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FADE | N:
I NT. BEDROCOM: NI GHT

JOHNNY WYATT, 21, white, shirtless, kisses a shirtless TANYA
EVERETTE, 20, white, on bed. Tanya nounts Johnny.

TANYA
Way do you have to | eave?

JOHNNY
Tanya, don’t ask ne this again.

TANYA
What about us?

JOHNNY
Tanya, if | didn’t go, all you'd be
doing is kicking me in the ass
anyways. And I’mnot leavin , |I'm
just goin’ for a bit.

TANYA
You know Johnny Watt, | only
bel i eve hal f of what you say only
half the tine... but it always

sounds right.

They ki ss and Tanya grabs clip of her bra. Headlights from
vehi cl e shine through wi ndow and they stop.

TANYA
Oh no, Daddy’s hone.

JOHNNY
Shit!

Johnny pulls Tanya off, junps out of bed, and puts shirt on.

TANYA
I’mconmng this tine.

JOHNNY
No you’ re not.

Tanya puts shirt on.

TANYA
| tell ny Daddy you took advantage
of me.

JOHNNY

Fine, | assunme I'|Il get less tine
for kidnapping then I will rape.



I NT. TANYA' S HOUSE- MAIN FLOOR- NI GHT

Tanya and Johnny patter down stairs of the rural Kansas hone.
They head for back door. Johnny takes step out and shot gun
fire hits porch Iight.

QUTSI DE, Tanya’s big burly father, 55 year old, JOE EVERETTE
has shot gun ai ned and snoki ng.

I NSI DE, Johnny and Tanya head towards front. Johnny stops
and gui des Tanya back to rear entrance and out door.

Joe runs through front door with his shotgun and | ooks
around. Engi ne starts outside and Joe runs for back door.

EXT. TANYA' S HOUSE- BACK AREA- NI GHT

Tanya’ s house surrounded by cornfields. Johnny takes off in
pi ckup wi th Tanya.

BACK PORCH, Joe appears, fires and hits Johnny’s tail gate.

JOE
Damm it Tanyal!l

EXT. RURAL KANSAS ROAD- PI CKUP- NI GHT

BILLY WYATT, 30 year old County Sheriff, white, sits in
Bi son County Sheriff’s Departnent pickup. Cowboy hat sits
over face as he huns song. Billy s Deputy STEVE CHASE
transmts over radio...

STEVE (QOS)
(from radi o)
Billy?

Billy lazily picks up handset and lifts hat just above |ips.

BI LLY
(into handset)
Yup.
STEVE (0S)
(from radi o)
We just got a call... seens that

Tanya Everette’s been ki dnapped.
Billy straightens up and situates hat on head.

BI LLY
(to hinself)
Tanya Everette?
(into handset)
Is there a suspect?



Pi ckup approaches fromthe rear at fast speed.

STEVE (QS)
(from radi o)
Yea... your brother.

Pi ckup speeds by and it’s Johnny and Tanya. Billy starts up
pi ckup and speeds off.

I NT. JOHNNY' S Pl CKUP- RURAL KANSAS ROAD- NI GHT
Johnny sees police lights flash in rear view mrror.
JOHNNY
Hey Tanya, you ever been in a high
speed pursuit before?
Tanya | ooks at Johnny excited.

TANYA
No.

J OHNINY
Me neither.

Johnny puts pickup into fourth gear and speeds up.
I NT. COUNTY SHERI FF Pl CKUP- RURAL KANSAS ROAD- NI GHT
Billy chases and sees Johnny speed up.

BI LLY
Littl e bastard.

Billy puts pickup into fourth gear and gai ns on Johnny.
INT. JOHNNY' S PI CKUP- NI GHT
Johnny notices Billy catching up in side mrror.

TANYA
Your brother’s gonna be mad.

JOHNNY
My brother can’'t do anything to ne.

TANYA
Except throw you in jail

I NT. COUNTY SHERI FF PI CKUP- NI GHT

Billy pulls into oncom ng | ane besi de Johnny.



BI LLY

Pul | over!
JOHNNY
Oh hey bro! | didn't see you back
t here.
BI LLY
Pul |l the truck over Johnny!
JOHNNY
Wy ?
BI LLY

W’ re doing ninety Johnny, pull over.
Headl i ghts shine onto Billy.

J OHNINY
Look out!

Vehi cl e approaches Billy head on. Billy slows and pulls in
behi nd Johnny as oncom ng car passes with horn bl aring.
Billy slams Johnny’s tailgate with push bar. Billy does it
agai n. Johnny’s brake lights cone on and he sl ows.

EXT. RURAL KANSAS ROAD- NI GHT

Johnny stopped in pickup on shoulder. Billy' s pickup stopped
behind him Billy gets out pickup and wal ks to Johnny.

BI LLY
Shut your damm nout h Johnny and say
goodbye to Tanya.

JOHNNY
Call you later.
TANYA
(nods)
They ki ss.
BI LLY

Get in ny truck Tanya.
Tanya gets out of Johnny’ s truck.

BI LLY
You al nost got ne killed
(grabs Johnny’s ear
and pulls it hard)
you son of a bitch



Billy gives

JOHNNY
(whil e ear being pulled)
You, just called nom a bitch.

BI LLY
(pull's ear harder)
I"’mstarting to think that, the way
you turned out.
(lets go of ear)

J OHNINY
[l et "er know that.

at Johnny’s ear but his hand is sw ped away.
agai n. Johnny tries to knock Billy s hat off.

BI LLY
Not the hat.
JOHNNY
(mocki ng)

Oooo0, not the hat.

Johnny a hard backhand tap to cheek.

BI LLY
Do that again and |I’'1l haul your
ass in.

JOHNNY

(hol ds face)
You won’t do shit.

BI LLY
Now | have to straighten things out
with Joe.

J OHNINY
Who car es.

BI LLY
Just ’'cause you won’t have to worry
about him don’'t nmean | don’t. Plus
this little stunt is gonna cost you
sonme drinks tonight.

JOHNNY
Ain’t you on duty?

BI LLY
As of right now, |I'moff duty, and
on call. 1'Il see you at the sal oon.



Billy wal ks back to his truck. Johnny sticks his head out.

JOHNNY
Hey Billy, do you do nore tine for
ki dnappi ng or rape?

EXT. TANYA' S HOUSE- NI GHT
Joe, shot gun in hand, struts towards Billy who exits truck.

JOE
Billy that brother of yours!...
(Tanya runs past)
Hey you! Get over here young | ady
(Tanya runs and
di sappears i nside)
He’s got to be disciplined! | swear
you don’'t do it I wll!-

BI LLY
-Joe, cal m down-

JOE
-1 swear to lord I'"ma shove this
shot gun up his ass-

BI LLY
-Joe put alid on it! Now have an
ear... ok... he's leavin’ tonorrow,

Johnny’s |l eavin’.

JOE
| don't give a rat’s ass.
BI LLY
He’ s going to Chicago Joe.
JOE
Chi cago? Wll, it don't matter,
still wanna press charges-

ki dnappi ng, he ki dnapped her.

BI LLY
Joe, the only one who can press
charges is your daughter and she
ain"t gonna do it.

JOE
Tress passing then, he trespassed.



BI LLY
|’ m sure Tanya invited hi mnow, and
the back of my brother’s truck is
peppered with shot. It seens the
only one that can be charged with
anything is you Joe.

JOE
Me! Me?... That’s horseshit Billy!
BI LLY
Joe. .
JOE
You got dang son a bitch son a gun
Billy.

I NT. TANYA' S HOUSE- KI TCHEN- NI GHT
Two gl asses poured full w th bourbon.

JOE
| never knew that boy was smart
enough to go to university.

Joe finishes pouring and reaches for a cigarette.

BI LLY
Gettin good while the gettin’s
gone. He’s on a track and field
schol ar shi p.

JOE
Cigarette?

Bl LLY
Sur e.

Joe hands Billy a cigarette and pulls out matches.

JOE
Vel |, he’'s a troubl emaker
(l'ights match)
t hat boy but...
(lights cigarette)
maybe he ain’t, all bad- | guess.

Joe lights Billy' s cigarette.

BI LLY
How ve you been Joe?



JOE
I know what you’re thinking, but
I’ m ok, | have a drink here and
there, won’'t go to the bars no nore,
but I can have a dri nk.

BI LLY
| tip ny hat Joe.

JOE
Thanks.

BI LLY

Here’'s to it.
(si ps bourbon)

JOE
| especially |like having a drink
with you Billy. Lotta old birds
like nme think, you didn't see Nam
you didn’t see Korea- you didn’t
see a real war. But... once you
seen conbat, you seen it. And no
one el se can understand it- no one.

BI LLY
(nods)

JOE
Sorry ' bout before, | just get
wor ked up... you know, I... | worry
" bout her.

BI LLY
O course you do.

JOE
| always feel like msery’ s coning
to call... you know...after Anne died.

BI LLY

It’s only natural Joe. Nothing
wong wth natural.

JOE
Tanya’s all | got left.
(a beat sips bourbon)
You know Billy... it’s wonen
BI LLY

Wnen?



JOE
Wnen... it’s a wonan that can nake
a man, or break a nman... wonen wl |

change you. Sonetines for bad and
soneti nmes for good.

(t hi nks)
After Nam 1’ d get drunker den a
skunk every night- | got the scars
to prove it... until I nmet Anne. |
dunno what ? But she saw sonet hi ng
in me and because of her, | quit ny
drinkin’.

(a beat)
Now t hat she’s gone... it’s Tanya

t hat keeps ne where the crow flies.
| dunno what |’'d of done. Don’t know. ..

BI LLY
She was a great wonan Joe, and
Tanya ain’'t any different. It’s
wi t hout sayi ng.

JOE
Yea... |1’d give everything to bring
her back, and just for Tanya. It’s
something I wish | could do, cause

those wonen... famly... it’s
everything Billy. Even good friends,
sonmetines... But the worst thing is
you don't realize that until it

presents itself. You mss it by a
country mle, until the bobtail rig
hits you head on.

BI LLY
| felt that when ny dad died.

JOE
Yup... you think you realize it but
you don’t. Not until certain
nonent s happen. Sonetines they're
good and sonetinmes they’ re bad..
but you hope to god you act on it.
You hope to god... others, are
there with you.

I NT. SALOON- NI GHT

Sal oon is full- cowboys, cowgirls, wonen, farners, ranchers,
wai tresses, and all other types of blue collar, rura

wor kers. They wear blue jeans with chewi ng tobacco tins in
rear pocket, button up shirts, cowboy hats and basebal | hats,
cowboy boots and work boots. It is lively and a snall band
in corner tries to play over noi se.



10.

Billy enters and crowd slowy silences. Band is last to stop

maki ng sound. Billy | ooks around.

BI LLY
Li sten up everybody. |1’ m here on
i mportant business. There's a
certain individual here and | need
to know where he is.

SOMEONE fromthe crowd speaks up

SOVEONE
Vell, what’'d they do Billy? Wwo's
t he Gkl ahonma t hug?

BI LLY
Vell he ain’t no Gkl ahoma thug..
he’s ny brother, and he' s |leavin’
tonorrow. Free round for everybody-
dri nk up.

Peopl e cheer, nusic starts again and noi se returns.

Billy neets Johnny at the bar.

JOHNNY
Was Joe gl ad when he found out?

BI LLY
He didn’t think you were snart
enough to catch a tunbl eweed | et
al one go to coll ege.

J OHNINY
Good ol d Joe.

BI LLY
(to the bartender)
Four shots of whi skey Norm

NORM
Ri ght up.

NORM t he bartender grabs shot gl asses and whi skey bottle.

BI LLY
What cha gonna do about Tanya?

J OHNINY
What can | do?

BI LLY
Depends how much you Iike her?
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JOHNNY
| love that girl but... | can't
stay in Kansas.
BI LLY
Wl |l she’s a Kansas girl Johnny.
JOHNNY
| know... hey this ain’t the tine.

(grabs shot)
We got sone drinking to do.

BI LLY
(grabs his shot)
Here’s to you brother.

JOHNNY
And to you, brother.

They take shots. Soneone taps Billy on shoulder. Billy turns
to find BIG RUSSEL, 30, big, scruffy, intimdating. He is
with two other intimdating guys- ROUGH, 30 and TOUGH, 30.

Bl G RUSSEL
Hey Billy, your deputy there gave
nme a ticket for speedin |ast week.

BI LLY
Then you were speedin’.

Bl G RUSSEL
I wasn’t speedin’, | don’t speed.

BI LLY
No one likes a speedin’ ticket Big
Russ, but sonetinmes they’ re necessary.

Bl G RUSSEL
Ain’t nothing necessary on sone
deserted dirt road- now | want that
ticket revoked!

BI LLY
That ain’t gonna happen Russ. Now
how ' bout | buy you a dri nk.

Bl G RUSSEL
| don’t want a drink I want ny
ti cket shredded you hear ne?

JOHNNY
This ain’t the place for this Russ,
so let my brother and | enjoy our
dri nks.



Sal oon goes

Billy and Johnny share | ook and drink shots slowy.

Bl G RUSSEL
Who the fuck you think you talking

to? You little shit stain college boy.

BI LLY
Whoa!

silent.

BI LLY
You better start back peddling and
listen up. Now nmy man Steve Chase
is a damm good man. And he give
about as nmuch speedin tickets in a
year as | have fingers. He gave you
that ticket ’'cause you were drunk.
He coul d have easily haul ed your
ass in and I would of been glad to
take your license, but he didn't.
"Cause that’s the kind of privilege
ny departnent bestows upon this
County! The fact you cone to ne
with such a request shows a nerve
|’ ve never seen before. But that’s
not what nakes nme angry because |
expect it fromyou, Big Russ. Now,
what makes nme angry is the fashion
you cone in. Now |I’'Il tolerate a
few conments about ny deputy and
draw the line, but nobody, talks to
nmy brother the way you just did. So
you best step back before | give
you sone trouble. And it won’t be
the kind the | aw delivers.

Bl G RUSSEL
Is that a threat sheriff?

BI LLY
Advi ce.
(turns back to the bar)

Bl G RUSSEL
Well fuck you Billy Watt and fuck
your piss ant little brother..

Bl G RUSSEL
... Alnpbst ten years apart?
wonder whi ch one was the m st ake?

12.
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Billy and Johnny slam gl asses down, turn and both punch Big
Russ in face, knocking himout. Billy and Johnny take a
punch each from Rough and Tough.

Sal oon cheers as fight ensues. After exchangi ng sone punches
wi th Rough, Johnny swi ngs himback first into bar.

Billy gives Tough and jab and hook, knocking himout. Big
Russ cones behind Billy and puts himin head | ock.

Rough, back agai nst bar, grabs and breaks beer bottle. Rough
comes at Johnny. Johnny front kicks Rough back into bar.
Johnny gi ves Rough knockout punch.

Billy still in head lock fromBi g Russ. Johnny cones from
behi nd and smashes beer bottle over Big Russ’ head. Big Russ
not fazed so Johnny grabs bar stool and smashes that over
his back. This time Russ is stunned, allowing Billy to break
free and give Russ three good punches.

Billy grabs Russ, swi ngs himaround, and puts himthrough
pl ain gl ass wi ndow. Russ | ands outside between group of
country boys who continue to drink beer nonchal ant.

COUNTRY BOY 1
That’ Il put a hitch in your get along.

Big Russ lays cut up and groggy. He noans...

COUNTRY BOY 2
O not.

Country boys | augh.

I NSIDE, crowd cheers as Billy stands in hunble triunph.
Johnny conmes up to Billy and puts his arm around.

JOHNNY
I’ m gonna m ss you brother.

BI LLY
Me too, now let’s finish our drinks.

CUT TO
Bl ack.
TI TLE OVER
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RAMBLE ON
I NT. SANCTUARY OF POLSI - SAN LUCA, CALABRI A, | TALY- N GHT

ANTONI O GRECO, 47, Cal abrian Anmerican, sits in chair. He
faces five nmen sitting at table, whose faces are unseen. Man
in mddle is VITO MMNZA- head of the council of affiliates
for the Ndrangheta crine famlies (Cal abrian Mafia).

VI TO (CS)

(in Cal abrian Dial ect)
Antoni o Vincenzo G eco, son of
Vi ncenzo and Luigina Geco. Born in
Si derno and em grated to America
the age of four. At sixteen a
street hood, and by ei ghteen
wor ki ng for La Cosa Nostra. At
twenty you killed your first man
and fled to Cal abria for refuge.
Here you were recogni zed by an
affiliate from Canada, who had seen
you in New York. It was discovered,
your two uncles died serving one of
our famlies in Siderno. In nutua
duty, Ndrangheta accepted your oath
of all egiance. You were sent back
to Arerica as a 'Man of Honor’, as
one to infiltrate La Cosa Nostra.
You did so in Chicago, under the
nanme Antoni o Barone, and have
reached their rank of Consigliere.
You have been a sl ow i nvestnent
that will...

(cont.)

Q
—

I NT. LUXURI QUS OFFI CE- NI GHT

MOS. OLD COSA NOSTRA BCOSS sits in chair as his CONSI Gl ERE
speaks at his side. They are shot to death.

VI TO (VO
(Cal abrian Di al ect)
... Now payoff. La Cosa Nostra is
now known as ' The Lost Cause’...
(cont.)

I NT. 1 TALI AN RESTAURANT- NI GHT

MOS. Nunber of Cosa Nostra nobsters eat at |ong table.



VI TO (VO
(Cal abrian Di al ect)
...by our societies. They have | ost
power and influence in North
Anerica and we have overthrown them
in their own land of Sicily...
(cont.)

EXT. | TALI AN RESTAURANT- NI GHT
MOS. Restaurant bl ows up.

VI TO (VO

(Cal abrian Di al ect)
... W& have done the sane in Canada
and intend to do the sane in
Anerica. Ndrangheta is now a gl obal
force operating throughout Europe-
controlling its, drugs, arms, and
noney. . .

(cont.)

| NT. BEDROOM 2- NI GHT
MOS. COSA NOSTRA MAFI OSO sl eeps in bed with wife.

VI TO (VO
(Cal abrian Di al ect)
...\We have full control over
Cal abria and great influence in
Canada from our concentrations in
the town of Wbodbridge and the
cities of Ham|lton and Mntreal.

Li ghts turn on. They wake and are shot to death.

VI TO (VO
Qur Canadi an affiliates are doing
wel | through their political
infiltration and exploitation of
t he banki ng system ..
(cont.)

EXT. CH CAGO- STREET- N GHT

MOS. Cosa Nostra henchnen carrying guns pile inside black
Cadi | | acs.

15.
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VI TO (VO
(Cal abrian Di al ect)
...t is time for you to do the
same in Chicago... in Anerica. The
United States is the | and of
corporations. This is where your
focus wll lye...

Cadill acs of men pull away and all expl ode.

VI TO (VO

(Cal abrian Di al ect)
...As we speak your |eadership in
Cosa Nostra and its connected
famlies are being dissolved. Were
Cosa Nostra fails as a pyramd...
we succeed. ..

(cont.)

| NT. CADI LLAC- CHI CAGO- NI GHT
MOS. COSA NOSTRA BOSS gets inside vehicle with BODYGUARD.

VI TO (VO
...As a horizontal collection of
i ndependent famlies. W shall only
comuni cat e through the Crin ne,
here in Sanctuario di Polsi: the
only tinme and the only place orders
are given, negotiations occur, and
probl ens are resol ved anongst
famlies...

Bodyguard is shot in back of the head and Cosa Nostra Boss
is choked with garrote from behi nd.

VI TO (VO
These rulings conme fromus- the
council, who change with every

neeti ng. When you return you will
be "Young Captain" of your "M nor
Society". You will report to
"Master of the Day" of the "Mjor
Soci ety" in Wodbridge...

(cont.)

I NT. SANCTUARY OF POLSI - SAN LUCA, CALABRI A, | TALY- N GHT

Antonio sits in chair facing five nen- their faces unseen.
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VI TO

(Cal abrian Di al ect)
... Your three sons Vincenzo, Luca,
and Piero are now old enough to
serve. They are here to be enlisted
as Men of Honor. Distant cousins of
yours are being sent from Siderno
to serve you. We trust you wll
find others who are honorabl e and
strictly of Cal abrese descent. This
IS a necessary exception made to
gain power in America. Antonio
Greco...you have risen fromthe
streets to the head of Ndrangheta’'s
first established famly in America.
Mai ntai n that honor.

FADE TO:
BLACK.
I NSERT HEADI NG
CH CAGO 5 YEARS LATER
EXT. ALLEY- CH CAGO- N GHT

SHORT BALD MAN Italian man wearing gl asses and suit runs
with briefcase. He trips and falls. He gets up and runs with
linp out alley.

EXT. STREET- CH CAGO- NI GHT

Johnny wal ks and sends text nessage. Short Bald Man crashes
i nto Johnny causing himto drop phone.

J OHNINY
Whoa, Sir-

SHORT BALD MAN
(Italian Accent)
Take a dis, take a dis, ah please.

Short Bald Man hol ds briefcase to Johnny’s chest and ranbl es.

JOHNNY
-Listen Sir, | can help you, but
you need to speak English-

SHORT BALD MAN
(in Italian)
-Pl ease take this, and go, please-
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JOHNNY
(grabs his briefcase)
-Alright 1'Il take this for now but

you have to cal mdown Sir-

SHORT BALD MAN
(in Italian)
-G now Go! Go! Co!-

Two shots from handgun sound and Short Bal d Man paral yzes.
He falls forward into Johnny while bl ood pours from nouth.
Johnny holds himfor nonment and sees RI CO and STEFANO.

RI CO
(Italian accent)
G ve de briefcase to us, uh

Johnny hol ds Short Bald Man.

STEFANO
W no hurt a you.

Johnny drops Short Bald Man and runs with briefcase. Rico
and Stefano fire .45 s at Johnny. Rico’s gun jans. Johnny
finds cover behind cars as he runs. Stefano shoots but
Johnny escapes.

Rl CO
(in Italian)
These .45 s are pieces of shit.

St ef ano noti ces sonet hing and crouches. Johnny’s cell on ground.

I NT. BANK- JOHNNY' S OFFI CE- DAY

Bank card shows Johnny is a financial advisor. Johnny stares
at briefcase on desk. He decides to open it. On top is a
thick contract entitled "Vita Speed Contract”. Underneath
"Vita Goup”, "N dustam Corporation”, and "Cavaliere
Ingegneria D Italia”. Another docunent inside "N dustam
Corporation, Vita Goup: Business and Financial Qutl ook"
stanped with "Confidential"

| NT. HOTEL- CONFERENCE ROOM DAY
Large curtains in view.

ANTONI O (0S)
Ladi es and Gentl enen. ..

Antonio and three nen sit at tabl e- JEFFERY GREY, FRANCO DE
VUONO, and JOHN RI LEY.
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ANTONI O
...Behind ne, we are soon to revea
the future of transportation in
Aneri ca.

The four nmen are at press conference.

ANTONI O
Mysel f, Antoni o Greco, representing
the Vita Goup, to ny left Jeffrey
Grey CEO of N dustam Corporation,
to my right Franco De Vuono of
Cavliere Engineering Italy, and ny
far right, the honorable, Myor
John Riley. W are nost pleased to
present. ..

Curtain drops revealing massive nodel of Mglev train- high
speed trains that travel on nonorails using magnets.

ANTONI O
The Vita Speed Train.

Pictures flash and chatter erupts. Hands go up for questions.

ANTONI O
Bef ore the question period each of
us wi shes to give a few words
regarding this nost certain endeavor.

JEFFREY
As Antonio just mentioned, | am
Jeffrey Grey of N dustam Corp..
(cont.)

I NT. BANK- JOHNNY' S OFFI CE- DAY
Johnny rifles through briefcase paperwork.

JEFFREY (VO
... \We began as a small steel
supplier in Pennsylvania that grew
to a large one as a supplier of
aircraft netals and structural
steel throughout the world...

EXTREME CLOSE UP PAPERWORK, words "Ni dustani, "Laundering
Execution Qutl ook:" new paragraph titled "Placenent”, new
paragraph titled "Layering" new paragraph titled "lIntegration”



JEFFREY (VO
...In recent years we acquired a
nunber of construction conpani es
and are now | eaders in nodern
ai rport construction and expansion. ..

Johnny reads with nervous focus.

JEFFREY (VO
... Today we announce our partnership
with the Vita Group, who initiated
this proposal, and are excited to
accept the challenge of...
(cont.)

I NT. HOTEL- CONFERENCE ROOM DAY
JEFFREY

...innovating the construction and
i npl enentati on of high speed train

systens. One that will set an
exanple for the rest of the world.
Thank you.

FRANCO

(Italian Accent)
| am Franco DeVuono of Cavaliere
Engi neering. Behind ne, is the
future of already advanced
t echnol ogy and engi neeri ng. .
(cont.)

I NT. BANK- JOHNNY' S OFFI CE- DAY
Johnny anxi ously reads through paperworKk.
EXTREME CLOSE UP PAPERWORK, words "Narcotics", "Arns".

FRANCO (VO
... High speed trains, Maglev as
they are called, utilize
el ectromagneti ¢ suspension. This
train utilizes Magnetodynam c
suspensi on, a theoretical technol ogy
invented by Dr. O eg Tozoni, now
reali zed by Caval i ere Engi neering..

EXTREME CLOSE UP PAPERWORK, words "Cavaliere Shipnents”

"Cal abria Sea Ports", and "Intended US Sea Ports".

20.



I NT. HOTEL-

| NT.

BANK-

FRANCO (VO
. in conjunction with CIRA the
Italian Aerospace Research Centre.
Speed of this trainis unlimted
virtually, and is safer than the
al ready reliable Mglev...
(cont.)

CONFERENCE ROOM DAY

FRANCO
This is the future of
transportation in Anerica, and
subsequently around the world. G azie.

MAYOR RI LEY
Vell, I'"'msure you all know ne by
now. Three years ago M. G eco cane
to me and said "How woul d you I|ike
to be the Mayor that endorsed the
Rai | road of the 21st century"...
(cont.)

JOHNNY’ S OFFI CE- DAY

Johnny on conput er.

EXTREME CLCSE UP,

MAYOR RI LEY (VO
... | said "l think any Mayor woul d
like to endorse that, but I'mthe
Mayor of Chicago Antoni o, not the
Mayor of Hol | ywood. ". ..

"Antoni o Greco” typed into search engine.

21.

CLCSE UP of web articles titled, "Antonio G eco, Mb Mstery

Man?"

and "La Cosa Nostra Diffused? 21 Miurders One Week".

MAYOR RI LEY (VO
...\Well here | amtoday endorsing
what will be, in fact, the railroad
of the 21st century- the Vita Speed
Train. This cutting edge

transportation systemwl|l be
headquatered fromthe city of
Chi cago. . .

Johnny types "Cal abria Seaports” into search engine.
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MAYOR RI LEY (VO
... and our great state, Illinois,
wi |l be the hub that branches out
to the Nation

CLCSE UP WEEB ARTICLES: Title- "Ndrangheta: Controller of

Cal abri an Seaports". Wrds- "Ndrangheta, or the Cal abrian
Mob, accounts for 3.5%of Italy’'s GDP". Title- "d obal Crine:
The Ri se of Ndrangheta".

MAYOR RI LEY (VO
... Although I have have been a
political relay for this assured
endeavor. The initiative and onus
of keeping this centralized in
Chicago and Illinois...
(cont.)

I NT. HOTEL- CONFERENCE ROOM DAY

MAYOR RI LEY
has bel onged M. Antonio G eco.
| amexcited and definitively
certain for what it will bring to
our city, our state, and our
country. Thank You.

ANTONI O
Thank you all for |istening, our
panel is now open to questions.

I NT. BANK- JOHNNY' S OFFI CE- DAY
Johnny cl oses briefcase and thinks.
| NT. APARTMENT BUI LDI NG HALLWAY- EVENI NG

Johnny, with briefcase, exits elevator and wal ks down
corridor. He pulls keys out. Johnny stops. He thinks and
grabs enpty cell phone clip on belt. He stalls. He proceeds.

Johnny reaches door and brings keys to handle. He notices
faint shadow at bottom of door, nobve within apartnment. He
| ooks straight at door.

I NSI DE JOHNNY’ S APARTMENT, Rico waits by door with 9nmwi th
silencer tight to his body. Rico realizes sonmething is wong.

QUTSI DE JOHNNY’ S APARTMENT, Johnny stares at door. He noves
key into the key hole.



| NSI DE JOHANNY' S APARTMENT, Ri co wonders until
slide into keyhol e.
never cones.

He prepares for Johnny’s entrance but

He thinks, then briskly noves to peep hole.
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he hears keys

it

THROUGH PEEP HOLE, enpty corridor.

QUTSI DE JOHNNY’ S APARTMENT, door opens and Rico finds

Johnny’ s keys dangling from keyhol e.

I NT.  ANTONI

Antoni o, Jeffrey, Mayor Riley, and Franco sit in |ounge

O S ESTATE- OFFI CE- NI GHT

section of Antonio’s office. They drink cognac.

ANTONI O
How i s your cognac Jeffrey?

JEFFREY
| mght have to buy a bottle of
this nysel f.

FRANCO
During your visit in ltaly, | wll
take you where they make this in
France.

JEFFREY
| look forward to it Franco. And to
see first hand, how the shi pnent
process wi Il function.

ANTONI O
There are no worries Jeffrey,
what’ s on paper is what will occur.
The only end we have to tie is the
New Jersey and Sout h Loui si ana
seaports. That is what Mayor Riley
has been working on with the
Governor and our Senators.

JEFFREY
What’s the status on your Chief now?

ANTONI O
He’s not one to be gotten to.

FRANCO
Way not ? How can you do such things
under his nose?
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ANTONI O
Franco, unlike Cal abria, we nust
deal in nore subtle ways. Sonetines
i ndi vidual s don’t know where to
stand because they think they stand
in the right place. The officials
know ext ensive benefits sonetines
require corruption. They know
corruption wins and utilize it
under a superficial transparency.
However, sone |ike our dear Chief,
Armando Fantin are |ike arrows.
They negl ect corruption at any
| evel despite its benefits.

FRANCO

Armando Fantin? Italiano?
ANTONI O

Si, a northerner like yourself.
FRANCO

HmM
ANTONI O

Despite that, the entire police
force is tied to ny fingers. The
Chief is unaware of this power, so
he proves to be a good front nan
for ne. As far as anyone is
concerned our city is in his good
hands.

JEFFREY
Val id point Antonio, but he
shouldn’t be left to chance. Wy
shoul d-

ANTONI O
-Jeffrey... To infiltrate Chief
Fantin is a drastic cause with
drastic effects. Nonethel ess, you
need not worry- | will exercise ny
responsibilities, and you wll
exerci se yours.

I NT. ANTONI O S ESTATE- BEDROCOM- NI GHT

Antoni o stands by bed of his wife, G OJ/ANNA. She lays with
i ntravenous and heart nonitor connected. Antonio hol ds
G ovanna’ s hand whil e she sl eeps.

Enter Antoni o’s sons- VINCENZO PIERO and LUCA- all in
their twenties. They wait a nonent as Antoni o does not nove.
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VI NCENZO
How s nom doi ng?
ANTONI O
(pause)
My boys... | don’t know what to
tell you..
Pl ERO

What did the doctor say?

ANTONI O
He said she has reached a pl at eau.

Pl ERO
But why? She was just stable.

ANTONI O
What is it you need to tell ne?

VI NCENZO
M. John Watt has not been found.

ANTONI O
You know t he next step.

EXT. RURAL KANSAS ROAD- DAY

St opped pickup. SAMin driver’s seat waits as Johnny cl oses
passenger door from outside.

SAM
Johnny, good to see ya' again.

Sam drives away | eaving Johnny. He is in sane work attire
from Chi cago and hol ds briefcase. Johnny views THE WYATT
RANCH for a nonment. He wal ks onto |ong drive.

EXT. WYATT RANCH DAY

Johnny wal ks | ong driveway and makes way around bend t hat
| eads to house. He sees a rental car parked in front.

Johnny approaches old well to side off drive and lifts
wooden board off top. He places briefcase inside anpbngst old
firecrackers and slingshots that lay on a second board

i nside. Johnny puts top board back and | ooks to house.

He | ooks at rental car as he approaches. He enters house.

| NT. WYATT RANCH HOUSE- DAY

Screans and cries cone fromliving room
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WOMAN' S VO CE (0S)
(frighteningly crying)
| don’t know where?
Johnny finds his MOM on her knees, with gun to her head from
Ri co. Stefano has gun to Johnny’s SISTER s head. She is
seated in a chair while Stefano pulls back her hair.

S| STER
Johnny run!

CLCSE UP, Stefano’s .45 pressed to Johnny’s Sister’s head.
CLCSE UP, Rico’s .45 pressed to back of Johnny’s Mnis head.
CLCSE UP, Stefano’'s face as SHOT from gun rings out.

CLCSE UP, Rico’s face as the SHOT from gun rings out.

SLOW MOTI ON, MOS, Johnny reacts.

Ri co and Stefano rai se weapons to Johnny.

STEFANO
Don’ t fucki ng nove.

They sl owl y approach. Johnny runs out house.
EXT. WYATT RANCH DAY

Johnny runs frantically, trips, and falls. He is kicked in
face by Rico.

SI DE OF BARN, bl oody, swollen Johnny thrown agai nst wall.

RI CO
Tell us where it is.

JOHNNY
(spits blood into his face)

Ri co pistol whips Johnny. Stefano hits himin stomach with bat.

Rl CO
Di sgrazi ato.

STEFANO
VWere is it?

JOHNNY

Fuck you.
(falls to knees)
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Ri co points gun at Johnny's forehead, quickly noves it to
side, fires, and points it back at his forehead.

JOHNNY
Fuck you.
(1 aughs)
Ri co pistol whips Johnny. Stefano hits Johnny across head
wit h bat

Rl CO
-VWere is it? Were is the fucking
bri ef case?! -

JOHNNY
- (shaki ng head)

They ki ck Johnny profusely.

STEFANO
(drops bat and pulls
gun back out)
VWhere's that. ..
(cocks gun)
...fucking a briefcase!

Rico turns away and points gun at something but is bl own
away by two rounds to chest and one to head. Stefano turns
to engage but receives two rounds to chest and one to head.

OFF TO SIDE, Billy Watt gun ained and snoking. He noves to
Johnny and hol ds Johnny’s head for a nonent.

JOHNNY
gasps)

The well...the well...
(passes out)

Billy grabs Johnny’s armand pulls himup into fireman carry.
EXT. WYATT RANCH DAY
Billy fireman carries Johnny to front door. Billy kicks door
open. He turns head to living room Billy s | egs shake. He
takes a knee, lets Johnny roll off shoul ders and faints.

CUT TO
BLACK.

I NSERT HEADI NG
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1 WEEK LATER
FADE | N:
I NT. HOSPI TAL ROOM DAY
32 year old wonan, DI ANE COOPER, stares downward. Her arns

rest over Billy's shoulders. They stare at Johnny laying in
bed, comatose, wounds senm heal ed. D ane’s stare breaks.

DI ANE
We should go Billy. Visit your Mom
and Sister.

BI LLY

(still stares at Johnny)

DI ANE
C non, they’' Il call us if anything.

BI LLY

(breaks stare)

I NT. COUNTY SHERI FF Pl CKUP- RURAL KANSAS ROAD- DAY
Billy snokes cigarette and drives silently with D ane.

DI ANE
Billy.
(a beat)
Billy... why don’t you say anything?

BI LLY
(no response)

DI ANE
Billy please.

BI LLY
About what? About what Di ane? \Wat
woul d you like ne to say?

DI ANE
Anything, I'mstarting to worry
about you.

BI LLY

Well don't.
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DI ANE
Wiy do you have to be so stubborn..
it ain't right.

BI LLY
Vell life aint no happy go | ucky
Aneri cana story book D ane. Excuse
me if I"'msilent. Excuse ne if |I'm
st ubbor n.

Billy passes Watt Ranch. Diane | ooks back and then at Billy.

DI ANE

, (angry) ,
Billy Watt, you turn this truck
around right now.

BI LLY
(no response)

DI ANE
Billy turn this truck around and
visit your Mom and Sister!

BI LLY
For what! For what Di ane?
(a beat)
They’ re dead, | don’t need to visit

them the only one | have left to
visit is ny brother. He’'s the only
one and he’s in a fucking coma. So
you happy |’ mtal ki ng now, you

happy you got ny feelings fromne?

DI ANE
Billy, I want you to talk ’'cause |
care about you, I'’mworried- 'cause
| | ove you.

Di ane puts hand on Billy' s and he quickly noves his away. He
reaches for the glove conpartnent and pulls out small bottle
of whisky. He drinks it as Diane turns to hide her tears.

INT. BILLY S HOUSE- DAY

Billy enters with the bottle of whisky fromtruck. Diane
fol |l ows.

DI ANE
Wiy won’t you say it Billy?...Wy
won’t you say it?



BI LLY
Say what ?
DI ANE
That you | ove ne?
BI LLY
(pause)

Maybe | don’t.

DI ANE

That’s a lie Billy Watt. ..

(begins to cry)
...that’s a dam |ie because | know
why. | know why you can’t say you
| ove ne. | know why you can’t visit
your Mom and Sister. Wiy you won’t
tal k.

BI LLY
You’ ve gone crazy Diane. Soon as
sonmet hing’ s out of place-

DI ANE

You' re afraid Billy! You re afraid!
The only one you can face is your
br ot her cause you think you didn't
fail him

(gets closer to him
Now you' re drinking like |I’ve never
seen and cl am up because... because
Billy Watt can’t be weak. Can’t
have such enotions. You' re afraid-

BI LLY
[’mnot afraid! | amnot afraid!
You think it’s easy finding your
Mom and Si ster executed? O having
a brother that may never wake?

DI ANE
You're not an island Billy!

BI LLY
VWl |l maybe | am naybe | am Di ane!

DI ANE
Tell me you love ne Billy, say you
| ove-

BI LLY
- No!

30.
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Di ane erupts and slaps Billy in face and chest. Billy grabs
her hair and yanks her head back. She stops and Billy holds.

DI ANE
(quietly while hair
bei ng pul | ed)
| hate you

Billy releases his grip and Diane stornms out. Billy s bottle
of f whisky follows and hits wall beside front door.

Billy stands for second and noves to |iquor cabinet. He
pul s out bottle of bourbon and gl ances at picture on wal
of himand three friends fromwhen they were U S. Arny Rangers.

IN PICTURE: they stand together arns |inked at shoul ders in
front of a wall with a Ranger Miral.

He grabs picture off wall and takes a swig of bourbon.
| NT. COLD CELLAR- CALABRI A- NI GHT
| NSERT HEADI NG San Luca, Calabria, Italy

Sal am hangs. RAFAELLE and G USEPPE, both 30, head to sal am,
while older italian man, JUDGE, is tied to chair with gag in
nout h. Anot her man hol ds chair from behi nd.

Hand flips open old straight razor. Hand bel ongs to Vito who
approaches Judge. SOVEBODY interrupts in Italian..

SOVEBODY
(inltalian...)
Excuse ne M. Manza..

Vito halts- back still turned.

SOVEBODY
| have that call you ve been expecti ng.

Razor is taken fromVito's hand and repl aced wi th phone.
Mai nt ai ni ng his back, Vito puts phone to ear, while Rafaelle
and G useppe cut into salam in background.

VI TO
(Cal abrian Dialect...)
(into phone)
Hel lo m ster, how are you?
| NTERCUT W TH
I NT. ANTONI O S ESTATE- OFFI CE- DAY

Antoni o sits at desk on phone. They CONVERSE | N CALABRI AN.
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ANTONI O
(Cal abrian Dialect...)
(into phone)
Very well Sir and you?

VI TO
(Cal abrian Dialect...)
Good, excuse these terns of
comuni cation. There wll be sone
exceptions nmade to acconmpbdate you
over there.

ANTONI O
It is a necessity and we will keep
this conversation... polite.
VI TO
It should be safe, but yes, be polite.
ANTONI O
| was surprised to hear fromyou
and returned your call immediately.

IN COLD CELLAR, G useppe and Rafaelle chatter and eat sal am.

VI TO
Yes, I'mcalling just to check up.
(di stracted)
Excuse ne... Rafaelle, G useppe-
eat quietly.
RAFAELLE
Scuse Vito.
G USEPPE
Scuse.
VI TO

(into phone)
Now how are things with your famly?

ANTONI O
Good, there are no problens to
speak of, the kids haven't had any
di sputes and the parents, haven’t
had to discipline.

VI TO
That’ s good to hear. You know our
dear business friend visited the
| and here and soneone told ne about
him Said he was very invol ved-
beyond hi s concerns.



ANTONI O
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Soneti nes business friends becone
nore personal than expect ed.

VI TO
And the journey?

ANTONI O

As if we were at the destination.
Qur travels are very snoot h.

VI TO
Good, good.

ANTONI O

How are things back hone?

VI TO
W’ ve been offering a
hospitality to judges.

| ot of
But they no

| onger want to conme down.

ANTONI O
They are an odd bunch over there.
VI TO
Yes, |’ m speaking to one right now.
ANTONI O
O fer ny regards.
VI TO
Certainly. W will speak next when
you visit.
ANTONI O
Thank you Sir.
VI TO

You' re wel come m ster.
COLD CELLAR, Vito hangs up phone,
hand with razor. Vito speaks to G
| TALI AN.

VI TO

which is replaced fromhis
useppe and Rafaelle IN

G usseppe, Rafaelle. After your

trip to Canada, | would like you to

visit Antonio Greco in Chicago. He

will not be aware of this visit.
RAFAELLE

Pr obl enf?
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VI TO
It is said when things appear to be
runni ng snoothly, they are not
runni ng snoothly at all. See if
Ant oni o needs a hand.

Vito mai ntains his back and approaches Judge tied to chair.

VI TO
(to Judge)
That’s why | m ss brave judges |ike
you com ng down here..
(Vito slits Judge’s throat)
You allow ne to see where ny
probl ens are.

I NT. ANTONI O S ESTATE- OFFI CE- DAY
Antoni o thinks with hung up phone in hand. He | ays phone down.

ANTONI O
This has becone a thorn in ny paw.
A bi g fucking thorn.

Vi ncenzo, Luca, and Piero, are seated.

VI NCENZO
What do you suggest father?

ANTONI O
Who did we send fromthe depart nent
to Kansas?

Pl ERO
Det ecti ves Chadwel | and Tol essi o.
ANTONI O
FBI ?
LUCA
Agent Sandel son.
ANTONI O
They continue with the investigation
and pass it off as a... case of

m staken identity. W do not
elimnate the Sheriff or his
brother- that only will negate the
i nvestigation. This al so maintains
security of our briefcase. W will
try our patience with the sure bet-
t hat brother of his.

( MORE)
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ANTONI O ( CONT’ D)
This will give tine for the nedia
to settle and the Sheriff to
reconsider. |If the brother does not
wake, we will have to take other
nmeasures. |Informour Mastro di
G ornata to have Ms. Martucci keep
wat ch. The | ast instance we need,
i's chaos.

FADE TO:
EXT. LONG DEAD END ALLEY- MOGADI SHU, SOVALI A- DAY
| NSERT HEADI NG Mbgadi shu, Somalia, 3 Cctober 1993

Arny Rangers, GUSS HELMSLEY, ROVMAN BERTOLLO, and JI MW HI LL
are seated against car flush with wall of dead end of alley.
Guss fires ML6, Ronman rel oads ML6, Jimy puts newclip in M9
handgun. Bullets hit car and fly past. They |istlessly react.

OTHER END OF ALLEY, Somali MIlitia fighters fire back from
all ey way cover- boxes, wagons, cars. Many are dead and many
bei ng shot by Guss, Ronman, and Jinmy. Lone door two thirds
away from other end of alley- one third from Ji nmy, Roman,
and Cuss.

WALL, @uss runs out of ammo and throws down ML6 whil e Roman
fires. Jimry picks off fighters with M9.

QUSS
CGotta get to that fucking door!

ALLEY, nost of Somali MIlitia have been shot.
WALL, Ronman, and Jinmy fire fewer shots while Guss sits there.

JI MWY
Prepare to nove...

Large roar erupts fromother end of alley and they stop
firing. Jinmy and Roman fire profusely.

ALLEY, nob of Somalis charge. Front lines drop from Ji my
and Rorman shooting. Mob | ooses nonmentum and retreats a bit.

WALL, Roman runs out of ammo. Jimmy pulls trigger of enpty M.
ALLEY, nob regroups and roars. They assenbl e anot her charge.

GQuss pulls out grenade and puts finger through safety pin
ring. Jimy and Roman pull out own grenades and do sane.

MONTACE:
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ALLEY, MOB BEGA NS CHARCE.
@QUSS FACE.

MOB CHARGES.

ROVAN S FACE.

MOB CHARGES.

JI MW’ S FACE.

MOB CHARGES.

SUBSEQUENT RAPI D FI RE SHOTS OF GQUSS', ROVAN S, AND JI MW’ S
GRENADES W TH FI NGER THROUGH SAFETY PI N

HALFWAY DOWN ALLEY, nob charges. Ranger, w thout hel net,
bursts out alley door and fires on spitting di stance nob
with M 249 SAW nachi ne gun. Front lines of nob drop. Ranger
is Billy Watt.

Mob stalls and di sperses- sone freeze and sone retreat.

Billy runs out of ammp and drops gun. He pulls out M9, from
under shoul der strap of webbi ng and shoots two Somalis who
try to physically attack Billy.

Billy stands in front of the bl oodbath of bodies, as Cuss,
Roman, and Ji nmy cone up behind him Billy does not nove.

JI MwY
Saved our asses Billy.
( pause)

Where your nen?
Billy turns.

BI LLY
(shakes head)
Let’ s nove.
(Billy begins to turn)

Roman grabs Billy's arm

ROVAN
Hey. ..

Billy stops.

QUSS
W owe you Billy, all of us.
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BI LLY
Just stick together.

FADE TO:
I NT. BILLY S HOUSE- DAY

Billy | ooks at photo of him Guss, Jinmy, and Ronan, as
Rangers. He takes swi g of whisky and hangs picture back up.

EXT. AR BOAT- FLORI DA EVERGLADES- DAY
Air boat glides along Florida Everglades at high speed.
| NSERT HEADI NG Fl ori da Evergl ades

In driver’s seat, chew ng Copenhagen, is GQuss: sem |ong
dirty blonde hair, beard, truckers hat, and button up shirt
with cut-off sleeves. He takes terrified couple on swanp tour.

QUSS
How y’ al | doi ng down there?

Coupl e does not respond.

QUSS
Gad you're liking it. You know
nost peopl e get scared when | ride-
even the Park Rangers. And they
wrestl e pythons and gators all day...

Guss pulls out stick of dynamte from sonewhere.
QUSS
It’s a damm shane too 'cause | put
on a good show. ..

GQuss lights stick of dynamite with wind resistant |ighter.

GUSS
See it the way a real Florida boy
sees it. | was born in the swanp
son, | mean ny Momma got eaten by a

gator right after | was born. ..
Coupl e nore terrified.

QUSS
Well, that ain't exactly true..

Guss throws dynanmite at lone alligator in the water
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QUSS
But at |east you get free dinner
with ne.

Dynanite expl odes in distance behi nd boat sending water into
air. Couple holds each other.

QUSS
Hope you |i ke gator.

Guss feels cell phone vibrate. He picks it up.

QUSS

(into phone)
Hel 1 o?... Billy Watt? You from
Nort hern Florida or Southern
Fl ori da son?...

(1 aughs)
Me? Chasin’ sun on 101 in the
gl ades son. Shit, how you been?..
Naw, except for Jeopardy | don’t
wat ch nuch t.v. Billy...

(1 ong pause)
| don’t need to check.

Guss hangs up cell and nakes sharp 180 degree turn.

QUSS
Sorry folks, we gotta grab that
gator and head in a little early.

EXT. TEXAS- DESCLATE H GHWAY- DAY

Lone traffic sign opposite transport truck in distance.

| NSERT HEADI NG Texas

Bullets rip through sign |eaving tight grouping.

W NDOW OF TRANSPORT TRUCK, Jimy wears white, w de brinmed
cowboy hat, snokes backwoods cigar, and holds snoking Smith &
Wesson nodel 686 .357 magnum revol ver with wood grip. He

drives and fires nore shots. He passes sign he shot and is
sati sfied.

Jack rabbit runs parallel to transport on side of road.

Jimry trains revolver on rabbit. Jimry ains while he drives
and i s about to shoot when a Texas State issued sedan with
single flashing police |ight on roof appears in side mrror.

Jimry pulls over. Sedan stops and TEXAS RANGER exits wearing
white cowboy hat, cowboy boots, sungl asses, and western
style clothing with tie.



Texas Ranger at driver side window of rig stares at Jinmy
for a nonent while he chews gum He takes gl asses off.

TEXAS RANGER
Still shootin Jimy?

JI MwY
Still shootin’.
TEXAS RANGER
Still got the hat | see.
JI MwY
Still got it?

TEXAS RANGER
Been over hell’s half acre trying
to find you?

JI MW
Maybe you was in the wong half.

TEXAS RANGER
Well, you got prairie fire in your
eyes. | reckon you just ain’t been
hori zontal rmuch.

JI MwY
| sleep when | finish

TEXAS RANGER
Got a nessage froma Sheriff Billy
Watt- the one from Kansas- been on
t he news.

JI MwY
What’ s the nessage?

TEXAS RANGER
(pull's out piece of paper)
Wants you to call him says it’s
urgent.

Texas Ranger hands pi ece of paper to Jimmy.

JI MW
How s Catari na?

TEXAS RANGER
Still there. Doing good.

JI MW
| need to head out.



Jimmy readies truck to drive.

I NT. HOUSE-

CARLA, attractive 32 year old woman of

phone and a

EXT. FARM

TEXAS RANGER
Wher e you goi ng?

JI MW
Turn in a favor.

DE MO NES, | OM- DAY

bit hysterical.

CARLA
(into phone)
sorry Roman’s not home... no,

he's at his father’'s farm i nstead
of being home with his wife, well
now soon to be ex-wi fe, doing I

dunno what?... yea | can give you
that bastard’ s nunber, but prom se
me one thing... tell that bastardo

to fall under the wheel of his
tractor. ..

| OM- DAY

40.

Italian descent is on

O der man sits on porch with espresso on table beside him

I NSERT HEAD

He wat ches

NG | owa

arge agricultural tractor plow across farmfield.

I NT. AGRICULTURAL TRACTOR- FARM | OMA- DAY

Roman drives across field. He drinks bottle of w ne,

a cigarette,
phone i n shi

Roman hangs

snokes

and lowy sings an Italian | ove song. Cel

rt pocket vibrates. Ronan answers.

ROVAN

(into phone)
Hello?... Billy Watt?... Jesus
Christ, |1’'ve been neaning to cal

you, | read what happened... ny

condol ences Billy...you re wel cone.
| neant to call but this past nonth
with my wife...oh so that’s how you

found ne... listen Billy you need
anything you just let nme know... uh
huh... let ne finish ny w ne.

up phone and turns tractor around.
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EXT. DRI LLING RIG NORTHERN ALBERTA- DAY

Ri g operates from di stance nicely.

| NSERT HEADI NG Northern Al berta

PLATFORM swi vel (large handle) holding drill string (pipe)

di sconnects frommain drill string enbedded in ground bel ow

platform Md spews frommin drill string. NOVICE Roughneck

tries to pull disconnected string to another main drill string.
NOVI CE

Ahhh! 1t’s stuck, the swivel’s stuck!-
Novi ce is punched in face. Swivel is easily grabbed and
drill string is easily attached to other main drill string-
executed by man that punched Novi ce- RED MCPHEARSON who
spits Copenhagen. Novice recovers and continues duty on sw vel.
I NT. DRILLING RIG TRAI LER- NORTHERN ALBERTA- DAY

Red enters and finds FOREMAN | ooki ng over papers.

FOREMVAN

There’s a phone call for you.
RED

Me?
FOREMVAN

Any other Red s here?
Red wal ks to phone | aying off hook on desk. He picks it up.

RED
(into phone)
Hel | 0?... Speaking... Long tine
Billy, how s things?...
(1 ong pause)
"1l see you soon.

Red hangs up phone and heads for exit.

RED
Taki ng my vacati on.

I NT. BILLY S HOUSE- KI TCHEN- NI GHT

Whi sky, Bourbon, copenhagen tins and ashtray of cigarette
and cigar butts lay on table. Three shot glasses hit table
from hands of Guss, Roman, and Ji mry who snoke hand roll ed
ci garettes.
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Bl LLY( OS)
Gent | enen. . .

They get up as Billy and Red enter kitchen.

BI LLY
... Red McPhearson- he’s the
roughest neck around. Red neet the
t oughest sons of bitches this side
of the M ssi ssi ppi

FADE TO:
| NT. HOSPI TAL ROOM DAY
GQuss, Roman, Jimy, Billy, and Red | ook at comatose Johnny.

BI LLY
If any of you have any objections...
just let ne know and you can be on
your way.

No one says anyt hi ng.
| NT. HOSPI TAL- HALLWAY- DAY

Billy, Guss, Ronman, Jimry, and Red wal k. D ane and Tanya
pass them D ane and Billy do not exchange | ooks.

TANYA
(1 ooks back)
Was that Billy?

DI ANE
No.

Di ane and Tanya enter Johnny’s room
| NT. HOSPI TAL ROOM DAY

Tanya sees Johnny comatose and freezes. Diane waits silently.
Tanya sits in chair next to bed. She grabs his hand.

TANYA
(begins to cry)
Wy ?

I NT. COUNTY SHERI FF PI CKUP- DAY

Billy drives with Jimry in passenger seat, and Red, QGuss,
and Roman in rear seat. Al light cigarettes intermttently.



BI LLY
Now, as | told you, these nen did
this to ny famly over a briefcase.

QUSS
What exactly’s so incrimnating
about it?

BI LLY
You boys hear about that fancy new
train com ng out of Chicago?

ROVAN
The bull et train.

JI MW
Suppose to be the fastest on the
pl anet .

BI LLY
There are three partners, N dustam
Corporation, Vita Goup, and sone
engi neering conpany | can’t
pronounce fromiltaly.

ROVAN
Italy.

BI LLY
Everyone’s heard of organized crine?
Wl | these guys are real organized.
This briefcase reveals all the
shady busi ness deal i ngs invol ved
with this train.

JI MwY
How shady?

Bl LLY
Well a man naned Antonio Greco is
the head of this Vita Goup. This
briefcase links himto sone Italian
Mafia- starts with 'N

ROVAN
Ndr anghet a.

QUSS
What the hell did you just say?

BI LLY
| think that's it.
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ROVAN
Ndr angheta, is Cal abrian Mafi a,
they’re fromthe south of Italy-
t he toe.

QUSS
Li ke the Godfather or sonething?

ROVAN
That’s Sicilian.

BI LLY
Anyways, as Roman m ght know, this
Cal abrian nmob i s now a gl obal
threat. They plan on using the
ports in Italy to ship out the
train. Since this nmob controls the
ports- huge shipnents of arns and
drugs will be delivered to the U S
with the train.

JI MwY
What about our ports?

BI LLY
Ant oni o probably nanaged to secure
those. They al so deal in globa
noney | aundering, and that’s where
Ni dustam cones in. They' re talking
mllions if not billions of dollars
in crimnal noney.

ROVAN
Fucki ng sout her ners.
RED
Where's your famly fronf
ROVAN
The north.
QUSS

| thought Italian was Italian.
ROVAN

Wul d you call yourself a New

Yor ker Quss.

BI LLY

So you don’t like these people nuch.

44,
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ROVAN
No, | don’t. They make Italians
| ook |ike a bunch of meat bal
eati ng goonbas.

JI MW
Thought | got that notion from you.

ROVAN
| don’t eat no fucking nmeatballs Jinmy.

BI LLY
Coupl e detectives canme down from
Chi cago to investigate.

CUT TGO
EXT. BILLY' S HOUSE- DAY
Billy opens front door to Detectives, CHADWELL AND TELESSI O
I NT. COUNTY SHERI FF PI CKUP- DAY
Billy drives rural Kansas road.

BI LLY
| couldn’t trust the two as far as
| could throw ' em There was al so
an FBI agent that had a little too
much to say to them Detectives. See
t hem around town eating together.
They even net up one night al one,
after | followed em.

JI MwY
Seens to have his hand in everyone's
pocket s.

BI LLY
Greco- certainly appears so and
there aint a chance in hell 1'm
gonna throw away this kind of
i nf ormati on.

Billy pulls out whisky from glove conpartnent.
QUSS
| could care | ess about that
briefcase Billy.

ROVAN
Sane here.

Billy takes a swig and passes bottle around.



JI MW
Hell, we’'d all do the sane thing.
QUSS
Damm strai ght.
BI LLY
Thanks fellas, but even so... it’s
time this country renmenber where it
cane from
JI MW
You synpathize with that one Red?
RED
Still North Arerica. |1'd say it’s

time to jack up the jacks and snug
up the chains.

JI MW
Tip ny hat to that.

CUS
Let ’"er bl ow.

Bl LLY

Keep an edge on your knife boys. W
gon’ pay these son’s a bitches a visit.

I NT. BILLY S HOUSE- DAY
Ji mry on phone with. ..
SPLIT SCREEN- RICH S GUN SHOP

... RICH 60, who stands at glass counter filled with guns
and shel ved weapons behind him

JI MwY
Still in business Rich?
Rl CH
You | et nme know whi ch busi ness you

want .
SPLI'T SCREEN I N THI RDS- UNDERGROUND ARSENAL

Ri ch, pushes crate on wheel ed tabl e between pl ethora of
shel ved weapons. He throws handguns, shot guns, and rifles
i nside crate.

JI MW
That case, | need a number of things.

46.
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Rl CH
Just let me know and you can cone
on down.

JI MwY

I"’min Kansas, soneone el se’s gonna
have to pick "em up

TH RD SCREEN- CUT TO- EXT. RICH S GUN SHOP

Crate of weapons and crate of ammo in pickup bed is backed
up to open transport trailer

Rl CH
I can nake an exception for ya’
Jimry, just let me know who and when.

Crates are pulled into the back of transport trailer by Rich
and a big bearded nan nanmed JOE BEARD

JI MwY
Trucker by the nane of Joe Beard.
He rolls on |like thunder so expect
hi m soon.

Joe Beard and R ch shake hands.

SPLIT SCREEN- BILLY' S HOUSE- JI MW/ GUSS SLI DES OVER RICH S
TWO SCREENS

GQuss on Billy's phone while it rings.

JI MW
Appreciate it Rich.

Ji mry hangs up.
SPLI T SCREEN- GUSS/ ALLI GATOR ALLEY SLIDES OVER JI MW’ S SCREEN

GUSS
Hey, cus...

WALLY, CGuss’ cousin, drives pickup through Alligator Alley.

QUSS
... wWhatcha up to?

VWALLY
Where you been?

@QUSS
|’ min Kansas-
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VALLY
Kansas? Gee golly Guss-

SPLI'T SCREEN I N TH RDS- EVERGLADES CABI N

Wally enters dil api dated cabin and turns over old wooden
di ngy. Underneath is a | arge wooden box.

QUSS
Seens | need you to send ne a package.

VALLY
What ki nd of package?

Box is opened. Inside is dynamte packed in hay.

QUSS
The ki nd that goes boom

VWALLY
Shit son | never heard of gators in
Kansas. How am | sending this anyways?

@QUSS
You need to neet a trucker near
Tal | ahassee-

VALLY
Tal | ahassee! Al the way up there?

QUssS
Yes you son of a gun..

THI RD SCREEN- CUT TO EXT. TRUCK STOP NEAR TALLAHASSEE
Woden box of dynamite is carried.

QUSS
...you ain’'t conpared to this fella.
He’ s maki ng detours- trucker’s speed.

WALLY
What’'s his nane?

Wboden box is put in back of transport trailer. Joe Beard
st ands.

@QUSS
Joe Beard.

VWALLY
Al righty then.

Joe and Wal |y shake hands.
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I NT. BI SON COUNTY SHERI FF' S DEPARTMENT- NI GHT

Large nmap of Chicago pinned to wall. Tacks in various

| ocations. Billy on conputer surfs net regarding Chicago and
Ndrangheta. Incrimnating briefcase |ays on desk, Jimy
reads paperwork and sits on top of desk. Red, QGuss, and
Roman sit at another desk playing cards, snoking cigarettes,
and drinki ng whi sky.

SPLI'T SCREEN- EXT. WYATT RANCH NI GHT

Doors to Joe Beard s trailer open to crates of weapons and
amo, and box of dynamte. Ronman, Red and Guss carry crates
and box to bed of nearby pickup. Jimy and Billy shake hands
with Joe beard.

EXT. RURAL KANSAS ROAD- DAY

Billy and Jimy drive in pickup. Guss, Red, and Ronman foll ow
i n anot her pickup. They head north across flatlands chew ng
Copenhagen.

| NT. HOSPI TAL ROOM NI GHT
Tanya and Di ane sit by conmat ose Johnny. NURSE pops head in.
NURSE

I’msorry |ladies, the visiting
hours have been over for a half an

hour now.
DI ANE
(to Tanya)
W'l | come back tonorrow.
TANYA
(nods)

Di ane gets up while Tanya noves in close to Johnny and gives
himlight kiss on |ips.

Johnny’ s hand. Tanya cl ose to Johnny.

TANYA
(whi sper s)
I love you Johnny.

Tanya gets up and wal ks to Di ane. They approach exit.
JOHNNY ( OS)

(raspy)
MVIVVTTuhhh.
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Di ane and Tanya freeze. They turn around.

JOHNNY
(raspy)
Tanya... Billy, Billy check the well.

Tanya and Di ane dash over to Johnny.

TANYA
-Johnny, you’'re awake, wake up-

DI ANE
-He’ s tal ki ng-

Johnny makes slight facial expressions.
TANYA
(begins to cry)
-Johnny can you hear ne-

DI ANE
-The nurse, the nurse..
(runs for the Nurse)

TANYA
- God pl ease, please Johnny-

Johnny’ s eyes burst open, and he takes in gasp of air.
FADE TO:
I NT. ANTONI O S ESTATE- BEDROOM NI GHT

Ant oni o stands bedsi de sl eepi ng G ovanna who i s connected to
i ntravenous, heart nonitors, etc. A DOCTOR stands by.

ANTONI O
Is there anything positive?

DOCTOR
She’s not in any pain.

ANTONI O
If | could be al one.

Luca enters as Doctor exits.

LUCA
Papa, M. Grey is here to see you.
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INT. ANTONI O S ESTATE- OFFI CE- NI GHT

Jeffrey sits on a couch with glass of coghac. Antoni o enters.
Jeffrey stands up to greet Antonio.

JEFFREY
Ant oni o, good to see you. Too bad
you didn’t join Franco and |-

Antoni o grabs Jeffrey’s neck, pushes himagainst wall, grabs
Jeffrey’'s tie, and pulls.
ANTONI O
You pi ece of fucking shit. I should

have joi ned you? Never again wll
you be trusted.

JEFFREY
M. Geco-

ANTONI O
Quiet! Do you realize the attention
you’ ve brought to nme? That ny
affiliates are now watchi ng ne
because of you, sonething they
never do. Because of you! Your
purpose was to be a nessenger, to
be a face. Not to stick your
(grabs Jeffrey’ s nose)
bi g fucki ng nose in everything!
(reaches down into

hi s pocket)
You know what we do back in
Cal abri a

(slowy brings switch

bl ade to Jeffrey’ s nose)
to those who are too curious? W
cut. ..

(makes a sl ow and

slight laceration

across Jeffrey’s nose)
their noses off.

(puts switch bl ade

away and rel eases Jeffrey)
This is the last tinme you di sobey ne.

| NT. RENTAL CAR- WOODBRI DGE- DAY
| NSERT HEADI NG Wbodbri dge, Ontari o, Canada

Raf ael l e drives with G useppe. Beautiful high naintenance
wonen in luxury vehicles drive by. They CONVERSE | N | TALI AN.
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G USEPPE
(inltalian...)
But this place is incredible Raf.
Look at all the pussy and cars. |
see nore Ferraris here, than I do
in MIlan.

RAFAELLE
(inltalian...)
They call it "Beverly Hills North".

G USEPPE
| call it paradise. Beautiful cars,
beauti ful wonen, all Italian, sunny
day- | like it.

RAFAELLE

It’s good but these wonen are all
bitches. Sure they want to fuck you
for the first night cause your from
I[taly, but when they don’t see the
noney- go fuck yourself.

G USEPPE
No problem make every night a
first night. How do you know this?

RAFAELLE
Cousins- | visited a couple tines.
G USEPPE
Fermal es?
RAFAELLE
Yes.
G USEPPE

W need to pay a visit.

RAFAELLE
Sure, their nanes are @i do and
G no. The day I'd tell you.

G USEPPE
You're right, 1'd fuck themjust to
spite you.
(noti ces sonet hi ng
out the w ndow)
Jesus Christ what an ugly fuck that
guy was.

RAFAELLE
Who, that guy?



G USEPPE
Yea that guy- he | ooked like a
fucki ng pelican.

RAFAELLE
You | ook like a fucking pelican
with that nose. Wenever the w nd
bl ows your head noves- like a
weat her vane.

G USEPPE
Ha ha ha, go fuck yourself. So how
you wanna do this guy?

RAFAELLE
I was thinking knives. | nmean we
don’t want too nmuch attention.

G USEPPE
Vell... | was thinking sonmething a
little nore... creative.

RAFAELLE
Creative? What are you a fucking
artist?

G USEPPE
In so many ways yes. The way | | ook
at it-

RAFAELLE

-Gk, | don't want to here it. What
do you want to do?

G USEPPE
( pause)

Cyani de.

RAFAELLE
What ?

G USEPPE
Cyani de.

RAFAELLE

But what cyani de?

G USEPPE
Cyanide, | put it in a spray bottle
wal k up to himand spray it on his
face.
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RAFAELLE
But what the fuck, that is stupid.
You’' re gonna spray yourself.

G USEPPE
You said you didn’t want attention.
C nmon let’s have sone fun.

RAFAELLE
Fun? If Vito heard you talking |ike
this, he’d kill you?

A USEPPE
Ahh, fuck it. I’man assassin, |
can do what | want.

RAFAELLE
We are Men of Honor G use’

G USEPPE
What Men of Honor? If Vito found
out my objective with wonen was to
blow ny load in their hair wthout
t hem knowi ng- he’ d reconsi der.

EXT. SUBURBAN HOUSE- WOODBRI DGE- DAY

Raf ael | e and G useppe exit rental car parked on driveway of
i nnocuous suburban house. They CONVERSE | N | TALI AN.

RAFAELLE
(in Italian)
Now where you going to get this
cyani de?

G USEPPE

(in Italian)
| have it.

They wal k to front door and ring doorbell

RAFAELLE
You have it?

G USEPPE
Yea, is it so hard to get cyani de?

RAFAELLE
It is, and when did you do this?

G USEPPE
| brought it over.
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RAFAELLE
What ?

G USEPPE
| put it in my luggage. | brought it.

RAFAELLE
What do you nmean? You don’t fuck
around with the airports?

G USEPPE

Pl ease, com ng through custons they
pul l ed out an old couple fromthe
line. I asked the guy, but why? He
told me it was screening for
terrorists. | said then go screen
the one with the fucking beard and
towel on his head. He said that was
raci st. Fuck these airports.

RAFAELLE
He nust be in the back.

They wal k to driveway, around side of house and into backyard.

RAFAELLE
So where did you get this cyanide?
G USEPPE
| made it.
RAFAELLE
You can’t nake wi ne- you' re making
cyani de?
G USEPPE

Yea, fromthe ponegranate. The
seeds have cyani de.

RAFAELLE
That’ s why you were buyi ng those?
G USEPPE
Yea, | get the seeds and then
make it.
RAFAELLE

How did you figure that out?

G USEPPE
Internet and a chem stry book. |
sprayed the stuff on Carlo’ s dog.

They enter backyard.
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RAFAELLE
That’ s why it died?

G USEPPE
Yea.

I N BACKYARD, they find old Italian nan, SIGNORE, tending to
tomato plants in garden. Signore turns to Rafaelle and
G useppe. They CONVERSE | N CALABRI AN DI ALECT.

S| GNORE
(Cal abrian dialect...)
Ehhh, 1’ ve been waiting for you

boys. How are you?
RAFAELLE, d USEPPE
(Cal abrian dialect...)
Good.

S| GNORE
That’ s nice, very nice.

Si gnore wal ks over and their shake hands.

S| GNORE
Conme inside, nmy wife left us a nice
pizza. W’ Il have sone w ne and

"1l give you the information.
| NT. HOSPI TAL ROOM EVEN NG
Tanya feeds Johnny ice creamin bed. Diane sits there.

TANYA
How s your ice cream baby?

JOHNNY
It’s good, you nake it extra sweet.

TANYA
Awww, that’s the nicest thing
you’' ve said to ne all day.

JOHNNY
How about... | |ove you.

TANYA
| love you too.

D ane watches wi th resent ment.
J OHNINY

| just can’t believe I woke up from
a coma to see your beautiful face.
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TANYA
They say if you set soneone free
and they coneback, it was neant to be.

DI ANE
So Johnny, how are your mnuscl es?

JOHNNY
Feelin’ | ooser, can’'t wait for ny
first session.

DI ANE
(gets up fromchair)
That rem nds nme we shoul d get goi ng,
you need to rest for that.

JOHNNY

Di ane is there sonething wong?
DI ANE

No.
JOHNNY

Then why isn’t Billy around yet?
It’s been two days and | haven’t
seen him

TANYA
They had a fight.

JOHNNY
A fight? Wll, that ain’t no excuse
not to be here- couples fight al
the tine.

DI ANE
| don't think Billy and I will be
t oget her agai n.

TANYA

Don’'t say that- |ook at Johnny and |
DI ANE

We’'re not you and Johnny, Tanya.
JOHNNY

Di ane, just stay calm I'msure if

he actually makes it over here |
can help snooth it out. Tanya I
want my brother here first thing
tonorrow wake up froma coma and
doesn’t even see ne.
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TANYA
(no response)

JOHNNY
You hear me Tanya?

DI ANE
We don’t know where he is Johnny.
He |l eft w thout saying anything,
right after our fight...

Tanya gets up to consol e D ane.

TANYA
Diane it’s not your fault.

J OHNNY
Gone?

I NT. THE PLACE- CH CAGO- NI GHT

Inside is a bar, a lounge area, and a dining area. Italian
Anerican nmen drink and talk at bar. Italian Anerican men
dri nk espresso and cappuccino in | ounge. People eat in

di ni ng room where a nman pl ays accordi on and sings.

Roman enters through front doors. He wears cowboy boots,

j eans, button up cowboy shirt, l|arge belt buckle, |eather
duster, and cowboy hat. Commotion stops as Roman approaches
bar. He positions hinself beside two mddle aged Italian
nmobst ers, ANGELO and TONY, who CONVERSE | N CALABRI AN DI ALECT.

ANGELO
(Cal abrian dialect...)
But what the fuck is this?

TONY
(Cal abrian dialect...)
An ani mal ?

ROVAN
Bar t ender .
BARTENDER
Yes.
ROVAN
Can | get an espresso and a shot of
bour bon.
BARTENDER

We don’t carry bourbon.
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ROVAN
How ' bout a whi sky then.

ANGELO
He drinks |ike an ani mal .

TONY
| know, what a conbination. Wo
does this farmer think he is
wal king in here like this?

ANGELO
Seen to many novi es.

Bart ender brings espresso. Roman | eans agai nst bar with |eft
forearm paral l el against | edge and | egs crossed.

Roman, with right hand and |l eft arm maintained in position,
grabs packet of sugar, shakes it, rips it open, and pours

sugar into espresso. He places enpty packet on far edge of
espresso saucer in exchange for small spoon laying on it.

Roman stirs espresso, renobves spoon and gently taps it on

t he edge of cup. Ronman pl aces spoon back on saucer and

gently uses index finger to bring espresso handle to his thunb.

Angel o and Tony are dunbfounded. The Pl ace renmi ns dead
silent wat chi ng Roman.

Roman swirls cup and drinks the rest. He places cup onto
saucer. Wth the back of his right hand, left armstill in
position, pushes cup and saucer away. Roman |ifts left arm
uncrosses his legs, and faces bar. He grabs shot of whisky
and drinks it.

ANGELO
(Cal abrian dialect...)
Did you see that?

TONY
(Cal abrian dialect...)
He drinks espresso like an Italian
and liquor Iike a cowboy.

ANGELO
| think the cowboy’ s confused.

ROVAN
(in Italian)
Haven't you ever heard of "spaghetti
west er ns" ?

Angel o and Tony shocked. ANGELO and TONY nai nt ai n SPEAKI NG
CALABRI AN whi | e ROVAN SPEAKS | TALI AN. Roman faces bar.



Roman spits

ANGELO
(Cal abrian dialect...)
You speak Italian?

ROVAN
(inltalian...)
Yes, | speak Italian. Can you?
TONY

(Cal abrian dialect...)
You just heard us.

ROVAN
No, what | heard was sone dirty
di al ect- not Italian.

TONY
And who the fuck are you? Were the
fuck are you fronf

ROVAN
I’mnot a dirty southerner that’s
for sure.

TONY
You' re not even Italian, you
fucking farner

ANGELO
He’s fromthe North- fucking German.

TONY
The North? Fuck the North.
(spits on Roman’s boot)

ROVAN
Just like a Southerner- spitting
like a dirty donkey.

chewi ng tobacco juice onto Tony’s shoe.

ROVAN
That’ s how you’ re suppose to spit.

TONY
(in English)
You cock sucker!

ROVAN
You Cal abrians are all the sane-
hal f crazy and half stupid. It’s no
surprise you find shelter in..
Ndr anghet a.
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TONY
What did you say?

Tony reaches to inside of suit jacket but Angel o stops him

ANGELO

Wi t .

(in English, to

peopl e inside)
Ladi es and gentl| enen, tonight we
have sone unexpected business, if
you are not involved with this
busi ness, pl ease | eave.

Peopl e quickly get up fromseats and exit.
Angel o and Tony stare at Roman who faces bar.
I nnocent people are out. Al that remain are nobsters.

ANCELO
(Cal abrian dialect...)
Let’s see how tough you act now,
Ger man.

ROVAN
That’ s the problemw th you
Sout herners wal k around |ike you' re
ten foot two with ten foot dicks.
When you're only five foot two with
a tail between your | egs.

Bart ender noves.

ROVAN
(to Bartender)
St op.

Bart ender stops. Roman turns to Angel o and Tony.

ROVAN
Have you two ever heard the tale of
"l carus"?

A beat.

ROVAN
It’s a story of "hubris”. | think
it would be very fitting for you to
hear it... lcarus and his father

were inprisoned on an island in the
sea. To escape, his father nmde
wi ngs of wax...
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Bartender slowly noves hand closer to button beneath bar.

ROVAN
...Before their escape, the father
told "lIcarus"” not fly too close to
the sun... or his wings would nelt.
So, they flew away and escaped-
free. On the way "l carus" becane
overconfident, full of pride, and
felt he could fly as high as he
want ed. . .

Bart ender presses button.
BACK ROOM five nobsters play cards are alerted by beeping.
BAR.

ROVAN
...And so, just as his father said
woul d happen, his wi ngs nelted, and
he fell to his death.
(in English...)
You ny friends, are lcarus...

TONY
(in English)
Then who the fuck are you? The father?
ROVAN
No...l amthe sun... and the sun

shines fromall directions.

Tony goes for gun. Billy, Jimry, Guss, and Red, dressed in
suits posing as nobsters, rise to feet. Angel o grabs his gun.
Jimry, Billy, Guss, and Red fire onto Angel o and Tony.

Al'l other nobsters draw guns.

Billy and Red fire onto nobsters in dining area. Guss and
Jimry fire onto nobsters in |ounge area. Mbster has GQuss in
sights, but Roman shoots him Bartender tries to run but
Roman gets him

Accordi on player appears from behind a wall w th hands up.

BACK ROOM five nobsters |ined up outside door readying
machi ne guns, shot guns, and hang guns. They ki ck door open
and rush out aggressively, but are nmet by bullets. They drop
i ke dom nos as they cone through the door.

THE PLACE, Jimy shoots revolver at the five nobsters com ng
t hrough door from back roomw th astoni shing speed and accuracy.
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Accordi on player reaches behind accordi on and pulls out
handgun to shoot Jimmy and Billy but Guss shoots him

Shooti ng stops and snoke sits in air.

ROVAN
Billy, I have the bartender.

BI LLY
Cuff and tape him

They put guns away and head for exit. Roman escorts
Bartender- nouth taped and hands zap strapped. Guss pulls
out three sticks of dynamte, lights them and throws them
behi nd hi m

EXT. THE PLACE- N GHT

Billy, Jimry, GQuss, Ronman, Red, and Bartender wal ks away as
dynam te expl odes.

I NT. MOVI NG TRUCK- NI GHT

Back gate door rolls up, revealing Billy, Jinmy, Guss, Ronan,
Red, and nouth taped Bartender.

Surroundi ng area reveals noving truck is parked on top | evel
of parking term nal at Chicago O Hare International A rport.

Red junps in and haul s Bartender up into noving truck from
Roman. The rest enter and cl ose door behind.

Inside are crate of weapons, crate of ammp, box of dynamte,
army packs with sl eeping equi pnment, bucket with toilet paper
besi de, and a chair and small desk.

They seat Bartender in chair and Roman zap straps his |egs.

BI LLY
You di sobey ne, 1'Il kill you.

Red hits Bartender with open hand so hard he flies off chair.

Roman and Guss cut bartender’s cl ot hes and underwear off
with surgical scissors fromfirst aid pack.

Red picks up naked Bartender and puts himon chair.

BI LLY
Don’t holler just co-operate. You
co-operate and you survive. Wre
men of our word, so be one of yours.
You under st and?



BARTENDER
(nods)

BI LLY
Take of f the tape.

Red rips off tape and Bartender stays silent.

BI LLY
What’ s your name?

BARTENDER
Joe.

BI LLY

Al right Joe, we’'re going to ask you
some questions and we need answers.

BARTENDER
You guys are crazy- you're all dead
nmen.
BI LLY
Joe, we know who we’re dealing wth.
ROVAN
Ndr anghet a.
BARTENDER

Yes, Ndrangheta yes.

BI LLY
And Antoni o G eco.

BARTENDER
(no response)
BI LLY
Am 1 right?
BARTENDER
(no response)
QUSS
Spit it out son.

Red t hreatens another hit.

BARTENDER
(nods)
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BI LLY
Thought so.
BARTENDER
You guys... we're all dead.
JI MwY
More incentive to co-operate now
isn't it.
BARTENDER
(t hi nks)
It doesn’t matter, once they find
you, they will find nme, and then...
BI LLY
You' Il just have to trust there

won’t be anyone left to find you-
once we’re done.

I NT. MOVI NG TRUCK- NI GHT

Bartender sleeps in chair, naked, cuffed, with ear defenders
on. Roman, Jimy, Red, Guss, and Billy in sl eeping bags.
Billy wites orders with headlight on.

QUSS
As crazy as this is, | can stil
get confortable in a sleeping sac.
| nean they' re just so cozy boys.

JI MwY
Damm it Guss, use to say that every
ni ght, now you're startin’ again.

QUSS
Vll | just love it so nmuch... and
you know what’s even better?
ROVAN
What ?
QUSS

Bei ng i nside one naked with a nice
little girl. Best feelin ever.

JI MW
Ain't that the truth.

BI LLY
Hey Ronman, | was wonderi ng.



ROVAN
What ? You want to craw in here
wth me?

The group has a small |augh.

BI LLY
Way are you and your wife divorcin ?
GUSS
A divorce?
ROVAN
Yea.
GUSS
Shit.
ROVAN
We haven’'t really been getting al ong.
JI MW
You two ain’'t conpati bl e?
ROVAN
Who i s?
BI LLY

Sorry to hear that.

ROVAN

vell. ..

(pause exhal es)
About three years ago, she started
to ask ne if I wanted to have a kid.
| told her to give it nore tine.
She woul d ask every few nont hs and
I woul d al ways say no. Then we j ust
argued all the tinme- about anything.
So | noved out and she put the
di vorce in notion

RED
Do you ever want to have children?
ROVAN
( pause)
| dunno, sonetines, mybe.
REDD
Vll, if you think you may want

chil dren, believe ne, you know.
Seens to ne that you're afraid Roman
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QUSS
Is that true? You afraid?

BI LLY
Settle GQuss, |et himspeak.

RED
Takes a man to confess Ronan.

ROVAN
Wll... having a kid creates a
whole new life. | guess | just
couldn’'t see nyself... as a father.

INT. ANTONI O S ESTATE- OFFI CE- NI GHT

Antoni o stands at desk in pajanas. Vincenzo, Piero,
sit.

ANTONI O

My sons, who could have done this?
LUCA

Russi ans?
ANTONI O

No, not the Russians, this is no
| onger their town. We have no
i ssues with them

LUCA
That’'s what | nean.

ANTONI O
| doubt it.

VI NCENZO

| can’t think of anyone who woul d
strike like that.

ANTONI O
Piero | need anyone who was at the
bar tonight.

Pl ERO
Yes papa.

ANTONI O

| can only assune at this point,
but for whatever reason, our
affiliates may be the cause of this.
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EXT. WOODBRI DGE- GELATERI A- PARKI NG LOT- DAY

Raf ael | e and G useppe stand agai nst rental car and eat
gel ato. They CONVERSE | N | TALI AN.

G USEPPE
(inltalian...)
This is good.

RAFAELLE
(inltalian...)
| told you, just |ike hone.

G USEPPE
Fucki ng Wbodbridge. | shoul d have
got pi stachi o.

RAFAELLE
Way didn’t you?
G USEPPE
Because | wanted to try the Nutell a.
RAFAELLE
Then you shoul d have got half and half.
G USEPPE
Fuck, you’ re a genius.
RAFAELLE
Xk shut up there’s our man.
G USEPPE
VWher e?
RAFAELLE

Ref erence the fat fuck and the
short fuck wal king out the doors.

G USEPPE
Seen.

RAFAELLE
X, you ready?

G USEPPE
Yea |l et ne get ny gun.

G useppe reaches through wi ndow i nto gl ove conpart nent.
pulls out snmall spray bottle. G useppe departs while
Raf ael | e eats gel ato. Rafaelle notices spray bottle in
G useppe’ s hand.

He
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RAFAELLE

(angry)
Mot her fucker.

ACRCSS PARKI NG LOT, FAT MAN and SHORT MAN wal k and eat gel ato.

SHORT MAN
So what’s going on with that stolen
contai ner of canola oil?

FAT MAN
It’s mint. |’"’mgetting a shipnent
of olive oil from Cal abria. Then we
cut each drumw th ten percent
vegetable oil, and there we go bro-
that ten percent vegetable oil..
(takes sone gel at o)

SHORT MAN
One hundred percent profit.

FAT MAN
M ni rum fucki ng m ni mrum
(notices G useppe
wal ki ng towards him
i n a honbsexual manner)
Hey | ook at this fucking flaner.

SHORT MAN
| thought the finocchio stayed in
Tor ont o.

FAT MAN

Buddy, I'’mtelling you it’s that
fucki ng parade they have every

year- little kids see that shit.
SHORT MAN

Holy fuck, this one even has a mster.
FAT MAN

Wat ch out, watch out, he’ s com ng

this way.

G useppe approaches themin honosexual fashion, sprays both
in face, and wal ks off.

FAT MAN
What the fuck?

SHORT MAN
I knew it, these fucking faggots.
VWhat is this shit?
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FAT MAN
It’s water or fag m st or
sonmething... fuck it, w're |ate.

Fat Man throws gel ato on ground.

FAT MAN
Don’t bring that shit in my car.

RENTAL CAR, Rafaelle watches in annoyance. |In distance Short
Man throws gel ato on ground. He and Fat Man get inside
| uxury car.

G useppe shows up and the two CONVERSE | N | TALI AN.

G USEPPE
k.
RAFAELLE
Are you stupid?
G USEPPE
VWhat ?
RAFAELLE
What did | tell you? Wat did I
tell you?
G USEPPE

Take it easy, c’non.

RAFAELLE
Take it easy, we're trying to kill
sonebody. Look, | ook, that shit
doesn’t even work.

In distance, Fat Man and Short Man drive through parking |ot.

G USEPPE
Wait, wait, give it tine.

RAFAELLE
Time, you nade a fucking vinaigrette.
You fucking cod fish.

Vehi cl e drives through parking lot. It nakes sharp turn,
accel erates, hops a curb, and snmashes into a |ight pole.

G USEPPE
Ehhh, it works.

RAFAELLE
Are they dead?
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G USEPPE
O course they’ re dead | ook.
In distance, driver’s side door opens and Fat Man spills out.

A USEPPE
Fuck, | need npre seeds next tine.

I9mMm with silencer is slammed into G useppe’s chest by Rafaelle.

RAFAELLE

Finish it.
A USEPPE

But it takes eight m nutes-
RAFAELLE

| don't want to hear it, |'ll be

waiting at the |iquor store.

Raf aell e gets into rental car and G useppe reluctantly heads
of .

AT CRASHED VEHI CLE, people try to help sem convul sing Fat
Man. G useppe wal ks up and shoots Fat Man in head and shoots
Short Man who is in passenger seat. G useppe wal ks and
starts into a jog.

I NT. DI NER- DAY

Roman, Billy, Guss, Red, and Jimry seated with coffees.
WAl TRESS stands by table. Billy thinks.

WAl TRESS
(to Billy)
And for you Sir?
BI LLY
(breaks thought)
Oh excuse ne ma’am 1’11 have a

Western onel ette.

WAl TRESS
White or brown toast.
BI LLY
Do you have rye?
WAl TRESS
Yes we do. And |I'Il be back with
your food.
JI MW

Somet hi ng on your mind Billy?



BI LLY
| was just pondering Roman’s situation.

ROVAN

Way am | always the topic of concern?
JI MwY

You ain't.
RED

Do you have a lady Billy?

BI LLY
Yea, we got into a huge fight
before y’ all cane.

@QUSS
About what ?

BI LLY
Sanme shit as usual. She al ways
want ed the storybook life, but it’s
never worked out.

RED
Are you narried?

BI LLY
No we ain’t...and when bl ade hits
the grass- that’s the problem

RED
So you're afraid to cormit as wel |

BI LLY
| aint afraid | just don't see any
rush.

RED
Love her don’t you?

JI MW
You're a deep fell ow Red.

ROVAN
God dam Dr. Phil over here.

BI LLY
That’ s one of the things we fought
about- wants nme to tell her | |ove
her- | nean...

RED

How | ong have you been with her?
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BI LLY
Four years.
ROVAN
Jesus Chri st.
GUSS
And you still get pussy from her?
JI MW
Long tinme not to tell a wonan that.
ROVAN
But you | ove her?
BI LLY
| don’t know, | guess so.
GUSS

You guess so0? Shit that’s the
crookedest answer on the straightest
question there is.

RED
You are afraid.

BI LLY
| aint afraid... and what do you
know about | ove there GQuss? Only
| ove you nake is to alligators.

GUSS
| just don’t trust wonen is all,
nmean, you best believe | can nake
|l ove to a woman- |’ m a snooth
operator. But | ain’t ever gonna
| ove one. My answer’s no- al ways.

JI MW
You're a cold son of a bitch CGuss.

QUSS
Son of a bitch is right.

ROVAN
Call your nother a bitch?

@QUSS
She is a bitch.

RED
Seens we found the col dness Ji my.
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@QUSS
You' d be cold too.

BI LLY
Col d from what ?

QUSS
Before | joined the Rangers, ny
nomma had an affair. Well it was
nore |ike a one night stand kind of
thing. See ny daddy wasn’t the best
husband, but still, he wasn't the
wor st. Anyways word got out, and
after that my parents got a divorce.
My dad was so devastated... he
tried to kill hinself.

I NT. FLORI DA HOVE- NI GHT
Guss enters and finds his dad with a vodka, | oading a revol ver.

AUSS (VO
You know ny daddy was a tough old
bird- wal k through fire w thout
bl i nking. But this woman, nade hi m
question his existence. | never
forgive her for that.

I NT. DI NER- MORNI NG

RED
Do you talk to her?

QUSS
She's tried to, and after all these
years ny daddy tells ne to go see
her... but, who am | ki dding she
shoul d of thought of that before.

ROVAN
So it’s the principle?

WAl TRESS
Here you are gentl enen.

Waitress shows up with breakfasts. They respond with "thank
you’' s" as she hands them out.

WAl TRESS
And there you are. Enjoy.

Wai tress | eaves.



GUSS
Ni ce | ady.
JI MW
Figure out a plan Billy?
BI LLY
VWll, we’'re gonna have to trust our
friend Joe but this situation is
sti cky.
JI MW
W can’t be treading too deep.
ROVAN
Recon?
BI LLY

Recon. Orders after breakfast.

EXT. LINCOLN PARK ZOO DAY
Antoni o wal ks with PAUL LE ROSE, a Ndrangheta society chi ef
from Montreal. Incognito bodyguards and ot her nobsters wal k
near by.

ANTONI O

Paul

st ops.

Thi s has becone a nice tradition,
Paul . But I'’mafraid it nay have
becone too dangerous.

PAUL
Ahhh, Tony, we are all the way over
here. They have their own probl ens.

ANTONI O
One of ny places was anbushed.
Everyone was shot to death and was

bl own up.
PAUL
When?
ANTONI O
Two nights ago and I don’t know who
it is.
PAUL

Who do you suspect?

ANTONI O
| suspect our own.
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PAUL
Tony you better not be pointing
your finger at ne.

NEARBY EXHI BI T, Ji mry snaps pictures of Antonio, Paul, and
i ncogni to bodyguar ds.

BENCH | N THE DI STANCE, Guss and Red seated, watch and make
not es.

ANOTHER EXHI BI T, Ronan takes pictures.
ANTONI O

| amnot but if you appreciate ny
situation I amvery suspect of

ever ybody.
PAUL
You' re | osing your m nd.
ANTONI O
Excuse ne.
PAUL
Tony | am of f ended.
ANTONI O
Paul | trust you, but you understand
how trust works between the societies.
PAUL
Tony, | had nothing to do with
this- I think of you as a friend. |
am very of fended.
ANTONI O
... | believe you... | apol ogi ze.
PAUL

Do not test me, do not ever do that.
They wal k by Billy who | eans against railing.

ANTONI O
| apol ogize and I'’mglad you will
be taking such a share in the Vita
Speed.

PAUL
That’s what | didn't understand,
why woul d | do anyt hi ng?
(a beat)
Everyt hing besides that incident is
ok no?
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ANTONI O
I’mfine, but you nust prom se ne
that none of this reaches back hone.

PAUL
We are both on the sane sl ate now.

Billy follows behind Paul and Antonio’s well blended bodyguards.

BENCH, class of fourth graders holding hands in |ine, strol
by. Last LITTLE GQRL in line drops bag and |l ets go of hand
of boy in front of her. Teacher’s assistant in back sneezes
and does not realize LITTLE GRL | eft behind.

WALKWAY, Billy casually follows Antonio and Paul. Another
group of incognito bodyguards appear behind Billy- unknown
to him

BENCH, Little Grl stands with bag al one and crying. Red
approaches her and takes a knee. Little Grl stops crying.
Red pulls out a handkerchi ef and dries her eyes. She cal ns down.

RED
Did you find your bag?

LI TTLE A RL
(nods)
(sm | es)

RED
Do you know where your class is?

LI TTLE A RL
(shakes her head)

RED
Wll let’s ook around a bit nore
together. You can find 'em

WALKWAY, bodyguards behind Billy close in. BODYGUARD 1 and
BODYGUARD 2 wal k Billy's flanks and BODYGUARD 3 wal ks behi nd
hi m

ROVAN S EXHI BI T, Ronman sees what is happening.

ROVAN
Shit.

WALKWAY, Billy knows he is conprom sed and keeps wal ki ng.

BODYGUARD 1
Who are you?
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Bl LLY
Excuse ne?

BODYGUARD 1
Li sten, we know you’'re follow ng
him You re surrounded don’t nake a
nove.

BODYGUARD 2
W will waste you right here.

Bodyguard 3 has gun to Billy’'s back.

BI LLY
Xk, ok, but please | think you re
m st aken.

Bodyguard 3 | ooks down and sees sonething under Billy s shirt.

BODYGUARD 3
What the fuck?

BENCH, Red searches for class with Little Grl.

LI TTLE A RL
| see them | see them

Class in distance, stopped, looking for Little Grl.

RED
See that? They're waiting for you.

WALKWAY, Bodyguard 3 lifts Billy's shirt and finds a gun
tucked into waist. Billy turns around and hits Bodyguard 3’ s
gun hand causing himto fire. Shot rings out and chaos
erupts. Billy grabs gun fromhis back and shoots Bodyguard 3.

Bodyguards 1 and 2 renpve weapons but are bl own away from
the side by Roman. G oup of five bodyguards in front of
Billy have now turned around and are about to fire on Billy,
who’s gun jans. Jimy appears and shoots all five quickly
with revol ver.

Red runs through gunfight with the Little Grl in arns. He
reaches cl ass who are huddl ed on ground. He drops her off
and runs back towards the fight.
WALKVWAY, Antonio and Paul flee with nobster.
ANTONI O
(to nobster)
Keep as many alive as possible.

Mobst er departs from Paul and Antoni o who have two bodyguards.
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Guss runs to fight when nobster that departed from Paul and
Antoni o tackles him Two ot her bodyguards show up, grab Guss,
and back himinto railing that overl ooks crocodile exhibit.

Red shows up and punches nobster in back of the head,
knocki ng hi mout. Red grabs one bodyguard and throws him
into the exhibit of crocodiles while the next bodyguard
punches Red in the face. Red does not budge and bodyguard
hits himagain wthout effect.

GQuss puts bodyguard in headl ock and bodyguard backs himinto
railing. They fall over railing and into exhibit...

EXH BI T, both |Iand on grass beside water. They are stunned
but Guss soon sees crocodiles snout sticking out of water.
Guss noves just as crocodile attacks but bodyguard does not.
Crocodil e bites onto bodyguard’ s |l eg and drags himinto

wat er ki cki ng and scream ng.

Guss recovers but is hit in face by other bodyguard who fel
i nside. Guss goes down and bodyguard pulls out knife. CGuss
gets up and prepares to fight. Crocodiles rest on grass.

Bodyguard runs at Guss. QGuss roll tackles bodyguard. Cuss
ends up by a crocodile that snaps at him Guss noves away
only to find another crocodile running for him Quss junps
in water and running crocodile attacks remai ni ng bodyguar d.

ABOVE, Jimy, Roman, and Billy, appear as Red wat ches.

ROVAN
What about this guy?

Mobst er Red knocked out regains consci ousness. Red throws
himinto exhibit.

EXH BI T, nobster |ands on grass next to water. He gets to
hi s knees and finds soaking wet Guss standi ng above hi m
Guss kicks himinto water where crocodile attacks and takes
hi m under .

Guss turns and finds Jimry held over railing by Red and
Roman who each have a leg and Billy has his belt. GQuss grabs
Jimmy’s arnms with roman hand shakes and Billy, Roman, and
Red pul | .

| NT. HOSPI TAL- NI GHT

Johnny wat ches news programin bed. NEWSCASTER reports...
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NEWSCASTER

(on tv)
In tonight’s top story, a shoot out
at Lincoln Park Zoo in Chicago this
afternoon has resulted in ten
deat hs. The deceased are said to be
security menbers of Antonio G eco-
a well known Chicago busi nessnan
responsi bl e for the new Vita Speed
Train project. It is not known how,
why, or who, attenpted the
assassi nation, that caused seven to
die fromgunshot and three from
crocodi |l es, when the fight spilled
into a nearby exhibit featuring the
man eaters. The identities of the
suspects are unknown and they are
at large. Police consider them
armed and danger ous.

I NT. POLI CE STATI ON- HALLWAY- NI GHT

ARMAND FANTI N, Chief of Chicago Police: tall, blocky, strong
presence. Cops and people nmake way as he wal ks. Armand
enters room where two Detectives and Lieutenant watch
Antoni o, his LAWER and another Lieutenant in interrogation
room

ARVAND
Turn it off.

Detectives turn off canera and recordi ng devi ces.

I NSI DE | NTERROGATI ON ROOM conversati on between Antoni o,
Lawyer, and Lieutenant stops when Armand enters. Lieutenant
| eaves.

ARVAND
(to the Lawyer)
Leave.

LAWYER
My client has the right to have an
attorney present-

ARVAND
-1 said | eave.

Antoni o gently taps Lawer’s arm Lawer conplies and | eaves.

ANTONI O
| assunme this is off the record.

Armand sits across from Antoni o.



ARVAND

Yes.
ANTONI O

You seem angry M. Fantin.
ARVAND

You can’t hide forever Antonio.
ANTONI O

That woul d be true if | were hiding.
ARVAND

This is not a congressional hearing.
ANTONI O

I’monly stating the obvious Chief.
ARVAND

[’mnot a fool. | don’t care how

legitimate Vita G oup seens. W
know what you're involved in. It’s
an injustice in this country when
sonmeone in nmy position isn't able
to properly investigate soneone

i ke you.

ANTONI O
You shoul d be happy you investigate
me at all

ARMAND
This is not Cal abria Antonio.
ANTONI O
No it is not, but you are still,
only one in a million.
ARMAND

That’ s not true. It just happens
t he hi gher powers at be have made
it so.

ANTONI O
Anmerica- the land of opportunity.

ARVAND

You are a threat to that opportunity.

I will no | onger stand for your
presence in this city, not when you
conprom se public safety.
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ANTONI O
Am 1 not the public? AmI not the
victimhere? The people at |arge
are those you shoul d be concerned of.

ARMAND
And it’s a coincidence one of your
restaurants is blown up the same week?

ANTONI O
That is not ny restaurant.

ARMAND
It is a gathering for your
or gani zati on.

ANTONI O
| am never there...

CUT TO
I NT. FAST FOOD CHAI N- DAY

MAN IN JOGA NG SU T sits across from MEMBER of Antonio’s
or gani zati on.

MAN I N JOGA NG SUI T
Armand has a full scale
i nvestigation that he is waiting to
initiate- very confidential even to
much of the service.

MENMBER
When?

MAN I N JOGA NG SUI T
Whenever he sees fit. He understands
the scope of Antonio’ s influence,
and will not conprom se his own
career in a useless attenpt.

MENMBER
|f he has reason?

MAN | N JOGEA NG SU T
He’'s a fierce nan.

VEMBER
Regar dl ess of whatever reason, we
are inside. He wouldn’t have the
position or the resources.

MAN | N JOGEA NG SU T
He doesn’t know t hat.
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VEMBER
He can't.

MAN I N JOGA NG SUI T
This is Antoni o’s warni ng.

I NT. POLI CE STATI ON- | NTERROGATI ON ROOM- DAY

Armand and Antoni o seated across from each ot her.

ARMAND
I will have nmy eyes on you. You ve
forfeited whatever power wherever
it lies.

ANTONI O
You shoul d be sure Chief, you can
tunbl e hard.

ARMAND
So be it.

I NT. POLI CE STATI ON- HALLWAY- NI GHT

Armand enters and finds Man in Jogging Suit in police
uniformas he is Deputy Chief, FRANCIS MASLOABKI. The two wal k

FRANCI S
What's our status?

ARVAND
Initiate.

I NT. ANTONI O S ESTATE- OFFI CE- DAY
Vi ncenzo, Luca, and Piero seated at desk. Antoni o paces.

ANTONI O
This is unnecessary! Al for a
fucking briefcase! Those two
fucki ng bastards couldn’t do their
job. Fuck! I want them dead those
two, you know who. | have the Chief
br eat hi ng down ny neck.

VI NCENZO
They are dead.

ANTONI O
Kill them!| said.

VI NCENZO
Fat her we need to worry about the
attackers.



A beat .

A beat .

84.

ANTONI O
Do not tell me what | need to worry
about .

VI NCENZO

Then what should we do about this?
W need to know who they are?

ANTONI O
| know who it is?
Pl ERO
It’s not Calabria is it?
ANTONI O
No, | suspected them but no.
Pl ERO
Then who?
ANTONI O
Piero. What is the status of that
Sheriff?
Pl ERO

He hasn’'t been seen we assune he
fled for the neanti ne.

ANTONI O
He has not fl ed.

Pl ERO
Papa it can't.

ANTONI O
Sons your nother- She is in her
final days.
(rel axes)
The doctor informed ne. | was
hopi ng he was wong, but |I'’mafraid
it’s not so.

LUCA
How | ong does she have?

ANTONI O
Not | ong?



Pl ERO
W need a new doctor. | never I|iked
that fucking guy. | knewit, |
fucking knew it. There nust be
somet hi ng-

ANTONI O
-There is nothing- only tine.

VI NCENZO
Papa, we should save this for
anot her pl ace.

ANTONI O
Yes... we should. | didn't know how
to tell you, ny boys. | needed to
tell you- to think

A beat.
ANTONI O
Piero, inform Ms. Martucci to stop
wat ch.
Pl ERO
But | just received word today that
he awoke.
ANTONI O

| don’t care | want him dead.
Inform the necessary people, al
focus is now on this. The Sherriff,
hi s acconplices, everyone- | want
them al | dead.

I NT. HOSPI TAL- HALLWAY- DAY

ELEVATOR doors open and DINO big and intimdating- wal ks
out. Cold and self effacing, he heads to Johnny’s room

ELEVATOR, doors open to Tanya who heads to Johnny’s room

QUTSI DE JOHNNY' S ROOM Dino slides switch blade from sl eeve
and flips it open. He enters roombut it is enpty.

HOSPI TAL HALLWAY, Johnny rolls in wheelchair, still in
hospital gown. He reaches el evator and presses button.

JOHNNY’ S ROOM Dino stalls. Tanya enters and freezes.

TANYA
Can | help you?

Dino turns and grabs her neck. He backs her into bed.
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DI NO
Where is he?

H's grip is so tight she cannot speak.

DI NO
(brings knife to her neck)
VWhere is he?

Tanya cries and shakes head.

HOSPI TAL MAI N FLOOR, Johnny exits el evator and | eaves
wheel chair. He wal ks to exit but SECURI TY GUARD notices him

SECURI TY GUARD
Hey where you goi ng?

Johnny keeps wal ki ng. Security Guard pursues.

SECURI TY GUARD
Hey st op.

Johnny wal ks faster and Security Guard speeds up. Johnny
runs but Security Guard nmanages to grab his gown. Johnny
struggl es and spins out of gown. He breaks free and runs out
exit naked.

JOHNNY' S ROOM Dino slightly presses knife into Tanya s neck,
drawi ng bl ood.

TANYA
(gargl es out)
| don’t know, | don’t...

DI NO
Then you die.

From behind Dino, two hands stick fingers in his eyes. It is
Di ane and she screans as she gouges. Dino drops knife as
eyes bl eed and ooze. Di no backs her into wall.

He draws gun and turns to where Diane is against wall and
shoots blindly at her narrowy mssing. Dino freezes. He
fires again and drops dead. Tanya stabbed knife into back of
hi s neck.

I NT. MOVI NG TRUCK- NI GHT

Bartender seated. Billy cleans weapons with Jinmy, Red bonbs
up ammo with Roman, and GQuss prepares dynamte.

JI MW
Gotta | ove a cl ean weapon.
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BI LLY
Wiy’ d you retire Jimmy?
JI MwY
They told you wong Billy. | quit.
ROVAN
You quit?
QUSS

Now why woul d a thoroughbred Texan
go and do that?

JI MW
The departnent of public safety
didn't see ne fit to be, so | quit.

ROVAN
You quit or you got fired?

JI MwY
| responded to a robbery. Buncha’
ex-marines tried to take a bank.
Few got killed and the last two
spilled into the streets with a
hostage. Me and a fell ow Ranger was
trying to talk "em down, but these
guys weren’t going down |ike that-
could see it in their eyes, sane
eyes we’'d seen in Somalia. WIlly's
trying to talk but 1’mjust | ooking
at their eyes. They ain’t hearing
anyt hing- just like the skinnies-
survival node. Then the fella with
t he hostage | ocks eyes with ne...

EXT. BANK- DAY

Bank robber with scream ng hostage at gun point stares into
Jimmy’ s eyes. Anot her bank robber with M6 stands across
fromJi my. Another Texas Ranger negotiates. Jimy and
robber stare.

JI MW (VO
It nmust of ben ten years if it
was a second- | knew he was gonna

pull the trigger, you know that
sort of thing- in your gut.

EXTREME CLOSE UP, bank robber’s finger slowy neets trigger.
CLCSE UP, Jinmmy’' s eyes.
CLCSE UP, Jimry’s hand grabs revol ver.
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JI MW (VO
So | drew ny revol ver and put one
bet ween his eyes. His friend went
next before he could raise his
rifle to Wlly...

I NT. MOVI NG TRUCK- NI GHT

JI MW
... The brass conducted an inquiry.
No one got hurt, not even that girl,
but they felt ny actions were
negligent to public safety. Tried
to give ne the far end of the
trough, probation and such- so | quit.

@QUSS
God damm.

JI MW
Tell you the truth, | thought that
nove woul d nake ' em second guess
their decision. I was wong... but
I’ ma stubborn mnul e.

RED
Do you regret it?

JI MW
| do, but the road puts ne at ease.
Wrst part about it was the little
lady | was seeing at the tine.

BI LLY
Who’s this?

JI MW
Nanme was Catari na. .

I NT. DEPARTMENT OF PUBLI C SAFETY- TEXAS RANGER DI VI SI ON- DAY

CATARI NA, beautiful, sits at reception desk. She lifts head
up fromher work and snil es.

JI MW (VO
... half mexican, half Irish, and
just a wonan if you ever seen one.
She could make a man feel good,
make you feel close...



89.

I NT. MOVING VAN- NI GHT

JI MwY
Wrked in human resources at ny
departnment and was seeing her for
about a year. But | noved out of
Austin after | quit.

BI LLY
So you left her?

QUSS
St ubborn nmule is right.

JI MW
She sure did make | eavin’ | ook harder.

ROVAN
| didn’t know the open road was
t hat therapeutic.

RED
Do you m ss her?

JI MW
Like | said, |'’m stubborn as a son
of a bitch- 1'Il survive. Soon as |

get out of this that is.
EXT. CHI CAGO LITTLE | TALY- NI GHT

Red, Roman, and Billy wal k sidewal k. Billy stops at
i ntersection.

BI LLY
Al right, Red, Roman, you take the
right side, | got left. | want

intel. Then we doubl e back to Cuss
and Jimy in one zero.

ROVAN
Roger .

Red and Roman wal k across intersection and Billy turns
corner. They wal k parallel to each other on street which is
very quiet.

ROOFTOP, man in shadows noves.

Billy notices quietness. Figure noves on rooftop. Billy
| ooks up but it has di sappeared. Red and Roman notice qui etness.

ANOTHER ROOFTOPRP, another man in shadows, with autonatic
weapon, pursues Red, Roman, and Billy bel ow.
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Billy stops. Red and Roman stop. Bass from vehicl e sound
systemfaintly heard. Billy gives signal to abort. Bass is
stronger and nusi c heard.

From either end of street, two black vintage cadillacs drive
in with loud nusic. They park at opposite ends and out from
each, exit five black gangsters- each car has one man with
machi ne gun.

Red, Roman, and Billy converge in center of street as ten
gangsters close in.

BI LLY
(quietly to Red and Ronan)
W can’t draw.

The ten surround the three. One GANGSTER with headset |i stens.
ROOFTOP, GRECO MOBSTER lies with anot her- both have rifl es.

GRECO MOBSTER
(into headset)
Take them alive, no one dies on the
street.
(to the other nobster)
The neri will fuck up these hicks.

STREET, gangsters sandwich in Billy, Roman, and Red.

GANGSTER
Put your weapons on the floor. W
don’t need no one dyeing on the
streets. You boys in a |ot of trouble.

Billy, Red, and Roman renove and pl ace handguns on pavenent.

Gangster has no weapons. MACHINE GUN 1 and 2 have machi ne
guns. BRASS KNUCKLE 1 and 2 have brass knuckles. CHAIN 1 and
2 have chains. BAT 1,2, and 3 have bats.

GANGSTER
Fuck "em up

The seven gangsters with brawl weapons close in on the three.
Bat 1 attacks Billy but is tackled by himbefore he fully
SWi ngs.

Brass Knuckl e 1 attacks Ronman who gives Brass Knuckle 1 a
front kick. Roman takes bat to his back from Bat 2.

Chain 1 attacks Red, but Red catches chain md air, pulls
Chain 1 in, and head butts him Red gets chain to belly from
Chain 2 but returns a closed fist back hand to Chain 2.
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Roman takes bat to ribs fromBat 2 and 3 while Billy
westles with Bat 1. Roman kicks in Bat 2's knee which drops
Bat 2.

Bat 1 has bat pinned against Billy' s neck. Billy grabs Bat
1’s ear and rips it off. Billy recovers but Brass Knuckle 2
punches hi m

Bat 3 about to swing at Ronman’s head when chain wraps around
Bat 3's neck from behind and yanks himto ground. Red
appears with chain and is punched in face by Brass Knuckle 1.
Red turns to himand spits out a tooth. Red waps chain
around Brass Knuckle 1's neck. Red pulls himin and punches
himso hard he |Iands on his back. Red takes bat to his back
fromBat 3 but Ronman trips himbefore he sw ngs again.

Billy westles with Brass Knuckle 2. He pulls Brass Knuckle 2
in and bites off his nose. Brass Knuckle 2 pulls away in shock.

GANGSTER
(into headset)
We need to waste these not herfuckers.

SPLI TSCREEN- VI NTAGE CADI LLACS ON EACH SCREEN

GRECO MOBSTER (VO
You don’'t fire.

FI RST CADI LLAC, lit stick of dynamte fromair hits side panel

GANGSTER (VO
Make it quick, ny boys is getting
fucked up.

SECOND CADI LLAC, lit stick of dynamite flies into open w ndow.
GRECO MOBSTER (VO
You noolinians shouldn’t of been
called in the first fucking place.
FULL SCREEN- STREET

Red, Billy, and Roman dom nate remai ni ng gangsters whil e,
Gangster Gun 1 and 2 stand inpatiently.

GANGSTER
Fuck- the rooftops, the rooftops,
shoot the rooftops!
Gangster Gun 1 and 2 turn to respective rooftops.

ROOFTOPS, Italian nobsters either side prepare to fire.
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STREET, Gangster Gun 1 and 2 fire fully automatic and
nobsters take cover. Cadillacs expl ode. Mnent of distraction.
Gangster Gun 1 and 2 take rounds in their chests.

DI STANT ROOFTOP, Jimmy fires and cocks | ever action rifle.

ROOFTOP, G eco Mbster and Acconplice see Jimry. They
prepare to fire on Jimy. G eco Mbster’s head expl odes from
round.

ANOTHER DI STANT ROOFTOP, Cuss lays prone with bolt action
rifle. He cocks and fires- killing Acconplice in distance.

STREET, Gangster runs, but nobster fromrooftop shoots him
Billy, Red and Ronman grab guns and fire at figures on rooftops.

SPLI T SCREEN- JI MW and GUSS ON ROOFTOPS W TH | NTERLOCKI NG ARCS
Jimry fires lever action rifle at rooftop figures.

Guss fires lever action rifle at rooftop figures.

Bodi es drop onto street from rooftops.

STREET, bodies land. Billy, Red, and Roman execute gangsters.
They receive fire from above.

JIMWY (OS)
Billy neet at the R V.!

Billy, Red, and Roman run as gunfire trails them
ROOFTOP, nobster fires handgun, takes round, and drops.
EXT. ARRI GO PARK- NI GHT

Red, Billy, and Roman run and rel oad. They pass Chri stopher
Col umbus statue. Flashlights hit them They turn but nore
flashlights hit them A VO CE. .

VA CE
Hal t! Bounty Hunters- drop your
weapons.

Li ght beconmes | ess intense and bounty hunters visible.
BOUNTY HUNTER 1 and 2, mid twenties- at flanks. BOUNTY
HUNTER 3, m d twenties- behind. WAYNE DEMPSEY, mid forties-
in front.

VAYNE
Your weapons are not ready if
they’re even | oaded. Drop them

Billy, Roman, and Red conply.



WAYNE

Get on your knees, hands above your

head. You npve and we’|
They conply.
ROVAN

shoot .

You need to listen to us. W’ re not

t he eneny.
VAYNE

| received a special request to

bring you gentlenen in.

ROVAN
G eco.

VAYNE
G eco? No not G eco.

BI LLY
Then who?

VAYNE
["11 level up with you gentlenen.
If I could... I’"d do what you’ ve
been doing. But... can’t be done.

That’ s where | swallow ny pride.

BI LLY
Damm scavenger.

VWAYNE

You gentl enen got yourself into
trouble with the wong people. |
don’'t care for them nuch, but a

price is a price and a j
| intend to uphold both.

Two shots ring out. Bounty Hunter 1 and 2 drop to ground.

Bounty Hunter 3 has a hand put over

throat from behind. Jimry appears with revol ver snoking and
poi nted. Jinmy halts. Red, Roman, and Billy get up and cock

weapons.
WAYNE
You sons a bitches! |11
all... you killed ny...
sons to ne!
JI MW

ob’s a job.

mouth as Q@uss slits

kill you

they were

Wl |l these are ny brothers.
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VAYNE
Who taught you to shoot |ike that?

JI MwY
What’ s your name?

VAYNE
Where did you learn to shoot |ike that!

JI MwY
| asked you your nane.

WAYNE
(pause)
Denpsey, \Wayne Denpsey.

JI MW
Thought | recogni zed you. Seen you
in the nmagazi nes. Sharp shooter
bounty hunter, winning the circuit
chanpi onshi ps and such.

VAYNE
Who are you, you bastard? Wiy don’t
I know you?

JI MW
"Cause | ' m the best.

VAYNE
The best? Then, then, you shoul d,
you should cone with ne, win on the
circuit, noney, nmgazines. | could
get you in easily.

JI MW
| aint a circuit kind of guy Wayne.
| just like to shoot shit.

VAYNE
(a beat)
Fuck you, fuck you, you shit
ki cki ng hick

JI MwY
Nane’s Ji mry partner and Texans...
we can be sone shit kickin folk,
but you know t hat ol d adage...
don’t nmess with Texas.

VAYNE
W' re not in Texas Jimy, far fromit.
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JI MW
You're right, but I’mgonna cut to
the chase. You ain’'t getting out of
here alive.

VAYNE
"1l take three of you with ne.

JI MW
You ain’t taking shit.

VAYNE
| amthe best. You re nobody!

JI MW
You' re shaking like a dog shittin’
peach pits.

VAYNE
You' re crazy Jimy.

JI MwY
Shit yea Wayne, | amcrazy. But if
you' re the best you should live

this one.

WAYNE
Fucki ng nutjob- this ain't the wild
west !

JI MW
You don’t have a choi ce.

WAYNE

( pauses)

It’s not a choice... no, no, it's a

privilege, a privilege to put a
fucking amateur to rest |ike you-
Ji mry fucking yokel.

JI MwY
Hill, Jinmmy HII.
VAYNE
Jimry HIl... Jimmy Hll 1I'm

calling your bluff! You think you
can beat nme with that antique hol ster?

JI MW
That fl ashy piece of gear on your
|l eg don’t nmake a difference. You
know why Wayne? ’ Cause |’ m qui cker
than lightning, and you just a
hol | ywood wr angl er.
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Wayne | aughs.

JI MwY
Leave it open.

Wayne stops | aughi ng.
| NTERCUT W TH
| NT. ANTONI O S ESTATE- BEDROOM NI GHT

Antoni o sits bedside hol ding G ovanna’s hand as she sl eeps.
She squeezes Antonio’s hand and her body cl enches.

PARK- Jimy and Wayne slowy circle each other, staring
i ntensely. Their gun hands hang by their respective weapons.

BEDROOM Antoni o kneel s next to G ovanna. Her eyes open w de
and she pants. Antonio stares as he grips her hand.

PARK- Ji mmy and Wayne circle each other, slowy, one step at
atime. Wayne sweats bullets. Jimry dry as a bone.

BEDROOM G ovanna’s panting is |less intense but consistent.
She stares at ceiling wide eyed. Tears roll down Antonio’s
cheeks.

PARK- Jimmy and Wayne halt across from each other, staring.
CLCSE UP JI MW’ S FACE, dry and det erm ned.

CLOSE UP WAYNE' S FACE, wet and frantic.

BEDROOM G ovanna gazes up. Her panting slows. Her grip |oosens.
PARK- Ji mmy and Wayne.

CLCSE UP JI MW’ S FACE, dry and det erm ned.

CLOSE UP WAYNE' S FACE, wet and frantic.

CLCSE UP JI MW’ S HAND BY REVOLVER, steady and ready.

CLOSE UP WAYNE' S HAND BY HAND BERETTA TOMCAT, shaky but ready.
BEDROOM G ovanna’s eyes drowsy, breathing faint and spaced,
and grip | oose. Her eyes open as she takes deep breath and
grip tightens. She eases, eases, and finally passes away.
Antoni o cries uncontrollably.

PARK- Ji mmy and Wayne stand across from each ot her.
CLOSE UP JI MW’ S FACE.
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CLOSE UP WAYNE' S FACE.

CLOSE UP JI MW’ S HAND BY REVOLVER

CLOSE UP WAYNE' S HAND BY HAND BERETTA TOMCAT, Wayne draws.
Jimmry reacts in a flash, draws revol ver, and shoots.

Wayne shoots.

Ji mry stands, pistol ainmed and snoking.

Wayne | ooks down as he is shot in high belly. He drops to
knees and hol ds hands near wound as the bl ood pours out.

Jimry puts revolver in holster. Billy, Roman, Guss, and Red
wal k up and stop |ine abreast at Jinmy. They approach Wayne
who shakes on knees, bl eeding. They stop before himand he
| ooks up.

BI LLY
Who sent you?

VAYNE
(pause, coughs up bl ood)
BI LLY

Tell nme who sent you

VAYNE
Deputy Masl owski and... and the Mayor.

POV WAYNE, Billy, Jimry, Guss, Ronman, and Red draw handguns
and point them at Wayne. They fire.

CUT TGO
BLACK.
I NT. PICKUP TRUCK- DAY
Johnny drives hi ghway while he | ooks at map.
I NT. HOSPI TAL ROOM DAY

Tanya picks up note fromJohnny's bed. She reads it, turns
to Diane who speaks to police officer and slides note in pocket.

EXT. WYATT RANCH- DAY

Tanya and Di ane check well and find not hi ng.
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I NT. PICKUP TRUCK- DAY
Johnny drives hi ghway.
I NT. BI SON COUNTY SHERI FF' S DEPARTMENT- DAY
St eve Chase puts briefcase on desk in front of Tanya and D ane.
STEVE
Billy said to only give this to
Johnny, otherwise |I didn't know
about it. Johnny cane by in a rush
yesterday and said the sanme thing
about you two.
(a beat)
He al so I eft you this.

St eve hands Di ane an envel ope. Diane opens it finding noney
and a note that reads: "KEEP YOUR PHONES ON AND GO TO A HOTEL".

EXT. H GHWAY- DAY
Johnny drives pickup truck.
EXT. CEMETERY- DAY

Antoni o, his sons, and others watch G ovanna' s coffin
| owered i nto ground.

I NT. ANTONI O S ESTATE- OFFI CE- DAY
Antonio sits at desk depressed, angry, and contenpl ative.
EXT. MOTEL- DAY
Movi ng truck backed up to notel room door. Roman neets Quss
behi nd noving truck. Red, Jimy, and Billy show up. Roman
and Guss open gate door, while Billy opens suite door. Guss
clinmbs in truck and grabs Bartender.
I NT. ANTONI O S ESTATE- OFFI CE- DAY
Antonio sits at desk depressed and angry.

| NTERCUT W TH
I NT. MOTEL ROOM BATHROOW DAY
Billy takes a well|l deserved shower.

ANTONI O S OFFI CE- Antonio sits at desk, upset.
MOTEL BATHROOM Billy shaves. Contenpl ative | ook at hinself.
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ANTONI O S OFFI CE- Antonio sits at desk upset. H s sons approach.

ANTONI O
Kill all wonen in the ranks.

EXT. PARKING LOT- N GHT

MRS. MARTUCCI, dressed in power suit approaches |uxury
vehicle. Car pulls up and shots fired out w ndow killing her.

INT. KITCHEN- N GHT

O der Italian American | ady cooks tonmato sauce for husband.
He is shot. She startles and rounds hit her in back.

I NT. BATHROOM NI GHT

M ddl e aged Italian American | ady bathes. Bat hroom door
opens to hand that fires silenced 9mm She sinks into foany
bl oody bat h.

INT. CH CAGO CITY HALL- HALLWAY- NI GHT

Armand wal ks with Francis, and police officers. They
approach cl osed doors Mayor’s O fice. Armand pul ls warrant
from pocket, opens doors, and enters. Mayor Riley sits at desk.

MAYOR RI LEY
What the hell is going on?

ARMAND
(hol ds up warrant)
Mayor Riley, you need to conme with ne.

MAYOR RI LEY
Don't give ne that Mayor Riley shit
Armand. Are you fucking crazy?

ARMAND
Li sten John-

MAYOR RI LEY
-No, you listen. You' re going to
ruin ne.

ARMAND

You reap what you sew John. No one
knows about this and we can keep it
that way, but you need to conply.

MAYOR RI LEY
Wy ?



100.

ARMAND
You are suspected of ill dealings
with Vita G oup.

MAYOR RI LEY
Excuse ne?
(1 ooks at Francis)

FRANCI S
Stay right there John.

Police officers close office doors, alerting Armand.

ARVAND
Franci s?

Pol i ce officers anbush Armand from behi nd and push himface
down onto desk. Enraged, Arnand stares at Riley.

MAYOR RI LEY
(to Francis)
| thought you weren’'t with us for a
second.

ARMAND
(trying to be restrained)
You bag of shit.

Armand breaks free. He turns, punches two officers, and
grabs Riley across desk. Cop shoots tazer gun at Arnand,
paral yzing him He drops and officers cuff him
FRANCI S

[’min charge now Armand. Your eyes

were too big for your stomach
INT. JOHNNY' S PI CKUP- NI GHT
Johnny drives RURAL |ILLINO S hi ghway. He snells sonet hing.

JOHNNY
Ch shit.

Johnny tries to switch gears but grinding occurs. He tries
agai n but sane result.

EXT. RURAL |ILLINO S JOHNNY' S PI CKUP- NI GHT

Johnny stands by pick up and thinks. He sees farm up road.
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EXT. [ITLLINO S FARM HOUSE- N GHT

Johnny approaches front door and knocks. He waits and knocks
agai n. Door cracks open and shot gun barrel pokes out.

J OHNINY
Whoa, unarned, unar ned.

Door opens to OLD MAN

JOHNNY
Is that how you answer the door in
[11inois?

OLD MAN

What do you want ? Banging on the
door in the m ddle of the night.

JOHNNY
It’s only ten o’ cl ock.

OLD MAN
“"It’s only ten o’ clock”- sone of us
have to be up in the norning.

JOHNNY
k. The clutch on ny pickup burnt
out and | need a phone.

O.D MAN
Where are you fronf
J CHNNY
Where am | fron? |’m from Kansas.
O.D MAN
Kansas.
J CHNNY

So you think I could use your phone,
" m backed up shit’s creek.

O.D MAN
You can stay there wi thout the paddle.

JOHNNY
You' re gonna | eave ne out here?

OLD MAN
Not coming in ny house.

A d Man steps back and sl anms door. Johnny turns around
frustrated. He sees horses inside fenced area.
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I NT. BARN- NI GHT
O d saddle and bridle on floor is picked up.
EXT. [|LLINOS FARM N GHT
Johnny finishes fitting bridle to horse.
JOHNNY
(whi sper s)
You're a good girl aren’t ya.
He turns to get saddle but accidentally kicks over tin pail
JOHNNY
(quietly)
Shit.

Li ght goes on in house. Johnny quickly grabs saddl e and puts
it on horse. Johnny hops on as nore lights turn on in house.

Johnny ki cks horse and it gallops towards fence.

A d Man, with shot gun, flings door open.

Johnny reaches fence and horse junps over.

AOd Man fires shot gun a few tines but they gallop away.
Johnny rides horseback on road.

I NT. ANTONI O S ESTATE- OFFI CE- NI GHT

Mobsters drag Armand. Antonio, Piero, Vincenzo and Luca wait.

ANTONI O
M. Fantin, glad you could join us.

Mobster slides chair to Armand and he i s seat ed.

ARVMAND
You’ ve gone crazy.

ANTONI O
You said you were prepared. |
war ned you.

ARVAND
You' ve made a m st ake.



ANTONI O
Al'l you had to do was work with ne
Armando, and all would be well. MWy
power is too vast and best of all-
you are Italian. | would have taken
care of you

ARMAND

You' re a disgraceful excuse for an
Anerican let alone an Italian.

ANTONI O
| expected nore class fromyou

ARVAND
You’' re del usi onal .

I NT. ARMAND S HOUSE- NI GHT
Armand’ s wi fe JOANNA on phone.

JOANNA
(into phone)
Francis, | just don’t know where he
is? Francis, he would never do this
never - sonething’ s happened, | can
feel it.

I NT. POLICE STATION FRANCI S OFFI CE- NI GHT
Francis on phone with Joanna.
FRANCI S
(into phone)
Joanna, |I'’mhandling it.

I NT. ANTONI O S ESTATE- OFFI CE- NI GHT

Armand handcuffed on chair. Antonio seated, his sons,
nobsters. Antoni o gets out of chair and approaches Arnmand.

ANTONI O
You' re the one who is del usiona
Armando, you are. The whol e country
is corrupt, opaque, and you, this
one man, thinks he can stop it. You
are a fool!

ARVAND
|”man Anerican!
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ANTONI O

You are a fool.

(a beat)
| have the state in the pal mof ny
hand- this city in conplete control
My power extends across the nation.
Ni dustam one of the biggest
corporations in the world is at ny
command. You think you can take ne
down! | am Antonio Geco! | amthe
future of this country- no one can
t ake me down!

I NT. POLI CE CONFERENCE ROOM NI GHT
Francis speaks to press.

FRANCI S
At this point we have reason to
bel i eve Chief of Police, Armand
Fantin has been ki dnapped. Any
information is vital and will be
awar ded by the Chicago Police
Depart nent and our vigil ant
community partner, Vita G oup.

INT. ANTONI O S ESTATE- OFFI CE- NI GHT

ARVAND
You're fini shed.

ANTONI O
I have only begun.

ARMAND
A state of enmergency is going to
t ake pl ace.

EXT. M CH GAN M LITIA TRAI NI NG GROUNDS- M CHI GAN- NI GHT
| NSERT HEADI NG Sout h East M chi gan

M chigan Mlitia Lieutenant Col onel, wearing arny fatigues
speaks on the phone while a firing range occurs in background.

I NT. ANTONI O S ESTATE- OFFI CE- NI GHT

ANTONI O
| have prepared for that nmy friend.

VI NCENZO
Fat her .
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ANTONI O

VWhat ?
VI NCENZO

This is not right.
ANTONI O

Vi ncenzo! Do not speak what you think.
VI NCENZO

No, this is not the way.
ANTONI O

You will not tell ne what to do.
VI NCENZO

This is not right.

ANTONI O
| say what’s right!

VI NCENZO
No! This is fucked... this was a
fucked up nove. You shoul d have
consul ted us on this. You should of
consulted us. Killing our wonmen was
wong, this was wong- | wll not
stay silent.

ANTONI O
(gets in close to Vincenzo)
You are suppose to be my son.

VI NCENZO
You do not intimdate nme anynore.

ANTONI O
| am your father.

VI NCENZO
You st opped being a father when we
got i nvol ved.

ANTONI O
Excuse ne?

VI NCENZO
You are not ny father, you are
crazy. The army is going to be
knocki ng at our door.
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I NT. US ARMORI ES- ARSENAL- NI GHT

Sol di er passes ML6's fromrack one after another, to line up
of soldiers, who pass each to the next.

INT. ANTONI O S ESTATE- OFFI CE- NI GHT

ANTONI O
And if so | will handle it.
VI NCENZO
You are insane...you ve destroyed

every-

Ant oni o stabs Vincenzo in stomach. Vincenzo | ooks down and

| ooks back at Antonio. Antoni o slashes knife across

Vi ncenzo’ s neck, causing himto drop with bl ood gushing from
neck and belly. Antonio stares at Piero and Luca.

I NT. STATI ON WAGON- DAY

Mot her, Father, Sister, and Brother drive. Ahead, on
shoul der, Johnny rides horseback. Fam |y stares as they pass
hi m

EXT. [|LLINO S H GHWAY- GAS STATI ON- DAY
Johnny calls from phone booth. Horse waits by booth.

DI ANE (VO
Hel | o.

JOHNNY
Di ane, Di ane. Were are you?

DI ANE (VO
Johnny why didn’t you tell me? Wy
didn't Billy tell ne? |I’ve been
tearing ny hair out.

JOHNNY
Is Tanya with you?
DI ANE (VO
Yes. We are upset Johnny, | swear

I’mgoing to kill the both of you.
Everything’ s been nessed up al
'cause this briefcase? Wiy woul dn’t
you tell ne?

JOHNNY
W didn’t want you to get involved.
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DI ANE( VO
I nvol ved? W' re invol ved by
default- a man canme to kill you- he
tried to kill us.

J OHNINY
What ? When?

DI ANE (VO
At the hospital Johnny, at the
hospital right before you took off
| i ke a danm j ackal

J OHNNY
Geez, I’'mso sorry... you two are ok?
DI ANE (VO
W' re fine Johnny.
JOHNNY
Good, thank God...so you're at the
hot el ?
DI ANE (VO
No. .
| NTERCUT W TH
I NT. PLANE- DAY
Di ane and Tanya sit in coach.
DI ANE
I"’mon a flight to Chicago.
J OHNNY
A flight? No, no, you can’'t cone-
you’ ve seen the news.
DI ANE
I’mnot | oosing you or Billy, |
don't care if he doesn’'t |ove ne- |
love him |I'mnot letting himdo this.

JOHNNY
Di ane you're not thinking, Billy
does | ove you- let’s not tal k about
this.

DI ANE
Johnny you better not do anything
st upi d-
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JOHNNY
| won’t, put Tanya on the phone.

cell phone to Tanya.

TANYA
Johnny Watt when | get a hold of
you I'’mgonna kill you! I will skin

you | i ke a deer Johnny Watt!...

Johnny pulls phone away from ear as Tanya yells.

Tanya hands

TANYA
...Do you hear ne?

JOHNNY
Al right put D ane back on.

TANYA
| hate you

phone back to Diane swiftly.

DI ANE
W’ re com ng Johnny.
J OHNNY
Damm. . .
(t hi nks)
Li sten Diane, if you re coni ng-
DI ANE
W are.
J OHNNY
k... you and Tanya have to listen

to what | say. Wen you get to

Chi cago, you need to get a hold of
Lisa Snart. She’s a reporter for
the news. | think you can trust her.

DI ANE
You t hi nk.

JOHNNY
Think is the only weight a
situation like this will carry
Diane. Only her, no police, no city
council, her. Then | want you to
neet nme and Billy at the Skyline
Motel. Stay there once you get there.

DI ANE
| want you to prom se ne.
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JOHNNY
| promise...we’' |l be there Diane,
you tell Tanya, | prom se.

DI ANE
| hope so.

JOHNNY
A Watt’s word is his will. See you
soon.

Johnny hangs up phone and junps on horse. Johnny | ooks into
di stance and packs his bottomlip with Copenhagen.

JOHNNY
Time to wear out the saddle horn
sonme nore old girl.
(spits chew ng
t obacco j ui ce)
Now | et’s go get "em Yah!

Horse gal |l ops onto hi ghway. Chicago skyline in far background.
I NT. ARMAND S HOUSE- KI TCHEN- DAY

Phone rings. Joanna wal ks from kitchen, where two police
officers sit, into living room Joanna picks up phone.

JOANNA
Hel | 0?

| NTERCUT W TH
| NT. PHONE BOOTH CHI CAGO- DAY
DET. LAPINSKI, old boy cop close to retirenent, on phone.

DET. LAPI NSK
Joanna, it's Ed.
J QANNA
Ed, I'’mso glad to hear from you-
DET. LAPI NSK
Joanna listen, there’'s not a | ot of
tinme.
(a beat)

Do not trust anyone, no one, not
even Francis, the whol e departnent
is corrupt.
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JOANNA
(1 ooks at police
of ficers in kitchen)
But -

DET. LAPI NSK
-No Joanna, you must trust ne.
Armand and | go back a | ong ways,
so do we. Now | need you to get out
of the house and | eave, |eave now.

JOANNA
Who’ s behind this?
DET. LAPI NSK
Joanna.
JOANNA
No, | want to know.
DET. LAPI NSK
Vita Group- he controls everything.
|’ve contacted the arny, | faxed

t hem evi dence of it being G eco.
Joanna you need to get out of the
house- we are in danger. Get out
and go.

Det. Lapi nski hangs up phone and wal ks away.

Joanna | ooks out bay wi ndow and sees Francis and two cops
park car in front of house and get out

EXT. ARMAND S HOUSE- DAY

Joanna backs car through garage door frominside. She backs
onto street as Francis and two cops watch. She puts car into
drive and speeds off as cops fromKkitchen run out from garage.

I NT. US ARMCRI ES- ORDERS ROOM DAY

Li eut enant COLONEL i ssues orders to officers regarding
potential operation in Chicago. Behind himis nmap of Chicago
with grids and points marked on it.

COLONEL
M ssion: seize control of Chicago
City Area in alliance with the
Chi cago Police in order to recover
Chief of Police Armand Fantin and
restore order. | say again M ssion-

SPECI ALI ST bursts into room
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SPECI ALI ST
-Sir! You need to see thisl!
(wal ks up to the Col onel)

COLONEL
I’ mgiving orders god danm it!

SPECI ALI ST
(hands the Col onel a fax)
It’s froma Det. Lapinksk
regardi ng Chief Fantin’s whereabouts
Sir.

Col onel grabs fax and takes | ook.
COLONEL
Gentl emen, the eneny and objective
may have just changed.
I NT. MOTEL ROOM NI GHT
BATHROOV] Bartender sits tied up on toilet.
ROOM Billy, Red, Jimmy, Guss, and Ronan cl ean weapons and

bonb up anmpb. They snoke cigarettes, cigars, dip Copenhagen
and pass around a bottle of whisky.

ROVAN
So tonight’s the night.
BI LLY
Tonight’s the night. Everyone cl ear
as nud?
( pause)

Renmenber you keep that son of a
bitch alive.

JI MwY
W Il do.
A beat.
QUSS
Hey Red, you can be awfully quiet
somet i nes.
RED
Do’ ny best to do ny dammedest is
all - speak when | have to.
ROVAN

When you do, you tend to offer a |ot.



112.

RED
Wl l, you gentlenmen are the experts
on this- aren’t you? | just offer
opi nions on matters | can speak of.

ROVAN
So what does that nake you an
expert on? Rel ationshi ps?

RED
(no response)

BI LLY
Red just has |ife wi sdom Roman.
He’s the ol d nan here.

QUSS
Vell, I |ike your wi sdom Red, but
where’'s it come fromis what |
t hi nk Roman i s sayi ng.

BI LLY
Concentrate on the m ssion.

RED
Thank you Billy, but they're right.
|’ ve offered ny opinions on sone

t hi ngs.
BI LLY
It’s alright Red.
RED
Billy, these boys need to hear it.
BI LLY
Red. .
RED
No Billy, I'"m1looking at four good
men here... who are a bunch of

bl oody f ool s.

Everyone stops.



RED

| don’t mean to be rude, but 1’1I]
be blunt. You re all a bunch of
f ool s.

(Red grabs whi sky and

swigs it)
I nmet Billy a few years ago on the
rigs in Alberta. Being a Yank, he
took a | ot of abuse. But he could
hold his own. At that time | was an
angry man- nmean and bitter |ike a
chinook wind. I'd tangle with nen
for no reason, put a hurting on
themthey didn't deserve. The only
reason ot her roughnecks woul d work
with me was ’'cause they had to. 1’'s
a lonely man. 1’'d be going into
town every weekend and 1’ d drink ny
pay away and fight |ocals. One
ni ght a bunch of lads I’'d fought
ambushed ne with tire irons. The
ot her riggers just watched. CQuess
they felt | deserved it, rightfully
so it was, but, the cl osest people
| knew, did nothing... they just
stood there. Except for Billy...
Billy here, came to ny aid. He did
let themgo on nme for a mnute...
however, he was eventually the only
one to cone save ny drunk ass. The
ot her roughnecks didn’t much Iike
Billy after that, so he got stuck
inaroomwth nme- usually | rooned
al one. That’s where Billy turned ny
ass around and screwed ny head on
right.

@QUSS
How d he do that?

RED
| was a lot like you, all of you.
Rat her | oose than cut ny | oses. But
I’s worse, and I's |like that for
years.
(takes sw g of whisky)

See, | had a famly, once. A wfe,
two little girls- three beauti ful
wonen. | never understood why she

married a brute |ike ne but when we
had children..

113.
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EXT. SOUTHERN ALBERTA- FARM DAY
Red’s wife, 30, daughters, 7 and 8, run through prairie grass.

RED (VO
.. | lost any insecurities of her
| ove towards ne. They kept ne
grounded... and as rough as it got
on the rig I could just think of ny
famly and..

I NT. MOTEL ROOM NI GHT
Billy, Guss, Roman, and Jinmy |listen to Red.

RED

... | was alright. W lived on a
smal | ranch in Southern Al berta,
planned to retire early and work
the | and- | ooked forward to
wat chi ng ny daughters grow... to
growing old with nmy wfe.

( pause)
That never happened.

EXT. SOUTHERN ALBERTA- FARM HOUSE- N GHT

House i s bl azing inferno.

| NT. SOUTHERN ALBERTA- FARM HOUSE- NI GHT

Red carries wife in one armand daughters in the other,

t hrough i nferno. Large, charred, flamng, beamfalls onto
Red’ s back, breaking in two.

EXT. SOUTHERN ALBERTA- FARM HOUSE- N GHT

Red | ays daughters and wife on prairie grass, but they have
departed, and | ay peaceful ly.

Red cries on his knees, while house burns in background.

I NT. MOTEL ROOM NI GHT

RED
| never went back there again- just
stayed on the rig... So, you could

i magi ne why | got to be so nean.
But Billy here, was the only one
that saw through. He was the one

t hat hel ped a man who, by God
needed it, but sure as hell didn't

deserve it.
( MORE)
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RED ( CONT’ D)

( pause)
Now |’ m hel ping him and | want to
hel p you too. Al of you, including
you Billy, are acting |like a bunch
of petty fools. Acting |i ke cowboys
don’t cry. Pride is choking you,
cause it’s too big to swallow, but
you sure as hell aren’t spitting it
out. It’s petty and it’s tine you
cut that sugar beet choke out your
throats. Because when | | ook at you
gentl enmen, | see you passing up
sonet hing that was taken away from
nme- it was taken from ne. Being
st ubborn doesn’t make you a man-
makes you afraid. Well guess what...
all boys grow up with fear, but
it’s a man who faces his fears and
puts themto bed. A nman is only a
man when he can | ove a wonan.

EXT. CH CAGO RENTAL CAR- NI GHT

Billy front. Ronman and Red in back. Open trunk cl oses
reveal i ng Guss and Ji my who each have duffel bags. Billy
drives away.

Guss and Jimmy head to Chicago City Hall- few bl ocks away.
| NT. RENTAL CAR- NI GHT

Billy drives with Roman and Red. They drive through
i ntersection and car T-Bones them

CUT TO
I NT. MOTEL ROOM NI GHT

Bat hr oom door broke open. Bartender, tied, on floor, phone
by face.

BARTENDER
(into phone)
They are coming for Antonio...

EXT. CH CAGO- RENTAL CAR- NI GHT

Li ncol n Conti nental T-bones rental car at intersection. They
end up parallel and facing each others driver’s side.

Billy fires 9nminto Continental full of nobsters with guns.
Red rips off back seat and pulls out duffel bag fromtrunk.
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Billy crawls out passenger door while Roman fires .45 into
Continental over rental car hood. Billy neets up with Red
outside car and Billy exchanges 9mm for sem - automatic rifle.

Roman stops firing and Billy pops over roof and shoots
nobsters in Continental- killing rest.

Roman grabs sem -automatic rifle and clips. Billy grabs
clips and Red has handgun and duffel. They get up and head
down street.

Ahead, another Lincoln Continental slides into street from
turn. It drives towards them Billy and Roman fire rifles.
Red fires handgun. Car turns and stops with side facing them

BI LLY
Fire and novenent. Red follow ne.

Continental’s windows roll down as Billy and Red run to one
side of street and Roman runs to other side. Automatic
weapons stick out windows. Billy and Red fire onto

Conti nental from behind a car, hitting driver.

Roman runs under fire to cover behi nd next car.

Roman fires onto Continental. Billy and Red dash to next
pi ece of cover. Roman hits rear passenger. Billy, Red, and
Roman all fire onto car- fire fromit stops.

Billy, Roman, and Red converge in mddle of street when
Subur ban conmes fromrear. Roman fires into it and they run
for cover at Continental. Gunfire pours out of Suburban’s
Wi ndows.

Red takes two rounds in the back and falls forward. Billy
stops, grabs him and hel ps himto cover behind car.

Roman fires onto Suburban and blows out front tire. Billy
grabs machi ne gun from dead nobster inside car and fires
into Suburban. It stops and nobsters exit. Roman grabs
machi ne gun and fires.

Billy crouches down to Red who bl eeds.

BI LLY
Red, you’'re ok, you’'re gonna be
al ri ght -

RED
-Quiet Billy. I"'mglad to have
hel ped you.

Roman fires. Another Suburban shows up and stops by the first.
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BI LLY
Red we can get you out of here.
RED
| don’t want to.
BI LLY
Red.
RED

Billy, it’s tinme. It’s tinme | be
with girls again.

They stare at each other and | ock hands.

RED
Go.

Roman fires.

BI LLY
Roman put in a fresh mag.

Roman grabs mag from Conti nental and swi tches. Roman bends
down and gi ves Red machi ne gun.

ROVAN
Thank you Red.

Red and Roman cl asp hands.

RED
Go.

Red gets up and fires into Suburban. Roman and Billy run.
Red runs out of ammp and grabs anot her nmachi ne gun. He wal ks
into open street in front of car. He fires at Suburbans and
t akes rounds hinself. He does not go down and fires until
mag i s enpty. Red takes nore rounds and drops to knees. Red
goes for handgun but he is shot nore and finally |ays down.
ANOTHER STREET, Billy stops running and | ooks back.

ROVAN
C non Billy.

Police cars surround Billy and Ronman. They drop weapons.
I NT. CHI CAGO CI TY HALL- NI GHT
QUTSI DE MAYOR S OFFI CE, police officers act as security.
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El evat or door opens and stick of dynamite is throw fromit.
Dynanmite lands in mddle of officers.

OFFI CER
What t he-

Dynanite expl odes. A beat, as dust settles. Two figures exit
el evator. Through snoke, Guss and Ji mry appear guns dr awn
with duffel bags. They walk to office doors. Jimy and Cuss
take positions on either side of door. Jinmy kicks door open,
GQuss throws in dynamte, and Jimmy enters.

MAYOCR S OFFI CE, two cops on floor go for guns but Jimy
qui ckly shoots them WMayor Riley and Francis still take
cover on floor. Quss enters and picks up dynamte.

QUSS
Guess | forgot to light it.

I NT. ANTONI O S ESTATE- OFFI CE- NI GHT
Billy awakes- he has cuts and brui ses on face. He and Roman,

unconscious, are tied to chairs along side tied up Arnmand.
Luca and Piero stand with .45 s. Roman awakes.

BI LLY
Roman, you alright?

ROVAN
Yea.

BI LLY

(1 ooks at Armand)
Who are you?

ARVAND
Supposedly the Chief of Police.
ROVAN
Armand Fanti n?
ARVAND
Yea.
BI LLY

W t hought you was in on it.

ARMAND
Who the hell are you?

BI LLY
Sheriff Billy Watt, this is ny
friend Roman
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ARVAND
Sounds fam i ar.

BI LLY
Greco killed my sister and not her

ARVAND
The Sheriff from Kansas?

BI LLY
We figured you were in with G eco-
t he Chi cago detectives sent down
were no good.

ARMAND
Are you the cause of all this?

BI LLY
Afraid so Chief, didn't nean to
di sturb your city.

EXT. CH CAGOD STREET- N GHT
City has shut down. Arny drives streets in Humrers and FMIVs.

Ent er Johnny on horseback. He stops and thinks. He sees
police cars drive in distance and rides after them

I NT. CALABRIA- VITO S CLI FF SI DE RESI DENCE- BEDROOM NI GHT

Vito, on phone and in pajamas, exits through open french
doors, to bal cony overl ooki ng nediterranean.

VI TO
(in Italian)
How are things in Chicago?

| NTERCUT W TH
EXT. CH CAGO STREET- PHONE BOOTH NI GHT
Raf ael | e on phone whil e G useppe waits nearby.
RAFAELLE
(into phone, in Italian)

Things are a fucking disaster here
Vito- bad.

Johnny passes by on horse. G useppe and Rafaelle stop and | ook
G USEPPE

(to hinself)
Porco dio, dio porc.



RAFAELLE

(into phone, in Italian)
rode by.

A guy on a fucking horse just

VI TO

(into phone, in Italian)

G ve hima hand.

Vito hangs up and overl ooks sea.

| NT.

ANTONI G S ESTATE- OFFI CE- N GHT

Doors open showi ng office to be on second fl oor.
Bartender enter towards Billy, Roman, and Arnmand.

ANTONI O
Are these the nen?
JCE
(quietly)
Yes-
ANTONI O
- Speak up!
JCE
Yes.
ANTONI O
Just these two?
ROVAN
We had a fucking deal Joe.
ANTONI O
Quiet. Just these two?
JCE
No, there were five.
BILLY
The rest are dead.
ANTONI O
Five... five fucking cowboys..

five fucklng shit kickers caused
this nmess! Whether this is true or
not, won't matter. You and the rest

of the good old boys will all
dead before dawn.
(wal ks over and grabs
Luca’ s . 45)

be

Before dawn, | will have justice.

120.

Ant oni o and
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ROVAN
(in Italian)
You don’t know what justice is.
(spits)

ANTONI O
What ?

ROVAN
(in Italian)
| said you don’'t know what justice
is, you fucking ani mal .

ANTONI O

(in Italian)
But you do? You are no different,
taking the law into your hands. You?
Anot her Italian back stabbing his
own.

(in English)
Joe | would Iike to thank you and
commend your bravery in this nmatter
You have proven to be very |oyal.

Ant oni o shoots Joe in back of head.

ANTONI O
Not | oyal enough.

I NT. MAYORS OFFI CE- NI GHT

@uss by wi ndow with dynamte. Jimry watches Francis and
Ril ey. Guss sees police cars pull in front of city hall

QUSS
W’ ve got conpany Ji my.

JI MW
Make 'em feel wel cone.

Guss lights sticks of dynamte and throws them out w ndow at
cop cars. Dynanite expl odes bel ow.

JI MW
(to Francis)
You the Chief of Police?

FRANCI S
Deputy Chi ef.
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JI MW
That so?

(pause)
Where’'s the Chief?

FRANCI S
| don’t know, | was discussing that
with the Mayor before you killed
Chi cago’s finest.
Guss wal ks to duffel and pulls out |ever action rifle and amo.

QUSS
Ain't nothin fine about those boys.

Guss loads rifle by w ndow.

FRANCI S
| don’t know who you are-
JI MwY
-That don’t matter, you corrupt son’
bi t ch.
GQuss shoots cops and cop cars fromw ndow as nore arri ve.
Some Lincoln continentals and Suburbans pull in.
FRANCI S
I’ mthe god damm Deputy Chief of
Pol i ce!
JI MwY

And were all those your nen downstairs?

QUSS
Sonme of themare making it in Jimmy.

FRANCI S
How di d you get in?

INT. CH CAGO CITY HALL- MAIN FLOOR- NI GHT

Cops and Mobsters enter and freeze. There are a dozen dead
nobst ers and cops.

CUT TO

Mobsters and Cops wait for elevator. Elevator doors open and
inside are dead nobsters with slit throats.

I NT. MAYORS OFFI CE- NI GHT

Jimmy stands in front of Riley and Francis.
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JI MWY
Same way you’'re going out.

EXT. CH CAGO CITY HALL- NI GHT

Police car pulls up to carnage and Francis | ands on hood
from bei ng thrown out w ndow.

I NT. MAYORS OFFI CE- NI GHT
Jimry and Guss | ook out wi ndow after throw ng Francis.

JI MW
Adi os.

El evat or DI NG sounds. Jimmy reaches into pocket.
| NTERCUT W TH

I NT. CH CAGO CITY HALL- NI GHT

QUTSI DE MAYOR S OFFI CE, el evator doors open to crowded Cops
and Mobsters. To their front in hallway is claynore.

Jimry flips safety and squeezes plastic trigger three tines.
Cl aynore bl asts Mbsters and Cops before exiting el evator.

QUSS
You're comng with us.

I NT. NEWS STATI ON- OFFI CES- NI GHT

AWY SMART, a beautiful black woman sits at desk. She and
ot her reporters watch news regardi ng chaos. ON TV, an
enbedded reporter interviews arny officer. Amy’s phone rings.

AW
(into phone)
Hel | o, Ay Smart.

DI ANE (VO
(from phone)
Oh, Any thank god, |’ve been trying
so hard to reach you

AW
Who is this?
DI ANE (VO
(from phone)
Ay, | have sonmething you need to

see. | need to neet you now.
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AW
What type of information?

DI ANE (VO
It’s regarding Antonio Greco, the
speed train- it’s why things are
i ke this.

AMY
| need to know who this is- the
building is in | ock down.

DI ANE (VO
| can’t please neet ne, sonewhere,
pl ease.

INT. ANTONI O S ESTATE- OFFI CE- NI GHT

Ant oni 0 paces while Luca and Piero stand nearby. Roman,
Billy, and Armand are tied to chairs.

ANTONI O
Whi ch part of Italy are you from
Romano?

ROVAN
Friuli.

ANTONI O

Ahh, anot her Northerner. Just |ike
your friend Armando here.

ROVAN
Fucki ng Cal abri an.

ANTONI O
(1 aughs)
Back in Italy, the Cal abrians have
begun meki ng good friends with the
Nort herners. They are beginning to
see our resourceful ness.

ROVAN
What ? Money | aunderi ng, drugs, guns?
ANTONI O
Conmodi ti es.
BI LLY
(to Greco)

Shut your fucking nouth.



ANTONI O
And he speaks- the Sheriff. How are
your nother and sister?

BI LLY
Si x feet under- dead.

ANTONI O
You nust be a poker player Sheriff.

BI LLY
Yea that’s right. You seemlike you
coul d play sone too.

ANTONI O
Life’'s a poker gane.

BI LLY
It is. And that’s why | play. Good
poker player’s a good |ife player-
right? Now | uck is good but what
depends is your skill. Wat you
show and wanna show. How you use
those cards. Now | tend to split ny

eights and hit ny straights Antonio.

And | also know to bet the best
when you know you got "em So to
flip the cards, | may be here in
this chair, but I still have
sonet hi ng that bel ongs to you.
That’s what matters.

ANTONI O
That’ s nice- Kenny Rogers. But...
do you think I"mafraid of a
fucking briefcase?

BI LLY
You' re finished. You can kill ne,
you can kill us, but you re done.
ANTONI O

No, it is you who is finished.

BI LLY
Ha, | think the cheese just slid
of f your cracker.

EXT. ANTONI O S ESTATE- STREET- N GHT

St andof f between police and Arny outside gates.
face a nunber of cops. Arnmy CAPTAI N speaks with

L1 EUTENANT.

125.

Two pl at oons
police
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CAPTAI N
Li eutenant, you will back down by
order of the US Governnent.

LI EUTENANT
I will not do that, | will not back

off my officers. W are here to
ensure public safety and we w ||
not conprom se.

CAPTAI N
Excuse ne?

LI EUTENANT
Thi s conversation has gone on | ong
enough.

CAPTAI N

Li eutenant, if you do not back down,
| have no choice but to take
further action.

LI EUTENANT
There is no need for that.

CAPTAI N
Then you wi Il back down!

LI EUTENANT
I will not back down!

CAPTAI N
Back the fuck down now Li eutenant!

Ner vous sol di er accidentally discharges rifle. Platoons and
police fire on each other. Captain shoots Lieutenant and
puts nore fire down range.

EXT. ANTONI O S ESTATE- BACK AREA- N GHT

Johnny gallops in on horse and he is fired on from vari ous
built in positions of Mchigan MIlitia. Johnny dodges fire
and approaches | arge wi ndow of house. Two nobsters in living
room

Johnny pulls out .45 and shoots window. He rides into |iving
room He shoots two nobsters.

Mobster with gun bursts out of door behind Johnny but horse
horse ki cks himacross roominto wall. Johnny | ooks back.

JOHNNY
Long gone.



127.
Johnny proceeds up stairs to second | evel. Another nobster
comes out door and Johnny shoots him
I NT. ANTONI O S ESTATE- OFFI CE- NI GHT

Antoni o has guns in both hands and faces Billy, Ronman, and
Armand. Luca and Piero stand by.

ANTONI O
Everyone has their time... and your
time is now. .. you could not defeat
me because | amjustice- | amthe

judge and the jury.
EXT. ANTONI O S ESTATE- BACK AREA- NI GHT

Two nmen in black tactical suits and masks run and fire
machi ne guns snooth and tactically. Mchigan Mlitia return
fire but the two crisscross and | eap frog each other while
firing with pinpoint accuracy taking out every person in
their way.

I NT. ANTONI O S ESTATE- OFFI CE- NI GHT
Antonio slowy raises guns up to Billy and Roman.

ANTONI O
In nome di padre, di figlio, e d
spirito santo... cozzesi a-

Johnny appears at door on horse, dips down to side and fires
shots into Piero and Luca.

Antoni o turns around and fires at Johnny. Horse scares and
rises on hind | egs sendi ng Johnny over railing.

FI RST FLOOR, Johnny | ands on dead nobster. Two nmen in
tactical suits and nasks enter through | arge broken w ndow.

ANTONI O S OFFI CE, Antoni o approaches dead Luca. Piero
breathes with bl ood from nouth. Antoni o holds Piero’'s head.
Pi ero di es.

Antoni o slowy stands back up with head down.

Two nmen in tactical suits appear at door. They renpve nmasks-
reveal i ng Rafaell e and G useppe. They sling nachi ne guns.

RAFAELLE
Ant oni o G eco.

ANTONI O
Yes.
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Raf ael | e and G useppe grab pistols fromleg hol sters and
rai se themto Antonio.

G USEPPE
Bone not e.

Raf ael | e and G useppe fire into Antonio and he drops dead.
Raf ael | e and G useppe return pistols to holsters. They enter.

G USEPPE
(inltalian...)
Raf, |look at the party.

RAFAELLE
(inltalian...)
| don’t think we have tine.

G USEPPE
C non, you need to have some fun.

RAFAELLE
Ahh fuck it. How you want to do it?

G USEPPE
You tell me, | want you to enjoy.

RAFAELLE
You know me- traditional.

Rafael l e pulls out knife from hol der on belt.

G USEPPE
Tradition is an inportant val ue.

G useppe pulls out knife from hol der on belt.
They approach. G useppe noves to Roman.

ROVAN
Col Moschin, |ncursori?.

G useppe stops.

G USEPPE
Wait, Raf, stop.

Raf stops before he cuts into Billy’ s neck.

RAFAELLE
St op? What stop?

Roman, G useppe and Raffaell e CONVERSE I N | TALI AN. .
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ROVAN
(inltalian...)
9th Parachuti st Assault Regi nent -
you're tattoo, no?

G useppe | ooks down at tattoo on underside of wist of 9th
Assaul t Parachute Regi nent Coat of Arns.

RAFAELLE
(inltalian...)
| told you that tattoo was stupid.

A USEPPE
(inltalian...)
You have one too.

RAFAELLE
Yea, but on ny shoul der. You m ght
as well put that on your forehead.

G USEPPE
(to Roman)
How do you know about "Col Mbschin"?

ROVAN
| use to be an Arny Ranger, himtoo.

G USEPPE
Eh the 75th right? You guys are good.

RAFAELLE
We did sonme training with the
Rangers when we were in.

G USEPPE
What do you think of "Black Hawk Down"?

RAFAELLE
"Bl ack Hawk Down" is a good novi e.

ROVAN
| was there, we were there.

G USEPPE, RAFAELLE
No.

ROVAN
Yes.

G USEPPE
Fuck that nust of been fun.

RAFAELLE
Those peopl e are ani mal s.
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G USEPPE
So you are lItalian, no?
ROVAN
Yea.
RAFAELLE
From wher e?
ROVAN
(hesi tates)
Friul an.
RAFAELLE

Nort herner. We're Cal abrese.

G USEPPE
Hey, nmy nomis Friul an.

RAFAELLE
She is? When did this happen?

G USEPPE
When she was fucking born.

ROVAN
My wife is Cal abrese.

RAFAELLE
Ehh. You need to be careful with them

G USEPPE
You sign the divorce papers with
Cal abrese wonen before you marry them

ROVAN
Tell nme about it.

G USEPPE
Li sten, what’s your nane?

ROVAN
Romano.

G USEPPE
We're not going to kill you guys
anynor e

(1 ooks at Armand)

Who' s this?

ROVAN

Armando. He's ltalian too.
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A USEPPE
Ni ce, nice.

RAFAELLE
But, now, you don’t want to do it?
It was your idea.

G USEPPE
But he’s ny paesano.

RAFAELLE
If you were on a deserted island
with a chicken and it was your
paesano- you d starve to death.

FI RST FLOOR, four troops lined up, backs facing wall. TROOP 1
and 2 on one side of door and 3 and 4 on ot her side.

TROOP 1
Left ok.

TROOP 4
Ri ght ok.

TROOP 1
What do you got?

TROOP 4
Dead badgers, staircase, a fucking
hor se?

ANTONI O S OFFI CE.
G USEPPE

Hey, what’s that horse doing out there?

TROOP 2 (0N)
(from downst ai rs)
-Next team next team nove
upstairs, covering!-

ROVAN
-1 don’t know, it’'s his brother’s,
| think.-

G USEPPE
Real | y?

TROOP 5 (0S)

(from downst ai rs)
- Team com ng i n! Mving! -

RAFAELLE
W have to go.
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G USEPPE

W saw himriding it in the streets.
ROVAN

Real | y.
RAFAELLE

G use’ we have to go.

G USEPPE
Alright, alright. Wll it was good
to nmeet you and your friends Romano.

ROVAN
A pl easure.

RAFAELLE
Arriverdecci .
(shoots out w ndow)

Raf ael | e and G useppe approach w ndow.

G USEPPE
See you | ater.

Raf ael | e drops out w ndow and G useppe foll ows.

I NT. JEFFREY' S HOVE- N GHT

Jeffrey wat ches news broadcast on Chicago in disbelief.
ON SCREEN i s FEMALE BROADCASTER and MALE BROADCASTER

FEMALE BROADCASTER
For those of you watching at hone,
do not go out, this is conmng from
the mlitary. Please stay in your
hones.

MALE BROADCASTER
To reiterate, we here at the
station are on | ockdown. No one is
all owed in or out of the building
here at the station, under any
ci rcunst ances-

Tied up Mayor Riley is thrown in front of Broadcaster’s and
their desk. He has roll of papers taped to nouth.

FEMALE BROADCASTER
Ch ny god.
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MALE BROADCASTER
Where. . .

FEMALE BROADCASTER
Is that Mayor Riley?

Mal e Broadcaster gets out of seat to inspect.

MALE BROADCASTER
It is... M. Myor.
(pull's papers from
Ri | ey’ s nouth)

PRODUCTI ON MANAGER and few ot her people cone to help.

FEMALE BROADCASTER
Do not be too al arnmed everyone, it
appears to be safe in the studio...

INT. NEWS STUDI O NI GHT

Mal e Broadcaster unrolls copies of incrimnating docunents
frombriefcase. "ASK THE MAYOR' is witten on top sheet.

INT. ANTONI O S ESTATE- OFFI CE- NI GHT

Armand, Ronman, and Billy tied up. Four nan arnmy teamenters
one after another. They bring weapons up as they past

t hreshol d of door. TROOP 5 turns to left corner of room
TROOP 6 turns to right, TROOP 7 points to far left corner,
and TROOP 8 points to far right corner.

TROOP 7
Doves! Doves! Doves!

I NT. UNDERGROUND PARKI NG- NI GHT

Anmy Smart, with two security guards, approaches D ane and
Tanya, who have bri ef case.

AW
What i nformati on do you have for ne?

Tanya offers briefcase to Any.

DI ANE
It’s all inside.
Ay grabs brief case.
AW

What are your names?
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DI ANE
W have to go.
Di ane and Tanya wal k away.

AMY
No, you can’'t...

Ay opens briefcase and peculiar | ook comes over her face.

AMY
Wi t!

EXT. ANTONI O S ESTATE- ARWY CONSOLI DATI ON AREA- NI GHT

Billy, Roman, Armand, and Johnny who patched up shoul der
frombullet wound, sit in back of medical truck, zap strapped.

BI LLY
Johnny, what the hell were you
t hi nki ng?
J OHNNY
| dunno? Save ny brother.
BI LLY
| didn’t need savin’.
J OHNNY
You were tied up |like roast beef.
BI LLY
Yea, | bet that hot l|ead s scream n’
NOW.
ARVAND
That’ s your brother?
BI LLY
Yea, the dunb shit.
ARVAND
You guys are nuts.
BI LLY
Say, Armand... | need a favor.
ARVAND
What ?
BI LLY
One of ny dear friends died tonight.
It was over by city hall, he's a

bi g man-.
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ARVAND
-Call nme when this is over. 1’11
take care of it.

fromarnories steps up and in truck

COLONEL
Chi ef Armand Fanti n.

ARVMAND
Yes.

COLONEL
I’ mthe commandi ng officer of this
outfit. I need to speak to you outside.

ARMAND
Is it possible to cut these zap straps?

pulls out knife frombelt and cuts Arnand free.

ARMAND
And ny friends?

| ooks at them

BI LLY
H mand | use to be Ranger Bat Sir.

ARMAND
They were with me when it happened,
wrong place at the wong tine.

COLONEL
Prom se nme you won’'t nove?

ROVAN, BILLY
Yes Sir.

slices Billy's, Roman’s, and Johnny’s zap straps.

heads out nedical truck. Armand turns and gives them

a wi nk before he exits and foll ows.

QUTSI DE TRUCK, Col onel wal ks away wi th Armand behi nd.

Col onel

COLONEL
Alright. Firstly...
(turns around to Arnand)
I’d |like to cormend you-

notices medi cal truck enpty.
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COLONEL
God dam it!... fucking Rangers.
EXT. STREET- N GHT
Billy and Roman run. They sl owdown and stop.

BI LLY
Where’ d Johnny go?

Sound of horseshoes hitting pavenent. They turn and see
Johnny on horse gall opi ng towards them

EXT. ARRI GO PARK- CHRI STOPHER COLUMBUS STATUE- NI GHT
Jimmy and Guss wait at statue. They see sonet hi ng approach.

@QUSS
Is that a danm horse?

Jimmy readies revolver as horse gets closer. Billy, Ronan,
and Johnny come into view atop horse and Jimry | owers gun.

QUSS
Where in the hell did you get a horse?
BI LLY
My brot her.
JI MwY
How in the hell did he get here?
QUSS
Son, y’all gonna break that horse’s
back.
JOHNNY
Naw, she’s a strong old girl.
BI LLY
You get the two ton?
JI MwY
Sure did.
BI LLY

X, lead us to it. W have to pick
up soneone el se.

JI MW
Where's Red?

A beat .
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BI LLY
It’s being taken care of. W need
to | eave.

JI MwY

Roger that. W gone.

QUSS
Who we picking up anyways?

EXT. SKYLINE MOTEL- NI GHT
Movi ng truck pulls up.
I NT. MOVI NG TRUCK- NI GHT

Back door opens to Diane, Billy, Tanya, and Johnny. Inside
are Roman, Jimmy, Q@Quss, and horse. Johnny and Tanya enter.

TANYA
Wiy is there a horse here?

DRIVING CABIN, Billy and Diane get in. They stare at each
other for a nonent. Diane tears up.

DI ANE
Billy, I mssed you so much. ..

Billy and D ane reach across and hug each ot her.
DI ANE
| was so scared and we had t hat
fight, Billy I was so scared-

BI LLY
| | ove you.

Di ane stops and | ooks at Billy. A beat.

DI ANE
| love you too.

A beat as they stare at each other.

BI LLY
We gotta get out of dodge.

Di ane nods. Billy starts truck.
FADE TO:
EXT. WYATT RANCH HI LL- DAY

Billy overl ooks ranch | and and bi g Kansas sky.



He | ooks down to his nmother’s and sister’s tonbstones and
graves. Di ane approaches Billy from behi nd.

DI ANE
How are you feeling?

BI LLY
I"malright.

DI ANE
It’s good you visit them

BI LLY

(nods)

DI ANE
You Il have to tell ne about Red.
Maybe take a trip north- visit his
grave.

BI LLY
I will.

DI ANE

Al'l your friends too.

BI LLY
Sonmeday. But | don’t think their...

EXT. FLORI DA BUNGALOW DAY
GQuss, outside front door with hat off.

BILLY (VO
stories are quite finished yet.

Door opens to Quss’ nom

QJSS MOM
@Quss?

GQUSS
Monmma.

| NT. HOSPI TAL- DELI VERY ROOM DAY
Roman beside Carla who just gave birth to their child.

ROVAN
It’s a boy, it’s a boy!

MATERNI TY DOCTOR
No, it’s a girl Sir.

138.
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ROVAN
k- it’s agirl. Carla we have a
baby girl.

I NT. TEXAS RANGER DI VI SI ON- DEPARTMENT OF PUBLI C SAFETY- DAY

Catarina works at desk with head down. Texas Ranger
appl i cation package is placed on desk | edge. She | ooks up
and finds Jimry. She is nonentarily stunned, then sniles.

EXT. WYATT RANCH HI LL- DAY

Billy stands in front of graves with D ane. They overl ook
ranch | and and bi g Kansas sky.

DI ANE
C nmon we’re gonna be | ate.

They wal k down hill towards Billy's Sheriff pickup.
I NT. CHURCH DAY

Pews half filled with people. Johnny, in wedding suit, waits
at alter with priest. Tanya appears end of aisle with Joe.
Johnny and Tanya exchange | ooks.

I NT. COUNTY SHERI FF PI CKUP- DAY
Di ane and Tanya get inside pickup parked on Watt Ranch.

DI ANE
What’s on your mnd Billy? You
ain’t nervous for Johnny are you?

BI LLY
No.

DI ANE
Then what’s wong?
(gives hima playful shove)
I know you’ re hiding something-
jittery and all

BI LLY
| just can’t renenber where | put
nmy cigarettes.
(1 ooks around truck)

| think | left themin here sonewhere.
DI ANE

You sure?
Bl LLY

Can you check the gl ove?
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DI ANE
You know you should be quitting
snoki ng. . .
(opens gl ove conpart nent)
anyways. It’s just not-

I nsi de gl ove conpartnent is open ring box with ring inside.
Di ane gasps and snaps her head to Billy.

CUT TO
BLACK.
EXT. BUSI NESS BUI LDI NG PARKI NG LOT- DAY

Jeffrey exits building and heads to | uxury vehicle. He opens
door and gets inside.

BUS STOP ACRCSS STREET, Rafaelle and G useppe watch. Jeffrey
starts car and reverses.

RAFAELLE
Ma, que cazzo?

G useppe lights cigarette.

G USEPPE
Aspet e nonent o.

Jeffrey drives out parking |ot.

RAFAELLE
Sei pazzo?...

Jeffrey turns onto street.

RAFAELLE
Sei st upi do-

Jeffrey’ s car explodes. G useppe takes drag of cigarette.

A USEPPE
Bone note... bone note.

FADE QUT.
THE END
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