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FADE | N:

EXT. BLACK OCEAN - N GHT

A noonl ess sea slaps against a wall of jagged rock. Far
beyond the coast, lightning flashes over an island that does
not appear on any tourist map.

A | ow SI REN npbans from under the water.

I NT. BLACK SITE - HOLDI NG CORRI DOR - N GHT

Steel doors. Wet concrete. Arnmed GUARDS posted every ten
feet.

AGENT JAY HART, 42, controlled and dangerous, noves through
the corridor with a folder clanped under one arm

A younger agent hurries to keep up.

YOUNG AGENT
You really think he still
matters? He's been buried here
Si x years.

AGENT JAY
Men [ike himmatter until they
stop breat hi ng.

They stop at a reinforced door marked: SUBJECT S-9.

The young agent keys in a code. The door opens with a
hydraul i ¢ gasp.

| NT. BLACK SITE - EL SALVADCOR S CELL - CONTI NUQUS

A man sits chained to the floor beneath white |ight.
SAM JACOBO, known to the world as EL SALVADOR, | ate 40s,
calmas a priest and colder than the roomaround him A
restraint mask covers his nouth

Agent Jay studies him

AGENT JAY
You built arm es. You noved



poi son t hrough schools. You
buried famlies in the sane dirt
you sol d them

El Sal vador's eyes do not blink.

AGENT JAY
And still, | hear you were
bui | di ng sonet hi ng wor se.

El Sal vador's masked breathi ng rasps.

Agent Jay opens the folder. Photos of a dismantled weapon.
Not es in Spanish. A hand-drawn synbol: NEUROGENX.

AGENT JAY
VWhat i s NeuroGenX?

El Sal vador's eyes sharpen for the first tine.
The ceiling lights FLI CKER

A di stant machine HUMS deep in the facility like a giant
sl eepi ng heart.

CUT TO

EXT. HOLI DAY BACKYARD - DAY

Sunlight. Snoke from a barbecue. Kids chase each ot her
through a sprinkler while growm nen talk too | oud over paper
pl ates and nusi c.

M CHAEL HOLI DAY, 34, fornmer mlitary, big smle, tired eyes
t hat have seen war, flips burgers with pride.

SAVANTHA HOLI DAY, 32, radiant and very pregnant, watches him
fromthe patio door. She rubs her belly |like she al ready
knows the boy inside.

BRAD M LLER, 35, Mchael's lifelong friend, lifts a beer.

BRAD
To M chael. The only man | know
who reads crinme biographies at a
baby bar becue.

KYLE PARKS, 36, |aughs and points his bottle at M chael.



KYLE
He's gonna have that baby
solving cold cases before
ki ndergarten.

M CHAEL
Laugh now. My boy's gonna have
Babe Ruth's arm Steph Curry's
shot, and Sherl ock Hol nes’
br ai n.

BRAD
O he mght be a firefighter. O
a school teacher. O the kid at
McDonal d's who forgets ny fries.

M chael throws a dish towel at him

M CHAEL
Don't put limts on ny son
before he gets here.

Kyl e notices the book on the table: EL SALVADOR KI NG CF
FEAR.

KYLE
You finished that thing?
M CHAEL
Last night. Four hundred bodies
tied to him Wnen. Kids.
Schools. He called fear a
busi ness nodel .
BRAD
They caught hi mthough, right?
M CHAEL
Bl ack site. No sunlight. No
phones. No visitors. Were he
bel ongs.

A beat. M chael |ooks toward Samant ha, softer

M CHAEL
| don't want my son growi ng up
in a wrld where nmen |ike that
get to breathe easy.

Kyl e hears the old soldier in him
KYLE

Then raise himright. That's the
war now.



M chael nods. A smaller, scarier truth |lands on him

M CHAEL
Being a father scares ne nore
t han conbat ever did.

Frominsi de the house -- Samant ha | aughs wi th LATOYA PARKS
33, bright, protective, Kyle's wfe.

M chael hears that |augh and sm | es.

M CHAEL
But | can't wait.

| NT. NURSERY - DAY
A small room prepared with inpossible |ove.

A Sherl ock Hol mes bl anket. A tiny magnifying glass painted
on the wall. A shelf of soft toys. A new digital draw ng
tablet still in the box.

Samant ha sits carefully in a rocking chair while LaToya
fol ds baby cl ot hes.

LATOYA
Grl, this roomlooks |like a
little detective already pays
rent in here.

SAVANTHA
M chael picked the thene. He
says our son will solve
mysteries with him

LATOYA
M chael says a | ot of things.
That's why we | ove himand pray
for him

They | augh.

Samantha's sm | e fades when a sharp pain cuts through her
belly. She hides it, but LaToya sees.

LATOYA
There it is again.

SAVANTHA
It's nothing.



LATOYA
You went to the doctor and
didn't tell him

Samant ha | ooks down, quilty.

SAVANTHA
He worries so hard, LaToya.
Every little thing turns into
himtrying to fight the whole
worl d for us.

LATOYA
That' s what husbands are for
when they're not being annoyi ng.

Samant ha fights a nervous tear.

SAMANTHA
The doctor said the baby is
healthy. He just wants to watch
a few things. | wanted M chael
to have today w thout fear.

The door opens. M chael stands there.
He heard enough.

M CHAEL
Conpl i cati ons?

Samant ha freezes.

| NT. HOLI DAY LI VI NG ROOM - NI GHT

The party has enptied. Plastic cups are bagged. The
tel evision plays an old detective show at | ow vol une.

M chael and Samantha sit on the couch, the space between
themfilled with | ove and fear.

M CHAEL
You went w thout ne.
SAVANTHA
| didn't want to steal your joy.
M CHAEL
My joy is you two. Not
pretendi ng everything is fine.



Samant ha reaches for him

SAMANTHA
l"msorry. | was scared.

M chael takes her hand and presses it to his |ips.

M CHAEL
Then be scared with ne.

She nods. They pinky-swear |ike children, and the silliness
breaks the tension.

Then Samant ha gasps.
A contraction hits |ike a wave.

SANMANTHA
M chael - -

M CHAEL
Babe?

Anot her contraction. Harder.

M chael grabs the phone. Hi's hands shake for the first tine
al |l day.

M CHAEL
(i nto phone)
My wife is having a baby. Five-
ei ght-ni ne-zero Maple Drive.
Pl ease hurry.

Samant ha squeezes his arm
SAVANTHA
Don't | eave ne.
M CHAEL
Never .
EXT. HOLI DAY HOUSE - NI GHT

Ambul ance |Iights wash the quiet street red and bl ue.

| NT. DELI VERY ROOM - NI GHT

Samant ha pushes through tears and sweat. Nurses nove with



urgent grace. M chael stays beside her, forehead pressed to
hers.

NURSE EVANS, 50s, steady and ki nd, guides them
NURSE EVANS
One nore. Cone on, Samantha. One
nmore for your boy.
Samant ha screans. A newborn CRY cuts through the room
Everyt hi ng stops.
The nurse lifts the baby.

NURSE EVANS
He' s here.

M chael crunbl es.
The child is placed in Samant ha' s arns.

SANMANTHA
Hel | o, Jake.

M chael touches the baby's tiny hand.

M CHAEL
Hey, chanp.

Baby JAKE grips his finger. Mchael |aughs through tears.

M CHAEL
Strong grip. That's a sign.
Samant ha | ooks at M chael like this is the safest nonent
they' Il ever know.

| NT. HOSPI TAL HALLWAY - LATER

M chael stands with Nurse Evans near the nursery w ndow.
Baby Jake sl eeps beyond the gl ass.

NURSE EVANS
He's stable. Healthy. Beautiful.

M chael hears the unspoken word.



M CHAEL
But .

Nur se Evans chooses care over speed.

NURSE EVANS
There were signs during
delivery. And there may be
devel opnental things you'll need
to watch as he grows. Not a
verdict tonight. Not a limt.
Just a road that may need nore
pati ence.

M chael stares at his son

M CHAEL
| s he going to be okay?

NURSE EVANS
He is your son. He will need
| ove, structure, advocacy. He
W Il surprise you in ways no
doctor can chart.

M chael tries to nod. H s father-dreans of bal

easy answers slip out of his hands.
NURSE EVANS
Don't grieve the boy before you
meet him
M chael turns to her, hit by that.

NURSE EVANS
Meet him Let himteach you who
he is.
| NT. HOSPI TAL ROOM - NI GHT
M chael returns to Samant ha and Jake.

Samant ha sees his face.

SAMANTHA
What did they say?

M chael sits beside her. He | ooks down at Jake,

his wife.

fields and

t hen back at



M CHAEL
They said our boy may wal k a
di fferent road.

Samantha's eyes fill.

M CHAEL
And we're walking it wwth him

He | eans in, kisses Jake's head.

M CHAEL
Al the way.

MONTAGE - JAKE GRO\S

-- THREE- YEAR- OLD JAKE |ines toy cars by color while M chael
wat ches, confused at first, then joins him

-- Samant ha kneel s besi de Jake during a therapy session,
cel ebrating when he uses a picture card for water.

-- Mchael tries to toss a soft ball. Jake ignores it and
draws circles in the dirt. Mchael nearly sighs, then sits
besi de hi m and draws too.

-- Jake covers his ears during fireworks. Mchael waps him
in a blanket and whi spers the countdown before each BOOM

-- Six-year-old Jake studies a detective show He rocks
gently, eyes fixed, not on the chase, but on the clue
everyone el se m sses.

-- Eight-year-old Jake draws a red shoe near a stormdrain.
The next norning, a neighbor finds her mssing child s shoe
exactly there. The child is safe.

-- Samant ha tapes Jake's drawings to the fridge like
mast er pi eces.

-- M chael buys Jake a digital draw ng pad. Jake touches the
screen, amazed that a line can becone |ight.

END MONTAGE.



10.

| NT. ELEMENTARY SCHOCL - RESOURCE ROOM - DAY

Jake sits with M5. RI VERA, 40s, a patient special education
t eacher who understands that quiet is not enpty.

A visual schedule rests on the table: DRAW NG READI NG
BREAK. LUNCH

MS. Rl VERA
Today we have a visitor drill.
The alarmwi |l sound one tine.

Then we go out si de.
Jake presses his headphones tighter.

JAKE
Too sharp

MS. RI VERA
| know. So we prepare the sharp
before it arrives.

She places a small card in front of him | NEED QU ET.
M5. Rl VERA
This is not weakness. This is a
t ool .

Jake | ooks at the card. Then he draws beside it - a bridge.

M5. Rl VERA
A bridge?
Jake nods.
JAKE
Wor ds bri dge.

Through the cl assroom wi ndow, two ol der boys shove a snmaller
boy behind the gym Jake sees it. Hi s body stiffens.

M5. Rl VERA
Jake?

Jake points. Ms. Rivera follows his gaze and rushes out.

EXT. ELEMENTARY SCHOOL - GYM WALL - DAY

Ms. Rivera stops the bullying before it beconmes worse. The



11.

smal | er boy w pes tears.
Jake wat ches fromthe doorway, shaking but relieved.
MS. RI VERA
(to Jake)
You hel ped him

Jake hol ds up the quiet card.

JAKE
Too | oud.

MS. RI VERA
Hel pi ng can be | oud. W recover
after.

She wal ks hi m back i nsi de.

| NT. HOLI DAY DI NI NG ROOM - NI GHT

M chael , Samant ha, and Jake eat dinner. Jake's plate has
separated foods. Nothing touching.

M chael practices patience like a nuscle still grow ng.
M CHAEL
Ms. Rivera said you hel ped a boy
t oday.

Jake keeps his eyes on his plate.

JAKE
Wal | hurt.
SAMANTHA
You saw sonebody being hurt by
the wall?
JAKE
By boys.

M chael takes that in. Not future crine. Present harm
M CHAEL
You don't have to carry every
hurt you see.

Jake | ooks at him confused.
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JAKE
| f see, help.

Samant ha reaches for M chael's hand under the table. That
sent ence beconmes the center of the npvie.

SAMANTHA
That's who he is.

EXT. COWUNI TY PARK - DAY

A sensory-friendly police outreach event before the viral
attention. Oficer Hernandez kneels besi de Jake near a
patrol car.

OFFI CER HERNANDEZ
You want to turn the lights on
W t hout sirens?

Jake nods.

Her nandez switches on silent lights. Red and bl ue dance
across Jake's face.

JAKE
Pretty police.

Her nandez | aughs.

OFFI CER HERNANDEZ
['Il take that.

M chael watches, surprised by how gentl e Hernandez is.

OFFI CER HERNANDEZ
My nephew s autistic. People
al ways tal k about himlike he's
a puzzle. He's not a puzzle.
He's a person.

M chael nods, hunbl ed.

M CHAEL
I|"mstill |earning.

OFFI CER HERNANDEZ
Good dads do.



I NT. HOLI DAY GARAGE - NI GHT

M chael builds a small quiet corner for Jake: foam panels,

desk, soft |anp, charging station for the draw ng pad.
Samant ha stands in the doorway.
SAMANTHA
You know this is sweeter than a
batti ng cage.

M chael sm | es, enbarrassed.

M CHAEL
Don't tell Brad. He'll say | got
soft.

SAVANTHA
You di d.

M chael steps back to | ook at his work.

M CHAEL
When he was born, | nopurned a
version of fatherhood | invented

in ny head. | hate that | wasted
even one ni ght doing that.

Samant ha goes to him

SAMANTHA
You cane back fromit.
M CHAEL
He pul |l ed ne back.

a

Jake appears with a drawing of Mchael in the garage wearing

a cape.

JAKE
Dad build quiet.

M chael ' s eyes sting.

M CHAEL
Yeah, chanp. Dad builds quiet.

I NT. JAKE' S BEDRCOM - NI GHT

Jake, now 11, sl eeps under a wei ghted bl anket.

13.



H's wal | s are covered with drawi ngs: broken toys, police
badges, birds, maps, faces with too-|arge eyes.

A desktop conputer glows softly. The draw ng pad charges
beside it.

The newest picture waits on the screen: two boys, one
hol di ng the broken head of an action figure, the other

cryi ng.
CUT TO

EXT. HOLI DAY BACKYARD - DAY
Jake' s el eventh birthday.

A small, sensory-friendly party. No ball oons popping. No
|l oud nmusic. A quiet table with drawi ng paper. Cupcakes
i nstead of a gi ant cake.

Jake sits in a corner of the yard, wearing noise-canceling
headphones. He rocks gently, smling when the sunlight noves
across his fingers.

M chael watches fromthe grill. Pride softens him
Kyl e and Brad stand nearby w th pl ates.

KYLE
He's getting big.
M CHAEL
Yeah. Big el even.
BRAD
He | ooks happy.
M CHAEL
He is. W | earned happy doesn't
al ways have to | ook | oud.

Brad's son CALVIN, 11, rough around the edges, hovers near
Jake's toys. Kyle's daughter LIANA 10, watches Jake with
curiosity she has not | earned how to soften.

Li ana points.
LI ANA

Why does he do that with his
hands?

14.



Kyl e crouches to her eye |evel.

KYLE
Because it hel ps his body feel
calm We don't make fun of what
hel ps peopl e survive.

LI ANA
| wasn't making fun

KYLE
Then ask wi th kindness.

Across the yard, Calvin snatches Jake's favorite action

figure. Jake sees it. Hi s body stiffens.

CALVI N
Does this thing even tal k?

Jake reaches for it.
JAKE
M ne.
CALVI N
Say pl ease.

Jake's breat hing changes. He sees the toy tw st
hand.

The plastic head POPS off.
For Jake, the sound is a thundercl ap.

He strikes Calvin's arm

in Calvin's

Calvin falls back, shocked, then screans |like the victim

CALVI N
He hit ne!

Adults rush in.

M CHAEL
Jake!

Samant ha kneel s by Jake, not angry, focused.
SAMANTHA

Hands down, baby. Breathe with
ne.

15.



Jake trenbles. His fingers flutter.

JAKE
Br oken.
Brad grabs Cal vin.
BRAD
Apol ogi ze.
CALVI N
He hit nme first!
BRAD
Now.
Cal vin gl ares.
CALVI N

Sorry.

Jake studies him then hugs him Calvin freezes, not
expecting grace.

JAKE
Ckay.

The adul ts exchange | ooks.

| NT. HOLI DAY KI TCHEN - LATER
The house is quiet. The party ended early.

Samant ha washes frosting fromplates. Mchael bags trash
with too nmuch force.

SAMANTHA
He doesn't hit people, M chael.
M CHAEL
| know.
SAMANTHA
Sonet hi ng happened.
M CHAEL

| know t hat too.

They hear Jake humm ng upstairs, a pattern of five notes.

I NT. JAKE' S BEDRCOM - NI GHT

16.



Jake sl eeps.

M chael checks under the bed for a m ssing cupcake w apper
and finds a fol ded draw ng.

He opens it.

The picture: Calvin breaking the action figure. The head is
in one hand, the body in the other.

M chael sits on the bed.

M CHAEL
What did you see, son?

Samant ha appears in the doorway.

SANMANTHA
Cone to bed.

M chael hides the draw ng gently, not from shane but from
fear.

M CHAEL
In a m nute.

He ki sses Jake's forehead.
M CHAEL
| believe you.
EXT. ELEMENTARY SCHOOL - MORN NG

Brad's truck pulls up. Calvin and Jake clinb out with
backpacks.

Brad catches M chael by the arm

BRAD
Calvin told nme sonet hi ng.

Cal vin | ooks ashaned.

CALVI N
| broke Jake's toy. | lied.

M chael kneels so Calvin can face him

17.



M CHAEL
Telling the truth after fear
gets |loud? That's brave.
Cal vi n nods.

CALVI N
| threw the head in the toilet.

Jake watches M chael. Waiting.

M CHAEL
W'll fix what we can. And when
we can't, we still tell the

truth.
Jake softly repeats the | ast word.
JAKE
Trut h.
| NT. HOLI DAY HOVE - M CHAEL'S OFFI CE - DAY

M chael conpares the drawing to the broken toy parts on his
desk.

Brad stands behind him unconfortabl e.
M CHAEL

He drew it before Calvin
adm tted anyt hi ng.

BRAD

Kids draw wi |l d stuff.
M CHAEL

Not wild. Exact.
BRAD

M chael , you served in places
wher e coi nci dences got peopl e
killed. I get why your brain
| ooks for patterns.

M CHAEL
This isn't trauma talking.

M chael opens the conmputer. Another Jake drawing fills the
screen: a handcuffed man slipping one cuff, two officers
tackling him



BRAD
VWhat's that?

M CHAEL
We're going to the police
station fundraiser tonight.

Brad | aughs because he needs it to be funny.

BRAD
So now your son draws tonorrow?

M chael doesn't | augh
M CHAEL

Maybe tonorrow draws him

EXT. POLI CE STATION - DAY

The | ocal station hosts a community fundraiser. Food trucks.

Patrol cars for kids. Oficers in dress blues. A banner
reads: COVMUNI TY SAFETY DAY.

Jake hesitates at the entrance, overwhel ned by voices,
radi os, shoes on tile.

M chael kneel s.

M CHAEL
Headphones on. Thunb press if
it's too nuch.

Jake presses his thunb to Mchael's thunb. Their private
si gnal .

SAMANTHA
We can | eave anyti ne.

Jake | ooks at a display board of m ssing-person flyers and
crime-prevention posters.

JAKE
Bad guys.

M CHAEL
Sonetinmes. But good peopl e stand
up too.

19.



| NT. POLI CE STATION - COVMUNI TY ROOM - DAY
Samant ha catches up with LaToya near a punch table.
LaToya notices Samant ha refusing wine and smling too hard.
LATOYA
Hol d on. Why are you gl ow ng
i ke a church announcenent ?

Samant ha pul | s her asi de.

SAVANTHA
" m pregnant.

LaToya nearly screans, then clanps her own nouth.

LATOYA
Grl.

SAVANTHA
Don't tell Mchael. | want to
surprise himon our anniversary
trip.

LATOYA
Il will lock my nouth and swal | ow
t he key.

They hug.

Across the room M chael shows Jake the holding cells
t hrough a safe glass wall.

M CHAEL
This is where choi ces catch up
to peopl e.

A DOOR BUZZES.

OFFI CER HERNANDEZ enters with a petty thief, RAY VICK, 30s,
cuffed and smling too nuch.

OFFI CER HERNANDEZ
Tenpor ary booki ng. Nobody pani c.
He's nore nouth than nonster.

Ray sits on a bench near Jake while Hernandez turns to
answer anot her officer's question.

Jake's eyes lock on Ray's |eft hand.

20.
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A cuff pin slides.
A tiny METALLIC CLICK
The sound swal |l ows the room for Jake.

H's vision fractures: Ray running, a child knocked over, a
gun grabbed, blood on tile.

Jake SCREAMS.

JAKE
No! No! No!

Everyone turns.
Ray bolts.

O ficer Hernandez tackles himthree steps fromthe exit.
Anot her officer secures the cuff.

The room erupts.
M chael reaches Jake first, shielding himfromattention.
M CHAEL
Eyes on nme. Breathe. You did
good. You're safe.
OFFI CER HERNANDEZ
Your boy just saved ny badge.
M chael forces a smle
M CHAEL
He got startl ed.
OFFI CER HERNANDEZ
No. He warned us.
Jake presses his face into Mchael's chest.

JAKE
Run. He run.

M chael | ooks at Samant ha. Samant ha has no answer.

I NT. HOLI DAY HOUSE - JAKE'S ROOM - NI GHT

Jake sl eeps hard, drained.



M chael studies the draw ng on the conputer: Ray m d-run,
of ficers tackling him

Samant ha st ands behind him arns fol ded.

SAVANTHA
Don't do this to him
M CHAEL
Do what ?
SAVANTHA
Turn himinto a nystery you have
to sol ve.
M CHAEL
|"mtrying to understand him
SAVANTHA
Then start with this: he is a
child. Not evidence.

M chael absorbs it.

M CHAEL
You're right.

But he cannot | ook away fromthe draw ng.

I NT. MALL - ELECTRONI CS STORE - DAY

The famly waits in line with a new charger for Jake's
tabl et.

A WOVMAN in a long tan coat stands ahead of them cal m but
sweat i ng.

Jake stares at her coat pocket.
H's fingers flutter. H's breathing clinbs.

SANMANTHA
Jake?

Jake grabs the woman's coat and will not |et go.
WOVAN
Excuse ne!
M CHAEL
Jake, rel ease.

Jake shakes hi s head, panicked.

22.
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JAKE
Under. Under. Under.

The woman yanks free, |eaves the line, and rushes out.

M chael apol ogi zes to the CASH ER, who wears a second badge
that reads SECURI TY: NORA VELLS.

M CHAEL
|"msorry. He's autistic. He
didn't mean harm
NORA VEELLS
No harm done.
She crouches and offers Jake a | ollipop.

NORA VELLS
You saw sonething, didn't you?

Jake does not answer. He watches the door the wonman used.

| NT. MALL SECURI TY ROOM - DAY
Hours later, Nora scrubs through security footage.
The woman in the tan coat enters the store two hours before
the Holidays arrived. She slips boxed el ectronics under the
coat |ining.
Nora freezes the screen.
Then she pulls up footage fromthe register.
Jake grabbing the coat.
Nora | eans cl oser.

NORA VELLS

VWhat are you, little man?

EXT. HOLI DAY DRI VEVAY - MORNI NG

M chael | oads Jake into the car for school

Nora hurries up the driveway, breathless and holding a
t abl et .



NORA ELLS
M. Hol i day?

M chael shields Jake instinctively.

M CHAEL
Can | help you?

Nora shows himthe footage.

NORA VELLS
Your son stopped a thief. Not
after. Before we knew.

M chael watches the video, jaw tight.

M CHAEL

Why are you showing ne this?
NORA VELLS

Because | posted it.

M chael 's face changes.

NORA VEELLS
| blurred his face. | thought it
was a feel-good hero clip. It
bl ew up overnight. Two mllion
views before | took it down.

M CHAEL
You put ny child on the
i nternet?

NORA VEELLS
| made a m st ake.

M CHAEL
No. You opened a door you don't
have to |ive behind.

Jake, in the car, huns the five-note pattern | ouder.
Nora | ooks down, ashaned.
NORA VELLS
The mayor's office called.
Reporters. Everybody wants to
nmeet the boy who saw crine
before it happened.

M chael cl oses his eyes.

24.



The quiet life is gone.

I NT. NORA VELLS APARTMENT - NI GHT

Nora watches the viral video nunbers clinb with dread.
Comment at ors argue over Jake on split screens.

One influencer calls hima mracle. Another calls the famly
frauds.

Nora deletes the post. It is too |ate.

Her teenage daughter, MAYA, sees her crying.

MAYA

Mont?
NORA VELLS

| thought | was celebrating him
MAYA

Did you ask?
That | ands harder than any online comment.

Nora pi cks up her phone and searches for M chael's nunber.

I NT. MAYOR S OFFI CE - HOLDI NG ROOM - DAY

Bef ore the press conference, Mchael sits with Jake in a
qui et room away from caneras

The Mayor's press secretary tries to hand M chael talking
poi nts.

PRESS SECRETARY
Keep it positive. Mracle
| anguage pl ays wel | .

M chael | ooks at her.

M CHAEL

My son is not a canpai gn sl ogan.
PRESS SECRETARY

O course. | just nean--
SAVANTHA ( ON PHONE)

Put nme on speaker.

M chael does.



SAMANTHA (V. Q)
Derrick-- | nmean Mchael, |isten
to me. If one question feels
wrong, you wal k.

M chael smles at her accidental use of the witer's spirit
in his world, then focuses.

M CHAEL
I wll.

Jake draws a m crophone with teeth.

M CHAEL
Yeah. Feels like that to ne too.

| NT. HOLI DAY KI TCHEN - DAY

Samant ha watches the viral clip on her phone. Coments fl ash
beneath it: M RACLE KID. AUTI SM SUPERPONER. FAKE. GOVERNVENT

VEAPON. ALI EN CHI LD.
M chael enters. Samantha throws the phone onto the table.

SAVANTHA
This is what | was afraid of.

M CHAEL
| didn't post it.

SAVANTHA
But you believed the wong
person woul d eventually see him
And now t hey have.

M chael sits. The fight drains out of him

M CHAEL

| can't unring it.
SAVANTHA

Then protect himfromthe noi se.
M CHAEL

The mayor wants a press
conf er ence.

SAVANTHA
No.

M CHAEL
If we hide, they invent stories.
| f we speak, we control the
truth.
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SAMANTHA
The truth is he needs cereal,
qui et, and his nother. He does
not need carmer as.

Jake appears at the doorway, clutching his draw ng pad.

JAKE
Mom sad.

Samantha nelts. She pulls himinto her arns.

SAMANTHA
|''m scared, baby. That's all.

Jake touches her cheek.

JAKE
No | oud.

M chael kneel s besi de them

M CHAEL
No | oud. | prom se.

I NT. DR PARKER S LAB - FLASHBACK - NI GHT

Years earlier. Parker, younger, works in a governnent |ab
with classified files.

A senior scientist, DR HALDEN, warns him

DR. HALDEN
NeuroGenX i s not a nedi cine.
It's a door. The problemw th
doors is governnments al ways want

keys.

PARKER
If it hel ps predict violent
behavi or - -

DR. HALDEN

Then sonebody will use it to
create viol ent behavi or.

Par ker | ooks through a glass wall at brain scans.

DR. HALDEN
Prom se me you won't chase this.
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Young Parker cannot promi se. H s anbition is already
listening to another voice.

I NT. DR PARKER S LAB - N GHT

Present Parker watches Jake's drawi ngs again. He sees an old
scan beside Jake's pattern.

The match terrifies himbecause it proves Dr. Halden right.

Par ker opens a | ocked drawer and renoves a photo: his wfe
and daughter.

DR. PARKER
" mgetting out.

Hi s phone buzzes. Marcos.

He lets it ring, and ring, and ring.

EXT. DESERT SAFEHOUSE - N GHT

A conpound hi dden behi nd acres of scrubland. Arnmed nen
unl oad crates beneath red work |ights.

| NT. SAFEHOUSE - WAR ROOM - NI GHT

MARCOS JACOBO, 44, EI Sal vador's brother, studies the viral
clip on a wall nonitor.

H's men call himEL HERVANO He wears grief |ike arnor.

DR. LEON PARKER, 50s, neuroscientist, frightened by the
conpany he keeps, stands beside him

Mar cos pauses the video on Jake's blurred face.

MARCOS
He sees the crine before it
opens its eyes.

DR. PARKER
O he reacts to mcro-cues.
Pattern recognition. Hyper-
att unenent.

MARCOS
Can he find ny brother?



Par ker hesitates too | ong.

MARCOS
Doct or.

DR. PARKER
There are theories. NeuroGenX is
not supposed to exi st outside of
mlitary papers and bad nyths.

Mar cos steps cl ose.
MARCOS
My brother built half a weapon
around a nmyth. Then they buried
hi m before he could finish. This
child is not a nyth.
He points at the screen.

MARCOS
Bring me the boy.
| NT. HOLI DAY HOUSE - NI GHT

Jake draws at the kitchen table while M chael reads
headl i nes on a | apt op.

Samant ha places a plate of sliced apples beside Jake.

SANMANTHA
No nmore conments.

M chael shuts the | aptop.

M CHAEL
Agr eed.

Jake slides a drawi ng toward Samant ha.

It shows her asleep in a hospital bed. Tubes. Bruises.

dark figure near a w ndow.
Samant ha's breath cat ches.

M CHAEL
Jake?

Jake points to the figure.

A
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JAKE
Bad qui et.

A DOORBELL CHI MES.
Everyone freezes.

M chael checks the security screen. Only the porch. No one
t here.

A small white business card sits on the mat.

| NT. HOLI DAY FOYER - CONTI NUQUS

M chael opens the door with one hand behind his back.
He picks up the card.

DR LEON PARKER. NEURODEVELOPMENTAL RESEARCH

On the back, handwitten: | can hel p you understand your
son.

Samant ha takes the card and tears it in half.
SAMANTHA
No.
EXT. MAYOR S OFFI CE - DAY
A controlled press area. Caneras behind ropes. Police
presence. M chael holds Jake's hand. Jake wears headphones

and sungl asses.

Samant ha wat ches from honme via |livestream unable to bear
t he crowd.

The MAYOR speaks, but the reporters only see Jake.

REPORTER #1
M. Holiday, is your son
psychi c?

M CHAEL

My son is eleven. He is
autistic. He communi cates
differently. He notices things
nost people m ss.



REPORTER #2
WIl he work with | aw
enf or cenent ?
M CHAEL
He will go to school. He wll
draw. He will be a kid.
REPORTER #3
But if he can stop crine, don't
you have a noral duty?
M chael 's tenper fl ashes.

M CHAEL
My noral duty is to protect him
fromadults who want to turn a
child into a tool.
Jake suddenly stiffens.
A high, terrified sound clinbs out of him

JAKE
Mom Mm Mm

M chael crouches.

M CHAEL
Jake, she is hone. She's safe.

Jake claws at M chael's sl eeve.

JAKE
Bad quiet. Momfall.

M chael ' s phone BUZZES: MOTI ON ALERT - FRONT DOOR.
He checks the live feed.
A masked man runs from his house carrying a backpack

M CHAEL
Oficers! My house!

He sweeps Jake into his arns and runs.

| NT. HOLI DAY HOUSE - DAY

Chaos.



Drawers open. Jake's roomtorn apart. Conputer cables ripped
out.

Samant ha |ies unconsci ous near the dining table, blood on
her tenple.

M chael drops beside her.

M CHAEL
Samant ha. Baby, | ook at ne.

Jake stands in the doorway, hunm ng the five-note pattern
t hrough tears.

JAKE
| told. | told.

M chael ' s face breaks.

M CHAEL
| know, son. | know.

EXT. HOLI DAY HOUSE - DAY

Par anedi cs | oad Sanmant ha i nto an anbul ance. M chael tries to
climb in with Jake.

OFFI CER HERNANDEZ st ops him

OFFI CER HERNANDEZ
They stole the conputer and the
drawi ng pad.

M CHAEL
Everyt hi ng backs up to the
cl oud.

Her nandez hears what that neans.

OFFI CER HERNANDEZ
Then whoever did this may cone
back.

M chael | ooks at Jake.
M CHAEL

They're not com ng near ny son
agai n.
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| NT. HOSPI TAL ROOM - NI GHT

Samant ha sl eeps, bruised but alive. Tubes. Machines. Soft
BEEPS.

M chael sits beside her with Jake curl ed agai nst him
Samant ha wakes enough to whi sper.

SAMANTHA
| s he okay?

M CHAEL
He' s here.

She touches Jake's hair.

SANVANTHA

Not a gift. Achild first.
M CHAEL

Al ways.

Samant ha fights sl eep

SAMANTHA
Prom se nme.

M CHAEL
| prom se.

Jake lifts his head.

JAKE
Baby.

Samant ha's eyes wi den. M chael | ooks between them
SANMANTHA
He knows.
M CHAEL
Knows what ?
A tear slides down Samant ha's cheek.

SAVANTHA
" m pregnant.

M chael's face shifts through shock, joy, and terror.

He ki sses her hand.
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M CHAEL
Then | have nore to protect.

EXT. BRAD S DRI VEVWAY - NI GHT

Brad sits in his truck after accepting Marcos' noney. He

stares at the envel ope on the passenger seat.
H s hands shake.
A voicemail from M chael plays over Bluetooth
M CHAEL (V. Q)
Hey, brother. Jake keeps asking

when Calvin's com ng over again.
Cal | me back

Brad begins to cry. He deletes the voicemail, then

i medi ately regrets it.

BRAD
" m sorry.

He starts the truck.

| NT. BRAD S BEDRCOM - NI GHT

Brad's wife, DEN SE, sleeps. Brad stands in the doorway

wat chi ng her.

On the dresser: past-due notices, famly photos,
soccer trophy.

Deni se opens her eyes.

DENI SE

Did the bank call again?
BRAD

It's handl ed.
DENI SE

How?

Brad cannot answer.

DENI SE

Br ad?

a child's
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He ki sses her forehead.

BRAD
| fixed it.

But the |l ook on his face says he broke sonet hi ng worse.

I NT. BRAD S LI VING ROOM - NI GHT

M chael and Jake stay at Brad' s house for safety. Brad
appears hel pful, but his smle is tight.

Hs wife is away with famly. The house feels too clean, too
qui et .

Jake stands in the hallway, staring at a closed office door.

BRAD
Guest roon s ready.

M CHAEL
Thanks, brother.

Brad flinches at the word.

M chael notices forecl osure papers on a side table. A stanp
reads: PAID IN FULL - $75, 000.

Brad quickly covers them

BRAD
Bank finally stopped breathing
down ny neck

M CHAEL
Good.

Brad pours a drink with a shaki ng hand.
BRAD
World gets expensive when peopl e
depend on you.

M chael watches him

M CHAEL
Yeah. It does.



36.

| NT. BRAD S GUEST ROOM - NI GHT

Jake refuses to sleep.

He draws on a borrowed tablet, eyes wet, nmouth trenbling.
M chael sits on the floor beside him

M CHAEL
VWhat is it?

Jake turns the tablet.

The draw ng shows two nen exchangi ng cash. One | ooks i ke
Brad. The other is a shadow with a doctor's gl asses.

M chael's bl ood chills.
JAKE
Fri end broken.
| NT. BRAD S KI TCHEN - LATER

M chael stands over the forecl osure papers while Brad sl eeps
upstairs.

Paid in full. Seventy-five thousand doll ars.
On the counter: a second business card. Dr. Parker.
M chael whispers to hinself.

M CHAEL
Brad, what did you do?

Qutside, a car idles with headlights off.

| NT. DR PARKER S LAB - N CGHT
Dr. Parker reviews copied files stolen from Jake's conputer

Drawings fill the nonitors. Crines before crinmes. Harm
bef ore harm

Par ker opens a secured dat abase | abel ed NEUROGENX -
DECLASSI FI ED FRAGVENTS.



He conpares Jake's brainwave patterns to old mlitary

t heory.
A match indicator pul ses.
Par ker steps back, horrified.

DR. PARKER
God forgive ne.

Marcos enters with STRI KER, 30s, silent,

dead eyes.

MARCOS
God is not funding this
oper ati on.

Par ker | ooks at the screen.

DR. PARKER
If this is real, forcing it
could kill him
MARCOS
Then do not force it badly.
PARKER

He's a child.
Marcos smiles w t hout warnth.
MARCOS
My brother is famly.

| NT. HOSPI TAL ROOM - DAY

a bl ade expert with

M chael tells Samant ha about Brad's noney and Parker's card.

Samant ha is weak but sharp.

SANMANTHA
Brad woul d never hurt us.
M CHAEL

Desperate nmen let strangers hold

t he kni fe.
SAMANTHA

Then don't | eave ne alone with

hi m

M chael nods.
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Jake, drawng in the corner, suddenly tears a page in half.

SANMANTHA
Jake?

The page shows Samantha on the floor again. This tinme a gun
in a gloved hand.

M chael reaches for his phone.

| NT. HOLI DAY HOUSE - NI GHT

M chael brings Samant ha honme fromthe hospital with police
out si de. The house has been cl eaned but not heal ed.

Brad arrives with groceries, forcing cheer.
BRAD

| stocked the fridge. You guys

shoul dn't worry about anyt hi ng.

Jake hi des behi nd Sanmant ha.

BRAD
Hey, little man.

Jake whi spers.

JAKE
No friend.

Brad's face tw tches.

M chael steps between them

M CHAEL
He's tired.
Brad nods too quickly.
BRAD

O course.

EXT. HOLI DAY PORCH - NI GHT

M chael foll ows Brad outside.



M CHAEL
How d you know Par ker's nanme?

Brad freezes.

BRAD
What ?

M CHAEL
At your house. You said Doctor
Par ker after the press
conference. You weren't there.

Brad | ooks away.

BRAD
M chael, |'m stressed. |
probably saw it online.
M CHAEL

The card never went onli ne.
Si | ence.
Brad's eyes fill.

BRAD
You don't know what it's like to
al nost | ose everything.

M CHAEL
You shoul d have cone to ne.

BRAD
| couldn't cone to you with that
ki nd of shane.

M chael softens despite hinself.

M CHAEL
Then conme now.

Brad al nost does.

A phone VIBRATES in Brad's pocket. He sees the caller
goes pal e.

BRAD
| have to go.

He | eaves f ast.

and
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| NT. HOLI DAY BEDROOM - NI GHT
M chael sits with Samant ha.

M CHAEL
W | eave at dawn. Cabin in
California. No announcenent. No
phones except burners.

SAVANTHA
What about the police?

M CHAEL
Sonebody al ways tal ks. W nove
first, explain later.

Samant ha pl aces his hand on her stonach.

SANMANTHA
No nore hero deci sions w thout
ne.

M CHAEL
No nor e.

Jake appears in the doorway with a draw ng.

It shows a police station burning.

| NT. POLI CE STATION - CAPTAIN S OFFI CE - MORNI NG

M chael , Samant ha, Jake, and O ficer Hernandez sit with
CAPTAI N REYES, 50s, no-nonsense.

M chael |ays out the drawi ngs: toy, escape, theft, attack,
burni ng station.

CAPTAI N REYES

| believe danger is comng. | do
not believe in magic.
M CHAEL
Call it pattern recognition
Call it whatever lets you act.

Her nandez points to the burning station draw ng.
OFFI CER HERNANDEZ
This layout is our underground
facility.

Captain Reyes turns slowy.

40.



CAPTAI N REYES
No civilian should know t hat
| ayout .
Jake rocks, whispering.

JAKE
Fi re under fl oor.

Captai n Reyes picks up her phone.
CAPTAI N REYES
Lock down the | ower |evels. Now.
| NT. DR. PARKER S CAR - DAY

Par ker drives toward the Holiday house, sweating. He records
a voi ce neno.

DR. PARKER

If this nmessage is found, Marcos
Jacobo forced ny research. The
child, Jake Holiday, may carry a
rare neurochem cal marker. Do
not | et them place himon any
transmtter.

A black SUV ranms his car from behind.

Par ker fights the wheel.

Striker appears beside himat the red |ight, cal mbehind the
wheel of the SUV.

Parker floors it.

EXT. CTY STREETS - DAY

Parker's car rockets through traffic. The SUV fol |l ows.
Par ker calls M chael.

| NTERCUT - PARKER / M CHAEL I N CAPTAIN S OFFI CE

M CHAEL
Par ker ?

41.



DR. PARKER
Do not trust Brad. Do not | et
t hem t ake Jake under ground. They
want the boy near a secure
facility so they can hit it.

M CHAEL
Who is they?

DR. PARKER
El Sal vador's brother. NeuroGenX
is real. Your son's brain can
anticipate violent intent. A
transmtter can weaponize it.

A TRUCK bl ares its horn.
Par ker swerves.

DR. PARKER
They need himto find the
i sl and.
M CHAEL
What i sl and?
DR. PARKER
Where they buried El Sal vador.

Striker's SUW sl ans Parker again. Parker's phone falls.

The line cuts.

| NT. CAPTAIN S OFFI CE - CONTI NUOUS
Everyone stares at M chael
Captai n Reyes nmakes the deci sion.
CAPTAI N REYES
W nove the boy to federal
cust ody.
Samant ha st ands.
SAMANTHA
No. You are not taking ny child
from ne.
AGENT JAY (O.S.)
No one is taking him

Agent Jay enters with two federal agents.
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AGENT JAY
But if Dr. Parker said island,
then this just becane national
security.

M chael recognizes the type of man Agent Jay is.

M CHAEL
And ny son?
AGENT JAY
Still a child. But every killer

tied to El Sal vador nay be
| ooking for himby nightfall.

Jake points at Agent Jay's pocket.

JAKE
Bl ack wat er.

Agent Jay stills.

Nobody knows the black site is surrounded by ocean.

| NT. HOLI DAY HOUSE - LATE AFTERNOON

Samant ha packs quietly. Jake's backpack contai ns headphones,
drawi ng pads, a weighted [ ap blanket, and a small toy

det ecti ve badge.

LaToya arrives, crying but steady.

LATOYA
Kyle has the kids. I'll ride
w th you.
SAVANTHA
No. | need you alive and loud if

sonet hi ng happens.

LaToya gri ps her hands.

LATOYA
Then l et ne be | oud now Don't
trust Brad.

Samant ha | ooks toward the wi ndow. Brad's truck pulls up.
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| NT. HOLI DAY LI VI NG ROOM - CONTI NUQUS
Brad enters, face ruined by guilt.

BRAD
| need to talk.

M chael is not hone. Sanmant ha stands between Brad and Jake.

SAMANTHA
Then talk fromthere.

Brad's eyes fall to Jake.

BRAD
" m sorry.

Jake backs away.

JAKE
Mom fall.

Brad pulls gloves fromhis pocket.
Samant ha sees them

SAMANTHA
LaToya, run

Br ad br eaks.

BRAD
They said if | didn't help,
they'd kill nmy famly. They paid
t he bank. | thought it was just
files. Then it got bigger.

Samant ha noves Jake toward the back hall.
SANMANTHA
Brad, listen to ne. You have a
choi ce right now.

Brad pulls a silenced gun, hand shaking violently.

BRAD
| don't anynore.

LaToya swngs a lanp into Brad's arm
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The gun FIRES into the wall.

Jake screans. Samant ha shoves himinto the pantry and sl ans
t he door.

Brad and LaToya struggle. Samantha grabs Brad from behi nd.
Anot her shot hits Samantha in the side.

She falls, gasping.
LaToya bolts for the front door.
Brad ains through tears.

BRAD
" m sorry.

A POLI CE SI REN wai | s out si de.

Brad panics and runs out the back before he can fire again.

| NT. HOLI DAY PANTRY - CONTI NUQUS
Jake crouches in darkness, hands over ears.
Through the door, Samantha whi spers.

SAMANTHA (O. S.)
Jake... baby... draw t he door.

Jake takes a crayon from his pocket and draws on the pantry
floor: a small door inside a bigger door.

| NT. HOLI DAY LI VI NG ROOM - CONTI NUQUS

M chael bursts in with Agent Jay and Hernandez.

Samantha i s bl eeding but alive.

M CHAEL
No, no, no.

Samant ha grabs his shirt.

SAMANTHA
Pantry. He saved Jake.
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M chael opens the pantry. Jake falls into him

JAKE
Fri end broken.

Agent Jay sees the drawing on the floor.

A hidden service hatch in the pantry wall. M chael never
noticed it.

Agent Jay opens it. Jake's backpack is inside, untouched.
AGENT JAY
He hid what mattered.
EXT. BRAD S HOUSE - N GHT
Pol i ce surround Brad' s house.

I nside, a single shot.

I NT. BRAD S HOUSE - NI GHT

Brad lies dead on the kitchen floor. But the angle is wong.
A forced suicide.

Agent Jay studies the scene.

AGENT JAY
They cl eaned their w tness.

M chael | ooks at Brad's body, anger and grief braided
t oget her.

M CHAEL
He was ny brother.

AGENT JAY
Then nake sure the nen who broke
hi mdon't get your son.

| NT. FEDERAL SAFE FACI LI TY - OPERATI ONS ROOM - NI GHT

Agent Jay reviews Jake's drawings wth a behavioral analyst,
DR M NA SHAW



DR. SHAW
He is not predicting random
crinme. Look at the pattern.
Every event contains i mm nent
harm and noral violation.
AGENT JAY
Moral viol ation?
DR. SHAW
He reacts strongest when an
i nnocent person is about to be
hurt by a deliberate choi ce.
AGENT JAY
So he isn't a radar.
DR. SHAW
No. He's a conscience with a
sensory system no one
under st ands.

Jay | ooks at Jake's draw ng of Samant ha.

AGENT JAY
And we're about to put a
conscience in the mddle of a
war .

DR SHAW
Then don't ask what he can do
for us. Ask what the war will do
to him

I NT. SAFE FACILITY - QU ET ROOM - N GHT

Bef ore the anbush, Agent Jay sits with Jake and tries to
build trust.

AGENT JAY
Your dad says you like Sherl ock
Hol nes.

Jake does not answer.
AGENT JAY
Hol mes noticed small things. Md
on a shoe. Ash on a sl eeve.

Jake whi spers.

JAKE
He listened to quiet.
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Agent Jay nods.

AGENT JAY
" m not very good at that.

Jake | ooks at himfor the first tine.

JAKE
You | oud i nsi de.

Jay absorbs the hit. No one has described himbetter.

AGENT JAY
Yeah. | am

Jake slides over a drawi ng: Agent Jay standing alone in a
bur ni ng hal | way.

JAKE
Don't stand al one.

I NT. SAFE FACI LI TY - PARENT OBSERVATI ON ROOM - NI GHT

Bef ore the anbush, M chael watches Jake through one-way
gl ass. Jake sits with Dr. Shaw, who places three cards on a
tabl e: SAFE, HELP, STOP.

Jake touches HELP.

DR SHAW
VWho needs hel p?

Jake points at M chael behind the glass, though he should
not be able to see him

M chael cl oses his eyes.
Agent Jay stands beside him

AGENT JAY
| need to ask himabout the
dr awi ngs.
M CHAEL
No. You want to aimhim
AGENT JAY
|f he can see where the next
attack is--
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M CHAEL
He is not your drone.

Agent Jay swal l ows his answer because it would be ugly and
practical .

AGENT JAY
| have nmen and wonen who may die
t oni ght .

M CHAEL

And | have a son who has al ready
been puni shed for caring.

I nside the room Jake starts drawing w thout being pronpted.
Dr. Shaw does not interrupt.

The draw ng shows M chael on one side of a glass wall and
Jake on the other. Between them a door.

DR SHAW
VWhat is the door for?

Jake wites one careful word: TRUST
M chael sees it and softens.
M CHAEL
(to Jay)

You want his hel p? Earn him
Don't use him

I NT. SAFE FACILITY - QU ET ROOM - LATER

Agent Jay enters alone and | eaves his gun outside the door.
Jake noti ces.

AGENT JAY
Your dad told ne | was doing
this wong.

Jake keeps draw ng.

AGENT JAY
He was right.

Jay sits on the floor, not in the chair above him
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AGENT JAY
When peopl e ask you for
pi ctures, does it hurt?

Jake taps his chest.

JAKE
Here first.
AGENT JAY
Then we stop when it hurts here.

Jake studies him A small agreenent passes between them

Jake slides over a drawing: a van turned sideways, snoke,
t unnel

JAKE
Not r oad.

Agent Jay | ooks at it, alarned.

AGENT JAY
VWhat road?

Jake circles the tunnel in red.

JAKE
Bad nout h.

| NT. SAFE FACILITY - HALLWAY - N GHT
Agent Jay shows M chael the tunnel draw ng.

AGENT JAY
We can change routes.
M CHAEL
Then change t hem now.
CAPTAI N REYES
| f we change, the |leak | earns we
know.

M chael turns on her.

M CHAEL
My son drew a van expl odi ng. |
do not care about your |eak
strat egy.

a
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Agent Jay nmakes the call.

AGENT JAY
We use decoys. Three vans. No
one knows which one carries Jake
until wheels roll.

Capt ai n Reyes nods.

CAPTAI N REYES
That buys tine.

M chael | ooks back through the glass at Jake.
M CHAEL
Tinme is not the sane as safety.
| NT. SECURE HOSPI TAL - SAMANTHA' S ROOM - NI GHT

After the anmbush, Samantha records a voi ce nessage for Jake
on LaToya's phone. Her hands shake around the device.

SAMANTHA
H, baby. It's Mom If you hear
this, I need you to renenber our

breathing. In for four. Hold for
four. Qut for four.

She denonstrates through pain.

SAMANTHA
You are not bad because bad
peopl e want your gift. You are
not responsible for grown fol ks
evil choices. You are ny son.
You are | oved before you draw
anyt hi ng, before you warn
anybody, before you save
anybody.

LaToya turns away to cry.
SAMANTHA
Come hone because you are
want ed, not because you are
useful .

She stops recording and sends it to every device tied to
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Jake's account.

| NT. BUNKER LAB - NI GHT
Jake's tablet, stolen with the rest of his things, lights up
on a side table. Samantha's nessage plays faintly through a
cracked speaker.
SAMANTHA (V. Q)

In for four. Hold for four. Qut

for four.
Jake, strapped under the machine, hears it.
Hi s panic sl ows by one breath.
Parker hears it too. The doctor's eyes fill wth shane.

DR. PARKER
Your nother is strong.

Jake whi spers through tears.

JAKE
Mom got up

Par ker | ooks toward the door where Marcos' nen stand.
DR PARKER
Then so do we.
| NT. BUNKER SECURI TY ROOM - NI GHT

Mar cos wat ches footage of Samantha's nessage. It annoys him
because love is interfering with science.

MARCOS
Turn it off.

A technician kills the audio.
On another nonitor, Jake's brai nwave stabili zes.
TECHN Cl AN

Sir, the nmother's voice reduced
t he spi ke.
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Mar cos t hi nks.

MARCOS
Then isolate himfromit.
Par ker, listening nearby, hides a flash of anger.
DR. PARKER

You isolate him you | ose the
response. His gift is tied to
attachnment. Threat, | ove,
protection. You renove |ove, you
remove the trigger.

Mar cos studies him
MARCOS
Then we threaten what he | oves.
| NT. UNDERWATER CABI N - MAI NTENANCE VENT - EVEN NG
During the final fight, Mchael craw s through a narrow vent

toward the machi ne room He can hear Jake on the other side
of a wall.

M CHAEL
Jake. Can you hear ne?
JAKE (O S.)
Dad?
M CHAEL
|"'m here. | need you to listen.

Renenber when you were little
and firewrks scared you?

Jake is silent, listening through the wall.

M CHAEL
We counted before the boom W
took the |Ioud and nade it
smal ler. That's what we're doing
now.

JAKE (O S.)
Boom bi g.

M CHAEL
Then we count bigger.

M chael presses his forehead to the netal.



M CHAEL
You don't have to be brave the
way sol diers are brave. Be brave
t he Jake way. Draw t he door.
Find the quiet. Help if you can.
Come hone if you can.

On the other side, Jake touches the wall.

JAKE
Cone hone if can.

M CHAEL
Al ways try.

| NT. UNDERWATER CABI N - REACTOR ACCESS - N GHT

Agent Jay reaches the reactor access panel with Mjor Vale.
The panel is sealed wth a code no one has.

Maj or Val e pl ants char ges.

AGENT JAY
No. The boy drew this door
closed. If we blowit, we may
fl ood the pod tube.

MAJOR VALE
Then what ?

Agent Jay pulls out Jake's drawing and turns it sideways.
The crayon lines reveal nunbers hidden in the railing
pattern.

AGENT JAY
He gave us the code. He just
didn't wite it |ike us.
Jay enters the nunbers.
The | ock opens.
MAJOR VALE
| will never doubt crayons
agai n.

| NT. ELEMENTARY SCHOCOL AUDI TORI UM - DAY

Mont hs after the cerenony, Jake's school holds a quiet
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assenbly about kindness. No nedia. No heroic mnusic. Just
students, teachers, and parents.

Ms. Rivera stands beside Jake, who has chosen to show one
drawi ng on a projector.

It is not the explosion. Not the cartel. Not the nedal.
It is a bridge nade of words.
MS. RI VERA
Jake wanted to share one

sent ence.

Jake faces the m crophone. The roomwaits w thout rushing
hi m

JAKE
Different i s not broken.

The audi torium appl auds softly the way they | earned to do.

M chael and Samantha sit together with baby Hope. M chael
W pes his eyes.

Samant ha | eans into him

SAMANTHA
That's the novi e.

M chael nods.
M CHAEL
That's our boy.
| NT. FEDERAL TRANSPORT VAN - NI GHT

Samantha is rushed to a secure hospital. Mchael refuses to
| eave Jake.

Agent Jay rides with themtoward a federal safe facility.
Jake draws by dimred interior |ight.
The picture shows a hallway, gas, nen in black, and a bl ade.

Agent Jay sees it.
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AGENT JAY
Turn around.

DRI VER
Sir?

AGENT JAY
Now.

The van swerves off the planned route just as the road ahead
EXPLODES in sparks from cal trops.

Bl ack SUVs burst from side streets.

A chase begi ns.

EXT. I NDUSTRI AL DI STRI CT - N GHT

The federal van fishtails through | oading yards. Gunnen | ean
from SUVs, firing controlled bursts.

Agent Jay returns fire through a rear port.
M chael covers Jake with his own body.
M CHAEL
Head down! Count with ne!
JAKE
One-two-three-four-five--
A bull et punches the wi ndow besi de them
Agent Jay shoots out a warehouse chain. The van crashes
t hrough the yard gate.
| NT. FEDERAL VAN - CONTI NUOUS
Jake suddenly points left.

JAKE
Dar k mout h.

Agent Jay sees a tunnel entrance under a rail bridge.

AGENT JAY
Take it.

The van dives into darkness.
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EXT. RAIL TUNNEL - NI GHT
The SUVs overshoot. One crashes. Another reverses.
But inside the tunnel, Striker waits.

He steps fromthe shadows with a grenade | auncher.

| NT. FEDERAL VAN - CONTI NUQUS
M chael sees himtoo | ate.

M CHAEL
Br ace!

The blast flips the van onto its side.

Bl ackness.

| NT. RAIL TUNNEL - MOVENTS LATER

Snoke. Twi sted netal . Sprinkling sparks.

M chael crawl s awake, blood in his nouth.

Jake i s unconscious but breathing.

Agent Jay fights two attackers near the van doors.
Striker enters through the snoke |ike a ghost.

He kicks Agent Jay down and points a pistol at M chael.

STRI KER
The boy.

M CHAEL
Over ny dead body.

STRI KER

That can be arranged | ater.
Striker fires a taser into Mchael. M chael coll apses.
Jake wakes and reaches for him

JAKE
Dad.



A hood drops over Jake's head.

CUT TO

EXT. DESERT ROAD - N GHT

The cartel convoy transports M chael and Jake after the
tunnel anbush

I nsi de one SUWV, Jake hums while blindfol ded. The hum
irritates a young cartel soldier, Tavo.

TAVO
St op.

Jake huns softer

Tavo rai ses a hand, then stops when Jake whi spers.

JAKE
Bus wat er.
Tavo stiffens.
TAVO
VWhat ?
JAKE

Little brother. Bus water.
Tavo | ooks at the boy as if a ghost spoke through him
Later, Tavo secretly sends a text hone: DO NOT LET N CO TAKE
BUS 17.
EXT. COUNTRY ROAD - SAME NI GHT
A school bus skids near a flooded ditch. One child is not on
it because his nother kept himhome after Tavo's war ning.
| NT. CARTEL SUV - N GHT
Tavo reads the reply: YOU SAVED N CO
He | ooks at Jake differently now

Jake cannot see himthrough the blindfold, but he senses the
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room change.

JAKE
Good qui et.

| NT. UNDERGROUND BUNKER - NI GHT

Jake wakes strapped to a padded chair beneath a machi ne
shaped |i ke a crown nmade of netal ribs.

Hi s eyes search for M chael
Dr. Parker stands nearby, bruised, ashaned.

DR. PARKER
Jake, I'msorry.

Jake does not respond to words. He hears fear in the room
i ke weat her.

Marcos wat ches from the shadows.

MARCOS
Ask him

DR. PARKER
He is not a map.

Striker presses a blade to Parker's neck.

MARCOS
Ask.

Par ker kneels in front of Jake.
DR. PARKER
Jake, there is a nan on an
island. A very bad man. They
want to know where.
Jake's breat hing becones shal | ow.

The netal crown powers on. A lowfrequency HUMfills the
room

Jake screans.
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| NT. BUNKER HOLDI NG ROOM - SAME

M chael hangs fromrestraints, battered but conscious. He
hears Jake scream through the walls.

The sound turns himani mal .

M CHAEL
Jake! Jake!

A guard smrks too close.

M chael head-butts him grabs the guard's keys with his
teeth, and works themtoward his cuff.

| NT. SECURE HOSPI TAL - NI GHT

Samant ha wakes in a guarded room LaToya sits beside her,
ar m bandaged.

Samant ha sees the enpty chair where Jake shoul d be.

SAMANTHA
Were is ny son?

LaToya cannot lie.

LATOYA
They took him

Samant ha rips at her |W.
LATOYA
Samant ha, stop.
SANMANTHA
My son knows when | fall. He
needs to know | got up.
A nurse enters, startl ed.
Samant ha | ooks at her with a nother's force.

SAMANTHA
Get nme a phone.

I NT. BLACK SITE - COVWWAND CENTER - N GHT
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Agent Jay, bruised fromthe anbush, arrives by energency
chopper. He noves with fury held under a |id.

Monitors show the island defenses.
A TECH tracks an unaut hori zed signal spike.
TECH
Sir, sonmething pinged the old
Neur 0GenX frequency.
AGENT JAY
From wher e?
TECH
Mai nl and first. Then it
reflected here. Like a question
| ooki ng for an answer.
Agent Jay | ooks toward the hol ding | evel.

AGENT JAY
He's using the child.
| NT. BLACK SITE - EL SALVADOR' S CELL - NI GHT

El Sal vador sits in chains. The restraint nmask still covers
hi s nout h.

The overhead light flickers again.

He begins to | augh beneath the nask.

| NT. BUNKER LAB - NI GHT

The machi ne projects broken i nages onto gl ass: water. Rock.
A bl ack door. A nunber sequence.

Par ker sees coordi nates form ng.

DR. PARKER
Stop it. Hs vitals are spiking.

Marcos | eans close to the gl ass.

MARCOS
Were is ny brother?

Jake sobs, eyes unfocused.



JAKE
Bl ack wat er.

Coor di nat es | ock.
Marcos closes his eyes in relief.

MARCOS
Thank you, little prophet.

Par ker yanks a cable fromthe nachine.

DR. PARKER
That' s enough.

Stri ker breaks Parker's nose with one punch.

| NT. BUNKER HCOLDI NG ROOM - NI GHT

M chael gets one cuff | oose.

A phone rings in the dead guard's pocket. M chael grabs it.
On screen: MARCCS.

M chael answers and says not hi ng.

MARCOS (V. Q)
Tell Striker we have the island.

M chael ' s eyes harden
MARCGCS (V. Q)
And keep the father alive. E
Sal vador asked for him
personal |l y.
The call ends.

M chael pockets the phone.

| NT. SECURE HOSPI TAL - NI GHT
Samant ha calls M chael's phone. No answer.

She calls Jake's drawing tablet account from a borrowed
phone. A cloud backup opens. New i nages sync in stutters.



LaToya | eans over her.

A fresh drawi ng appears: a black island, a submarine, a
weapon, and a tinme: 9:38.

SAMANTHA
He's | eaving bread crunbs.
LATOYA
For who?
Samant ha cal | s Agent Jay.

SAMANTHA
For all of us.
EXT. OCEAN - PRE- DAWN
Cartel boats cut across black water w thout |ights.

A stolen mni-sub travels beneath them

| NT. BLACK SITE - COVWAND CENTER - PRE- DAWN
Agent Jay wat ches radar bloomw th incom ng contacts.

AGENT JAY
Wake every gun we have.

CAPTAI N MASON, commander of the site, |ooks at him

CAPTAI N MASON
They shoul dn't know this island
exi st s.

AGENT JAY
They asked the wong child the
ri ght question.

| NT. EL SALVADOR' S CELL - PRE- DAWN
Agent Jay enters and renoves El Sal vador's mask.

El Sal vador smiles |Iike he has been waiting for this visit.

EL SALVADOR
Agent Hart. You look tired.
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AGENT JAY
Your brother is com ng.
EL SALVADOR
O course he is.
AGENT JAY
He used an autistic child to
find you.

For one second, El Salvador's smle fades w th genuine
i nterest.

EL SALVADOR
Autistic.

AGENT JAY
El even years ol d.

EL SALVADOR
Then your world brought ne a
m racl e.

AGENT JAY
Your brother brought you a death
sentence if he steps on this
i sl and.

El Sal vador | eans as far as the chains all ow

EL SALVADOR
Pressure i s what weak men cal
responsi bility.

Agent Jay recogni zes the quote froman old report.

AGENT JAY
You al ways di d hide nurder
i nsi de phil osophy.
EL SALVADOR
And you al ways thought cages
coul d change desti ny.

Al ar nrs SCREAM

EXT. BLACK SI TE | SLAND - DAWN
The sea erupts with incomng fire.

Defense turrets answer. M ssiles streak. Boats expl ode.
Cartel soldiers hit the rocks and clinb.
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I NT. BLACK SITE - SERVI CE TUNNEL - DAWN

Striker energes froma flooded access shaft with a snal
kill team

He noves through guards with a bl ade before they can shout.

| NT. BLACK SITE - COVMMAND CENTER - DAV
@nfire echoes in | ower |evels.

TECH
| nt ernal breach

Agent Jay grabs a rifle.
AGENT JAY
Hol d the cell bl ock.
I NT. BLACK SITE - EL SALVADOR S CORRI DOR - DAWN

Stri ker appears with Agent Jay's young agent as a human
shi el d.

STRI KER
Codes.

The young agent bl eeds fromthe shoul der.

YOUNG AGENT
Don't.

Striker breaks his arm The scream does what the threat
coul d not.

The cell door opens.
El Sal vador steps out of chains for the first tinme in years.
He i nhal es.

EL SALVADOR

The world still smells afraid.

| NT. BUNKER HOLDI NG ROOM - DAY



M chael is dragged into a transport room where Marcos
prepares to | eave with Jake and Parker.

Jake is weak, strapped into a nobile nedical chair.
M chael sees himand fights the restraints.

M CHAEL
Take nme. Let him go.

Mar cos studi es M chael

MARCOS
My brother said you woul d say
t hat .
M CHAEL
Your brother doesn't know ne.
MARCOS

He knows your face.
Striker enters via video call fromthe i sl and.

STRI KER (ON SCREEN)
He is free.

Mar cos bows his head, overwhel ned.
MARCOS
Prepare the underwater cabin. W
bring the boy to the weapon.

M chael hears the word.

M CHAEL
Weapon?

Marcos sm | es.
MARCOS
Your son is not the weapon, M.
Holiday. He is the key.
| NT. BLACK SITE - LOWER DOCK - DAY

El Sal vador and Stri ker board the stolen m ni-sub under
fire.

Agent Jay fires fromthe catwal k, hitting Striker in the



shoul der.
Striker barely reacts.
El Sal vador sees Agent Jay.

EL SALVADOR
Cone watch the future burn!

The m ni-sub drops into black water.

Agent Jay | ooks at the sea, then at the burning island.

AGENT JAY
Track them
TECH (V. Q)
We | ost them under thernmal

clutter.

Agent Jay pulls out his phone. Samantha has sent Jake's
dr awi ngs.

A submarine. A cabin. A tine.
Agent Jay whi spers.

AGENT JAY
Not | ost.

| NT. UNDERWATER CABI N - DAY

A hidden structure built into a sea cliff.

| NT. UNDERWATER CABI N - ARMORY - DAY

El Sal vador suits up after his escape. Marcos watches him
i ke a boy again.

MARCCOS
| dreaned of this day.

EL SALVADOR
Dreamsmaller. W are not free
until the world fears our next
br eat h.

MARCCOS
The boy found you. Maybe he can
hel p us w t hout dyi ng.
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El Sal vador turns.

EL SALVADOR
Mercy is a luxury nmen invent
after victory.

Marcos |lowers his eyes, realizing his brother cane back
col der than nenory.

MARCOS
He is only a child.
EL SALVADOR
So was | when the world taught

me power.

| NT. UNDERWATER CABI N - PARKER S MAKESHI FT MED BAY - DAY
Par ker cl eans Jake's el ectrode burns with trenbling hands.

DR. PARKER
This will sting.

Jake wat ches him

JAKE
You sad bad.

Par ker al nost | aughs at the accuracy.

DR. PARKER
Sad bad. Yes.

JAKE
Fix it.

Par ker | ooks toward the nmachi ne room where El Sal vador's
weapon waits.

DR. PARKER
I'"'mtrying.

JAKE
Try | ouder.

Parker's shane turns into courage.

| NT. UNDERWATER CABI N - SUB DOCK - EVEN NG

M chael and Tavo nove through the dock while al arns pul se.



Tavo hands M chael a small access card.

TAVO
This gets you past one door. Not
t he second.

M CHAEL
Then we break the second.

Tavo | ooks back at the gunfire.

TAVO
If I live, | disappear.
M CHAEL
If you help nmy son, | wll nake

sure you get that chance.
Tavo nods.
A guard sees them

M chael fires first, not to kill, but to drop the weapon.
Tavo | ooks surprised.

M CHAEL
We choose what we becone.

That line hits Tavo harder than the gunshot.

| NT. UNDERWATER CABI N - GLASS ROOM OBSERVATI ON - NI GHT

During the final countdown, Jake sees El Sal vador trapped
behi nd gl ass.

For a nmonment, the villain is just a man behind a w ndow,
terrified of being powerless.

EL SALVADOR
You don't understand what they
took from ne.
Jake's hand rests near the self-destruct shield.

JAKE
You t ook you.

El Sal vador is stunned by the sinple truth.

The countdown conti nues. Half bunker, half submari ne dock,
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hal f ni ght mare.

M chael is throwm onto the floor.
Jake is wheeled in. Parker |inps besi
A massi ve device rests behind gl ass:

weapon wired to a central reactor. It
than a cathedral built by a madman.

de him

a neur al -det onati on
| ooks less |ike a bonb

El Sal vador enters, free, shaved, dressed in bl ack.

M chael recognizes himslowy.

M CHAEL
Sanf?

El Sal vador snml es.

EL SALVADOR

You renenbered the snmall er name.

M chael 's m nd snaps back twenty years.

FLASHBACK - EXT. ABANDONED WAREHOUSE

- N GHT

A young M chael in tactical gear watches from cover as

cartel nmen hold hostages near vans.

Young SAM JACOBO, mlitary marksman,
a drug lord using a civilian as a shi

YOUNG M CHAEL
Hol d. Shot is not clear.
YOUNG SAM
| have it.
YOUNG M CHAEL

has a rifle trained on
el d.

Negative. Wait for ny cue.

Sam exhal es. H's finger tightens.

A red | aser dot touches the drug lord' s chest. The target

nmoves.
Sam fires.

The host age drops.
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M chael's face shatters.

YOUNG M CHAEL
No!

Qunfire erupts. Mchael charges through chaos to free other
host ages.

Later, as nedics cover the dead hostage, M chael rips off
hi s hel net.

The dead nman is his brother, DAVID

M chael attacks Sam pounding himuntil soldiers pull him
away.

YOUNG M CHAEL
| told you to wait!

Samis eyes fill with rage, not renorse.

END FLASHBACK

| NT. UNDERWATER CABI N - DAY
M chael stares at El Sal vador.

M CHAEL
David was ny brother.

EL SALVADOR
One civilian.

M chael |unges, but chains yank hi m back

M CHAEL
H s name was Davi d!

El Sal vador steps closer.

EL SALVADOR
And when they discharged ne,
when they erased ny future,
| earned your country only
puni shes nmen who mss. So |
becane a man who does not m ss.

He gestures to Jake.



EL SALVADOR
Your son sees violence before it
bl oons. My machine will turn
that sight outward. Cities wll
not know they are dying until
their m nds begin to burn.

DR. PARKER
It will kill him

EL SALVADOR
Hi story al ways asks for
chi |l dren.

M CHAEL
No. Cowards do.

El Sal vador punches M chael hard enough to split his lip.

EL SALVADOR
Start the transmtter.

| NT. SECURE HOSPI TAL - DAY

Samant ha, agai nst nedi cal advice, sits upright on a video
call with Agent Jay.

On screen, Jay rides in a mlitary aircraft wwth a strike
t eam

SAMANTHA
Jake draws in sequences. Not one
picture. A path. The | ast one
had a roomw th glass and a door
i nside a door.
AGENT JAY
Can you send everyt hing?
SAMANTHA
Al ready did.

LaToya hol ds Sanmant ha's hand.

SAMANTHA
Agent Jay, ny son isn't just
seeing crine. He chooses to stop
t he ones where innocent people

get hurt.
AGENT JAY
| under st and.
SAVANTHA

No, you don't. He won't run if
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runni ng nmeans soneone el se dies.
Agent Jay | ooks at the drawi ngs on a tablet.
AGENT JAY
Then we nake sure he has anot her
choi ce.

| NT. UNDERWATER CABI N - MACHI NE ROOM - DAY

Jake is placed beneath the neural crown. Electrodes touch
his tenples.

Par ker whi spers to him
DR. PARKER
Focus on your nother's voice.
Not the machi ne. Your nother's
Voi ce.
Jake's lips trenble.

JAKE
Mom says breat he.

Par ker nearly breaks.

DR. PARKER
Then br eat he.

The machi ne powers up

A deep HUM becones a piercing tone.
Jake screans.

M chael thrashes agai nst chai ns.

M CHAEL
Stop it!

| mrages bloomin the glass: maps, targets, popul ated grids,
the black site, then a city.

The weapon drinks fromthe signal.

Avial fills slowy with shimering fluid: NeuroGenX
stabilizer.
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El Sal vador watches |ike a worshi per.

EL SALVADOR
Beauti f ul .

Par ker sees Jake's vitals crash.

DR. PARKER
If | don't disconnect himnow,
he di es.

EL SALVADOR

Then di sconnect hi m when t he
vial is full.

M chael | ocks eyes with Jake.

M CHAEL
Son! Look at me!

Jake turns through pain.
M CHAEL
You are not a machine. You are
Jake Holiday. You are ny boy.
You choose.
Jake's scream ng changes. It becones a hum Five notes.
The machi ne stutters.

Screens glitch with Jake's drawi ngs instead of coordinates.

A picture appears: Samant ha hol di ng Jake beneath a bright
sky.

El Sal vador's smle falters.

EL SALVADOR
VWhat is this?

Par ker sees an opening. He rips out a cable and pal ns the
vi al .

Stri ker shoots Parker in the side.
Parker falls but throws the vial under a grated wal kway.

DR. PARKER
Run the wong program now.
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El Sal vador kicks him aside.
EL SALVADOR
Find it!
| NT. UNDERWATER CABI N - HOLDI NG CELL - MOVMENTS LATER
Striker drags Mchael into a cell and chains himto a wall.
STRI KER
Your son is stronger than you.
M CHAEL
That's the first true thing
you' ve sai d.

Stri ker | eaves.

M chael studies the cell. Rusted bolts. A floor drain. A
| oose bracket.

He starts working the bracket with two broken fingers,
silent through pain.
| NT. UNDERWATER CABI N - JAKE' S ROOM - DAY

Jake is left in a small side roomw th paper and markers. A
guard, TAVO early 20s, watches him

Jake draws a submarine and a small square hi dden behind
pi pes.

Tavo peeks.

TAVO
Why do you draw doors?

Jake doesn't | ook up.

JAKE
Doors hel p peopl e | eave.

Tavo's face shifts. He has a little brother sonewhere.

TAVO
My brother draws cars.

Jake slides hima blank sheet.
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JAKE
Draw him

Tavo hesitates, then takes the marker.

For one m nute, the war outside the room cannot enter.

I NT. M LITARY Al RCRAFT - DAY

Agent Jay studies the underwater cabin |ayout from Jake's
drawi ngs. A special operations commander, MAJOR VALE, stands
besi de him

MAJOR VALE
These ook like a child's
pi ctures.

AGENT JAY

They are better than our maps.

Maj or Vale points to the clock Jake drew.

MAJOR VALE

Nine thirty-eight tonight.
AGENT JAY

That's when it blows or fires.
MAJOR VALE

Whi ch?

Agent Jay | ooks at another draw ng: Jake smling behind
glass while fire bl oons behind him

AGENT JAY
The kid may not know the
di fference.

| NT. SECURE HOSPI TAL CHAPEL - DAY

Samantha sits in a wheelchair, 1V pole beside her. LaToya
kneel s near her.

Samant ha hol ds one of Jake's old drawi ngs: three stick
figures hol di ng hands.

SAVANTHA
When he was little, people said
he didn't | ook at us enough.
Li ke love only counts if it



| ooks back the way people
expect.

LaToya w pes tears.
SAMANTHA
But he felt everything. Too
much. Every room Every sound.
Every hurt.
LATOYA
He feels you now.
Samant ha cl oses her eyes.
SAMANTHA
Then hear ne, baby. Cone hone.
| NT. UNDERWATER CABI N - CELL - EVEN NG
M chael frees one hand. Blood runs down his wrist.

A shadow appears. Tavo.

Tavo unl ocks the door, terrified.

TAVO
Your boy drew ny brother. He
drew a bus accident. | called

home. My nother pulled himoff
the bus before it left.

M chael stands unsteadily.
M CHAEL
VWere is Jake?
TAVO
Near the sub dock. But E
Sal vador has guards everywhere.
M chael takes the guard's pistol.
M CHAEL
Not everywhere.
| NT. UNDERWATER CABI N - SERVI CE CORRI DOR - EVEN NG

M chael noves through pipes and steam He is hurt,

I i nmpi ng,
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but precise.

He di sabl es one guard with a choke. Another with a knee and
a wall.

He finds Parker bleeding in the machi ne room

DR PARKER
| tried to stop it.

M CHAEL
Wiere is the vial?

Par ker points weakly toward the grate.

DR. PARKER
| f he gets it, the weapon
stabilizes. If the boy gets near
the core, he can crash it. But
Mchael ... it may trap him

M chael grips Parker's shirt.

M CHAEL
No nore sentences that end with

nmy son dyi ng.
Par ker nods, ashaned.

DR. PARKER
There is an energency pod behind
the gl ass room Manual rel ease
out si de. Someone nust trigger
It.

M chael hears gunfire fromthe dock

AGENT JAY (0. S.)
Federal agents!

Hope enters |ike thunder.

| NT. UNDERWATER CABI N - DOCK - EVEN NG

Agent Jay's team breaches through a service hatch. Qunfire
erupts.

Striker neets themw th blade and pistol, cutting through
snoke.



79.

Agent Jay fights himhand to hand on the wet dock.

Striker slashes his arm Jay fires. Striker takes a round to
the leg and still cones.

AGENT JAY

What are you peopl e nmade of ?
STRI KER

Debt .

M chael appears and tackles Striker off the dock edge. They
crash into shall ow bl ack water.
| NT. UNDERWATER CABI N - JAKE' S ROOM - EVEN NG

Jake hears gunfire. He sees the glass roomfromhis draw ng
down the corridor

Tavo appears, wounded.

TAVO
Your dad is com ng.

Jake | ooks toward the machine room The five-note humstarts
again, but this tine calm

JAKE
Bad man fire.

TAVO
Then hi de.

Jake takes his draw ngs and wal ks toward t he danger.

| NT. UNDERWATER CABI N - MACHI NE ROOM - EVEN NG
El Sal vador finds the vial under the grate.
He inserts it into the weapon core.

The massi ve device wakes. Red lights turn green. A targeting
map appears: LOS ANGELES BASI N

El Sal vador places his hand on the activation |ever.

EL SALVADCR
A state in days.
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Jake enters behind him

JAKE
No.

El Sal vador turns, surprised.

EL SALVADOR
Little mracle.

Jake holds up a drawi ng: El Sal vador trapped behind gl ass.

EL SALVADOR
You t hi nk paper stops ne?

Jake points to the glass room

JAKE
Door inside door.

El Sal vador | aughs and steps toward him

Jake runs.

| NT. UNDERWATER CABIN - GLASS ROOM - CONTI NUCUS

Jake darts inside a reinforced observation chanber. E
Sal vador follows, thinking he has cornered him

Jake slips through a small mai ntenance hatch at the bottom -
t he door inside the door.

El Salvador is too large to foll ow
The chanber door SLAMS shut.

El Sal vador turns to the glass as Jake stands outsi de,
trenmbling but brave.

EL SALVADOR
Qpen it.
Jake shakes his head.
EL SALVADOR
Qpen it or I wll kill your

father in front of you.
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Jake | ooks past him

M chael enters the machi ne room soaked and bl oody, with
Agent Jay behind him

M chael sees Jake outside the glass. Relief and terror
col l'i de.

M CHAEL
Jake!

Jake points to the weapon core. A self-destruct key gl ows
behi nd a shi el d.

JAKE
Bad fire stops.

M chael sees the problem the key is on Jake's side. The
enmergency pod release is on Mchael's side, across a
corridor filling with snoke.

Agent Jay covers him

AGENT JAY
Go.

El Sal vador pounds the gl ass.
EL SALVADOR
| made nyself from ashes! You
cannot end ne!
Jake opens the shield.

M chael runs for the pod rel ease.

M CHAEL
Jake, wait for ne!

Jake | ooks at his father, tears slipping down.

JAKE
Dad br eat he.

He presses the self-destruct.

A count down begi ns: 00: 60.
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| NT. UNDERWATER CABI N - SERVI CE CORRI DOR - CONTI NUOUS

M chael reaches the energency pod control. It is jamed with
a manual safety pin.

He rips at it. H's broken fingers fail.
Agent Jay arrives and pulls with him

The pin snaps free.

| NT. GLASS ROOM - CONTI NUCUS

El Sal vador's fury becones fear as energency | ocks sea
every door.

EL SALVADOR
Mar cos!

But Marcos lies dead in the dock firefight. No one answers.

Jake crawls into the energency pod behind the mai ntenance
wal | .

The hatch sticks.

He pushes. It wll not close.

| NT. SERVI CE CORRI DOR - CONTI NUQUS
M chael slanms the pod rel ease.
Not hi ng.

He slans it again.

M CHAEL
Cone on!

A green light flickers.

| NT. EMERGENCY PCOD - CONTI NUQUS
The hatch finally seals.

Jake curls around his drawi ngs as the pod | aunches downward
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t hrough a tube.

| NT. MACH NE ROOM - CONTI NUOUS
M chael sees the pod indicator turn green.
He | aughs once, sobbing.

AGENT JAY
Move!

They run.
Behi nd gl ass, El Sal vador pounds until his hands bl eed.

EL SALVADOR
| am hi story!

The countdown hits zero.

EXT. UNDERWATER CABIN - N GHT

The cliffside erupts fromw thin. Fire bl oons beneath the
water, a terrifying flower of |ight.

The shockwave throws the federal extraction sub into
dar kness.
| NT. FEDERAL EXTRACTI ON SUB - NI GHT

M chael slanms into a bul khead. Agent Jay hol ds hi m down as
the sub tunbl es.

M CHAEL
Jake! Were is he?
AGENT JAY
Enmer gency pod | aunched!
M CHAEL

VWher e?

Agent Jay | ooks at the blinking screen. The pod signal
vani shes in the shockwave.

He cannot answer.

M chael breaks, a raw sound ripping from him
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| NT. RESCUE HELI COPTER - DAWN

After the explosion, before the pod is found, Mchael's
grief cones in waves.

Agent Jay sits near himbut remenbers Jake's drawing: DON T
STAND ALONE

Jay noves cl oser
AGENT JAY
Wien | was twenty-seven, | |ost

a team because | thought asking
for help made ne weak.

M chael stares at the ocean.

AGENT JAY
Your son told me not to stand
al one.
M CHAEL
Then help ne find him
AGENT JAY
| am

Jay puts a headset on and orders every search craft to w den
the grid around the kelp Iine.
EXT. COAST GUARD CUTTER - MORNI NG

Jake is |lifted fromthe emergency pod. He is barely
conscious, clutching wet drawings to his chest.

A nedic tries to take them

JAKE
No. Mom sky.

The nedic lets himkeep the paper.
MEDI C
Ckay, buddy. Mom sky cones with
you.

| NT. HOSPI TAL NURSERY - DAY

After Jake's return, Mchael brings himto the glass to see
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hi s newborn sister.
Jake studi es the baby.

M CHAEL
Her nane is Hope.

Jake thinks about it.

JAKE
Too small for big nane.

M chael |aughs for the first real tinme since the nightmare
began.

M CHAEL
She'll growinto it.

Jake touches the gl ass.

JAKE
Hope qui et.

M chael nods.
M CHAEL
Best ki nd.
EXT. OCEAN - DAWN
Debris floats on quiet water

A rescue helicopter sweeps the horizon.

| NT. RESCUE HELI COPTER - DAWN

M chael , wrapped in a bl anket, refuses nedical attention.
Hi s hands are bandaged. Hi s eyes scan the water w thout
bl i nki ng.

Agent Jay sits opposite him

AGENT JAY
He | aunched. | saw the green
light.

M CHAEL

Then find him
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AGENT JAY
We are.
M chael pulls a danp drawing fromhis jacket. It is al nost
ruined but still visible: Samant ha hol di ng Jake's hand under
a bright sky.

M chael clings to it.
M CHAEL
He drew hone.
EXT. COASTAL WATER - DAWN
A smal |l orange pod bobs between waves, half-hidden by kel p.

I nside the tiny w ndow, Jake's hand presses agai nst the
gl ass.

A Coast Guard swi nmer spots it.
COAST GUARD SW MVER
Pod! We have the pod!
| NT. SECURE HOSPI TAL - DAY
Samant ha waits in bed, pale and furious wth hope.
M chael enters first, battered.

She sees his face and al nost dies fromwhat she thinks it
nmeans.

Then two nedics roll in Jake, alive, wapped in therma
bl anket's, oxygen under his nose.

Samant ha sobs.
Jake opens his eyes.

JAKE
Mom got up

Samant ha reaches for him

SAMANTHA
Yes, baby. Mom got up.
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M chael ki sses Jake's forehead.

M CHAEL
You cane hone.

Jake lifts a weak finger to Mchael's chest.

JAKE
Dad br eat he.

M chael finally does.

MONTAGE - AFTERMATH

-- News reports confirmEl Sal vador and Marcos Jacobo dead
in the underwater facility expl osion.

-- Federal crews recover fragnments of the weapon. The
NeuroCGenX vial is listed as destroyed.

-- Brad's betrayal becones a cautionary note in sealed
files, but Mchael places flowers on Brad's grave anyway.

-- LaToya, healing, sits with Samant ha and the newborn baby
girl in the hospital nursery.

-- Jake attends therapy again. No caneras. No reporters. A
qui et room A new blue draw ng pad.

-- Mchael sits beside Jake in the backyard. This tine he
does not bring a ball. He brings paper.

END MONTAGE.

EXT. G TY HALL - DAY

A nodest cerenony. No circus. Famly only, a few officers,
Agent Jay, Captain Reyes, Nurse Evans, LaToya and Kyl e.

The mayor presents Jake with a nedal in a small vel vet box.
Jake doesn't want it around his neck, so Mchael holds it.

MAYOR
For courage that saved countl ess
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Jake | ooks at the crowd, overwhel ned.
M chael steps to the m crophone.

M CHAEL
When Jake was born, | thought
f at her hood neant teaching ny son
how to be |ike ne.

He | ooks down at Jake.

M CHAEL
| was wrong. Fatherhood neant
| earning how to see the world
t hrough him Not as broken. Not
as less. Different. Honest. Ful
of things the rest of us are too
| oud to noti ce.

Samant ha hol ds their newborn daughter.
M CHAEL

My son is not special because
peopl e can use him He's speci al
because he | oves what is right,
even when he's afraid.

Jake takes the m crophone gently.

The crowd qui ets.

JAKE
Bad quiet is |oud.

Peopl e | ean in.

JAKE
Good qui et hel ps.

He hands the m crophone back to M chael.
M chael smles through tears.

M CHAEL
That' s the whol e speech.

The crowd appl auds softly, then stops when Jake covers one
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ear. They | earn.

EXT. G TY HALL - SIDE ALLEY - LATER

Agent Jay steps away fromthe cerenony. He opens an evi dence
case and checks the contents.

A single sealed tube glows faintly with shimering fluid.
Not destroyed.
Capt ai n Reyes appears behind him
CAPTAI N REYES
That better be goi ng where no
one can touch it.
Agent Jay cl oses the case.
AGENT JAY
Sonme things are too dangerous to
destroy w thout understandi ng.
CAPTAI N REYES
That sentence starts wars.

Agent Jay | ooks back toward Jake, who is laughing quietly as
M chael and Samantha draw with himon the Cty Hall steps.

AGENT JAY
Then let's hope we | earned from
this one.

He wal ks into sunlight.

EXT. HOLI DAY BACKYARD - SUNSET

Weeks | ater.

A gentle famly cookout. Smaller now Safer. Kyle and LaToya
hel p set plates. Samantha rocks the baby. M chael sits with
Jake under the tree.

Jake draws a new picture.

M chael watches but doesn't ask what it neans.

Jake slides it over.



The drawi ng shows their famly in the backyard. No fire. No
guns. No cages. Just a bright fence, a dog they do not own
yet, and a sky full of bl ue.

M CHAEL
|s that tonorrow?

Jake sml es.

JAKE
Maybe.

M chael smles too.

M CHAEL
Then maybe tonorrow | ooks good.

Jake puts his headphones on M chael's head, sharing his
qui et .

For the first time in the whole story, no sirens, no al arns,
no scream ng

Only wind in the trees.
FADE QUT.

THE END
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