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EXT. LOAER MANHATTAN — NI GHT

Aerial. The financial district at 11:30 PM Mbst of the
towers are dark. One isn't.

W drift toward it.

| NT. BRUNSW CK BROTHERS — TRADI NG FLOOR — CONTI NUCQUS

200 years of institutional gravity, and it feels every one
of themat this hour. The trading floor is the size of a
football field and nostly off. Rows of dormant term nals.
Enpty chairs. The particular silence of a roomthat is very
| oud the rest of the tine.

One workstation is lit.

TED SW FT (44, the kind of handsone that used to be better-

| ooki ng, a man whose face has becone his résung) sits at his
desk with the stillness of soneone who stopped noticing he
was unconfortabl e hours ago. Jacket on the back of the
chair. Tie |oosened two inches. A half-eaten turkey sandw ch
in deli paper, the receipt still stapled to it: 6:47 PM A
gl ass of water he neans to drink.

On his desk: famly photos (CAROLINE, 42, G ace Kelly bones
—spine perfectly straight even in the candid beach shot;
two kids, 9 and 11, the boy |ooks |ike Ted, the girl |ooks
i ke she already knows better). A PATEK PHI LI PPE watch on a
strap two shades darker than anything el se on the desk.

| NSERT —t he caseback, engraved: THEODORE —WHARTON ' 05 —
DAD. A framed sheet of paper, face-down in the top drawer.
We don't see what it says yet.

A janitor pushes a cart down the row, lifts two fingers at
Ted wi thout breaking stride. Ted lifts two back w thout

| ooki ng up. Neither of themfinds the other remnarkable.
Hi s phone buzzes: CARCLI NE

He stares at it through one full ring. Lets it go to

voi cemai | . Types sonething. Deletes it. Sends: Still here.
Don't wait up.

The read recei pt appears instantly. She was al ready awake.

Ted turns back to his screen.



| NT. BRUNSW CK BROTHERS — TRADI NG FLOOR — LATER

11: 42 PM The sandwi ch is gone. The water isn't.

Ted is running two wi ndows: one is a client portfolio
summary, the other is a draft email to soneone naned
Whitfield about a neeting Thursday that has been reschedul ed
twce. He is conposing the email with one hand and
confirmng a trade order with the other.

He is tired. Not the kind of tired you can see —the kind
that |ives behind the eyes of people who have been
performng at a very high level for a very long tinme and
have quietly forgotten what rest felt |ike.

The trade wi ndow i s open. The anount field reads:
$1, 000, 000.

Ted finishes a sentence in the email. d ances at the trade.
Moves his cursor to the confirm button.

He does not read the confirmati on screen.
He hits confirm
ON SCREEN: Order submitted. Amount: $10, 000, 000.

A beat. The screen refreshes. Ted is already back in the
email, finishing the Wiitfield sentence.

He does not | ook at the trade w ndow agai n.
He closes it.

He sends the email.

He puts on his jacket.

He goes hone.

| NT. TED AND CAROLI NE' S BROWNSTONE — BEDROOM — 1: 15 AM
Dark. Ted noves through it quietly, the practiced
choreography of a man who has cone hone |ate for years. He
does not turn on lights. He doesn't need to.

Caroline is in bed. Anake. She doesn't say so.

Ted undresses in the dark, lies down, stares at the ceiling.



CARCOLI NE
How d it finish?
TED
Fi ne.
A beat .
TED

Good, actually. We're in good
shape going into the vote.

CARCLI NE
One week.

TED
One week.

CARCLI NE
Go to sleep.

He does. Alnost instantly. The sleep of a man who has done
everything right.
| NT. BRUNSW CK BROTHERS — TRADI NG FLOOR — THE NEXT MORNI NG

6:14 AM Ted is back. Same desk, fresh shirt, sane
stillness. Coffee this tine.

Tokyo has been open for hours.

H's termnal |oads. He scans the overnight summaries wth
the autonmati c speed of a man who has done this ten thousand
tinmes.

He st ops.

He | eans forward.

He reads it again.

ON SCREEN —the portfolio header: RALSTON FUND /

RELATI ONSHI P MANAGER: T. SWFT / SINCE 2021. Taped to the
nmoni tor bezel, a Post-it in Ted' s handwiting: MD VOTE —
11/ 24. The P&L columm is red.

TEN M LLI ON DOLLARS

Ted sits very still. He pulls up the trade log. He finds the

order fromlast night. He |ooks at the anobunt field. He
| ooks at it for a long tine.



$10, 000, 000.

He pulls up the original instruction. The client's
direction. The nunber he was supposed to execute.

$1, 000, 000.

The fl oor begins to fill around him Mrning voices. Coffee
cups. The sound of markets waking up. Nobody is |ooking at
Ted. Nobody knows yet. He has, he cal cul ates, maybe five
hours before soneone notices. Mybe si x.

He picks up his phone. Looks at it. Puts it down.
He does not call conpliance.
He does not call the client.

He opens a bl ank spreadsheet and stares at it for forty-
three m nutes.

| NT. BRUNSW CK BROTHERS — MEN S ROOM — MORNI NG

Ted at the sink. Running cold water over his wists. Hi's
reflection | ooks back at himw th the expression of a man
conducting a negotiation with hinself.

He takes out his phone. Opens a new email. TO COWPLI ANCE
DESK —W COLE. He types: 'Warren —flagging a variance on
| ast night's Ralston fill —- He stops. H's thunb hovers. He
deletes it, letter by letter, until the field is enpty. He
pockets the phone.

He dries his hands.
He wal ks back to his desk.

| NT. BRUNSW CK BROTHERS — TRADI NG FLOOR — CONTI NUCQUS

Ted sits. Opens his personal brokerage account in a private
wi ndow. ON SCREEN:. $8, 912, 440. Besi de the keyboard, the

yel l ow Post-it where he has witten one nunber: $10, 000, 000.
He | ooks fromone to the other.

He begins to nove noney.

The decision is not a dramatic nonent. There is no nusic.
Hi s face barely changes. He is sinply a man, at a desk,
maki ng a series of financial transactions with the
efficiency of soneone who does this for a living, which he
does.



Personal brokerage: |iquidated.
Ki ds' 529s: drawn down.

The Patek: he pauses here. Picks it up. Sets it in his
| acket pocket.

The hole is $10, 000, 000. When he is finished, he has noved
$9.4 mllion. On the Post-it, beneath the total, he adds

three words: PATEK / WNE / RED HOOK. He folds it into his
breast pocket.

He closes the private w ndow.
The trading floor huns around him Nobody has noti ced.

Nobody wi || .

| NT. BRUNSW CK BROTHERS — CONFERENCE ROOM 14C — ONE WEEK

LATER The vote has happened. The franmed paper from Ted's
drawer is nowin a frane on his wall. A small cluster of
col | eagues and a bottle of chanpagne. Handshakes. A brief,
graci ous speech.

MANAG NG DI RECTOR, EQUI TY SALES. BRUNSW CK BROTHERS. TED
SW FT.

HAL TANNENBAUM (67, the institutional nmenory of this firm
made fl esh, the kind of man who knows where every body is
buri ed because he hel ped carry several of them raises his
gl ass.

HAL
Ni net een years, Theodore.

He says it like a verdict.

Ted smles. It alnost reaches his eyes.

| NT. BRUNSW CK BROTHERS — TED S NEW OFFI CE — LATER

Al one. Corner office. The view is extraordinary. Ted stands
at the wi ndow and | ooks at | ower Manhattan and breathes it
in, and it is alnost the exhale the nonent requires.

Al nost .

He pulls out his phone. Opens his personal account.



ON SCREEN —checki ng bal ance: $41, 304. He scrolls. Schedul ed
paynments stack beneath it like a bill of lading: MORTGAGE —
AUTOPAY. TU TI ON — AUTOPAY. ANMAGANSETT MGMIT — AUTOPAY. CLUB
DUES —AUTOPAY. The scroll bar shows how nuch nore there is.

He puts the phone away.
He sits in his new chair.

He t hi nks.

| NT. TED AND CARCLI NE' S BROANSTONE — KI TCHEN — EVENI NG

A normal Tuesday. Caroline at the island, going through the
ki ds' honmework, a glass of wine she's had since six. Ted
conmes in, kisses her, opens the refrigerator, closes it.

Nor mal . Fi ne.

CARCLI NE
The Hanptons house cones up for
renewal in March

TED
| know.

CARCLI NE
It's going up. The managenent
conpany sent a letter.

TED
['I]l handle it.

Carol i ne nods, goes back to the honework. A beat.

CARCOLI NE
Al so the school sent a rem nder
January paynent is due the
fifteenth.

TED
| know.

CARCLI NE
(not | ooki ng up)
You seem di stract ed.

TED
| ' m good. Long day. Good day.
Bot h.

She | ooks up. Studies him There is sonething in her face
that is not quite worry and not quite suspicion —sonething



that lives in the space between them neither nanmed nor
acted on.

CAROLI NE
Ckay.

She goes back to the honework. Ted pours a glass of water.
Stands at the counter.

The canmera holds on his face.

He i s doi ng math.

SERI ES OF SHOTS — THE UNRAVELI NG ( OVER VEEKS)

A watch dealer in the Forties. Cash transaction. No receipt.

A storage facility in Red Hook. Ted carries out a canvas,
wrapped in brown paper. Puts it in the back of a car.

A w ne nerchant on Madi son, eyebrows raised, nunbers
di scussed, hands shaken.

A credit card statenent. M ni mum paynent schedul ed.
Anot her. M ni num paynent schedul ed.
Anot her .

Ted at his desk at 2 AM the apartnment dark, the nunbers on
his screen refusing to cooperate.

I NT. PRI VATE CLUB — M DTOMWN — NI GHT

The kind of club that doesn't have a sign outside. Dark
wood. Low light. The snell of noney being very confortable.

Ted and HAL at a corner table. Scotch. The easy sil ence of
men who have known each other a long tine.

HAL
You |l ook Iike a man who's solved a
probl em and found a bi gger one.

Ted sm | es, says not hing.

HAL
There's a certain... pressure.
First year as MD. Everyone
watching to see if the clothes
fit.



TED
The clothes fit.

HAL
O course they do.

Hal turns his glass. A beat. Sonething changes in him—not
much, barely visible, but Ted notices because Ted notices
ever yt hi ng.

HAL
| had a period. Years ago. Things
got... conpressed. Financially.
TED
Hal —
HAL
"' m not asking. |I'm sharing.
Ted waits.
HAL
There are arrangenents. Discreet.
Vetted. The kind of thing nen in
our position have been using for a
very long time. They just used to
call it sonething el se.
Si | ence.
HAL

| have a nane. If you ever want
it.

Ted | ooks at his glass. He does not say yes. He does not say
no.
He says not hi ng.

At the door, Hal shakes his hand. When Ted's hand cones
back, there is a plain white card in it. A phone nunber.
Not hi ng el se.

SERI ES OF SHOTS:

Ted in the dark beside Caroline, eyes open —the nightstand
clock reading 2: 11, then 3:40, then 1:58, a different night
each tine.

The white card, untouched on the study blotter, norning
light crossing it at changi ng angl es.



Then: the card in Ted's hand. He dial s.

| NT. UPPER EAST SI DE HOTEL —ROOM 412 — EVENI NG

The kind of hotel that exists to be discreet. The roomis

i npeccabl e. Chanpagne on ice, untouched. A wonan, |ate 30s,
dressed with the understated precision of sonmeone who has
made a professional study of first inpressions. She smles.
It is warm Not perforned.

This i s ELENA.

ELENA
Ted.
TED
Yes.
ELENA
First time?
TED
That obvi ous?
ELENA
You're still in the doorway.

He steps inside. She closes the door.

| NT. UPPER EAST SI DE HOTEL —ROOM 412 —LATER

Later. They are seated, dressed. Wne open. On the dresser,
a hotel envel ope, already dealt with, already forgotten.

Nei ther of themlooks at it. Elena is looking at himwith a
directness that is different fromthe directness of anyone

else in his life.

ELENA
What did you do before this?

TED
What do you nean?

ELENA
| mean before you were this
person. What were you?

Ted | ooks at her. The question is so sinple it is al nost
di sorienting. He does not trust his answer.



TED
The sane person.

She consi ders that.

ELENA
| don't think so.

A beat. He | ooks at the carpet between them

TED

Did you grow up here.
ELENA

You' re not supposed to ask that.
TED

| know.

A beat.

ELENA

Cl evel and.
TED

Ckay.
ELENA

And you are not supposed to
remenber that | said that.

TED
| know.

She | ooks at him Sonmething in her face noves and then is
put back where it was.

ELENA
The next tinme you cone, Ted, you
w Il not ask nme that question. The
next time you cone you will be the
man you were in the doorway.

TED
Wy

ELENA
Because that is the man this room
is for.

A |l ong beat.

10.



11.

TED
And t he ot her one.

ELENA
The ot her one has nowhere to go
yet .

She does not say it cruelly. She says it the way a doctor
tells a patient about a finding on an X-ray. He hears it
t hat way.

She sets her glass down. The conversation is over. She is
letting himhave the dignity of leaving first.

He | eaves first.

| NT. BRUNSW CK BROTHERS — TED S OFFI CE — THREE WEEKS LATER

Thursday afternoon. Ted has a client call at three and a
four o' clock that will run late, and then drinks at six with
soneone he is cultivating. He is good at his job. He is md-
call, feet on the desk, and he | aughs at sonething the
client says —an actual |augh, head back. Through the gl ass,
two juniors exchange a | ook: who is that?

H s cal endar shows a 7 PM bl ock. Personal. Recurrent. No
detail s.

Hi s phone buzzes. The service. A nane he doesn't recognize
and then a hotel he does.

He | ooks at the nane.

He replies.

He reaches into his drawer. Takes out a different watch —a
servi ceable Rolex, the kind a man wears when his Patek is at
the dealer. He clips it on. He goes to the three o' cl ock.

EXT. THE METROPOLI TAN HOTEL — UPPER EAST SI DE — EVEN NG

The kind of hotel that does not have a sign. Ted gets out of
the car. The doornman has the door before he reaches it.

DOORVAN
M. Swft.

TED
Eveni ng.



12.

DOORNMAN
Si x nineteen this evening, sir.

A beat. Ted has not asked. The door man knows.

Ted nods. He goes inside.

I NT. THE METROPOLI TAN HOTEL — ELEVATOR — CONTI NUQUS

Ted alone. Sixth floor. The elevator is mrrored. He |ooks
at hinself. He does not arrange anything. He is not
arrangi ng things tonight.

The doors open.

| NT. THE METROPOLI TAN HOTEL — ROOM 619 — CONTI NUOUS
He knocks. He waits.
The door opens.

WARREN COLE stands on the other side of it. 58. The
particul ar self-possession of institutional power. The Chief
Conpl i ance O ficer of Brunswi ck Brothers. The nman who has
signed every conpliance letter Ted has been a party to for
twel ve years. The man whose office Ted has been in roughly
forty tines.

Warren is in shirtsleeves. Tie still on. He is holding a
drink.

He is not surprised.

He has, in fact, the expression of a man who has been
expecting his three o' clock and his three o' cl ock has
arrived.

WARREN
Ted.

TED
Vr r en.

A beat .

Ted stands in the doorway. H's eyes nove —and we nove with
t hem

—The drink in Warren's hand: half gone. No service cart. No
second gl ass poured for a guest who was a surpri se.



13.

— QUI CK FLASH: the doorman, minutes ago: 'Six nineteen this
evening, sir.' Unpronpted.

— QUI CK FLASH. a different doorman, a different awning,
nmont hs ago: 'M. Swift.'

— QUI CK FLASH. Elena, in the doorway of 412: 'You're stil
in the doorway.'

Back to Warren. Warren, who is watching himthe way a man
wat ches a cal endar, not an acci dent.

Ted turns and | ooks back down the corridor —at the
el evator, at the |long carpeted approach he has just wal ked —
and holds on it one beat too |ong.

WARREN
Come i n.

Warren is watching him
Warren i s unhurri ed.
Warren has wat ched nen understand this before.

WARREN
Come i n.

A beat. Ted does not nopbve.

WARREN
Ted.

A beat .

WARREN
Come in.

Ted steps inside.

The door closes behind himw th the soft, expensive sound of
a door at a hotel like this one closing on a roomlike this
one for the ten thousandth tine.

| NT. THE METROPOLI TAN HOTEL —ROOM 619 — CONTI NUOUS

A wi ngback chair faces the one Warren has been sitting in. A
second drink is on the side table.

Ted does not sit.



14.

He stands in the roomw th his coat over his arm and | ooks
at the painting above the side table. He has seen the

pai nting before. He has seen it in a different hotel.
Recently.

He | ooks at the carpet. He has seen the carpet.
He | ooks at the |anp.
Warren sits. He waits. He is a man who has spent his

professional life waiting for docunents to arrive on a desk
and ot her docunents to leave it. He can wait.

A |l ong beat.
TED
How | ong.
WARREN
Sit down, Ted.
TED
How | ong, Warren.
A beat .
WARREN
Sit down.
A longer beat. Ted sits. He sits with his coat still over

his arm He does not put it down.

WARREN
We don't tal k about how long in
this room Not because it is a
secret. Because it is not a useful
nunber.

TED
It is to ne.

WARREN
It is the nunber you are reaching
for because you would prefer to be
havi ng a conversati on about
chronol ogy rather than the
conversation we are about to have.

A beat. Warren takes a sip of his drink. Sets it down. The
i ce does not nove.



WARREN
| amnot going to tell you very
much toni ght, Ted. W have tine.
W have what is, by our standards,
all the tinme in the world.

TED
Whose st andards.

WARREN
The comm ttee's.

A long beat. The word | ands and does not stop | anding.

TED
The comm tt ee.

WARREN
We neet Thursdays. You are not on
it yet. You wll be.

TED
| ama managing director at a firm
| have given —

WARREN
Theodor e.
TED
You cal l ed me Theodore once
bef ore.
WARREN
Twent y- sevent een.
TED
The junior on ny desk.
WARREN
You renenber.
A beat .
WARREN
You have given the firmnineteen
years.
TED
Yes.
WARREN

The firm has accepted them

15.



A beat .

WARREN
You did not give the firmwhat you
t hought you were giving the firm
Ted. You gave the firmwhat the
firmtook. Those are different
transactions. They have al ways
been different transactions. Every
man on the fortieth floor knows
the difference. Most of them never
have to think about it.

A |l ong beat.
TED
The Ral ston ticket.
WARREN
We can tal k about Ral ston anot her
time.
TED
Was it —
WARREN

Anot her ti ne.

Ted's hand has tightened on the armof the chair.
notices. He releases it.

WARREN
You have understood the shape of
what | amtelling you. | can see
it on you. | do not need you to
confirmit tonight. | would prefer
t hat you not.

TED
Wy

WARREN

Because toni ght you would confirm
it in a sentence you would regret
in the norning. W do not need the
sentence. W need the norning.

A |l ong beat.

TED
And t hen.



17.

WARREN
And then Thursday will be Thursday
agai n.

A beat. Warren stands. He buttons one button on his
shirtsl eeve cuff. He picks up his jacket fromwhere it is
fol ded over the back of his chair. He puts the jacket on.

WARREN
You are going to finish your
drink, Ted. Or you are not. The
roomis yours until one.

TED
| do not want the room

WARREN
It is yours anyway.

He wal ks past Ted toward the door. He stops with his hand on
t he knob.

WARREN
You will be all right. I want you
to hear ne say that. Mst nen are.

He opens the door.
WARREN
Mbst men, in the end, are
relieved.
He goes.
The door cl oses.
Ted does not nove.

He sits in the chair with his coat over his arm and | ooks at
the wall .

QUI CK FLASHES: the cursor on CONFIRM —the click —Elena's
face: 'lI nmean before you were this person. What were you?' —
his own voice: 'The sane person.' —Elena: 'I don't think
so.' Back to Ted. He |ooks at the wall for a long tine. His
coat is still over his arm

He does not nove for a long tine.



18.

I NT. TED S STUDY — DAWN

A study off the master bedroom Bookshelves. A |eather chair
Ted has had since 2006. A photograph of his father on the
desk, taken at a sailing club Ted has not visited in el even
years.

Ted is in the chair. He has not slept. The light is the
light of the hour the day decides to start.

H's aptop is open. He is logged into the firms research
portal —the public one, the one clients see. Five years of
research notes. Dates. Tickers. Ratings changes.

Beside the laptop, a legal pad. On the |legal pad, in Ted's
handwiting, a colum of dates.

He doesn't read past the headlines. H's pen touches one
thing on each note: the date. Circle. Next note. Crcle.

He pulls a note fromlast March. An upgrade. A m d-cap

i ndustrial. He checks the date. He opens a second w ndow
the tape. The price action in the five sessions before the
not e publ i shed.

The stock noved before the note. Not nuch. Enough.

He wites the ticker on the pad. He wites the date. He
writes a nunber of basis points.

He pulls anot her note. August. A downgrade. He checks the
t ape.

The stock noved before the note.

He wites it down.

He pulls another. And another. He is doing the kind of
readi ng a man does when he is rereadi ng docunents he has
read a thousand tines for what they said, to find the thing
t hey have been saying the entire tine.

By the tine the light fills the study, the |l egal pad has two
colums and ni neteen rows, and the rows have a rhythm and
the rhythmis between four and six a nonth, going back as
far as the portal goes back.

Ni net een years of conpliance letters. Every one of them
signed by Warren Col e.

Ted | ooks at the pad for a long tine.

He does not photograph it. He does not type it anywhere.



19.

He tears off the page, and the three pages under it, and
folds them once, and slides theminto a copy of Trollope on
the second shelf fromthe bottom two books in fromthe
left.

He closes the | aptop. He goes downstairs.

| NT. BROWNSTONE — KI TCHEN — MORNI NG

Caroline at the island. Coffee. The dog at her feet. The
ki ds' lunchboxes lined up the way Caroline |lines |unchboxes
up. Ted cones in. She | ooks up.

CAROLI NE
You didn't sleep.
TED
No.
CAROLI NE

Can | get you sonet hing.

TED
No.

She pours hima coffee anyway. Sets it in front of him He
drinks it.

CAROLI NE
Are you si ck.

TED
No.

CAROLI NE
Then what .

A beat .

TED
| " ve been doi ng sone thinking.
About wor k.

CAROLI NE
Ckay.

She is not making it easy. She is not making it hard. She is
letting the conversation be what it needs to be. He |ooks at
her. He alnobst says it. He does not say it.



20.

TED
| should go in.

CARCOLI NE
Yes.

He sets the cup down. He goes upstairs to change. The cup is
hal f full. She picks it up. She holds it. She does not drink
fromit. She pours it down the sink.

I NT. BRUNSW CK BROTHERS — TRADI NG FLOOR — MORNI NG

The floor is the floor. It is what it has been every norning
for nineteen years. Ted walks it. He nods at the sane
peopl e. They nod at him

At Desk 14, MARK WOLENSKI is on the phone. Mark is a senior
trader on corporates. Ted has known him el even years.

MARK
(i nto phone)
No, sweetheart, | know. | know.
(beat) Sunday. | prom se.
(beat) | | ove you too.

He hangs up. INSERT —Ted's POV: the framed photo on Mark's

desk. Wfe. Two kids. Mark's wedding ring, on. Mark catches
Ted | ooki ng. Mark w nks.

Ted wal ks on.

At Desk 22, a conpliance officer |eans over a junior
trader's shoul der, reaches past her to the keyboard. | NSERT
—the screen: an order-entry default field. One keystroke.
Ted sl ows. Watches the officer straighten up and nove on.
Ted keeps wal ki ng.

At his own door, Ruth hands hi man unmarked envel ope.

RUTH
M. Cole's office sent this over.

TED
Thank you, Ruth.

RUTH
O course, M. Swift.

He goes into his office. He closes the door. He sits at his
desk. He opens the envel ope.



21.

I nside: a single sheet of paper. Three nanes. Three ticker
synbol s.

He | ooks at the nanes. He | ooks at the tickers.

He reads the three tickers. Closes his eyes. Hs |lips nove
once, silently. He feeds the sheet into the shredder.

He does not | ook at his cal endar. He does not need to. He
knows what is on it.

| NT. BRUNSW CK BROTHERS — TED S OFFI CE — THURSDAY —6: 31 AM
Dark outside. Ted at his desk, coat still on

On his screen: the firms research distribution queue. At
6:30 AM a note has published. An initiation. Overweight.

The ticker is the first ticker fromthe envel ope.

Ted opens the tape.

He wat ches the pre-market. He watches the flow conme in —not
a wave, nothing anyone would flag, a patient, well-mannered

procession of size that was clearly resting somewhere before
t he note exi sted.

He checks the second ticker. A note is schedul ed for Mnday.
He checks the third. Nothing schedul ed. Yet.

He sits back.

Ted sits back. In the black margin of the nonitor, his own
reflection watches the flow cone in.

On his desk, his own client call sheet for the norning.
Nanmes he woul d be expected to call. Positions he would be
expected to recommend. Positions he woul d have recommended
anyway.

On the call sheet, he does not underline nanes. He
underlines tines.

He | ooks at the call sheet for a long tine.
He picks up the phone. He puts it down. He picks it up.
He makes the calls.

His voice, on the calls, is perfect.
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| NT. BRUNSW CK BROTHERS — CORRI DOR — LATER

Ted wal ki ng. He passes the wall of bronze plaques near the
executive elevators. He has passed them every day for
ni neteen years. He stops. He reads the nanes.

He has read these nanes ten thousand tinmes. FLASH —2005.
The sane corridor, warnmer light. TED, 26, in a stiff navy
suit, reading the plaques. CARCLINE, 23, at his shoul der,
wat ching himread them Hi s face is conpletely open. / BACK
TO Ted, 44, in the sanme spot.

He notices, for the first time, the small bronze inscription
at the base of the colum:

FOUNDED 1825. HELD I N TRUST.
Held in trust.
He | ooks at the words for a long tine.

He wal ks on.

I NT. PRI VATE CLUB —M DTOWN — THAT EVENI NG

The corner table where Ted net Hal previously. Sane scotch.
Sane Hal. Hal is reading sonething on a | eather-cased i Pad
and does not | ook up when Ted sits.

HAL
You're early.

TED
| needed to be.

HAL
| had a sense.

He puts the i Pad away. He | ooks at Ted. He has the face of a
man who has been waiting for this conversation for sone
weeks and is now, with mld relief, init.

HAL
What are you aski ng, Theodore.
TED
The night | made the Ral ston
ticket.
HAL

Yes.
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TED
The error.

HAL
Yes.

A beat. Hal turns his glass once. Tw ce.

HAL
The term nal you were on that
ni ght had been reconfigured the
previ ous Tuesday. The default
anmount field
had been adjusted by a factor of
ten in the trade entry default.
You typed the digits you intended
to type. The field accepted them
in a different denom nation than
the one it had accepted themin
for nineteen years.

TED
The default —

HAL
Was adj usted back the follow ng
nmor ni ng. By the sane person who
adjusted it.

TED
VWho.

HAL
Theodor e.

TED
VWho, Hal .

HAL

You don't want the nane. You want
to know that there is a nane.
There is a nane.

A long, | ong beat.

TED
Wy ne.



A beat .

A beat .

A beat .

HAL
Because you are extraordinarily
good at the job. Because you have
a wfe who woul d not | eave you
Because you have two children
whose school s you are paying for
Because your father gave you a
wat ch and a nane, and you have
not, in nineteen years, given the
firma reason to wonder which of
t hose you woul d choose.

HAL

You are not the first.
TED

How many.
HAL

We do not tal k about how many.
Ted | ooks at his scotch. He has not picked it up.

TED
You.

TED
VWhat was the error.

HAL
A position in the Caribbean book.
The hole was twelve mllion. They
told me about it on a Wednesday in
Novenber. They told nme about the
rest of it on a Wednesday in
Mar ch.

TED
How | ong was the gap.

HAL
Four nonths. The standard at the
time. The standard is now t hree.

TED
So | have —

24.
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HAL
One nonth, Theodore. The nonth you
are in now.

A |l ong beat.

HAL
The nmen who try to | eave by
reporting it —do not |eave. The
men who try to | eave by wal ki ng
away —I| eave smaller than they
came in. The nmen who stay are the
men who deci ded that the staying
was who they were.

A beat.
TED
Whi ch were you
HAL
The third.
A |l ong beat.
HAL

You wi || decide, Theodore. Not
toni ght. Probably not next nonth.
But there is a thing in you that
has not yet decided, and the firm
wi || know what you deci ded before
you do.

He finishes his scotch.

HAL
Drink yours.

Ted does not drink it.

HAL
Drink it anyway, Theodore.

Ted drinks it.

| NT. THE NOVAD — BREAKFAST ROOM —A FEW DAYS LATER

A restaurant where bankers eat breakfast. Linen tabl ecloths.
Coffee in pots. Wiite napkins folded into shapes nobody asks
for.



Warren is already at the table. He is reading the FT. He
folds it when Ted sits.

WARREN
Theodor e.

TED
Vr r en.

A waiter appears. Coffee is poured. Warren orders w thout
| ooking at the nenu. Ted orders nothing. The waiter goes.

WARREN
You spoke with Hal.

TED
Yes.

WARREN
Good.

A beat. Warren sips his coffee.

TED
Four to six notes a nonth. Going
back at |east five years.
Posi ti oni ng established before
publication. The envel ope is the
client-matching | eg. The hotels
are the vetting.

A beat .

26.

Warren sets his cup down. He does not confirm He does not

deny. He | ooks at Ted the way an exam ner | ooks at a
candi date who has finished early.

WARREN

You' ve done the arithnetic.
TED

Yes.
WARREN

| won't check your work.
A |l ong beat.
TED

The Ral ston ticket is the
col | ateral



WARREN
The Ral ston ticket is in a drawer.
The drawer has a key. The key is
mne. If the drawer is opened —by
me, by another of us, by soneone
we cannot reach —the ticket wll
read what it read at 11:52 PM on
Novenber seventeenth. Ten mllion.
Your initials. Your termnal ID
Your fingerprint on the keyboard,
fromthe print scanner the firm
installed on every trading
wor kstation in 2019. You had not
noticed the scanners.

TED
The recl assification —

WARREN
Was performed by an officer of the
firm The reclassification is in
anot her drawer. The ot her drawer
has a different key. That key is
al so m ne.

Ted does not nove.

WARREN
There is no version of this
nmor ni ng, Theodore, in which the
ticket and the reclassification
arrive at the regulators in the
sanme envel ope.

A |l ong beat.

A

f
i

licker.

TED
And t he phot ogr aphs.

The first unrehearsed thing Warren has done at

this table.

WARREN
You have been paying attention.

TED
Three hotels. Seven partners.
did not develop a trenor. That was
t he point of the exercise.

27.
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WARREN
That was the point of the
exer ci se.
A beat .
TED

What do | have to say.

WARREN
You wi Il say yes. Mdst nen do not
say it aloud. They say it by doing
the thing they are asked to do.
The first thing they are asked to
do is small. You did it this
norni ng, at 6:31, fromyour desk
i n your own voi ce.

A long, long beat. The waiter returns with Warren's
breakfast. Eggs. Toast. A small glass of orange juice.
Warren begins to eat.

WARREN
The food here is very good.

He eats. Ted watches him
Ted picks up his coffee. He drinks. It is cold.
He drinks it anyway.

SERI ES OF SHOTS —FI RST MOVES —An el ectronics shop on Cana
Street. Ted, in a coat Caroline has never seen, pays cash
for a |laptop. The clerk offers a warranty registration. Ted
decl i nes.

—A different shop. A voice recorder, the size of a
mat chbook. Cash.

—A bank in Brooklyn Heights. A safe deposit box, opened in
his college roommate's nane. Into it: the fol ded | egal -pad
pages fromthe Trol |l ope, photographed and printed, and a USB
drive.

— A payphone on Roosevelt Avenue —one of the last. | NSERT —
in Ted's palm a torn index card: seven addresses in his
handwiting, two already crossed off. He dials fromthe

card. He waits two rings. He hangs up.

—Ted at his study desk. The cash | aptop, which has never
connected to a network in this house.
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—A branch library termnal. Ted, in the coat Caroline has
never seen, types: UN TED STATES ATTORNEY, SOUTHERN DI STRI CT
OF NEW YORK — SECURI TI ES FRAUD TASK FORCE

A list of nanes.
He wites one of themon a Post-it.

CAl TLI' N ROURKE

I NT. DI NER —REGO PARK, QUEENS — DAY

The ki nd of diner where nobody has ever recogni zed anybody.
Form ca. Coffee in thick cups.

Ted in a booth in the back, facing the door. Across from
him CAI TLIN ROURKE (49, a suit that has tried four hundred
cases, the stillness of a person who has heard every version
of every story and is only interested in the exhibits).

She has not touched her coff ee.

ROURKE
Let nme say back to you what you
have said to me, M. Sw ft, and
you tell nme where | have it wong.

TED
Ckay.

ROURKE
You made a ten-mllion-dollar
error. You concealed it with your
own funds, including your
children's coll ege accounts. You
accepted a pronotion you knew t he
error should have cost you. You
then di scovered —you believe —
that the error was manufactured,
that your firmruns a coordi nated
front-running operation dressed as
research, and that its conpliance
chief is the operator.

TED
Yes.

ROURKE
And your evidence is a | egal pad.

A beat .



A beat .

TED
The pattern is in the public
record. The notes. The tape.

ROURKE
The pattern is a chart, M. Swft.
Juries do not convict charts.
Juries convict sentences. A nman
saying a thing, in a room on a
recordi ng, to another man who was
in the room

ROURKE
| want to be precise with you
about your own position, because
the men who sit where you are
sitting are never precise about
it. You are not a bystander. The
concealment is a crinme. The 529
w thdrawal s are the governnent's
Exhibit A that you knew it was a
crinme. If this goes where you want
it to go, it goes
t hrough you. Not around you.

A |l ong beat.

She picks

TED
| under st and.

ROURKE
You don't. You will.

up her coffee. Drinks. Sets it down.

ROURKE
Bring me paper. Bring ne tape.
Bring me Warren Col e sayi ng
sentences in roons. And M. Swift

TED
Yes.

30.
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ROURKE
Fromthis booth forward, you do
not inprovise. You call the nunber
the way you have been calling it.
Two rings. You wait for the cal
back. If anything noves —if
anyone dies, if anyone travels, if
anyone offers you anything —you
call before you breathe.

A beat .

TED
| f anyone dies.

ROURKE
You heard the sentence, M. Swft.

She stands. She |leaves a five on the table for a coffee she
barely drank.

She goes.

Ted sits in the booth. The waitress refills his cup. He lets
it cool in front of him

| NT. BROWNSTONE — KI TCHEN — SATURDAY MORNI NG

Caroline at the island. The mail in front of her. A blue
pen.

She opens a Vanguard envelope. It is a tax form She reads
it. She reads it again. The anount is $341,250. Distribution
code 2. Early w thdrawal .

She does not call out for Ted. She does not pick up her
phone. She finishes the rest of the mail. She stacks it in
three piles. She puts the 1099-Q on top of the persona

st ack.

She picks up her coffee. It is cold. She pours it out. She
makes anot her.

I NT. TED S STUDY —LATER

Ted at the desk, on his laptop. A knock. The door opens.

Caroline. She has the 1099-Q She places it on the blotter,
square in the center. She does not sit down.
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CARCLI NE
The 529s.
A beat .
TED
Yes.
CARCLI NE

Al of them

TED
Yes.

A beat. She | ooks at him He | ooks at her. There is a second
guestion on her face. She does not ask it.

CAROLI NE
Ckay.

TED
Caroline —

CARCOLI NE
Ckay, Ted.

She turns. \Wal ks out. She does not cl ose the door.

Ted sits at the desk. The 1099-Qis in front of him After a
| ong nonent, he stands. He cl oses the door hinself. He sits
back down. He does not open it again that day.

| NT. BROWNSTONE — BEDROOM — NI GHT

Ted's suits on the bed. Four of them Caroline making the
pile for the cleaner, the way she has nade the pile for the
cl eaner for nineteen years.

She goes through the pockets first. She has al ways gone
t hrough the pockets. You do not send a man's jacket out
wi t hout going through the pockets. She has found receipts
this way. A cufflink she was told was | ost. Once, a watch.

Toni ght she finds a coat check.

She nearly sets it aside without reading it. Then she reads
it.

It is not a restaurant chit. She knows the restaurants. It
is not a hotel —she has the Anex now, she could draw the
hotels fromnmenory. It is a plain stub. Machine-printed.
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A nunber. A date, eleven days old. Aline of small type
al ong the bottom

An address.

She does not know t he address.

She takes out her phone. She types it in.

A beat. She reads what cones back. She reads it again.
Caroline sits on the edge of the bed. I NSERT —her phone:
DANI EL PATRI CK MOYNI HAN UNI TED STATES COURTHOUSE — 500 PEARL
STREET. Below it, a photo: a marble |obby, a magnetoneter,
gray trays on a steel counter. Caroline | ooks fromthe
screen to the stub. At the nunber on it.

She turns the stub over. The back is bl ank.

She does not take it.

She phot ographs it.

She puts the stub back in the pocket where it was, faced the
way it was faced.

She has | earned, these past nonths, to put things back the
way they were faced.

She finishes the pile for the cleaner. She lines the
shoul ders up the way she |ines shoul ders up.

She does not call out for Ted.

She does not cry.

She goes downstairs. She pours a glass of wine. She stands
at the island. She does not drink it.

| NT. CARCLINE' S OFFI CE — NI GHT

11:40 PM A desk. A lanp. A laptop. A | eather notebook she
has used since 2011.

She sits down. Opens the notebook. Opens the | aptop. She
logs into the joint accounts. She logs in wthout reaching
for anything —no notebook, no reset |ink, no pause. Account
after account, her fingers already know.

She begins making a list, in her |eather notebook, in blue
pen, in her own handwiting. W see the headi ngs:
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Brokerage —j oint. Brokerage —Ted personal. Brokerage —
Carol i ne personal. Vanguard 529 —boys. Vanguard 529 —boys
(early withdrawal ). Mortgage. Amagansett. School tuition.

She begins, nethodically, filling in nunbers. She does not
stop until 2:14 AM She does not cry.

She cl oses the notebook. She puts it in the bottom drawer.
She | ocks the drawer. She puts the key in a small wooden box
on the shelf above the desk. INSERT —inside the lid, in
faded ink: 'For Caroline —love, Mdther. Christnmas 1998."'

She turns off the | anp. She goes to bed. She sl eeps.

| NT. CARCLINE' S OFFI CE — THE NEXT NI GHT
11: 52 PM The | anp. The not ebook, open to a fresh page.

On the desk: fourteen nonths of Anex statenents, a FedEx
O fice receipt stapled to the top page. PAID. CASH

A yel | ow hi ghlighter, noving.

The Metropolitan. The Mark. The Lowell. The Surrey.
Tuesdays, nostly. A 7 PMrhythm She holds her phone beside
the statenents and checks the fam |y cal endar agai nst the
dat es.

Personal. Recurrent. No details.

She stops highlighting the hotels after the first nonth. The
hotel s are not the finding.

The finding is a charge that is not a hotel.

MERI DI AN HOSPI TALI TY PARTNERS LLC. Monthly. The same anount,
to the dollar, twelve nonths running. She runs the

hi ghl i ghter down the colum: the same figure, to the dollar,
twel ve nont hs runni ng. Every ot her nunber on the page is
ragged. This one is not. In the notebook, in blue pen: 'x12
—to the dollar —retainer?

She types the nane into the laptop. A website that is one
page. A phone nunber. No address. A | ogo designed to be
forgotten.

She copies the nunber into the notebook in blue pen.

She does not dial it.

She | ooks at it the way she | ooks at a cl ause.
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She turns off the | anp.

I NT. HOTEL BALLROOM — SCHOOL BENEFI T — NI GHT

Four hundred people who know each other's decorators. An
auctioneer selling a week in Aspen to people who own weeks
in Aspen. Ted is not here. Ted is at the office. Ted is

al ways at the office.

EARLI ER — MONDAY. | NSERT: a seating chart on an easel. A
woman's hand —we see only the hand and a fam l|iar blue pen
—lifts the card reading C. SWFT and sets it down beside J.
VH TFI ELD.

NOW Caroline at Table 6, in black, beside JONATHAN
VH TFI ELD.

VWH TFI ELD
Carol i ne.

CARCOLI NE
Jonat han.

Auction patter. Salads |and. Then, w thout | ooking up from
hi s program

VH TFI ELD
Theodore is well? He seened
sonewhat translucent when | saw
him | ast.

CARCLI NE
Year - end. You know what Decenber
does to them

VWH TFI ELD
Mn Qur own people are deep in
their Decenber. Reconciliations.
Seven hundred pages of not hing.

CARCLI NE
And is it.

VWHI TFI ELD
s it what.

CARCLI NE
Not hi ng.

A beat. Wiitfield |looks at her. MId newinterest, the kind
he files rather than shows.
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VH TFI ELD
It is always nothing. Until the
guants say ot herw se.

CAROLI NE
And have they said otherw se

A | onger beat.

VH TFI ELD
You are better at this table than
your husband is, Ms. Swft.

CARCOLI NE
| know.

She rai ses her paddl e once —early, safely under the rooms
appetite —and lowers it for good.

Under the table lip, into the small notebook from her
clutch, she wites one word: RECONCI LI ATI ON.

| NT. BRUNSW CK BROTHERS — TED S OFFI CE — TUESDAY MORNI NG
Ted at his desk. Ruth conmes in wth coffee. She does not say

anything as she sets it down. She has not said nuch for two
weeks.

RUTH
M. Witfield fromRalston is in
t he | obby.
A beat .
TED
He's not on the cal endar.
RUTH
No.
TED
For three.
RUTH
He is here at ten-eighteen, M.
Swift.
A beat .

TED
Send hi m up.
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| NT. CONFERENCE ROOM —M NUTES LATER

JONATHAN WHI TFI ELD, m d-50s. Russian-British accent softened
by twenty years in New York. A suit that does not tel egraph
its price. He represents the famly office of the Ral ston
Fund. Ted has known Wiitfield four years. Witfield has been
to Ted's house. They are not friends. They are friendly.

VH TFI ELD
Theodore. | am here on a matter
that is, | want to say at the

out set, al nost certainly nothing.
A bit of housekeepi ng.

TED
O course.

VH TFI ELD
Qur quants —you know the team —
they were doing a year-end
reconciliation. The kind of thing
t hat produces seven hundred pages
of nothing every Decenber.

TED
Yes.

VWHI TFI ELD
They found a thing.

A beat .

TED
What ki nd of thing.

VWH TFI ELD
A tinmestanp di screpancy. On a
trade in Novenber. The internal
|l og shows a fill at one
denom nati on. The market data
shows a fill at a different one.
The fill was reclassified,
properly, within seven m nutes.
The price inpact was, in our
records, zero. So this is —to be
clear —not a financial problem

TED
Ckay.
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VWHI TFI ELD
But the quants noticed. And the
guants do not stop noticing things
j ust because the things turn out
to be zeros.

A beat. Wiitfield drinks his coffee.

VWHI TFI ELD
The general partner has asked ne
to ask you, Theodore —in ny

unofficial capacity as a nman
sitting in your office on a
Tuesday w t hout an appoi ntnent —
whet her you renenber the trade.

A long beat. Ted | ooks at his coffee. He has not picked it
up.

TED
| renenber the trade.

VWH TFI ELD
You executed it.

TED
| did.

VWH TFI ELD
The recl assification.

TED
Was done in the norning. By
conpliance. As they would on any
fl agged vari ance.

VWH TFI ELD
By M. Cole.
A beat .
TED
By M. Cole's office, yes.
VWH TFI ELD
Mm
A |l ong beat.
VWH TFI ELD

The general partner would like to
continue to trust your desk



A beat .

A beat .

He st ands.

TED
He shoul d.

VWH TFI ELD
Theodor e.

VWH TFI ELD

He would like to continue to trust
your desk.

TED
He shoul d.

VH TFI ELD
| amgoing to take that as a
sufficient answer for today. For
the quants | amgoing to need a
witten explanation of the
ti mestanp di screpancy. On a
| etterhead, signed by soneone in
conpliance. By Thursday, Theodore.
Thur sday woul d be nore confortable
for everyone.

TED
Thur sday.

VH TFI ELD
Good.

Extends his hand. They shake.

VH TFI ELD
G ve ny best to Caroline. And,
Theodor e.

TED
Yes.

VWHI TFI ELD
A man in your position should be
sl eeping nore than he appears to
have been sl eepi ng.

TED
"Il take that under advi sement.

39.
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VH TFI ELD
Do.

He goes. Ted sits in the conference room al one. The coffee
is cold. He does not drink it.
| NT. TED S OFFI CE — LATE AFTERNOON

A text on his cell. The firmissued phone, the one Warren's
of fice had configured the day Ted nade MD.

From a nunber he does not know. A country code he does —
Sweden.

"M. Swift, ny nane is Henrik Lindqvist. | represent a

St ockhol m based famly office. W have foll owed your work
since the Hel sinki conference in 2021. | would val ue the
opportunity of a brief private conversation. —H. L."

Ted reads it. The Hel sinki conference is real. A Stockholm
famly office reaching toward a managi ng director at
Brunswi ck Brothers is a thing that happens. It happens

t hrough the gl obal head of private wealth. It happens

t hrough a senior partner at SEB who has known the famly for
two generations.

TED ( TEXT)
How di d you obtain this nunber

The reply, when it cones, is neither too fast nor too slow

HENRI K ( TEXT)
Through a nutual acquai ntance in
Geneva who indicated you woul d be
open to a direct introduction. He
asked that | not nane him | have
respected that.

A second nessage.

HENRI K ( TEXT)
| amin New York for forty-eight
hours. | amat the St. Regis.
Di nner —the hotel restaurant —
tonorrow at seven. | will not ask
for an answer. | will only ask
t hat you hear the proposal.

Ted types.
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TED ( TEXT)
The acquai ntance in Geneva. |
woul d prefer a nane.

A | onger pause. The reply.

) HENRI K ( TEXT)
Em | e Berger.

Ted | ooks at the nane.

Ted types the nane into his desktop. ON SCREEN —Le Tenps,
dated in March: EM LE BERGER, 1954-2025. An obituary. Ted
| ooks fromthe obituary to the phone in his hand.

Ted starts a reply: 'M. Berger passed in' —deletes it.
Starts another: 'When did you | ast speak with' —deletes it.
He sits wth the phone.

QUI CK FLASH —Rourke, in the diner: 'If anyone offers you
anything —you call before you breathe.’

Then he types the reply he actually sends.

TED ( TEXT)
M. Lindgvist. | regret I wll not
be able to join you. |If your
princi pal wi shes to engage
Brunswi ck Brothers, the
i ntroduction should cone through
our office of private wealth,
which | am happy to facilitate. —
T. S

He hits send. He waits. The reply.

HENRI K ( TEXT)
O course, M. Swift. Through
st andard channel s.

Forty seconds later, a second nessage.

HENRI K ( TEXT)
A pity. The conversation woul d
have been interesting to both of
us.

Ted reads it. It could be a polished European flourish. It
could be a man who had arranged a private setting and is, as
a tradecraft matter, disappointed.

It could be either.
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He turns the phone off.

That evening, from a payphone on Roosevelt Avenue, he dials
a nunber. Two rings. He hangs up.

I NT. THE METROPOLI TAN HOTEL — TEA ROOM — AFTERNCON

3:05 on a Thursday. A roomthat serves tea to people who do
not drink it.

Caroline at a small table with a pot of Darjeeling and a
novel she has not opened. EARLIER —MORNING Three outfits
on the bed. Caroline holds one against the mrror, discards
it. Holds the second. Discards it. / NOWN Caroline at a
smal | table, dressed at the exact register of the room

She watches the | obby the way she goes through pockets.
W t hout appearing to.

3:22. A man arrives. No |luggage. The doorman says his nane
before the man reaches the door. The el evator takes him
w t hout the front desk | ooking up.

3:40. A wonan crosses the | obby. Al one. Expected. Caroline's
eyes do their circuit —coat, shoes, pace, |eft hand, eyes —
the automatic inventory of a wfe. It comes back enpty.
Not hi ng wong. Caroline sets her cup down very slowy.
Later, in the notebook: 'nothing wong —that's what's
wrong.'

4:15. A second man. QU CK FLASH —a holiday party: the sane
man, drink in hand, |anyard against his chest: COVPLI ANCE. /
BACK TO Caroline, watching himcross to the el evator.

He is carrying nothing. He goes up.

Caroline signals for the check. She pays in cash. She
gat hers her coat and her unopened novel.

At the door, the DOORMAN, opening it for her:

DOORVAN
Good afternoon, Ms. Swft.

She does not stop. Her face does not nove. Her stride does
not change.

Qutside, on the sidewal k, she puts on her gl oves —one, then
the other —and only her hands, working the |eather down a
hal f-size too firmy, say what has just happened.

She wal ks hone. The | ong way.
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At each awni ng she passes, her lips barely nove. Counti ng.

| NT. CARCLI NE' S OFFI CE — DAY

A phone Caroline has never owned before, bought this norning
at a store on Second Avenue where she paid cash and decli ned
a bag.

She dials the nunber fromthe notebook.

Two rings.
WOVAN S VO CE (V.Q)
Meri di an.
CAROLI NE
| was given this nunber by a
friend.
VO CE (V.0QO)
VWi ch friend.
CAROLI NE

She'd prefer | not say.
A pause. Not confusion. Assessnent.

VO CE (V.0QO)
We'll return your call

dick.

Caroline | ooks at the phone in her hand. There is no nunber
to return to. She never gave one.

| NT. BROWNSTONE —KI TCHEN — THAT EVENI NG

The house line rings —the dusty handset by the cookbooks,
t he one nunber nobody uses.

Caroline looks at it through two rings. Picks it up. Says
not hi ng.

VO CE (V.0QO)
Ms. Swift. We don't have anything
for what you're | ooking for. Enjoy
your eveni ng.

dick.
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Caroline stands with the receiver. The dog watches her from
under the table.

She hangs it up.

She wal ks to the front door and throws the deadbolt —her
hand finds the chain on the second try, unpracticed. She
stands there a nonent with her palmflat on the door.

I NT. THE FRI CK — GARDEN COURT — MORNI NG

Menbers' hour. The fountain. Marble. Fifteen people in the
buil ding, all of whom prefer paintings to each other.

Caroline on a stone bench. She was told a tinme —not by
phone. By a card in the nmail, addressed in a hand, wth no
signature and one sentence: a place, a day, an hour, and the
wor ds "no booki ngs here.”

El ena sits down beside her. A gray coat. No performance. In
this light she could be a curator, a |l awer, anyone's
sister.

ELENA
You cal l ed Meri di an.

CARCOLI NE
Yes.

ELENA

They fl agged you before you
finished your first sentence. Then
they call ed your house, so you
woul d know that they know your
house.

CARCOLI NE
Yes.

ELENA
That was the courteous version,
Ms. Swift. There is one other
Ver si on.

A beat .

CARCLI NE
You know ny husband.
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ELENA
You're opening with the snall est
guestion you have.

CARCLI NE

How | ong has he been seei ng you.
ELENA

Still small
CARCLI NE

Are you sleeping with him

ELENA
Smal | er.

A long beat. Caroline |ooks at the fountain. The water does
what water does. Then she asks the real one.

CARCOLI NE
VWhat are the roons for.

El ena turns and | ooks at her —for the first tinme, fully.

ELENA
Underwriting.

CAROLI NE
Underwriting what.

ELENA
Men. The firminsures its nen
before it relies on them The
roons are where the premuns are
col | ect ed.

A beat .

CAROLI NE
The phot ogr aphs.

ELENA
You are your husband' s wife.

CAROLI NE
Meani ng.
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ELENA
Meani ng he did the sane
arithmetic. In the sane order
Sex, then secrets, then the thing
under the secrets. It takes the
men | onger.

A |l ong beat.

CARCLI NE
|s he —

She cannot pick the word. Elena does not help her pick it.
Then:

ELENA
He asked ne a question once that
had no transaction in it anywhere.
Do you know how rare that is, in
t hose roons?

Car ol i ne says not hi ng.

ELENA
You shoul d deci de what you want to
do with the fact that he still had

one in him

El ena stands. She adjusts nothing —her coat was already
right.

ELENA
Two things, Ms. Swift. There are
eveni ngs. Townhouses. Now t hat
t hey have your nane, you will be
invited. Don't go.

CAROLI NE
And t he second t hing.

ELENA
| f something reaches you with no
name on it —take it seriously.
And take it to no one at the firm

CARCLI NE
Wy ne.

ELENA
Because you check the pockets.

Caroline goes very still.
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ELENA
Every woman |i ke me knows every
woman |i ke you. W rely on you
nore than the wi ves ever find out.
She goes. Her heels on the marble, and then not.

Caroline sits with the fountain. After a while she takes out
t he not ebook and wites one word. W see it.

UNDERVRI TI NG

| NT. UPPER EAST SI DE HOTEL —ROOM 412 — NI GHT

A different night. Ted and El ena. The conversation has,

agai n, gone past where the bill ran out.
ELENA
You cane back
TED
| did.
ELENA
That's not the arrangenent.
TED
| know.
ELENA
Then why.
A |l ong beat.
TED

The ot her night. You asked ne what
| did before this. What did you do
before this.

A beat. She does not answer right away. She |ooks at himfor
a long tine.

ELENA
A long tine ago, Ted, | was a
par al egal

TED

At .



ELENA
At a firm One that is no longer a
firm

TED
What happened to it.
ELENA
It was absor bed.
A beat.
ELENA
And then | was sonething el se for
a while. And then | was this.
TED
Did you choose this.
ELENA
The first time, no. The second
tinme, the people who chose for ne
made it clear that the choice was
no |l onger a choice. The third tine
was a choice. The fourth tine was
the choice that nmade the first
three not matter.
A |l ong beat.
TED
Wy are you telling nme this.
ELENA
Because you asked ne a question
that wasn't transactional. And
because there will be a next tine
on your cal endar. Tuesday at seven
PM The Lowell. Room 1014.
TED
How do you —
ELENA
| see the bookings, Ted. | amthe
booki ngs.
A beat.
ELENA

And Ted.

48.
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TED
Yes.

ELENA
You wi Il not have to explain any
of this to your w fe.

TED
Wy

ELENA
Because she is ahead of you.

He does not understand this. It joins the list of things he
does not understand and files anyway.

A beat .
ELENA
Do not cone Tuesday.
TED
Wy
ELENA
Because | am not going to be
t here.

A beat. She does not | ook away.

ELENA
And because the person who will be
there, in the norning, will not be
al i ve.

A long, long beat. Ted does not nove.

TED
El ena.

ELENA

| am asking you not to conme. That
is what | amasking. If you do not
come, this is the | ast
conversation we will have. If you
conme, the conversation you have on
Wednesday norning will be with a
man you w Il recognize.

A beat .
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TED
VWarr en.
ELENA
Anong ot hers.
A |l ong beat.
TED
Come with ne.
ELENA
No, Ted.
TED
Wy not.
ELENA
Because | have a different door
out.
A beat.
TED
What does that nean.
ELENA
It nmeans you should not cone on

Tuesday.

She stands. Wal ks to the bathroom C oses the door. The
shower starts.

Ted sits in the chair. He sits there until the shower stops.

He does not see her again.

| NT. BROWNSTONE — FOYER — DAY

The mail. Anong it: heavy card stock, cream no return
addr ess.

AN EVENI NG OF AMERI CAN PAI NTI NG An address in the East
Seventies. A date. Along the bottom in small engraved type:
GQUESTS OF THE PARTNERSH P

No RSVP line. The kind of invitation that already knows.
Caroline holds it.

El ena's voice, unheard, everywhere: Don't go.
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She puts it in the drawer of the hall table.

| NT. BROANSTONE — FOYER — NI GHT (LATER)

The hall in darkness. Caroline in a robe, a glass of water
in her hand, on her way up to bed.

She stops at the hall table.

She takes the invitation out of the drawer.

| NT. TOWNHOUSE — EAST SEVENTI ES — NI GHT

The kind of house that is a firmis nenory of itself.
Herri ngbone floors. Lanplight calibrated by professionals.

| nside the door: a COAT CHECK. A real one —a brass rail, an
attendant in gray. Phones go into small felt bags. Nunmbered
chits cone back

The attendant hands Caroline hers. Number 41. She cl oses her
hand around it.

The party. Sixty people. Partners she can nane. Wves she
can nanme. And wonen she cannot name, whom not hi ng —not
dress, not carriage, not |laughter —distinguishes fromthe
Wi ves.

She noves through it with a glass of chanpagne she does not
drink. She is very good at this. She has been doing a
version of this for nineteen years.

And then she st ops.

On the wall of the second parlor, lit the way things are lit
when a house wants you to know what it paid:

A CANVAS.

QUI CK FLASH —t he same canvas above their own dining table:
bi rt hday candl es below it, the boys snaller, Ted's nother at
the head of the table. / BACK TO the canvas on this wall,
it like a trophy.

Caroline stands in front of it exactly as long as a stranger
woul d. Not one second | onger.

She nobves on.

A MAN, 60s, silver, materializes beside her with the
frictionless approach of the professionally social.
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MAN
You have the eye.

CARCLI NE
It's a lovely picture.

MAN
The provenance is lovelier. It
cane out of a famly that needed
it to travel quietly. The
partnership is sentinental about
that kind of thing. W keep the
famly things in the famly.

He smles at her the way a | edger sm | es.

MAN
And you cane al one.

CAROLI NE
| cane early.

MAN
There's a viewi ng roomupstairs.
Very few people get to see what's
hung in it.

A beat. Neither of them | ooks toward the stairs.

CARCLI NE
"Il wait for the catal ogue.

MAN
(a beat; perfectly pleasant)
O course. They said you were
caref ul

He inclines his head and i s absorbed back into the room
They sai d.

Caroline sets the full glass on a passing tray. She does not
hurry.

At the coat check she surrenders chit number 41. Her coat
conmes back. The small felt bag with her phone cones back
And —

ATTENDANT
Good night, Ms. Swft.

She never gave a nane here either.
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EXT. TOMHOUSE — EAST SEVENTI ES — CONTI NUCUS
She wal ks. West, then south. Forty-one bl ocks.
A cab slows for her. She waves it on. She keeps wal ki ng.

She does not cry.

| NT. CAROLI NE'S OFFI CE —LATER
The | anp. The not ebook. A new page.

She wites: the address. Below it: "the canvas." Bel ow that:
"they said you were careful."

Then she turns back to the | edger of accounts —the one with
t he headi ngs we have seen —and adds, at the bottom a final
row, in her own columm, in her own handwiting:

C.S —E 73rd St. —chit no. 41.

Then, on the facing page, alone in the mddle of all that
whi t e:

| T WAS NEVER ABOUT THE SEX.

And beneath it:

WE ARE THE COLLATERAL. ALL OF US.

She | ooks at the two sentences for a long tine.

She cl oses the notebook. She | ocks the drawer. She puts the
key in the box her nother gave her.

She turns off the |l anp. She goes to bed.

She does not sleep. This once.

| NT. BROWNSTONE — BEDROOM — MONDAY EVENI NG

The cl eaner pile on the bed. Caroline turns out the gray
suit's breast pocket. Enpty. She hands the pile to the
delivery man.

EXT. THE LOWELL HOTEL — TUESDAY NI GHT
7:08 PM A black car parked across the street. Ted in the

back. The driver —the sane driver Ted has used for two
months —is on his phone.
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DRI VER
M. Swift. You want me to circle.

TED
No. Stay here.

Ted is watching the hotel. The entrance. The doorman. The
cabs. He |l ooks at his watch. 7:09. H's phone is in his hand.
He has the booking confirmation on the screen. Room 1014.

7: 00 PM

A cruiser turns onto the block. Not at speed. Just a routine
car. Ted's hand tightens on the phone.

The cruiser pulls up to the hotel. Two officers get out.
They wal k in.

Three mnutes later, an anbul ance. No siren. Lights off.
Then a second crui ser. Then an unnar ked vehi cl e.
Ted has not noved.

Hi s phone buzzes. A text from a nunber he does not
recogni ze. He looks at it. The text is one line.

THE ROOM | S I N YOUR NAME.

He | ooks at it for a long tinme. He puts the phone face-down
on the seat.

DRI VER
Sir.

TED
What .

DRI VER
You all right.

TED
Yes.

DRI VER
Where to.

A |l ong beat.
TED

Hone.
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The car pulls out. Ted does not | ook at the hotel as they
pass it. He |looks at his hands. The driver's eyes find him
in the rearview, hold a half-second too | ong, and drop.

| NT. BROAMNSTONE — BEDROOM — LATER THAT NI GHT

Ted in bed. Eyes open. The ceiling fan turns slowy.
Caroline beside him Her back to him Her eyes are open.

After a long while —

CAROLI NE
Ted.
TED
Yes.
CARCOLI NE
VWhatever it is.
TED
Yes.
A |l ong beat.
CARCOLI NE

Not in front of the boys.
A beat.

TED
No.

She does not turn over. She does not say anything el se.

He does not sl eep.

| NT. BROWNSTONE — KI TCHEN — WEDNESDAY MORNI NG

Caroline at the table with the boys. Cereal. Backpacks by
t he door. The dog under the table waiting for what falls.

Ted conmes down. His phone rings. He |ooks at it. He answers.

TED
This is Ted.

The voice on the other end is calmand short. W do not hear
it.
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TED
Now.
A beat .
TED
Yes. I'll be there in forty-five.

He hangs up. He |l ooks at his coffee. He picks it up. He
drinks it. He sets it down.

CARCOLI NE
The firm

TED
Yes.

CARCOLI NE

On a Wednesday.

TED
Yes.

A beat. She | ooks at him

CARCLI NE
Are you com ng back.
A |l ong beat.
TED
Yes.

She nods. She does not say goodbye when he goes. Her hand is
on the ol der boy's shoul der. The ol der boy | ooks at his

not her. He does not say anything. He goes back to his
cereal.

| NT. BRUNSW CK BROTHERS — CONFERENCE ROOM — MORNI NG

The 47th floor. Two people at the table. GREGORY ASH, 62,
General Counsel of Brunsw ck Brothers. Ted has known him

ni net een years. Ted has been to his children's weddings. A
second man Ted does not know. 50s. A suit. A briefcase next
to his chair. He is not |ooking at Ted.

ASH
Ted. Sit down.

Ted sits.
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ASH
This is M. Hardy. He's outside
counsel to the firmin a matter |
expect we'll be discussing.

TED
Qut si de counsel .

ASH
That's right.

A beat. Ted | ooks at Hardy. Hardy | ooks at Ted. The look is
the I ook of a man who has read about Ted.

ASH
There has been a devel opnent
overnight. | wanted to bring you

in before the firm becones aware
of it. As a courtesy.

TED
VWhat devel opnent .

ASH
A woman was found dead | ast night
at the Lowell Hotel. Room 1014.
The room was booked in your nane.
The card on the booki ng was your

firm Amex.
A beat .
ASH
The police have not yet contacted
the firm They will.
A |l ong beat.
TED
| was not at the hotel.
ASH
W w il of course want to verify
t hat
TED
| was at honme with ny wfe.
ASH
W w il of course want to verify

A beat .
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Ted. Before we proceed. The firm
has a policy. The policy
contenpl ates a nunber of
scenarios. This is one of them

He opens a fol der.

ASH
W would like to put you on
admnistrative | eave, effective
i medi ately. W would |ike to ask
you to sign a nunber of docunents
that will allow the firmto manage
the matter on your behalf. W
woul d like to ask you to surrender
your phone and your |aptop. And we
would i ke you to retain M. Hardy
as your counsel. The firmw | pay
M. Hardy's fees. M. Hardy is
excel l ent.

A |l ong beat.

A beat .

TED
And if | retain ny own counsel

ASH
You may certainly retain your own
counsel. The firnm s expectation is
that you wll not.

He has not opened it.

Ted | ooks at Ash. Ash is the sane Ash Ted has known for

ni neteen years. He realizes —the way he realized in Room

58.

Ted | ooks at Hardy. Hardy is |ooking at the folder.

619 —that Ash has known what Ted is for as |long as Ted has

known Ash. That Ash has signed every letter Warren has
si gned and has known each one for what
the man whose job it is to sit in this conference room on
the nornings the structure has produced a corpse.

TED
The man who wal ked into this firm
in 2005. As an associate. From
Whar t on.

ASH
Ted.

it was.

That Ash is
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TED
That man woul d not survive this
conversation, G egory.

A long beat. Ash |ooks at him The | ook is sonmething Ted has
not seen on Ash's face before. It is, faintly, pity.

ASH
No, Ted. He woul d not.

A beat .

TED
" mgoing to need to think.

ASH
The wi ndow for thinking is closing
as we speak.

TED
Then 1'm going to need to spend
it.

A long beat. Ash | ooks at Hardy. Hardy does not | ook back.

ASH
You have until Monday norni ng.
Eight AM In the nmeantinme, you are
on personal |eave. Not
admnistrative. That is a

courtesy.

TED
VWhat is the firmdoing in the
meant i ne.

ASH

The firmis doing what the firm
al ways does in the neantine, Ted.

TED
And the police.
ASH
The police are doing what the
pol i ce do.
A beat .
TED



ASH
Theodor e.

TED
Yes.

ASH

There is no version of this in
whi ch you are not the man at the
hot el .

A long, | ong beat.

Ash | eans forward.

ASH
(softly)
No versi on.
TED

There i s one.

He stands. He picks up his coat. He wal ks to the door.
puts his hand on the doorknob. He does not turn around.

ASH (O S.)
Monday.

Ted wal ks out. The door cl oses behind him

| NT. CONFERENCE ROOM — CONTI NUCQUS

Ash and Hardy al one. They do not speak for a nonent.

ASH
He's going to do it.
HARDY
He's going to try.
ASH
That's different.
HARDY
Yes.
A |l ong beat.
ASH

The firm has not had one of these
go to a courtroom since 1979.

He

60.
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HARDY

The firm has been careful.
ASH

Yes.
ASH

Be careful, Daniel.

HARDY
I wll.

| NT. BROWNSTONE —FOYER — LATER THAT MORNI NG

The house is quiet. The boys are at school. The dog is
asleep at the foot of the stairs. Caroline is in the front
room Reading. She |owers the book when she hears him

A beat .

A beat .

A beat .

CARCLI NE
You're hone early.
TED
Yes.
CARCLI NE
For the day.
TED
Yes.
CARCLI NE

A man called the house at 9:18. He
asked for you. He did not give a
name. He said he would try again

TED
He didn't call the cell.

CARCLI NE
No. He had your hone nunber, Ted.

TED
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She picks up her book. She does not open it.

CAROLI NE
Are we doing this now.

A long, long beat. He | ooks at her. The real conversation —
the one where he tells her everything as a briefing and she
asks her questions and says what do you need ne to do —is
in the air between themnow, and it will be in the air

bet ween them every hour fromthis hour until they have it.

TED
Not now.

CARCOLI NE
Soon.

TED
Soon.

He goes upstairs. She sits in the chair with the cl osed book
in her |ap. She does math. He does math. The dog sl eeps at
the foot of the stairs. The clock in the hall does what it
has done for sixty years.

I NT. TED S STUDY — MOMENTS LATER

He cl oses the door. He stands in the mddle of the room and
| ooks at it the way a man | ooks at a roomhe left thirty
hours ago and has cone back to find.

The chair is at the angle it was when he left.

The lanp is at the angle it was when he left.

The blotter is square to the edge of the desk.

The Trollope is on the second shelf fromthe bottom two
books in fromthe left. It was, when he left it, two books
in fromthe left.

He wal ks to the shelf.

He pulls the Troll ope out.

The book is the way it was. The recorder is inside. The
second phone. The USB drive. The not ebook.

But the dust pattern on the inside of the book —the very
faint settled dust along the cut-out inside the pages —has
been di st ur bed.
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Not renmpved. Not searched. Just noved. The way a finger
noves dust when a finger touches sonething it should not
have known to touch.

He stands very still.
He puts the book back.

He goes downstairs. He pours a glass of water fromthe tap,
not the filter. He drinks it standing.

When he goes back upstairs, the Trollope is still on the
shel f.

So is everything inside it.
Not hi ng taken. Nothing taken is the nessage.

On the study desk, the calendar. MONDAY —8 AM in Ted's
hand, circled. He counts the boxes between today and the
circle wwth his eyes.

SERI ES OF SHOTS — THE SHADOW WORK Faster now. Tighter.

—Wednesday 4:17 PM Ted on the 6 train. He gets off at
51st. WAl ks one block north. Stops at a kiosk. Buys a bottle
of water he does not drink. Turns and wal ks back the way he
canme. A man in a dark coat across the street stops two
seconds too |l ate. Ted notes the coat. He keeps wal ki ng.

—Wednesday 4:43 PM A departnent-store bathroomon Fifth.

Ted has cone in one entrance. He | eaves through another. He
has changed his coat. The coat he cane in is folded in a bag
and dropped in a construction-site bin, its pickup schedul e
zip-tied to the rim The bag | ands on top of Tuesday's | oad.

—Wednesday 5:09 PM The Brooklyn Heights safe deposit box.
He renoves one of the three USB drives. He replaces it with
a duplicate. The original goes in a different bag, on a
different train, to a different bank in Queens, into a

di fferent box. INSERT —the signature card the banker slides
across: a nane that is not Ted's, a date fromthree weeks
ago.

—Wednesday 9:14 PM Ted in the study. The cash | aptop. He
is reviewmng the transcript of Warren's breakfast at the
Nomad. He stops on a sentence. Highlights it. Myves on.

—Wednesday 11:38 PM A text on his real cell, the one the
firmreturned this norning.

Fr om WARREN
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THEODORE. | WOULD LI KE TO MEET BEFORE SUNDAY. PRI VATELY.
THERE | S A PATH HERE THAT DOES NOT REQUI RE WHAT YOU ARE
ABOQUT TO DO. —W Ted reads it.

He does not type back.

He puts the phone face-down on the desk. He sits in the
chair until 12:09 AM He picks up the phone. He still does
not type back. He puts it face-down again.

He goes to bed. He does not sl eep.

| NT. PRI VATE CLUB — M DTOAN — WEDNESDAY EVENI NG

Sane corner. Sane scotch. Sane Hal .

But Hal | ooks at Ted when Ted cones in the way a man | ooks
at soneone he has, in the past forty m nutes, been on the
phone about .

Ted sees it.

Ted sits anyway.

HAL

You shoul dn't be here, Theodore.
TED

No.
HAL

Wiy are you here.

TED
"' m not going to ask you anyt hi ng.

HAL
That is the only sentence that
coul d have gotten you a m nute of

m tine.
A |l ong beat.
TED
| wanted you to see ny face.
HAL
Bef ore.
TED

Bef or e.
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A beat. Hal's eyes go briefly to a corner table —two nen in
suits, neither |looking at them but seated at angles that
cl ose the room

Ted notes the angles.

HAL
You have a recorder sonewhere on
you.

TED
| do.

HAL
Is it on.

TED
No.

HAL
Theodor e.

TED

It is not on, Hal.
Hal | ooks at him The | ook is |ong.

HAL
The two nen by the wi ndow. They
are not mne. They are not
Warren's either.

TED
Wose are they.

HAL
A man nanmed Dani el Hardy. Retained
on Tuesday afternoon. Not by the
firm By a partnership inside the
firm The partnership has the
resources to retain a separate

detail. They have done so.
A beat.
TED
For ne.
HAL
For you.

A |l ong beat.



HAL
You shoul d | eave by the kitchen,
Theodore. The kitchen exits on
Forty-Ei ghth. Wal k east. Do not go
home directly.

TED
Hal. | cane to ask you not to cal
Warren tonight.
A |l ong beat.
HAL
| am not going to call Warren
t oni ght .
TED
Thank you.
HAL

You should not thank a man for
what he chooses not to do.

A beat. Hal does not turn his glass. He | ooks at Ted.

HAL
The Cari bbean book in 1991. El even
mllion of the twelve was nine.
The other mllion was a nan named
Pat ri ck Donaghue. He had three
children. He resigned in March. He
was found in a hotel in Bernuda in

May .
A |l ong beat.
HAL
The standard at the tine was four
mont hs.
TED
The standard at the tine was four
mont hs.
A long, | ong beat.
HAL

The ki tchen, Theodore. Now.

Ted stands. He does not finish his scotch.

66.
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At the door of the kitchen, the Iine cook nods at himas if
Hal has sent nen through this door before. The |ine cook has
been sending nmen through this door for thirty-one years.

Ted goes out into the alley.

EXT. ALLEY OFF FORTY- El GHTH — CONTI NUQUS

The col d catches himbefore the door closes behind him
He wal ks east. He does not run. He wal ks the way he wal ks
down the trading floor in the norning. Steady. Unhurri ed.
The pace of a man who is not bei ng wat ched.

He takes the 6 to Grand Central. The shuttle to Tines
Square. The 1 to 86th. He wal ks crosst own.

He arrives hone at 11:14 PM

In his coat pocket, beside the burner, is a small piece of
paper Hal slipped to himat the door of the kitchen. Ted
feels it for the first time in the foyer.

He unfolds it.

A single line, in Hal's handwiting:

PATRI CK DONAGHUE' S WFE IS ALIVE. SHE LI VES I N BRONXVI LLE
HER NAME |'S El LEEN

Ted reads it.
He reads it again.
He folds it. He puts it in the Troll ope.

He goes upstairs.

I NT. WHOLE FOODS — UPPER EAST S| DE — THURSDAY

2:14 PM Caroline at the produce aisle. A basket. The boys
[unch list in her hand.

She picks up an avocado. She picks up anot her.

She | ooks past the avocados, through the gap between the
produce display and the w ndow.

A black SWV is parked at the hydrant across the street. The
driver is in the driver's seat. He is not on a phone. He is
not reading anything. He is | ooking at the door of the Wole
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Foods. A second man is in the passenger seat. The passenger
does the sane.

Caroline does not |look at themfor nore than two seconds.

Two seconds is enough. She has seen the passenger before. He
stood behind a brass rail in the East Seventies, holding
coats, and wi shed her good night in a nane she did not give.

She puts the second avocado in her basket. She goes down the
aisle as if she has not seen them She gets in the checkout
line. She pays in cash. She wal ks out the rear entrance to
85t h. She catches a cab on Lexington. She gives the driver
an address that is not her hone.

She arrives at her sister's apartnent in Larchnont at 4:02
PM

She does not call Ted fromthe cab. She calls himfrom her
sister's kitchen.

CARCLI NE
(i nto phone)
|"mat Margaret's. The boys are at
Margaret's. W' re staying tonight.

TED (V. Q)
Wy

CARCLI NE
The Whol e Foods.

A beat .

TED (V. Q)
Ckay.

CARCLI NE
Ted.

TED (V. Q)
Yes.

CARCLI NE

Tomorrow. Tell e tonorrow.
She hangs up.

She wal ks into Margaret's living room She sits wth her
sister on a couch she has sat on for thirty years.

She does not, on this couch, cry.
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| NT. BROWNSTONE — FOYER — FRI DAY MORNI NG

The dry cleaning is delivered. It is always delivered

Fri days. Paper sheaths on wire hangers. Caroline, back from
Larchnmont w t hout the boys, signs for it.

| NT. BROWNSTONE — BEDROOM — CONTI NUCUS

She carries it up. Before she hangs anything, she goes
t hrough t he pockets.

She al ways goes through the pockets.

In the breast pocket of Ted's gray suit —the suit that went
out Monday enpty —there is now a small padded envel ope. No
name. No writing.

Inside: a USB drive the size of a matchbook.

And a strip of paper, typed:

THE BOOKI NGS. FI VE YEARS. THE LAST ROW I S TUESDAY, 4:12 PM
—E Caroline sits down on the edge of the bed with the drive
i n her open hand.

She starts toward the wi ndow —the cl eaner's van stil
idling at the curb —and stops hersel f hal fway.

She cl oses her hand around the drive instead.

She | ooks at her | aptop, open on the desk. She does not go
near it.

She puts the drive in the box her nother gave her, next to
t he key.

She hangs the suits. She lines the shoulders up the way she
I i nes shoul ders up.
| NT. BROANSTONE — KI TCHEN — FRI DAY EVENI NG

The boys still at Margaret's. Caroline back. The kitchen
qui et .

A pot on the stove that nobody is going to eat.
Caroline at the island. Ted across from her.

He tells her.
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The Nomad. The recorder. N ne weeks of Rourke. The Sunday
meet i ng.

She listens w thout noving.

Her two questions, when they conme, are not the questions she
had prepared.

CAROLI NE
Was the trade your initials.

TED
Yes.

A beat. She nods. She knew.

CAROLI NE
The two nen yesterday.

TED
A detail. Retained by a
partnership inside the firm

CARCOLI NE
Not the firm

TED
Not the firm Wbrse

CARCOLI NE
Wor se how

TED

The firm has | awers. The
partnership has nen in cars.

A long beat. She had known the first answer. She did not
know t he second. She processes it the way she processes a
tax form

Then —

A beat. Caroline stands. She | eaves the kitchen.

Ted sits with the pot on the stove and the sound of her on
the stairs, up, and then down.

She cones back with the | eat her notebook and a small wooden
box. She sets both on the island between them

CARCOLI NE
Now ne.
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TED
Caroline —
CARCLI NE
You had ni ne weeks, Ted. | need

ten mnutes. Sit down.
He sits.
She tells him Flat, in order, the way she does the taxes.

The statenents, printed on Third Avenue. Meridian. The tea
roomat the Metropolitan and the conpliance officer going up
at 4:15 with nothing in his hands. The doorman who said her
name at a hotel she had never entered. The house |line
ringi ng back on a nunber she never gave. The benefit, and
Wiitfield, and the word reconciliation —three days before
Whitfield wal ked into his office.

Ted absorbs each one the way he absorbed Room 619. In the
order they reach him

CARCLI NE
And an evening. In the East
Seventies. Two Tuesdays ago.

TED
You went.
CAROLI NE
| went.
TED
Carol i ne.
CAROLI NE
| know. She told ne not to.
A beat.
TED
She.
CAROLI NE
Your booki ngs woman.
Ted goes still. QU CK FLASH —El ena: 'Because she is ahead

of you." / BACK TO Ted, |ooking at his w fe.

CARCOLI NE
There was a canvas in the second
parl or, Ted.
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Ted goes very still.

CARCOLI NE
Your nother's.

TED

(quietly)
It was going to Zurich. The deal er

said Zurich.

CARCLI NE
It went to Seventy-Third Street.
They hung it where the w ves could
see it.

A beat .

CAROLI NE
It never left the building, Ted.
None of it ever |eaves the
bui l di ng. That's what the building
i S.

A long beat. Then she opens the box. The drive. The strip of
paper. She lays the strip on the island, facing him and
reads it anyway, aloud, evenly.

CAROLI NE
"The bookings. Five years. The
| ast row is Tuesday, 4:12 PM"

Ted | ooks at the drive. QU CK FLASH —Elena: 'l have a
different door out.' / BACK TO the drive on the notebook.
On Caroline's side of the island.

TED
Have you opened it.

CAROLI NE
No. And neither will you. It goes
to your prosecutor exactly as it
reached ne.

TED
How did it reach you.

CAROLI NE
Through a pocket.

A beat. Al nost —alnbst —a smle between them The first
one in the novie.

Then —



CARCLI NE

What does Sunday cost you.

A beat. This is the question he has not said out loud in

t hi s house.

TED

Rour ke needs nme to plead. To the
conceal nent. One count. It ends
the career either way. There may
be a period —

He does not finish the sentence.

A

CARCLI NE
peri od.

TED

Measured in nonths. Possibly not.
Her office wll recommend agai nst
it. The judge is the judge.

A long, | ong beat.

Caroline | ooks at the pot on the stove. She | ooks back at

hi m

CARCLI NE

What do you need ne to do.

A |l ong beat.

TED
need you to be in the roomon

Sunday.

CARCLI NE

Ckay.

TED

And the boys —

CARCLI NE

Wth Margaret until Mnday.
There's a car already in the
driveway across from her.

A beat .

TED

Cai tlin.
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The prosecutor.
TED

She put the car there.
CARCLI NE

Then she has been preparing too.
TED

She has.

A |l ong beat.

CARCLI NE

Ted.
TED

Yes.
CARCLI NE

The man at the door in 2005.
TED

Yes.
CARCLI NE

| liked him

A long, | ong beat.

TED

| know.
CARCLI NE

| would |ike to see him again.
TED

|"mgoing to try.
CARCLI NE

That's all 1" m asking.

She picks up her wine. Finishes it. Walks to the stove.
Lifts the lid. Stirs.

He wat ches her stir.

Hi s phone —his real cell —buzzes on the counter.

WARREN. THEODORE. THE WNDOW IS CLOSING —WTed reads it.

74.
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He does not type back.
He turns the phone face-down.
Carol i ne does not ask what the nessage was.

She al ready knows.

| NT. M DTOAN HOTEL —LOBBY BAR — SATURDAY
10: 30 AM Ted at a corner table. Bottle of water. Coffee.

Rourke cones in. Different suit again. The |eather
portfolio. She sits across fromhim She does not | ook at
his face first. She | ooks at the room

ROURKE
The two nen.

TED
At ny club Wednesday.

ROURKE
W see them W have seen them
si nce Tuesday afternoon. They were
retai ned by Daniel Hardy out of a
fund that is not the firm

TED
Hal sai d.

ROURKE
Hal is correct.

A beat .

ROURKE
There have been two devel opnents.

A beat. Ted's hand on the table goes still.

TED
Two.



A | ong,

A beat .

A beat .

ROURKE
Last night at 11:42 PM Ha
Tannenbaum was admtted to
NewYor k- Presbyterian. Cardi ac
event. He is stable. He is
conscious. He is, as of seven AM
this norning, no | onger at
NewYor k- Presbyterian. His famly
declines to disclose his |ocation.

| ong beat.

TED
Caitlin.

ROURKE
| do not know if it was the firm
Hal is sixty-seven. Hal drinks.
Hal has a history. The cardi ac
event is, onits face, an event of
the kind a sixty-seven-year-old
man who has had Hal's |ife has.

TED
And the famly's silence.

ROURKE
| s harder to read.

TED
The second devel opnent.

ROURKE
The doorman at the Metropolitan
retai ned counsel yesterday
af t ernoon. Qur second cooperat or
IS renegotiating.

TED
Renegoti ati ng.

ROURKE
H's awer is a boutique on Park
Avenue that charges nore per nonth
t han the doorman nakes per year
Soneone is paying the bill. He has
not withdrawn. He has gone quiet.

A |l ong beat.
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Rour ke | ooks at him For the first tine in nine weeks,

TED
So tonorrow | walk in with —

ROURKE
Wth the tape, the docunents, your
w fe's notebook, and nme. That is
what you walk in with, Theodore.
It was never going to be a parade.

TED
And the Lowel | .

t akes a noment before she answers.

ROURKE
The booki ng was nmade at 4:12 PM
Tuesday frominside the firms
net wor k. The Anmex authori zation
originated on the forty-first
floor. My office knows that. My
of fice cannot yet prove who sat at
the term nal

TED
VWi ch means.

ROURKE
Whi ch means the woman in that room
is an open hom cide in which your
nanme is on the folio, and | cannot
make that fact di sappear by
wanting it to. It is a question ny
of fice has not resolved. You are
wal king into tonorrow with it

unresol ved. | need you to hear
t hat .
A |l ong beat.
TED
| hear it.
ROURKE
Theodore. | have prosecuted seven

A beat .

of these. None of them went
snoot hly. The goi ng-snoothly is
not a thing we are pursuing. The
going is the thing.

77.
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ROURKE
Two cars on you fromthis norning.
A third on Caroline. A fourth on
t he Larchnont house.

TED
Four.
ROURKE
Four.
A beat .
ROURKE

You have | ost weight, Theodore.
Eat sonething before tonorrow Eat
sonet hi ng t oday.

She stands. She wal ks out.

Ted sits at the corner table. H's coffee is cold.

He drinks it anyway.

| NT. BROWNSTONE — STUDY — SATURDAY

4.32 PM Ted at the desk. The cell phone —the real one —on
the blotter.

He picks it up. He thunbs to Hal's nunber. He stares at it.
He does not dial.

He sets it down. He picks it up again. He does not dial. He
sets it down.

H's own voice in his head says: if you call himand he is
alive, you tell themwhere he is; if you call himand he is
not alive, you confirmwhat they did.

Hi s other voice says: if you do not call himand he is
alive, he wonders for the last hours of his |life why you did
not .

He sits with both voices.

He does not call.



79.

| NT. BROWNSTONE — UPSTAI RS HALLWAY — SATURDAY

11: 40 PM Ted wal ks down the hall. The boys' roons enpty. He
stops at Caroline's office door. The light is on.

He | ooks i n.

Caroline at the desk. The | eather notebook open. The box
from her nother open on the shelf.

She does not | ook up.

CAROLI NE
['l]l be in soon.

TED
Ckay.

CAROLI NE
Ted.

TED
Yes.

CARCOLI NE

Your father's watch.
A beat. The Patek is on his wi st.

TED
Yes.

CARCLI NE
Wear it tonorrow. He woul d have
want ed you to.

A beat .
TED
Ckay.
CAROLI NE
He woul d have hated everything
el se about this. But he would have
wanted you to wear it.
A |l ong beat.

TED
| know.

She does not | ook up.
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He goes to the bedroom The light in her office stays on for
anot her forty m nutes.

Qutside, on the street, the headlights of an unmarked sedan
come on at 12:14 AM and then go off. INSERT —on its dash,
face-down but | egible at the edge: a federal placard.

Gover nment pl at es.

Nobody in the house | ooks out the w ndow.

| NT. BRUNSW CK BROTHERS — LOBBY — SUNDAY
8:42 AM Enpty.
Two security guards instead of the usual one. Both arned.

The young Sunday receptionist Ted has nodded at for three
years is not at the desk. A different woman is at the desk

Caroline beside him Navy suit. Hand at her side.

The revol ving door turns. Rourke steps through. She does not
nod at Ted. She wal ks to the desk.

RECEPTI ONI ST
Ms. Rourke. You are on the list as
M. Swift's personal guest. Pl ease
rai se your right arm

Rour ke raises her arm A wand. The wand is silent. Ted.
Caroline. The wand is silent. A second guard, on the wall,
has his hand near his hip throughout.

RECEPTI ONI ST
You're cleared to 47.

As Rour ke passes the desk toward the el evators, the
receptionist's eyes follow her one beat |onger than a
stranger's woul d.

In the el evator going up, Caroline | ooks at Ted.

CAROLI NE
The receptioni st.
TED
Yes.
CAROLI NE

That was not the receptionist.
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TED
No.

CARCOLI NE
Caitlin.

TED
Yes.

She nods. The el evator cli nbs.

| NT. BRUNSW CK BROTHERS — CONFERENCE ROOM 47- A —8:51 AM
The room where Ash gave Ted until Monday.

Ted enters first. Turns on the lights. Sets his briefcase at
the head —Ash's chair last tine.

He opens it. Three thick black folders. One at each of three
chair positions. A thinner one at his own chair.

Caroline sets the | eather notebook in its slimportfolio at
her seat.

Rourke at the seat to Ted' s left. She places her portfolio
in front of her. She does not open it. As Rourke sits, her
j acket falls open half an inch: a fol ded, bl ue-backed
docunent in the inside pocket. She squares the jacket.

Ted does not sit. He stands at the wi ndow. Lower Manhattan
in the Sunday light. The harbor silver. The norning sun on
the corner office on forty-three that has been his for eight
nont hs.

He turns fromthe window He sits. He waits.

| NT. BRUNSW CK BROTHERS — CONFERENCE ROOM 47- A —8: 59 AM

GREGORY ASH. Alone. Different suit. The suit of a man who
expected the neeting to be brief.

He sees Caroline. He stops.

ASH
Carol i ne.

CARCLI NE
G egory.

A beat. He turns to Ted. He has not yet |ooked at Rourke.
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He sees RourKke.

He stops.
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ASH
had not understood that —

A very, very |ong beat.

He under st ands.

He does not sit.

TED

Sit down, Gegory. It wll be

easi er.

A long beat. Ash

sits. He does not open his folder.

ROURKE

M. Ash. Caitlin Rourke. AUSA,
Sout hern District of New York

Securities Fraud Task Force. | am
not here to take a statenent from
you today. | am here to observe.

Anyt hing you say in this roomfrom
this nmonment forward is on a record

I will,

in due course, be part of.

ASH

| am general counsel to —

| know

ROURKE
who you are.

ASH

| would like to call outside —

ROURKE

You are not under arrest, M. Ash.
You are free to call anyone you
wsh. O to walk out. | would,
however, encourage you to remain.

A long beat. Ash
t he door.

He does not cal
He stays.

The door opens.

| ooks at her. He | ooks at Ted. He | ooks at

anyone. He does not wal k out.
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VWARREN COLE wal ks in.

Cof fee fromthe executive nmachine. Shirtsl eeves. Tie. The
m ddl e of a sip.

He sees Caroline first. He does not stop.
He sees Rourke.

A hal f second | onger than he should take. Not a full beat.
But there.

He sees the folders. He sees Ted at the head. He sees the
chair.

He understands in the tine it takes a man with forty years
of practice to understand a room

He sits. Sets the coffee down. The coffee is hot enough that
the steam in the angle of the norning sun, is visible.

He | ooks at Ted. Ted | ooks at him

WARREN
Theodor e.

TED
Vr r en.

WARREN

You called this neeting. You
arranged the seating. You brought
your wife.

TED
| did.

WARREN
And the rest.

TED
Yes.

A long beat. Warren turns to Rourke.

WARREN
MVs.

ROURKE
Rour ke.
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WARREN
Rour ke. And what have you been
gi ven, Ms. Rourke.

ROURKE
Recordi ngs the gentl eman across
fromyou has made over the past
ni ne weeks. Docunentary evi dence.
Cooperating testinony.

WARREN
Cooperating testinony.

A beat. Warren picks up his coffee. Sips it. Sets it down.
He is finding his footing, and his footing, when he finds
it, is granite.

WARREN
| am given to understand your
second wi tness retai ned new
counsel on Friday.

A sil ence.

Ted's hand finds his father's watch and turns it once around
his wist.

Rour ke does not bli nk.

ROURKE
You are well infornmed, M. Cole.

WARREN
It is ny profession to be.

He turns to Ted. Unhurried. Al nost gentle.

WARREN
Theodore. There is a woman in the
norgue and a roomin your nane.
You have brought a federal
prosecutor into a building where
your nanme is on a homcide folio.
| want to nmake sure you have
consi dered the order of operations
here. Because fromwhere | sit,
the man with the nost i medi ate
| egal problemat this table is
you.

A |l ong beat.

Ted | ooks at his hands. H's father's watch on his wi st.
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He | ooks up.

A beat .

A beat .

TED
The booki ng was nmade at 4:12 PM
Tuesday. Frominside the firnms
networ k. The authori zation
originated on the forty-first

fl oor.
WARREN
So | have heard it all eged.
TED
Your floor, Warren.
WARREN
Forty-one is a large floor.
TED
It is.
TED

| can't prove who sat at the
termnal. Ms. Rourke can't prove
it yet either. You know that. That
is why you said the sentence you

j ust said.

TED
So here is what | can prove.

He opens the thin folder in front of him He does not hand
anything out. He reads. Flat. A man reading a trade blotter.
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TED
Ni net een research notes. Five
years. Positioning established
bet ween two and si x sessions
before publication, in size, in
accounts that resolve —through
four layers —to a partnership
t hat does not have a nane. The
Ral ston term nal reconfiguration,
Tuesday the twel fth, work order
si gned out of conpliance
operations. The reclassification,
seven m nutes, your office. The
print scanners, 2019, your neno.
The Nomad, on tape, in your voice,
telling ne the timng is the only
thing that matters.

A beat .

TED
And ne. Moving nine mllion four
hundred t housand dol | ars,
including ny children's coll ege
funds, to conceal an error your
operati on manufactured. That one
isin the folder too, Warren. My
folder is not thinner than yours
because | am hi ding sonething. It
is thinner because | have already
given it to her.

A beat .

Caroline opens the slimportfolio at her seat. She places
t he | eat her notebook on the table. On the notebook, she
pl aces the drive.

CAROLI NE
The househol d accounts, M. Cole.
And t he bookings. Five years of
them They reached ne through a
coat pocket.

A beat .

CARCLI NE
You'll want the | ast row.

Rour ke does not touch the drive. She |ooks at it the way one
| ooks at a piece that is already on the board.

Warren | ooks at the drive.
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Then at Caroline. It is the |Iongest he has | ooked at
anyt hing this norning.

WARREN
Ms. Swift.

CARCOLI NE
M. Col e.

WARREN

Your husband did not deserve you.

CARCLI NE
No one deserves anyone, M. Col e.
There are only the accounts.

A long, | ong beat.
Wwarren | ooks at the fol ders.

For the first time in this room—for the first tine in
ni neteen years —Warren Col e | ooks at sonething the way a
man | ooks at an acci dent.

Then it is gone, and the conposure is back, and he picks up
hi s phone.

WARREN
WI1l you excuse ne for one m nute.

ROURKE
You may nmake a call fromthis
room M. Cole. | would prefer
t hat you not | eave.

A beat .

WARREN
| will make it fromthe corner.

He stands. He wal ks to the corner. He dials. He puts the
phone to his ear. He waits. The call connects.

WARREN
(very quietly, into phone)
Daniel. It's Warren. I'mat the
firm There is a matter that has

expanded.

He |i stens.
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WARREN
Yes.
He | i stens.
WARREN
The federal prosecutor is in the
room
He listens | onger.
WARREN
Then withdraw it.
A beat .
WARREN
| amtelling you to withdraw it,
Dani el .
He | i stens.
WARREN
W t hdr aw bot h.
He hangs up.

He stands at the corner. He does not, for a nonment, turn
ar ound.

Rour ke | ooks at Ted. Rourke | ooks at her watch.

ROURKE
(quietly, to Ted)
He has, in the | ast seventy
seconds, asked his counsel to
wi t hdraw two operati ons.

A beat. Ted does not respond. He understands what one of
them was. He does not yet understand what the other was.

Warren turns around. His face is conposed. He wal ks back to
the table. He does not sit.

WARREN
Gregory. Daniel will be here in
twenty-si x m nutes.

ASH
WArren —



WARREN
Twenty-si x m nutes, Gegory.

He | ooks at Ted.

WARREN
Theodore. | would like to nake a
brief statement before counsel
arrives. On the record. Wth your
perm ssi on.

A beat. Ted | ooks at Rourke. She does not nove.

ROURKE
Anyt hing you say is on the record,
M. Cole.
WARREN
| am awar e.
A long, | ong beat.
WARREN

You have done a thing that has not
been done in this roomin sixty
years. | want you to hear, from
me, the only honest sentence |
have ever said to you

He | ooks at Ted.

WARREN
It is the better outcomne.

A very |long beat.

TED
For whom

WARREN
For the only person in this room]
amstill able, after this norning,

to be honest with. Wiich is the
man on the other side of the door
| told to come in.

A very, very |ong beat.

Ted does not answer.

He does not need to.

Warren sits. He waits for his counsel.
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A beat .

A beat .

ROURKE
M. Swift.
at her.

ROURKE
Before M. Hardy arrives, | am
going to say a thing on the record
as well, because your wife is in

the roomand she is entitled to
hear it said plainly.

ROURKE
M. Swift's cooperation agreenent
requires his allocution to one
count of concealnent. H's
registration is finished. H's
career in this industry is
finished. Sentencing is the
court's. My office will describe
hi s cooperation accurately, which
is to say, at length. That is the
whol e of what | can prom se, and |
prom se not hing el se.

Carol i ne does not | ook away from her.

A beat .

She | ooks

She rests

CAROLI NE
Thank you for saying it plainly.

ROURKE
You' re wel cone.

ROURKE
And the Lowell remains open. M.
Cole knows it. I knowit. M.

Swift knows it. Whoever sat at the
termnal on forty-one knows it.

at Warren.

ROURKE
W will resolve it.

one hand flat on the notebook.

90.
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ROURKE
Sooner now.

Warren | ooks back at her. He says nothing. H's coffee has
st opped st eam ng.

The room sits.

Ted at the head with his wife on his right and the federal
prosecutor on his left, and his father's watch on his wi st,
and the norning sun on the window, and the city bel ow, and
the firmaround him and the building under him and the
system beneath the building, and the roomthey all forgot,
Si xty years ago, to give a name to —

—and which now, in a different |an
drawer, on a different norning, is

guage, in a different
bei ng naned.
He does not raise his voice.

He does not have to.

EXT. BRUNSW CK BROTHERS — LOWNER MANHATTAN — LATE MORNI NG

Ted and Caroline through the revol ving door. Past the bronze
pl ague. Past the security desk.

On the sidewal k, a black sedan at the curb. Two nmen in
front. They do not | ook at Ted. They | ook at everyone who is
not Ted.

Ted opens the back door. Caroline gets in.

Ted does not get in inmediately.

He stands on the sidewal k for a nonment. He | ooks up at the
buil di ng. Forty-seven floors of granite and glass. Two
hundred years.

He does not feel triunph.

He does not feel relief.

He feels —for the first tinme in sone weeks —the cold on
his face.

He notices the cold. He notices the Patek on his wist. He
notices Caroline waiting.

He gets in. The car pulls away.

It is 11:14 AM on a Sunday in Novenber.
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| NT. PRI VATE HOSPI TAL ROOM — STAMFORD —4: 30 PM

Hal, in a bed by a window, a nonitor beeping unhurried.
Through the door glass, two nen in suits rise fromchairs in
the corridor and —on sone signal we don't see —walk to the
el evator and | eave.

Hal wat ches them go.

He picks up the phone. Dials.

HAL
(i nto phone)
Sweetheart. It's your father. |I'm

going to take a few weeks.

| NT. FEDERAL BUI LDI NG —FOLEY SQUARE — MONDAY MORNI NG
7: 58 AM

A | obby of governnent marble. A nmagnetoneter. A conveyor. A
line of two.

Ted at the front of it. Gay suit. H's owm counsel —a woman
froma two-partner shop in Brooklyn that Rourke's office has
never once had a discovery dispute with —beside him

The guard slides a gray tray across the steel counter.

GUARD
Keys, phone, belt. Watch.

A beat.
Ted | ooks at the Patek.

He unclips it. He sets it in the tray. The guard tears a
nunbered chit froma pad and hands it to him

Ted cl oses his hand around the chit.

He wal ks through the nmagnetoneter. It is silent.

On the far side, he stops. He | ooks back at the tray noving
t hrough the machine —the watch, al one, on gray plastic,
under the fluorescent |ight.

Then he turns, and he wal ks toward the el evators, and the
day.
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A single held FLASH —2005. The corridor. TED, 26, in the

stiff navy suit, looking up at the plaques. Hs face
conpl etely open.

BACK TO Ted, 44, the chit in his closed fist, walking.

Behind him the magnetoneter's |ight goes green.

FADE QUT.
THE END.



