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| NT. KANE' S NEW HOUSE - DAY
Hal f - unpacked boxes crowd a nodest Chicago |living room

KANE, early 40s, powerful and disciplined, carries in the
| ast | anp.

KRI STINE, |ate 30s, snmart and conposed, studies the place
w th cautious hope.

KRI STI NE
Tell me the truth. You m ss
the field.

KANE
Sone days.

KRI STI NE

And sone days?

KANE
Sone days | renenber | still
got a wfe and a son.

She smles. It al nost takes.
A television in the corner plays |ocal news.

Archi val footage shows a chaotic street shootout. A CH LD S
Bl RTHDAY TABLE. Sirens. Scream ng

ANCHOR (V. Q)
Fourteen years after the
Sanmuel Hart shooting, the city
remai ns divided. Gang | eader
Trey Conmbs was convicted. The
officers involved were cleared
of wrongdoi ng.

Kristine stiffens.

KANE
You know this case?

KRI STI NE
Everybody i n Chicago knows

this case.

Qutside, LITTLE KANE, 8, runs through the yard with
headphones on and a toy pistol in his hand.

EXT. KANE' S HOUSE - CONTI NUCUS



Ti res SCREAM out si de.
Two patrol cars junp the curb

OFFI CER DELANEY
Drop the weapon!

Littl e Kane cannot hear them
He turns, confused, the toy gun still in his hand.

Kane rushes outside. Sees one officer drawing down on his
son.

KANE
He is a child!

The second officer sw ngs toward Kane.
Kane fires once.
O ficer Del aney drops.
The ot her officer freezes, shocked.
Little Kane rips off his headphones and starts crying.
Kane lets the gun fall.
He kneels in the grass and puts his hands behind his head.
| NT. HOLDI NG ROOM - NI GHT
Kane sits bruised and cuffed to a table.
A PUBLI C DEFENDER slides a file toward him
PUBLI C DEFENDER
The surviving officer says you
fired before they identified
the threat.
KANE
They had ny son in their
si ght s.
PUBLI C DEFENDER
| know. But "I know' is not
evi dence.

Kane stares through the one-way mrror.



3.

He has been on the other side of roons |like this his whol e
career.

| NT. COURTROOM - DAY
Packed gal l ery. Press everywhere.

Kristine watches fromthe front row, hol ding herself
t oget her by force.

SURVI VI NG OFFI CER
W were trying to de-escal ate.

KANE
That is a lie.

The judge silences him

JUDGE
M. Kane, your record in
service to this country is
extraordi nary.

JUDGE
But the | aw does not all ow ne
to excuse the killing of a

police officer.

Kane | ooks to Kristine. To Little Kane. To the badge on the
dead officer's nenorial photo.

JUDGE
Life w thout parole.

Kristine closes her eyes.

Kane never does.

EXT. KRISTINE'S MOTHER S HOUSE - NI GHT
A cruiser craw s past the curb.

Then anot her.

Kristine stands on the porch with Little Kane tucked behi nd
her | eg.

I NT. PRI SON PHONE BOOTH - NI GHT
Kane grips the phone hard enough to whiten his knuckl es.

KRI STI NE



They keep driving by. Slow
They want nme to see them

KANE
Take our son and stay with
your nother for now.

KRI STI NE
They are not going to stop.

KANE
Call Patrick McCarthy. Tell
him!| need him

KRI STI NE
The ghost from Europe?

KANE
He owes ne his life.

A guard SLAMS t he gl ass.

GUARD
Ti ne.

KANE
Keep Littl e Kane close. No
school. No routine. Nothing
predi ct abl e.

KRI STI NE
Conme back to us.

The |ine dies.

| NT. CHI CAGO STATE PRI SON -

DAY

Steel doors. Concrete. Noise that never stops.

Kane enters with a duffel and a target on his back.

REESE, 50s, hol | oweyed but decent,

REESE

You are the cop killer.

KANE
| amthe father.

REESE

In here, those are not the

sanme thing

wat ches fromthe cell



At chow, a SOLDI ER from another table steps in front of

Kane.

SOLDI ER
Troubl e wants a word.

KANE

Then Troubl e can wal k over

her e.
The sol di er sw ngs.

Kane catches the fist, twi sts,
into the table.

The cafeteria goes dead quiet.

Across the room TROUBLE, 40s,
to read, keeps eating.

| NT. PRI SON SHOAER CORRI DOR - NI GHT

Troubl e bl ocks Kane's pat h.

TROUBLE

You enbarrass one of mne, you

enbarrass ne.

KANE
Then be embarrassed.

TROUBLE

| can keep every inmate and

every guard off you

TROUBLE

Al I need is your wife on the
outside. Clean record. Sinple

del i veri es.

KANE

Ask me again and | wll

your jaw.
Troubl e studi es him

TROUBLE

Pride gets nen buried in here.

KANE

My pride kept ny son alive.

Troubl e steps back.

massi ve,

and drives the nman face-first

calm and inpossible



A beat later, guards rush in with batons and gas.
So do Trouble's nen.

Kane fights until he cannot stand.

They drag himto solitary on bl oodied feet.

| NT. SOLI TARY - DAYS LATER

Kane hangs fromcuffs bolted to the wall.

A small television outside the bars rolls through anot her
news report.

ANCHOR (V. Q)
The city now |inks eight
murders to the sane unknown
of fender. Victinms include
police officers and known gang
associ at es.

Troubl e appears at the bars.

TROUBLE
You are still breathing
because | said so.

KANE
| did not ask.

TROUBLE
No. You asked for sonething
har der .
Troubl e | eaves.
Kane | owers his head, thinking.
M xed targets. No robbery. No ransom No random pattern.
| NT. PRI SON PHONE BOOTH - MORNI NG
Kane speaks | ow, every word neasured.
KANE
Keep himoff the street.
Sonmet hing i s noving out there.

KRI STI NE
What ki nd of sonething?

KANE



The kind that is counting

bodi es.

KRI STI NE
McCart hy call ed.

KANE
And?

KRI STI NE

He said he can make people
listen. Not prom se. Just
listen.

KANE
That i s enough.

Kane | ooks back as guards pass.
KANE
Do not ever let Little Kane
out of your sight.
MONTAGE

News reports pile up. Mire dead officers. Mre gang
funeral s.

Kane trains in the dark with prison-made wei ghts.

Kristine and Littl e Kane nove from one safe address to
anot her.

McCart hy's nanme opens doors Kane cannot.
Two years pass.
| NT. CH EF HOLLI S'S OFFI CE - DAY

Kane sits in shackles across from CH EF HOLLI S, 50s, hard,
exhausted, and angry.

PATRI CK MCCARTHY, 60s, polished and mlitary precise, stands
near the w ndow.

HOLLI S
My brother is dead because of
you.

KANE

Your brother ained at ny son.

HCOLLI S



You do not get to say his
name.

MCCARTHY
Enough.

McCarthy places a crine scene photo and a handwitten note
on t he desk.

MCCARTHY
The killer left that.
KANE
Dvoj ce.
HOLLI S
Meani ng?
KANE
Tw n.

Hollis slides over a thick file.

HOLLI S
Hel p us stop him You get five
years instead of forever

KANE
And if | fail?
HCOLLI S
Then you die in prison where

you bel ong.

Kane opens the file. Photos of officers. Gang nenbers.
Fam | i es.

KANE
| want every victim every
report, every ballistics
sheet, every seal ed appendi x
tied to the Hart shooting.

HCOLLI S
Wiy start there?

KANE
Because killers who | eave
names want sonet hi ng
under st ood.

Kane si gns.



| NT. PRI SON HALLWAY - LATER
O ficers escort Kane back through the bl ock
Trouble calls himover with a | ook.

I NT. PRI SON | NTERVI EW ROOM - CONTI NUOUS

TROUBLE
| hear you are stepping back
into daylight.
KANE
News travels fast in here.
TROUBLE
News. @uards. Fear. Same
t hi ng.
Troubl e | eans in.
TROUBLE

That child fromthe old
shootout did not die fromny
bul | et .

TROUBLE
My round hit his leg. The
fatal round cane froma d ock.

Kane registers it.

TROUBLE
Find the ghost that is hunting
my peopl e.

KANE
| am hunting himfor ny
famly.

TROUBLE

Fi ne. But when you catch him
say Trey Conbs renenbers that
little boy.

Kane is | ed away.

EXT. SAFE CABI N - DAY

Pine trees. Silence. One road in.

Kane steps out of an unmarked SUV at a federal

saf e cabin.



Inside, walls fill with victimphotos, maps, case files,
timelines.

KRI STI NE (ON PHONE)
Can you hear nme okay?

KANE
Cl ear.

He smles for the first tinme in years.

KRI STI NE
Littl e Kane got taller.
KANE
He al ways did everything fast.
KRI STI NE
He still sleeps with your dog
t ags.
That one | ands.
KANE
When this is done, | cone
hore.
KRI STI NE
Just do not di sappear inside
t he j ob.

Kane | ooks at the wall.
The victinms are not random Not even cl ose.
EXT. MJURDER SCENE - MORNI NG
An officer's house. Crine tape. Evidence narkers.
Kane ducks under the tape and nbves roomto room
He stops at a famly photo wall.
Husband. Wfe. Two girls.
Bl onde hair catches on the couch seam
Kane bags it.
KANE

Wfe is brunette. Daughters
t 0o.

10.

and



EXT. MJURDER SCENE - DRI VEWAY - MOVMENTS LATER
McCarthy arrives.

KANE
Run DNA on this.

MCCARTHY
You have had the scene for
five m nutes.

KANE
And the killer had the house
for twenty. He still left
sonet hi ng that does not

bel ong.
Kane nods at the front w ndow.

KANE
Every victim had chil dren.

MCCARTHY
You think that matters?

KANE
| think it is the point.

| NT. CABIN - N GHT

Kane works the wall until exhaustion catches him
He falls asleep in the chair.

A SHADOW sl i ps t hrough the unl ocked back door.
A bl oody knife | ands on the table beside Kane.
A note is placed under it:

CALL AT 8.

Kane wakes before dawn, gun up.

The cabin is enpty.

The knife is not.

| NT. POLI CE STATION - N GHT

Kane drops the knife into evidence.



Hom ci de detectives stare at himli ke he brought in
conf essi on.

Hours later, alarns hit the fl oor.
Anot her officer is dead. So are his chil dren.
EXT. NEW CRI ME SCENE - LATER

Hollis neets Kane at the curb with rage in his face.

HCOLLI S
Sane knife.

KANE
It was pl anted.

HCOLLI S
Conveni ent .

MCCARTHY
Hi s phone never left the
cabi n.

HCOLLI S

Then he has hel p.

a

Kane is cuffed, processed, then rel eased before dawn.

Suspicion has officially attached itself to him
| NT. KANE'S SUV - N GHT

Rai n. Enpty road. Kane drives al one.

Hi s phone rings froma bl ocked nunber.

KANE
Tal k.

M CHAEL (V. Q)
| hoped you woul d say that.

KANE
Dvoj ce.

M CHAEL (V.Q)
Good. You | earned the word.
Now | earn the man

KANE
You are killing famlies.

M CHAEL (V.OQ.)

12.



13.

Famlies were killed first.
Kane pulls to the shoul der.

M CHAEL (V. Q)
Tell Trey Conbs no cell can
save him

M CHAEL (V. Q)
Tel I hi m Novenber
twenty-seventh bel ongs to ne.

KANE
| f you know Trey, you know
prison. |If you know prison
you know ne.

M CHAEL (V.QO)
| know your wife. | know your
son. | know how | ong your
brot her takes to answer the
phone.
Kane's face changes.

KANE
Leave nmy famly out of this.

M CHAEL (V.Q)
Your famly wal ked into this a
| ong tine ago.
The |ine goes dead.
I NT. | SAAC S HOUSE - NI GHT
Kane shoves the door open.

Furni ture overturned.

| SAAC, | ate 30s, Kane's brother, lies bleeding but
consci ous.

| SAAC
Bl ond guy. d asses. Bl ue eyes.

| SAAC
Young. Maybe twenty-si X.

| SAAC
Neck twi tched when he snm | ed.

KANE



Stay with ne.

14.

Kane dials 911 with one hand and applies pressure with the

ot her .

| NT. HOSPI TAL FAM LY WAI TI NG AREA - NI GHT

Kane wat ches archived news footage on a tablet.
The Hart shooting plays again.

Sanmuel Hart drops.

Anot her boy runs to him and screans.

Kane freezes the frane.

Zoons i n.

Sane face. Two boys. Tw ns.

KANE
That is it.

He flips through the case file.
SAMUJEL HART. Party victim

M CHAEL HART. Surviving sibling.
Kane breat hes once, deep and col d.

| NT. HOSPI TAL SERVI CE CORRI DOR - NI GHT

A man in scrubs noves fast through a restricted hallway.

Kane sees the neck tw tch.

KANE
M chael !

M chael bolts.

Kane tears after himthrough sw nging doors and out to the

par ki ng structure.

EXT. HOSPI TAL PARKI NG GARAGE - CONTI NUOUS

M chael fires once. Kane drops behind a pillar.
They collide on the next |evel.

Fast. Trai ned. Violent.



15.

M chael is younger and reckless. Kane is heavier and
preci se.

Kane buries a knife into M chael's side.

M chael head-butts him grabs the bl ade out, and escapes
into the dark

| NT. M CHAEL'S HI DDEN ROOM - NI GHT

A hi dden room under a rented house.

Screens cover one wall. Files cover another.

Kristine and Little Kane are bound in separate chairs.

M chael paces in front of them pale and shaking wth rage.

M CHAEL
Your husband keeps getting
cl ose.

M CHAEL
He is better than the rest of
t hem

M CHAEL
But not better than what they
made of ne.

He crouches in front of Kristine.
M CHAEL

You stood in a courtroom and
call ed ny brother collateral

damage.
KRI STI NE
| was not | ead counsel.
M CHAEL
You were still there.

Little Kane strains agai nst the ropes.

LI TTLE KANE
Leave ny nom al one.

M chael | ooks at the boy for a long tine.

M CHAEL
Brave. Sane as your father.



He wal ks out, | ocking the steel door behind him
| NT. PRI SON | NTERVI EW ROOM - DAY

Kane sits across from Troubl e agai n.

An arnmed detail waits outside the gl ass.

KANE
He wants you afraid.

TROUBLE
He already got that.

KANE
Novenber twenty-seventh.

Troubl e goes still.

TROUBLE
Sanuel Hart.

TROUBLE
Birthday party across fromthe
bl ock.

TROUBLE
Wong place. Wong day. Wong
city.

KANE
Not wrong for him

TROUBLE
| remenber the little brother
now.

TROUBLE
White kid. Could not stop
scream ng

Kane watches the nmenory hit him

TROUBLE
I|f he is comng after ne, warn
my daughter.

TROUBLE
Tell my people the blizzard is
com ng.

KANE

Blizzard?

16.



TROUBLE
It neans everybody noves.

| NT. FEDERAL LAB - DAY

McCart hy hands over a DNA report.

Kane reads it in silence.

Possi bl e paternal relation to Patrick MCarthy.

MCCARTHY
Looks |i ke contam nati on.

Kane | ooks up.

KANE
You t hi nk?

MCCARTHY
It happens.

Kane pockets the report.
He says not hi ng nore.
| NT. CABIN - NI GHT
Kane stares at an ol d photograph from Europe.
Younger McCarthy. Two bl ond boys on either side of him
Kane calls Kristine froma secure |ine.
KANE

Way did you never tell nme you
touched the Hart case?

KRI STI NE
Because | was ashaned.
KANE
Shane is not a strategy.
KRI STI NE
| was second chair. Fresh out
of school. | told nmyself it

was just one file in acity
full of files.

KANE
That file buried a child.

17.



18.

Sil ence on both ends.

KRI STI NE
| know.

KRI STI NE
And | have hated that part of
my life ever since.
Kane softens, but only a little.

KANE
We both served broken things.

KRI STI NE

Then conme honme and stop

serving them
The call cuts out.
Kane checks the trace.
Her safe |ine just went dark.
EXT. EMPTY SAFE HOUSE - N GHT
One dead agent by the driveway.
Anot her at the back door.
No Kristine. No Little Kane.
Kane finds a note pinned to the wall with a kitchen bl ade.
YOU WERE TOO SLOW
| NT. MCCARTHY'S HOUSE - NI GHT
Kane noves through the dark with his weapon up.
Voi ces fromthe study.

He stops just outside the half-closed door.

M CHAEL (O S.)
| have them

MCCARTHY (O S.)
Then finish it before Kane
finds you.

M CHAEL (O S.)
He al nost di d.



MCCARTHY (O S.)
That is because | taught him
too well.

Kane's eyes go dead.

M CHAEL (O S.)
Kristine is going to watch him
fail.

MCCARTHY (O. S.)
She hel ped clear the officers.
She can watch justice cone
back around.

Kane steps into the doorway.
KANE
Justice died the day you chose
revenge over your own son

McCarthy slowy turns.

MCCARTHY
You shoul d have stayed in
prison.

KANE

You shoul d have buried Sanuel .
| nstead you weaponi zed

M chael .

MCCARTHY
| tried to save what was | eft
of him

KANE

You fed what was worst in him

Kane records on his phone as MCarthy talks.

MCCARTHY
The city let Sanuel die.
Kristine hel ped them wal k.
Hollis covered the stain. Trey
kept breat hi ng.

MCCARTHY
My son only gave them back
what they left us wth.

KANE
VWhere is he?

19.



20.

McCarthy gl ances toward a drawer.
Kane sees it.
McCarthy |unges for the gun.
Kane fires first.
McCarthy falls against the desk, nortally hit.
MCCARTHY
Rout e seventeen. The old Hart
house.
He dies there.
EXT. HART HOUSE - N GHT

Renot e edge of the city. Burned-out nei ghborhood. One house
restored in the mddle of ruin.

Kane parks far back and studies the property.
He checks McCarthy's phone.
Security app. Canera grid. Door controls.
Kane smles w thout hunor.
KANE
You really did teach ne too
wel | .

I NT. HART HOUSE - NI GHT

M chael paces the living room bleeding through fresh
stitches.

He pours gasoline froma can around the firepl ace.
Kane | ocks every door fromthe app.
Bolts slam shut through the house.

M CHAEL
No.

He rushes the front door. Dead.
He smashes a wi ndow with a chair. Rei nforced.

KANE (V. Q)
You built yourself a tonb.



21.

M CHAEL
Show yoursel f.

KANE (V. Q)
First | get ny famly.

Kane enters through a service hatch in the basenent.

| NT. HART HOUSE BASEMENT - CONTI NUOUS

Kane finds Kristine and Little Kane behind a steel door.
He cuts themfree.

Kristine grabs himand hol ds on.

KRI STI NE
He said you would not nake it.

KANE
He tal ks too nuch.

Littl e Kane waps hinself around his father.

LI TTLE KANE
| knew you were com ng.

KANE
Saf e room Now.

He | ocks theminside a reinforced pantry.
Then he turns back toward the stairs.
| NT. HART HOUSE LI VI NG ROOM - NI GHT

M chael waits in the mddle of the roomwith a knife in one
hand and Kane's dropped pistol in the other.

M CHAEL
You shoul d have shot ne at the
gar age.

KANE
| was hoping there was still a
man | eft under all this.

M CHAEL
There was. He died with

Sanuel .
M chael tosses the pistol aside.

M CHAEL



No excuses tonight.
They col | i de.
The fight is savage and cl ose.
Kane gets driven through a glass table.
M chael hamrers himw th el bows and knees.

M CHAEL
They took ny brother.

KANE
And you took everyone el se.

M chael slans Kane into the nmantl e.
Kane is fading.

Then M chael drags the nurder knife across Kane's cheek,
taunti ng.

M CHAEL
Redenption is a lie.

Kane expl odes forward.

Head- butt. El bow. Wi st break.

The knife drops.

M chael recovers and nearly chokes Kane out.

Kane reaches the knife wth his fingertips.

He drives it into Mchael's side once. Then again.

M chael stares at him shocked, al nost childlike now.

M CHAEL
He was ny tw n.

KANE
| know.

M chael coll apses.
EXT. HART HOUSE - DAWN

Fire craw s through one corner of the old house where the
gas caught during the fight.



23.

Kane | eads Kristine and Little Kane into the yard as sirens
appr oach.

Hollis steps fromthe first tactical truck.

Kane hands him McCarthy's phone and his own recorded
confession file.

KANE
Everything is on there.
HCOLLI S
My brother wore the badge

dirty.
Hollis swallows that truth with effort.
HCOLLI S
| cannot give you back what
this city took.

HCOLLI S
But | can stop lying about it.

Kane nods.

Agents nove past theminto the snoking house.
| NT. MODEST HOMVE - EURCPE - DAY

Mont hs | ater.

Sun t hrough open wi ndows. Quiet. No sirens.

Tel evi sion news reports federal arrests tied to the Hart
cover-up and the MCarthy conspiracy.

A chyron notes Kane's sentence was commuted after the
fi ndi ngs.

Qutside, Little Kane kicks a soccer ball across a yard.
Kristine watches himfromthe garden.

Kane stands in the doorway with a nug of coffee he still
does not dri nk.

KRI STI NE
You com ng?

Kane takes one | ast | ook at the quiet street.

He sets the nug down untouched and steps into the |ight.



