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| NT. SNOWGLOBE

TWO DANCI NG FI GURES, shaped |ike a bride and groom begin
dancing the waltz to the orgel tune of "The Second Waltz" by
Dm tri Shostakovich. The closer we get, the | ess we see of

t he actual gl obe as nore snow falls

Title card: dass Waltz
EXT. PARK - DAYTI ME

The figures dance out of frame and are soon replaced with
RI CHARD, a young blond man in his md-20s, and RACHEL, a
redhead in her m d-20s, now dancing in the spring as pink
bl ossons rain.

EXT. BEACH - EVEN NG

When they once again waltz out of frame, the bl ossons end
and now they are at a beach during sunset, and they dance
noti ceably slower here as the song ends, while they bow and
curtsey to one another, RACHEL falls into RICHARD S arns as
snow once again falls, and we are back to the snowgl obe
figurines.

I NT. RICHARD S ROOM - DAYTI ME

RI CHARD i s wearing a black tuxedo, giving the snowgl obe a
shake as he stares at it with quiet enotion.

A knock is heard on the door, and RYLIE, a young worman al so
in her md-20s who | ooks remarkably |i ke Rachel, is seen
wal ki ng i nside wearing a blue bridesmaid s dress, |ooking
gui t e exasper at ed.

RYLI E
Come on, Richie, you' ve been here
for an hour already. You' re holding
everyone up, and you're not even
the one getting married.

Rl CHARD
Oh, yeah, sorry.

Rylie looks at him a little | ess exasperated and nore
w stful as she waits for himto give his long hair a couple
brushes. He then offers her his arm which she takes.

I NT. RI CHARD S HOUSE

They march down the stairs, the walls and banni ster adorned
wi th various weddi ng decorations and in the living roomthe
bride and groomin their |late 30s, CHELSEA and WATT,
breathe a sigh of relief as do the other ATTENDANTS,

i ncludi ng the OFFI Cl ANT.

Chel sea covertly takes sone cash from Watt and the
Oficiant.



CHEL SEA
Good job, Rylie. You' re already ny
favourite little sister.

Rylie chuckles and RICHARD rolls his eyes, and Chelsea rolls
her eyes back at himas they get seated. The O ficient
clears his throat.

OFFI CI ANT
Ri ght, then, dearly bel oved, we are
gathered here today to witness the
union of this man and this wonman. ..

Hi s speech fades out as Richard stares on ahead, not
l'i stening. Meanwhile Ryle nudges himhard enough for himto
Wi nce.

Rl CHARD
What'd you do that for?

RYLI E
You' re thinking about her again.

Rl CHARD
So what if | was? That's none of
your busi ness.

RYLI E
The hell do you nean, it isn't? If
you' re thinking about her, you're
t hi nki ng about ne, and that's ny
busi ness because it's gross.

Rl CHARD
Yeah, sure, that's gross, not our
si bl i ngs who hooked up right
afterwards |like a rebound from
hel I .

They get shushed by attendants near them and Chel sea shoots
thema | ook, too. Rylie smles sheepishly while Richard
sl unps back in his chair.

OFFI CI ANT
Now t hen, if there any objections
to Chel sea and Watt's union, |et
t hem speak now, or forever hold
t heir peace.

He gives a lingering look to Richard in particular, and
after a rather pronounced pause, he conti nues.

OFFI CI ANT
Then by the power invested in ne...

Ri chard is once again not paying attention as everyone
cheers, neanwhile Rylie claps as she gives Richard a
si del ong gl ance.



EXT. BACKYARD - EVEN NG

CHELSEA pops open a bottle of chanpagne as everyone cheers

and |ine up,

RI CHARD i s standing by a tree,

a pop song playing on BlueTooth speakers.

away fromthe deck setup with

its white Christmas |ights and general

merriment and not

wearing his jacket.

RYLIE joins himwith two gl asses of

chanpagne in her hands.

RYLI E
Well, guess we're in-laws now.
Oficially.

Rl CHARD
Yeah, guess so. It was gonna happen
sonme way or anot her.

RYLI E
Yeah... | mss Rachel, too, you
know.

She offers hima glass of chanmpagne, which he accepts.

They

clink their glasses and drink.

RYLI E
Still, it's nice to see Chel sea and
Watt happy.
RI CHARD
Yeah.
Beat .
RYLI E
Look, Richie... | was thinking, do
you wanna go out sonetinme? Not |ike

you

a date, God forbid, but,
know. . .

Rl CHARD
VWhat ,

you wanna go pick up wonen

with nme? | know you're one of the
guys, Ry, but I don't knowif we're
ready for that.
RYLI E
No, you idiot! | just neant...
She pauses, then sighs.
Rl CHARD
You know | was just Kkidding.

All

RYLI E

your jokes are bad, Richie.



Rl CHARD
Yeah, but still. Thanks for asking
nme out.

RYLI E
So... Is that a yes?

Ri chard | ooks over at her, really studies her face. It's
cl ear he sees Rachel's nore than hers.

RI CHARD
Yeah, why not.

Rylie | ooks away now, softly giggling and sl apping her
cheeks. CHELSEA approaches them

CHEL SEA
Corme on, you guys. For one day, can
you not just sit there being
awkwar d?

Rl CHARD
Who' s bei ng awkward? You ever see
Rylie dance? "Two left feet" is an
under st at ement .

RYLI E
Says the guy who knocked hinsel f
out trying to throw a football

CHEL SEA
Alright, that does it. Both of you,
up. Quit being weird.

Very reluctantly they get up and join everyone, awkwardly
dancing solo until Richard stops.

Rl CHARD
Okay, no. This is all wong.
C nere.

He grabs Rylie by the wist and assunes the dancer's
position and begins leading in a foxtrot, keeping a straight
face through Rylie's m stakes. Rylie | ooks up at himw thout
nmeeting his eyes, even trying not to rest her face on his
shoul der.

Chel sea stands next to WYATT as they watch them dance, and
he reluctantly gives her a small bill as she grins.

| NT. BAR

RICHARD is in a booth at the bar, a half-drunk nug of beer
before him RYLIE has already accrued three of themand is
drinking her fourth.

Rl CHARD
No wonder you can't get a
boyfri end.



RYLI E
Oh please, you're already quitting
after not even one beer. Just be a
man and order your damm pina
col ada.

He shakes his head but nonethel ess flags a WAI TER down.

Rl CHARD
Jug of water, for her.

The waiter |eaves and Rylie | ooks on at him di sappoi nt ed.

RYLI E
Are you really that bored, R chie?

Rl CHARD
" mnot bored. | just don't want
you to drink yourself all the way
st upi d.

RYLI E
Hah, yeah. But don't worry, even
when I"'mthis drunk | ain't never

gonna sleep wth you. I'mnot about
that |ife anynore.

RI CHARD
Yeah, | renenber.

RYLI E
| nmean, it's only fun if you're an
idiot, anyway. And well... | ain't

gonna be an idiot anynore. That's
my resolution for life, forever.

Rl CHARD

Hell of a tall order, that one.
RYLI E

' mserious, |'ve been thinkin

about it a lot. Rach said nore than
once that | ruined her reputation
cuz | have her face and did the
opposite of everything she al ways
does.

The waiter returns with the jug of ice water which Rylie
drinks straight from

RYLI E
But like... | can't help that we
were only supposed to be one
person, y'know? Each other's
shadows or mrror reflections or
what ever .

She downs the rest of the jug of water. As soon as she does
this she gets up, hobbling.



RYLI E
Crap, | gotta pee real bad now.

She awkwardly nakes her way to the bathroom and Richard
meanwhi | e si ghs.

Rl CHARD
"Supposed to be one person," huh..

The waiter returns with two jugs of water this tinme. Wen
Rylie hasn't returned for several noticeabl e seconds,

Ri chard gets up hinself and goes to the bat hroom door and
knocks.

Rl CHARD
Hey, Ry! You okay in there?

He ignores the weird | ooks he's getting. A FEMALE BARTENDER
goes inside to check, and shortly after lugs a sl eeping
Rylie out.

BARTENDER
Want nme to call you a cab?

Rl CHARD
I f you don't m nd.

She | eaves them and Richard lugs Rylie over to the pay desk
and she softly sobs herself awake.

RYLI E
Dammit... Wiy'd you have to die,
Rach? Wth ny dam face..

Richard is stone-faced as he pays for the drinks via card
and | eaves the bar with her.

| NT. TAXI
RYLIE is now | eaning on RI CHARD who doesn't fight it.

RYLI E
Ugh... My head's killin" nme. Never
t hought saying ny thoughts out |oud
woul d hurt so damm nuch. Y' know
can't even | ook at nyself in the
mrror anynore? You think it's

rough lookin' at nme, | have it a
mllion times worse. Al her
clothes still smell |ike her and

it's really hard not to put them on
like | used to do, when she didn't

know. Hell, if | really wanted to,
| could act just like her... If |
did, Richie, wuld you be nicer to
me?

Rl CHARD

You' re drunk, Rylie.



RYLI E
Answer the damm question, it's not
fair that |I'msaying all the heavy
shit. You gotta play, too. Tell ne,
Ri chie. You'd rather have her back
than me, right?

Rl CHARD
Qit it, Ry. This isn't funny, it's
sad.

RYLI E

What's sad is you, Richie! You're
the one determ ned to be a goddamm
tragedy in the nane of romance and
all that other crap! Gonna die

| oving her, everyone el se be
damed, it's so Prince Charm ng, so
romantic, so gross!

She then languidly sits up so she |ooks right at him while
he | ooks strai ght ahead.

RYLI E
Still, 1 guess | can see why Rachel
fell for you. She was all about
that romantic crap, even if she was
supposed to be smarter than that.
Guess | ove makes fool s out of
everyone, but you al ways were an
i di ot.

Rl CHARD
(to DRI VER)
You can stop here.

The taxi pulls over.

EXT. RYLIE S HOUSE - EVEN NG

They're now at the sidewalk in front of Rylie's house.
Rl CHARD gets out first and RYLIE opens her own door and

nearly falls out and |aughs. Richard hel ps her get up and
trudges towards the back door.

Rl CHARD
You' re al nost honme, Ry. Try to nove
your feet.

RYLI E

My two left? Hey, why don't we
dance? It's so nice out right now

Rl CHARD
No, Ry. You need to go to bed.

RYLI E
Are you gonna conme in with nme?



8.

She | aughs when Richard doesn't answer. He knocks on the
back door and waits, no one answers. Rylie slides off of him
and stands | anguidly, soon "dancing"” in drunkenness.

RYLI E
Ri chie, dance with nme. | know you
want to.

Rl CHARD

No, Ry. G mme your Kkey.
Rylie sings Van Mrrison's "Mondance" as she keeps danci ng.

RYLI E
"Well, it's a marvelous night for a
noondance, with the stars up above
in your eyes, a fantabul ous ni ght
to make romance, 'neath the cover
of Cct ober skies."

Richard can't help cracking a smle

Rl CHARD
You're crazy.

RYLI E
Conme on, Richie. Dance with nme |ike
we did at the weddi ng.

Wien Richard is reluctant, Rylie goes over to himand pulls
himinto an incorrect dance position. He corrects it and
|l eads in a slow waltz.

Rl CHARD
You' re right, though, it is nice
out. No noon, though.

They dance quietly for a while |longer, then R chard notices
that Rylie is snoring.

RI CHARD
Geez, you would fall asleep out
here. | don't even know where your

keys are.
He | ooks around, at a loss for what to do next. He sighs.

RI CHARD
Well, it is a nice night.

He then gently lays her down on the grassy backyard and | ays
on his back, too, |ooking up at the sky. Then he | ooks at
Rylie, conpletely passed out, and can't hel p reaching over
to nmove a strand of hair.

He gasps when he realises what he al nost did and | ooks about
ready to bolt, but then stops and | ays down before her.



Rl CHARD
Sonetinmes | forget she's gone when
| look at you, you know. For a
second | wonder if her death was
just a bad dream

Rylie is still asleep.

Rl CHARD
There'll never be another one like
her. And | don't want there to be.

Rylie stirs in her sleep, then wakes up. She then notices
Ri chard besi de her and grabs her head.

Rl CHARD
Well, good to see you're awake.
Thi nk you can get inside okay? |I'm
gonna go hone.

He stars to get up and Rylie grabs onto him

RYLI E

No, don't. Richie... Don't go hone.
Rl CHARD

| gotta.
RYLI E

| don't want you to. Stay with ne.
She pulls himback down to the ground.

RYLI E
Renmember how we used to do this
when we were kids? Wiy'd we stop?

Rl CHARD
| dunno. After a while we just did.
| guess we just sorta grew apart.

Beat .

Rl CHARD
GQuess that was hard on you, huh

Rylie doesn't answer.

Rl CHARD
You can just say so, you know. You
don't have to pretend to be cool
all the tine.

RYLI E
You wanna fight?



He gently

Rl CHARD
Rachel used to say she w shed she
was nore |ike you. Couldn't believe
| picked her over you. Said if she
were in ny position, she'd never
| ook twice at herself.

RYLI E
You' re ki ddi ng.

Rl CHARD
She said a whol e bunch of things I
didn't understand at the tine. But
now that | think about it, she
envied you |ike crazy. Said that at
| east you didn't pretend, while she
couldn't afford not to.

RYLI E
You' re maki ng that up.

Rl CHARD
|"mnot. She told nme all this the
last tine | saw her, at the
hospital. Made nme promise to not
| et you be the |l ast one to see her.

RYLI E
Dammt... That's just |ike her.
RI CHARD
Yeah. Thi nki ng of everyone el se.
pauses.

Rl CHARD
Maybe you're right, and I'm
determned to be a tragedy just
i ke her. Can't be hel ped, though,
maybe one day when you fall in |ove
yoursel f you'll get it. Though
maybe that's a bad thing to hope
happens to you.

He gets up and begins hoisting her up, too.

Rl CHARD
Now c' non. Go sleep in your bed.

Rylie resists.

RYLI E
You're wong, Richie. | do
understand. |'ma tragedy, too. Not

because | can't escape her, but
because | don't want to, either.

Ri chard pauses, and Rylie | ooks up at him

10.



RYLI E
... | guess | gotta cone clean.
The truth is--

RI CHARD
You have feelings for ne.
RYLI E
Wwhat ? You know?
RI CHARD
O course | know, Ry. I've known
forever.
RYLI E

Forever? Then. ..

RI CHARD
Then you know | can't.

RYLI E
...Damm t.

She fishes her key out of her pocket.

She npves

Ryl i e hesi

RI CHARD
| didn't wanna hurt you, Ry.

RYLI E
Yeah, well, neither did |I. This was
a bad idea, I'msorry.

to go towards the door but Richard stops her.

Rl CHARD
It wasn't. We needed to tal k about
it sooner or later. But |I'msorry,
you know it wasn't gonna happen.
You deserve an actual guy of your
own, not your sister's... w dower,
or whatever | am

t at es.

RYLI E
...You're right. But | still
shoul d' ve had you, | knew you
first.

Rl CHARD

You do have ne.

He pulls her around so she's facing him They hug.

They stay

Rl CHARD
You al ways have, even it's not how
you want ed.

like that a while, reluctantly letting go.

11.



12.

Rl CHARD
And you' re always gonna. |f another
guy ever mekes you cry, I'IIl kick
hi s ass.

RYLI E

Oh please, Richie. You know that's
ny thing. If any girl ever makes
you cry, though...

RI CHARD
Fair point.

Ri chard of fers her his hand.

Rl CHARD
Wanna dance agai n?

Rylie nods, and takes his hand and they once again waltz as
dawn hits. WYATT and CHELSEA peek out fromthe w ndow.

Chel sea groans as she gives a smling Watt nore noney than
he's given her.
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