tend to bottle
t hi ngs up, keep things to nyself.
(beat)

| just don't want to wei gh her down
with all the trivial things, that |
think I should handl e on ny own.

Katie watches him seeing the man she married in that
vul nerability.

KATI E
When we got nmarried... what was it
your old Arny buddy said during his

t oast ?
Trevor | ooks up, eyes neeting hers. He renenbers.

KATI E ( CONT' D)
(fondly)
He said; "Here's to the partners in
crime.”

A qui et beat. The nenory hangs between them

KATI E
| can't be your partner in life... if
you don't let me in.

Trevor swall ows hard, her words | anding. He nods, subtle but
Si ncere.

DR. SHAW
Very well put Katie.



14.

Dr. Shaw cl oses his notebook with a soft THUD

DR. SHAW ( CONT' D)
| think we've nmade some progress
t oday.

They both rise. Katie collects her purse. Trevor funbles for
hi s keys.

Dr. Shaw, halfway to the door, stops and turns.

DR SHAW ( CONT' D)
Before you go, 1'd like to offer a
suggesti on.

hey pause, giving himtheir full attention.

DR. SHAW ( CONT' D)
This... mght not be feasible at the
nonent, given your financial
situation... But, 1'd like you to
consider taking a famly vacation.
Sonewhere qui et. Secluded. Gve
your sel ves a chance to... reconnect.
Just the three of you.

Katie starts to respond, but Dr. Shaw gently holds up a hand.

DR SHAW ( CONT' D)
No pressure. You don't have to decide
now. Just... give it sone thought.
kay?

Trevor and Katie exchange a glance. Maybe a little wary, but
the seed is planted.

TREVOR KATI E
Yes sir. We' Il think about it.
DR. SHAW
Geat! I'll see you both next week.

Trevor opens the door for Katie. A small courtesy, but one he
hasn't done in a while. She notices. A faint smle escapes.

They exit together. Still separate... but maybe, just naybe,
alittle closer.
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EXT. DR SHAW S PARKI NG LOT - CONTI NUQUS

Trevor and Katie wal k toward their separate cars.
Their fingers twitch, on the verge of touching.
They reach the end of the sidewal k, part ways.

BEEP BEEP. Trevor unlocks his truck. Katie rounds her sedan,
unl ocki ng hers.

Trevor lingers by his truck, watching her. Then-

TREVOR
What do you think about ny brother's
cabi n?

Kati e pauses, hal f-opening her door.

KATI E
I n Col orado? W haven't been there
in... what, since Andrew was seven?

TREVOR
It's quiet. Secluded. But still close
enough to town not to feel isolated.
(beat)
And hey... it's free. Wn't cost us a
dam t hi ng.

Katie hesitates, fingers drunm ng on her door. She exhal es.

KATI E
| like the idea... |I'mjust not ready
to conmmt right now
(beat)
| promse... we wll talk about it.

Trevor nods, accepting. Disappointed, but hopeful.

KATI E ( CONT' D)
| need to get back to work.

She clinbs into the car, shuts the door, starts the engine.
As she backs out, Trevor calls after her -

TREVOR
It could be good for all of us, Katie.

Areset. Tine to breathe... together.
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| NT. KATIES CAR - CONTI NUOUS

Kati e hears him She glances up, catching Trevor in her
rearview mrror.

She doesn't stop. But her grip on the wheel tightens, eyes
heavy with thought and worry.

As the distance grows, she keeps checking the mrror until
Trevor is just a fading figure in the gl ass.

| NT. KATI ES OFFI CE BREAKROOM - LATER

The COFFEE MAKER GURGLES. A vendi ng machi ne drops a snack
with a soft THUNK

A man flips through the business section of a newspaper.
CRI NKLE

At a table, LAUREN snacks on a granola bar, scrolling her
phone.

Katie enters, Yeti mug in hand, heading straight for the
cof f ee pot.

Lauren | ooks up, brightening when she sees her.

LAUREN
Hey you! How d therapy go this
nor ni ng?

KATI E
Good.

Katie pours coffee into her mug, steamri sing.

KATI E ( CONT' D)
W nmade sonme progress in
communi cation... | think.

LAUREN
Hey, that's something. A step in the
right direction, right?
Katie replaces the pot, contenpl ative.

She slides into a chair across from Lauren, letting out a



qui et si gh.

Kati e st

Lauren's

KATI E
Possi bly. Qur therapi st suggested we
take a vacation to reconnect. Now
Trevor is all excited about it.

LAUREN
You don't want to?

KATI E
The vacation part... desperately.
(beat)
But right now, it... doesn't feel Ilike
the right time. Wth Trevor out of
work, the bills. It feels...
i rresponsi bl e.

LAUREN
But, do you think it'd hel p? You and
hi n®?

irs her coffee, gaze distant.
KATI E
(beat)
Maybe. | want to believe that.
(si ghs)

Sonetines | wonder if we've just
drifted too far apart. Like, what if

we go... and nothing changes?
expressi on softens.

LAUREN
Amwww girl. I"msorry. | really hope

you find sone direction.

Bef ore Kati e can respond...

Lauren s
t hi ngs,

She paus

CO WORKER (O. S.)
Lauren! There you are. M. O sen needs
you right away.

LAUREN
That's ny cue.

tands, her chair SQUEAKI NG back. She gathers her
t he granola wapper CRINKLING in her hand.

es at the door, | ooking back.

17.



18.

LAUREN ( CONT' D)
Take the vacation honey. Wat harm
could it really do?
She exits.
Katie sits alone, quietly stirring her coffee.

Her eyes wander. Thoughtful and hopeful but still clouded
wi t h doubt .

She takes a slow sip, gaze |lingering out the w ndow.

I NT. MLLS HOVE OFFI CE - AFTERNOON

Trevor sits at the conputer, eyes |ocked on the gl ow ng
screen.

TYPING CLICK. CLICK He's dialed in.
Hi s phone RINGS. He answers curt.

TREVOR
Yeah!

| NT. HALLWAY - CONTI NUOUS

Andrew strolls past, slowing as Trevor's voice catches his
ear.

TREVOR (O S.)
" mworking on themnow. It wll be
ready by the time you get here.

Andrew stops, curious. He leans in, listening quietly.
TREVOR (O . S.) (CONT' D
Yeah, | got it. Meet you there
t onor r ow.

THUD.

The phone | ands on the desk.



I NT. MLLS HOVE OFFI CE - CONTI NUQUS
Andr ew rounds the corner, casual

Trevor | ooks up, startled. He quickly CLICKS the nouse,
cl osi ng wi ndows.

TREVOR
Hey Bud! What are you up to?

ANDREW
| was going to ask you the sane thing.
Who were you tal king to?

TREVOR
Huh? OCh, the call?
(beat)

| have a job interview tonorrow.

Andrew |ights up

ANDREW
Real | y? That's awesone. That will help
get Mom of f your back.

TREVOR
Wel | thank you, but don't cel ebrate
yet .
ANDREW
VWhat's the job?
TREVOR
War ehouse managenent. Not hi ng
gl anor ous.
ANDREW

Hey, it's better than nothing.

Trevor smiles. Andrew flops into a chair, watching him

A beat .

ANDREW ( CONT' D)
| s therapy hel pi ng? You and Monf?

Trevor exhal es.

TREVOR
| hope so. We're... working on it.

19.



ANDREW
She's always mad. Like it's your fault
or sonet hi ng.

Trevor shakes his head.
TREVCOR
She's not mad at nme... not really.
She's mad at the situation. And... |
can't bl anme her.

Andr ew scow s.

ANDREW
She doesn't have to act like it's al
you, though.

Trevor softens, appreciates the |oyalty.

TREVOR
She's carrying nore than you see,
buddy. She holds this whole famly
together while I"'mstill trying to
find my footing. That's not not hing.

Andrew shrugs not fully convinced.
ANDREW
Still feels |like she's mad at both of
us half the tine.

Trevor chuckles lightly.

TREVOR
Yeah. | get it. But trust ne, your
mom s just trying to keep us standing.
Even if it cones out... rough

soneti nes.
Andrew gl ances to the floor, |ooks up.

ANDREW
You think it'll get better?

Trevor smiles faintly.
TREVOR

If | have anything to say about it?
Yeah. | won't stop trying.

They share a nonent. Andrew wants to believe it.

20.
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TREVOR ( CONT' D)
Hey... how about we work on that nodel
kit tonight? Just you and ne.
Andr ew perks up, surprised.

ANDREW
Yea, sure.

Trevor nods.

TREVOR
Deal .

Andrew rises, heading to the door.

TREVOR ( CONT' D)
Hey, Bud..

Andr ew | ooks back
TREVOR ( CONT' D)
No matter what's going on between ne
and your mom.. none of it is because
of you. Alright?
Andrew nods, quietly pleased to hear it. He exits.

Trevor sits back. The conputer screen glows, rem nders of
what ever he was working on still |urking beneath.

| NT. HALLWAY - CONTI NUOUS

Andrew wal ks down the hall, his smle fading. Too much for a
twel ve-year-old to carry.

He slows, eyes drifting to the fam |y photos lining the wall.

Snapshots of happier tines. H s parents | aughing, holding him
as a baby, vacations, birthdays.

Andrew sl ows, lingers on one picture of Trevor hol ding himon
hi s shoul ders, both grinning w de.

He touches the frane gently, a small smle returning... but
it doesn't |ast.

H s gaze shifts to another photo. Trevor and Katie, cheek to
cheek, carefree.



Andrew s face hardens just slightly. A whisper under his
br eat h:

ANDREW
She doesn't | ook that happy anynore.

22.

He keeps wal ki ng, shoul ders heavy, but somewhere inside..

still wishing it could go back to the way it was.

I NT. MLLS HOVE KI TCHEN - EVENI NG - LATER

The famly sits at the dinner table. Forks scrape plates,
no one speaks.

Trevor fidgets, glancing between Katie and Andrew. Katie
senses it but stays silent.

but

Andr ew cl ocks both, eyes ping-pongi ng between his parents.

KATI E
Spit it out. I know you' ve got
sonet hing to say.

TREVOR
You' ve been busy... we don't have to
tal k about anythi ng now.

KATI E
Qovi ously, you want to.

A beat.
TREVOR
| " ve been thinking about what Dr. Shaw
said this norning. About the vacation.

Katie stabs a bite of food, not | ooking up.

KATI E
Go ahead.

TREVOR
| think it's what we need. A reset.
Just us... no distractions.

Katie remains quiet, considering but guarded.

Andr ew pushes his food around, nuttering.
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ANDREW
| f you even want to be around us.

Katie's eyes snap up. Sharp.

KATI E
VWhat was t hat?

Trevor cuts in, voice firmbut gentle.

TREVOR
Hey. That's not fair, Andrew.

Andrew sul ks, staring at his plate.

TREVOR ( CONT' D)
She's trying, just like | am This is
hard on everyone.

Katie's defenses ease a fraction, Trevor's standing up for
her not going unnoti ced.

Katie finally speaks, quieter.
KATI E
"1l think about it. It's not a yes,
but it's not a no either.

Andrew doesn't | ook up, but a tiny flicker of hope crosses
Trevor's face.

Andrew, half listening to the conversation, alnost drops his
fork.

ANDREW
So... are we going on vacation or not?

Trevor shifts uneasily in his seat, eyes flicking between
Kati e and Andrew.

TREVOR
Maybe. . .

KATI E
| said | would think about it.

Andrew | eans forward, curiosity sparking despite the tension.

ANDREW
Where woul d we be goi ng?
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Trevor exhal es, running a hand through his hair.

TREVOR
My brother's place.

KATI E
Not hi ng has been-

Andrew cuts her off. H's voice sharper than before.

ANDREW
Uncle M ke's cabin?

Katie snaps her eyes to him defensive.

KATI E
Hey!

Trevor raises a hand, trying to calmthe rising tension.

TREVOR
Yes. For a week, just the three of us.

Andrew s face brightens for a noment, a hopeful smle
t easi ng.

ANDREW
| |l ove hanging ou-

SLAM
Katie's hand hits the table.

The room stops. Forks freeze md-air, nouths agape, eyes w de
open.

KATI E
WIl you two shut up for a second?
God... sonmetinmes | can't even get a
word in edgewi se when you two get

goi ng.
They both remain still, quiet.

Katie takes a nonment, reclaimng her space.

ANDREW
Sorry. 1 just thought... the cabin
sounded cool. It's been forever, and
t hings feel kinda... weird around

here. It mght be nice to just be
( MORE)
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ANDREW ( CONT' D)
somewher e el se.

They both glance at him

Andrew sinks back in his seat, the tension finally hitting
hi m

He fidgets with his fork, uneasy, unsure if he should speak
agai n.

ANDREW ( CONT' D)
It's okay if we don't. | get it. Money
stuff.

Katie reaches over, resting her hand lightly on Andrew s arm
A smal |l gesture of confort.

KATI E
First of all, I"mnot sure | can even
get PTO for the week. And... even if
can, I'mnot sure | can nentally
unplug right now. I'mrunning on funes
her e.

She pauses, gl ancing down at her plate.

KATI E ( CONT' D)
Secondl y, Andrew has basebal
comm tnents. Third, yes, your
brother's place is free, but we're
still talking gas, food and probably a
few costs once we're up there.

Katie | ooks up, neeting Trevor's eyes.

KATI E ( CONT' D)
So... as | said, I'"'mnot sure this is
t he best tine.

Trevor nods slowy, his voice steady but full of hope.
TREVOR
Honey, | hear you. You're right about
all of that.

He | eans forward, clasping his hands together.

TREVOR ( CONT' D)
You do agree we need a reset, right?
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KATI E
| guess.

Trevor smiles faintly, hopeful.

TREVOR
kay... | tell you what. Tonorrow, you
check on the PTO. The rest of this
week, I'll find a way to earn sone

extra dough. If | can come up with..
Trevor | ooks upward, searching for a convincing sum

TREVOR ( CONT' D)
five hundred bucks, will you
agree?

KATI E
How in the hell are you going to find
five hundred dollars?

Trevor shrugs, trying for confidence but vul nerabl e beneath
it.

TREVOR
"1l now yards. Wash cars. Wiatever it
t akes.

Katie's eyes narrow, hurt cutting through.

KATI E
VWhere has that notivation been the
| ast ei ght nonths?

Her words sting deeper than Trevor wants to admt. He | owers
hi s gaze.

It stings nore than he'd like to admt but he knows she's
right.

TREVOR
G eat point.
(beat)
| want to do this for our marriage.
For our famly. You two are everything
to ne.

He presses his palns to the table, head dipping as the weight
of guilt settles.
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TREVOR ( CONT' D)
I"'mw lling to admt, | haven't kept
up ny end of the bargain. |I've been
distracted with... not the right
things. | owe you both an apol ogy for
t hat .

He | ooks up, his eyes burn with a quiet fire.
TREVOR ( CONT' D)
Thi ngs are about to change around
here. | prom se, you're about to see a
whol e different side of ne.

Trevor picks up his fork again, focusing on his plate,
avoi ding their eyes.

Katie studies him Shes hopeful but guarded.

Andrew shifts in his seat, hesitant.

ANDREW

| know its "adult" stuff and whatever,
but I mss when things were... easier
for you.

(beat)
It's just... we haven't all travel ed
anywhere in forever. | kinda don't
care where we go. | just want it to
feel... normal again.

Hi s words hang heavy. Katie's gaze drops to Andrew s pl ate,
tracing his slow, ainess novenents.

She sees the weight on his shoul ders-the quiet sadness
beneath the surface.

For the first tinme, the tension shifts; she realizes Andrew
isn't just noticing the strain - he's carrying it.

Kati e exhal es softly, voice firner.

KATI E
Fi ve hundred, by Monday.

Trevor and Andrew exchange a snall, triunphant smle.

Katie lets the edge of a smle crack through, then reins it
in.

The three sit quietly, the roomfilled with a fragile, near-
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t angi bl e hope.

D nner continues, the air lighter as close to hopeful as it's
been in a long tine.

DI SSOLVE TGO
EXT. H GHWAY - DAY - ONE WEEK LATER

The Col orado sun beats down on endless plains as the famly
car cruises west.

Andrew sl ouches in the back seat, earbuds plugged into his
i Pad, half-listening to nusic but clearly distracted.

Trevor glances at Katie with a satisfied grin.

KATI E
VWhat ?

TREVOR
Told you | could do it.

Katie smrks, surprised.

KATI E
Sonetinmes... you still amaze ne.

Trevor's snmle broadens. It's been a while since Katie's
gi ven hima genui ne conplinent.

Katie's tone shifts, teasing but edged with frustration.

KATI E ( CONT' D)
When we get back. ..
(beat)
just try to put that sanme notivation
into finding a job, okay?

Her smle fades as Trevor's npod shifts.

TREVOR
Cnmon... don't ruin the nonent.

Andrew taps his foot inpatiently, eyes flicking toward his
not her's cli pped tone.

KATI E
What? | didn't -

Trevor raises his hand, cutting her off.



29.

TREVOR
| don't wanna fight. That conmment
hurt.
Katie bites her lip, hesitant.

KATI E
| don't mean to be hurtful, but I...

Trevor raises his hand again, firm

TREVOR
Na uh. Stop right there.
(beat)
Please... let's both try to enjoy this

week without fighting. Just one week
toget her, no argui ng.

Kati e exhales, forcing herself to back down.

She reaches out, fingers curling around Trevor's hand on the
wheel , squeezi ng gently.

KATI E
You're right. This week is supposed to
be about deconpressing and
reconnecting. |'msorry.

She | ooks over her shoul der toward Andrew.
KATI E ( CONT' D)
No work tal k. No noney tal k. Just us.
Al'l of us.
Andrew s jaw tightens, his foot tapping harder.
He rips out one earbud, staring at Katie with a cold edge.
ANDREW
Yeah, well... some of us have been
trying to hold this famly together
while the rest just talk.
Katie's eyes flash with hurt, but she says not hing.

Trevor glances in the rearview mrror, concern flickering.

They ride in silence for a beat. The tension is thick, but
the fragile hope still there.

Suddenl y-
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BUZZ BUZZ

Trevor's phone vibrates in his pocket.

He pulls his hand away from Katie's and checks the screen.
Hs smle fades slightly as he reads the nessage.

He quickly | ocks the screen and tucks the phone away.
Kati e eyes hi msuspiciously.

KATI E
VWho was t hat?

Trevor gives a small, guilty shrug.

TREVOR
| thought you said no work talk.

Katie shoots hima pointed | ook. Andrew gl ares out the
wi ndow, earbuds back in, retreating again.

TREVOR ( CONT' D)
Job listing notification. I'Il apply
| ater.
Trevor's eyes flick up to the rearview mrror.

A car follows behind them distant but oddly famliar.

Hs smle falters for a heartbeat. Uncertainty flashing
across his face.

He blinks it away, forcing the grin back on.

EXT. H GHWAY GAS STATI ON - AFTERNCON
The famly car rolls up and eases next to a punp.
Trevor's door swings open in a flash.
TREVOR
WI1l you punp the gas, Honey? | gotta
go.

He junps out, sprinting across the ot w thout a backward
gl ance. Al nost too fast.
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Kati e opens her door nore casually, steps out, and rounds the
car to the punp.

Andrew slips inside the station, the CH ME of the door
trailing behind him

Katie swi pes her credit card with practiced ease.
The punp CLUNKS as she lifts the handle.

She clicks the nozzle into the tank, squeezing the handl e
into place.

Leani ng agai nst the car, she scrolls idly through headlines
on her phone. No urgency, just passing tine.

Suddenl y-

A paper map FLAPS onto the punp, startling Katie. She nearly
drops her phone but catches it just in tine.

A man steps from behind the punp.

CARL
Apol ogies. Didn't nean to startle you.
I"'ma bit turned around. Wuld you
m nd hel ping me figure out where in
the world | anf

CARL SHI PPLEY - 30s. There's a flicker of sonething haunted
in his eyes. And an unsettling trenor in his voice.

Kati e recol |l ects her breath.

KATI E
No worries. | spend too nuch tinme on
this thing as it is.

She gestures with her phone.

KATI E ( CONT' D)
Nobody uses these anynore. Maps |
nmean.
(beat)
Were are you headed?

Carl shrugs, a wy smile
CARL

I"mstill trying to figure that out.
"' mon one of those... insta-getaways.
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Katie smles politely.

KATI E
Sounds fun. |If you pull out your
phone, | can help you set a |ocation
pi ng on your GPS.

Carl shakes his head.
CARL
| don't bother with that technol ogy
munbo-junbo. | prefer to do things the
classic way. Of the grid... know what
| mean?
Katie chuckles, intrigued despite herself.

KATI E
A d-school man, | like that.

She steps closer, peering down at the paper map.

The punp CLI CKS of f.

| NT. GAS STATI ON BATHROOM STALL - CONTI NUOUS

Trevor sits on the toilet, elbows resting heavily on his
knees.

Hi s jaw cl enches; the weight of sonmething unseen presses down
on him

He pulls his phone fromhis pocket, fingers trenbling
slightly.

He dials a nunber, bringing the phone slowy to his ear.
PHONE RINGS (O S.)

Hi s eyes dart toward the cracked stall door, as if expecting
to be overheard.

PHONE RINGS (O S.)
H's brow furrows. The call goes unanswered.

He | owers the phone a fraction, staring at the screen. No
voi cemai |, just silence.
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PHONE RINGS (O. S.)
His grip tightens, knuckles whitening.
PHONE RINGS (O S.)

Finally, he ends the call, the quiet click loud in the
cranped stall.

He lets the phone rest in his |ap.

Trevor inhales deeply, eyes closing briefly as tension coils
in his chest.

EXT. H GHVWAY GAS STATI ON - CONTI NUOUS
Katie points confidently at the map.

KATI E
Ri ght here. Just outside of Al anbsa.

Carl studies the map, a shadow crossing his face.

CARL
Al anpsa. .. |'m not anywhere near
Denver .
(beat)

Ain't that like a man wi thout a plan?
Katie shrugs, a half-smle

KATI E
You are living in the nonent.

Over Katie's shoulder, Carl's gaze flickers to Trevor
st eppi ng out of the bathroom

Hi s eyes |l ock on Trevor, following his every nove with quiet
cal cul ati on.

Trevor neets Andrew as he exits the store, the door's CH Me
trailing behind him

Wth a sudden playful nove, Trevor sneaks up behi nd Andrew,
slipping an armaround his neck in a |ight headl ock.

Andr ew pushes hi m away, | aughi ng.

Carl's gaze snaps back to Katie.
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He folds the map with snooth precision, his novenents
nmeasur ed.

CARL
| appreciate your help ma'am |'l| see
you agai n sonetinme soon

W t hout another word, he quickly spins on his heel and
hustles to his car.

Kati e waves casually as he rushes off.

KATI E
Have a safe getaway.

Carl's car doors SLAM shut.
The engine RUMBLES to life.

The car pulls out, speeding away down the road just as Trevor
and Andrew round the corner.

Trevor sneaks up behind Katie, wapping his arns gently
around her waist, leaning his head into her shoul der.

Kati e exhales, relaxing into the touch, lightly hugging his
arms in return.

TREVOR
(softly)
Wio were you tal king to?

Kati e gl ances over her shoul der, her eyes steady.

KATI E
Sone guy, asking for directions.
(beat)

Seened ni ce enough.
Katie turns, pulling the gas punp fromthe car.
She slides it into the punp housing with a sharp SNAP
The famly clinbs back in.
Each door closes with a solid THUD
The engi ne REVS, headlights flick on, and wheel s spin.

The car pulls away fromthe station, merging onto the
hi ghway.



35.

TREVOR (O S.)
Next stop... vacation!

EXT. FORRESTED H GHVWAY - LATE AFTERNOON

The car rolls slowy along a winding road framed by towering
pi nes.

Golden light filters through the branches, casting |ong
shadows across the asphalt.

| nside the car, the cal mand silence broken only by the hum
of tires on pavenent.

Trevor gl ances over at Katie, who stares out the w ndow, | ost
i n thought.

He clears his throat softly.

TREVOR
Renmenber that trip we took to the
| ake? Adnrew was four, maybe five.

Katie smles, eyes still distant.

KATI E
Yeah. The one where Andrew woul dn't
stop chasing those dragonflies?

Trevor chuckles, the nenory warmin his mnd.

TREVOR
You were so mad at ne for insisting we
canped by the water instead of the
cabins. W got eaten by all those damm
skeeters.

Katie turns toward him a spark of softness in her eyes.

KATI E
| was mad... at first. Turned out...
it was one of the best weekends of ny

life.
A beat.

She exhales, the smle fading just a little.
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KATI E ( CONT' D)
Feels like a lifetinme ago.

Trevor reaches over, hesitates, then gently brushes a stray
hair from her face.

TREVOR
When we can get back there?
(beat)
W have to.
Katie neets his gaze, a fragile hope flickering.

Andrew wat ches Trevor fromthe backseat, eyes narrow ng
slightly.

He sees the pride in his father's face renenbering happier
times. But Katie's subdued reaction rubs himthe wong way.

Sonething tightens in Andrew s chest, his quiet resentnent
gr ows.

The car rounds a bend, the fading sun illum nating the road
ahead.

EXT. FRONT GATE - LATER
The car snakes up a narrow, shadowed forest road.
They round a bend and cone to a halt.

An inposing iron gate stands before them Tall, ornate, and
unfam liar.

| NT. CAR - CONTI NUOUS
All three stare at the gate.
Andrew | eans forward between the front seats, brows furrowed.

KATI E
| don't renmenber this.

ANDREW
Me either. Is this the right place,
Dad?
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Trevor shrugs, cautious but hopeful.
TREVOR
M ke said he's been renodeling. Gave
me a code.

He kills the engine, rolls down the w ndow, and eyes the
keypad with a m x of anticipation and doubt.

TREVOR ( CONT' D)
Let's if this works.

Trevor punches in the code.
BEEPS

A tense silence fills the air.
Not hi ng.

Then-

EXT. FRONT GATE - CONTI NUQUS
CLANK.
A grindi ng GRUMBLE echoes.

The gate jerks violently, then slowy begins to rise.
Creaking and protesting with every inch.

The car inches forward beneath it, barely clearing as the
gate | oons over head.

FADE TO
| NT. UNKNOWN LOCATI ON - CONTI NUOUS
A dim cranped roombathed in cold, flickering |ight.

Walls ined with nonitors display live feeds. One shows the
car slipping under the gate.

A pair of grinme covered boots rest casually on a cluttered
tabl e.

A hand reaches out, tapping a screen with deliberate intent.
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EXT. CAR - CONTI NUQUS

| nsi de the backseat, Andrew watches the gate through the rear
W ndow.

The heavy gate slans shut behind themw th a | ow, final
CLUNK, echoing in the trees.

EXT. CABI N PROPERTY - LATER

The car CRUNCHES over dirt and | oose stone, wi nding along a
narrow forest road.

It pulls to a stop in a clearing surrounded by towering
trees.

The engi ne cuts, silence settling.

Down the slope, nestled between split pines, sits a nodern
nmount ai n cabi n.

Its sleek lines contrast with the wil dness of the forest.

The fam |y steps out, doors closing with solid THUDS.

EXT. CABI N PROPERTY - CONTI NUOUS

Katie wal ks over to Trevor, who's taking in the sweeping
nount ai n vi ew.

KATI E
| had forgotten how nice it is up
her e.

Trevor inhales deeply, savoring the crisp nountain air.

TREVOR
Oh, how | have m ssed that snell

Andrew joins them Trevor claps himon the back, then slides
his hand up to tug his shoul der playfully.

TREVOR ( CONT' D)
What do you think Bud?
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ANDREW
Looks like Uncle M ke has been busy. |
remenber this place being a bit

more... rustic.
TREVOR
VWll, a hone is an investnent. Even a

vacation honme. The nore you put into
it, the nore it gives back.

Katie eyes the cabin, curious and a bit skeptical.

KATI E
How in the world does your brother
afford a place like this?

Trevor shrugs, casual but proud.
TREVOR
Cone on. Mke's one of the top m nds
in his field. People practically throw
noney at him

KATI E
Peopl e throw noney at hin®

Trevor shrugs again, a hint of a smle.
TREVOR
That's what he says.

(beat)
Let's get our stuff inside, huh?

EXT. CABI N FRONT DOOR - LATER

Keys JI NGLE.

The deadbolt SNAPS back.

The door sw ngs open.

| NT. UNKNOWN LOCATI ON - CONTI NUQUS

A nonitor displays |ive footage of the famly entering the
cabi n.

The pair of boots from before are gone.
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I NT. CABI N KI TCHEN - CONTI NUOUS

Andrew steps inside, arns full of a suitcase, |-Pad, and
backpack slung over one shoul der.

He pauses, eyes scanning the room i npressed.
ANDREW
Uncle M ke has been busy. This is
nicer than last tine.

Katie follows, balancing a pillow and bl anket in one arm a
duffel bag over the other.

Trevor brings up the rear, juggling the nost weight. Cool er
in one hand, duffel in the other, and a small carry-on
dangling fromhis teeth

Andrew darts down the hall, eager to explore.

Qut si de, through the doorfranme, a vehicle creeps slowy past
t he cabi n.

The sane car fromthe rearview mrror
Moving far too slow to be casual

It doesn't stop. Just drifts by. Swallowed by the shadow of
the trees.

I NT. TREVOR S BEDROOM - CONTI NUQUS

Trevor clears the baggage fromhis arns and nouth, tossing
t hem roughly onto the bed.

He snaps his head toward the bat hroom doorway.

| NT. BATHROOM - CONTI NUCUS

Trevor eases inside, glancing over his shoulder as if
expecting to be foll owed.

He gently cl oses the door, his novenents deli berate,
cauti ous.

He spins, scanning the roomw th sharp eyes.
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Opening the nedicine cabinet, he finds it enpty.
He noves down to the cabi net under the sink-al so bare.

Finally, he approaches a doubl e-door closet stacked with
towel s and sheets.

His fingers thunb through the contents slowy, searching.

| NT. ANDREWS BEDROOM - CONTI NUOUS
A suitcase PLOPS onto the bed.

Andrew slings his backpack off and lets it fall beside the
Sui t case.

He sits, fiddling with his iPad, battery blinking | ow
ZI P
He unzi ps the backpack, pulls out a charging cord.

He stands and scans the room spotting an outlet near the
bed.

CLI CK
He plugs the charger in.

From t he doorway, a shadow lingers, lurking. Just out of
cl ear sight.

Andrew s gaze flickers up, sensing sonething.
H s eyes w den.

ANDREW
Ch ny God!

Trevor's voi ce breaks the tension.
TREVOR
Hey Bud, help me with the rest of the
stuff?

Andr ew exhal es, relief washing over him

ANDREW
Yea, sure.
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EXT. CAR - LATER
CLI CK
The trunk pops open and ri ses.

Trevor and Andrew step forward, arnms digging into the
remai ni ng bags.

Andrew grabs one, then spots an unfamliar duffel bag tucked
beneath it.

Trevor's too busy juggling his own |load to notice.

Andrew grips the duffel's handles and lifts. Hi s face
tightening wth effort.

He GRUNTS under the unexpected weight.
Trevor's head snaps up, and he instantly drops everyt hing.

TREVOR
No, no, no! Don't touch that!

Andrew flinches at the sudden sharpness.
He qui ckly drops the bag handl es.
TREVOR ( CONT' D)

That one stays... for now I'll take
care of it later. Sorry, should have
told you.

Andrew stares, confused, maybe a littl e spooked.
That wasn't |ike his dad.

Trevor noves fast, tossing a car-washing towel over the
duffel, hiding it fromview

Noticing Andrew s uneasy gl ance, Trevor softens slightly.

TREVOR ( CONT' D)
Sorry to snap at you there. Just
didn't want you to hurt yourself
trying to lift that.

ANDREW
It's heavy. What did you put in that
( MORE)
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ANDREW ( CONT' D)
one?

Trevor forces a light smle
TREVOR
Just sonme stuff for a project I'm
finishing up. It's a surprise for your
nom Don't ruin it, okay?

ANDREW
O kay.

They gather the rest of the bags.
SLAM
The trunk cl oses.

Toget her, they head downhill toward the cabin, the weight of
unspoken things hanging in the air.

EXT. WOODS - CONTI NUCUS

Tree tops sway gently in the sunmrer breeze, shadows
flickering rhythmcally across the forest floor.

The sound is hypnotic, alnost |ike a pul se.

A shadowed figure noves through the trees. Slow, deliberate,
wat chi ng.

It stops at the edge of a clearing, |ingering.
Downhi | |, about two hundred yards away, the cabin conmes into
Vi ew.

The shadow wat ches as the boys vani sh through the front door.
The door shuts with a soft, distant THUD
A | ong beat.

The figure steps back into the shadows of the trees. CGone.
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EXT. CABI N BACK PORCH - DUSK

The Col orado sky burns in streaks of orange, purple, and pale
gol d.

Katie | ounges in a chair, feet propped on the railing, a book
open in her |ap.

She flips a page, absorbed.
Suddenl y-
A shadowed figure energes behind her

A wine chalice |owers onto her shoulder, resting lightly
agai nst her chest.

Katie flinches, her feet slipping off the railing.

KATI E
CH

She spi ns around.

Trevor stands there, holding two glasses and a bottle of
W ne.

Kati e exhal es, a soft |augh escaping her Iips.
She accepts the gl ass.
Trevor settles into the chair beside her.

He sets the bottle dowmn with a gentle CLUNK and begi ns
wor ki ng the cork.

Ater a beat, the cork frees with a soft pop.
Katie raises her glass toward him
He pours, then |ifts his own.

In the distance, a faint CRUNCH of tw gs breaks the quiet
fromthe tree line. They don't hear it.

Trevor sets the bottle down again.
He raises his gl ass.

She neets it.
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TREVOR
Here's to vacation. Been a long tine
com ng, and here we are.

KATI E
Her e here.

CLI NK
They sip to conplete the toast.
Trevor | eans back, savoring his w ne.

Katie di ps back into her book.

TREVOR
What' re you readi ng?
KATI E
A love story... sort of.
TREVOR
Sort of?
KATI E
The guy's charm ng, nysterious... and

secretly a killer.
Trevor raises an eyebrow, anused.

TREVOR
Sounds like nmy kind of bedtinme story.

KATI E
Don't get any i deas.

Trevor's smle lingers a beat too long. There's warnth in the
smle, but it doesn't quite reach his eyes.

| NT. ANDREWS BEDROOM - CONTI NUOUS
Andrew lies on his bed, gami ng on his iPad.
Hi s avatar dies.

ANDREW

(softly)
Cr ap.
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He scrolls through ganme options.

A pop-up flashes: "UNLIMTED LIVES - 5 DAYS - ONLY $29. 95"
A lightbulb flickers in his eyes.

He sets the iPad down.

Moves to the wi ndow and peers out.

Hi s parents | augh softly on the porch, wine in hand, rel axed
and di stract ed.

Andrew hesitates. Should he?

| NT. TREVOR S BEDROOM - CONTI NUQUS

The door creeps open. Andrew slips inside silently.
H s eyes |land on Trevor's wallet |lying on the dresser.
He opens it slowy.

Hi s eyes w den.

ANDREW
(whi spers)
Whoa!
Hundred-dollar bills fill the wallet. Easily thousands.

More than he's ever seen at once.

More than his dad prom sed nom

Andrew gl ances out the w ndow again. Still safe.
He quietly slips one of Trevor's credit cards out.
Closes the wallet carefully.

Returns it exactly as it was.

And slips out, unseen.

I NT. UNKNOAN LOCATI ON - CONTI NUOUS

The cold glow of a nonitor fills the frame.
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The canera zoons slowy, sharpening the inmage.

A cl ose-up of Trevor and Katie sitting on the cabin's back
porch appears on screen.

The i mage DI SSOLVES seanl essly into:
DI SSOLVE
EXT. CABI N BACK PORCH - CONTI NUOUS

Trevor and Katie sit quietly as the vibrant sunset fades to
twilight.

Trevor gazes thoughtfully at the horizon, the weight of the
| ast ei ght nonths |ingering.

TREVOR
The last 8 nonths aside... W' ve been
pretty happy together overall, haven't

we?
Kati e cl oses her book. Takes a deep breath, exhal es.

KATI E
No... but al so, sone yes.

Trevor stares. Not the answer he was expecti ng.

He stays silent. She turns to face him Seriousness fills her
eyes.

KATI E ( CONT' D)
| love you. | always have. But
sonetines, | don't feel love fromyou

Trevor starts to speak.
Katie holds up a hand, halting himgently

He nods, sinks back into his chair. H's gaze doesn't |eave
her.

KATI E ( CONT' D)
Let me get this out.
(beat)
You're an amazing father. An
i ncredi ble role nodel. A strong
provider. But... | don't feel |ike you
see ne anynore.



Her eyes search his.

KATI E ( CONT' D)
You're right there for Andrew. You
junp on every problem around the
house. You're the first to help a
nei ghbor, a friend, anyone. And those
are all great things, Trevor. They
are.

Her voi ce softens, but the pain |lingers.
KATI E ( CONT' D)
But where's ny husband? Were's ny
rock? Where's ny shoulder to cry on?

She swal l ows hard, fighting tears.

KATI E ( CONT' D)
l"mnot trying to sound selfish here

Trevor, I'"'mreally not. You... have
your list of priorities, and | don't
feel like | amanywhere on it. W're

supposed to be partners in this life.
That's what marriage is. A
partnership. But you keep doi ng your

own thing... like you always have. And
you just expect me to... roll withit.
(beat)

| need you to be with nme. Spiritually.
Enotionally. Physically. Al of it...
or none of it.

(beat)
You need to deci de which one.

She exhal es, the weight of years lifting with the words.
Trevor sits silently, absorbing every word.
A long, reflective pause.
TREVOR
(hunbl e)
Thank you.
(1 ong beat)
Thank you for telling me your honest
t hought s.

He softens, vulnerability breaking through.
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TREVOR ( CONT' D)
I"'mat a loss for words right now.
So... if it's alright with you, I'm
going to take sone tine, absorb
everything you just said and respond
when | have the right words. Wrds you
deserve

Katie | eans over, her hand resting gently on his arm A quiet
gesture of connection and hope.

She doesn't speak. She said enough.

She rises slowy, collecting the wine gl asses.

As she reaches for the door-

CLI CK.

A di stant shutter snaps.

She freezes, eyes flickering toward the dark woods.
Dar kness. Stillness. Nothing.

She gl ances back at Trevor.

He hasn't noved.

Katie steps inside, gently closing the door behind her.

| NT. KATIE S BEDROOM - CONTI NUCUS
Katie slips inside quietly.

The door closes softly behind her. The lock CLICKs into
pl ace.

She | eans back agai nst the door, the weight of everything
crashi ng down.

Her breath falters. Shoulders rise with a trenbling inhale.

Tears spill slowy at first, then flow steady and
unst oppabl e.

The wi ne gl asses slip fromher fingers.

They CLINK agai nst the floor. Unbroken, forgotten.
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She clanmps a trenbling hand over her nmouth, trying to hold it
in.
But the sobs break free. Deep, ragged, raw.
Her body shakes uncontroll ably.

She slides down the wall, curling into herself, knees pulled
tight to chest.

And finally, she lets go. Every fear, every hurt pouring out.

PAN THROUGH W NDOW
EXT. CABI N BACK PORCH - CONTI NUQUS
The bl ack sky above is studded with stars.
Trevor stands al one, gazing upward.

H's face is etched with quiet desperation. Searching for
answers in the vastness of the night.

DI SSOLVE TO
EXT. WOODS - DAWN
THROUGH THE SCOPE ( POV) :

The rifle scope glides across a msty clearing to a pond in
t he di stance down sl ope.

A buck drinks fromthe water's edge.

EXHALE

The scope sways slightly left, then right.

It steadies.

CLI CK

BOOM

The scope steadi es.

A burst of water explodes just over the buck's back.

It bolts into the trees.



END SCOPE POV.

Andrew lifts his head fromthe scope, watching the buck
di sappear.

TREVOR
You' re still anticipating the bang.

Andrew s shoul ders slunp, frustration tightening his jaw

ANDREW
| know... | know. |'mnever going to
get this, Dad.

Trevor senses the frustration bubbling beneath Andrew s
wor ds.

TREVOR
Hey... relax Bud. That's why we
practi ce.

Andrew sets down the rifle, sits up stiffly.
Trevor rises al ongside him

ANDREW
How did you get so good at this stuff?

TREVOR
The United States Arny son. The best
of the best taught ne.

ANDREW
They wouldn't take ne if | keep
shooting like that.

Trevor smrks, shaking his head.

TREVOR
Believe it or not... | was worse than
you at your age. Your grandfather gave
up trying to teach ne.

ANDREW
Maybe you shoul d do the sane.

Trevor's eyes sharpen, but his voice stays calm steady.

TREVCOR
Never.
(beat)
( MORE)
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TREVOR ( CONT' D)
| will never give up on you.

They share a | ook. Tension m xed with something warner.

Trevor pulls Andrew into a brief, firm enbrace.

ANDREW
This is areally nice spot. | like the
vant age poi nt here.

TREVOR
M ke and | use to hunt this spot.

Trevor points into the distant rocks downsl ope.

TREVOR ( CONT' D)
See those boul ders down there? That's
where | got ny first buck.

A soft smle crosses Trevor's face as he renenbers.

TREVOR ( CONT' D)
We found a cave tucked back in there.
M ght still be there. Mke swore it
was sonet hing the Indians used a | ong
time ago... food storage or sonething
i ke that.

ANDREW
Cool ... can we go check it out?

TREVOR

Maybe another time. W need to start
headi ng back.

EXT. WOODS - LATER

Trevor and Andrew hi ke back toward the cabin, the forest

qui et except for their footsteps.
Andrew s m nd churns, breaking the silence.
ANDREW
Dad... is nom okay? | heard her
crying last night in her room

Trevor gl ances over, voice cal mbut hopeful.

52.
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TREVOR
| ' msure she's better now.

Andrew s jaw tightens, frustration creeping into his tone.

ANDREW
Did you say sonething to upset her?

Trevor shakes his head.

TREVOR
No... quite the opposite, actually.
It's all the things |I haven't said
t hat upset her.

ANDREW
What do you nean?

Trevor sighs, choosing his words carefully.

TREVOR
Your momand | had a tal k |ast night
and... she said a lot of things she's

been needing to say for a long tine.
That can be hard for anyone.
Especially on soneone who carries a
| ot inside.

Andrew s voi ce hardens, a hint of bl ane.

ANDREW
Was she mad at you?

Trevor nods slowy.

TREVOR
In a way. She shared with ne how she
really felt. Now | can nake sone
changes, so she doesn't feel that way
anynore.

ANDREW
Li ke what ?

Trevor stops wal king and turns to face him

He places his hands firmy on Andrew s shoul ders, neeting his
gaze.

TREVOR
Your nother is the best thing in ny
( MORE)



TREVOR ( CONT' D)
life... besides you. | had forgotten
that. She rem nded ne.

Andrew s arns cross defensively.

ANDREW
| just don't get why she has to be so
mad all the tine.

Trevor's voice softens, steady.

TREVOR
Marriage isn't easy. It's a |lot of
gi ve and take. Conprom se. Mostly
pati ence.

He squeezes Andrew s shoul ders.

TREVOR ( CONT' D)
Patience with each other is key. If
you abuse it, it runs out.
(beat)
Your nonis patience ran out on ne. Now
I"mtrying to rebuild it.

(beat)
Soneday, you'll be married. W want to
set an exanple you'd be proud to
fol |l ow

Andrew s eyes glisten, enotion breaking through.

ANDREW
| don't want y'all to split up

Trevor pulls himinto a strong, quiet enbrace.
TREVOR
| don't want that either, Bud. Not for
a second.

I NT. UNKNOWN LOCATI ON - CONTI NUQUS

The nonitor displays |live footage of Andrew and Trevor's

gui et and intinmate nonent.
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Soft CLANKI NG and KNOCKI NG echo faintly in the background.

A small red light blinks steadily on a box beneath the

nmoni tor, pulsing |ike a heartbeat.
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I NT. CABI N KI TCHEN - CONTI NUOUS

Morning sunlight filters warmy through the curtains, bathing
the roomin gold.

COFFEE GURGLI NG

Steam curls fromthe coffee naker.

Katie pulls down a nmug fromthe cabinet.
A gentl e KNOCK sounds at the door.

POURI NG

Coffee fills the nug.

EXT. CABI N FRONT STOOP - CONTI NUOUS

Katie steps outside into the crisp norning air, nmug in hand.
Steamswirls upward fromthe warm cup.

She takes a slow sip, eyes scanning the quiet horizon.

Her gaze catches a flicker of notion on the ridge.

Fromthe tree line, a nan energes.

Details are obscured by di stance and shadow.

He strolls with purpose before disappearing into the woods.
Katie watches silently, sipping again.

Wt hout a second glance, she turns and slips back inside.

I NT. CABIN KI TCHEN - LATER

Katie sits at the table, coffee in hand, scrolling through
headl i nes on her phone.

Suddenly, WOOSH. The door sw ngs open.

Andrew stonps in, arns full of rifle cases.
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ANDREW
Mor ni ng, Mom

Katie | ooks up, voice gentle but curious.

KATI E
Morning. How d it go? Yall get
anyt hi ng?

Andrew drops the rifles in the corner and heads straight to
the fridge, grabbing a drink.

ANDREW
Not hi ng.

Takes a sw g.
ANDREW ( CONT' D)
Saw a beautiful buck. Dad said 6-
point. I mssed and he ran off.

Katie offers a soft smle, trying to encourage.

KATI E
Oh baby, you'll get yours soon.
Her eyes flick toward the doorway. Trevor still hasn't cone
in.

KATI E ( CONT' D)
Speaki ng of your father... where is
he?
Andrew shrugs, frustration flickering in his voice.
ANDREW
He's taking a wal k. Said sonet hing
about finding the right words for
you... or somnething.
Andrew turns and stonps down the hall toward his room
Kati e wat ches hi mgo, alone now.
A small glimrer lights in her eyes.

A quiet, hopeful smle creeps across her |ips.

She sips her coffee, eyes returning to the headlines.
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EXT. RI VERBANK - CONTI NUQUS

Wat er RUSHES over snpoth stones, a constant, tranquil hum
maski ng nearly every other sound.

Trevor wal ks along the river's edge, his gait easy, al nost
casual

But beneath the surface, his mnd races.

| NT. UNKNOWN LOCATI ON

A flickering nonitor displays a live feed of Trevor's sl ow
stroll through the woods.

In the foreground, a pair of | egs and boots rest on a
cluttered table.

Suddenly, the boots drop to the floor with a soft THUD
Mut ed FOOTSTEPS echo up a CREAKI NG st ai rcase.

A door slowly CREAKS open

Then a quiet CLICK as it closes.

The nonitor glows softly, alone in the dark, silent room

EXT. RI VERBANK - CONTI NUQUS

Trevor stops, squats, fingers curling around a few snooth
stones fromthe danp earth

He tosses a stone through the air and plunges into the
rushi ng water.

PLOP
START POV CARL:

(Canera is Carl. Carl not shown)
From a di stance, hidden, Carl watches Trevor.
Silent. Still.

END POV CARL:



Trevor straightens, senses sonething off.
Hi s head jerks sharply.
START POV CARL:

(Camera is Carl. Carl not shown)
Carl slides behind a tree. Silent and deliberate.
END POV CARL:
Trevor's gaze lingers, then returns to the river.
He starts wal ki ng upstream cauti ous.
START POV CARL:

(Camera is Carl. Carl not shown)
Carl peeks from behind the tree, eyes |ocked on Trevor.
Trevor di sappears behind a | arge rock formation.
END POV CARL:

(Show Carl)
Carl waits, tense.
Trevor doesn't reappear.
Carl scans the area, eyes sharp
He steps around the tree, shifting for a clearer view
Suddenly, face to face with Trevor
A charged beat.
Trevor noves fast.
THWACK
He grabs Carl by the throat.

In one fluid notion, SLAMS himto the ground with a nuted
THUD.

Li ght ni ng-quick, Trevor's on top of him A Bow e knife
pointed to Carl's throat.

Trevor's open pal mhovers over the hilt, ready to strike.



Their eyes | ock. d ow ng dangerous, unflinching.

TREVOR
(forceful, quiet)
What the fuck are you doi ng here?

Carl freezes. His browtw tches. Sonmething's... off.

CARL
Hey t here partner.

A raging fire burns in Trevor's eyes. Sonething raw and
unfam liar.

It's not just controlled anger. It's cold, sharp intent.

CARL (CONT' D)
What... you gonna kill me? That's not
in your nature.

The bl ade trenbles tightly in Trevor's grip, nuscles taut
beneat h his skin.

TREVOR
| said... what are you doing here?

CARL
Hadn't heard fromyou since our |ast
rendezvous.

TREVOR
That was the plan. W lay |low. W stay
apart.

CARL

Partner, you're not playing fair. |
didn't get ny cut.

Trevor's gaze sharpens, his grip tightening.

TREVOR
You'll get your half when |I'm sure
it's safe.

CARL

That's not how this works am go.
Trevor leans in, voice |ow, venonous.

TREVOR
You stay the hell away from here.
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TREVOR ( CONT' D)
(beat)
You stay the fuck away fromny famly.
CARL
The other half of the noney... and |I'm
gone.
Trevor leans in, nice and cl ose.

TREVOR
Soon.

Trevor doesn't nove, eyes burning into Carl's.
Then he rises slowy, knife still in hand.

He backs away, never taking his eyes off Carl.
Then vani shes into the trees |ike a shadow.
Carl lies there, breathing hard.

He pushes hinself onto his el bows, eyes darting |left and
right.

He' s al one.

I NT. CABIN LIVING ROOM - LATER

Katie sits curled on the couch, arnms wapped around a pillow,
eyes di stant.

Andr ew st ands nearby, shifting fromfoot to foot, unsure how
to start.

ANDREW
Do you think things with you and Dad
will ever get better?

Katie | ooks up, surprised by his softness.

KATI E
(sighs)
| want to believe that, Andrew |

really do.

Andrew noves a little closer, voice trenbling with
uncertainty.
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ANDREW
It just feels... like you're both so
far apart. Like we're not really a
famly right now | nean... don't you

| ove Dad?
Katie swal l ows hard, fighting the ache in her chest.
KATI E

O course | do. But, love isn't enough
on its own sonetines.

Andrew s shoul ders tense, frustration bubbling beneath his
wor ds.

ANDREW
Then what is?

Katie's gaze softens but remai ns steady.
KATI E
Pati ence. Hope. And trying, even when
it's hard.

Andr ew | ooks down, then back up, eyes searching.

ANDREW
| want us all to be okay.

Kati e reaches out, placing a tentative hand on his arm

KATI E
| do too, sweetheart. W're going to
figure it out. Hmand I... together.
Andrew nods slowy, but tension still lingers in his stance.
ANDREW

| hope so.
He turns sharply and heads for his room
The door cl oses softly behind him

Kati e exhal es, eyes closing as she | eans back.

| NT. CABIN - AFTERNOCON

KNOCK KNOCK
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Andrew s bedroom door sw ngs open with a soft CREAK
He lies on the bed, I-pad resting on his lap, turned off.
The weight of his talk wwth Katie heavy on his shoul ders.
He notices the door opening and discreetly wi pes at his eyes.
TREVOR
Hey Bud. W're gonna go into town for
a bit. There's a nice little fishing
spot there. You wanna see if we can
catch sone trout?

ANDREW
Sur e.

Andrew swings his |egs over the side of the bed, dropping his
| -Pad onto the mattress with a soft THUD

I NT. CAR - LATER

The car rattles and shakes over the bunmpy dirt road | eading
away fromthe cabin.

Inside, the famly rides in silence.
Katie stares out the w ndow, |ost in thought.

Andrew wat ches his parents closely, concern still Iingering
in his eyes.

No words are spoken. Enough was said | ast night.

Trevor senses Katie's distance.

He reaches over, gently takes her hand.

Leans down, pressing a soft kiss to the top of her hand.
He squeezes it gently.

Katie turns her head, flashes hima tentative snm|e.
It's enough for Trevor.

He rel eases her hand, letting it rest on her |eg.

The car huns al ong the road.
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EXT. TOMAN FI SHI NG POND - LATER
A bobber drops into the glassy, cal mpond.
PLOP

Fam lies and fi shernen dot the banks, the air filled with
soft chatter and gentle ripples.

Trevor sits alone on a bench at the end of a wooden pier.
Still. Quiet. Watching the water.

Andrew fishes casually down the shore, casting and reeling
W th ease.

Trevor's eyes drift, searching the horizon and hinself.
START KATI E POV:
(Canera is Katie. Katie not shown)
Katie sl owly approaches from behi nd.
He doesn't noti ce.
She reaches out her hand, placing it on his shoul der.
END KATI E POV:
Trevor doesn't startle.

Just turns, smles softly.

KATI E
Any | uck?
TREVCOR
Haven't even baited the hook.
(beat)

I"mnot really fishing for trout.

Katie sits beside him Facing away fromthe water but her
eyes are on him She's unsure what to say.

A beat .

TREVOR ( CONT' D)
| think... | know what | want to say.



She shifts, just slightly. Listening.

TREVOR ( CONT' D)
Are you ready to hear it?

Kati e hesitates, then nods.

Trevor turns to face the pond. Unsure he wants to see her
rection.

TREVOR ( CONT' D)
All ny life, I followed routines. My
father was strict. School, chores,
even our damm neals were on a
schedule. Add the mlitary into that
m x

Katie |istens.

TREVOR ( CONT' D)
When we got married, we were so happy
and so in love, | thought it would
al ways be that way. | put us on
routi ne thinking, once a routine is
set, it stays.

Trevor turns to her, vulnerability clear.

TREVOR ( CONT' D)
You' ve al ways been the other half of
ny life.

Katie's eyes well up. She breathes deeply.

TREVOR ( CONT' D)
Wrst part is, that's the half | took
for granted while chasing everything
else | wanted in life. | treated you
like a teammate in a ganme | didn't
realize | was playing.

(beat)
But this...our marriage... isn't a
gane.

(beat)

You' ve carried nore than your share.
You covered for nme and you waited and

waited and waited. | left you alone in
all of it.
(beat)

| regret that.
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Katie w pes tears from her eyes.

TREVOR ( CONT' D)

Thanks to your words |ast night, | see
it now | see you again.
(beat)
You' re worn down, your beat. | don't
bl ane you. | shoul d' ve been there.
will be from now on.
(with resolve)
| choose us. | choose you.
(beat)
Thank you... for not giving up on ne.
(beat)
| have always | oved you. If you |et
me, | promse to prove | will always
| ove you.

Katie trenbles. Her shoulders rise, then fall

She wi pes her eyes again. This tinme slower.

Trevor stays still. Turns his gaze back to the pond.

Lets her feel it. Lets her breathe.

After a long beat, Katie rises.

Wrds fail her now

She pulls a tissue fromher purse and gently dabs her eyes.
Wt hout another gl ance, she wal ks away.

Trevor doesn't | ook back.

He gives her space.

EXT. PARK BENCH - CONTI NUQUS

A magazine lowers slowy, revealing a pair of watchful eyes.
They track Katie as she wal ks off the pier.

Then shift toward Andrew, noving to his father.

The magazine closes wth a soft RUSTLE

Carl rises silently.
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He wal ks away w thout a word.

EXT. TOM FI SHI NG POND - CONTI NUQUS

Trevor sits at the edge of the pier, still wapped in the
quiet aftermath of his vulnerability.

Andr ew approaches from behind, fishing gear slung over one
shoul der.

ANDREW
Dad. .

Trevor turns toward him softening.
ANDREW ( CONT' D)
When we parked, | saw this store |
wanna check out. Is it cool if | go
| ook around?

TREVOR
Sur e.

Andrew drops his gear. Turns to go.
Trevor calls after him

TREVOR ( CONT' D)
Hey Bud... you need sone dough?

Andrew stops in his tracks. He turns and nods.

ANDREW
Yea.

Trevor pulls his wallet fromhis pocket.
He flips it open. A flash of green catches Andrew s eye.
He peels off a hundred-dollar bill.

Andrew s eyes flicker, narrowing slightly as he clocks the
si zabl e stash inside.

ANDREW ( CONT' D)
CGeez Dad... where did you get all
those bills?

Trevor flinches subtly, snapping the wallet closed a little
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too fast.

He shoves it back into his pocket, avoiding Andrew s gaze.

TREVOR
From before we left, renenber?
(beat)
Here... | hope they can break that.
Andrew takes the bill. Brand new, crisp, clean. Alittle too
cl ean.
ANDREW

Thanks.

He starts wal king off but throws one | ast sharp gl ance over
hi s shoul der.

Trevor turns back to the pond, eyes distant.

Andr ew wat ches him cl osel y, suspicion simering just beneath
t he surface.

Then he turns and wal ks away.

EXT. CAFE - LATER

The town square hunms with |ife. People chatting, footsteps
echoing, the scent of fresh coffee in the air.

Katie sits al one beneath a shade unbrella, cradling a warm
cup of tea.

Her fingers gently TAP the glass's rim lost in thought.
She gl ances up, eyes catchi ng novenent.
In the distance, Trevor and Andrew approach together.

Katie swall ows hard, finishing the |ast of her tea in one
snoot h si p.

She rises slowy, determ nation softening her features.

Dropping a few dollars on the table, she quietly stands and
wal ks away fromthe cafe
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EXT. SI DEWALK - CONTI NUQUS

Katie rounds the small wooden gate and catches up with Trevor
and Andrew.

Together, the famly noves toward their car.
Suddenly, the bustling crowd parts.
A famliar figure steps through.

KATI E
Hey... d d-school.

The famly stops in their tracks.
Carl raises his head, eyes |ocking onto them
A thought ful beat passes.
CARL
Gas station |ady... yeah, how you
doi ng today?

Trevor glances warily at Carl, nuscles tensing.

KATI E
What are you doi ng here?
CARL
Passed through the other day. | |iked
the vibe... figured 1'd stay a bit.
KATI E
You really do live by the nonent,

don't you.

Carl's gaze slowy shifts to Trevor

CARL
Yea... you never know who you w ||
neet .

KATI E

Oh, sorry. This is ny husband Trevor
and our son Andrew.

Carl's eyes flicker. Just a mcro-expression, a flash of
surprise or recognition.

H's grin tightens subtly.
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He reaches out, shaking Trevor's hand.

CARL
Trevor... that's your nanme?
| nt eresting.

H s tone holds a hint of intrigue as if the nane al one
carries weight.

He repeats it quietly, savoring the sound.

Trevor offers a reluctant but polite, neutral nod, eyes sharp
and | ocked on Carl.

TREVOR
(cauti ous)
Hi .

An unnervingly | ong pause stretches.

Andrew s eyes dart between Carl and Trevor, sensing the
t ensi on.

CARL
Wll... | don't want to keep you from
your famly time. Need to see a guy
about sone noney he owes ne.

Carl starts to wal k away, eyes briefly flicking back toward
Trevor.

CARL ( CONT' D)
(menaci ng)
Have a good one... Trevor.

KATI E
Bye.

Trevor watches Carl's retreat, then turns to Katie, frowning.

TREVOR
How t he hell do you know hi n?

KATI E

Met himat the gas station asking for
directions. Never did catch his name.

Trevor's gaze tightens, voice | ow

TREVOR
Somet hi ng about himfeels... off.



KATI E
He' s harnm ess.
t hr ough.

Trevor scans the crowd, quietly alert.

TREVOR

Maybe. But stay clear of him

ANDREW
He sure seened to know you

Trevor forces a half-smle

70.

Just a drifter passing

Dad.

shaki ng his head.

TREVOR
Nope. Just a stranger.

KATI E
Come on. | want to get back to the
house. My dogs are barking.

The fam |y noves forward down the sidewal k toward the car

Trevor gl ances back over his shoul der.

In the distance, Carl has stopped.

He stands still; eyes |ocked on Trevor.

EXT. CABI N PROPERTY - N GHT

The night is thick and still.

Unbl i nki ng.

Dar kness swal | ows t he forest.

Crickets chirp softly. A gentle breeze rustles the | eaves.

Al is calm
Then-
HONK! HONK!  HONK!

Pi ercing car horns shatter the silence,
t hrough t he darkness.

The MII's vehicle alarmbursts into a rel entl ess,

wai |l .

I ights stabbing

scream ng

Lights flick on in a cascade of wi ndows down the sl ope.
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I NT. CABI N - CONTI NUOUS
The door sw ngs open.

Trevor appears wearing only his boxers, gun gripped tightly
i n one hand.

H s breath is shallow, eyes wide with sudden adrenali ne.
He bolts toward the front door.
Hi s fingers funble nervously at the |ock, urgency nounting.

The car alarmwails relentlessly, bleeding through the
W ndows.

He yanks the door open, snapping his hand to a nearby shelf.

Grabbing a flashlight, Trevor steps into the night and clicks
it on.

EXT. CABI N PROPERTY - CONTI NUOUS
The beam cuts a narrow path into the dark woods.
Behind him the cabin settles into uneasy silence again.

Rustling fromthe trees. A faint footstep, too soft to be
certain.

Trevor's breath hitches.

He noves forward, flashlight sweeping.

Katie steps up into the doorfrane behind him
BEEP BEEP

She clicks the key fob, disabling the alarm

TREVOR
Thanks, Honey.

Qui et now, Trevor inches toward the vehicle.

The flashlight beam sweeps left to right, each step
del i ber at e.
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Fl ashlight in his left hand, gun at lowready in his right.
Through the car wi ndows, the beam glows |ike a searching eye.
Trevor arrives, finding the vehicle untouched.

He scans every inch-no damage, no sign of forced entry.

One | ast sweep of the surroundings. Al clear.

Trevor exhales, |lowers his shoulders, and turns back toward
t he cabi n.

KATI E
Anyt hi ng?

TREVOR
Not hi ng. Al'l good.

Trevor slips inside; the door closes behind himwith a
di stant THUD

The cabin lights flick off one by one.
Twigs SNAP - (O S.) - Distant and sharp.

FOOTSTEPS - (O S.) - Slow, deliberate, fading into the night.

EXT. CABI N PROPERTY - MORNI NG

The sun washes the scene in warm orange |ight.
Trevor noves cautiously around the vehicle.

Each step soft, neticul ous.

He rounds the trunk, noves al ong the passenger side.

TREVOR
Bi ngo!

Fai nt shoe prints trace the soil near the front door.
Trevor kneels, studying the unfamliar pattern.
He pulls out his phone and snaps a photo.

He slowy turns his gaze to the right, followi ng the trai
i nto thickening brush.
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The prints vani sh.

TREVOR ( CONT' D)
Dam.

He rises, squints into the w | derness.

The norning is deceptively calm

Trevor gl ances around.

He' s al one.

Hi s foot scrapes the soil, brushing dirt over the prints.

He hesitates a nonent, then retreats inside.

| NT. UNKNOWN LOCATI ON - CONTI NUQUS

A nonitor displays Trevor stepping back into the cabin.
A coffee nmug slowy rises, blocking the screen.

Hands shift, gripping the nug.

A spoon drops into the cup and begins stirring. Slow,
del i ber at e.

CLI NK CLI NK

I NT. CABIN KI TCHEN - CONTI NUOUS
SCRAPE SCRAPE
TAP TAP TAP

Katie stirs eggs gently, tapping the pan's edge with the
spoon in a steady rhythm

Trevor settles at the kitchen table, shoul ders sl unped,
| ooki ng drai ned.

KATI E
Did you find anything?

TREVOR
Not a thing. Conpletely clean around
( MORE)



74.

TREVOR ( CONT' D)
t he car.
(beat)
Maybe a deer or sonething brushed it
enough to set off the alarm Got
scared and ran off.

KATI E
W are in the wilderness after all.

Trevor shifts uneasily, his fingers tightening around his
cup.

Kati e watches himcarefully, sensing his unrest.

KATI E ( CONT' D)
What's on your m nd?

Trevor | ooks up, hesitant, unsure howto say it.

TREVOR
Should we really be here?

Katie freezes, eyes |locking onto his.

KATI E
What do you nmean?

Trevor's gaze drifts to the wi ndow, searching the dark
beyond.

TREVOR
Here... right now | feel like..
sonet hi ngs of f.

Kati e breathes deeply, steadying herself.

KATI E
| think we've nmade progress here.
(beat)
| think... we still have a long way to
go. But overall... yes. |'m happy

here, relaxed. This is just what |
needed. What we needed.

Trevor's lips Iift in a small, hopeful smle. A flicker of
light.

TREVOR
|"mglad to hear you say that.



Kati e approaches him leans in slightly, probing gently.

KATI E
What's really on your m nd.

Trevor's eyes linger on the w ndow again, troubl ed.

TREVOR
Weird things have been happeni ng. The
car last night, that strange guy in
t own.
(beat)
| can't hel p but shake this feeling
that we're bei ng wat ched.

KATI E
|'"ve felt it too. Like there's
sonmet hing |l urking just out of sight.

(beat)
But running won't fix it, Trevor. W
need to face this... together.

Trevor's eyes neet hers, searching for reassurance.

KATI E ( CONT' D)

This place... it's not just where we
are. It's where we start.
(beat)

Where we find each ot her again.
Trevor exhales slowy, conflicted.

KATI E (CONT' D) (CONT' D)
Maybe it's just the stress catching up
wth you. W've both been through a
ot lately.

Trevor shakes his head. Voice | ow

TREVOR
No, it's nore than that. | can't
explainit. It's like there's a shadow
just outside the light.

Kati e squeezes his hand.

KATI E
Hey... we've been through hard tines
before. W will get through this to.
Toget her.

75.
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Trevor's eyes soften, he's vul nerable.

TREVOR
| want to believe that. | really do.

Katie smles softly.

KATI E
Then let's keep noving forward, keep
fighting for us.

TREVOR
kay. .. for us.

Trevor rises, pulls Katie into a tender enbrace.

She nelts into his arnms. They hold each other, |ong and
qui et .

The kitchen door CREAKS.
Andrew st eps inside, pausing to watch

ANDREW
Eww. Get a room you two.

They pull apart, a slight chuckl e escaping both of them
They both w pe their eyes.

TREVOR
Mornin' Bud. How you sl eep?

ANDREW
Good, until the car decided to play a
synphony at 2am What the heck was all
t hat ?

Katie rises and continues naki ng breakfast.

TREVOR
Undet er m ned.

ANDREW
Do we have any plans today?

He | eans agai nst the counter, | ooking hopeful.
TREVOR

Not officially, you got anything in
m nd?
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ANDREW
" m ki nda bored with ny |-pad. Can
just go wal k around... explore the

wi | der ness?
He gl ances out the w ndow, eyes brightening.

TREVOR
| love that! Absolutely.
(beat)
You want sone conpany?

ANDREW
Ki nda just want to be alone. No
of f ense.

Andr ew shrugs, avoi ding eye contact.

TREVOR
None taken. You do you, son.
(beat)
That ok with you, Hun?

Kati e pauses, then nods slowy, a faint smle.

KATI E
Just be careful. Since there's not
much for cell service around here,
take the hiking whistle with you.

ANDREW
Al right.

KATI E
Breakfast is ready. Gab a plate and
dig in.

She gestures toward the kitchen table.
EXT. WOODS - AFTERNOON
CAW

Crows call overhead as a gentle wind stirs the treetops in a
soot hi ng sway.

The nmountains hold a quiet, alnost neditative still ness
t oday.

A hand appears, tightens around a cluster of rocks.
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Andrew haul s hinself up over the | edge, collapsing briefly on
t he ground.
He catches his breath, then pushes hinself upright.

He | ooks down at the steep clinb behind him then ahead to
the path still rising.

Though the slope isn't steep, his breath hitches as he
presses forward.

After several |abored steps, he reaches the summt.
He stands tall, surveying the valley spread bel ow.

Hi s gaze settles on a large flat rock near the edge. A
perfect spot to rest.

He lowers hinself, pulls a water bottle fromhis cargo
pocket, and takes a slow drink.

Suddenl y-
CRACK
Andrew whirl s around.

CARL
Hey there young man. Beautiful view up
here, isn't 1t?

Andrew s wari ness softens at the famliar voice. It's that
friendly man fromtown.

ANDREW
ad school... I think my nomcalled
you that.

CARL
St even actual ly.

Carl steps closer, extending a hand.
Andrew hesitates, then shakes it.

CARL ( CONT' D)
Mnd if I sit wwth you a nonent ?

ANDREW
It's a free country.
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CARL
That it is ny boy.

Car|l settl es beside Andrew
CARL ( CONT' D)

Men paid for that freedomw th bl ood,
some with their Iives.

ANDREW
My Dad served.
CARL
Trevor, is his nane... right?
ANDREW
Yes sir.
CARL
Mari nes?
ANDREW
Army actually.
CARL
Huh... | figured Marine. They tend to
stand apart. A special kind of

sol di er.
Carl leans in, voice lowering slightly.

CARL ( CONT' D)
Trevor's different though, isn't he?
Quiet. Guarded. Not the kind to share
much with his own bl ood, huh?

Conf usi on cl ouds Andrew s face.

ANDREW
Do you know ny dad or sonething?
Because he swears he doesn't know you.

Carl shifts slightly, offended.

CARL
| bet your dad tells you and your nom
j ust enough to keep you calm Just
enough to cl ear any confusion.
(beat)
Men like that... they carry things
they won't ever say out |oud. Secrets
( MORE)
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CARL ( CONT' D)
t hat poi son what they care about nost.

Andrew s jaw tightens. That doesn't sound |ike Trevor... but
t hen again, nmaybe it does. Doubt creeps in.

CARL ( CONT' D)
Your dad's hiding nore than you know.
More than he | ets on.

ANDREW
Wiy woul d he do that?
CARL
Because sonetines, the truth... is too

damm dangerous. Sonetinmes it's easier
to wear a mask. Even in front of the
peopl e you | ove.

Carl's eyes narrow, alnost sad.

CARL (CONT' D)

Maybe your dad's the type who tinkers
away in the basenent or garage |ate at
ni ght. Leaves the house at odd hours
wi t hout sayi ng why.

(beat)
| " ve seen what happens when those
masks slip.

ANDREW
What do you nmean?

Carl's gaze sharpens, |eaning in.

CARL
Ask your dad what he does when you and
your nmom aren't around. Ask hi m about
t he nmoney? Where he gets it.

ANDREW
My dad's been out of work for
mont hs. .. they're broke.

Carl's smle twists, dark and know ng.

CARL
That's the mask, son. That nman you
t hi nk you know, he's been fighting
battl es you can't imagine. Fears and
enem es just don't vanish.
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Andr ew | ooks away, swallow ng hard.

CARL (CONT' D)
And t hose fears? They're com ng for
him Faster than he thinks.
(beat)
Unl ess he gives ne what's m ne.

ANDREW
Wiy are you telling ne all this?

Carl's grin twists. Less friendly, nore predatory.

CARL
Because, | think, you're the only one
he'll listen to. And... very soon,

you' re going to have to deci de what
side you're on

Carl stands, dusting his hands off.
CARL ( CONT' D)
Tell your dad | said hello. And tel
him.. I'm watching.

Andrew sits frozen, the weight of those words crushing him

H s imge of his father fractures but not yet broken.

| NT. CABI N LI VI NG ROOM - CONTI NUOUS
Katie sits in a chair, engrossed in her book.
Across the room Trevor is half-asleep on the couch.

Katie cl oses her book. Places fingers onto the bridge of her
nose.

She sets her book down.
Trevor notices her disconfort. Looks toward her.

TREVOR
You okay, Hun?

KATI E
Got a headache.

Katie rises, noving quietly toward the other room
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FOOTSTEPS fade softly as she exits.
Trevor sinks deeper into the couch, closing his eyes.

After a few nonents, Katie's voice drifts in fromthe other
room

KATIE (Q S.)
Do you have any Tyl enol ?

In response, Trevor yells-

TREVOR
Yea. Let nme get it for you.
KATIE (O S.)
Don't get up, I'Il get it.
TREVOR

Look in my travel bag in the bathroom

KATIE (O S.)
Ckay.

Trevor closes his eyes again, exhaustion evident.
A long sil ence.

Trevor senses novenent near by.

He opens his eyes slowy, alert now.

Katie stands over Trevor, holding a thick stack of cash like
a | oaded questi on.

KATI E
VWhat the hell is this?

Caught off guard, Trevor shifts uneasily.

TREVOR
Uh. That's the noney | earned before
we |eft.

KATI E

You told nme you nmade just over five
hundred. There's like five thousand
her e.

Trevor snaps upright on the couch, defensive.



TREVOR
What are you doi ng goi ng through ny
wal | et ?

KATI E

| didn't go through it; it was just
sitting out in the open.

Trevor points at the cash clenched in her hand.

TREVOR
Clearly you did.

Kati e snaps her fingers sharply.

KATI E
Don't change the subject! Were did
you get all this noney?

Trevor straightens, jaw tight.

TREVOR
| don't have to explain nyself.

Katie steps in closer, eyes blazing.

KATI E
Goddamm it, Trevor! This is exactly
what we' ve been tal king about. It's
stuff like this. Secrets, half-truths
t hat pushes nme away.

She takes a breath, voice cracking.

KATI E ( CONT' D)
Just be honest with ne!

Trevor exhales slowy, the fight draining out.

TREVOR
You're right.
(beat)
"' msorry.

He hangs hi s head.

TREVOR ( CONT' D)
The truth is-

Suddenl y-

83.
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ANDREW bur sts through the front door.

Both Katie and Trevor snap their heads toward him

Andrew rounds the corner, urgency in his eyes.

ANDREW
Dad! Steven says hi.
TREVOR
Steven? Who is Steven?
ANDREW
You know... A d School .
TREVOR KATI E
What ? What ?
ANDREW
That guy we talked to in town
yesterday. His nane is Steven
Apparently, you two use to work
t oget her.
KATI E TREVOR
What ? What ? No, we haven't. |

KATI E
You worked with hinf

Trevor snaps his head to Katie.

TREVOR
No!

ANDREW

don't even know that guy.
Your nmom knew hi m

Breat hing intensifies.

He says you owe hi m noney.

Trevor whips his head back to Andrew.

Katie raises the stack of bills.
Trevor jerks his head to Katie.

KATI E
This nmoney? Is this to

pay him off?
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ANDREW
(to Katie)
Oh, you found it too?

Trevor's pul se qui ckens, his gaze flicks between them

TREVOR
No. What ?
KATI E
(to Andrew)

How di d you know about this?

Overl oaded, Trevor takes a giant step back. Panic sets in,
Trevor snaps.

TREVOR
VWhat the hell is going on here? |
don't know what either of you are
tal ki ng about !

KATI E ANDREW
Trust! You're |ying!

TREVOR
Ti me out!

Everything freezes.

Trevor breathes heavily, pul se poundi ng.

Di zzi ness swells behind his eyes.

He stunbl es back and sinks onto the coffee table.

Kati e and Andrew nove closer, their faces a mx of hurt and
denmand.

Trevor's eyes dart wildly between them
Hi s breath quickens, mnd racing. He's trapped.

KATI E
el | ?

Trevor tries to steady his breathing.

TREVOR
Gve ne a mnute here.

Trevor takes another deep breath. Sinks his shoul ders.
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TREVOR ( CONT' D)
k. The noney cane from ny brother.

KATI E
M ke?
TREVOR
Wo el se? Yes... Mke. He left that
for me here. As a surprise... for us.
KATI E

Wiy would M ke | eave you al nost five
t housand dol | ars?

Katie's eyes narrow, skeptical

TREVOR
| can't even begin to know why M ke
does what he does.

Her voi ce shar pens.

KATI E
So, Mke wll |eave you five grand in
cash but won't help us with the
financial rut you put us in?

TREVOR
He offered... many tines. | said no.

Andrew | eans forward, searching Trevor's face.

ANDREW
VWhat about Steven?

Trevor's gaze turns to Andrew.

TREVOR
VWhat about hinf? |I... do... not...
know. .. him

ANDREW

He sure knows you. He knows about your
mlitary service, secrets you keep
Sounded |i ke you two were best
friends.

(beat)
He told me to ask you about the noney.

Katie lifts the stack of cash again, unwavering.



TREVOR
Oh ny god! How many tinmes do | need to

say it?
Sonet hing clicks for Trevor.

TREVOR ( CONT' D)
Wait a mnute? Wien did you talk to..
Steven, or whatever the hell is nane
i s?

ANDREW
| ran into himon ny hike. He's really
a nice guy. W had a nice talk.

TREVOR
| told you to stay away fromhim

Katie steps back, arns folding tight across her chest.

KATI E
So, you do know hi n?

Trevor turns sharply to Katie.

TREVOR
No!

Katie's skepticism deepens.

KATI E
Then why do we need to stay away from
hi n??
TREVOR
| just... have a feeling about him
Sonmething's off with him
(beat)
Trust ne.
ANDREW

| can't, Dad. That's the point. |
can't trust you anynore.

Andrew steps toward Kati e.
She wraps her arm around his shoul der, pulling himclose.
Trevor's heart visibly breaks. He sinks |ow, defeated.

Katie steps in, her voice firmand unwaveri ng.

87.
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KATI E
| don't know what is going on with
you... or what you're into, but if you
don't cone cl ean about everything..
and | nean everything... we're done!

Trevor rises slowy, shoulders heavy with the weight of their
di strust.

He | ooks at Katie and Andrew, knowi ng nothing he says w ||
fix this.

W t hout another word, alnost cowardly, Trevor turns and
exits.

Andr ew wat ches hi m go, anger fl ashing.
ANDREW

So nmuch for facing your fears and
accepting responsibility, huh, Dad?

| NTERCUT BETWEEN:
EXT. CABI N PROPERTY - CONTI NUOUS
Trevor exits the cabin; his steps are hurried but heavy.
He noves swiftly toward the car
The door SLAMS shut behind him
He starts the engi ne, backing out quickly.
I NT. UNKNOWN LOCATI ON - CONTI NUQUS
A nonitor flickers, show ng the vehicle speedi ng away.
Soft background sounds echo faintly:
CLANK.
THUNK.
ZI P.
FOOTSTEPS - ascend stairs.

CREAK.
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DOOR - Closes with a THUD
| NT. CABIN KI TCHEN - EVEN NG

Katie and Andrew sit at the table, silence thick between
t hem

A freshly cooked neal steans untouched.

Katie's eyes drift to the w ndow.

The sun dips | ow behind the trees, casting | ong shadows.
| NT. CAR - CONTI NUOUS

Trevor grips the wheel tightly.

H s | eft-hand rests agai nst the open w ndow.

H's face is a stormof hurt, betrayal, and exhausti on.

| NT. CABI N KI TCHEN - CONTI NUQUS

Katie scrapes the food into the trash, her novenents
mechani cal

She gat hers the renmai ni ng dishes.
Andrew enters.
They exchange a gl ance - a quiet, nutual reassurance.

Andrew noves to the sink, scrubbing the dishes with steady
hands.

EXT. PARK BENCH - CONTI NUCUS

Trevor sits alone, watching the sky's colors bleed from
orange to deep purple.

Wrry and defeat etch his face.
A tear traces a path down his cheek
He lowers his head into his hand, shoul ders shaki ng.
He lets the grief flow freely.
Dl SSOLVE TO
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EXT. CABI N KI TCHEN - NI GHT

Katie sits alone at the kitchen table, one leg pulled up into
her chest.

She bites her nails nervously, eyes flickering to the w ndow.

Her worry grows with each passing noment. After every fight,
Trevor al ways sends her sonething. A sign he's okay.

She pulls out her cell phone.
NO S| GNAL

Frustrated, she rises, holding the phone high in the air.
Still nothing.

She sits back down, lost in thought.
Her fingers tighten around the phone.

She hopes, naybe desperately, that this isn't the end of
their marriage.

One by one, nenories of better times flood her m nd.
Tears well up, but she keeps scrolling. Enotions swell.
Suddenly - faint FOOTSTEPS.

She freezes, listening intently.

The footsteps grow | ouder, draw ng cl oser.

KATI E
Trevor ?

She bolts to the door.

Swings it open in a flash.

It's CARL.

Katie's face drains of color instantly.

CARL
|'"'maware this is a -

Kati e waves himoff sharply.



KATI E
Steven, this isn't the best tinme for a
visit.

CARL
Trevor... asked ne to stop by.

Katie's attention is captured.
Andrew enters quietly, drawn by the rising tension.
Carl spots him

CARL ( CONT' D)
Hey Andrew.

ANDREW
Hey.

KATI E
|"msorry, you... talked to Trevor?

CARL
Yes. He's very disheartened by al
that's happening. He won't admt this,
but... he's ashaned and afraid to face
you. | offered to stop by... maybe
explain a few things to you both. See
if we can't clear up sone of the
conf usi on.

Kati e and Andrew exchange a | ook.
Andr ew shrugs, uncertain.

KATI E
O .. ok. Please cone in.

Katie steps aside, letting Carl enter.

Carl unslings a backpack and lays it deliberately on the
t abl e.

EXT. CABI N FRONT DOOR - CONTI NUOUS
Carl's arm pushes the cabin door closed fromthe inside.

A shadow noves past the wi ndow, fleeting and indistinct.
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EXT. CABI N PROPERTY - N GHT

A full rmoon bathes the land in cold, nunbing silver.

In the distance, headlights cut through the darkness.

They grow brighter, rolling steadily cl oser.

The car cones to a stop
The engi ne shuts off.

The door opens.

I NT. CAR - CONTI NUQUS

Trevor pauses inside the vehicle.

The done light flicks on,
tired face.

casting a pale glow on his worn,

He sits quietly, eyes closed, gathering his thoughts.

Slow y, he sinks his head

onto the steering wheel.

Breat hes in deep. Then again. And again.

He lifts his head, as if nustering strength.

Ri ses fromthe seat.
SLAM

The door shuts behind him

The done light flickers off.

| NT. CABI N KI TCHEN - CONTI
The door knob CREAKS as it

The door swi ngs open with

NUCUS
slowy turns.

a hesitant GROAN.

Trevor steps inside, pauses md-step, |istening.

H s eyes flick around the

dimy lit room
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He reaches back and gently shuts the door behind him

THUNK.
TREVOR
Kati e?
(beat)
Andr ew?
KATIE (O S.)

Li vi ng room

Trevor barely registers the nervous, shaky quality in her
vVoi ce.

He noves forward through the kitchen.
The living roomcones into view through the doorway.

Kati e and Andrew huddl e cl ose on the couch, their faces
etched with fear and uncertainty.

Trevor's gaze lingers el sewhere, still caught up in his own
storm he doesn't notice their distress.

I NT. CABIN LIVING ROOM - CONTI NUOUS

The CAMERA starts tight on the doorway franme | eading to the
kit chen.

Trevor stands FRAMED in the doorway, his voice breaking the
si | ence.

TREVOR
| owe you both an apol ogy.

As Trevor slowy steps forward, the CAMERA slowly PULLS BACK
mat chi ng hi s pace.

TREVOR ( CONT' D)
It's past tinme |I'mhonest with you.

The frame wi dens, revealing CARL |urking just behind the
doorway. Motionless, watching, waiting.

TREVOR ( CONT' D)
You both deserve nore than that.

Trevor noves toward the living room unaware.
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He steps fully into the living room
TREVOR ( CONT' D)
| need to cone clean ab-
(cut off)

Suddenly -
BAM
Carl pistol whips Trevor.

KATI E ANDREW

(overl ap) (overl ap)
AAAH! AAAH!
Trevor collapses to the floor. Unconsci ous.
SMASH CUT TO BLACK.

Katie's and Andrews scream echo. Slowy fading out.

A | ong beat.

| NT. CABI N LI VI NG ROOM - DAWN

START TREVOR POV:

View slowy FADES in. Everything is fuzzy.
Vi ew FADES out .

| NHALE

EXHALE

View FADES in. Getting clearer now Carl rises froma chair
across the room

Vi ew FADES out .

MOAN

GROAN

Vi ew FADES in. Now crystal clear

Early norning sun light bleeds in fromthe w ndows.

Carl stands over Trevor, |oom ng, face inches fromhis.



95.

END TREVOR POV:

CARL
Hey there partner. Good norning.

Trevor lies on his side, neck craning to scan the room

In the center, Katie and Andrew sit back-to-back, tied up
nout hs gagged.

Tears streak their faces, eyes wde with raw fear.
Trevor turns his head back to Carl.
He tries to nove his arns to rise.
He can't. Hi s hands are bound behind his back.
He tries to speak.
He can't. Gagged.
CARL ( CONT' D)
Here ya go am go. Let ne help you up.

We got lots to discuss.

Carl grabs Trevor by the shoulders, hauling himinto a seated
position.

Once settled, Carl leans in, faces al nbst touching. Eyes
| ocked.

CARL ( CONT' D)

Now, I"'mgonna talk for a mnute..
and your gonna sit here and |isten.
Ckay?

Trevor nods, eyes darting between Carl and his famly.
Carl rises, knees cracking as he noves.

He circles Katie and Andrew.

Trevor's eyes follow every step.

Katie and Andrew s eyes neet Trevor's, filled with terror and
pl eadi ng.

Carl settles down on the coffee table behind them

The barrel points dangerously close to Katie and Andrew.
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They flinch, their terror pal pable.

CARL ( CONT' D)
Confy?

Trevor's eyes |ift off Katie and Andrew, |ocking on Carl.

CARL ( CONT' D)
Years ago, when | took this job... the
agreenent was a fifty/fifty split.
Everything... right down the m ddle.
After expenses, of course.

Trevor stares, worry etched across his face.

CARL (CONT' D)
Each j ob went snooth

Carl's gun bounces slightly around with his approval .

CARL (CONT' D)
You... you're a smart guy. You pl anned
each one very well.

Trevor's eyes dart to Katie. Hers are glued to him
reflecting disappoi ntment and heartbreak. She was right al
al ong.

Trevor w dens his eyes in denial.

CARL ( CONT' D)
This last job... no different.
Executed fl aw essly.

Carl leans forward onto his knees, the gun resting nenacingly
bet ween Kati e and Andrew.

They flinch again, avoiding the aimof the barrel.

CARL (CONT' D)
Then, you go and change the hand
off... the split. Wuy?

Trevor shakes his head, eyes w de.
Carl rises, starts slowy circling the room
CARL ( CONT' D)
You see, Trevor... changing the deal ?

That's not just a slap in the face.
It's a declaration. A chall enge.
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Carl stops, lowering the gun and pointing directly at Katie.
Trevor and Katie share a nuted SCREAM
Her eyes cinch shut tight.
CARL ( CONT' D)
You're playing with fire... and you're
gonna get burned.
Carl pulls the gun back, continues slowy circling.
CARL ( CONT' D)
|"ma patient man... but my patience
only goes so far. You crossed a |ine.
Carl rounds behind Trevor.

Trevor swal l ows hard, breathing intensifying.

Hi s head whi ps around to keep tracking Carl as he passes
behi nd him

CARL (CONT' D)
And now... you' ve changed the rules.
You're not just protecting your famly
anynore... you're fighting for their
life.
Carl stops and points the gun at Andrew s head.
Andrew ci nches his eyes shut tight.
Trevor and Katie share a | ouder, nuted SCREAM
Carl squats beside Andrew, pressing the barrel closer.
Trevor and Katie's nuted screans conti nue.
CARL (CONT' D)
(1 ouder)
You want to fix this?
Trevor nods aggressively.

CARL ( CONT' D)
You'll do as | say?

Trevor aggressively nods.



CARL ( CONT' D)
Because if you don't... 1'll make damm
sure you regret it!

Carl shoots up, armstiff, finger on the trigger, gun
shaki ng.

Trevor thrashes and bounces, SCREAM NG t hrough t he gag,
pl eadi ng desperately.

Katie | owers her head, tears slipping down her cheeks.
She can't bear to watch

CARL ( CONT' D)
No nmore secrets!

He reaches over, aggressively yanks down Trevor's gag.

TREVOR
Al right! You win! The noney is yours.

Trevor lowers his head in subm ssion, weeping with fear.

Carl rubs his hand down Andrew s face, cupping his chin
gently.

CARL
Well, see how easy that was? Al this
mess coul d have been avoi ded.

TREVOR
You're right. I'msorry.

Head down, Trevor's eyes lift slowy to the sl oppy knot
bi ndi ng Andrew s hands.

He swal | ows hard, then neets Andrew s gaze.

TREVOR ( CONT' D)
"' m sorry.

He shifts his gaze to Katie.

TREVOR ( CONT' D)
" m so sorry.

Carl watches the shock and di sappointnent in their faces with

a smrk.

98.



CARL
They really had no idea did they? Did
| say you were good? | m ght have
undersold it. Keeping this whole other
side of you fromyour wife... and son
Now t hat's i npressive.

TREVOR
Enough. You want the noney? It's al
yours... on the condition you | eave

them al one. Do what you want with ne,
but they stay here.

Carl rises, eyes narromng wth distrust.

TREVOR ( CONT' D)
|'ve got the noney in a secure place.
| was waiting till the coast was
clear. That last job... it was close.
| needed to be sure we were clean.

CARL
VWere is it?
TREVOR
| have a spot just down the hill. It's

where | store all the equi pnent and
suppl i es. Hi dden, secure. The noney's
in there.

Carl studies Trevor, suspicion sharpening in his eyes.

CARL
You understand, if it ain't there,
"Il kill you. March right back up
here and kill these two.

TREVOR
This famly is the nost precious thing
| have on this earth. Wiy would | risk
their lives with sonething as trivia
as this?

Carl's gaze flicks to Katie, then Andrew.
After a beat, his eyes | ock back on Trevor.
Eyes don't lie.

CARL
Alright, let's see how this plays out.

99.
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Carl steps behind Trevor and grabs himfirmly under the arns.
Trevor and Andrew | ock eyes.
Trevor w nks subtly.
Andrew s eyes narrow, confusion mxing wth distrust.
Just as Carl begins to pull Trevor upright-
TREVOR
(silently nouths)
The knot .
H's fingers twist and twirl, searching the knot.
Andrew s eyes w den
They found a weakness.

Andr ew wi nks back, under st andi ng.

CARL
Let's go.

Trevor, now standing, is led toward the door by Carl.
As the door opens, Carl turns back.
CARL ( CONT' D)

Sit tight, you two. If Trevor here

really is as smart as he thinks, he'l

give ne what | want and be back to

rel ease you.
Carl pulls Trevor outside.
The door SLAMS shut behind them

Katie and Andrew listen intently as nmuted THUNKS echo across
t he back porch, fading wth distance.

Andrew s hands frantically work at the knot.

EXT. CABI N PROPERTY - CONTI NUOUS

Carl follows Trevor off the porch, gun trained on Trevor's
back the entire way.
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They nove in tense silence, footsteps crunching softly on the
uneven ground.

I NT. CABIN LIVING ROOM - CONTI NUQUS

Katie notices Andrew funbling anxiously at the knot binding
hi s hands.

She turns her head slightly, lips noving silently beneath the
gag.

KATI E
(rmut ed)
What are you doi ng?

Andrew turns his head toward her, noddi ng downward.
A nuffl ed grunt escapes under the gag.

ANDREW
(ut ed)
The knot .

EXT. CABI N PROPERTY - CONTI NUOUS

Trevor and Carl continue down the slope toward the hidden
st ash.

CARL
| really hope this isn't sone
desperate attenpt to w ggle out of
this. I"'mnot a killer, but |I sure
will enjoy putting a bullet in your
head if you try anyt hing.

Trevor stays silent, eyes forward.

Wth Carl's attention distracted by the rough terrain, Trevor
slowmy, carefully works his knot.

They mai ntain a steady, deliberate pace as tension simers
beneat h every step.



102.

| NT. CABI N LI VI NG ROOM - CONTI NUOUS

The knot behi nd Andrew | oosens.

He wrestles his hands free.

He rises to his knees, reaches up and pulls down his gag.
Swiftly turns around, pulls down Katie's gag.

KATI E
Ww. Good j ob.

Andrew swiftly works Katies knot.

ANDREW
We gotta save Dad. | know where
t hey' re goi ng.

KATI E
What? No... we're staying here and
calling the cops.

Katie rubs her wists as her knots cone undone.

ANDREW
There's no tinme... and no signal!

Andr ew shoots up, bolts out of the roomto the other end of
t he cabi n.

Katie rises slowy. Yells after him

KATI E
Andrew, no! It's too dangerous.
Besi des, your father nade his bed. Now
he gets to lie init.

Andrew enters back into the roomwi th haste. His rifle
tightly bound to his chest.

Katie's eyes wi den when she notices the gun.

KATI E ( CONT' D)
No! Absol utely not!

ANDREW
W have to save Dad!

KATI E
Your Dad is in his own trouble.
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ANDREW
(urgently pl eadi ng)
Don't you see... he's sacrificing
hinself... for us!

Katie's eyes flicker with doubt, her breath catching. She
wants to believe, but the fear and doubt hol ds her back.

KATI E
We'll take the car, get to where
there's signal, and call for help.
Let's go.

ANDREW
There's no tine!

Li ke I'i ghteni ng, Andrew shoots out the room and heads
out si de.

KATI E
Andr ew

EXT. CABI N PROPERTY - CONTI NUOUS
Andrew sprints full tilt into the woods.

Rifle gripped tight, he tears downhill, |eaves and tw gs
snappi ng under f oot

| NT. CABI N LI VI NG ROOM - CONTI NUOUS

Kati e stands al one; anxiety etched across her face.
The silence is thick, heavy.

Suddenl y-

The front door CREAKS open.

Urgent footsteps approach. They're deliberate, neasured. Not
Carl's heavy nmarch

Katie whirls toward the sound, heart poundi ng.
The footsteps stop just inside the threshold.

Her eyes snap wi de.
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KATI E
What the hell are you doing here?

(Beat. Hold the tension before cutting away or shifting
scenes)

EXT. VANTAGE PO NT - CONTI NUOUS

A gentle fog rises off the small pond nestled in the valley
below, swirling in harnmony with the soft glow of the rising
nor ni ng sun

Bel ow, Trevor and Carl carefully nmake their way onto the
j agged rocks.

EXT. ROCK FORMATI ON - CONTI NUOUS
Trevor's hands remain bound tightly behind his back.

He works the knot subtly every chance he gets, fingers noving
with qui et determ nation.

Carl trails close behind, gun unwaveringly ainmed at Trevor.
As they reach a flat, stable surface, Trevor halts.

CARL
This it?

TREVOR
Ri ght in there.

Trevor nods, gesturing toward a shadowy cave entrance tucked
bet ween t he rocks.

Carl turns his gaze to the cave.

In a flash, Trevor works his hands free fromthe rope.

He throws a sharp punch as Carl's head turns back.

The bl ow knocks the gun from Carl's hand.

It skids across the rocks, dangerously close to a soft drop.
Carl reels back, lunging for Trevor.

He grabs Trevor's shoul ders tight.



Trevor drives a brutal punch into Carl's ribs.

Carl W NCES.

As he recovers, Carl drives an elbow into Trevor's gut.
Trevor doubl es over, gasping for air.

Carl SLAMS anot her el bow into Trevor's back.

Trevor crashes hard to the ground.

Carl's eyes flick quickly, spotting the gun.

He lunges toward it.

Trevor pushes hinself up on his knees, l|aunching at Car

He waps his arns around Carl's wai st and throws him
backwar d.

Carl barely falls, catches hinself with a grunt.
Trevor rises, nuscles coil ed.
Their eyes lock. A fierce challenge.

They charge at each other, colliding with BRUTAL FORCE

EXT. WOODS - CONTI NUCUS
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Andrew sprints toward the vantage point where he and Trevor

hunted earlier.

Br eat hi ng heavy, w nded, he pushes through the underbrush.

EXT. ROCK FORMATI ON - CONTI NUOUS

Trevor drives Carl back with a hard right hook
Carl counters with a sharp left to Trevor's side.
Trevor bends over in pain.

Carl seizes the nonent, drops a crushing right fist onto
Trevor's face.



106.

Trevor coll apses to his knees.
Trevor fires back with an uppercut to Carl's abdonen.
The bl ow sends Carl sprawl i ng backward fromthe force.

Trevor dives for the gun.

EXT. VANTAGE PO NT - CONTI NUOUS
Andrew bursts onto the vantage point, w nded but determ ned.

He spots his dad and Carl |ocked in brutal conbat on the
rocks bel ow.

Wthout hesitation, Andrew sets up his rifle, eyes narrow ng
wi th focus.

EXT. ROCK FORMATI ON - CONTI NUOUS

Trevor snatches the gun

He rolls over, raising it with shaky hands.

Carl reacts fast, kicking at Trevor's hand.

The gun flies free, tunbling down the rocky sl ope.

On the descent, Trevor grabs Carl's foot.

He twists sharply to the left.

Carl's knee buckl es; he crashes hard to the ground.
Trevor rises, chest heaving, ready to press the fight.
Carl groans, slowy pushing hinself up, breathing ragged.

He slips a fist-sized rock fromthe ground behind his back,
hiding it carefully.

Bot h men gasp for breath, sweat glistening, nuscles taut.

CARL
Havi ng fun partner?
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TREVOR
" mjust getting started.
CARL
(menaci ng)

Oh... ne too.

Trevor's eyes subtly glace onto the rocks behind Carl.

EXT. VANTAGE PO NT - CONTI NUOUS
START SCOPE POV:

The rifle scope sweeps across the rocky terrain, quickly
| ocking onto the two nen.

The crosshairs narrow in on Carl.
Focus shar pens.

The scope picks out the fist-sized rock hidden behind Carl's
back.

It lifts to frame Carl's back. Right behind his heart.

EXT. ROCK FORMATI ON - CONTI NUOUS

TREVOR
You still haven't figured it out
yet... have you?

EXT. VANTAGE PO NT - CONTI NUOUS
SCOPE POV:
The scope zeroes sharply on Carl's heart.

A slow, steady EXHALE fills the silence.

EXT. ROCK FORMATI ON - CONTI NUOUS

CARL
VWhat's that?
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EXT. VANTAGE PO NT - CONTI NUOUS
SCOPE POV:
The crosshairs lock in tight on Carl's heart.

CLI CK.

EXT. ROCK FORMATI ON - CONTI NUOUS

VO CE (O S.)
You' ve got the wrong guy.

EXT. VANTAGE PO NT - CONTI NUQUS
SCOPE POV:

Crosshairs steady, |ocked tight.
BOOM

The scope settles.

Pink m st sprays from Carl's back

He col | apses, crunpling onto the rocks.

EXT. ROCK FORMATI ON - CONTI NUOUS
Trevor jerks his head toward the sound of the shot.

A slow, proud sm|e spreads across his face.

EXT. VANTAGE PO NT - CONTI NUOUS
START SCOPE POV:
The scope catches Trevor's satisfied smle inits reflection.

It sways right, searching.
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Fi nds anot her figure standing on the rocks behind Carl.
Zoons in sharply, focusing with precision.

END SCOPE POV:

The rifle | owners.

Andrew s head rai ses.

ANDREW
Uncl e M ke?

EXT. ROCK FORMATI ON - CONTI NUOUS

Carl lies sprawl ed on the rocks, blood pooling beneath him
He slowy turns his head to the right.

M ke descends carefully fromthe rocks, his steps deliberate.
Carl's eyes follow him wary and alert.

M ke stops beside Trevor, standing tall as the norning sun
washes over his face.

A mrror imge of Trevor.
Carl's eyes sharpen on M ke.

CARL
There you are, Fal con.

Hi s gaze wi dens, darts rapidly between Trevor and M ke.

CARL ( CONT' D)
There's two of you?

M KE
There's al ways been two of us,

Stingray. That one just never got
i nvol ved.

EXT. VANTAGE PO NT - CONTI NUOUS

Andrew stands triunphant, rifle | owered, chest heaving.



H s chest

Trevor's face lights up,
himinto a tight hug.

Katie arrives by his side, w nded.

ANDREW
Mom .. what's Uncle M ke doing here?

EXT. ROCK FORMATI ON - CONTI NUOUS

| ays his head back agai nst the cold rocks.
H s eyes drift upward toward the sky as life slips away.
rises and falls one last tinme... then stills.
Trevor and M ke watch silently as Carl fades.

A sol emm beat |ingers between them

M KE
Hey, Bro.

TREVOR
Don't "Hey Bro" nme, you asshole. Do
you realize all the trouble you' ve
caused nme this week?

M KE
|"'msorry brother. | didn't think
Stingray was going to cone after me so
soon.

TREVOR
What is all this? What are you into?

M KE
Best you don't know. Pl ausible
Deni abi lity.

TREVOR
Hey Bud! Great shot! |I'mso proud of
you.

ANDREW
| just did like you taught nme.

110.

The conversation quickly shifts as Andrew and Kati e approach,
breat hl ess and w de- eyed.

and he darts toward Andrew, pulling
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Katie steps forward as Trevor and Andrew separ ate.
They face each other, enptions raw.

TREVOR
Honey... | -

Katie breaks, diving into his arns. Tears stream down her
face.

KATI E
" m sorry.
(beat)
For gi ve ne.

Trevor exhal es deeply, pulling her in tighter.

TREVOR
Done.

Andrew turns to M ke.

ANDREW
Uncle Mke... | don't believe it.

They share a heartfelt hug.

Katie lifts her head from Trevor's chest, wiping tears from
her cheek.

She | ooks to M ke, searching for answers.

KATI E
Al this tine?

M KE
Yea. Watching, waiting, protecting.

The famly's eyes |l ock onto him sharp and questi oni ng.

M KE ( CONT' D)
| couldn't blow ny cover earlier. Had
to wait for the perfect nonent to
reveal nyself.

KATI E
Why didn't you say anything... warn
us?

M KE

The | ess peopl e know, the safer they
( MORE)
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M KE ( CONT' D)
ar e.

Andrew narrows his eyes, |ooking at Trevor.

ANDREW
So... you're the reason Dad has been
so sketchy lately?

TREVOR
Honestly... | had no clue M ke was

around or what he was doing. This is
all news to ne too.

A beat. He | ooks at each of themw th quiet resolve.

TREVOR ( CONT' D)

Let's get back to the house. 1... and
apparently M ke, have sone expl ai ni ng
to do.

The fam |y begins to wal k away toget her.
Andr ew pauses, | ooking back toward the rocks.

ANDREW
What are we going to do about hinf

Kati e and Trevor exchange a gl ance, then | ook to M ke.
M ke's eyes drop to the fallen Carl.
M KE
Well... if the wildlife doesn't get
himfirst, I'lIl deal with himlater.
Looks back up at the famly.
M KE ( CONT' D)
Stingray lived conpletely off the
grid. Trust ne... no one's going to
m ss him
Katie cracks a small smle, shaking her head in disbelief.

KATI E
Ww. He really was O d School.

DI SSOLVE
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| NT. CABI N BACK PORCH - LATER
The famly is gathered on the back porch.
Katie sits on Trevor's | ap.
She lovingly applies an icepack to his head.
Andrew sits on the railing watching his parents. Sm | es.
KATI E
X mster... talk. Start with the
noney?
Trevor smirks, a playful glint in his eye.
TREVOR
There really is an innocent
expl anation for that.
DI SSOLVE
| NT. CAR - FLASHBACK ( NEW PERSPECTI VE)
Suddenl y-
BUZZ BUZZ
Trevor's phone vibrates in his pocket.
He pulls his hand away from Katie's and checks the screen.

START NEW CONEXT:

TEXT SCROLL - "Left you a surprise in the bathroom Don't
tell Katie. M ke"

END NEW CONTEXT.

Hs smle fades slightly as he reads the nmessage.

He quickly |l ocks the screen and tucks the phone away.
Kati e eyes hi m suspiciously.

KATI E
VWho was that?

TREVOR
| thought you said no work talk.
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DI SSOLVE
| NT. BATHROOM - FLASHBACK ( NEW PERSPECTI VE)
Openi ng the nedicine cabinet, he finds it enpty.
He noves down to the cabinet under the sink, also bare.

Finally, he approaches a doubl e-door closet stacked with
towel s and sheets.

Hs fingers thunb through the contents slowy, searching.
START NEW CONTEXT:

He finds a manilla envel ope hi dden under the towels.

H's name witten on the front.

He opens it, revealing a note.

The note reads - "G ve your famly a vacation they will NEVER
forget. Love you. M ke"

Trevor turns over the envel ope and a | arge, banded stack of
hundred-dollar bills falls into his hand.

Trevor's eyes grow wi de. He smles.
END NEW CONTEXT:
DI SSOLVE
EXT. CABI N BACK PORCH - CURRENT
The back door CREAKS open.

M ke steps onto the porch.

TREVOR
(sarcastic)
So really guys... you have Uncle M ke
to thank for this unforgettable
vacati on.
M KE

Hi ndsight and... all that. \Watever.

TREVOR
You're still an asshol e.
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M ke flashes a smrk, shrugs lightly.

M KE
Quilty.

M ke hands Trevor an |-Pad |i ke device.
Katie carefully rises and sits beside Trevor.
Trevor takes the device, studies the screen.

Mul tiple nonitors display surveillance angl es covering the
property.

M KE ( CONT' D)
This is everything you' ve been worki ng
on this | ast year.
Kati e noves behind Trevor, leaning in to see the screen.
Andrew hops down fromthe railing and joins them
TREVOR
Ch ny God, Mke. This is great! Does
the renote control work?

M KE
Yea. Try it out.

Trevor taps an icon.

The screen shifts to a canera view with renpte contro
i nterface.

He mani pul ates the canera angl e snoot hly.

Trevor's fingers glide across the screen, shifting views
seam essly to different parts of the property.

He leans in closer, eyes wi dening in amzenent.

TREVOR
This is awesone!
(beat)
Wait... this is your front gate

canera? That's like two mles away.
How did you get the renote range to
reach that far?

M ke nods confidently, a hint of pride in his eyes.
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M KE
That's the breakthrough. That's what's
going to sell these systens.

Trevor's jaw drops slightly, disbelief turning to excitenent.

TREVOR
Holy shit!

Kati e peers over his shoul der, intrigued.

KATI E
VWhat is this?

TREVOR
M ke and | devel oped a security
monitoring systemthat's conpletely
off grid. It's wreless and un-
hackable. M ke's been field testing
it.

M KE

| put up 30 canoufl aged caneras al
over my property.

(poi nting)
And... | dug out an underground
surveill ance bunker about three
hundred yards over there.

(beat)
That's how | kept track of Stingray's
activities.

DI SSOLVE
| NT. SURVEI LLANCE BUNKER - FLASHBACK ( NEW PROSPECTI VE)

A monitor displays a live feed of Trevor casually strolling
t he woods.

In front, feet are resting on the table.
Suddenly, the feet drop to the floor.
START NEW CONTEXT:

M ke ri ses.

He turns and ascends the stairs.

Opens the door and exits the bunker.
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END NEW CONTEXT:

Dl SSOLVE
EXT. CABI N BACK PORCH - CURRENT
M KE
Due to the surveillance, | had to step
in sooner than | had hoped.
Dl SSOLVE

EXT. RI VERBANK - FLASHBACK ( NEW PROSPECTI VE)

Trevor vani shes behind a rock formation.

Carl scans the shoreline, eyes sharp.

He steps around the tree, shifting for a clearer view
START NEW CONTEXT:

Suddenly, face to face with M ke.

THWACK!

He grabs Carl by the throat.

In one fluid notion, SLAMS himto the ground with a nuted
THUD.

Li ght ni ng-quick, Mke's on top of him A knife pointed to
Carl's throat.

M ke' s open pal m hovers over the hilt, ready to strike.
Their eyes | ock. d ow ng dangerous, unflinching.
M KE
(forceful, quiet)
What the fuck are you doi ng here?
Carl freezes.

H's brow twitches. Sonmething' s... off.

CARL
Hey there partner.

A raging fire burns in Mke's eyes. Sonething raw and
unfam liar.
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It's not just controlled anger. It's cold, sharp intent.

CARL (CONT' D)
What... you gonna kill me? That's not
in your nature.

The bl ade trenbles tightly in Mke's grip, nuscles taut
beneath his skin.

END NEW CONTEXT:
DI SSOLVE
EXT. CABI N BACK PORCH - CURRENT

M KE
You' re wel cone.

Katie | eans forward, curiosity and hope in her eyes.

KATI E
VWhen did all this start?

Trevor shifts slightly, glancing at M ke before answeri ng.

TREVOR
Ri ght before | got laid off from Hyden
Security Systens.

M KE
This is all Trevor's design. | just
provi ded resources and raw nmateri al s.

M ke steps closer, proud but hunble.

M KE ( CONT' D)
This is the future or the MIIs
famly.
(beat)
It's gonna make us millions.

Andrew folds his arms, intrigued.

ANDREW
So... that "job interview' for the
war ehouse you had before we |eft
was... this?

Trevor nods, a small sm|e breaking through.
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TREVOR
Yeah. Mke net ne in town that week so
we could file the patents.

Katie reaches out, lightly slapping Trevor's shoulder with a
m x of affection and relief.

KATI E
Way didn't you say anything?

Trevor | ooks to her, sincere.

TREVOR
| wanted it to be a surprise.

Andrew s eyes flick toward the car, suspicion mxed with
anti ci pati on.

ANDREW
Speaki ng of surprises, what's with
that awfully heavy bag in the trunk?
You know... Mom s surprise.

Trevor chuckles, then turns to M ke.
TREVOR
Oh yea... the next batch of 20 caneras
are in the trunk.
Katie turns her head toward Trevor, interest piqued.
TREVOR ( CONT' D)
Al ny tinkering in the basenent is
about pay off.
Trevor holds up the control device with a proud grin.

TREVOR ( CONT' D)
Sur pri se!

Katie and Andrew settle beside him Katie snuggles in close,
resting her head gently on Trevor's shoul der.

The famly sits cuddl ed together, relaxed but reflective.

The sun sets gently behind them casting warm gol den hues
that bathe the porch in soft |ight.

M ke casually rises fromhis chair and wal ks of f the porch,
di sappearing into the whispering woods.



120.
Trevor, Katie, and Andrew share a quiet nonment. No words
needed, just the conforting presence of each other.

Trevor glances at Katie and Andrew, a large, confident smle
escapes his lips.

Kati e squeezes himand leans into his chest, her smle
radiant with renewed faith.

Andrew rests his head on Trevor's shoul der, content.

They sit lovingly nestled together, a famly finding its way
back.

| MAGE DI SSOLVE SEAMLESSLY | NTO
| NT. SURVEI LLANCE BUNKER - CONTI NUOUS

A monitor displays the live feed of the famly's tender
nonent on the porch

A brief pause.

M ke's hand reaches into frame and gently turns the nonitor
of f.

CLI CK!
BLACKQUT

THE END



