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EXT. THE PAVEWAY, A PRI VATE MEETI NG | EVEN NG

Di | api dat ed cars border the cracking pavenent of a
deteriorated highway. The roadway between the rails of
vehicles is clear.

Rust chews at a license plate. It reads:

VIRGNIA | TIN - 4653 | VIRGN A IS FOR LOVERS

Three casual |y dressed people stand at the car's bunper,
using the netal hood as a conference table.

At their center is a |ocal map.

KEAHI , 18, a short, wiry woman peers through nmessy hair and
scuffed readi ng gl asses. She is holding a notebook and a pen,
uni npr essed.

Around her neck is a Saint Christopher pendant: a staffed man
carrying a child.

KEAHI
| work better al one.

ROSA, 49, a stubby woman st oopi ng behind a pernmanent grudge
of scrutiny, stands next to HEU, 45, a stout, fatherly man.

ROSA
That's ironic.

Heu gives Rosa a warning glance. Keahi crosses her arns.

The faint clopping of hooves on asphalt distracts discussion.
Hoof beats...then, a harsh, netallic thunp.

Keahi turns sharply.
They all becone still and quiet.
Two riderless horses cone running down the Paveway.

Keahi yanks her reading gl asses off and tosses her things
onto the car-hood, abandoni ng conversati on.

She runs down the road towards trouble.
EXT. THE PAVEWAY, THE ACCI DENT | CONTI NUOUS

Fri ght ened sounds and heavy breathing draws her attention to
SAM R, 14, a sturdy boy stricken with confusion.



Samr is squirmng at the base of a sharp tangle of netal
froman ancient car collision.

Bl ood is everywhere. It is pooling around him

Keahi renoves her jacket and covers Samr, her hands shaki ng.
He grunts and noans incoherent words.

KEAHI
Shhhh. . .

He grabs at her, hands squeezing and grasping as if life was
sonet hing he could physically cling to.

He rips the Saint Christopher off of her neck.
She doesn’t noti ce.

Keahi tried to soothe his flailing, snagging the boy’'s hand
and holding it tight.

KEAH ( CONT' D)
Just...stay calm

She peaks under the jacket, then becones pale. A gaping wound
across his | ower abdonen.

SAM R ( CONT' D)
| don't want...to die.

Keahi | ooks around frantically. She is al one.

SAM R ( CONT' D)
| don't want. ..

Sam r weakens.

SAM R ( CONT' D)
...

Keahi sits and | eans up agai nst the vehicle, pulling himup
onto her | ap. Keahi, a stranger, cradles Samr |ike an old
friend.

KEAHI
Cl ose your eyes.

Her | eft hand presses agai nst his wound.



Her right hand rests against his slunping, slurring cheek,
t hen. ..

Her blue eyes glow just a bit brighter and bl uer.

Keahi's nearest el bow pi nches at her | ower abdonen: the sane
spot where Samr was injured. She |lets out a pained cry

t hrough cl enched j aws.

Samr is |inp and peaceful .

Keahi sits there, weak, breathing strained.

KEAH ( CONT' D)
You're safe with nme, kid.

She slides Samr off of her, propping himup respectfully.
She is uninjured.

Keahi gl ances around, still recovering.
She grabs her head with a w nce.

KEAHI ( CONT' D)
It's ok kid, cal mdown.

She | ooks up. A figure occupies the Paveway's crest in the
di stance, backed by the sunset's crinson and storm cl ouds.

KEAHI ( CONT' D)
Samr, who was with you?

EXT. THE PAVEWAY, PURSU NG SAM R | CONTI NUQUS

ASAD, 19, a strong, slender man sweating anbition, stops at
the peak of the Paveway. He breathes heavily fromintense
pursuit. He is bent over, hands on his knees.

He is cheerful, a laugh lingering at the creases of a
m schi evous smle

He sees Keahi standing beside Samr's huddl ed formfarther
down the roadway. He pauses. H's sm | e vani shes.

Asad | urches forward with haste.

Keahi fl ees.



EXT. THE PAVEWAY, DI SCOVERI NG SAM R | CONTI NUOUS

ASAD
Sam

He calls out, approaching the slunped, unnoving Samr.

ASAD ( CONT' D)
Hey, Sam !

Asad sl ows down. He gl ances around, then noves towards his
little brother.

ASAD ( CONT' D)
| didn't think you' d ever fall.

Asad breat hes heavily, crouching down beside him He refused
to see the blood, but the stillness gave hi m unease.

ASAD ( CONT' D)
What's up, bud?

Asad grabs his brothers arns and shakes himslightly.

ASAD ( CONT' D)
Sanm, cone on nan.

Asad pats his brothers cheek.

ASAD (CONT' D)
Hey, this isn't funny. Wake up.

The strangers jacket slides down. Asad yanks it away, tossing
it behind him

Asad i s stunned.

One hand i mredi ately reaches forward and presses agai nst
Sam r's wound. The other hand checks Samr's pul se.

The body is lifeless.

Asad col | apses against the car, suddenly aware of the
bl oodi ed netal and spattered road. H s hands trenbl e,
bur gundy and wet.

| NT. THE PAVEWAY, MEETI NG ADJOURNED | CONTI NUOUS

Keahi runs down the Paveway. Rosa and Heu | ook curiously at
her as she approaches, covered in red.



KEAHI
We need to wap this up.

HEU
"Wap up" saving the world?

Rosa crosses her arns.

KEAHI
| just Reaped the Commander's son.

Keahi flits through her notepad rapidly.

RCSA
You what ?

Asad roars tragically in the distance.
Heu packs up, tucking papers away.

HEU
For every problemyou fix, Keahi, you
sonehow fi nd anot her.
(beat)
You can't save everyone, you know.

KEAHI
| can't even save nyself.
(beat)
But hell if I"mnot going to try.

Keahi rips out a few pages from her notes, handing themto
Rosa. Rosa gives her a snmall satchel of coins. Keahi deposits
the coins in her black backpack.

ROSA
Just don't try to go back for your
neckl ace.

Rosa gestures to the bl oodied fingermarks on Keahi's shirt,
and the absence of her pendant.

Keahi gl ances down, touching an enpty chest. Her eyes are
heavy and di stract ed.

ROSA
"Il see you at the Checkpoint.



Keahi gives her a contenplative | ook, then takes off down the
Paveway.

Heu | ooks to Rosa with a di sappoi nted sigh.

HEU
No you won't.

EXT. THE PAVEWAY, FINDI NG ASAD AND SAM R | SUNSET

KENJI, 21, an edgy, thin nman approaches the scene, out of
br eat h.

Asad holds Samr closely, eyes clouded with shock.

KENJI
Wh-

Kenji vomts behind the car, then w pes his face. He holds up
his transceiver, then speaks through it.

KENJI ( CONT' D)
Juliet Roneo. | found them Break.

Kenji | ooks around, seeing a faint, nearby MIle Marker sign

KENJI ( CONT' D)
Mark 313-6.

Kenji clips his radio to his belt, then inspects Asad and
Samr.

KENJI ( CONT' D)
Asad-

He reaches for Asad and pulls at him but Asad holds Samr
tight.

Kenji straightens, then | ooks around.
He is alone. It is getting dark.

TRANSCEI VER
Kilo India. W are on our way.

Kenji is shaking slightly. He sits down next to Asad and
forces a hug.

KENJI
| got you-



Asad | ets out a wenching sob. Kenji's voice fractures.

KENJI ( CONT' D)
| got you.

EXT. THE PAVEWAY, ALONG THE RAIL | CONTI NUOUS

A famliar black bag rests on the hood of a usel ess truck.
The setting sun drowns the dead, crisp | andscape with a rusty
light.

Keahi lingers by the driver-side door. She sips froma gl ass-
bottl ed beer.

KEAHI
He thinks | killed you, Samr.

Deep thought initiates a slow pacing.

KEAH ( CONT' D)

| know, but he doesn't. Not to

nmention, he murders ny kind for a

l'iving-

Keahi stops, setting the bottle on the hood of the truck.

KEAH ( CONT' D)

That's beside the point. They won't

see you. They'll just see ne.

KEAHI ( CONT' D)

Wy ?
(beat)

You said you didn’t want to die.
(beat)

| ran so | didn't hurt your brother!
Keahi touches her head and cl enches her jaw

KEAHI ( CONT' D)
Look Sam Look, Sam -
(beat)
KI DI

Keahi's right hand shakes. She grabs at it with a gasp,
col | apsi ng agai nst the truck.

A shocked breat h.



Keahi claws at the truck behind her, pulling herself to her
feet with new energy. She clutches at her abdonen. She
i nspects her body.

KEAH ( CONT' D)

WA-
KEAH ( CONT' D)
What -
(beat)
VWhere. .. Wo...

She | ooks around, disoriented.

KEAH ( CONT' D)
No, wait-

Keahi crunbles to the ground in pain, clutching her right
hand.

She sl unps herself up against the truck behind her with
renewed, hardened conposure.

KEAH ( CONT' D)
Sam r.

She drags herself to her feet unconfortably, |eaning heavily
agai nst the truck. She rubs her right hand.

KEAHI ( CONT' D)
Don't ever do that again.

The beer is still resting on the hood. She |ooks at it
through its translucent walls. The dying light turns it
bl ood-r ed.

KEAHI ( CONT' D)
| didn't ask for this, you know.

She grabs it, white-knuckled. Her expression darkens.

KEAH ( CONT' D)
| didn't...

A violent spurt of energy sends the glass bottle shattering
into the road.

A soft snort nearby startles Keahi.



She spins around. Samr's chestnut stallion, GRETTIR
approaches her worriedly. The horse | ooks around, junpy and
| ost.

She begi ns backing away tentatively. The horse wal ks towards
her. Gettir sniffs, confused.

Voi ces sound out al ong the Paveway, distant and wanting. The
horse tenses and turns towards them ears perked as he
searches for famliarity.

When he | ooks back, Keahi is gone.

EXT. THE PAVEWAY, COLLECTI NG GRETTIR | DUSK

Dark mlitary uniforns blot the horizon far behind Kenji. He
calls out. Gettir trots fromthe darkeni ng roadway. Kenji
collects the horse's reins and | ooks around.

EXT. THE WLDS, FOREST ALONG THE PAVEWAY | CONTI NUQUS

Keahi pulls her black backpack tighter against her shoul der.
Voi ces sound in the background. She continues deeper into the
W | ds.

Still trees blot out Keahi's novenent.

EXT. THE PAVEWAY, COLLECTI NG ASAD | CONTI NUOUS

Movi ng sol diers blot out Asad's still ness.

Fl ashlights cut cold through twlight.

Asad is slunped against Samir's body, holding his brother
tight.

The swarm of soldiers are dressed in black tactical uniforns.
The backs of their unifornms are stanped with big, white
letters: ENS

An insignia of a poised rattlesnake occupies each uniform

JOHN, 45, a stalwart man with a neat salt-and-pepper beard,
stands nearby in the sane black-tac uniformas his soldiers.

KENJI
Conmander .
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Kenji acknow edges himwith Gettir in-hand. John ignores the
passer by.

M GUEL, an aged, gray-bearded, portly senior approaches John,
his thick, silver brows furrowi ng beneath the wei ght of
concern.

M GUEL

He says there was a wonan.
JOHN

A woman.
M GUEL

And they found this by Samr.

M guel holds his hand out. Resting in his palmis a Saint
Chri st opher pendant hanging | oosely to a broken silver chain.

M GUEL ( CONT' D)
He nmust have ripped it off of her in
t he struggl e.

John slowy lifts it out of Mguel's hand. It dangl es
aimessly in the dimaftergl ow

M guel lights a cigarette.

M GUEL ( CONT' D)
W will find her.

JOHN
| al ready did.

John | owers the necklace into a pocket.

JOHN ( CONT' D)
Bring nmy boy hone.

He turns to M guel

JOHN ( CONT' D)
Then, neet nme at the Post. 0400.

John hesitates, then plucks the cigarette fromhis
confidant's fingers. M guel pauses.

M GUEL
| thought you quit.

John breathes deep, then lets out a snoky sigh.
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He noves very close to Mguel. The hairs on the senior's arns
rise. John slides his spare hand into M guel's pocket.

He pulls out a box of cigarettes and a |lighter.

JOHN
Never .

EXT. THE WLDS | MORNI NG

Keahi is stooped over her backpack by a tree. She pulls off
her red stained shirt and pulls a fresh top out of her bag.

She puts it on, hands shaky with frustration. She stuffs the
old shirt back into her backpack.

Keahi snatches violently at her right hand.

She stunbl es against the tree, pressing against her neck with
a shaky hand. She pulls her hand away. No bl ood.

KEAHI
You‘'re weakest when you’'re angry,
Keahi .

She brushes off her shirt, then | eans over and grabs her
pack.

KEAHI ( CONT' D)
And sonehow, strongest when you're
scar ed.

She pokes through the bag.

KEAHI ( CONT' D)
| never have been able to fix
your...running problem Not to
mention, you never do choose the right
direction.

She grabs a water canister, taking a sip.

KEAHI ( CONT' D)
Now we're stuck wi th another 14 years-

| medi ately, her right hand quivers.

Keahi drops to her knees, dropping her canister. She digs her
fingers into the soil



12.
KEAHI ( CONT' D)
D- dad!

A glinpse of frustration is quenched by the water gushing
angrily from her contai ner.

She reaches over, frantically grabbing it before it enpties
entirely.

She sits up, shaking it softly. She tries to peak inside.

The |ight shaking of her arns barely hides a tense heart
poundi ng t hrough thin skin.

KEAHI ( CONT' D)
S-stop doing that!

Keahi bounces to her feet, hostile with herself.

KEAH ( CONT' D)
O what? O I'lIl get rid of you both!

She shrinks down, clutching her head.

KEAHI ( CONT' D)
Ah!

She tries to rub the argunent out through her tenples. Keah
takes a heated breath, then drops her hands, defeated.

KEAHI ( CONT' D)
Fi ne. Fine! Whatever you say. Just,
| eave ne al one.

A nearby rustle quiets her reluctant surrender.

Keahi junps over to her bag, depositing her water canister
i nsi de.

KEAH ( CONT' D)
Be quiet. W' re going.

She swal l ows dryly, | ooking around the forest cautiously.

KEAHI ( CONT' D)
We're going to be late.

EXT. A TOMWN BAR, THE THREE WOLVES | NI GHT

Kenji slides on his mask.
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H m and Asad head an ENS mlitary team The soldiers swarmin
fromthe light-less streets to the entrance of a town bar,
guns on di spl ay.

A sign hangs above the door, reading:
THREE WOLVES

The lights are out, but the tenants are in, shifting shadows
behi nd thin, glass w ndows.

Asad is poised with the ENS nmen on either side of the front
door. He | ooks over at Kenji.

Kenji inspects his gun. It is stanped with a year: 2119.

KENJ |
At |east there isn’t a nmass contagion.

ASAD
It's called Enlightennent.

KENJ |
That's not cont agi ous.

ASAD
Then how are there so many Spectres?

Kenji swal | ows hard.

KENJI
Aren't they...born |like that?

Asad’ s transceiver leaks a gritty order.

TRANSCEI VER
Al pha Roneo. Initiate objective.

EXT. THE THREE WOLVES | CONTI NUOUS

ARI EL VI EWfrom outside of the building. The THREE WOLVES i s
bl ack and silent, except for the intermttent flash of guns.

| NT. THE THREE WOLVES, BACK ROOM | CONTI NUQUS
John stands casual ly.

Hi s soldiers stand behind a FIRI NG LI NE of kneeling and bowed
peopl e.
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Asad is in position at the end of the |ine, pointing his gun
at the back of a head. His victim LEROY, 49, a stout, short,
and gritty man with tinmel ess eyes.

LEROY
Pl ease, |l et them go.

Leroy gestures to his WFE, a strong, quiet m ddl e aged
woman, and his daughter ZURI, 16, a fit, short worman with
bushy hair.

The two | adies are knotted together in fear and tears.
Asad gl ances over. Kenji w nks.

LEROY ( CONT' D)
They don't know anyt hi ng!

JOHN
Then they aren't nuch use, are they?

Aerolite words in match with stone-cold eyes.

LEROY
You are a very bad man.

Asad steps forward and snmashes the prisoner's face with the
heel of his gun. The man spits bl ood.

ASAD
Qui et.

LEROY
You want the Spectres?

Leroy shudders with conpl acency.

LEROY ( CONT' D)
Fi ne.

The FIRING LI NE starts resisting vocally.
John hints Asad and Kenji to stand down wth a stray gesture.

The remai ning soldiers behind the Iine of disrupters
strai ght en.

JOHN
Di spat ch.

A trenbling BANG
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Six of nine fromthe FIRING LINE hit the ground with a dead
t hunp.

The echo of gunshot and the cold, netallic clink of gunshells
still linger in the room

John turns back to the trenoring Leroy and his famly. He
crouches down, el bows on his knees.

JOHN
You were sayi ng?
LEROY
Not until | know they're safe.

Leroy slurs his words through bl eeding teeth. John stands up
with a sniff of disbelief.

JOHN
(to Asad)
Take the girl back to the Post.

ASAD
Conmander -

JOHN
Get this-

John reaches out and grabs Zuri. Leroy tenses. Asad presses
his gun to Leroy’s head.

John drags Zuri several feet by her scruff. She wails. He
| ets go. She thunps to the ground.

JOHN ( CONT' D)
-to the Post, now

Asad | owers his gun and wal ks swiftly towards Zuri. He yanks
her to her feet.

JOHN ( CONT' D)
(to Kenji)
Put a gun to her head.

John points to the Wfe. Kenji presses his gun against the
Wfe's shivering skull

Zuri sobs. Asad pulls her away ruthlessly.
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JOHN
Now, tell me where your Spectres are
hi di ng.

LEROY

OCh, they’ re not hiding.
Leroy excretes a hateful smle.

LEROY ( CONT' D)
Near is the day we see you snakes
tucki ng your heads, cornered and
coi | ed-

John silences himw th a | ethal punch.
EXT. THE THREE WOLVES, BEH ND BUI LDI NG | CONTI NUOUS

The door swi ngs open boldly. Asad exits the THREE WOLVES with
an uncooperative Zuri.

He whistles for his horse. Gettir cones trotting to himfrom
a mdni ght woodline. Asad grabs sone rope fromthe saddl e and
binds Zuri's wists quickly.

ZURI
| can't | eave them

A t hunderous gunshot nakes her junp violently. She quivers in
Asad' s hand.

ZURI ( CONT' D)
| have to go back

Asad slides the horse's saddle to the ground to |ighten
Gettir's |oad.

ASAD
No, you don't.

He drops his burdensone rifle next to it. He keeps his ENS
pistol, tucking it nore confortably.

Asad throws Zuri, squirmng, up onto Gettir.

ZUR
You don't under st and!

ASAD
Yes, | do.
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Asad junps up behind her and grabs the reins, glancing at the
exit door to THE THREE WOLVES.

He encourages the stallion forward into the darkness.
PULL FOCUS to Asad’s rifle | eaning up against Samr’s saddl e.
EXT. THE WLDS, KEAH 'S DI LEMVA | NI GHT

Keahi's bl ack bag sits by a dark tree. The forest around her
is still.

The di m gl ow of an aged flashlight flickers, then goes out.
Keahi wacks it a couple of tines.

It blinks on.
She | ooks at her notebook and wites a few things down.

KEAHI

It's suicide.

(beat)
The Commander is never alone, and now,
he thinks |'ve abducted his son!

(beat)
No, | can fight a man. Del usi onal
revenge...that's a bit trickier.

Keahi shuts her notebook.

KEAH ( CONT' D)

The mssionis a wwn-win for Rosa. If
John is killed, then the ENS is
nmonmentarily crippled enough for her to
counter. If I'"'mkilled or captured,
then she gets rid of her biggest
internal threat.

(beat)
Rosa wants a war just as nmuch as John
does, and neither of them care how
many lives it takes.

The flashlight begins to fade. Keahi tucks her notebook in
her bag.

KEAH ( CONT' D)
What coul d have happened doesn't
matter. She'd never have |let ne stay.
(beat)
And |' m never goi ng back.
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She clicks the flashlight off and tucks it in her backpack.
| NT. THE THREE WOLVES, BACK ROOM | NI GHT

John sits in a chair at the end of the fallen FIR NG LI NE
His cigarette inspires a glow. Between his boots is a
cani ster of gasoline.

Kenji wal ks in.

KENJ I
W' ve | ooked everywhere. Asad is gone.

For a noment, silence holds nore weight than words.

JOHN
365 years ago, Benjam n Franklin
created political propaganda to
i nfluence the unison of Geat Britain
and its col oni es agai nst the French.

The tin of gas scrapes concrete, lifts, then hangs linply
from John's hardened hand.

KENJI
The French and | ndi an War was
centuries ago.

JOHN
Hi story repeats.

KENJI
Except, the French weren’t absorbing
human soul s and using stol en nenories
to plunge us into anarchy.

JOHN
Who knows how | ong Spectres have been
anong us.

Bl ood and bodies are watered down with splashes of liquid
fire.

JOHN ( CONT' D)
In 1775, Brigadier General Christopher
Gadsden desi gned our crest-

KENJI
-t he Gadsden Fl ag.
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JOHN
-pulling inspiration from Benjamn
Franklin's "Join or Die" 21 years
| ater.
(beat)
Do you know why our crest is that
American Tinber Rattl esnake?

KENJI
To synbol i ze our revol utionary
i ndependence and i deal s.

JOHN
And yet, the blueprint of our flag was
built upon unity 21 years before
Gadsden's Fl ag was ever even nade.

Kenji quiets nervously.

KENJI
Way the history | esson?

John sets the can down on the chair, fingers flecked with its
petroleum|liquor. A cigarette continues to burn hot at his
l'ips.

JOHN
So you see how easily one can use our
past to make our present trenble.

KENJI
Your prisoner still hasn't cracked,
and you're the best extractor the ENS
has ever seen.
(beat)
These Spectres - they're like living,
br eat hi ng Gods.

JOHN
They are not Gods. They are Titans.

KENJI
How do we destroy Titans?

JOHN
By becom ng Cods.

John taps ashes from his snoke.
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JOHN ( CONT' D)
The Spectres have a secret
organi zation that we can't find, and
Asad just ran off with our collateral.

A heavy pause.

KENJI
Can Asad handl e a Spectre by hinsel f?

JOHN
| have mne tied up in an ENS
basenent, and it took alnost ny entire
teamof nen to do it.

KENJI
Then we find himbefore she does.
JOHN
O her before he does.
The two nen stand, still and stony as gargoyles. Kenji
shifts.
KENJ I

What would you |ike nme to do,
Commander ?

John takes an enbered breath. One nore puff. He flicks his
cigarette at the closest body.

JOHN
Burn it.

Fl anes engulf the bodies. John's eyes reflect the hellfire.
JOHN ( CONT' D)
The whol e nei ghborhood. Burn themall.
(beat)
It will slow her down.
EXT. A BURNING TOMN | NI GHT
Red, hot flames gnaw at cold, black houses.

The ENS | ocks famlies into burning hones.

Screans fill the night, backed by the crackling of consum ng
fire. The occasi onal gunshot resounds.
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EXT. A BURNING TOAWN, RU NS | DAY
Houses | oom | i ke headst ones.

Keahi stands am d a snoldering conmunity. Thin trails of
vapor rise fromevery house in the ghost towmn. A few sal vaged
bodies are lined up in the streets.

Keahi breathes heavy through a glaze of sweat, pulling
anot her resident fromthe rubble.

EXT. RU NS, THE THREE WOLVES | CONTI NUOUS

Keahi stands over a body outside of the ruins of the THREE
WOLVES. Her bl ack gl oves are powdered with dust fromthe
carnage. A bl ack backpack is at her feet.

She | ooks down the street. Death sentries the road. She
kneel s beside a body. Keahi searches, stuffing her bag with
any |ingering val uabl es.

A nearby clutter as two figures scavenge anong the
deci mat i on.

| VAN, a bul ky, aged teen with dark hair, is acconpanied by a
conpani on. OLDER UNCODED, a thin and sickly senior froma
gl ance, but wiry nmuscles bul ge against a tattered shirt.

| van sees Keahi, darting down towards her.

| VAN
Hey, you!

OLDER UNCODED
St op!

Keahi watches icily.

| VAN
I[t’s fine.

| van approaches carel essly. Keahi rises to her feet
def ensi vel y.

| VAN ( CONT’ D)
It’s just a | ady-

He of fers a handshake. Keahi deflects, pushing himbackwards.
He trips, thunping down into a pile of rock and rebar.
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KEAHI
Listen to the old man next tine, kid!

OLDER UNCODED approaches, a senior, thin and sickly froma
gl ance, but wiry nuscles bulge against a tattered shirt.

OLDER UNCODED
You don’t just walk up to strangers.

| VAN
Ri ght .

A hard stare fromhis senior as lvan pulls hinself to his
feet unscathed. O der Uncoded cuffs himon the head in gentle
war ni ng.

OLDER UNCODED
VWat is a |l ady doing out here all
al one?

KEAHI
| was supposed to be neeting sonmeone.

| VAN
| hope you haven't found them

O der Uncoded el bows himinto sil ence.

OLDER UNCODED
The Governnent doesn't |eave any
survivors on raid. Those who see a gun
don't make it out alive.

Keahi | ooks back at the |ine of bodies she pulled froma
crunbl i ng hone- si de.

| VAN
How about we work together?

OLDER UNCCDED
| don’t think-

| VAN
W' re sl ow ng down-

OLDER UNCODED
She put you on the ground quicker than
a di ngo on dinner!
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They whi sper heatedly. Keahi |ingers at the edge of
conversation, throw ng a hand behi nd her neck unconfortably.

KEAHI
| work better al one-

The dinm ng |ight beckons a gl ance.

OLDER UNCODED
Me too.

He gives Ivan a critical |ook through scrunched eyes. I|van
crosses his arnms and | ooks away.

Keahi rel eases weak smle and a deep, contenpl ative breath.
She points to the weckage, snaggi ng her black pack.

KEAHI
| " m going to keep | ooking.

OLDER UNCODED
W will search up here.

The senior grabs Ivan by the scruff and noves hi m away.

| VAN
Meet up by the A d Cabin before dark?
You should see our fire not far from
t here.

Keahi nods, waving a friendly, dismssing hand. She wal ks
back to the THREE WOLVES, squeezing into the dil api dated
bui | di ng.

EXT. THE W LDS, SOUTHBOUND | DAY

Asad | ooks back fromatop a red stallion along the
nount ai nsi de, riding double and bareback with a captive Zuri.

The road below is out of sight, though angry, muffled
shouting is heard.

Asad smrks, urging his horse further into the WIds.
EXT. THE PAVEWAY BELOW SOUTHBOUND PURSUI T | DAY

John stands at the edge of a broken road bestrewed with
abandoned vehi cl es.
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H s gaze rakes through his surroundings, but Asad | eaves no
trace. John sports a hard-1lipped frown and continues south.

EXT. THE W LDS, SOUTHBOUND | DAY

Col d sun weaves through broadl eaf boughs. Asad dunps a bound
Zuri at the base of a col ossal oak.

ZURI
|’ m not what you think I am

The girl sits indignantly on her throne of earth and roots.

Asad wal ks into a weak streanbed with his chestnut stallion,
Gettir. He wipes away his horse's sweat with a cloth.

ZURI ( CONT' D)
If I was, |'d probably be dead
al r eady.

Asad rings out the horse's dirty rag, then tosses it towards
Zuri .

ASAD
(eerie and bl ank)
For your wounds.

It hits Zuri square in the face, sticking. She yelps, pulling
it away. Her nose winkles in disgust.

ZURI
You're not quite the tal kative type,
are you?

The cl oth hangs from offended fingers. Zuri struggles to her
feet.

Asad | unbers towards her, quiet and seem ngly unbothered. As
he cones close, Zuri's grin falls into a startled frown.

ASAD
You |ike the sound of your own voi ce,
don’t you?

Asad reaches out and grabs her hand with a powerful grasp.
The rag falls. Zuri w nces and slides back further against
the tree, pulling slightly.

Wth his other hand, Asad reveals the underside of her wist.
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Not hi ng.
She tries to pull herself away.

ASAD
You are exactly what | think you are.

ZUR
| " m not -

Asad | eans close. Zuri does not ook himin those dead, beady
eyes.

ASAD
Uncoded rogue.

Asad rel eases her abruptly.

ASAD ( CONT' D)
You' re not a Spectre.

He turns his back to Zuri. It would be so easy to strike him
down, if the ghost of his iron grip didn't still |inger.

ASAD ( CONT' D)
The ENS destroyed your town.
(beat)
They woul d have destroyed you al so,
one way or anot her.

Asad begins to wal k away.

ASAD ( CONT' D)

Lucky for you, | hold nore stock in
the speed of ny horse and the intel of
allies.
ZURI
And what do those allies tell you?
ASAD
They tell ne you have a val uabl e
friend.
ZUR
Well, she’s not for sale.

Zuri turns away with a wary shrug. Asad gl ances back over his
shoul der. He turns.
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ASAD
O course not.

He noves towards her slowy, crouching down and strai ghtening
her shirt.

ASAD ( CONT' D)
You are.

EXT. THE W LDS | SUNSET, SAME DAY

In a tenperate forest, Keahi noves calmy and curiously
t hrough the foliage. The warmlight of a fire peaks through
t he under growt h ahead.

EXT. FIRESIDE | SUNSET

A der Uncoded adds nore branches to the fl anes, peering
di sdainfully at the blaze through its blurry heat. Ivan is
propped up on his backpack.

Keahi energes fromthe undergrowth confidently. The two
travelers startle, then relax. She w pes her forehead with a
gl oved hand.

KEAH
By the A d Cabin, huh? You re at | east
a half a mle east of it.

She breaks the silence, the ghost of a smle haunting her
l'ips.

OLDER UNCCDED

(teasingly)
Oh no, | ooks |ike she found us.

| VAN
Did you find who you were | ooking for?

OLDER UNCODED
Did you find anything?

A der Uncoded gl ances at Keahi, intrigued.

KEAHI
You coul d say that.

Her pack thuds to the ground. She kneels, ruffling through
it.
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After a few nonents, she pulls out a translucent, rounded
jewel . It reflects the firelight, heavy in the palmof a
bl ack gl ove.

| VAN
We have sone roasted nmushroons and
squirrel -

OLDER UNCODED
I s that a Tapstone?

The senior begins to nove around the fire towards Keahi. He
| ooks back at his sprawl ed partner, stealing his date.

OLDER UNCODED ( CONT' D)
Do you have any idea how many Spectres
we Wil catch with this?

KEAH
Zer o.

Keahi cl oses her clothed hand and deposits the Tapstone back
into her bag, along with her gl oves.

A der Uncoded stops in front of her.

KEAH ( CONT' D)
It’s not yours.

OLDER UNCODED
We could work together, turn in
Spectres and split the bounty three

ways!

KEAHI
You' re Uncoded. Why woul d you turn
them i n?

| VAN

Spectres...they’ re unnatural.

OLDER UNCODED
Because nmoney is the only way we can
get a Coded ID, and an IDis the only
way we can feed our famlies.

| VAN
Wt hout burying their soulless bodies.

He shi vers.
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KEAH
Spectres don't Reap from a body unl ess
it is nortally wounded or di seased.

OLDER UNCODED
Tell that to him They Reaped his
perfectly heal thy cousin!

He gestures to Ivan, who pulls hinself to his feet.

KEAHI
It was neant to give nore.

OLDER UNCODED
How woul d you know?

| VAN
It’s all a ruse. The Spectres just
want power over the ENS.

She rises to a stand, the pack clenched in a pale grasp.

KEAHI
Well, | don't disagree with that.
(beat)
But I"'mstill not going to give it to

you.
She goes to swing the bag over her back.

OLDER UNCGODED

Now hang on a mnute. | can see we
don’t see eye to eye yet, but just let
n‘e_

He reaches out and grabs her arm

In an instant, Keahi drops her bag and snatches the old man’s
wist with a powerful, bare-handed grip.

He crunples to the mulch with a gasp.

KEAH|
Don' t -

She takes a deep, shaky breath, overly upset.

KEAHI ( CONT' D)
Don't touch ne.
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In her other hand, she holds the stone protectively. It
gl eans an eerie, pure white through her clenched fingers.

| van stunbl es backwards, frightened.

OLDER UNCODED
Y-you’' re-

KEAHI
|’ mnot up for discussion.

She slides the Tapstone into a pocket sonberly.

CLDER UNCODED
You're a Spectre.

KEAHI
But you al ready knew that, didn't you?
How much is he paying you?

Her fingers tighten, too tightly. The old nman w nces and
wails involuntarily.

She | oosens her grip and grabs his hand with her enpty one in
a cold, threatening enbrace, |lowering herself to a crouch

KEAHI
Tell me everything about the man who
took ny sister.

OLDER UNCODED
Haven't you done enough?

Keahi | ooks down at himwth a thousand year |eer.

KEAHI
Never .

In a blink, Ivan bounces to his feet and runs off into the
woods. Keahi wat ches, unnovi ng.

EXT. THE WLDS, A MAKESH FT SHELTER | N GHT

Thunder boons in the distance. A sparse canopy blots bl ack
agai nst ashen cl ouds.

Asad sits cross legged at Gettir’s feet, beneath a pseudo
roof made froma tarp and sone |ightwei ght hardware.
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He holds a shining flashlight between his cheek and shoul der,
gl anci ng down at a notebook through readi ng gl asses. He spins
a pin between his fingers. It is silver, with THREE WOLVES
heads.

He wites sonething.

Zuri cannot see what. She is tied outside to a tree farther
away, wearing a flinsy, gifted pancho, watching the pallid
beam of Asad’ s fl ashlight.

ZURI
Are you going to turn nme in?

Zuri sits dejected by her tree.

ZURlI ( CONT' D)
| don't know anyt hi ng.
(a long beat)

Way are you hel pi ng nme?

Zuri creeps closer, reaching the end of her rope curiously.

ASAD
"' m not.

ASAD cl oses hi s notebook, packing up his bel ongings safely
i nside his backpack

ZURI (O S.)
Not turning ne in, or not hel ping nme?

Dar kness.

The first droplets of rain begin to fall. H's flashlight
clicks off before it is safely stowed.

Asad rolls over and lays his head on his pack, closing his
eyes.

Dar kness, but not sil ence.

Zuri starts chirping like a norningbird. Asad s eyes creak
open. She continues, perched by her tethered tree as the rain
strengthens to a dismal spray.

ZURI
My sister will find ne.



Asad rolls over and throws his arns behind his head,

up agai nst his bag.

ASAD
Not fast enough.

Hi s aura bl eeds volatility.

A nmonent

ZUR
She was supposed to neet us in town
| ast night. She's late. Al ways |ate.
But | guess that was a good thing this
tinme.

ASAD
Any later, and I'll be in an early
grave. You'll be tortured by the ENS,
who, by the way, has perfected the art
of information extraction since the
dawn of Spectres. Then they'll catch
your sister, and use her to start a
war wWith a soul -consum ng organi zation
that will cripple the ENS and pl unge
humanity into chaos.

of quiet that does not |ast |ong.

ZURI
Aren't you a bit...scared?

ASAD
Wiy would | be?

ZURI
Didn't you hear yoursel f? You just
ki dnapped nme fromthe East Nation
State, a sovereign that doesn't
hesitate to conmt genoci de on anyone
who doesn't have enough noney to buy
citizenship.

ASAD
They aren't as scary as you'd think.

ZURI
Says the scariest person |'ve ever
met .

Asad sits up, adjusting his conceal ed pistol.

31.

| eani ng
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ASAD
Its the idea of the ENS that
i ncapaci tates, but when you know t he
people running it all, you start to
realize those strong actions cone from
a weak pl ace.

He checks his watch and nodifies sone settings.

ZURI

When did we stop val uing human |ife?
ASAD

It still has value. But its neasured

i n noney, not nenories.

ZURI
| think the Spectres woul d di sagr ee.

Asad sets his hands down.

ASAD
Sonehow, | think that's exactly what
t hey want you to believe.

There are several nonents of tense quiet.
ZURI
Wiy do you want with ny sister
anyways? What did she ever do to you?
Asad sits up quickly, violently throw ng an appl e towards
Zuri. The appl e expl odes against the tree near her head,
startling both her and Gettir.

ASAD
Just, shut up!

A novenent al ong his periphery sharpens his senses. He
startled sonething el se al so. He crouches.

A low, guttural growing sounds close by. Asad reaches over
and grabs his blades and flashlight, carefully exiting the
shel ter.

EXT. THE W LDS, OUTSIDE THE MAKESHI FT SHELTER | CONTI NUOUS

He presses into the black foliage.

Snarling. Gowing. Yowing.
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Zuri bounces to her feet, pressing herself roughly against
t he bark. Her cheap pancho rips. Her restraints rub into her
wists as she | eans agai nst them

Bar ki ng. Wi ning. Screech-

Asad energes, a dripping shadow. He drags a slain dog and
drops it near his cover.

Zuri is huddl ed up against the tree, crouched and poi sed.
Wat er begins to | eak down her shoul ders and back.

It is raining nore heavily now, but Asad wastes no tine in
i nspecting the carcass. The dog is thin and nmange-ridden. He
| ooks over om nously at Zuri’s huddl ed, drenched form

She begins to quietly eat apple pieces off of the tree and
gr ound.

EXT. THE WLDS, KEAH AND OLDER UNCODED | MORNI NG

A der Uncoded presses through the woods. He turns back to
face Keahi casually.

OLDER UNCODED
You know this is a trap

KEAHI
Undoubt edl y.

OLDER UNCODED
And you still follow?

KEAHI
John has sonething of mne, and | have
sonet hing of his.

Keahi touches her enpty chest. O der Uncoded changes the
subj ect, brushing aside sone pesky, forest branches.

OLDER UNCODED
How ol d are you?

Keahi is quiet.

OLDER UNCODED ( CONT' D)
You can't be a day over 18.

KEAHI
' m 80.
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OLDER UNCODED
| wasn't tal king about how ol d you al
are. Just you.

Keahi | ooks at him confused.

OLDER UNCODED ( CONT' D)
Besi des... 80, for a Spectre? Mst of
you are thousands of years old,
especially at your stage
of ...maturity.
(beat)
Wiy so young?

KEAHI
If I do what's right, | can get
younger by the day.

A der Uncoded scoffs.

OLDER UNCODED
That' s i npossi bl e.

KEAH
No, just taboo.

OLDER UNCODED
But how does that benefit you?

KEAHI
It doesn't.

OLDER UNCODED
Then why do you do it?

KEAHI
It would be nice to just be 18 again.

A der Uncoded furrows his eyebrows.

OLDER UNCODED
| was right. You are 18.

Keahi shakes her head. She sidesteps the conversation.

KEAHI
This kid has to be around here
somewher e
(beat)
| have to find ny sister.
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O der Uncoded is quiet for a nonment. He continues through the
woods.

OLDER UNCODED
If there's one thing Ivan is good at,
its runni ng away.

Keahi | ooks over, stifling disconfort.

KEAHI
Not runni ng towards?

OLDER UNCCDED
One in the sane.

KEAHI
Besi des i ntent.

A der Uncoded halts, spinning towards Keahi with a
di sappoi nted gl are. She stops, hackles raised.

OLDER UNCODED
You tell yourself that.

He turns away, plodding onward. Keahi follows, her driftwood
nmovenent fluid and hol | ow.

EXT. THE PAVEWAY | MORNI NG

Usel ess cars litter the edges of a southbound hi ghway. The
asphalt is cracking. The road hedges the copi ous undergrow h
fromnorth to south.

A near by, haphazard fire pit is snoldering.

John is snmoking a cigarette atop a brown horse. A rotund
M guel stands by his side.

M GUEL
My lungs are going to outlive yours.

JOHN
Unl ess you can't find your horse.

They both | augh.
A few crew nenbers are cl eani ng and packi ng up canp.

M GUEL
Asad is well off the Paveway.
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JOHN
He can't be for |ong.

M GUEL
You underestimate him

JOHN
Keeps things interesting though,
doesn't it?

M guel | ooks at him condescendi ngly perplexed. |van bursts
into the clearing, out of breath.

John gl ances towards |van, stoic and stony. Mguel junps into
action, gesturing to their lure.

M GUEL
Gur ney.

GURNEY, a robust, light skinned, m ddle aged nman, |urches
over and grabs lvan by the shoul ders.

| VAN
H hey-

@urney pushes himtowards John. Ivan collapses to his knees
fromthe heckler's shove.

John di snounts his | anky, brown colt at the Paveway's edge.

@Qurney stands over |lvan, resting a strong hand on his
captive’'s shoul der

A thin grin creases John’s hardened nouth. He renpves a few
items fromhis saddl e and deposits themin his belt. He
gl ances down with tired eyes.

Si | ence.

John runs a rough hand over his salt-and-pepper bristle,

W pi ng away any resenblance of invitation. He turns towards
I van.

John takes a few slow, lunbering steps towards him then
st ops.

The snoke fromhis cigarette seens to sedate a grow ng
di scontent.
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John stoops down into a squat, leaning in close. He grabs
Ivan’s collar and pulls out a knife.

JOHN
You cane back. Alone. Were is ny
Spectre?

lvan clears his throat, poorly. The knife presses against his
neck.

| VAN
She attacked us.
(beat)
She’ || be com ng.

He pulls the knife away and rests his arns on his knees,
gl ancing back at his nen with a snug | ook.

JOHN ( CONT' D)
And how do | know you didn’t just
ditch your old man in a pinch?

John hovers, closer than sweat. He inspects the young |lad for
wounds, cigarette still tainting the air with its thin trai
of snoke.

lvan's words dry up. A tense, quiet nonent.

| VAN
(cot t onnout hed)
Wl | -
JOHN
Son of a-

John rises like a storntloud, wetting the air around himwth
war ni ng. He turns back sharply, pointing his dagger at |van.

JOHN ( CONT' D)
| don’t buy Ilies.

| VAN
He’ s bringing her here-

JOHN
| should cut off your |legs. That woul d
sol ve the running.
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| VAN
We found her near the town that was
j ust destroyed.

JOHN
| could cut out your tongue. That
woul d stop the lies.
He tests the sharpness of his blade with a bold thunb.

| VAN
She posed as a scavenger.

lvan blinks hard a few tines.

| VAN ( CONT' D)
She was asking us about Asad.

John’ s features grow contenpl ative.

JOHN

And where is your partner?
| VAN

He's bringing her, | swear!

John turns and faces the young man, this tine with an eerily
amenabl e smle

He stoops, putting his dagger back into his belt. He pulls
out a small, indiscernible object.

JOHN
Al right, Ivan.

John flips open a pocket knife, eyes still |ocked into the
startled gaze of lvan as he grow s an order to Gurney through
a cigarette.

JOHN ( CONT' D)
Open his nouth

@Qurney rips open lvan's jaws. lvan is scream ng in deranged
pani c.

JOHN (O S.)
Don't worry kid. 1'll |eave your | egs.



39.

John reaches in, grabs the young man’s tongue, and placidly
severs the source of runor.

Qurney rolls himforward. Yelling turns quiet, and lvan | ays
not i onl ess.

John rips a piece of his shirt and waps the tongue up in the
ragged cloth, tying it closed through bl oodi ed fingers.

He tosses it to Gurney, then tends to his snoke, unbothered
by the venetian glaze staining his calloused, scarred hands.
John grins.

JOHN
A gift.for when he wakes up.

Men chuckl e in the background. They think it is what John
wants to hear, and they are right.

Night is close. After a nod and gesture from John, Gurney
drags the young Ivan away.

M guel's thick, silver brows are heavy with unspoken concern.

M GUEL
Just heard word fromElijah. He has
two nore Spectres in custody. Looks
i ke Kenji and Renzo delivered.
(broachi ng)
| van just confirmed our suspicions
about the rogue Spectre though.

JOHN
Damm it, Asad.

John flicks his cigarette to the ground and rubs it into the
road with an angry boot, planting his red-spattered hands on
his wai st.

JOHN ( CONT' D)
VWhat's the status of the collateral ?

M GUEL
Uni npr essi ve.

JOHN
Rowan and Wes?

M GUEL
Not hi ng.
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John stares west. He pulls the Saint Christopher out of his
pocket. It glistens red in light's |ast breaths.

JOHN
Bring ne Kenji.

He wi pes his brow

JOHN ( CONT' D)
| need to find Asad.

EXT. THE WLDS, SOUTHBOUND | MORNI NG

The forest is grayscale and frigid, terrain grow ng nore
barren and rocky.

Asad wal ks al ongside a fatigued Gettir, Zuri in tow on a
Il ong rope tied to her binds.

Zuri takes a piece of the loaf in her hand, and drops a big
chunk on the ground. She | ooks back, just intine to see a
little figure disappear with it into the thinning

under gr owm h.

Zuri smles, but a yank on the tether extinguishes her grin.

ASAD
Stop encouraging it.

ZUR
It's called sharing.

She speeds up al nbst beside him maneuvering the stony
| andscape expertly, untethered in spirit.

He | ooks over his shoulder at her with an annoyed gl ance.

ASAD
It’s call ed donestication.

Asad pushes her ahead.

ZURI
You know, normally | wouldn't feel
of fended by that, but this leash is
tickling ny pride a bit. Wiat if we
| ose the rope?
(beat)
| don't run very fast anyways.

She hol ds up her bound hands.
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ASAD
No.

She continues wal ki ng.

Zuri | ooks behind them past Asad, hoping for a glinpse of
her foll ower.

A large puppy flits in and out of the foliage. He shifts
bet ween pause and pursuit with perked ears and watchful eyes.
She sm rks.

Asad directs her forward with a hand on her shoul der.

ASAD
Don’t get attached.

ZUR
Not to be rude, but | don't want any
pages out of your book.

She | ooks ahead.

ZURI (CONT' D)
You' re not exactly a role nodel.

ASAD
Only the weak survive off of handouts,
and they don’t survive |ong.

ZURI

Isn’t that ironic, comng froma
Codey? Tal k about handouts. The ENS
practically delivers hone essentials
to every Coded household on the
conpass.

(beat)
| couldn’t help but to notice your
t ag.

ASAD
Looks can be decei vi ng.

He purposefully glances at his wist with a smrk, tattooed
mar ks reveal ed at the edge of his sl eeve.

ASAD ( CONT' D)
Perks of friends in higher places.
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ZURI
Per k?

She | ooks back curiously. She wants a closer |look at it, but
Asad ushers her forward roughly.

ZURI ( CONT' D)
Are you fully registered? Like, is it
scannable? O is it just a pirate?

Zuri begins wal ki ng backwards qui ckly, clunsily.

ZURI ( CONT' D)
Ddit hurt? Was it hard to nenorize?
How | ong have you had it?
(beat)
Can | have one?

She stares at his wist.

The sun peaks its blush at the cusp of their path. They wal k
al ongside a steep hill.

Asad | ooks up, disconcerted at the thought of revelation. So
he avoids it.

ASAD
No.

ZURI
But -

She doesn’t have a chance to stammer. She stunbl es backwards
on a rock.

Asad lurches forward and snags her by the binds. He pulls her
close with a scrutinizing, bloodcurdling glare.

She bristles, resisting.

ZUR
(nervously)
Maybe it is a good thing to have that
rope, huh?

ASAD
Keep wal ki ng.

He pushes her forward.
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EXT. THE ENS CAMP, KEAH MEETS JCHN | AFTERNOON

Keahi is crouched beside O der Uncoded, |ooking into the ENS
Camp fromthe safety of the undergrow h.

A der Uncoded sees Ivan slunped and bound. Bl ood cakes Ivan's
face and chest. O der Uncoded shri nks backwards, uncertain.

OLDER UNCCDED
Oh sh-

KEAH
Shut up-

Keahi pulls himclose. There's a shuffle behind them

JOHN
He wasn’'t lying after all.

Keahi spins around. O der Uncoded yanks away. John greets
Keahi with a grimace.

KEAHI
You' re ki dding ne-

John lurches towards Keahi ferociously, blades snapping
towards her |ike fangs.

She expertly dodges the flurry of strikes.

John executes an overzeal ous sw ng. Keahi throws him off
bal ance, disarns him and guides himto the ground with a

t hunp.

She gl ances behind her, watching O der Uncoded cradle an
unconsci ous |van.

She is in the mddle of a clearing of ENS soldiers. The
kni ves in her hands are obsol ete. Guns accent their uniforns.
They wat ch, anused.

JOHN
Rel ease it.

John growl s viciously.

KEAH
You don't under st and-
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John roars towards her with a tackle. The knives expl ode from
her hands fromthe violent inpact. Keahi and John hit the
ground with a breath-crushi ng thud.

They tussle |like hyenas fighting over rotting scraps of
norality.

Keahi grabs sonmething from John's pocket and places it in her
own. He doesn't notice.

She breaks free, struggling rapidly to her feet.
John's rises slower, ravenous for revenge.

JOHN
You have violated nmy son's spirit
before his ascension. Now it wll
al ways be tainted by your vileness.

Keahi stifles frustration.

KEAHI
He sees you, and you're scaring him

JOHN
That is not ny son.

KEAHI
He says you've always felt that way.

John lurches forward. He is stronger and faster, but Keahi's
experi ence and hardi ness outshi nes himthousand-fol d.

They grapple to the edge of the clearing, then John smashes
Keahi to the ground.

Keahi gasps suddenly, right hand shaking. John beats down at
her relentlessly.

She curls, clutching her abdonen, trying to claw hersel f away
from John's onsl aught.

KEAHI
Dad! St op!

John hesitates. Keahi faces him her hands in an open cower.

KEAHI ( CONT' D)
lt's me. |I-it's ne.

Samr's mannerisns | eak through Keahi's unfamliar vessel.
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JOHN
| should just kill you right now

John's notions becone deadly slow. He squeezes her shoul der,
death in his eyes.

KEAHI
No- no-no, wait! Wait-On
(beat)

Xi phi as!
John recoils.

KEAH ( CONT' D)
Xi phi as!

Keahi coughs out a few pained exhales, receding fromhis
presence. John glares at her halfhearted retreat.

JOHN
Wat ch cl osel y-
John tal ks over his shoulder to his nen, eyes still |ocked on
Keahi .

JOHN ( CONT' D)
-the evil that plagues us.

KEAH
Dad, it's ne!

Keahi taps her chest.

KEAHI ( CONT' D)
Renmenber when-

JOHN
An evil that entices connection
t hrough stol en nenory-

KEAHI
-when you got ne ny saddle? It was all
| wanted. You' d always say that you'd
only buy nme one.

JOHN
-but nenory is only part of the soul.

KEAH
It was way too big for me at the tine.
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Keahi |aughs through a sob.
KEAHI ( CONT' D)
You said you'd rather see ne grow into
a dream than out of one.
John pulls hinself to his feet.

M guel wal ks up, eyes swollen and pai ned. He hands John his
fallen bl ades.

John secures the knives, then pulls out his pistol.

Keahi breathes raggedly through fearful tears.

John raises his gun

For the first time in his life, his trigger finger hesitates.
BANG

John jerks backwards with a grunt, clutching his shoul der. He
ducks and pulls M guel away, countering the attack with a few
wel | placed bullets.

Rosa and her insurgents shift through the forest.

GQunshots stormthe clearing like thunder and |i ghtning.

Rebel s press against the ENS mlitianen. Bodies drop on both
si des.

Keahi clutches at her right hand. Her eyes glow vibrant. A
soft |ight escapes her.

She rolls to her feet and flees, 14 years younger.

John grabs another firearmoff of a fallen soldier, then
wi el ds dual guns.

The ENS i s out nunmber ed.
An insurgent cuts their horses | oose.
One nonent, chaos.

The next, quiet.
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Keahi, Rosa, and the insurgents are gone. The ENS are |icking
t hei r wounds.

John is panting in the mddle of the canp. H s sl eeve oozes
red. He bellows, throttling the clearing with hate.

JOHN
Rosal

EXT. THE W LDS, ROSA'S RETREAT | CONTI NUOUS

Keahi, Rosa, and her teamretreat through the woods. The
forest seens to shake from John's scream

Rosa gl ances at Keahi tensely, shaking her head as she runs.
ROSA
| told you not to go back for that
stupi d neckl ace.

Keahi | ooks down at her hand, smling, brushing aside the
foliage with haste novenent.

Her Sai nt Chri st opher.

She secures it around her neck.

EXT. THE ENS CAMP, THE AFTERVATH | CONTI NUOUS
M guel wal ks towards John.

JOHN
Fi nd the horses.

M guel touches at John's wound. John grabs himby the shirt,
voi ce dripping |ike poison.

JOHN ( CONT' D)
Fi nd...the horses.

John takes a deep breath, then pinches the bridge of his
nose, regaining conposure.

M guel noves away.
The ENS regroups.
EXT. A CODED TOW, SOUTHBOUND | DAY

The Coded town is active.
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ASAD
How nuch for a stall?

Asad approaches a snmall barn with a tired Gettir.
The STABLEBOY hol ds up four fingers.

Asad ruffles through his pouch, and dunps the rest of its
contents into the man's palm He hands him Gettir's reins
and wat ches his horse di sappear into the barn, stow ng an

enpty pouch.

Asad begi ns wal king Zuri away, her binds hidden discreetly
under a fol ded jacket.

ZURI
Looks |i ke you're out of noney.
ASAD
How shrewd of you.
ZURI
So, how do you get nore?
(beat)

Steal ? Lie? Murder?

ASAD
You really know not hi ng about your
sister, do you?

He | ooks around, shoving Zuri forward. They are attracting
eyes of Coded people, suspicious of an Uncoded in their
m dst .

ASAD ( CONT' D)
Just ... Keep novi ng.

Zuri sulks to the forest-line. A voice shouts out sharply
behind them calling for Asad. He turns back, letting go of
his captive

Zuri makes a nove. She yanks her hands away. The jacket falls
to the ground. She takes off into the woods.

Asad hardly responds, watching her disappear into the dense
shade with a cal m exhal e.

The St abl eboy approaches, handing hima small paper.
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STABLEBOY
Your ticket, sir. Just-

ASAD
| know.

Asad bends over and picks up the jacket, throwing it over his
shoul der. He gl ances at the Stabl eboy, then grabs the ticket
roughly.

ASAD
Get out of here, kid.

STABLEBOY
S-sure.

Asad begins followng Zuri's trail at a wal k, fatigued, but
confident, jacket hanging like a | eash without its dog.

ASAD
It's about tine she made a run for it.

EXT. THE PAVEWAY, KEAH AND RCSA | DAY

KEAH
Way did you help ne?

Keahi approaches Rosa at the edge of the dilapidated hi ghway.

Next to her is a broken down car overgrown with rust and
brush. The wi ndshield is cracked and faded.

RCSA

You left this the last time you ran
of f.

Rosa tosses Keahi a bo staff.
Keahi catches it.
ROSA ( CONT' D)
And to answer your question...|’ m not

going to | et him have you both.

KEAHI
He woul dn't.

RCSA
He did.

Keahi qui ets.
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ROSA ( CONT' D)
| need you to retrieve Heu and foll ow
t hr ough.

Rosa pulls out a folded note. Keahi reaches for it, but Rosa
yanks it back. Keahi rubs her chin with a hard frown.

ROSA
He's their best chance at finding us,
ot her than you.

KEAHI
And what if | get caught?

ROSA
Wth your track record, | doubt you'd
| et that happen. Even as a Lesser,
you' ve aced just about every objective
t hrown your way.
(beat)
You’ d have Jason

Keahi rel eases a wei ghted sigh

KEAHI
Do you even know if Heu is alive?
ROSA
| know he's not dead.
KEAHI
| f John has him he's probably w shing
he was.
ROSA

Pretty bold to say, considering he was
doing the job you were supposed to be

doi ng.
KEAHI
| never agreed-
RCSA
How | ong do you think until John has

Zuri?

Rosa hands Keahi the paper. Keahi grabs it suspiciously and
unfolds it. A wanted poster for Asad and Zuri.
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Where did you get this?

ROSA
Asad is good, but a 500 dollar bounty
will flush them out quicker than
fl oodwat er .

Keahi snaps.

KEAHI
Where did you get this!

ROSA
W didn't "get" this. W made it.

KEAHI
| don't know what kind of ganme you're
rusing, but I'mnot a player.

ROSA
That's exactly what you are, Keahi.
Don't you kid yourself.

Keahi's tenper trenbles. A volcanic silence, then an
erupti on.

KEAHI
| f you hadn't overstepped-

ROSA
Stepped in! W have a chance to use
our gift for good.

KEAHI
You can't possibly believe what you're
doi ng i s good.

ROSA
They no | onger know pain and
suffering. They cone to us for peace.
Their famlies can even commune wth
their | oved ones through our vessel.

KEAHI
You're all just wal king caskets, Rosa.

ROSA
It is agift, for the Uncoded peopl es.

51.
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KEAHI
This isn't a gift. It’s an affliction!

ROSA
The ENS i s burying hundreds, |eaving
famlies fractured and grieving. A
for power.

KEAHI
The only difference between you and
the ENS, is that you're burying people

alive.
ROSA
You're a Spectre. You' re one of us.
KEAHI
|"ma Spectre, but I'mnot |ike you.
(beat)

| just want to save ny sister.

ROSA
She isn't your sister. She never was-

Keahi lurches forward, shaking lividly. Suddenly, she grabs
her right hand, collapsing to her knees with a gasp.

ROSA ( CONT' D)
Your real famly has been with you
this whole tine.

Keahi junps to her feet. She knocks Rosa across the jaw then
grabs the front of Rosa's shirt aggressively, shoving her
agai nst the car.

KEAHI
Renmenber what this feels |ike?

ROSA
There you are.
(beat)
It's been a while, Kaleo.
She pants through a tense snile.

Keahi gl ares daggers. She raises a pointed finger.
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KEAH
You're only worried about cutting edge
and saving face. This isn't a gane.
This is ny little girl.

ROSA
Then | suggest you start to take this
seriously. You, of all, should know
that we can be nmuch, nuch worse than
t he ENS.

KEAH
I f you touch her...

(beat)

| f you hurt her-

A tense, silent nonent. Keahi trenbles, releasing Rosa and
gri ppi ng her right hand.

Keahi smacks against the car, panting lightly.

ROSA
Alittle famly reunion. How nice.

Rosa strai ghtens her shirt.

ROSA ( CONT' D)
What do you say?
(beat)
Want to play hero?

Keahi picks up the WANTED POSTER shakily and tucks it into
her jacket. She | ooks Rosa dead in the eye.

KEAHI
Heroes died out a long tinme ago.

Rosa smi | es

ROSA
Good.

Rosa beckons a figure fromthe forestline behind her. JASON
energes, 23, a lean, quirky stoic.

JASON
Hel | o, again.

KEAHI
Well, | guess you're all caught up.
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JASON
In a way. Rowan and Ws aren't far.
(beat)

Are you ready?
Keahi shoots a | ook at Rosa, grabbing her black backpack.

KEAH|
Are you?

Jason | eads Keahi into the woods.
EXT. THE WLDS, ASAD PURSUES ZURI | AFTERNOON

KENJI
Looki ng for somethi ng?

Kenji is in his black ENS uniform A pistol is pointed
directly at Asad, and a knife at Zuri's throat holds her
still.

ASAD
Let's just, take it easy.

Asad | owers open hands.

KENJI
Your pistol.

Kenji gestures with his gun.

ASAD
What are you doi ng, man?
KENJ I
| could ask you the sane thing.
(beat)

Your pistol, now

Kenji's trigger finger is ready. Asad pulls his gun out and
tosses it on the ground with a grinace.

KENJI ( CONT' D)
You really have no idea what you're
luring, do you?

ASAD
My brother's killer.
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KENJI
| did sone research, man, and this
Spectre isn't one you want to piss
of f.
(beat)
She just shows up out of nowhere with
confidential information. Bodies

vani sh.

ASAD
You don't know what you're talking
about .

KENJI

This Spectres' agenda only aligns with
t he hi ghest bi dder-

ASAD
Then we shoul d get along just fine.

Asad | owers his hands. Kenji shoves Zuri to her knees,
pointing a gun to her head. Zuri | ooks to Asad fearfully.

ZURI
" m sor-
Kenji presses the gun to her skull. She shakes.
KENJI
| deal s are nmuch harder to kill.
ASAD
But they can still die.

Asad rolls forward and snags his pistol.

Kenji points his gun at Asad.

Asad points his gun at Kenji.

Zuri smacks her body into Kenji, knocking himto the ground.
BANG

Kenji's gun falls fromhis hand, thunping in the dirt a few
feet away. Asad | unges forward. He holds Kenji down. Zur

uses her legs to scoot herself away.

KENJI
Let me go!
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ASAD
You woul d have killed nme?

KENJI
It's kinder than what the ENS or that
Spectre will do to you.

Kenji squirms furiously. Asad tosses Zuri a knife to cut her
restraints.

ASAD
Bring me your rope!

Kenji sends a kick to Asad's gut, then a stinging jab to the
side of his face. Asad rolls to the ground, stunned.

Kenj i begi ns bl udgeoni ng Asad with vicious punches.

KENJI
You | eft us-

Asad throws his up his arnms to block the flurry.

KENJI ( CONT' D)
Did you ever stop to think-

Asad takes the hits. Kenji rips the gun from Asad’ s hands.

KENJI ( CONT' D)
About the people who cared about you?

Kenji is on top. Wien Asad drops his arnms, he is staring down
the barrel of his own pistol

ASAD
Every day-

KENJI
No. .

Kenji readjusts his grip, finger sliding over the trigger.

KENJI ( CONT' D)
No.

EXT. THE W LDS, KEAH AND JASON | CONTI NUOUS

Jason and Keahi press through the thin undergrow h.
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A loud BANG in the distance steals their attention. They
share a concerned gl ance, then run towards the noi se.

EXT. THE W LDS, ASAD AND ZURI | CONTI NUOUS

Kenji lurches to the side. A bullet sends himcrashing to the
ground next to Asad.

Zuri stands with a gun in her hand, trenbling.
ASAD
(breathl ess)
Ken-

Asad shakes slightly, eyes gl assy.

ASAD ( CONT' D)
Kenj -

Zuri | owers the gun and backs away, staring at Asad as he
struggles over to the |inp body.

He turns to Zuri.
ASAD
Where did you learn to shoot |ike
t hat ?

ZURI
My sister.

Asad rips the holster fromKenji's belt, and puts it on his
own.

He stands, then seats his own gun in its hol ster.

He approaches Zuri, deliberate in stride, grabbing the gun
while she is still stunned. He stows the second firearm then
pi cks up her binds.

He holds themup, tattered and not reuseable.

ASAD
Did you ever think-

Asad pauses, then throws it on the ground.

ASAD
Never m nd.

He wal ks over to his bag, pulling out nore.



58.

ZURI
You're kidding nme. | just saved your
life!

ASAD

My life, or yours?

ZURI
B- bot h!

Zuri backs away as Asad cones close, then gives in with a
huff. He binds her hands in front of her.

Sonet hing | arge noves through the woods from behi nd t hem
peopl e.

EXT. THE WLDS, KEAH AND JASON MEET ASAD AND ZURI |
CONTI NUOUS

Keahi approaches. She | ooks over at the body, then back to
Asad.

KEAHI
You have ny attention.

Keahi tosses her bag to Jason and pulls out her staff.

KEAHI ( CONT' D)
Now, what is this about?

Asad freezes, brittle as ice.
Jason |ingers tensely.
Zuri smles excitedly and noves forward.

Asad smacks her head with the heel of his gun. Zuri drops to
the ground with a thud. She is notionless.

Keahi roars forward with her staff. Asad nakes a consci ous
choice to pull out his bl ades.

He deflects her hits coolly, knives gnawi ng at her wooden
weapon.

Keahi attenpts to maneuver Asad away fromthe unconsci ous
Zuri .

She fails.
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ASAD
It's a bruise, not a bullet.
He straightens, glancing fromZuri to Kenji, then back to his
nemesi s.
KEAHI
Wy ?
ASAD
| didn‘t want to kill her.
KEAHI
That's not what | neant.
ASAD
Then you need to ask nore specific

gquesti ons.

Keahi | owers her staff. Asad neanders a few steps, until he
is far enough away.

KEAHI
What's your aim here, Asad?

Asad pulls out both pistols in a rapid draw, pointing one at
Keahi, and one at Jason.

Jason rai ses his hands.
Keahi watches Asad with a steely, edged eye.
ASAD
(to Jason)
You, over here.
Asad keeps Jason in his sights as he stunbles over to Keahi.
Asad's eyes burn hot with disgust.
ASAD ( CONT' D)
(to Keahi)
| need your help.

EXT. THE W LDS, KEAH AND JASON | EVEN NG

JASON
Hel p?

Keahi follows Jason through the woods. They are al one.
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JASON ( CONT' D)
At gunpoi nt ?

KEAHI
He wasn't going to shoot.

JASON
Maybe not you!

KEAHI
Definitely not ne.

She sm rks.

Jason gri maces.

JASON
You know, | hate working with you.
(beat)
Every time, | see at | east one dead

body and question if I'"mgoing to be
t he next one.

Keahi slows to a stop. Jason | ooks back.

KEAH
Then why do you?

JASON
Because | know you will always do
what's right.

Jason wal ks back and drops two friendly hands on Keahi's
shoul ders. She is stiff like rigor. He |looks into her soul ful
eyes.

JASON ( CONT' D)
So, what are we going to do?

Keahi | ooks past him Trees tower like tinber tonbstones.
Tendrils of shadows stretch | ong and thin.

Keahi pushes past himsilently. Jason follows her with a
curious gaze.

KEAHI
| don't know, Jason.
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JASON
But you do. Asad made the options
pretty clear.

KEAHI
Asad is just a single player.

JASON
But he's the only one who really gives
you an edge. Rosa is threatening you
and John wants you to be the enperor
who destroys Rone.

KEAH
Then you think I should lure John to
Asad.

JASON

O course not. Asad al ways was a
speci al kind of dunb. He's no match
for John. A Spectre on the other
hand. . .

(beat)
You' re not dunmb, and you could
probably beat John bl i ndf ol ded.

KEAHI
Asad has Zuri -

JASON
And how long until John or Rosa has
then? He's not going to hurt Zuri. As

far as | can tell, you got yourself a
reliabl e babysitter while you save the
wor | d.

(beat)

John is triggering a war with Rosa
that will end us all.

KEAHI
s it ny place to stop it?
JASON
I f you know how to stop it, how could

you not ?

Keahi pauses, sighing under the weight of many lifetines. She
stands quietly, deeply contenpl ative.

Jason gl ances down for a nonent.
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JASON ( CONT' D)
Does your humanity ever get tired?
Keahi touches her head, squinting through thoughts.

JASON ( CONT' D)
Al ways being the hero?

Keahi turns away. Jason wal ks up to her with a know ng | ook,
t hen passes her into the woods. He doesn't | ook back.

JASON
Come on. Wes and Rowan aren't far from
here.
Keahi foll ows.
EXT. THE WLDS, ASAD AND ZURI | EVEN NG
Asad pulls Zuri to her feet.

ASAD
Come on.

ZURI
VWher e-

She | ooks around. For once, she is quiet.

ASAD
They are gone.

He ushers her forward. She touches her wounded head, giving
hi m a di sappoi nted gl ower.

Asad ignores her.

ZURI
What is going on?

Asad pushes Zuri towards the Paveway.

ASAD
We are stopping a war.

EXT. THE W LDS, SOUTHBOUND PURSUI T | EVEN NG

Keahi's staff fl ashes.
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Jason rel eases a pained grunt as it makes purchase with the
back of his I eg. The bl ow sends himcrunbling to earth.

Wes | eaps forward with a strike froma nachete.

Def | ect ed.

Rowan notches an arrow and draws his bowstring.

Keahi slides in close to Ws as he goes in for another
attack. She arns her left hand with a dagger. She shoves Wes
forward towards Rowan the bowran, then throws the dagger.
The knife's path cuts straight to the bowstring. The
bowstri ng expl odes with a snap, |oosing the arrow. The arrow
slices Wes” arm then buries itself in a tree behind Keahi.
A bark of pain fromWs, and the thunp of Rowan’s fallen bow
Keahi boasts an icy smle. She is |leaning forward on her
staff, poised. She is breathing heavily, but straightens up,

revealing a leather belt lined with several well crafted
kni ves.

At a forested peak, the three nmen are now gat hering
cautiously.

Keahi wal ks towards their tied horses.

The rogues nove behind her in blurry periphery. Rowan, Wes,
and Jason all surge towards her.

Strike after strike, sent into the fray of netal and nen
Only a nonment, then the nettle cools.

Jason is slunped very still.

She noves past the grounded nmen and begins rel easing their
nmounts. The horses go joggi ng and bucking into the WI ds.

KEAHI
Don't worry. If they like you, I’'m
sure they’' || be back.

Keahi | eans up against a tree, arns fol ded pensively.
Wes and Rowan squirmto their feet. Keahi straightens and

rests her staff against the bark, carefully renoving a bl ack
knife from her belt.
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As soon as her hand secures the bl ade, Tapstone shards glow a
strong white within an ebony guard.

KEAHI
Metal is an excellent conduit for
energy.

Wth a sonber, enpty | ook, she sets the flat face of the
bl ade on her pal m

Rowan and Wes | aunch thensel ves unevenly at Keahi with an
i ncreased ferociousness. In arapid swwng of her arm she
seats a matching blade in her other hand.

Keahi dodges swiftly to one side, sending a weaponl ess Rowan
careening into the tree that housed her staff.

Wes pauses.

Keahi stows her daggers. In a blink, Rowan is sw nging her
staff towards her |ike a hanmer.

Keahi’s mastery of nonentum soon | eaves Rowan enpty handed in
the undergrowth. Keahi is re-arnmed with her staff.

Wes charges forward with bold swings of a nachete: one, two,
three strikes...

Keahi sends the end of her stick smacking hard across his
armed hand. Wes’ knife thunps to the ground.

Monents | ater, her staff connects with his jaw. He stunbles
backwards into a tree.

Keahi stabilizes him the center of her staff pressing
agai nst hi s neck.

VES
| know someone who' d pay a pretty
price for your head.

KEAH
| can't say the sanme for you

Wes breat hes greedily.

WES
|'’d still rather be ne.
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KEAHI
| wouldn't be so sure.

In a flash, Keahi buries a dagger deep and lowers himto the
base of the tree. She pats his cheek roughly, then rips the
kni fe away.

Keahi stands solemmly while he chokes on agony. Crinson
begins to soak his clothes and feed the tree’s roots. Ws’
breat hs shake in panic.

WES
You shoul d have been there. You shoul d
have burned |like the rest of them

KEAHI
| shoul d have.

Keahi wat ches snowfl akes begin to fall fromgrey skies |like
ash.

KEAH ( CONT' D)
Your biggest m stake, was that |
didn't.

Keahi kneels down and grabs his hand, relinquishing himfrom
t he pai ns of death. She clutches her abdonen with her spare
hand and a smal |l gasp.

Then, not hi ng.
Keahi rises to her feet and turns towards Rowan, stow ng her
staff al ong her back. Rowan squirns to his feet and backs
away unconfortably.
She noves towards himcarefully. Decisively.
ROMWAN

You can’t possibly be a Lesser. You

shoul dn’t have conme. Now we’'re al

dead!

KEAHI
A nmercy, and a tornment.

She brandi shes her ebony daggers.
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KEAHI ( CONT' D)
Only the dead have seen the end of
war .

Rowan junps forward fearfully with a stray bl ade, his sw ng
heavy and slow. It takes very little effort for Keahi to
disarmhimwth a fatal, upwards plunge of her dagger

Wthin nmonments, he is fighting for his |ast breaths. She
lowers himto the ground as he conbats the inevitable.

KEAHI
The Spectres call it, Enlightennent.

Rowan gasps.

KEAH ( CONT' D)
The process of attaining know edge and
under st andi ng t hrough Spiri tual
Transference. Humans call it, Reaping.
The Spectres tell other Spectres all
there is to know about |ife energy and
the connection it has to its origin
vessel. The body. How to delicately
renove the droplet that is a foreign
essence and to welcone it into your
own. They don't tell you what it
costs, because nost don’t understand
anynore.

She holds Rowan’s hand in one of hers. He tries to pull away,
but her grip is unyielding.

KEAH ( CONT' D)
It is an adm rable thought. A
devel opnent enacted to extend the
potency and | ongevity of humanity by
housi ng many souls in one body. The
Uncoded so willingly sacrifice their
own volition, just to escape it, al
whi |l e the Coded population is feasting
on the resources they guard with
sonething as little as this.

Keahi twi sts their hands up to show their wists. She lifts
the man’s sleeve slightly to reveal his Coded ID

KEAHI ( CONT' D)
It is not enough.
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She begins to Reap. Keahi buckles forward with a pained huff.
Her eyes glow slightly, then Rowan is gone. She stands,
breathing air greedily with a hand on her ribs.

Jason energes fromthe undergrow h, unarnmed. He brushes the
dirt off of his clothes.

JASON
VWhat does it cost?

Keahi gl ances up.

JASON ( CONT' D)
You sai d-

KEAHI
| know what | said.

Keahi rises and stows her daggers. Wite flecks of snow
continue dusting the folds of their clothes.

JASON
Keahi, what does it cost?

He follows her persistently. She turns to face himabruptly,
droppi ng her | oose hand on his tense shoul der.

KEAHI
Free wll.

She holds himtight for a nonment, then rel eases himand turns
away, her expression guarded and grim

KEAH ( CONT' D)
The human body was only neant for one
soul, Jason. The nore souls you Reap,
the less of you there is, and the
weaker the bond your original soul has
to your body.

(beat)

| never was very strong.

JASON
Li ke a drop of blood in a cup of
wat er .
KEAHI
A cup. A bow. A stream
(beat)

Sone, even an ocean.
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Jason falters nervously.

KEAHI
Rosa is using the Uncoded to feed her
arny. To amass a conpendi um of
humani ty’ s know edge, and use it to
ensue anarchy and play God.

JASON
She said she was hel pi ng-
KEAH
They will always say that.
JASON
They believe it.
KEAH
Well...l mght have found a way to

stop them
Jason waits quietly.

KEAHI ( CONT' D)
I’11 meet you back at the Post.

Keahi wal ks away, her dark, om nous figure retreating into

t he snowy woodl and. She | eaves an enpty, chilling silence in
her wake.

Jason turns away.

He reaches into his coat and pulls out a container of barl ey.
He shakes it and whistles for the horses to return.

Jason follows the suggestion of hoofprints. RACK FOCUS, to
the arrow buried in the tree.

EXT. THE PAVEWAY, SOUTHBOUND | SUNSET

ZURI
The Paveway is always so creepy.

Zuri crouches behind an abandoned car along the forested
road. Asad is by her side.

The vehicles line the overgrown easenent |ike guard rails,
| eaving a broad strip of cracking asphalt.



69.

ZURl ( CONT' D)
| don't know why you'd store your
nmoney i n one of these-

ASAD
Shut up.

ZURI
It just seens |ike an easy place to-

Asad spins and grabs Zuri by the shoul ders, softening his
grip slightly. He bites a lip.

ASAD
Tell you what. See the cars? o
t hrough and | ook for val uabl es.

He lets go and gestures to the many inoperable vehicles.

ZURI
They’ ve been here so long, | bet ny
great - gr andpa par ked one of these.

ASAD
| don't care. | want a nice nmeal and a
bed to sleep in tonight.

ZURI
Wiy don’t you just keep your noney
w th you?

Asad gives her a blank, hopel ess | ook.

ASAD
Try to be quiet.

Bef ore she can protest, Asad takes off down the |ine of cars.
He noves deliberately.

Zuri curses under her breath, stands up, and | ooks down the
row of dilapidated vehicles after him She spins, and | ooks
nort h.

She darts across the roadway, her first victima silver
truck.

Asad opens a notebook as he noves. On its pages are several
nunbers and letters, makes and nodel s.
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He | ocates a green m | e marker sign anong the overgrown
roadsi de, then sifts through his list, landing on the |ine
closest to his current |ocation.

M274.8 Virginia UYW4213 | Wite Chevrol et Tahoe

He puts it away and continues to jog down the road as
di screetly and quickly as possi bl e.

Zuri slanms doors and ruffles through cars |oudly behind him

She finds a very nice sports car and squeezes in the driver's
seat wth a grin.

Asad stops at the .8 mle marker and | ooks around at the
edges of the pavenent.

He finds a famliar white SUV, and the corners of his nouth
crease into sonething that resenbles a faint, satisfied
smile.

Then, distant yelling.

Asad | ooks back quickly, grin vanishing into a frown. He sees
Zuri running down the Paveway towards him a pair of rogues
cl ose behi nd.

ASAD
Shi t!

He tosses his notebook into the undergrowth and drops his
backpack, then starts running up toward her

Zuri runs past Asad, then turns. The assailants sl ow down.
Two wonen.

UNCODED 1
These are definitely the ones.

UNCQODED 2
Let ne see.

UNCODED 1 tosses a rolled sheet of paper to UNCODED 2, who
unrolls it, then holds it up for Asad to see.

UNCODED 2
How about an aut ograph? Maybe t hen
can sell it to a Codey.
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ASAD
(scof fing)
500 dol | ars?

He gl ances back at Zuri with a heated | our. She shrinks,
hi di ng behi nd her own shoul ders.

ASAD
| told you to be quiet!

UNCODED 1
Good thing she wasn't.

UNCODED 2
We have kids to feed.

Asad pulls out his Governnent pistol. The Uncoded innmedi ately
step backward with a gulp. Uncoded 1 | ooks at the paper,
gesturing to Uncoded 2.

UNCODED 1
There's no gun on the paper.

For several seconds, the Uncoded entangle in whispers and
confusion. Pointing at the paper. Looking up.

Asad backs away towards Zuri, placing a hand on her shoul der.

UNCODED 1
(to Asad)
Where did you get that?

UNCODED 2
It's probably not even | oaded. Were'd
he get the bullets?

UNCODED 1
The sane place he got the gun?

UNCODED 2
Don't be ridicul ous. What are the odds
of finding a conpletely intact
firearn? The ENS cl eans up good.

UNCODED 1
| don't want to find out...You ever
wonder why they made it a 500 doll ar
bount y?
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UNCQODED 2
Doesn't matter!
(to Asad)

Hand it over and no one gets hurt.

ASAD
(jeering in disbelief)
You're in no position to bargain.

UNCODED 2
Want to bet?

Uncoded 2 | ooks back with a bold, ignorant grin. Uncoded 1
shakes a head and backs away, pulling lightly on Uncoded 2's
ragged shirt.

UNCODED 1
Don't -

ASAD
Don't take that chance.

Asad pushes Zuri farther behind him backing away as the
aggressors prow closer. Asad curses under his breath.

Uncoded 2 | eaps forward.
BANG

Uncoded 1 startles and falls backwards onto the ground. She
crawl s over to an unnmovi ng Uncoded 2: dead by headshot.

Uncoded 1 cowers as Asad wal ks close, Zuri in tow.
Asad bends down and grabs the roll of paper fromthe jacket

of Uncoded 1. He conceals the WANTED POSTER, still hol ding
his pistol.

ZUR
If there's a bounty, we can't go back
into town!

ASAD

"' m not | eaving nmy horse.

ZURI
It's just a horse!

Asad spins and yanks Zuri cl ose, threateningly.
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And you're just a person.

Uncoded 1 darts towards Asad with a vengeful knife. Asad
retaliates.

BANG.
Zuri flinches violently and stunbl es backwards.

Asad ushers her down the road towards his stash, his
backpack, and his hi dden not ebook.

EXT. THE WLDS, KEAH 'S RELEASE | EVEN NG

Keahi's spine is pressed against a tree. She clutches her
abdonen, face creased with pain.

Her eyes sharpen with a vibrant, storny glow. D mlight
escapes her as Rowan and Wes are Rel eased.

KEAHI
|"'mglad to be rid of those two.

Her heavy, pained breaths begin to soften and steady.

KEAH ( CONT' D)
We got sone good information about the
Post, and probably enough nenory to
incrimnate each of themfor both of
our lifetinmes conbined.

Keahi cl oses her eyes, the bark agai nst her back.

KEAH ( CONT' D)
You know, now that the tinme has cone,
" mnot sure |'mready.
(beat)
| never was a good Spectre.
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She takes a deep breath, then lets out a surprising |augh.

KEAHI ( CONT' D)
Yeah. | won't ever live that down,
will |?
(beat)
Just renenmber ne with a smle.
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Keahi pulls herself to her feet. She grabs her bag, slinging
it over her shoulder. She hesitates, then grabs her staff.

KEAH ( CONT' D)
Thank you, for the nenories.

Keahi reaches a hand to her neck, pressing against her skin.
Her father's |light waps around her in a warm enbrace, then
f ades away.

KEAHI ( CONT' D)
The best parts of me grew from know ng
all of you.

She stands al one, |ike an abandoned shell.
| NT. AN ENS POST RESI DENCE, BASEMENT | NI GHT

Basenment shadows flee fromthe soft, warmglow of a single
[ight bulb. Darkness scratches desperately at the edges of
concrete walls, hiding the netal -1aden tables lining the
room s perineter.

Heu occupi es a | one, wooden chair near the center of the
room He is bloodied, head sl unping and hands bound tightly
behi nd hi s back.

JOHN
| feel like we're nearing a
br eakt hr ough.

John | eans up against a nearby table, his white t-shirt
spattered in Venetian red. Pallid gauze coils around his
bi cep.

The captive' s head raises. He watches John wi pe a crinmson
knife wwth a browned rag.

John holds up the fabric in dimlight.

Their privacy is violated by an authoritative knock at the
top of a failing, wooden staircase. John sighs heavily, then
slans the knife into the table with violent tenper.

The prisoner flinches.

John carries the blood-stained rag up the stairs with him He
sw ngs the door open with a bang and throws the cloth over
his ragged shirt, lighting a cigarette in front of an
unanmused M guel
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VWhat .

M GUEL
You snpke too nuch.
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M guel’s brown eyes peek over the rimof studious spectacl es,
hands hol ding a pen and not ebook.

John pinches the snoking roll between two c
takes a puff, then renoves it fromhis hellish

fingers,

sml e.

JOHN
Now M guel, | know you didn’t cone
the way out here for subtleties.

M GUEL
Jason canme back. Rowan and Wes are
dead.

JOHN

Rowan and Wes are dead.
M GUEL

Yes.
JOHN

And Jason cane back?

M GUEL
Wth all of the horses, two bodies
and a hell of a story.

al | oused, crinmson

al |

A curious squint acconpanies John’s confused grin. He | ooks
past M guel with a snoky breath, eyes preyi
standi ng am dst the courtyard of couches and coffee table.

| NT. AN ENS POST RESI DENCE, LI VI NG ROOM |

ng on a |l one Jason

CONTI NUQUS

John’ s expression grows heavy. He reaches behind himand
shuts the door carefully, gesturing M guel

a nod.

Jason | ooks towards them as they approach.

JOHN

towards Jason with

You' re either a really good horsemnan,

or areally bad liar.
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JASON
O bot h.

M GUEL
O neither.

M guel sits businesslike on the |ove-seat. John hovers beside
hi m

M GUEL ( CONT' D)
Why did you cone back?

JASON
Well, | brought you a gift.

Jason gestures to the front door. The sound of a coll apsing
body outside piques John’s interest, but he remins unnoved.
The door sw ngs open.

Keahi enters arnmed casually with her staff, then shuts the
door behi nd her.

John huffs out a disbelieving | augh under his breath.
Prof essional curiosity was the only buffer between his hands
and her throat.

M GUEL
We are aimng for the renaining
menbers of Cerberus, not a honi ci dal
| esser.

KEAHI
Wuld it hurt to have both?

JOHN
This kid gets a beer.

John noves towards himcoolly. He waps an arm around Jason’s
chest and ruffles the man’s hair from behind the couch. Jason
is visibly unconfortable.

John noves laxly to the kitchen, chillingly conposed.

Fromthe shelf of a broken refrigerator, his hands reach in
and grab four warm beers.

John opens the bottles skillfully, like a deliberate
al coholic. Hs eyes gravitate towards and article on the
counter while he listens.
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MGUEL (O S.)
| suppose you didn't spontaneously
di scover a sense of noral aptitude.

The article's header is printed in |arge, black letters:
UNCODED RADI CALS SUSPECT FOR MURDER AND MUTI LATI ON
John di sposes of his cigarette in a nearby ashtray.

He casually nakes his way back into the living roomwth the
war m uncapped refreshnents fromthe broken refrigerator.

JOHN
O course she did.

He distributes the drinks. One to Mguel, who takes it
reticently. One to Jason, who takes it readily.

He approaches Keahi with volitional intrigue.

JOHN ( CONT' D)
Along with sonet hing el se.

John extends his hand: a tepid, bottled offering.

JOHN ( CONT' D)
It's not poisoned.
(beat)
Even if it was, it’d be worth it.

KEAH
For you, maybe.

JOHN
For me, definitely.

He noves cl ose, poised, setting two unclained drinks on the
cof fee table.

JOHN ( CONT' D)
But not before you tell ne where your
insurrectionaries are.

She npves cl oser.
KEAHI ( CONT' D)

|’ve learned quite a bit about you and
Asad.
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JOHN
Then you should know, | don’t
negoti at e.

KEAHI
" m awar e.
(beat)
It is said that you can be el evated
far nore by standing on the shoul ders
of friends than by the backs of
enem es.

JOHN
| "ve found the bodi es of enem es stack
pretty high.

KEAHI
Me too.

Keahi points at her chest. John sees the Saint Christopher
around her neck and lets out a vexed smle.

KEAHI ( CONT' D)
(bl uffing)
And this body? This eneny and the
souls in here are far nore valuable to
your cause than all of your friends
and enem es conbi ned.

John is quiet for a nonent.
JOHN
| f you weren’t an abom nation, you'd
have nmade a good sol dier.

KEAHI
Abom nati ons nake the best soldiers.

John’s face darkens with murder.
| NT. AN ENS POST RESI DENCE, BASEMENT | NI GHT

Heu sits in a di mbasement, head bowed, breaths sl ow and
thick. The single bulb flickers, then goes out with a click.

EXT. THE ENS POST STABLES | MORNI NG

A barn door slides open, and John’s crew begins filtering in
with the cold |light of dawn.
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The horses are lined up and ready to go.

JASON
Renzo, Qurney, Kedge, Ri ko, John, ne,
and you.

Keahi watches as the riders secure their bags and personal
itenms to the saddles. They are a notley crew

Then she notices sonething | arge perched on the shoul der of
KEDGE, 30, a well nuscled, |arge black nman.

KEAHI

Is that a fal con?
JASON

Kedge trained her to deliver nessages.
JOHN

Kedge, Ri ko.

RI KO, 28, a short, scrawny asian wonan. Her hair is |ong and
bl ack, one eye hi dden behind a glaring patch.

The birdman, Kedge, and his tiny, one eyed sidekick approach
John. They exchange | ow voi ces, noddi ng, and then Kedge and
Ri ko make their way out of the barn with their horses.

QO her riders begin to exit the barn with their nounts. John
noves towards Jason and Keahi .

JOHN
Her e.

John extends a hand to Jason. The clink of coins is muffl ed
behi nd their cloak of fabric.

Jason puts the small satchel of profits in his jacket.

JASON
Feels a bit |ight.

JOHN
So does ny crew.

Jason | ooks to Keahi, reproachful. Keahi |ooks at John,
warning in her statenent.

KEAHI
News travels fast.
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JOHN
So do we.

He ends the conversation with a quick adjustnent of his
horse’s cinch

John wal ks his brown colt out of the barn, Jason not far
behi nd him

Keahi is left alone inside the stable with her wary, seasoned
sorrel

I NT. THE TOMN BAR, COLLECTI NG GRETTIR | EVEN NG

Asad expertly dodges a few sl ow and m scal cul ated bl ows from
a grunpy DRUNK. Asad catches the man’s armand torques it
behi nd his back, |everaging the burly aggressor face down
into their table.

Zuri bounces back out of the way, but not w thout expertly
maneuvering her drink and bow of soup along with her.

She watches with a sparkle of excitenment in her eyes. Her
spoon had fallen on the ground, so she sips fromher soup
bow Iike a nug.

DRUNK
This restaurant is for Coded only.

Asad shoves himharder into the table.

ASAD
That’ s not what they said when they
t ook my noney.

DRUNK
Fine print, | guess.

The drunk slurs words between tooth and table.

Asad rel eases himresignedly, then grabs his coat.

The drunk man recovers, |eaning heavily against the table.
One of his | egs shoots out, tripping Asad as he noves towards
Zuri .

Asad stunbles forward into Kedge. Eyes rise up slowy to neet

a dom neering stare. He takes a step back, only to have a
hand drop heavily on his shoul der from behi nd.
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Asad jerks away to the side. Zuri backs away further behind
hi m

Ri ko stands besi de Kedge. Asad raises a hand confusedly and
touches the shoul der she grabbed, |ooking at it, then her.

The big man sheds a proud smle.

KEDGE
Ri ko is stronger than she | ooks.

Zuri hides behind a sip of soup.

ZURI
1’11 say.

Asad gl ares at Zuri, the heat of his gaze drying up any
“l oose words”. The small, one-eyed wonman renmains still.

RI KO
VWhat are we waiting for.

KEDGE
There’s a pretty heavy bounty on your
heads, from both sides.

He | ooks between Asad and Zuri .

KEDGE ( CONT' D)
| hope you've been able to enjoy the
food and drink. It has cost you your
freedom

The Drunk stunbles back to the bar. The other occupants enjoy
their privileges.

Rl KO
The Uncoded reek of treason.

Ri ko grimaces at Zuri.

ZUR
The Uncoded are inpoverished by
ostraci sm

ASAD
Poverty is not an excuse for
terrorism

Zuri calmy puts her mug and bow back on the table.
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No, but it is an excuse for
i nsur gence.

Ri ko reaches for her bow.

RI KO
We should just kill them
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Asad hears R ko and his hackles rise. Zuri renmmins calm

Kedge noves in front of Riko to deflect her emanating

Vi ol ence.

Kedge | ooks around. They are beginning to attract nore eyes.

He turns
def ense.

to Asad with contenpl ative features, but Zur

ZURI
It was insinuated to be the cure for
penury and prejudice.

KEDGE
When you have nothing, you are
vul nerabl e to everyt hing.

ASAD
(to Kedge)
The Uncoded are dangerous.

ZURI
The Uncoded are peopl e too, burdened
by desperati on.

Zuri approaches Asad.

ZURI ( CONT' D)
Spectres dunp your body in a ditch in
t he nane of peace, and the Governnent
dunps your body in a ditch in the nane
of power!

Asad faces Zuri caustically.

ASAD
They don't deserve pity.

ZURI
No one does. But we deserve a chance!

Asad | oons. Ri ko shoves past Kedge.

hol ds
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Rl KO
Let’s not place stakes on change of
heart .

Kedge wat ches quietly from behind as R ko presents her bow
and notches an arrow. He arns hinself with a hefty nace.

RI KO
(to Zuri)
You're comng with us-

ASAD
You' re right about one thing.

KEDGE
And what is that?

ZURI
The heart has hi gh stakes.

Zuri steps forward besi de Asad, smugly nobl e.
Asad gl ances over nonentarily.

Zuri rivals Kedge s unwavering presence with rel entl ess,
somewhat innocent, ignorance.

Asad turns back to Ri ko, arming hinself with a roguish grin.

ASAD
And t he best payout.

EXT. THE BAR S TOAWN, M NUTES LATER | DUSK

Zuri and Asad are kneeling in front of the bar with their
hands bound in front of them

ZURI
Well, | see why you don't carry it on
you now.

Asad responds with a hard stare.

ZURI ( CONT' D)
Maybe if you' d | et me have a weapon-

ASAD
Shut up!

He knocks Zuri away fromhimw th a cold shoul der.
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Ri ko pulls Asad’s red stallion out of the nearby stables. The
horse foll ows cautiously, unsure of his strange handler.

Gettir nips out at RRko a fewtinmes, but instead of a soft
redirection, she smacks at his face with a di srespectful
hand. She holds himtightly.

Gettir notices Asad’s presence and quiets slightly: his
bounded master | eers protectively fromhis knees.

The stray dog that has been followi ng Zuri |ingers, watching
fromthe edges of town.

Kedge picks up a stick to throw, but the nutt flees before it
even | eaves his hand. He sends it flying into the forest
anyways.

RI KO
Get the nessage?

KEDGE
| hope so.

He stuffs a fewnore itens in a satchel, glancing at the
wood- | i ne for the pesky canine.

He feels a strong grip on his shoulder. He turns, to see a
di spl eased eye and a troubl esone, chestnut steed.

RI KO
Did you get the nessage.

KEDGE
...

Kedge lets out a small huff of a |augh. He rubs the back of
his neck, slightly enbarrassed.

KEDGE ( CONT' D)
No, not yet. Should be here any
m nut e.

Gettir shifts slightly, and with a m schi evous | ook, he
steps boldly onto Riko's foot. She waves and smacks at his
face to nove him The corsair relishes in it for a nonent,
| eaning all of his weight into her.

Kedge reaches over and yanks the stallion’s head away. Asad
smrks. Kedge holds up an armto stop a furious onsl aught
fromRi ko.
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RI KO
That’s it! You re dog food.

Kedge hol ds back his frenzied conrade.

KEDGE
It’s just a horse, R ko. It doesn’t
understand what it's doing.

Rl KO
| don’t believe that for a second.

She jerks away from Kedge’'s hol d, regaining conposure. R ko
glares lividly at Gettir. The horse | ooks down at her
pugnaci ously.

KEDGE
[’Il hold the horse. Here.

Kedge unties his left bracer, reins in one hand, and pulls
the leather fromhis forearm He hands it to Ri ko.

KEDGE ( CONT' D)
Collect fromAditi

Ri ko watches Gettir stand calmy with Kedge at his hel m

Rl KO
VWhat ever.

She turns away, strapping the gauntlet to her arm

Rl KO ( CONT' D)
At |east the bird doesn’'t hate ne.

KEDGE
Oh, | al nost forgot!

He ruffles through his pockets. She turns back. He pulls out
a piece of jerky and tosses it her way.

KEDGE ( CONT' D)
Paynent .

Ri ko catches the small chip of neat. She holds it up, shaking
it with a reprinmand.
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RI KO
She’s too fat, Kedge. She’'ll be
delivering your nessages at a waddl e
soon if you' re not careful.

Kedge pl aces a hand on the back of his neck sheepishly. A
moment of guilt, swallowed up by a fond smle.

Ri ko continues on her way, eating the jerky.

ZURI
(interrupting)
So, what side are you on?

Kedge | ooks over. Zuri is perched on her knees like a
songbird in the trees, unbothered by the attendance of her
arid counterpart.

KEDGE
The side that pays nore.

Reason, acconpani ed by a sneer.

ZUR
Well, we'll match your top offer, and...

Zuri twists and turns, digging into her pockets. She finds
it, tossing it to the ground in front of her. Asad s pin.

ZURI (CONT' D)
W'll throwin this too!

Asad panics, attenpting to check his pockets.

Kedge approaches with Gettir in tow. He reaches forward and
pi cks up the pin, running a thunb over the three headed
canine. It was slightly different fromthe others he had
seen.

ASAD
W will NOTI! Gve that back.

He | ooks over at Zuri. She recoils.

ASAD ( CONT' D)
That's m ne!

KEDGE
No deal .
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He turns to Asad, pin held in one hand. Asad stares at it
greedily.

Kedge crouches in front of him but Asad’ s eyes don’'t waver
fromthe decorative fastener. He places the pin in one of
Asad’ s pockets.

RI KO
Time to go.

Kedge rises to his feet in a turn, to see Ri ko holding a tiny
paper nessage in one hand, and on the other arm..

KEDGE
Aditi! Hello, beautiful.

He smles, reaching for a stunning falcon. He rubs her beak
with a careful knuckle and strokes her feathers.

Ri ko pulls away and sends the falcon off. Aditi flaps, then
rel ocates to Kedge’s shoul der. He hands her a piece of jerky.

Asad is still staring at his pocket.
Zuri | ooks over, dispirited.
Ri ko pulls a couple of sacks out of her bag.

Rl KO
Tinme to go.

She wal ks over, placing a bag deliberately over Zuri’s head,
then noves to Asad. Zuri’s protests are faint and faded.

Then, darkness.
EXT. THE WLDS, A FOREST MEETI NG | EVEN NG

When the bags cone off of their heads, John is the first
thing they see.

Asad and Zuri kneel side by side in a forest clearing, John's
crew bustling around in an attenpt to set up canp for the
ni ght .

Keahi lingers along the edge, watching the hostages
protectively. She gl ances at Jason, who responds with a
nervous expression.

John stands in front of the prisoners.
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Keahi | ooks to her sister, heart begging for a hug, but
staying far out of reach.

Zuri | ooks up at John, voice quenched in disgust and quaki ng
W th despair.

ZURI
| know you.
(beat)
You are a very bad man.

Tears fall to the ground involuntarily, pulling her gaze to
John’ s feet.

JOHN
That’ s not what the Governnent says.

John wal ks behi nd her and drops heavy hands on her shoul ders.
Zuri remains hunched and hurting.

Asad gl ares vapidly at John.

ASAD
| wouldn't be so sure.

John ignores himcoolly. H's fingers squeeze Zuri’s shoul ders
tightly.

Keahi junps forward furiously fromthe deepeni ng shadows,
eyes burning into John, hot and unpredictable.

John imedi ately rel eases Zuri.

Asad | ooks over at Keahi. He lunges forward angrily, only for
John to yank hi m back and deposit himgruffly on the ground.

John hol ds himwhile he struggl es.

Asad sends a hard el bow back agai nst John’s face.
John's damaged nose is stream ng bl ood.

Zuri's eyes follow Asad's anger to its source: Keahi

John enj oys hol ding Asad down. He barks out orders to a
coupl e of nearby henchnen

Zuri leaps forward into her sister’s conforting enbrace.
Keahi slips a small knife into Zuri’s pocket.
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Kedge and Gurney come over to assist in restraining Asad.
John steps back.

JOHN
(to Asad)
W need her.

John points at Keahi.

JOHN ( CONT' D)
We need her nore than we need you.

ASAD
You're working with the eneny.

JOHN
" mworking with what | have. Thanks
to you, that’'s not very nmuch. Thanks
to her, that’s all 1'Il need.

A | oud, shocked bark from one of the crew draws John’s
attenti on.

Al of the horses are |oose, running into the woods.
Kedge steps away di stractedly.

John runs towards the fleeing horses, pointing and barking
orders.

Asad overpowers Gurney, then |lunges towards Keahi, who shoves
Zuri aside and arnms herself with her staff.

Zuri quickly begins to cut her binds with the pocket knife.
Kedge junps forward and shoves Asad into the ground. Asad
fights back, pulling free. He lunges for Keahi, fists

bl azi ng.

Zuri cuts free and bounces to her feet, only for Gurney to
grab her and snmash her to the ground.

Zuri angrily throws a rock towards his face. It bunps his
shoul der. He kicks her and stonps at her abdonen
rel entlessly.

Keahi breaks from Asad and slans into Gurney, sending himto
the ground with a hard thunp. Zuri is dazed.

Kedge restrains Asad, yelling out to Gurney for help.
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Keahi crouches, rolls Zuri up towards her, then lifts her
hastily onto her shoul ders.

Asad roils beneath his captors, watching his vengeance fl ee.
EXT. THE WLDS, A FOREST CLIFF | SUNSET

Wbods, undergrowth, and forest | oamwash out to ashen cliff
edged with a bl eeding sunset. The wei ght of her sister
stretches densely across the back of Keahi’s shoul ders.

A few strides fromthe stone precipice, Keahi drops to her
knees.

Setting Zuri down and reaching for her staff are done both in
one novenent. She sends her stick wheeling rapidly behind
her.

Too sl ow.

A knife buries itself deep in the back of her right knee. At
the sane tinme, her staff deflects another object.

Asad stands haggard and wanting, slender trees rising up
behind himlike prison s bars.

Keahi tears the knife out with a brisk jerk and a fatigued
grin.

KEAHI
How did | beat you to the dropoff?

Keahi chi des between greedy breaths, |eaning on her staff.

ASAD
Four | egs cover nore ground than two.

Asad | unbers closer, a living shadow with a poi sonous glare
and di shevel ed hair.

Keahi maneuvers cautiously towards himwth a linp. Her |ips
press together in a hard frown, eyes grow ng nonentarily
weary.

Asad | unges forward. She braces for inpact.

ASAD
|"ve been | ooking forward to this
nonment since the day you Reaped ny
br ot her .
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Asad responds with powerful swings. H's sword gnaws at her
staff like teeth on bone.

KEAHI
You're a good actor.

ASAD
"' m not acting anynore.
(beat)
| knew you’'d try to double cross ne.
Thi s ends now.

Wth a few wel |l placed counter swings and an iron grip, Keah
deposits Asad on the ground.

She spins around and bends over Zuri. She pulls the Saint
Christopher off and tucks it into Zuri’s pocket.

Keahi shakes Zuri strongly.

KEAHI
It's time to get up

Hardened fingers turn soft in an effort to prop Zuri up
agai nst a stray rock. Zuri’s weakened eyes watch passively.

KEAH ( CONT' D)

Come on Z. You have to get to the
river.

Keahi gives her a few hard pats.

KEAHI ( CONT' D)
| need your help. Wrk with ne.

Asad strikes.

Keahi sends himreeling backwards with three definitive, well
pl aced novenents from her staff.

KEAH
Zuri!

Keahi shouts back towards the edge, facing Asad wth hard,
dark eyes.

ASAD
You have himall |ocked up in there.

A soft growl escapes clenched teeth.
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ASAD ( CONT' D)
Trapped in your purgatory.

Asad barks with arms outstretched, unbothered by the
repercussi ons of his boldness. He charges forward, eerily
cal cul ated and | et hal .

Keahi conmbats his strikes with nonentum and agility. Asad’s
onsl aught is relentless and stinging. She endures until a
br eak.

Asad sl ows and straightens, facing Keahi with a renewed,
i nhospi t abl e | ook.

KEAHI
Hey...

Keahi gl ances down, finger slipping through a fresh hole
reveal ing an angry, bl eedi ng wound.

Asad | unges forward.

Keahi matches his strength and doubles in speed. A few cracks
to the ribs drives the breath from Asad’s chest, and a strike
across his leg sends himcrumpling to his knees.

Keahi prepares a |l ethal blow She hesitates, fingers
| ooseni ng and readj usti ng.

In the background, Zuri is struggling to rise, gripping her
abdonen.

ZURI
Come with ne.

Qui et, heaving words cough out. Zuri |eans heavily on the
rock that Keahi had propped her up against.

Keahi turns towards Zuri, |eaving Asad wheezing in his own
bl ood and bad deci si on.

KEAHI
There's no tine.

Asad attenpts to rise, changing position.

Keahi gl ances back at him before |inping over to Zuri,
grabbing her arnms with call oused hands.
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ZUR
There’s only tine.

Zuri straightens and grabs one of Keahi’s knives from her
belt. As her vision veers towards Asad, it deepens with
mur der .

ZURI ( CONT' D)
Let me help you. W can do it
t oget her.

KEAH
That's not the kind of help I need.

Angry voi ces can be heard in the air. Asad smles violently.

Zuri takes a step towards him but her knees buckle and she
drops the knife.

Keahi catches her, |ooking backwards nervously.

Keahi renmoves her belt and secures it around Zuri’s wai st,
pl acing the fallen knife back into its cover on Zuri’s hip.
She wraps her arns around Zuri in a tight enbrace.

KEAHI
Go down to the river. Afriend is
waiting for you.

ZURI
What are you doi ng?
KEAHI
What shoul d have been done a long tine

ago.

She faces Asad grimy, |ocking eyes. He takes his nonents of
rest greedily, ferocity dripping red fromhis nouth.

ZURI
What would | do wi thout you?

Her voice cracks as she | ooks up froma broken crouch.

KEAHI
Don’t | ook back, Zuri .

Keahi hel ps Zuri to her feet and grabs her hands whol esonely.
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KEAHI ( CONT' D)
It'll only keep you from | ooking
forward

Zuri wi nces fromunseen wounds. She holds a sharp, sad breath
trapped in a beaten chest.

ZURI
Don't die.

Keahi turns away, injured in body and spirit.

KEAH
| won't.

Asad pulls hinself to his feet, knives bared |ike fangs. He
begi ns anot her onsl aught.

The barking of the incom ng enem es grows | ouder, and distant
figures sift in and out of the woods from afar.

ASAD
You never were going to make it out of
this alive.

Keahi hears the patter of Zuri’s retreating footsteps. A
rustle, then she is gone.

KEAHI
There is still sonme nystery yet.

Asad is the first to strike. The fight ensues between staff
and kni ves.

Keahi shows nore skill and experience, her hits cal cul ated
and precise. Asad operates out of chaos, |ess accurate, but
powerful. H's ferocity is unrival ed.

Asad stops, standing at a distance.

Keahi | owers her weapon slightly.

ASAD
You had,
(beat)
no right!

Keahi's eyes water.
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ASAD ( CONT' D)
Hi s soul was not yours to take.

Hi s voi ce breaks.

ASAD ( CONT' D)
He was just a kid.

KEAHI
You don’t under st and.
(beat)
And now your anger has deprived you of
the humanity you deserve.

Asad throws the pin fromhis pocket to Keahi’s feet.

ASAD
My anger is what has allowed ne to see
humanity for what it truly is.

Keahi smashes the pin with the butt of her staff.
KEAHI

VWhat it truly is, through the |ens of
what you have been dealt.

ASAD
| don’t need gl asses to see the
treachery.

KEAH
Then perhaps you need themto see the
decency. Not all lives have been as

sad as ours.

ASAD
No such | ens exists.

KEAHI
You are m st aken.

The eneny’ s clanmor charges closer. Asad darts forward. Keah
conbats hal f heartedly.

She sees the pain in Asad’s eyes, and for a nonent, she
| owers her staff.

A nmonent is all it took.
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The decision she did not make, he nmade for her. At the edge
of Keahi’s nmouth creases a thin, weak smle.

Keahi grabs his armfirmy with one hand. Her staff clatters
to the ground.

ASAD
How does it feel?

Asad twi sts the bl ade deeper, pulls it out, and plunges it in
agai n.

KEAHI
You tell ne.

Keahi grabs his arm connecting and transferring the pain.
Asad gasps and plumets to his knees.

KEAHI ( CONT' D)
| have died too many times to count.

Keahi drops down and w aps her other hand around the back of
hi s neck, watching Asad choke on tornent. It is the closest
thing to a hug that he can renenber.

KEAH ( CONT' D)
| don't |ike you Asad.

Asad submts weakly, dazed.

Keahi presses her forehead against his, speaking through a
slur of blood as her vessel wanes. She lets go of his armto
deposit sonething into his pocket.

He goes to stop her, but the suffering becones
i nsur mount abl e.

KEAH ( CONT' D)
| can’t fix you, but with this, maybe
we can fix the world.

Keahi sl unps over.

Asad | urches backwards, startled and confused. He touches his
torso and inspects hinself: no wounds. He places a hand over
the small lunp in his pocket.

ASAD
What h-have you done to ne.

He reaches in and pulls out Keahi's Tapstone. It gl ows.
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He touches his head wth a w nce, shaking slightly.

Asad drags hinself to his feet, grabs his weapons, and | ooks
back at the body slunped in pooling bl ood.

He races back and grabs Keahi’s staff before running quickly
down to the river

EXT. THE WLDS, A RIVER | DUSK

Zuri staggers through the woods. Up ahead are two horses tied
to atree by the riverside, one dark and one red. She
recogni zes Gettir.

She gets to himand waits, catching her breath. She | ooks
back behi nd her.

H dden in the undergrowth, John watches with a stony gaze
fromatop his brown colt.

Jason's body slunps frailly in shadowy branbles.
Zuri clinbs atop the red stallion and rides off.
Not far behind shows another figure.

JOHN
And the wi nner is...

Asad bursts through the undergrowth, startling the dark
hor se.

John grins. He ushers his colt forward, intercepting. The
stallion nmelts fromthe foliage |ike a hunched bear.

Asad notices himimediately, a barrier between himand a
seanl ess escape.

JOHN ( CONT' D)
Pl easantri es aside, you ve been
troubl e, son

ASAD
Don't call ne that.

He puffs through greedy breaths. He doubl es over, grabbing at
hi s head and slunping into the weight of Keahi’s staff.

JOHN
Wy ?
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He watches ruthlessly. He knows only the Spectre could have
survi ved.

JOHN ( CONT' D)
Bri ng back nenories?

ASAD
VWhere is Gettir?

JOHN
The | ady took off with him

John di snounts his horse, pulling a few knives fromhis
saddl e.

JOHN ( CONT' D)
| " msure she’'ll take care of himfor
you.

ASAD
Unl i kel y.

He focuses carefully on John’s dogged novenents.

JOHN
You Spectres are nore hassle than
you' re worth

He grunbles, turning towards Asad, arned to the tooth.

JOHN ( CONT' D)
| won’'t ever work w th anot her one.
Don’t know why | keep trying.

ASAD
["’mstill ne.

John bares his bl ades.

JOHN
Unli kel y.

John rubs a grizzled beard, eyes weeping a dry
di sappoi ntnent. He draws his weapons.

JOHN ( CONT' D)
| was really hoping |I’'d get you back
the way you were.
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Asad lets the staff drop to the ground, reaching for his
bl ades with gl assy eyes, breaths shaky.

ASAD
Pl ease, dad.
(a fractured beat)
Don’'t do this.

John lunbers towards his son |like a seasoned predator, his
eyes darkening with shadows of resolution. H s atnosphere
| eaks nurder.

JOHN
You' ve been a lifetinme of m stakes,
ki d.

There is a heavy pause in his raspy, guttural revelation. A
soft, silent snow begins to fall.

JOHN ( CONT' D)
Now, it’s just one mstake too | ate.

John |l unges forward. The force of his hits vibrate through
Asad' s steel.

The noi se sends Asad crunpling to the ground. He holds his
head.

John sends a knife down towards Asad, but he rolls out of the
way skillfully.

Asad struggl es backwar ds.

He gasps, grabbing his right hand.

The staff touches his shoul der.

John sends a knife tearing towards Asad.

Wth a rapid roll, Asad deflects it with a virtuoso defense,
then struggles to his feet.

JOHN
Wul d you | ook at that.
(beat)
A year ago and you couldn't even rub
two sticks together. How many soul s do
you have all |ocked up in there?
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ASAD
Enough to know you' re not the sanme man
you once were.

JOHN
And what kind of nman was that?

ASAD
A fat her.

Asad noves towards John violently, speaking between strikes.

ASAD
Do you even care about hin®

John evades skillfully, returning jabs between onsl aughts.

JOHN
Not since | buried ny little boy.

ASAD
You only buried one son, John.

John lurches forward. Asad sends the butt of his staff into
John's gut, then again across his face.

John stunbl es backwards, revealing Asad' s fallen bl ades.

Asad tosses the staff, then reaches down slowy and picks up
hi s knives. John straightens.

JOHN
A bit preenptive, don't you think?

Asad stands conposed.
ASAD
There has to be sonme good left in
t here sonewhere. He seens to think so.

JOHN
Cone and find it.

John charges forward, |ocking Asad in a deadly knife fight.
They exchange qui ck, nercil ess encounters.

John falters. Asad's knife plunges through his father's ENS
vest .
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Asad yanks it out swiftly.
John imredi ately slices out with a blustering counter.

ASAD
Just, wal k away.

John wal ks towards him cradling his wounded si de.

ASAD ( CONT' D)
Pl ease, don't nmake nme kill you in
front of him

JOHN
The best part of ne died a | ong, |ong
ti me ago.
John rushes forward. Asad braces.
1. 2. 3 hits.
John grunts. Asad holds the handl e of a bl ade buried deep.

JOHN
They have to nodify these uniforns.

John coughs out, falling to his knees.

Asad drops to his knees beside him panting, |ooking
frantically at the wet, bloodied knife clutched in his hand.

Asad hol ds back a whinper with clenched teeth and shaky
br eat hs.

ASAD
You change them every year.

Asad yanks the bl ade out. John lets out an involuntary sob.

ASAD
Why couldn't you just let nme go?

JOHN
Never could figure out how to do that.

Asad' s eyes swel | .

JOHN ( CONT' D)
Not until now.

John spits bl ood.
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JOHN ( CONT' D)
Have you ever Reaped a soul before?

ASAD
(fragile)
No.
JOHN
Good.

John wheezes.

JOHN ( CONT’ D)
You shoul d keep it that way.

Asad grabs his father’s hand, pulling himclose. He holds him
i n a shaky, angui shing hug.

EXT. THE FOREST CLI FF | CONTI NUOUS

FOCUS ON crunpled pin in a puddl e of blood, strong evening
light coating the scene in a hot glow The tiny snowfl akes
are al nost indiscernible.

The sun’s hal o danpens behind the horizon.

EXT. THE FOREST | CONTI NUCUS

Zuri rides Gettir through the forest towards the Paveway in
the light snow. The horse breathes heavy, and the sound of
hi s hooves thu-thu-thunping the ground drowns out all other
noi se.

Zuri’s eyes are heavy and unsure.

EXT. THE R VER, AFTER THE FI GHT | DUSK

Asad is slunped up against a tree.

John’ s body is dusted in snow.

The stray dog is standing on Asad, licking his face. Asad
sends an armconfortingly over the dog’ s back.

The heat of day is rapidly leaving the forest, leaving thin
strips of orange |ight peaking through the woodl and darkness.

Asad | ooks to the dog.
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ASAD
Not even the dead have seen the end of
war .

He gives the dog a pat.

ASAD ( CONT' D)
What do you say, pup? Want to save the
wor | d?
(beat)
Toget her ?

CUT TO BLACK



