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FADE | N:

| DEAL BEGA NNI NGS - SUSAN S OFFI CE - EVEN NG

Looki ng out fromthe second floor - city streetlights flicker
to life.

I nsi de I deal Beginnings, a chic, glass and chrone art-deco
notif adorns the office.

SUSAN, 33, blonde, bright eyed, interviews FRED, 44, average
pot-bellied. They sit with a desk between them

Susan offers Fred a tissue to wi pe his eyes and nose.

FRED
Thank you. | don’t know why |’ m
here. It doesn’'t nmake sense. | do
a good job at work. My life just
falls apart when | |eave nmy own
of fice.

SUSAN

It’s not you Fred. You are a very
nice man. You're a good nan.
Right? Your first wife cheated on
you. But that’s not your fault.
You did what you had to. You tried
to keep her.

FRED
I know.

SUSAN
And your second w fe. She
obvi ously never got to know you,
did she? She never got to neet the
real you. And these other wonen
you neet. The ones you told ne
about. They may be | ooking for the
same thing you are, but not at the
sane tine, in the same way, so it’s
not your fault. Not everybody is
ready for a relationship with an
honest, caring, sensitive man.
It’s not you Fred. It’'s them
They don’t see the real Fred.

Susan rolls around from behind the desk and cones face to
face with Fred.

Fred cowers.



SUSAN
They don’t see the man that | am
| ooking at right now Look at ne
Fred.

He | ooks at her.

SUSAN
You are a sweet and beautiful man.
| don’t know why sone wonen don’t
see it Fred, but they just don't.
This is why you're here, isn't it?

Fred nods agreeably and sniffles.

SUSAN

O course it is. Fred! Thank you.
Thank yourself. You are changing
your life now so you can have the
only thing you ever wanted. Love.
You are going to neet better wonen
at ldeal Beginnings, Fred. Wnen
who cone here with the very sane
stories you told me. They ve been
cheated on or strung al ong and
they're fed up. Just |ike you

Fr ed.

FRED
So, do you really think you can
find ne a mmtch? | nean a rea

good match? Sonebody ni ce.
She reaches to hug himand draws himto her bosom
SUSAN
Oh, Fred. O course we will. O
cour se.
| DEAL BEG NNI NGS - LOBBY - MOMENTS LATER
Fred and Susan wait for the el evator.
The door opens directly into the office |obby.
SUSAN
I’ mproud of you Fred. You're
doing the right thing.

The el evator door opens for CHESTER, 50+, a nustached man in
a wheel chair.



Behi nd him BI ANCA, 40, a beautiful dark Venezuel an wonan
pushes CHESTER into the office.

Bl ANCA
Susan! Chical Oh, you are
beauti ful. How are you?
SUSAN

Excel l ent, Bianca, excellent! How
are you? And Chester! How nice to
see you!

Susan bends down and hugs Chester.
Bi anca cones around and ki sses Susan as wel | .

CHESTER
Have you captured another one in
your little web here?

SUSAN
| think we did! Fred, I'd like you
to neet Chester and Bianca, one of
ny favorite success stories. They
nmet right here.

Fred appears awed by Bi anca.

FRED
Real | y?

CHESTER
This place saved ny life, 1"l tell
you that.

He takes Bi anca’s hand.

CHESTER
If it wasn't for Susan and their
library full of possibilities, |
never woul d have net Bianca. |
bl ess every day that we have.

Bl ANCA
Absolutely. This place | love. |If
not for this place, | would never
nmeet Chester.
(to Susan)

Chica! W are going to dinner
across the street. You nust comne
with us!



SUSAN
Oh, no, | couldn't. Davidis
waiting for ne and it's late
al r eady.

FRED
I"’msorry if | kept you.

SUSAN
Oh, Fred, no! Please, don't be
sorry. Don't be sorry one bit.
It’s all worth it just to know what
happened for them can happen for
you.

TALENT AGENCY - DAY
A secretary answers the phone.

SECRETARY
Tal ent .

| DEAL BEGA NNI NGS - LOBBY - CONTI NUOUS

ROBIN, 25, brunette, buxom on the phone, taps a pencil on
her desk.

ROBI N
Okay! | need ten hot guys and
twenty hot girls. This is going to
be an awesonme dance, you shoul d
really be there! Onh, that’'s too
bad. Maybe next tinme. Yep, sane

deal. They need to interview
first. Send twice as nmany to the
cast call, so we know what to weed
out .

| DEAL BEG NNI NGS - FI RST FLOOR - DAY
A notice reads “AUDI TI ONS FOURTH FLOCR”

FOURTH FLOOR - CONTI NUQUS
Beauti ful young nen and wonen exit the el evator.

The fourth floor is stark and barren of furnishings except
for a fewchairs, wires hang fromthe ceiling.



A dozen actors wait their turn. Sonme are seated

A sign in sheet rests on a folding table.

NI COLE, 30, blond, serious attitude, pairs up couples.
She grabs a guy by the shirt and drags himto a girl.

NI COLE
kay. Let’s see.

She sizes them up and deci des .

NI COLE
No.

Then drags the guy a few steps away to another girl.
NI COLE
Let’s see . . . what you |ook |ike
with her. That’'s it.
KEN (Q C.)
NEXT!
STARK OFFI CE - MOVENTS LATER

A matched couple, QJY, 30, and A RL, 30, sit across from KEN
Pl ERCE, 29, handsome, smart, the owner of I|deal Beginnings.

Ken gl ances at their head shots and flips themover to read
t he back, and barely | ooks at the couple.

KEN
You understand this is a |live
event ?
They nod.
KEN

It’s alittle different than nost
ot her jobs you m ght have worked.
You' ve heard of stealth marketing?

QY
No.

Ken makes severe eye contact.



KEN
It works like this. You are going
to play a happy couple who net at
| deal Beginnings. That's it. For
three and a half, four hours, you
hang on each other |ike you re the
happi est people on the face of the
earth. You dance, you hug, you
ni bble on his ear once in a wile
and whoever you talk to, you net
t hrough 1deal Beginnings. Can you
do that?

They | ook at each other with subtle smles.

QY
Yeabh.

G RL
Sur e.

KEN

Good. Let ne see you hol d hands.
Go ahead. Just hold hands |ike
you're a married couple. O
engaged.

They cl asp hands and snile.

KEN
Show nme the | ove.

They | ook at each ot her.

KEN
Look in his eyes.

They stare | ovingly.

KEN
Ki ss her.

The guy | ooks shocked.

KEN
You kiss girls right?

QY
I"'mnmarri ed.



KEN
W' re not making pornos here. It’s
just acting. Is it okay for himto
ki ss you?

G RL

Yeah. You can kiss ne.
The guy hesitates and the girl noves in and they kiss, softly
at first, then with passion.
HOTEL LOBBY - N GHT

A banner above the dance floor reads “ldeal Begi nnings Annual
Swi ng Fest.”

Peopl e streamin.

El egant furnishings. Piles of delectable food. Live sw ng
band. The dance fl oor bustl es.

Happy coupl es dance and dri nk.

At the front door Susan, Robin, N cole and JESSI CA, 22, a
Nor di ¢ bl onde, greet guests.

Fred enters.
A MAN in an overcoat cones to the table.

MAN
Hey, what’s going on in here?

JESSI CA
It’s a dance sir, do you have an
invitation?

VAN
No.

JESSI CA
I’msorry sir. It’s by invitation
only.

VAN

You can’t just pay adm ssion or
sonet hi ng?

JESSI CA
No sir.

Susan steps in.



SUSAN
This is a private event sir.
You' Il have to | eave.

MAN

| was just asking what’s going on.

SUSAN
It’s private sir.

Fred waits patiently. Susan waves himin.

MAN
VWhat about hi nf

SUSAN
He has an invitation, sir.
DANCE FLOOR - CONTI NUOUS
Fred noseys along with a drink.

He al nost talks to a wonman, but then she | ooks at hi mand he
chi ckens out and goes by quickly.

Happy couples are all around. Bianca pushes Chester through
t he crowd.

They stop to speak to Ken, who stands beside a pretty wonman.

Bl ANCA
You have a beautiful party here
t oni ght .

KEN

Thank you! How have you been?

CHESTER
Absol utely grand. This really is
nice. Beautiful set up! You think
you m ght end up doing this on a
regul ar basis?

KEN
| don’t know. We'IlI| see.

CHESTER
Looks like a good idea if you ask
nme.



BAR - MOVENTS LATER
A m ddl e aged couple speak with a man al one at the bar.

WOVAN
I found himin the library. One
thing led to another. And here we
are. Six nonths |ater.

VAN
I"msure |’ mnot speaking for
everyone. But we’ ve had excell ent
results. It’s a great way to neet
sonmebody.

MAN 2
So you would recommend it?

MAN
Definitely. Because it elimnates
the bullshit, man. People want to
neet each other and, well, for ne,
it was perfect. No tinme wasted
trying neet sonebody who didn’t
want to nmeet ne.

WOVAN
Sane here. You should join.
You' Il neet wonmen here, but there's
alot nore in the library.
(Wi nks)
You should join. Think about it.

For sure.

BALCONY - LATER
Ken, Susan, Robin and Jessica survey the scene.

They focus on particul ar peopl e.

SUSAN
That guy is going to get laid
t oni ght .
KEN
You taking hi m hone?
SUSAN
Ha-ha. Very funny. No. Look at

hi m
( MORE)



10.

SUSAN( cont ' d)
He asks every woman he sees to

dance. He'll get laid based on the
odds.

KEN
Good for him \Were' s Dewey?

SUSAN
He’ s down there.
(beat, then to the girls)
Do you see Dewey?

JESSI CA
(points)
Ther e.

DEWEY, 55, business suit, stands in the crowd with a drink
and tal ks with anot her nman.

SUSAN
Who’s he with?
JESSI CA
That’ s Mark Seven.
ROBI N
That’ s Mark Eight.
KEN
Eight. 1It’'s quite the beautiful

night, isn't it |adies?
Dewey | ooks up to the bal cony and gives a subtle nod.

KEN
VWhat about N cole? Were's she at?

TELEPHONE BOOTH - CONTI NUQUS

Down the deserted hallway of the hotel N cole has sex with a
man in the phone boot h.

Ni cole clinmaxes |i ke an ani nal .

NI COLE
(gritting her teeth)
Don’t stop. Fuck nme. Just keep
fucking ne.

H M
" m not stopping. Goddam.



11.

NI COLE
You know, |’ m not supposed to date
clients. So this isn't a date.
H M
Ri ght .
NI COLE

It’s just fucking.

H M
Ri ght .

DANCE FLOOR - LATER

DEVEY shakes hands with MARK ElI GHT and they go their separate
ways.

Dewey pivots to the bar and notices a WOVAN, about 30, al one,
teething on a swi zzle stick. Dewey, although not

particul arly handsonme, speaks with a charm ng Sout hern
accent.

DEVEY
(to bartender)
Hey, buddy, how you doing? Can
get a Scotch, rocks? Thanks.
(to wonan)
You having a good tinme tonight?

WOVAN
" m here.

DEVEY
Sure you are but are you having a
good tinme?

Dewey gets his drink and throws five dollars on the bar. He
t hen steps toward her

WOVAN
I guess. Are you going to ask ne
to dance?

DEVEY

kay. Want to dance?

WOVAN
Not really. No.

Ankwar d sil ence.



DEVEY
What would you |ike to do?

WOVAN
| want to understand the world. |
want to know how it works. | want
to know why all these single nen
need hel p finding dates.

DEVEY

I can tell you that.
WOVAN

You can? Are you an expert?
DEVEY

Sure. | aman expert. [It’s

simple. Al these guys here, they
don’t know how women think, so they
need gui dance. Mst nen don’t know
enough to ask a wonman what she
wants. They try to guess. And
nost of the tine they guess wong,
so through trial and error, they
eventual ly | earn what works and
what doesn’t. Sone catch on quick
Sone don’t. And since it’s the
majority that don't, there s deals
like this for guys who just say and
do the wong things over and over
again. Now we just get to pay nore
for making the sanme m st akes.

WOVAN
How many dates have you gotten
t hrough the agency?

DEVEY
None.
WOVAN
Are you new, then?
DEVEY
No. |1’ve been a nenber for a

while. But |I'mkind of particular.
What about you?

WOVAN
Just | oi ned.

DEVEY
Not your cup of tea?

12.



BALCONY -

MOVENTS LATER

13.

Ni col e approaches Ken, Susan, Jessica, and Robin fromthe

hal | way.

SUSAN

Where you been?
NI COLE

Busy. Working the crowd.
SUSAN

That’s nice. Meet anybody?
NI COLE

(annoyed)

What are you trying to find out?
SUSAN

Not hi ng. |’ m maki ng conversati on.

Jesus Chri st!

JESSI CA
Looks like the girls we brought in
are wor ki ng.

ROBI N
(to Ken)
Hel | of a marketing schenme. Keep
it up and you m ght have to go
legit.

KEN
Don’t start tal king crazy now
(to Jessica)
You think you see any of these
nodel s we brought in working with
us.

JESSI CA
Maybe one or two.
KEN
(to Nicole)
Pi xie. \What do you think?
NI COLE
(annoyed)

About what ?
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KEN
Have you net any of these nodels we
br ought in?
NI COLE
| hired themw th you!
KEN
What do you think of thenf
NI COLE
They' re fine.
KEN
No. | mean, do you think they
could work with us?
NI COLE
No. | mean, yeah | guess.
Ni col e storns away.
KEN

What ' s her probl en?

SUSAN
Let ne go see. Jess, you want to
come with?

JESSI CA
Sur e.

They wal k off toward Nicole s exit, |eaving Robin and Ken
al one.

ROBI N
| don’t think she Iikes being
call ed Pixie.

KEN
Oh, well fuck her then! You know I
just say that because she has that
fairy cal endar over her desk! You
know, she’'s starting to piss ne
of f.

ROBI N
Tenper, oh foul -nout hed one.

KEN
I don’t |lose ny tenper.

She grabs his arm and squeezes.



ROBI N
You better not.
(beat)
Maybe she just needs to get |aid.

KEN

(sarcastically)
Yeah. That’'s it.

BALLROOM CORNER - LATER

Hotel staff expediently sweep floors and clear tables.

Ken and the girls sit around a table.

Dewey strolls up as the overhead lights flash on
Everyone is nonentarily blinded.

Dewey squints and covers his eyes.

DEVEY
Dam! They ought to nake an
announcenent before they do that
shi t!

KEN
What’ s the good word, Dew.

DEVEY
Most of these guys aren’t as
qualified as we thought.

JESSI CA
Seens |ike nost guys with noney are
al ready marri ed.

SUSAN
Maybe we need to nake friends with
a divorce attorney.

KEN
What have we got this tinme?

DEVEY
Vll, fromthe dozen or so we
spotted, good job, by the way
Nicole. It looks like four of them
are worth entertaining. You ve got
one guy who runs an art gallery.

( MORE)



DEVEEY( cont ' d)
A real art gallery with good shit
i nside, not one of those frame
shops. Another who has sone tire
stores, he’s a little young but
just inherited the business. And
the other two are business rivals
coincidentally. They own conputer
stores across the street from each
other. Lots of inventory.

KEN
Forget about the conputer geeks.
They’ re worthl ess.
Bi anca pushes Chester in his chair up to the table.
Ken cl aps.

KEN
Excel l ent. Excellent performance.

Bi anca bows and no | onger speaks with an accent.

Bl ANCA
Thank you. Thank you very nuch.
CHESTER
Can | get out of this Goddamm chair
now?
Bl ANCA
No. You can get up when you get
hone.
KEN
| think it’s okay. They' re al
gone.
CHESTER
Thank Cod.

He stands and stretches.

SUSAN
Yeah, don’t be so paranoid.

JESSI CA
It’s nobody’s business how your
| egs work anyway.
Chester peels off his noustache.

The Woman Dewey spoke with approaches the crew
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DEVEY
Ch, shit!

KEN
It’s cool.

Ken stands and greets her with a kiss.

KEN
M chelle, ny dear, did you have an
absol utely fabul ous eveni ng?

She notices Dewey.

M CHELLE
I did. You throw a cl assy hoe-
down, Pierce. Hell of a show On,
is he one of yours?

Dewey extends his hand and they shake.

DEVEY
Dewey d eason.

M CHELLE
M chell e Howard. So you' re on the
team too. And | just thought you
were a sensitive man with issues.

DEVEY
| ama sensitive man with i ssues,
but we all need to eat, right?

KEN
Mchelle used to work with ne in
Spokane.

DEVEY

Spokane? Washington? That's a
wor |l d away.

KEN

How do you |i ke these digs?
M CHELLE

I like. 1s this everybody?
KEN

No. This is just the front end.
Dewey i s one of our fishernen.
( MORE)



18.

KEN( cont ' d)
Car sal esman by day, hunter and
gat herer by night. You ve net
Debbi e and Dan, al so known as
Bi anca and Chester.

Bl ANCA
O whoever else we need to be.

KEN
Susan runs the fishnet. She reels
themin, we keep themin the boat.

KEN
You' ve net Jess and Nicole, they
run bait and tackle. And Robin is

our angel. She towers above us in
the crows nest and wat ches over
all.

OPEN COUNTRY ROAD - DAY

Bright and sunny.

A luxury convertible zips by. It roars and hugs the curves.
CURTI S REDD, 40, handsone, clean shaven, necktie in the
breeze, drives confidently, shifts gears and | eans into
corners.

The speedoneter touches 90 MPH

Dewey sits shotgun.

He drips with concern as they flash by a 45 MPH sign.

They wi nd around a sharp turn. Dewey points.

DEVEY
How about pulling it over up there.

Curtis nods.

He peels off the pavenent on a quiet farmroad and ki cks up
dust .

DEVEY
So, what do you think? Do you like
t hat ?
Curtis smles.
CURTI S

I like.



DEVEY
Hard not to when you’ ve got ten
cylinders. Want to kick the tires
and | ook under the hood?

OPEN COUNTRY RQAD - CONTI NUOUS
They stand over the open hood of the vehicle.

CURTI S
That’ s an inpressive piece of
machi nery, but | really don’t know
what |’ m | ooking at.

DEVEY
You don’t have to. Unless you like
wor ki ng on engines, this is the
only time you |l ever see it.

Dewey drops the hood and it closes quietly.

DEVEY
You know, Curtis. They say the car
makes the man.

CURTI S
|”ve heard that.

DEVEY
That’s bullshit. The man nakes the
man. But it takes a man to handl e
a car like this. Now we both know,
you can do that. You can do
what ever you want. The question is
do you want this car?

He pauses briefly.
CURTI S
I think I do.
AUTO DEALERSHI P PARKI NG LOT - DAY

Curtis and Dewey drive onto the |ot.

DEVEY
You' Il |look good in this car.
Hell, | would look good in this

car! But you know how you told ne
about that problemyou have?
Meeting the | adies?

( MORE)



DEVEEY( cont ' d)
This car mght help with that, but
I know about sonething that you
m ght be interested in.

CURTI S
You nean that dating thing?
DEVEY
Introductory service. [If you want,

| can give you the nunber.
CURTI S
Thanks, but | don’t know that |
need anything |ike that.
DEVEY

Course not. Sonetines it's better
to ride al one.

| DEAL BEG NNI NGS LI BRARY - DAY
Fred | eafs through catal ogs of wonen.

Susan wal ks i n.

SUSAN
H, Freddy! How are you doi ng?

H's face lights up

FRED
Pretty good. How are you?

SUSAN
Excellent! Are you finding
everyt hi ng okay?

FRED
I think so. | wanted to see if |
could see a video of this |ady.
He points inside a book to Bi ancal/ Debbi e.

The profile is captioned Debbie.

SUSAN
Oh, you know what! She didn’t
record one. | know her. | shoul d

have witten that in there.

She takes the book out of his hands and edits it

front of him

ri ght

20.

in
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SUSAN
Actual |y, she did nake a video, but
after she saw it, she hated it, so
she asked to keep it. Not all
menbers have vi deos, you know. W
don't require it. Sone people are
too shy to be on canera.

FRED
Wl |, can | see her anyway?

SUSAN
Not her vi deo.

FRED
No, | nean can | neet her.

SUSAN
Oh, of course! 1'Il put in a
request to her, and we’'ll see what
she says. | have to send her your
picture first.

FRED
I know. That’'s okay, | don’t want
to neet anybody |I’m not 100%
conpatible with. You know, |ike
you said, that’s just asking for

t roubl e.

| DEAL BEG NNI NGS - LOBBY

Dewey enters fromthe el evator.

Jessica sits at the reception desk

Beyond her, Nicole at her desk, cradles a phone to her ear.
She waves to Dewey as he wal ks past.

Dewey cruises right to Ken's door.

DEVEY
Hey, beautiful. Were' s the Chief.

JESSI CA
The i nner sanctum

Dewey knocks on the door.



22.

KEN S OFFI CE - CONTI NUOUS
The magnetic | ock clicks and Dewey enters.

A grand office perfectly furnished with strong el egant
desi gn.

In the wall beyond the desk, three small silent nonitors
wat ch outside, the elevator, the office and the library.

They flip every mnute so you only see three out of four

places a mnute at a tinme. Behind the desk a huge corner
wi ndow over| ooks downt own.

KEN
Entre.

DEVEY
Quess what | caught.

KEN
Tell ne it’'s a barracuda.

DEVEY
Something like that. He Iikes fast
cars and he’s nore |like a whale.
guess you' d probably call hima
whal e shark

KEN
Who is he?

DEVEY
Hand nme that phone book ri ght
t here.
Ken reaches over and hands himthe yell ow pages.
Dewey flips it over and points to the back cover.

The caption on the smling attorney reads CURTI S REDD
ATTORNEY AT LAW P. A

DEVEY
I think he qualifies.

KEN
As long as he’s not nortgaged in
debt up to his ass, |ike the | ast

attorney.



DEVEY
Not likely. He cut me a check for
ei ghty grand yesterday.

KEN
No shit. Wiat’'d he buy?

DEVEY
That special edition Viper with al
the bells and whistles. Tough ass
negotiator too. Got it $18 bel ow
i nvoi ce.

KEN
Ei ghteen dol lars! He saved
ei ght een whol e dollars! You
fucki ng robbed hi n

DEVEY
I know! | thought he was going to
do better than that but he just
said “Ckay!” | thought to nyself
damm, | still make four grand on
the deal. | only would have nmade
six anyway if he went full sticker,
so | had a good week yesterday, how
about you?

KEN
We did good with that dance. That
guy who does roofs or whatever
signed this norning. W’ re going
to put a girl on himnext week.

Dewey | ooks at the nonitors.
Fred and Susan talk in the library.

DEVEY
Who’' s that guy?

KEN
I don’t know. He's been around for
a while.

DEVEY
Oh, | know that guy. That's Fred.
Good old Fred. He' s been trying
pretty steady hasn’t he?



KEN
He’'s only qualified for rea
clients and we're pretty shy on
those right now. W need sone guys
in here with noney in their bank
accounts.

He ponders the phone book.

KEN
You sure this guy didn't blow his
| ast eighty grand on a car
recently?

DEVEY
Pretty sure. You know what that
page right there costs? Try about
a quarter ml.
The nonitor clicks over to the outside.

Curtis Redd waits for the el evator.

KEN
Ah, we have a visitor. Wwo's this
guy?
DEVEY
Shit. It’'s him
KEN
Who?
DEVEY

HmM The guy I'mtalking about.

KEN
Seriously? Are you sure?

DEVEY
Look at his picture.

KEN
That’s himalright. The boy acts
fast. He must be pretty dam
horny. O he’'s foll ow ng you.

DEVEY
He's not following ne. But | can't
| et himsee nme here.

24.



KEN

Don’t worry about it. Nothing is
getting through that door. Believe
me. |If you had a heart attack, the
paranmedi cs woul dn’t even get in

with the jaws of life.
DEVEY
Terrific.
KEN

Let’s see what

sure he’s | egi

he’s up to. You
t?

DEVEEY

He's legit.

Curtis speaks to Jessica briefly.

Jessica calls to Susan,
Susan greets Curtis and

KEN

who | eaves Fred in the library.

| eads himinto her office.

He has an appointnent. Good job,

Dewar s.

DEVEEY

Tell nme about
he woul d wal k

it. | didn't think
right in here, not

this quick anyway. Now get ne out

of here.

KEN

Goi ng so soon?

DEVEY

I have things
SCrew.

KEN
kay, give it

They watch the nonitor.

to do, people to

a m nute.

Curtis sits at Susan’'s desk and she cl oses the door.

Ken picks up the phone and buzzes her.

She pi cks up.

25.



KEN
(whi sper)
Keep your guest busy.

SUSAN S | DEAL BEG NNI NGS - CONTI NUOUS
Susan speaks into the phone.

SUSAN
Okay. | will. Thanks.

She hangs up and sm | es.

SUSAN
I recognize you. You're just as
cute in person as you are on your
bi | | boar ds.

CURTI S
Come on, you say that to every guy
who wal ks in here and sits across
fromyou. Don't bullshit ne.

SUSAN
That’s not bullshit. You re kind
of cute. Do you think you re not?

A silent nonent.

SUSAN
el | ?

CURTI S
I"’msorry. I'ma bit . . .
nervous. M defensive hackles go
up whenever | feel Iike I amin
opposi tion.

SUSAN
I"’msorry you feel that way. W
can work on that. 1t’s not unusua

to be alittle gruff. Mst nen
don't want to admt they need hel p.

CURTI S
I don’t need hel p!

SUSAN
Then why are you here?



CURTI S
I’msorry. Again. | don’t neet
the right . . . wonen. | guess.
How do we do this? | nean what

happens now? How do we get
started?

SUSAN
Are you ready to join?

CURTI S
Yes, cut to the chase. Skip the
fancy sales pitch. 1 don't |ike
wasting tinme. I'msold. 1'II try
it. 1’mgood to go!

SUSAN

kay, Curtis. But maybe we can
sl ow down just a teeny bit. The
menber ship here is $3500.

CURTI S
So you need a check?

SUSAN
Curtis, do you al ways nake
decisions this fast?

CURTI S
Basi cal ly, yes.
SUSAN
Okay. Well, | need to explain a

few things to you first. You need
to know how this place works and
what we expect fromyou. For
starters, you need to fill out an
appl i cati on.

CURTI S
Just a check won’'t cut it?

SUSAN
No. Sorry. And we need to run a
backgr ound check.

CURTI S
A background check? What for?

SUSAN
Crimnal history. Credit. That
sort of thing.
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CURTI S
|”ve never been arrested and |I'm

payi ng cash. [Is that good enough?
SUSAN
No. It’s not. You don't just walk
in here and say “hook ne up!” It
doesn’t work like that.
CURTI S
How does it work then?
SUSAN
You junp through a coupl e hoops.
You fill out the application. e

run a background check. You | ook
cl ean, then you get a psychol ogi cal
exam .

CURTI S
Psychol ogi cal exan?

SUSAN
Yes. So we can tell that you're
not a nut case. You junp through
those three little hoops and you
get to stand in the center ring and
| ook at the cromd. That’'s it.

The phone rings and Susan answers.
KEN (V. Q)
C ear.
| DEAL BEG NNI NGS LOBBY - MOVENTS LATER

Robin enters fromthe el evator as Fred exits.

FRED
Goodbye, Jessica. See you later
Ni col e.

NI COLE
Bye.

JESSI CA

See you Freddy.

ROBI N
See you Freddy.

He di sappears behind the cl osing el evator doors.
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ROBI N

Freddy's still at bat | see.
JESSI CA

Swing and a mss. But |ook at

this.
Jessi ca hands her the photo of Bi ancal/ Debbi e.

JESSI CA
Freddy found this in the library.

ROBI N
kay. That’s not good. N cole,
can you pl ease | ook through the
library once and see if there are
any other pictures that shoul dn’t
be in there?

NI COLE
You got it.
JESSI CA
Susan’s doing an interview right
NOW.
NI COLE
That guy | ooked famliar.
ROBI N
Wo is it?
JESSI CA

He's a | awyer.
Susan and Curtis energe from her office.

CURTI S
So that's it? Wat do we do next?

SUSAN
Jessica will schedule you for the
personality test, and then you can
start using the library and you’l
be added to the database a few days
after that.

JESSI CA
If you want to, you can take the
test right now.
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CURTI S
No. | have things to do. Can
take it with nme and mail it to you.
SUSAN
Curtis. Slow down. It’s okay.
The ball is nowrolling. Can you
cone back tonight? W’ re open ti
seven.
CURTI S
| can cone in tonorrow at 10: 25
(beat)

Jessica | ooks at the cal endar.

JESSI CA
That should be fine.

SUSAN
That wor ks.

CURTI S
Okay, great. Nice to neet you.
See you tonorrow.

He pushes the button for the elevator. It doesn’'t show up.
He pushes it again.
SUSAN
It takes a mnute.
CURTI S
Oh.  Ckay.
(beat)
Well . . . thank you.
SUSAN
You' re wel cone.
The door opens and he pushes the button for it to close. It
cl oses conpletely and Susan exhal es deeply.
SUSAN
Oh, God. Gve ne a cigarette. |I'm

going up on the roof. That guy is
so hyper - he’s a fucking chi pnunk!

ROBI N
Who is he?
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SUSAN
Curtis Redd. Accident and cri m nal
defense attorney. He's the guy
with his face on all the buses.

Ken wal ks out of his office and sits on N col e’ s desk.

KEN
You know that is? The great white
shark. | just started the

research. He’'s a mmjor stockhol der
at Grand Union Bank. This one’'s a
keeper ladies. |If all we did was
scratch the interest off his
accounts it would net five figures,

easy.
ROBI N

How do we play hin®
KEN

Sane as usual. Wait until day nine

or ten and set himup with the |ove
of his life. Wit a nmonth while he
sits in her fishbow .

JESSI CA
Until she breaks his little heart
into a mllion pieces and poor baby
fishy gets flushed.

KEN
And he’ Il never know what hit him
Cl TY STREETS - DAY
A sexy woman’s |egs strut quick and smart through the
streets, up and down curbs, and finally into a building and
onto an elevator. Her feet step in.
ELEVATOR - MOMENTS LATER
The |l egs wal k onto the barren fourth fl oor.

These | egs belong to Mchelle.

Ni col e and Robin stand on the bal cony snoking cigarettes.
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M CHELLE
Hello lovelies. He still doesn't
| et anybody snoke within twenty
feet of the office does he?

ROBI N
Not if you don’t want to hear about
it.

NI COLE
Right. Lung cancer and enphysena.
H s favorite subjects.

M CHELLE
This really is a cool little
bui I ding. He owns the whol e thing?
He ought to fix up this floor and

make it a dance hall. Then he
woul dn’t have to rent hote
bal | r oons.

Nl COLE
But then you woul d have security
br eaches.

M CHELLE
Oh, he taught you all about that
too, | see?

ROBI N

It’s a fortress. Have you been to
his office yet?

M CHELLE
Not this one. But Ken was al ways
that way. Better safe than sorry.
Is he here? What’'s the itinerary?

Robi n hands her a manila envel ope and M chell e takes out the
photo of Curtis Redd.

ROBI N
Curtis Redd. Accident attorney.
Maj or sharehol der of a bank.
Estimated worth .

Nl COLE
Seventy-five to eighty mllion
M CHELLE
A real sea nonster this tine. |I'm

dati ng hin®
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ROBI N
That’ s the pl an.

M CHELLE
Looks cute. Do | get to fuck hinf

ROBI N
Royal | y.
| DEAL BEG NNI NGS - EVEN NG
Phot os of both Mchelle and Curtis sit in front of Jessica.
Jessica at her desk. She dials the phone.

CURTIS (V.Q)
Curti s Redd.

JESSI CA
Hello Curtis! | have some good
news for you.

CURTIS (V.0.)

VWhat is it?
JESSI CA
Wl l, we have a | ady who saw your

video and she would like to neet
you and wonders if you're

i nterested.
CURTIS (V.0
Wio is it?
JESSI CA
Her nanme is Whitney and she sells
conmputer software. So I'll send

you her picture and video.

RESTAURANT - EVEN NG

Curtis and Mchell e/Witney dine in an el egant place.
Under the table they are cuddling with their feet.

M chel l e pours white w ne.

M CHELLE
Mor e?



CURTI S

Yes, please. 1'd |ike sonme nore.
M CHELLE

Have you ever been to Cancun?
CURTI S

No.
M CHELLE

In Cancun they have ice creamt hat

| can’t really describe. 1In

faét, all the mlk products there.
It’s like they are extra .
rich.

CURTI S
So.

M CHELLE
How woul d you like to go get sone
ice creanf
(beat)
I n Cancun?

Curtis quietly his w ne.

M CHELLE
This is our fourth date Curtis.
Wien am | going to get to know you?

CURTI S
You know ne.

M CHELLE
I know you but | haven’t net the
real you. Not yet. Do you have
any dreans? Anything you al ways
wanted to do?

CURTI S
| do everything | want to do
al r eady.

M CHELLE
There’s nore to life than
l[itigation. Don’t you want to go
anywhere? See anything? Engage in
life?

CURTI S
I amengaged. | work and | nake a
| ot of noney. That’'s what | do.

34.
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She pulls her foot away.
M CHELLE
Okay. When you decide you want to
have fun . :
She slips on her shoes and stands.

M CHELLE
Let ne know.

Curtis grabs her by the wist.

CURTI S
VWi tney. Were are you goi ng?
M CHELLE
Does it matter?
CURTI S
Yes. It matters. You don’t just

wal k out on dinner. That’'s rude.
Wul d you pl ease sit down.

She hesit at es.

CURTI S
Sit down. Pl ease.

She sits.
CURTI S
Thank you.
(beat)

Let’s get sone ice cream
| DEAL BEG NNI NGS - DAY
Ken stands besi de Robin seated at her desk.
Jessica at her desk.
Susan energes froman interview room
There is extreme sobbing inside.

She shuts the door gently.

SUSAN
That guy is a weck.



KEN
Did he join?

SUSAN
| don’t want himto join. Hs wfe
conmtted suicide a nonth ago. He
doesn’t need a date. He needs
counsel i ng.

KEN
Did she have |life insurance?

Susan | ooks at himangrily.
Robin rolls her eyes.
Jessi ca shrugs away.

SUSAN
Ken. That’s . . . you're a piece
of shit sonetines you know that?
You might not realize it, but when
t hese guys cone in here they have
hearts and feelings and they care
about things. They' re not al
fish! Dam it, Ken!

She marches back into the office with the sobbi ng man.
Robin cuts hima | ook of disgust.

KEN
VWhat ?

Mchelle walks in fromthe el evator.

M CHELLE
H , Jess.

JESSI CA
Hel | o!

M CHELLE
Kenny, we need to talKk.

(to Robi n)

Ni ce top

ROBI N
Thanks.

KEN

Step into ny parlor. Robin?

36.
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She reaches under her desk and pushes the silent |ock.

Ken hol ds the door for Mchelle and notions to Robin to cone
in too.

Robin follows themin.
M CHELLE

Your boy is a freak. He has
absolutely no sex drive.

KEN
kay, what about his finances?

M CHELLE
He has noney, there’s no question
about that, but until | get himto

break down and let nme into his
bedroom 1| don’t know how I’ m goi ng

to get account nunbers. | haven’'t
even seen the inside of his house
yet .

KEN

It’s been two weeks! What have you
been doi ng?

M CHELLE
Maybe he needs a redhead or a bl ond
or sonething exotic. | don't know
what .

ROBI N
O pharmaceuti cal s.

KEN
They al ways work for ne.

ROBI N
What el se do you need?

M CHELLE
I need a few bucks to pay rent and
cover expenses. | think I'll pay

hima visit at his office in the
m ddl e of the day, see how that
goes.

KEN
If stealing were easy, it wouldn't
be fun. Robin will cut you a
check.

( MORE)
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KEN( cont ' d)
Don't worry, if it takes a few nore
weeks, that’s what it takes.

ROBI N
Good things cone to those who wait.
FOURTH FLOOR - DAY

Susan sits on the balcony in a secretary’s chair. The chair
bobs up and down lightly and spins side to side.

Ni col e energes fromthe el evator

SUSAN
You need ne downstairs?
NI COLE
No. | just canme up to get away for
a mnute.
SUSAN
What did Ken do now?
NI COLE
He left.
SUSAN
Oh. | thought he m ght have said
sonmet hing to you
NI COLE
What about ?
SUSAN
Not hi ng i nportant, just his stupid
remarks. I'msick of him |

swear. He doesn’'t see both sides
of the business. W handle the

front end! He doesn’t understand
what we do in this place! Al he
cares about are his little spies.

NI COLE
Il think | want to nove to the back
of the boat.

Susan perks up and | eans forward.

SUSAN
Real | y? Do you know what you're
t al ki ng about doing? | nean

real ly?
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NI COLE
I don’t want to throw chum anynore.
I’d rather reel one in nyself.

SUSAN
It’s a conpletely different life.
Once you work the back end of the
boat, you can’'t cone back to the
bri dge. Wen you scam sonebody,
when you change your name, you
start risking your life. | don't
nean life and death, | nean jail,
which is worse than death. Honey,
don’t go there. Up front, we're
legit. W get regular paychecks,
t axes, weekends off, and big
fucki ng bonuses. And if Ken ever
gets busted, we don’'t go down with
him W just say we didn't know
It’s safer up here. Trust ne.

CURTI S REDD S OFFI CE - DAY

On atop floor in a high office building Curtis surveys the
city while he tal ks on the speaker phone. He plays with a
rubber band while he tal ks.

CURTI S
Look, you’ve got no choice. You
can either settle for seven point
two or we can rip you a new asshol e
in court and waste your tinme for

ei ghteen nonths and still take you
to the cleaners for twenty-five
plus! 1’1l ask again. Wat is
your deci sion?
VO CE (V.Q)
W' || have to talk this over with
our client. It’s not a sinple .
CURTI S

(cutting himoff)
Okay see you in court.

Curtis disconnects the call. The phone buzzes i mediately.

CURTI S
What !
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SECRETARY (V. Q.)
M. Redd, you have a visitor.
VWi t ney Carver

CURTI S
(surprised)
Oh.  Ckay, send her in.
He di sconnects and curiously searches his office.
He opens a cabinet to reveal a mirror on the inside. He
| ooks at hinself and cinches up his tie and straightens his
hair. A knock at the door. He closes the cabinet.

CURTI S
Cone in.

M chelle wal ks in and cl oses the door behi nd her.

M CHELLE
Did | surprise you?

CURTI S
Yes, you did. Nobody ever visits
me here.

M CHELLE

They don’t. That's too bad. You
want to have | unch?

CURTI S
Lunch?

M CHELLE
Yeah, you know that neal in the
m ddl e of the day between breakfast
and di nner?
He smles, maybe for the first tinme since he bought his car.

CURTI S
I could do lunch today.

M CHELLE
Can you do anything el se?
BEDROOM - DAY
M chelle and Curtis deep in sexual clinmax.

She bounces on top of himand col | apses at his side.



They ki ss.
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M CHELLE
Now that's what | call an excell ent
| unch.

CURTI S
Yeah.

M CHELLE
You ever say anything besides
“yeah” ?

CURTI S
Oh, yeah.

M CHELLE

Curtis? Can we just stay here the
rest of the day?

CURTI S
If you want.

M CHELLE
| don’t want to go back to work. |
don’t have to.

CURTI S
kay then, don't.

M CHELLE
Want to watch TV?

CURTI S
If you want.

M CHELLE

Are you feeling okay?

She plays with his hair and clinbs on top of him

CURTI S
I"mfine.

M CHELLE
You' re fine? Could you try to find
a nore intriguing adverb? You're
fine is what you tell your Mot her
when you conme hone from school

CURTI S
What do you want ne to say?
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M CHELLE
Are you interested in nme, Curt? O
what? You seem. . . enotionally
detached. O sonething. | don't
know.

CURTI S
You want nme to fall in love with

you? Is that it? | thought you
were after ny noney.

M CHELLE
What! Why woul d you think that?

CURTI S
Isn't that what all wonen want? A
man with noney?

M CHELLE
G ve ne a fucking break! God-Dam!
No wonder you don’t tal k about any
ex-girlfriends! | can see why you
don’ t have any!

She gets up and waps the bl anket around her.

CURTI S
Where are you goi ng?

M CHELLE
To the bat hroom

Curtis | ooks around the room He sees his reflection in the
mrror.

BATHROOM - CONTI NUOUS

M chell e watches herself in the mrror.

She opens the cabinet. It is bare except for aspirin, a
t oot hbrush and a razor.

She closes it and sees Curtis behind her in the reflection.

CURTI S

What are you | ooking for?
M CHELLE

Not hing. |’mjust | ooking.

Getting to know you. Don’t you
ever |l ook in other people’s
cabi net s?
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He doesn’t answer.

M CHELLE
What’s the matter?
(beat)
Curtis. You know, it’s not unusual
for a girl to want to get to know
her boyfri end.

CURTI S
Boyfri end?

M CHELLE
| don’t know what you think is
goi ng on here, but you're acting
wei rd.

CURTI S
I’ mnot acting.

M CHELLE
Okay. Fuck thisl!

She pushes past him

M CHELLE
You obviously don’t know what you
want. You can’'t decide what to eat
in a restaurant. You don’'t know
how to say “Great SEX!, Let’'s do it
agai n!”

CURTI S
I know what you want.

M CHELLE
Do you Curtis? Do you really?

He | unges at her and puts his hands around her throat,
pushing her onto the edge of the bed in one swift novenent.

CURTI S
You want ny nmoney! That’'s what you
all want! Al you wonen! And the
sal es people! The tax peopl e!

She starts to gurgle. He keeps squeezing.

CURTI S
Everybody wants ny noney! You
can’t have it! It’s mne! |

earned it!
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She reaches up to grab his wists but can’t breathe.
Her eyes bul ge out.
CURTI S

You can’t have it! 1t’s m ne!

M nel
He squeezes.
M chel l e struggl es and pushes his face.
He bites her hand.
She falls unconscious and her arns drape down.
Curtis squeezes harder. He breathes heavily.

He lets go and she flops lifelessly on the bed.

CURTI S
Look what you nmade ne do!

RACETRACK - DAY

MAX, 40, an unshaven man in a | eather jacket and sungl asses,
shouts for his horse to conme across the finish Iine.

The horses are in the stretch.

MAX
Move it baby, nove it! Kick up
sone dust! Atta girl!

She wins the race by a nose.

MAX
That’s ny girl! That's ny girl!
That’ s a thoroughbr ed!

The tote board reads PHOTQ OBJECTI ON

MAX
That's bull shit!

Max’s cell phone rings. He answers.

MAX
Yeah? Speak up, | can’t hear you.
kay. And do what? This better
not be a surprise | can’t handl e.

kay. COkay. Ck-ayyyyyyy!
( MORE)



MAX( cont ' d)
Alright. 1’1 be there. Shit.
Goodbye.

The tote board places his horse second.

MAX
Shit.

CURTI S REDD S BEDROOM - LATER
A sheet drapes over Mchelle’s body.
Max stands over her.

MAX
Thisis . . . Oh, Jesus Christ.
Redd, what is with you, man?
Again? You did it again? Wy?
Don't answer that. | don't want to
know. |s she a hooker?

Curtis straightens his tie and puts on a jacket.

CURTI S
No. | met her at a dating service.

MAX
You what? A dating service? You
nmean an escort service?

CURTI S
No. | mean a dating service.
W’ ve been going out for two weeks.

MAX
OCh, fuck ne! Redd! You can't be
doing this shit! You need hel p!

CURTI S
That’s why | called you. | need
you to get rid of her.

MAX
Goddam you! | ought to plug you

nysel f and | eave you here to sort
it out with God! You need to get
some nental help! 1t’s not norma
to have sex and then kill the girl
you had sex with. She's not
underage i s she?
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CURTI S
No, they don't |et high school
girls join the dating service.

MAX
Lucky for them

CURTI S
So, do you want to send ne to jail?
Because if that happened, | could
only wonder what woul d happen to
you. | nmean, | mght break

privilege. W wouldn't want that
to happen woul d we?

(beat)
O another alternative is - you
could plug ne! And then the police
could start investigating a double

hom cide. It just gets nore
interesting every second, doesn’t
it?

Curtis picks up a briefcase and heads toward the door.

MAX
Where are you goi ng?
CURTI S
I have things to do.
MAX
Sit down! You don’t go anypl ace
until it’s dark. And you don’t
| eave until | do. [I’mnot taking

nmy eyes off you.

KEN S OFFI CE - EVEN NG
Robi n and Ken sip cognac fromlarge snifters.
They both have their feet on the desk.
Robi n reads froma cli pboard.
ROBI N
You realize we’'re doing better with
the front end than we are with the
back.

KEN
How nmuch better?
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ROBI N
Susan wote twelve newclients in
t he past two weeks. Four of them
are wonen.

KEN
No shit! She’s earning her
conmi ssion isn't she? That's rea
nice but I don't think it’'s a
reason to pull into dry dock

ROBI N
Not saying it is. But on the other
end of the spectrum Dan had an
accident and now he really is in a
wheel chair. He broke his |eg,
tripped in a grease puddle.

KEN
Damm, is that |ike karma, or what?

ROBI N
I don’t know. Debbie’s taking sone
time off. Her sister had a baby,
so she went to St. Louis. The
roofer guy - we’re dropping him

KEN
Wy ?

ROBI N
He doesn’t have control of his
assets. His ex does. So he's
worthl ess. And the one who owns
t he golf course, Jessica thinks
it'lIl happen next week. The girl
we set himup with noved in a few
days ago. W should be able to
link up to his accounts any tine
now and m |k him

KEN
Good. What about M chel |l e?

ROBI N
Haven’'t heard fromher in a while.
Quess about a week.

KEN
Oh, that’s right. She was going to
take | awyer boy to Cancun to neet
hi s cousins.
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ROBI N
H s cousins?

KEN
Fish! He could swwmwth fish

ROBI N
That’ s getting old Ken.

A knock on the door.
On the nonitor Nicole stands outside.
Ken buzzes her in.

KEN
Hey Pi xi e.

NI COLE
Hey. Can | talk to you?

KEN
O course.

Ni col e | ooks bl ankly at Robin, who gets the nessage.

slurps down her snifter and places it on the desk.

ROBI N
Looks like this party’ s over.

Robi n stands and | eaves. N cole sits down.

KEN
What’ s on your m nd?

NI COLE
I’ mready.

KEN
Ready for what?

NI COLE
Ready for a pronotion.

KEN
A pronotion to what?

Ni col e clinmbs over the desk past Ken's feet.

NI COLE
Trophy fishing.
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KEN
Oh, you think you' re ready for
t hat ?

NI COLE

I’ ve been working on one of ny own.

| got himto buy ne a car.

KEN

You did? What kind of car?
NI COLE

A Jetta.
KEN

Vol kswagen? \What year?

NI COLE
Ni nety-ni ne.

KEN
Pi xie. That car doesn't even hold
bl uebook val ue anynore. Were did
you neet this guy?

NI COLE
At the dance.

KEN
What dance?

NI COLE
The dance we had a coupl e nonths
ago. |’ve been working himever
si nce.

KEN

Real | y? And how did you work hin®

NI COLE
| have ny ways.

KEN
What are they?

NI COLE
VWhat are what?

Ken sits up and leans forward so they are face to face.
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KEN
What are your ways? Your fem nine
wiles? What did you do to charma
car out of this guy?

NI COLE
| went out with him | was nice to
him And | told himl wanted a
car.
KEN
Does he know your real nane?
NI COLE
Yes.
KEN
And he knows where you work?
NI COLE
Yeah.
KEN
And, have you slept with himyet?
NI COLE
Maybe.
KEN

Maybe - YES! That’'s a boyfriend,
Ni cole, not a fish! \Wat are you
going to do with himnow?

NI COLE
Thr ow hi m back?

Upset, Ken stands and paces around the table to sit down
bef ore her.

KEN
So you screwed the guy for a couple
of nmonths and you got himto buy
you a car and now what? You dunp
hin? For a car? Does he have any
assets? Anything in the bank?
Does he own | and? What does he do?

NI COLE
He manages a Baski n- Robbi ns.

KEN
Oh, Nicole. Be honest with ne. Do
you like this guy? Tell.
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NI COLE

No. | don't really like him at
all. Infact, | think he's . . .
putrid. He can't tell jokes. He
doesn’t conb his hair. Well, he
does, but he needs a haircut. He
wants to be in a band. | can't
stand him

KEN
kay, so break up with him But
now, | ook at the difference between
hi m and what you’'re doing with him
and what we do here.

Ken grabs the phone book.

KEN
Renmenber M chell e? You know where
she is? She is working this guy.
This is a guy who paid eighty grand
cash for a sports car. He spends
nore on advertising than what nost
peopl e spend on a house. He has
noney that he won’t miss. And when
we take it, he won't even feel it.
WIIl he get his heart broken?
Maybe a little. WII he ever see
her again? No. She’'s using a
different nane, a false history,
and she’s not getting enotionally
attached. When you say, “I can't
stand him | think he’s putrid”,
you’ ve got to ask yourself, “What
am | doing?” Tricking a used car
out of a guy at an ice cream store
is just cheap, Nicole. You want to
know what the real difference is?
Ri ght now, Mchelle is entertaining
this guy in Cancun, showi ng himthe
time of his Iife and when he gets
taken, he won’t even know it. Your
ice creamman is just going to go
and tell his friends, Nicole is a
bitch and I know where she works.

Ni cole tears up and junps to the door
She pulls the knob and hits the door.

NI COLE
Let me out of here.
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Ken reaches for her.

KEN
Nicole. Pixie. Just because we're
crooks doesn’t make us bad peopl e.

A soft-tone doorbell chines.
They | ook at the nonitors.
A man has entered fromthe el evator.

KEN
That's our whal e shark.

NI COLE
You nean the guy on the back of the
phone book?

KEN
Yeah. \What’'s he up to?

| DEAL BEG NNI NGS LOBBY - CONTI NUOUS
Curtis stands before Robin.

ROBI N
O course you can use the library.
We are open for another 40 m nutes.
Wul d you like a drink or a snack?
Can | get you sonething?

Curtis pauses to think first.

CURTI S
Yes, you can! Do you have any of
those little thin mnt wafer
cooki es? You know, with the
chocol at e?

ROBI N
Are you serious?

CURTI S
| guess.

ROBI N

Wll, no. Sorry. W don't.

She opens her desk drawer and | ooks i nside.
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ROBI N
I have sone of these gummy .
stars, or sonething, | guess.
CURTI S

Wl |, thanks anyway. So | just go
t hrough here?

He starts toward the library.

ROBI N
Yes, have you visited the library
bef or e?

CURTI S

Yes. Susan showed ne around.
Curtis turns the corner.

CURTIS (O C.)
Thanks.

Robi n wal ks around the corner and | ooks at himbriefly then
noves to Ken's office.

The door clicks a second before she opens it.

KEN S OFFI CE - CONTI NUOUS

Robi n enters.

KEN
What ' s he doing here?
ROBI N
He came in to use the library.
KEN
Wy ?
ROBI N

He didn’'t say. He just wal ked in.
They watch himgo through the catal ogs of wonen.

ROBI N
Has M chelle called in?

KEN
Uh- uh.
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NI COLE
No.

KEN
We need to get in there and find
out what’s going on. He's supposed
to be getting his brains fucked out
i n Cancun.
On the nonitor, they see Susan step into the el evator

Just before it opens, they open the office door and Robin
pl aces her finger to her lips in a SSHHH signal .

Ken waves for her to cone in

Susan hurriedly noves into the office and they shut the door.

ROBI N
Curtis Redd is here.
SUSAN
Curtis Redd? Were?
ROBI N
In the library.
KEN
Look.
ROBI N
He canme in two m nutes ago.
KEN
You heard from M chel | e?
SUSAN
No. Wiy? What did he say?
ROBI N
Not hi ng. Just cane in and went to
the library.
SUSAN

Do you think something’ s wong?

KEN
Looks like he’'s |looking for a date.
You tell ne.

ROBI N
You know her best Ken.



KEN
M chel |l e doesn’t drop the Iine.

SUSAN
He’ s cheati ng!

KEN
That's it! That fucker is two-
timng our |ying back-stabbing,
fish killer. | don't believe it.

ROBI N
That bast ard!

KEN
Susie, want to go play nice with
M. Fishy and pick his brain?
Looks |i ke he could use sone
cust oner service.

SUSAN
He' s sushi

LI BRARY - MOMENTS LATER

Susan wal ks in behind Curti s.

SUSAN
Oh. Hello there! | didn't know
you were in here!

CURTI S
Oh. Hello. | decided | would take

a | ook through your catal ogues and
see who you have. Now, when they
have the transparent pink tape
across them that neans .

SUSAN
Not currently avail abl e.

CURTI S
You seemto have a | ot of those.

SUSAN
W’ ve been getting very good
results for our nenbers these days.
Peopl e are just pairing up all over
the place. How are things with you
and Wiitney? She |ikes you, you
know.



CURTI S
Real | y? Do you think so?
SUSAN
She sai d she did.
CURTI S
Ch, that's too bad. | didn't think
it was working out.
SUSAN
Wiy? \What happened?
CURTI S
W went out, but . . . | haven't
call ed her and she hasn't call ed
me. So . . . Wll, | didn't really
sense a connection
SUSAN
Oh. Well that's too bad.
(beat)

Are you finding everything okay?
Wul d you |ike anything?

CURTI S
| was in the nood for . . . well,
no. Nothing. Not really. Thank
you, though.

SUSAN
Curtis. | know how you feel.

She places a hand on his shoulder like a caring sister.

SUSAN
It’s not easy to connect these
days. You want one thing. She
wants another. Conpatibility is
rare. That’s why it’s such a hot
commodity. Do you want sone hel p?

CURTI S

Li ke, what kind of help, exactly?
SUSAN

Vell, | know all of our clients. [

have net every single person in

t hese books. So tell ne what you
are looking for and I'll help you
find her.
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KEN' S OFFI CE - CONTI NUQUS
The trio keeps watching the library on the nonitor.
Ken pi cks up the phone and dial s.

Ken lets the phone ring a few tinmes, then hangs up when he
hears voice mail.

VO CE MAI L
Hi . You know you're dying to talk
to ne, so |l eave ne a ness-

cick.

KEN
She’ s not answering. Robin, go
back to your desk, okay? Let’s
wat ch hi m swi m around the boat for
a while. See what happens.

| DEAL BEG NNI NGS LOBBY - MOMENTS LATER

Curtis pushes the elevator button and the door opens al nost
i medi ately.

CURTI S
Got that fixed | see.

Susan is right beside him

SUSAN
Thank you for being honest with ne
Curtis. | truly, truly, appreciate
it. | wll go ahead and contact
this one and see what she says, and
we'll take it fromthere. Ckay?

Curtis steps into the elevator and smles.

CURTI S
kay. That’s fair. Thanks.

SUSAN
Thank you, Curtis. Bye.

The door cl oses.
Ni col e and Ken burst into the | obby.

Robin bolts out of her chair and they all rush together.
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SUSAN
He is such a fucking liar!

ROBI N
What did he say?

She | ooks back at the elevator button to see that it indeed
went to the first floor.

KEN
He’ s gone. Now dish! What’s going
on with this guy?

SUSAN
He says M chell e asked hi m about
how nuch noney he had and he didn’t
l'i ke that.

KEN
Ch, that is bullshit!

SUSAN
I knowl She knows better than to
ask that! Doesn’t she?

KEN
O course she does! Mchelle don't
rock the boat. She’'s a pro. So
what’ s he | ooking for now?

SUSAN
Her .

Susan holds up a photo fromthe library.

ROBI N
Who is that?

SUSAN
| don’t know, but he found it in
there. And she’s not taped off.

NI COLE
That’s Sarah. She was a nenber
about five or six nonths ago. |
signed her up and she never got any
dates, so she stopped com ng in.

ROBI N
She’s not the prettiest |ady.



He | ooks at Nicole and back to the picture.

ELEVATOR

KEN
How tall is she? 5 7"? That's
pretty average.

KEN
She’s thin too. 135.

SUSAN
VWhat's does he see in her? She

i kes gardeni ng and books. And she

has dogs. He doesn’t |ike dogs.

KEN
He's not a real client, he's a
fish, Susan. How tall are you
Pi xi e?

NI COLE
Fi ve- si Xx.
KEN
If we dyed her hair
SUSAN
It won't work. N cole is pretty!
And this lady is . . . echhh! They
don't | ook alike at all.
KEN
Vell, what if we bitched her up?
ROBI N
Bi tched her up?
KEN
Yeah. Bitched her up. Made her
ook . . . nore like her.

(beat)
What, you never heard that
expressi on before?
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A worman’s |legs step onto the elevator and go to the Fourth

Fl oor.

Susan, Robin and Ken stand and watch the door

She wal ks out toward them

open.



Ken is the only one smling.

KEN
There’'s nmy girl!

Ni col e bears a cl ose resenbl ance to Sarah.

ROBI N
She’ s not ol d enough.

SUSAN
What did you do to your hair?

NI COLE
| singed the ends with a lighter.

KEN
I think it | ooks great.

SUSAN
Are you ki dding, she’s hideous!

KEN
That’'s what he |i kes!

Robi n | ooks at the picture and back at N col e.
ROBI N
Her eyes. They’'re not sunken
enough. Look at the picture.
KEN
Si nce when do people | ook Iike
their picture? So she doesn’'t
phot ograph well. He’s not going to

remenber this photograph anyway.
You | ook great Pixie.

No she doesn’t.

| DEAL BEG NNI NGS LOBBY - MOVENTS LATER
Jessica sits at her desk near the el evator.
The door opens and Nicol e/ Sarah steps into the | obby.

JESSI CA
Hello. Can | help you?

Ni col e stands there for a nonent.

Jessica | ooks at her with confused recognition.
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NI COLE
Can you get ne a date?

Jessica realizes who it is as the rest of themstep off the
el evator. She stands and cones out from behind her desk.

JESSI CA
Oh, nmy God! Who are you supposed
to be?

KEN
Her .

He hands her the photo and Jessica conpares.

ROBI N

What do you think?
JESSI CA

Wiy do you want to | ook Iike her?
KEN

Because that’s what the whal e shark

want s.
She | ooks back and forth and back and forth.

JESSI CA
| don't think it’s going to work.

KEN
Wy ?

The el evator opens again and Fred steps into the | obby.
The crew di sperses.
Ken and Robin wal k over to her desk.

Susan steps between Fred and N col e/ Sar ah.

SUSAN
Freddy! How s it going?
JESSI CA
Hel | o Fred!
FRED
Hello. Hello. Going well. | just

stopped in to see what’s new. Take
a | ook through the books, you know.

He notices N col e.



FRED
Ch, hi there, Sarah!

Everyone is shocked, especially Nicole.

NI COLE
H ?

FRED
I"’'mFred. We net at the dance a
few nont hs ago? You drink vodka.

NI COLE
Right. So you renenber ne?

FRED
O course! You were wearing that
blue dress with the pol ka dots.
That was a really nice outfit. You
| ook great, by the way!

Ken bunps Robin in the armto say “See!”.

NI COLE
Oh.  Thank you

FRED
I was thinking of putting in a
request to meet you.

NI COLE
You were? Wiy didn’'t you?

FRED
I was actually waiting to see if ny
ot her requests would get filled
first.
Robin hits Ken back to say “See, he’s an idiot.”

Susan and Jessica also roll their eyes.

NI COLE
Oh. Well, 1I'm seeing sonebody now.
So sorry.

FRED

That’ s okay. Good | uck!

NI COLE
Thanks. You too. Okay. Goodbye.

She pushes the elevator button and it opens inmedi ately.
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As she steps on everyone says goodbye.

SUSAN
Goodbye Sar ah.

JESSI CA
Bye Sarah.

FRED
Bye Sarah. Nice to neet you
Agai n.
The door closes w thout her reply.
Susan puts her arm around Fred.

SUSAN
Freddy. W need to talKk.

Susan | eads himaway to an office and shuts the door.

Jessica, Robin and Ken converge in the mddle of the office.

KEN
Now do you believe it?
ROBI N
VWhat do we do if the real Sarah
cones in?
KEN
You had to ask, didn't you?
ROBI N
wel | ?
KEN
I don’t know. 1’mopen to ideas!
Ht ne!
JESSI CA
I"I'l call her and see where she's
at .
ROBI N
Let me do it. I1'Il make sure she

doesn’'t cone back.

OQUTDOOR CAFE - AFTERNCON

Ni cole/Sarah is sits at a table and waits for Curtis.



He recogni zes her.

CURTI S
Sar ah?

Nl COLE
Curtis?

OUTDOCOR CAFE - MOMENTS LATER
They sip coffee. The waiter clears dishes away.

WAI TER
Can | get you anything el se?

CURTI S
No. Thank you

NI COLE
No. Thank you

WAI TER
Thank you. Enjoy your day.

He | eaves a check and wal ks away.

NI COLE
Thank you. We will.

Curtis and Nicole smle at each ot her.

NI COLE
So, what kind of |awer are you?

CURTI S
Crim nal defense.

NI COLE
You defend the bad guys?

CURTI S
| defend people who are innocent
until they are proven guilty.

NI COLE
How do you know if they're
i nnocent ?

CURTI S
I don’t. That’s not ny business.
My job is to nake sure the accused
get a fair trial. That's it.
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Nl COLE
So if sonebody’s guilty .

CURTI S
They go to jail.

Nl COLE
VWhat ki nds of crine?

CURTI S
Any ki nd.

Nl COLE
Li ke killers?

CURTI S
Sonet i mes.

Nl COLE

Can | neet a killer?

CURTI S
Wy woul d you want to?

NI COLE
I don’t know. What else do you
have?

CURTI S
I have accused rapists. Accused
extortionists. Accused thieves.
Peopl e get accused of all kinds of
t hi ngs. But whether or not they
did it, that’s another drama
entirely. Sone of ny clients have
been accused of the nost vile
t hi ngs you can i magi ne, and they
are free. A nonster can walk right
by you and you woul d never know it.
People talk to crimnals every day.
Crimnals who will never experience
t he pernmanence of penitentiary
life, only because of ne. Because
ny evidence that they didn't do it
is stronger than the ones who say
t hey did.

NI COLE
That's ki nd of cool.

Curtis sips his coffee and smles.

65.



FOURTH FLOOR - DAY
Robi n snmokes while she and Ken watch the city.

KEN
When are you going to stop snoking?

The el evator door opens and Debbi e/ Bi anca steps out.

DEBBI E
Tell ne a story Pierce.

He gets closer and closer to her face with each word,
speaki ng sl owy.

KEN
Once upon a tine there was a great
big fish - a whale shark. It got
real fat because it had a | ot of
noney. Everybody wanted to catch
the fish because they knew how nmuch
it was worth, but every tine
sonmebody got it on the line, the
line woul d snap and sonehow t hey
got lost, adrift on the sea and
never heard fromagain. So, we
know where this fish is. W know
what kind of bait he likes, but we
just seemto keep snapping our
l'ine.

DEBBI E
Have you tried snearing your bait
with jelly?

They are close enough to kiss, but don't.

DEBBI E
The real sweet kind? Maybe you
should try that.

KEN
That’s why you' re here. Ready to
gaff a big one?

DEBBI E
I’ m al ways ready.

KEN
That’s ny girl.

They break away Robin noves in with the file.
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KEN
Remenber nmy friend Mchelle? W
put her on himfirst. It was a no-

go. He was | ooking for another
flavor. So we let Nicole take a
stab at him She got us four
account nunbers. But then she
dropped the Iine.

DEBBI E
What happened?

KEN
W don’t know.

ROBI N
She di sappeared. So did Mchelle.

DEBBI E
What do you nean, di sappeared?

ROBI N
They’ re gone.

DEBBI E
Where did they go?

KEN
That’ s the other thing we don’'t
know. N cole went fishing and one
day she didn’'t conme hone. W think
she found a little treasure,
grabbed it and took off so she
woul dn’t have to split. Sane thing
for Mchelle. They guy is worth
what - eighty ml1? W think.

ROBI N
More like twenty ml.

KEN
kay, so | can dreamcan’t 1? W
woul dn’t take it all anyway, but I
can’t believe two in a row went out
wi t hout sharing the catch

Debbi e | aughs.

DEBBI E
Pierce. You are so sweet. You
still believe in honor anong

t hi eves.
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KEN
It’s not like | can do the job
nyself here. So you want to go
fishing, or what?

KEN S OFFI CE - LATER
Robin sits at Ken's desk. Debbie is across from her.

ROBI N
I’mgoing to be straight with you
Deb. You know who | know. |
al ready have the Coast Guard out
for Mchelle and Nicole. So unless
you want them breathing down your
neck, too, you bring the boat back

hone.

DEBBI E
I know. You don’'t have to try to
scare ne.

ROBI N

I know I don’t have to try. Just
do the right thing and don’t screw
us, and we all get paid.

DEBBI E
You going to stop being a bitch now
and give ne the details?

Robi n reaches into a pocket and unfol ds a paper.

ROBI N
These represent his holdings in the
bank. These are public statenents.
So we know what he has. Your goal
is to nerge all of the funds in al
four accounts into one and set up a
direct deposit to this account.
It’s in the Caymans. W have it
set up so that when the fund
transfer takes place, it routes
t hrough an Iraqgi bank which is
physically defunct, but still
operates online. So it |ooks like
Iraqis stole the noney, or he's
funding terrorists, we don't care
whi ch. When the funds go fromlraq
to the Caribbean, they becone
untraceabl e.
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CURTI S REDD S OFFI CE
Curtis answers the phone at his desk.

CURTI S
Curti s Redd.

JESSICA (V.0Q)
Hello Curtis? This is Jessica at
|.B.! Do you have a mnute?

CURTI S
Sure. (Go ahead.

| DEAL BEG NNI NGS - CONTI NUQUS
Jessi ca on phone. Debbie stands beside her.

JESSI CA
| have sonebody for you to neet.

KEN S OFFI CE - AFTERNOCON
Robi n st ands behi nd Ken and rubs his shoul ders.
He | eans forward on his desk.

KEN
Debbi e says she’s cl ose, now. He
let’s her play on his conputer, in
hi s bedroom

ROBI N
That’ s where all the inportant
t hi ngs happen.

KEN
Can you believe it took six whole
nmonths to net this one? How are we
doing with the rest of the catch?

ROBI N
Al'l been cleaned and gutt ed.
Broken hearts with small er bank
accounts.
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KEN
Good. \When Debbi e nakes the
transfer, we’'ll close up shop, give

Susan and Jess nice little bonuses
and then, hang up the tackle. Take
a vacation

ROBI N
Sounds nice. Wuere will you go?

KEN
Maybe back to Spokane. Priest
Lake. Just relax. Wat about you?

ROBI N
I"11 never tell. Soneplace in the
Cari bbean. Wth cold drinks and
white sand and dark nen.

He spins around to face her, grabs her torso.
KEN

Don’t want to run away to the | and
of pines and snow?

She pushes hi m back gently and grabs his hands,

forward playfully.
ROBI N

| may just pay you a surprise visit
sonmeday, Pierce.

ClI TY STREETS - EVEN NG
Summertinme dusk.
Curtis and Debbie carry go-cups with straws.

They wal k hand in hand.

CURTI S
VWhat novi e should we see?

DEBBI E
What do you want to see?

CURTI S
Somet hi ng nice. Wthout violence.

DEBBI E
kay.
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Alinmo pulls up. The mrrored w ndow | owers.

MAX
Get in, counselor

CI TY STREETS - MOMENTS LATER

Li no saunters though traffic.

LI MO | NTERI OR - CONTI NUOUS

[t’s Max.

Max sits alone across fromthem as TWDO GOONS fl ank our

guests.

MAX

Redd. Buddy. You need to stop.
know how it is, trust ne. But man.
You need to stop. This is not a
request. This is a conmand to ny
pr ot ezi one.

(ltalian for defender)
It ends now.

(to Debbie)
You. o hone and don’t renenber ny
face. You got that?

DEBBI E
What ? What’'s going on?

Max bangs on the window to the driver and the lino pulls

over.
MAX
An intervention. Say goodbye to
your boyfriend. 1It’s the last tine
you’'re going to see him
DEBBI E
What !
MAX

Now get your ass out of the car.

A GOON opens the door and grabs her.

He pulls her out and drags her away fromthe |ino.

DEBBI E
Curtis! Curti s!
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Curtis reaches for her desperately but remains silent,
shocked.

Their hands are ripped apart.

DEBBI E
CURTI S!

GOON
Move it!

The Goon pushes her away and gets back in and the lino drives
of f.

She runs after the car as it speeds away.
DEBBI E
CURTIS! CURTIS' CURTI S!
MONTAGE - CITY STREETS - MOVENTS LATER
Tears stream down her face, Debbie runs at top speed, w pes
her eyes. She runs through quiet streets to busier and

busier streets. She runs to |Ideal Beginnings.

She pounds the elevator button. The doors open up and she
stunbl es in.

Robi n and Ken see her on the nonitor.

Susan pushes Fred to the el evator past Debbie.
Jessica conforts her

Robi n and Ken energe fromKen' s office.

ROBI N
Debbi e! Are you okay?

JESSI CA
What happened to you?

Jessica blots her face with a tissue.

DEBBI E
They - they took him

JESSI CA
Who? Who t ook who?
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DEBBI E
Men! They took Curtis! Mean nen
in leather coats! In a lino! They

pul l ed up and made us get in, and
t hey took himn

KEN
Wio were they?
DEBBI E
Men! In alin! They said | would

never see hi m agai n!
Debbi e col | apses in Jessica s arns.

KEN
VWhere? Deb, where?

DEBBI E
| don’t know. It was sone
i ndustrial place. Nobody was
around. | ran all the way here.
They just threw nme out and they
drove away.

ROBI N
Did they hurt you?

DEBBI E
No.

Ken touches both Susan and Robin on the shoul ders and pulls
them away for a huddl e steps away.

KEN
Let’s | et her calmdown. Wat’'s
this angle all about? Wo would
want to kidnap the guy?

ROBI N
He's crim nal defense.
SUSAN
Sonebody . . . maybe they just want

totalk to him

KEN
Does that | ook |ike somebody just
wanted to talk? Talk to him about
a slug in the back of his head is
ny guess.
(beat)
( MORE)
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KEN( cont ' d)

So, there goes our trophy. What do
you know?

CI TY STREETS - N GHT

Li no crui ses.

LI MO | NTERI OR - CONTI NUOUS
Max reprimands Curtis.

MAX
Redd. This is for your own good
Redd. You need to trust ne.

CURTI S
So what do | do? Just break up
with her?

MAX
Does it matter? You break up with
all of them

| DEAL BEG NNI NGS LOBBY - CONTI NUOUS

Debbie sits at the center desk with Jessica, Susan, Ken and
Robi n near by.

SUSAN
It’Il be okay, Deb. They wanted
him Not you. You' re lucky they
| et you go.

ROBI N
Very | ucky.

DEBBI E
It’s not supposed to end like this.
It’s supposed to be quiet and

normal . It’s supposed to be on our
terms. It was just scary. That’s
all.

KEN

Don’t worry, whatever happens to
him we’ re not involved in that
anyway. Besides, there’'s nore fish
in the sea.



JESSI CA
W1l the fishing anal ogi es never

end?
KEN
Hey! That’ s what we do.
DEBBI E
You won’t have to charter another
boat for a while, Ken. | got the
noney. | nmade the transfer. It’s
done.
KEN
How nuch?
DEBBI E
Forty-two mllion. And change.
KEN
Oh, you beautiful wonman you! You
got the noney! You . . . got

t he noney! Are you serious?
He ki sses her on the forehead.

KEN
You wi n the tournanent, baby.
That’s ny girl! That's ny girl!

LI MO | NTERI OR - MOMENTS LATER
Curtis argues with Max.

CURTI S
They wanted nmy noney!

MAX
They all want your noney, Redd!
What do you think they want? You
t hi nk women wal k down t he hi ghway
because they want fucking romance?
You think they join a place like
that to find a soul mate or sone
dunb shit? They want noney Redd!
That’s what they all want. They
are not your friends! | amyour
friend Redd. Me. You know why? |
don’t take your nobney. Have | ever
t aken your noney from you?

Curtis thinks.
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MAX
Ever ?

Curtis shakes his head “No”.
MAX

That’s right. You know why?
Because | don't take noney from ny
friends, Redd. | buy ny friends.
And I own you. So ny friend, this
is the end of the line. Tine for
you to do what you gotta do.

The |inmp stops and Max raises his hand.

He hands a cord to Curtis.

EXT. | DEAL BEGQ NNI NGS - NI GHT
The linmo parks in front of the buil ding.
Neon shines down fromthe sign onto the roof of the linp as
Curtis steps out.
I NT. | DEAL BEG NNI NGS - CONTI NUOUS
The group revels.
KEN
Were do we keep the chanpagne
sweet heart? Do we have chanpagne?

VWhat el se can we dri nk?

SUSAN
CGet your cognac.

The el evator dings and the door opens.

Curtis Redd bolts in.

Debbi e sits at a desk and clutches her purse.
Everyone freezes.

Curtis refers to Debbie as her alias.

CURTI S
Sandr a?

DEBBI E
Curtis.
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She goes to himand hugs himtightly.

DEBBI E
Are you okay? \Wat happened. Wo
were those nmen? Did they hurt you?

CURTI S
No. |’mokay. What are you doing
her e?

DEBBI E

I didn’t know where el se to go.

SUSAN
Sandra told us what happened
Curtis. Do you need to call the

pol i ce?

CURTI S
No. Not at all. That was one of
ny clients. W had business to
discuss. I'msorry if he scared
you. There’s no need for police.
No crinme has taken place, | assure
you.

KEN
M. Redd. 1’ m Kenneth Pierce.

manage | deal Begi nnings. |
appreci ate your business, and |
understand you are a busi nessnan
yoursel f, but | can’'t have ny
clients comng in here baffled out
of their wits. |It’s not good for
busi ness, you under st and.

CURTI S
O course. And | apol ogize. |
have explained to the gentlenmen in
question that | would prefer to not
do business w thout an appoi nt nent
and they assured nme it would not
happen again. So - May | have a
nonment with Sandra, if you don’'t
m nd?

Debbi e/ Sandra | eans on him

CURTI S
May we use the library?

KEN
O course.
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Curtis and Debbi e/ Sandra exit to the library.

The group gathers in the center of the office.

KEN

What do you know about that?
JESSI CA

He doesn’t seem scared.
ROBI N

Maybe it wasn’t as bad as she

t hought .
Ken | eads themto his office.

KEN
Let’s get a drink and figure this
out .

They all go into the office and cl ose the door behind them

ROBI N
What happens now?

Ken uncorks the bottle and starts setting up gl asses.
He | ooks at the nonitor.

Curtis and Sandra/ Debbi e tal k.

He pours and passes out gl asses.

KEN
| think it’s at the point where
Sandra needs to break up with our
boy and send himon his way. W
coul dn’t have asked for a better
scenari o - thugs scare the shit of
her, why the hell would she want to
stay with a guy like that? It’s
perfect!

JESSI CA
Now she can say she has a headache,
she goes hone, |eaves hima Dear
John nessage on his voice nmail, and
we’' re done!

KEN
That’s right!



SUSAN
What are they doing?

Susan points to the nonitor.

KEN
They' re just talking.

They all turn away fromthe nonitor.
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The quartet speaks as our focus slowy shifts back to the

nmoni t or .

SUSAN
It’s almost eight. 1711 kick them
out in five mnutes anyway.

KEN

I want you guys to start thinking
about any | oose ends we need to tie
up.

Focus on nonitor now.

JESSI CA (V.0O)
How | ong before we actually shut
t he doors.

KEN (V. Q)
Gve it three weeks.

ROBIN (V.Q)
Two.

KEN (V. Q)
You t hi nk?

On the nonitor Curtis strangl es Debbie.
She fights.

The group pays no attention.

ROBIN (V.Q)
I think we need to head for
international waters pretty quick

SUSAN
Il mss this place.

JESSI CA
Susan, you're so sweet!
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SUSAN
Vll, it’s still a fun place to
wor K. Even if it is a front.

KEN
Don’t worry, with your severance,
you can have your own |dea
Begi nni ngs.

SUSAN
| suppose.

Ken notices the nonitor.

KEN
VWhat the fuck

He runs to the door. It’s | ocked.
KEN

Robi n!  The button.
She pushes it. The door clicks.

The girls |l ook at the nonitor, then chase behind Ken.

LI BRARY - CONTI NUOUS

Curtis releases the snare from her neck and Debbie falls to
the floor.

He turns to see Ken.
Ken freezes.

Curtis attacks, rushing toward Ken with the cord outstretched
right at his throat.

Ken puts up a hand and bl ocks the cord but gets knocked back
into the wall.

Curit bashes Ken into the wall and grabs a huge cat al ogue,
smashing himwth it.

Ken puts up his arnms for defense. Curtis does not stop

Pages fly out of the book and Ken gets hit several nore tines
in the head until he is unconsci ous.

The wonmen at the library door see himlook up at them

He charges like a wild animl toward them
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Jessica screans, falls and bl ocks the path of Robin and
Susan, who trip over her.

Curtis sweats and towers over them

He circles them and pl aces hinself between them and the door,
t he only escape.

CURTI S
You dirty bitches. Al you want is
noney. That’s what you all want.
You don’t help people find I ove.
You help themfind whores. You
waste. . . tinme. You and wonen
like you. You' re all whores. You
don’'t want to | ove, honor and obey.
You just want a man to buy you
t hi ngs and take you pl aces and
cater to you. And all you want is
to spend ny nmoney. MY MONEY! It’s
not yours! [It’s m ne!

SUSAN
W don’t want your noney Curtis!

CURTI S
Yes you do! That’ s what everybody
wants. They want ny noney! But

they can’'t have it! It’s mne. 1| -
I"’mthe one who worked for it! Not

them They don’t deserve it. It’s

ny noney! | deserve it! Look at

all the noney in here!
He pulls a catal ogue off the shelf and tears pages out.

CURTI S
Look at all the noney! You charge
t housands to each one of these
people! What do they get? A
whore? You don’t know the first
t hi ng about |ove. You sell false
hope to inbeciles who think they
will find one burning | ove and all
their hopes and desires wedged in
t he pages of a book! Al you do is
bui I d i npossi bl e dreans and dash
themlike cinders. You can't have
ny noney! You can’'t do that to ne.

Jessica whips a shoe and hits himin the head.

Robin bolts for the door and Curtis grabs her wist.
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Susan pushes himinto the shel ves.
Jessi ca stands as Robin breaks free.

As Susan and Robin start to run, he slans Jessica into the
opposite wall with violent force.

She flies across the room and | ands unconsci ous.

Robi n and Susan flee to Ken’s office with Curtis one step
behi nd t hem

KEN S COFFI CE - CONTI NUQUS

Robi n, one beat in front of Susan, gets inside and spins
around qui ckly.

Susan bolts toward the office.
Robi n sl ans the door and | ocks Susan out.
SUSAN
ROBI N
| DEAL BEG NNI NGS LOBBY - CONTI NUOUS

Susan claws at the door and Curtis junps on her and tackles
her to the floor

SUSAN
ROBI N
KEN S COFFI CE - CONTI NUQUS
Robi n shakes. She can hear Susan scream her nane.

SUSAN (O C.)
Robi n! Robi n!

Then sil ence.
Robi n wi nces, terrified.
She | ooks to the nonitor.

On the nonitor Curtis drags Susan through the | obby by her
hair and the sleeve of her dress.

On another screen, the library strewn with papers on the
floor.
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Ken, Jessica, and Debbie don’t nove.

On the third screen, Curtis waps a cord around her Susan’s
neck.

Robi n wat ches, terrified.

ROBI N
Ch, God. Oh. Cod.

Robi n covers her nouth and cries.

On the nonitor Susan drops to the floor.

Robi n wat ches the door. Curtis pounds fromthe other side.
The door shakes despite the magnetic | ock.

Robi n cowers below the nonitors. She cries.

The poundi ng st ops.

She | ooks to the nonitor and watches Curtis. He gets on the
el evat or .

The other two nonitors show the library and the | obby.

The nonitors switch over and the outside of the building
replaces the library.

Curtis exits the el evator and di sappears.
He does not exit the building.

He does not return to the | obby.

He can not be in the library.

Robi n shudders.

ROBI N
No. No. No. No. NO That’'s
i npossible. That . . . he can't.

Dead quiet. Robin freezes. She |ooks up and hears a creak.

She hears commoti on above. Robin wi nces. She stands and
runs to the door.

Then she runs to push the button. It clicks and she runs
back. It’s still | ocked.
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She piles things onto the chair and shoves it under the desk
to try to keep the button pushed.

She uses catal ogues, the fax machine, a desk drawer. It’s no
good. She can’t keep the pressure on the button. She sees

t he cordl ess phone and pushes the on button. She dials.

The power goes out.

The nonitor screens fade to tiny pinpoints of Iight.

The phone has no tone.

ROBI N
No. No! NO NO

She throws the phone.

RCBI N
GODAMM T!

There is noi se above the w ndow.

Robi n goes for the door.

Auxiliary lights suddenly cone on as she pulls the door. She
opens it just a hair but the magnet pulls it back out of her
hand. She pulls harder.

A huge light fixture bashes into the wi ndow fromthe outside.
Curtis hangs over the | edge of the floor above.

He whips the light fixture into the window until it breaks.

Robi n screans out the w ndow.

ROBI N
Hel p! Sonebody! Please! Help ne!

Curtis drops down fromthe | edge and stands outside the
br oken w ndow.

Robi n grabs the first big thing her hands reach - the yell ow
pages. She lifts the massive book overhead and hurls it

t hrough the broken wi ndow dead on at Curtis Redd who cl utches
it and | oses his bal ance.

He falls backwards to the street bel ow
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EXT. | DEAL BEQ NNI NGS - CONTI NUOUS
People witness the fall and run to Curtis Redd s aid.
Robi n sees them and calls out the w ndow.

ROBI N
Stop! Help! Help nme! Call the
pol i ce!

CLOSE- UP

Three glasses filled with liquor clink in a toast.

KI TCHEN TABLE - DAY
Max hol ds up a gl ass.

MAX
To our dear departed counsel or,
Curtis Redd. May he burn in
fucking hell.

Dewey downs his shot.
Max pours a second for hinself and puts the bottle back down.

MAX
Goddamm, Dew. Quite the fucking
psycho wasn’t he?

DEVEY
How di d you know he was so
predi ct abl e.

MAX
He’'s like a robot. That cheap
not her f ucker woul d count his noney
after lunch to make sure he got
every cent back in his change. He
woul dn’t let a nickel roll under a
table and forget about it. Anybody
ever tried to take his noney, or
you were | ate paying him you could
see he was bound to snap. M key
made a j oke about hi m having too
much noney in the bank once, said
he should give himsone, you should
have seen the guy go off. He was
i ke a fucking nonster.



DEVEY
How di d you know he woul d react to
t he wonen the way he did.

MAX
He was a fucking psycho fromthe
start. One day, he calls ne. Says
he has a problem He picked up
some hooker. Took her home. That
was it. He had sex with her.
Couldn’t help hinself. Strangled
her. He couldn’t date regul ar
chicks. Couldn’t do it. So he
woul d drive to sone other city or
somewhere, find sone bitch
hi t chhi king, and that was it.

DEVEY
How many were there?

MAX
Don’t want to know. | just cleaned
up after himbecause the fucker had
me over a barrel. But |ook who's

cl eaned up now, right babe?
The third gl ass touches a wonman’s |ips. She speaks.

ROBI N
You got that right.

MAX
Here’s to a new chapter

Max raises his glass for another toast.

DEVEY

And a nice healthy retirenent.
MAX

Hear, hear.
DEVEY

What’ s that conme out to? Around
fourteen a piece when you split it
t hree ways?

MAX
Somet hing |ike that.

ROBI N
No. It’s nore.
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MAX
It’s nore?

Dewey pulls out a calculator and places it on the table.

DEVEY
Let nme check.

MAX
How is it nore?

ROBI N
It’s like this.

A gunshot .

Max gets hit fromunder the table.
A second shot.

Now i ts Dewey.

Max reaches for his pistol.

Robin stands and fires tw ce nore.
Max col | apses.

Dewey reaches out to plead with one hand and shield his face
with the other. She shoots Dewey again. He drops.

ROBI N
Now you don’t have to do any math.

CABI N I N WOODS - DAY
A car rolls into the driveway.
Ken wal ks out of the cabin.
A reflection on the wi ndshield hides the driver
Robi n ener ges.
She smirks and slinks up to the steps.

KEN
What are you doi ng here?

ROBI N
Vi siting.



KEN
| thought you ripped nme off.

ROBI N
| did.

KEN
No you didn't. If you did, you
woul dn’t be here. And even if you
did, then - what? Am| supposed to
go nuts now? |’'mnot |ike that you
know. It’s not the first tine |’'ve
been di sappointed. So don’t worry
about me getting violent or
anything. You know | woul dn’t put
up a good fight.

He sits on the top step.

ROBI N
I know.

KEN
You know, Jessica got screwed too.
And of course Susan and Debbi e-

He stops and hangs his head | ow

KEN
-1 don't know about the other
girls. 1 don't know what happened

to Dewey. He disappeared. So |I'm
just going to stick around here for
a while. Just stay in nmy cabin and
go down to the creek and hunt for
real fish. Surprised you renenber
how to find it.

She sits next to himand puts his arm around him

ROBI N
O course | renenber. |t wasn't
t hat | ong ago.

KEN
What’'s this all about? Are you
going to stay for a while?

She | eans over and ki sses him



ROBI N
Who says introduction services
don’t work.
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FADE QUT.



