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| NT. UNKNOVW

The canera hovers just above the floor, capturing a WOMAN S
BODY curled up, a trenbling silhouette against the cold wall.
Shadows stretch and flicker, wapping her in a cocoon.

Her chest rises and falls erratically, each breath a jagged
gasp. The sound is rawsharp inhales that cut through the
silence, and then a shall ow, desperate exhal es.

Fingernails dig into her thighs, pressing into flesh, |eaving
crescent - shaped marks.

A sensation stirs deep inside her "a rolling, shifting
nmovenent. She turns on her back, w ncing and pressing her
hands agai nst her belly as if something is inside.

Sweat trickles down her back, staining her white shirt. The
sensation of novenent grows stronger. Her throat tightens, as
if she's being suffocated. She tries to gasps for air.

The canera shifts to her trenbling hands, clutching at her
chest, fingers splayed wi de. Her hands begin painfully
stretching, veins underneath her skin stand out.

The room seens to pulse, the walls closing in, she faces the
ceiling, freezing in silence. Eyes turn dark. She's still and
staring. Her nouth wi dens as she screans but unable to nmake a
sound.

Femal e Rage.
CUT TO BLACK
EXT. UNIVERSITY - CAWMPUS - DAY

Cl ARA, 18, Latina, dark haired woman stands in front of the
bui l di ng as crowds of students head inside their dorns. She
clutches onto her |uggage, nervous and unsteady. She takes a
breath before entering the building.

| NT. CAMPUS - HALLWAY

C ara wal ks into a crowded hallway filled with students as
they |l ook for their assigned roons. She is bunped into
student as she inches her way into a corner. A group of
femal e students | augh at her.

She finds her dormroom nunber on a door in the mdst of the

chaos. She makes break and rushes forward to the door. She
qui ckly unl ocks the door, entering into the room
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| NT. CAMPUS - ROOM
She takes a deep breath before dropping her |uggage unaware
that her new roommate is watching her fromthe doorway.

KATIE, 18, cool, sophisticated, and collected stares at her.
C ara i s nervous, unable to say anything.

KATI E
You nust be new.

Ci ara doesn't know what to say.

KATI E
|"m Katie, you're roonmate.

Ciara takes a step forward, calmng herself down.

Cl ARA
C ara.

KATI E
Maj or ?

Cl ARA

(confused)
Excuse nme?

KATI E
What' s your nmjor?

Cl ARA
Oh. Uh, art.

KATI E

So, you like to create things.

Cl ARA
Yeah. You?

KATI E
Lawyer. We need nore fenmale | awers to
get the job done.

Cl ARA
Agr eed.

Katie | ooks at her. C ara zips open a snmall bag, filled with

pads and her nmedicine. She zips it up, putting it on her
desk.
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KATI E
You | ook lost. You | ook |ike you have
no i dea what your doing here?

Ci ara | ooks away.

KATI E
Don't worry. That's what college is
for. Finding who you are. You'll be
fine. There's a party tonight. You
shoul d go.

Cl ARA
| don't know

KATI E
| f you don't get out; you may never
know who you are. Just try it. Plus, |
gotta work so go for ne.

Katie gets up and | eaves. C ara sits on her bed, debating
whet her stay or go.

CUT TO
EXT. UNIVERSITY - HOUSE - N GHT

Ciara wal ks up to house filled with students, comng in and
out. Students talking to each other, others making out as she
wal ks by.

| NT. HOUSE PARTY - NI GHT

She wal k inside to the hum of nusic and voices fills the air.
It's | oud, chaotic. People are everywhere, crowd in the tight
filled living room People are either talking, dancing,

ki ssi ng each ot her.

She swal | ows hard, anxiety tightening around her chest. Her
body | anguage is snmall, hunched. She takes a few tentative
steps into the room but her feet feel like they're stuck in
pl ace. A voice breaks through the noise.

She watches every single student be who they are, w thout any
hesitation, no care in the world.

She sees an enpty corner away fromthe crowd and heads
towards it. BRETT, 19, charm ng, kinda drunk wal ks up,
alarm ng her. He's got a cocky grin, trying to be charm ng.
She tries to distance herself from him
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BRETT
Hey, |'ve never seen you before. You
| ook |i ke you cane to party.

Ciara tenses up, forcing a weak smle. Her eyes flicker
nervously around the room trying to find an exit.

BRETT

Don't be scared. | don't bite. There's
no need to be shy. W're all newto
this world. Just have fun

(leans in closer, overly playful)
See, I'ma professional at this. Just
rel ax. Cone on, hang out with ne and
"1l get you sonething to | oosen up.

He gently touches her arm but his grip lingers just |ong
enough to nake it unconfortable.

At that noment, a few nearby friends watch, overhear and
snicker at her. Brett grabs a drink for her but ultimtely
bunps into her, spilling the drink on her dress.

BRETT
(1 aughs)
Oh shit. My bad.

Ciara desperately tries to clean herself.

BRETT
(1 aughs)
Sorry.

A ripple of laughter spreads through the crowd. C ara face
falters. Her breath quickens and her chest tightens. Her
vision blurs at the edges. The room seens to spin. The lights
flicker in and out.

Her heart races. She clenches her fists at her sides. A deep,
unsettling pressure begins to build within her chest.

The | aughter gets louder. But G ara doesn't hear it anynore.
Her pul se is deafening. Her breath shallow, erratic, and the
pressure in her body intensifies.

A low, runbling sound starts in her stonmach, alnost like a
grow , but deep. She stunbles back, her hands instinctively
clutching her stomach. Her face contorts in pain, and her
eyes w den.
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I NT. HOUSE - HALLWAY

She stunbles into the hallway, holding onto each side of the
wal | . The |l aughter around her fades into a distant hum Her
breath conmes in jagged, panic-stricken gasps.

Her nuscles tense up and her body jerks repeatedly. Her |egs
wobbl e beneath her, but she forces herself to nove.

She | eans against the wall, still reeling fromthe force
i nsi de her. She heads toward the door, grabbing the knob,
struggling to turn it. She rushes inside.

| NT. HOUSE - BATHROOM

The door slans shut behind her in a cranped bathroom The
music still blasting fromoutside. G ara hunches over the
sink, she sees her distorted reflection in the mrror.

She notices a |ong hangnail on her finger. She struggles to
pull it, ripping off a large piece of her skin on her finger.

She gasps in pain, running her finger under the water. She
sees bl ood, com ng down her leg. She |ifts up her dress,
seei ng blood in her underwear.

She goes through the cabinets and underneath the sink for a
pad. She grabs sone toilet paper to clean the blood off her
| eg and wrappi ng her finger.

Her breathing gets shallow wth a tightening in her chest.
The pressure inside her is unbearable now until a sudden
sharp twinge of pain in her stomach

She grips the edge of the sink harder. Sonething shifting
beneath her skin, like a slowripple, a tw sting sensation.

Her stomach contracts, and she watches as her skin tightens
unnatural ly over her abdonen. Her ribs bulges slightly. She
stunbl es back fromthe sink, against the wall.

Her reflection now di storted-her features contorted in pain
and fear. Her skin ripples, her veins becomng visible
under neat h, pul sing and shifting.

Suddenly, her skin rips-a jagged tear forms down her arm
splitting open to reveal dark, shifting tendrils of sonething
beneath her flesh, pulsating with a sickly glow

She screams-a jagged, guttural sound, not entirely human. The
sound of the nusic blurring throughout the house shiel ds her
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SCreans.
| NT. HOUSE - HALLWAY

She exits | eaves the bathroom her body shaking violently as
she forces herself into the hallway. She staggers, barely
able to keep herself upright.

Her hand presses against the wall for balance. The | aughter
fromthe party echoes froma distance, |ike a nuffled nenory.

She passes through a small crowd. Her skin begins to stretch,
clutching to herself.

EXT. HOUSE - BACKYARD

The backdoor swi ngs open into the dark and enpty backyard.
She | ooks for her surroundings, as she stunbles onto the
backyard, gasping for air, her face contorted with pain.
Sonet hi ng i nside her noves, rigorously.

Her | egs working in jagged, erratic notions nake it hard to
run. Her eyes are wwde with fear, her skin rippling
unnatural ly beneath her clothes. She heads into the darkness
of the woods.

EXT. WOODS - N GHT

Atrail of blood follows G ara as she struggles to breathe.
Her hands shake, fingers trenbling uncontrollably as she
pushes herself into the darkness. She stops against the tree,
in agony as blood runs down her | egs.

She continues on but her |legs starts buckling beneath her and
col l apses. Her fingers dig into the dirt as her body spasns,
an unnatural, grinding pressure building in her |inbs.

Her arms twitch, jerking outwards, trying to stretch,

el ongating. She rolls onto her back, clutching the ground and
gasping for air. Her hair and clothes riddled with dirt as
she toss and turns. Her feet digging into the ground.

She sees sonethi ng noves underneath her thigh before running
up her spine and then her hands. Suddenly, the novenent
stops, finally catching her breathe.

She takes a mnute before getting back on her feet. She takes
a few steps.

Then BAM !!
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A burning, twisting ache rattles her bones. Her knees
buckl ing as she col | apses agai n. She gasps, arching her back
wi th sonet hi ng pushi ng agai nst her cl ot hes.

Her hands-curl into sonething jagged, but unable to see. Her
arnms stretch fully, spasmng in painful jerks as the skin
over her bones shifts, pulling tight |like an elastic band
about to snap.

Her | egs bend unnaturally and her body jerks again, this tine
uncontrol |l able and unnatural, |ike she's being tw sted out of
shape.

Before the transformation is conplete, we see dark sil houette
of what is her form The transformation reaches its peak-a
gl i npse of sonethi ng nonstrous and unnat ur al

CUT TO BLACK
EXT. WOODS - MORNI NG
Ci ara wakes up on the ground, eyes peering her surroundings.
Dirt in her hair and on her face as she finds parts of her
clothes torn apart, partially covering her body. She gets up,
grabbing what's left to cover her.
| NT. CAMPUS - BATHROOM - MORNI NG

Water slans against Cara's face as the drain fills up with
water, dirt, and bl ood.

She exam nes her body, noticing nmultiple bruises on her side
and abdonen. The skin on her figure has heal ed. She pulls
opens a maxi pad, groaning in pain.

| NT. CAMPUS - DORMS

Ci ara takes sone nedication, dowing it with a bottle of
water. She lies on her bed, pulling the covers over her head.

Kati e wal ks in.

KATI E
Hey. How was the party?

Si | ence.

KATI E
Ckay, that bad.

Katie sits on her bed.
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CUT TO
I NT. UNI VERSITY - CLASSROOM - MORNI NG

Clara sits at a desk, twiddling with her fingers trying to
cal m hersel f down. She | ooks around, watching her classnates.
One of her male classmates stare at her, |aughing and nakes
noi ses at her. She ignores them taking deep breathes.

I NT. UNIVERSITY - HALLWAY

Students veer off into the hallway wwth Cara blending in the
crowd. She stops at a bulletin board, |ooking at flyer for a
ment al heal th support group for wonen called MHSW

| NT. SUPPORT GROUP - NOON

Clara sits a circle with wonen, sone young, mddle aged, and
el derly.

HAYDEN
Wel corme, ny nane is Hayden. | know
this is a first for sone people but I
want to remnd you; this is a safe
space. And you can share anything with
us.

adA
Are you sure?

Ciara turns to see a dark haired woman, G A ADAMS, 27
standoffish, with a griml ook on her face.

ad A
Is it safe to tal k about our issues
because the last tine | did that. It

didn't end well. W have to put a | ot
of trust in people, not to nake us
feel like shit.

JANE

Right, it's like we can't express
sadness or anger w thout being | abeled
"crazy" or "too enotional".

The wonen nod, agreeing.
HAYDEN
| understand and I'm sorry that you

had to go through that. That's why we
have this group. There's no judgenent
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here. You are allowed to express how
you feel. If you don't feel
confortabl e sharing; you don't have
to. And that goes for everyone. You
share on your own tine. Now, would
anyone like to start?

BETH, | ate 20s, bl onde haired worman, clutching her purse
slowy rai ses her. Hayden nods at her. The wonman sets her bag
down.

BETH
My nane is Beth and-

C ara drowns out the voices, |ooking at the wonmen. LILA, 33,
Caucasi an, blunt, wearing black gloves and M A, 28, African
Ameri can woman dauntingly and ki nd-hearted, catches her eye.
She | ooks away fromthem pulling down her sleeve.

| NT. SUPPORT GROUP - HALLWAY

Ciara exits the room heading towards the hallway. She
clutches her purse to her chest |ike a shield.

M A
Hey!

M a approaches her with Lila slowy behind. C ara stops, her
body stiffens as she anxiously faces them

M A
You good?

Cara forces a smle and nods.

MA

It's okay. This is ny fifth session.
LI LA

This is ny fourth.
MA

|'' m being forced because | let racist,

m sogyni stic ass people get to ne.

LI LA
And |'m apparently, |'m weak.

They all slightly smle.
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10.

M A
It's overwhel mng at tinmes but you
tend to get use to it. And... then you
don't. They won't under st and.

Cl ARA
What are you tal kinng about ?

Lila and M a exchange gl ances.

M A
Come hang out with us, tonight?

Cl ARA
| don't go to bars.

LI LA
W're not going to a bar.

Ma pulls out a piece of paper and a pen, witing sonething
down.

M A
Come neet us here at 8 tonight.

LI LA
Don't worry. We're not gonna ki dnap
you.

Cl ARA

Wiy would | come?

M A
That mark. ..

They notice a di sguised mark on her pale, skin. She pulls
down her sleeve. Ma pulls down her jacket, revealing a
simlar mark on her shoul der while Lila reveals her mark on
her stonach.

MA
It's happening to you too. W all have
one.

C ara stares, doesn't know how to respond. Lila pulls down
her shirt. Ma pulls her jacket back on her shoul der.

Cl ARA

| don't know what you're talking
about .
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11.

LI LA
Every snake sheds their skin or
| eopards change their stripes. That's
our code for transformation.

Ciara' s hand trenbl es as she | ook back down at the mark. She
backs agai nst the wall.

MA
Hey, it's okay. Just take a deep
br eat h.

Ciara listens to her, calmng herself down.

LI LA
You nust got anxiety or somnething.

M A
When was your |ast period?

Cl ARA
Now.

Ma and C ara | ook at each ot her.
M A

kay, so must've had your
transformation.

Cl ARA
The ot her ni ght.

MA
Was that your first?

C ara shakes her head. M a touches her hand.
M A
Conme sees us and we can talk nore. W
coul d hel p each ot her.

Ma and Lila exit. Cara |looks at the note saying, "344 Tally
Pl ace".

BzzZ7!
Her phone vi brates.
She sees a text fromher nom "Hey. How was your first day. |

made you an appoi ntnent for your doctor. Call me back. Love
you. "
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12.

EXT. UNIVERSI TY - ART CLASS - DAY

Ciara sits at a work station in the back of the room She
stares at her notebook. The class is in full sw ng-people
chatting, the hum of pencils on paper, the soft scrape of
pai nt br ushes.

The teacher MR HAYES, m d 40s, kind but distracted, stands
in front of the room

MR. HAYES
Alright, class. | know you're excited.
I"'mamtoo and I'm | ooking forward to
getting to know every single of you
and what you have to show. First, tel
us your name and maybe one thing you'd
like to work on this senester.

The students begin to speak up, one by one. G ara watches
them her heart pounding in her chest.

MR. HAYES
Uh, m ss..

M. Hayes points at her with everyone gl anci ng back at her.
She freezes for a nonent before lifting her head.

Cl ARA
Uh, I'mGCara. I'mnot really sure
what to work on, but | guess | just
want to get better at draw ng peopl e?
Faces and uh... figures.

She tries to make eye contact but | ooks back down at her
sket chbook. Brett faces her, |aughing three other classnmates.

BRETT
She's like...gonna "draw' peopl e but
not even | ook at thenf?

Faith, late teens, white and snobby, |aughs at her.

FAI TH
Good luck with that.

Cara's face falters as the whispers continue, |ow but
distinct. She takes a deep breathe.

MR HAYES
kay, thank you G ara.
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13.

The teasing continues in the background. She feels everyone
| aughi ng at her, and the anxiety tightens around her chest.
She cl oses her eyes and breat hes.

MR. HAYES
Alright, class. Let's stay focused. No
nore side conversations.

Ci ara opens her eyes, |ooking up at her canvas. Her hands
trenbl e as she picks up a pencil, taking a few carefu
strokes.

CUT TO
EXT. UNI VERSI TY - FRONT LAWN - DAY
The sun shines down on Ci ara as she wal ks on the front | awn
of the University. She watches a group of girls standing

behi nd the sign "Sigma Al pha Zeta", posing for a photo.

KATI E
Hey! !

She stops to see Katie, sitting on the grass.

KATI E
Come here.

She reluctantly wal ks over to her.

KATI E
How was your first day?

She doesn't say anything. She watches Faith, Brett, and Kevin
goofing off fromafar. Katie notices this.

KATI E

Hey, don't |et assholes get to you.
Cl ARA

How?
KATI E

There are a ot of privileged idiots
here who think they' re better than
others. Wien in reality, they'll live
a sad and pathetic life. Sit.

Ciara sits on the bl anket besi de her.
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G ara sm

KATI E
Those people are sad excuse for human
bei ngs that don't |ike others who are
different. They know they're boring
and bl and, and when they see people
i ke us; sonmeone who | ooks uni que,
exotic and everything they're not.
They think we're smarter than them and
nost of the tinme that's true. Even
t hough | don't know a | ot of things;
they believe that. And | let them
because if it pisses themoff, then
" m satisfied.

| es, admiring her.

Cl ARA
You' re brave.

KATI E

So are you. Powerful wonen fucking
scare people even our own. It's cause
we're not use to that type of power.
Qur own control of life and what's
best. It's scary and overwhel m ng, but
that's the beauty of it. W enbrace

t he good and the bad to get to know we
are. That's the fun part about it, you
never know. You m ght realize that you
are strong, powerful, and a bad bitch.

Ci ara |l aughs, feeling better.

G ara sm

KATI E
Just know, you can always talk to ne
if the world becones too big for you.
You m ght not be the only one feeling
this way.

l es i n reassurance.

EXT. ABANDONED BUI LDI NG - NI GHT

G ara wal

14.

CUT TQO

ks towards an abandoned buil ding, its broken neon
sign flickering faintly with the exterior worn and decayi ng.

The sound of her footsteps echoes on the cracked pavenent as

she approaches the door.

She hesitates for a nonent,

t hen

pushes open the door. It creaks loudly, giving away her
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15.

presence.

| NT. ABANDON CLUB - N GHT

She wal ks into a large forner club, with chairs still around,
tables still standing. She wal ks cautiously, her boots
crunching on the broken glass. She stops at a shadowy figure.

M a | eani ng agai nst a netal staircase by the bar.

M A
Cl ose the door and lock it.

Ciara closes the doors, locking it.

M A
Conme on, we're going to the roof.
Cara stands still, unsure of her. Ma | ooks back.
M A

Rel ax, just come up and have a dri nk.

M a goes up a staircase towards the roof, with C ara
foll ow ng cl ose by.

EXT. ROOFTOP - N GHT

The door to rooftop opens with a screech. The cold air hits
C ara as she steps outside. They walk to a nicely |ight

bal cony with a nodern style table and chairs with drinks
ready to serve. A few lights hover over the table.

Lila stands near the edge of the roof, her figure silhouetted
agai nst the sky. She gl ances over her shoulder, a smle
crossing her face. Cara notices Lila still wearing gloves,
but doesn't say anyt hing.

LI LA
Ww, | didn't think she'd show.

M A
Have a seat?

Ciara sits down at the table, studying them
MA
You're over 18, right? |I have a soda
in case you don't |like the taste.

M a hands her a soda, and pours her and Lila a glass of w ne.
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M A
Hey, it's okay. We're all in the sane
boat .

Lila takes a sip before putting the glass down.

LI LA
Do you bl eed?

Cl ARA
VWhat ?

M A
(1 aughs)
She nmeans when you're on your period.
You transform right? That's when it
happens.

Cl ARA
Yeah.

MA
You know your enotions can do it, too.
Especially at the sane tine.

LI LA
You seem | i ke you have anxiety or
depr essi on.

M A
Your nood swings only make it worse.
You feel like you wanna rip soneone's
head off.

LI LA

And truth be told, the transfornations
hurt |like a bitch. Wrse than cranps.

MA
How | ong has it been going on? The
transformati on and what triggered it.

Ci ara | ooks down. Lila notices she's unconfortabl e.

LI LA
Anything could trigger it. So nmuch as
a fucking tear.

M A

It's been six years for ne. Eight for
her. When | got ny period; it happen
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Cara is

the first time when | was 14. It was a
mess. | didn't know what to do.

Cl ARA
Did you tell you're parents?

M A
Not until later. It happened tw ce.
Once at honme and once at school.
remenber | got into an argunent when
this racist girl for making raci st
comments. And | wasn't even on ny
period, but she pissed ne off so bad;
| ended up breaking her jaw. My fist,
my fingers had these long claws. |
t hought | was Wbl verine. | took off so
fast, no one even noticed. | got
suspended but | didn't give a fuck.

shocked, al nbst scar ed.

MA
| ain't never ran so fast in ny entire
life. I ended up in old shed in ny
nei ghbors backyard and...just |let go.
Thank god, know one was there. CGod, it
was fucking brutal. I"mpretty sure
t he nei ghbors thought it was wld
ani mal attack or sonething. My nom
ended up finding ne there.

Cl ARA
How did she take it?

M A
She was scared for ne because she went
t hrough the sane thing.

Cl ARA
Wait? She had it.
MA
Yep.
Cl ARA
How | ong?
MA
Sane age as nme. | guess it's
hereditary.
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M a nods.

M a | ooks synpathetic to her with Lila,

Cl ARA
Did you go to the doctor?

MA
No, | don't think they could find an
expl anation. W wouldn't know how to
even explain it. So, | just dealt with
it on ny owmn. Even after she died.

Cl ARA
"' m so sorry.
MA
| got bullied too and | nearly turned
inclass. | ran off kinda |like you
di d.

LI LA
VWhat does it |ook |ike?
Cl ARA
What do you nmean?
MA
Your form Mne is like really tal
and long. | think it's like a siren.
LI LA

Mne is a literal behenoth.

Cl ARA
| don't know what m ne | ooks |ike.

MA
It's terrifying to think there's
somet hing wong with your body and you
don't know what it is. Sonething
i nside of you. And you can't tell
anyone because they won't under st and.
They' || think you're crazy.

LI LA
O worse, put you in the nuthouse.

Cl ARA
My nmom doesn't know. No one expect you
guys. | just hid it and dealt with it
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to.

MA
My nmom honeschool ed ne. She said that
| need try to live a normal life. So |

did. Graduated, went to school, and
becane an actor.

Cl ARA
You're actress?

MA
Yep, probably not a good idea with al
this going but | didn't let stop ne. |
wanted to show little black girls out
there; that it's possible to dream
bi g.

Lila sips her gl ass.

MA

The only thing | can't stand is them
The ones who try to di scourage ne or
judge ne. It's the idea that everyone
sees you in the light as sone kind of
rol e nodel and you have to put on this
facade. | have to | ook confident so no
one knows |'m breaking.

Cl ARA
Everyone's gotta sonething to say.

MA
Good and bad. And that's what triggers
me and this ugly thing that just...
rips inside of you, destroying
everything. They always say "W | et
our enotions get the better of us".
But it's because it hurts. Deep down;
we know its true and we snap! At the
drop of a hat and that rage takes a
hol d of you. Once its over, you have
to bl ane yoursel f.

Cl ARA
So, you bl ane yoursel f?
LI LA
Well, who else is the blame?
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Cl ARA
| don't know. We don't know what it is
or why it's happening. It has to be a
deeper connecti on.

MA
My nmom never knew either.

LI LA
Al we know it's pint up rage that
been boiling for nonths, maybe years.
And now, it's all comng to head. Wat
can the doctors do? G ve us nedicine,
a biopsy; hell, 1 highly doubt they
want to see what's underneath. But you
know, sonetinmes that rage feels good.
If you fight it; it only hurts nore.

Lila | ooks at her gl oved hand.

LI LA
It'Il get worse until | change. |I'm
trying to wait until ny period. | got
anot her week. | gotta nmake sure the

ki ds are gonna that week?

Cl ARA
You have a famly.
LI LA
Yeah. My kids aren't around when it
happens. | go soneplace quiet. MWy
bi ggest worry is that ny daughter
m ght have the same condition. | don't

want her to go through this. |
woul dn't wi sh this on anyone.

Cl ARA
You said that we m ght not be the only
ones, right?

LI LA
Probably but | guess they're scared. |
don't blame them

M A
Listen, until we figure this out. W
should stay in touch. My nom al ways
said never faced the world al one. Do
it together.
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Ciara hesitantly | ooks at Lila, giving her a nod.
I NT. LILA'S HOVE - N GHT

Lila walks inside a dimy lit living roomof her hone. She
quietly shuts the door, locking it.

She slowy slides off her glove, revealing her veiny
di sfigured hand. She exam nes her hand and wal ks towards the
stairs until...

TREVOR
Were were you?

She stops facing Trevor, early 30s, intimdating and
demandi ng, Caucasian nale sitting in a recliner. The shadows
cover his appearance. He wal ks towards her, staring her down.

LI LA
| was out with sone girlfriends. W
met this new girl who just needed a

friend.
TREVOR

It took till mdnight to get hone.
LI LA

It's 11.
TREVOR

| don't give a fuck if it was 9pm You
shoul d' ve been hone early.

LI LA
But | wasn't and the kids were
perfectly fine wth the nanny.

TREVOR
| don't want a stranger watching our
chi | dren.

LI LA

Well, that's too bad because ny
parents won't hel p. And when was the
| ast tine you tal ked to yours.

She tries to | eave but he grabs her by the wists and shoves
her against the wall. HARD

TREVOR
YOU WATCH HOW FUCKI NG TALK TO ME! !
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PAY THE FUCKI NG BI LLS IN THI S HOUSE!
MY HOUSE! AND THI NK YOU CAN TALK TO ME
ANY KI ND OF WAY!

Lil a gasps, her blood boils. Her fingers twitch, veins in her
hands pushi ng against the skin |ike sonmething underneath is
trying to break free. Her breath grows ragged. A |ow,
guttural sound runbles in her throat-half a grow, half a
sob.

Trevor notices the shift in her face. His grip | oosens, on
her hand seei ng her now grow ng deforned hand.

Her pupils shrink to slits. The irises burn a deep, predatory
anber .

Trevor rel eases her, backing away. He grabs his keys and
j acket, exiting the house.

Lila remains against the wall, shaking. Her breath cones in
ragged gul ps, her pulse pounding in her ears. Her fist hits
agai nst the wall .

A tear falls down her face.

Then-a deep, tearing sensation ripples through her. She
clutches her stomach in pain, noticing her fingers are
stretching. She rushes to the backdoor.

I NT. LILAS HOME - SHED

The door slanms shut behind LILA, the sound echoing in the
smal |, sterile space. Her body is trenbling with fury, and
her breath is shallow, quick. She clutches her stomach with
her head agai nst the door.

Her hands grip at her shirt, the fabric pulling against her
skin as the pain begins to tw st her insides.

CRACK! SNAP

Her arms begin to grow, nuscles bulging and tw tching beneath
the skin. There's a sickening sound as her joints stretch and
expand. She rips off her shirt, her back nuscl e begin
bul gi ng.

She covers herself, scream ng in pain while knocking over
supplies on a table.

Rl P!
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The skin on her forearns splits w de open, revealing bl ood
and raw nuscl e beneat h.

MORE CRACKI NG The light in the shed flickers.

Her bones snap and reassenble as her arnms | engthen and w den,
thickening like tree trunks. Her fingers tw st and el ongate
into claws, digging into the wood of the shed. The nails
extend, tearing through the skin.

Her legs shift beneath her, bones twi sting as they snap and
grow, joints inverting in ways that should be inpossible. She
falls onto the ground. Her spine snaps |oudly, elongating

wi th a sickening pop.

Her body grows, stretching upward-taller and broader. Her
back arches, and she rises-taller, towering above the shed.

Her face distorts, the jaw el ongating, teeth grow ng jagged
i ke daggers. Her nouth w dens, her features turning
nmonstrous as the transformation takes full hold of her. Her
eyes flicker with rage, an inferno of fury.

Her sil houette |l oons in the shadows, taller and unhuman. The
cl aws on her hands scrape against the wood. Her knees bend in
unnat ural angles, and her new, tall formlurches forward.
The light flickers again. The faint outline of her nonstrous
formcuts through the brief flashes of light, a terrifying
si | houet te.
POP! The |ightbul b goes out.

CUT TO BLACK
I NT. UNI VERSITY - HALLWAY
Ciara stands in the hallway of her university. It's eerily
silent-too silent. The fluorescent |ights above flicker,
buzzing faintly.

Her classmates stand in a perfectly still row along the
walls, their heads |owered, their faces hidden i n shadow

Ci ara clutches her books, stepping forward cautiously. As she
noves, the whispers begin.

KEVI N
What the fuck is wong with her?
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FAI TH
VWhat the fuck is that?

C ara | ooks down.

Her fingernails are peeling back, curling |like burnt paper.
She see sonething noving inside her stomach. She gasps,
droppi ng her books-but they never hit the ground.

Her classmates |ift their heads in unison. Now their faces
are featureless. Just snooth, pale skin. No eyes. No nouths.
But their whispers continue, comng from everywhere.

She backs away, but the hallway stretches | onger and | onger,
war pi ng so she can't escape.

She struggles to breathe, grasping at her throat. She
col | apses onto the ground.

The whispers rise into deafening screans. The facel ess
students rush toward her.

Ciara turns to get up, but her |egs crunble beneath her,
bones snapping like twi gs. She | ands on her hands. She | ooks
up, at her facel ess peers.

She | ooks at her chest, seeing a hand slowy reaching out of
her chest -

I NT. CAMPUS - DORMS - N GHT

C ara jerks awake, sweating, trying to catch her breath
Kati e, awakens from her slunber. Cara's hands still trenble.

KATI E
Hey! You okay?

Cara slowy turns to her.

Cl ARA
Yeah, sorry. Just had a ni ghtnare.

Katie briefly | ooks at her before going back to sleep. G ara
| ooks at her arm seeing her mark is still visible.

| NT. UNI VERSITY - CLASSROOM - DAY
Cara sits in a chair, staring at a blank portrait. She
overhears her chattering classmates from behind as she bites

her nails. She notices to her classmates, watching her. She
focuses her portrait.
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Faith wat ches her, eyeing her down.

FAI TH
You know, that portrait isn't going to
draw itself.

She ignores her. Anxiety fills the inside of her chest. She
takes a breathe. M. Hayes wal ks up to her; startling her.

MR. HAYES
Are you okay?

The students quietly |augh behind her back.

Cl ARA
|''mfine.

KEVIN, late teens, white privil eged and cocky, |aughs at her
with two other guys and two girls behind.

KEVI N
Jesus Christ, she's overreacting.

Cl ARA
SHUT UP AND M ND YOUR OAN GODDAMN
BUSI NESS! I'1']

MR. W LSON
CIARAI'!l Control yourself!!

FAI TH
Yeah, you're the one snapping at him
It's not his fault; you got issues.
Cl ARA
And no asked for fucking opinion
either. CUNT!!!
Faith | ooks offended.

MR. HAYES
That's it! Take a wal k.

Cara quickly exits the classroomw th her stuff.
| NT. UNIVERSITY - CAWMPUS - BATHROOM
She bursts into bathroom going into a stall. She covers her

mouth, letting out a scream The veins in the back of her
neck, arise.
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CUT TO
I NT. LILA"S HOME - SHED

Lil a wakes up on cold floor of the shed, naked. She quickly
cover herself with a blanket, noticing her once disfigured
hand has gone back to normal. She is relieved, crying al nost.

EXT. LILA S HOVE - DAY

She exits the shed with the sun shines in the sight of her
face. She shields herself fromit, staggering toward the
house. She opens the door, making a slight creaking sound.

I NT. LILAS HOME - HALLWAY

She goes upstairs, stopping at a door. She slowy opens it,
peeking into the roomto notice her children: ZOE and DREW
still asleep before closing it back.

CUT TGO
| NT. RADI O STATI ON - DRESSI NG ROOM - DAY

Ma faces away fromthe mrror in her dressing roomas her
stylist finish her hair and make up. She | ooks at her phone,
reveal i ng "Congratul ati ons" texts.

HAI RSTYLI ST
Wuld Iike to see?

M A
No. | trust you.

She hesitantly smles before getting up fromthe chair.
| NT. RADI O STATI ON - DAY

Ma sits at a table, confident in herself. Posture is
perfect, but the subtle tension in her shoul ders says
otherwi se. A fermale host ROBIN, early 30s, guides the
conversation

ROBI N
Ma, | wanted to congratul ate you on
your role for the upcom ng play Medea
as Medea. The play is set to premere
next nonth. How are you? Can you
believe it?
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Honestly, no. | auditioned multiple
times and | was just as shocked as
everyone el se was. | knew | was up
agai nst talented actresses, and | said
to nmyself; no matter what, | gave it
ny all.

ROBI N

| heard you were also interested in
directing. Are you going to do both
acting and directing?

MA
Maybe, we'll see.

ROBI N
Ckay. Now, you're the first bl ack
worman to play this role. It's a
nmonunent al achi evenent. How does it
feel to nake history?

M a takes a deep breath.

M A
|'ve been doing this for six years.
Auditioning and losing roles so it's
surreal. It's about nore than just the
role. It's about representation. The
opportunity to change the narrati ve.
To show that we're nore than the
stories we've been told.

ROBI N
That's inspiring, Ma. But |I'msure
you're aware-this role has stirred up
sonme controversy. There have been only
white actresses who have pl ayed the
role in Broadway. And there have been
some strong opinions on social nedia.

M A
Ch, |'m aware.

ROBI N
Wth what's going on in the world
t hese days, they're calling it "woke".

M A

They call everything "woke" when they
mean "bl ack"™ or people of color. They
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don't want to see people of color
doi ng the sanme things, they do. They
feel like we're taking sonething from
them M nd you, they do the sane

t hi ng, but we never conplain about it.
W let them have it. They're worri ed,
we're doing it better than them W

just want to feel like we're a part of
sonet hi ng, sonet hi ng bi gger and
beauti ful .

ROBI N

Yes, we |love to see it. Now, we have
sone callers who have been show ng
t heir support.

CALLER 1
YASSS G RL!'!'! Keep on represents our
girls. I'"mproud of you.
She smiles in hope.
CALLER 2

|'ve always loved this play and to see
soneone that | ooks |ike us; that neans
the worl d.

She | ooks at the Robin, smling with confidence.

CALLER 3
Go on and get that Tony, girl!!!

She laughs with joy and reassurance.

ROBI N
Caller 4, you're up

CALLER 4
This whole thing is just woke bs. You
weren't cast because you're the best
person for the job. You're cast
because of your skin color. This whole
"diversity" agenda is ruining
everything. This isn't about talent.
This i s about pandering.

Ma' s smles falls for a second. She steadi es hersel f,

knowi ng those works sting. Her fingers tighten, nails
pressing into her palm but she doesn't break.
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M A
| understand this maybe different for

sone, but | earned that role. It's not

about race, it's about the work,
dedi cation, and the story we're

telling. This is about representation,
maki ng room for voices that have been

silence for so |ong.

CALLER 4
Yeah. Yeah. Wke stories, woke
castings. You' ve got the job but
you' re nothing but a token. | know

there were better actresses out there

that are perfect and you stol e that
fromthem

29.

Ma's fingers twitch, but she forces herself to stay cool -
calmand coll ected. The veins in her neck become visible as

she fights to stay in control

ROBI N
|"'msorry but she didn't stea
anyt hing, that was never theirs to
begin with. Stop acting Iike we owe
y'all everything.

She takes anot her deep breath.

MA
| don't need to belong to anyone
el se's idea of what | should be. |
belong to nyself. To ny work. To ny
voice. And I'll be damed if |et
anyone di m ni sh what |'ve worked ny
whole life for.

CALLER 4
Oh, go fuck yourself, you-

Robin ends the call, leaving the tension in the air. She

| ooks at her. Ma closes her eyes and exhal es,
hold it together.

ROBI N
Hey, you alright.

MA
"' mfine. Thank you for asking.
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ROBI N
You better than nme, | would' ve ripped
into these assholes in a heartbeat.

MA
|'"'m better than that; 1'm not giving
them t he satisfaction

CUT TGO
| NT. THEATER - DAY

The rehearsal space is bustling with activity. The stage is
set with Iights shining down on the actors. At the center

M a stands tense and poi sed, eyes focused on the script in
her hands.

Her every novenent is watched by LUCAS WARREN, m d 40s,
director with sharp eyes and volatile tenper.

LUCAS WARREN
M A! This is your nonent. You have to
take charge of this scene. Medea is
brutal and strong. People try to
di sm ss her after everything she's
given up for. Show ne that.

M a nods as she reads the lines, pouring nore enotion into
her delivery. Lucas doesn't |ook interested and stops her md
delivery.

LUCAS WARREN
Stop! You're holding back. | need to
see everything. You're playing a

goddess of vengeance. | want you to be
raw and powerful. Not...whatever this
iS.

MA
Ckay.

LUCAS WARREN

Not okay. | don't think you understand
t he stakes here. Everyone is watching

you. You're Medea. You show us who she
is. Gve ne... the rage!

She stands there for a nonent, a wave of panic rising inside

her. She feels everyone watching, waiting for her to fail.
Her hands shake while clutching the script.
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She begi ns her lines but underneath her words; she's shaking.
Al nost |i ke she knows she's not giving enough. She's pushing
and pushi ng.

LUCAS WARREN
Come on, show ne the fury!

Once again, Lucas doesn't see or feel it. He stops her.

LUCAS WARREN
(anger ed)
MAIIIT Get it together. PUSH

She repeats her lines again but stutters over them He groans
in frustration as everyone stares at her. She worried she's
failing everyone around her.

The roons spins, and the wall feel as if they're closing in.
She backs away from everyone before exiting the stage.

CUT TGO
| NT. THEATER - HALLWAY

The dimy lit hallway stretches out before MA, md-20s, her
breathing comng in rapid, shallow gasps. Her hands trenble
at her sides. Her eyes dart around, wild, like she's being
chased.

MA S POV

The wal | s bend, the edges of the hallway distorting. The
sounds of her quickening breath fill her ears, |ouder and
| ouder. Her vision narrows a sense of claustrophobia
tightening in.

She stunbl es forward, her |egs unsteady. Her shoes echo in
the silence, too |oud. She bolts toward a door of her
dressing room

| NT. THEATER - DRESSI NG ROOM - NI GHT

Ma bursts into the room slamm ng the door behind her. The
space is dimy lit, mrrors reflecting her disoriented, body.
She flips the vanity mrror up.

She stunbles to the vanity, shaking. She grabs a bottle of

anxi ety nedication fromthe counter, her hands slick with
sweat .
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M A
(voi ce cracking)
Cal m down. Just cal m down.

Her hands shake as she opens the bottle and pours out the
small pill. She swallows it dry, eyes clenched shut. Her

vi sion begins to blur, the room warping around her. She grips
t he edge of the counter, her knuckles white.

She cl oses her eyes tightly, breath roughly. She presses her
palms to her face, her fingers digging into her skin.

She takes another deep breath. Her heart rate begins to slow,
and she opens her eyes. Behind the mrror, sonething is
poki ng inside of her back, but slowy goes back in.

She steadies herself, still shaking, but in control.
She hears her phone buzz and receives a text saying, "Don't
forget. DMI Event tonight. Renenber to keep it up." She has a
worried | ook on her face.

CUT TO
| NT. GROCERY STORE - DAY
Lila strolls down the aisle, pushing the cart filled with
grocery. Zoe and Drew sit in the cart, playing on their

t abl et s.

The aisles are lined up with canned goods categorized. She
grabs four cans of corn and a box of mashed pot at oes.

DREW
Momma, can we get sone candy?
LI LA
No.
DREW
Why not ?
LI LA

Cause you don't need anynore sugar.

ZCE
| want chi ps!

LI LA
Chi ps, we can do.
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Drew goes back to his tablet. Lila | eaves the canned goods
ai sl e, heading towards the chips aisle. She | ooks at the
di fferent bags chi ps before grabbi ng one.

CORAL
Li | a.

She stops, recognizing that voice. She freezes as she turns
to face Coral, md 30s, white, cheery, uppity standing there,
al nost wat chi ng her every nove.

CORAL
Oh ny gosh! Look at you! | haven't
seen you in a while. The nommy's and |
m ss you.

LI LA
(forcing a smile)
I"'mfine. Everything's fine. Just
raising a famly.

Coral noticing the kids, not paying attention to her; focused
on their tablets.

CORAL
Looks li ke your kids are nore focused
on screen tine.

LI LA
Well, if it keeps them occupied while
| get things done; its fine with ne.

CORAL
Yeah, | get that. But that's what our
group is for. Monmm es hel p each other
and our famlies. You're famly is ny
famly.

Lila is weirded out.

LI LA
| know but | didn't really asked for
that. | just needed sone space. Have

sonme time for myself and just rel ax.

CORAL
Ch, | understand. W do need tine but
what about your kids. They need nore
t han one parent. And Trevor... he's
worri ed about you.
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What do you nmean?

Coral leans in, |owering her voice.

CORAL
He said you' ve been having a hard tine
and that you m ght be struggling. And
it had us concerned about your nental
health. It's okay to admt when you
need hel p.

LI LA
| don't need help. | just needed a
br eak.

CORAL
He said you don't tell himwhere
you' re going. Doing things w thout
him He's worried that you m ght hurt
yoursel f or-

Lila's blood runs cold as she tries to maintain her
conposure.

LI LA
My kids. There's a | ot going on that
you don't understand. \What he tells
you isn't renotely the truth?

CORAL
Well, what is it?
LI LA
He's the problem
CORAL
Oh don't do that? Don't push hi m away
i ke that.
LI LA

Ch ny god! The only people |I'm pushing
away, are the ones that nmake ne feel
like shit. Sitting there, watching and
judging me. Kinda |ike you.

CORAL

That's not what | was trying to do.
was trying to help you.
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LI LA
See, again. | didn't ask for your
help. I just wanted tinme to nyself.

But Trevor won't |let me have that.

Lila gets frustrated, knowi ng Trevor has mani pul ated her into
bel i eve he's the good guy.

LI LA
He wants to control ne. He wants to
feel |like he was saving nme and be the

hero. If that didn't work, he wanted
me to look like a villain.

CORAL
You guys are a famly. You' re supposed
to be working together as a team He
feels |ike you don't respect him

LI LA
| respected himnore than he respects
me. Hell, | supported himenough to be

a stay-at-honme nomand | et hi mwork.

Coral 1ooks displ eased, al nost concerned.

LI LA
What ? You don't think I wanted a
career. | had plans. | wanted to be

nurse and help others but | chose him
to support him It's never enough for
hi m

Coral tilts her head slightly and steps towards her.

CORAL
You' re ungrateful. You have it made.
You are a wife and a nother living in
a big house. You don't have to pay any
bills besides getting groceries. A
you have to do is be a wife and a
not her and apparently; it's a burden
to you.

LI LA
| never said it was burden. Between
you people and him You nake ne feel
like a terrible parent. And you don't
know what | go through with him See,
he gives a sob story about how | don't
appreciate him Wen all he does is

Created using Celtx



36.

treat ne like shit. | do all the
cooki ng, cleaning, caring for our Kkids
wi th no appreciation. NOTH NG And he
expects to be rewarded all the fucking
tine.

(grabbi ng her cart)
And by the way, |'m not ungrateful
|"mjust tired of being told what to
do and who to be.

Heat ed and overwhel ned, Lila quickly pushes her cart, |eaving
Carol by herself.

EXT. GROCERY STORE - NOON

Lila storns out, pushing the cart. She quickly wal ks to her
car but spots Cara sitting on a bench. Cara wapped up in a
hoodie, with a bag of supplies next to her and her purse in
her | ap.

LI LA
G ara?

She | ooks up to see Lila as she hides her enptions.

Cl ARA
Hi .
LI LA
Are you okay?
Cl ARA
Yeah, | just had to get sone things.

Lila notices the pads and pain relievers in the plastic bag.
She understands the pain, nood, and stress.

LI LA
lt's a bitch.

Cl ARA
(softly)
Yeah, it is. How are you?

LI LA
(sarcastic)
Just peachy.

Cl ARA
Rough day, huh?
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LI LA
Yep.

Cl ARA
Yeah, it never stops. These your Kkids.

LI LA
Yep. Drew and Zoe.

Ciara smles, but looks tired. Lila's gaze shifts to the cart
and then back to her.

LI LA
You wanna conme to ny house. | got sone
better pain killers that'll help.
Al so, | could use the conpany.

C ara smles and nods as she gets up, grabbing her stuff.
Lila's face softens, she feels a sense of relief. She follows
her as she pushes the cart to the car. Coral wal ks out,
spotting them

CUT TO
I NT. LIMO - NI GHT
The lino cruises through the city. Ma, dressed in a red
gown, sits in the backseat, staring out the w ndow, her

expression distant and sad. Her assistant ANA G LLARD, 33,
sharp and content, | ooks at her.

ANA
kay, so the event won't end till 10pm
and then the after party is at 1lpm so
that will give us sone tine too-.
M a doesn't respond, her focus still drifting away.
ANA

Hey! !
Ma finally snaps back into reality.

ANA
(concer ned)
Did you hear ne?

M A

Yeah, that event ends at 10pm Do
have to go to the afterparty?
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Ma's lack of enthusiasm begins to show.

ANA
| nean, it would give you sone good
publicity and nore opportunities.
Especially for the play. These people
are really excited for you.

M A
And the ot hers?
Ma still faces the w ndow, as the car passes downt own.
ANA

Don't worry about the others. They're
gonna tal k because they have not hi ng

better to do. But you have sonet hing;
that they don't. Tal ent!

A sharp cranp suddenly hits her. Her face tightens in pain as
she strai ghtens herself up

M A
Ugh. .
She pl aces her hand on her stomach, trying to breathe. The
pai n sharpens, |like sonething twi sting insider her. Ana

noti ces her reaction.

ANA
What's wong?

MA
Not hi ng.

As Ana tal ks, Ma |ooks down her leg, noticing blood trailing
and staining her dress.

M a grabs a napkin fromthe conpartnent between the seats,
qgui ckly dapping at the blood on her |eg. She cleans herself
up, crunbling the napkin and hiding it.
She | eans back in her seat, hands tightly gripping the edges
of the seat. She stares out the wi ndow as her m nd wonders
into fear and frustration

CUT TO
| NT. DMI' EVENT - NI GHT

Ma stands in front of blue backdrop behind her, as
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phot ographers flash their canmeras at her. She poses in front
of them forcing a smle

PAPARAZZ|
MAI'll Over herel Gve us a snile.

She struggles to smle as she watches anot her actress beside
her giving the photographers want they want.

She sees everyone, noticing their expressions. Di sappointed.
She tries to smle until another sharp pain that grows. She
faces away fromthem

PAPARAZZI
Come on, girl. Just one nore. Jesus!

The crowd grows | ouder. Suddenly, a sharp pain shoots through
her stomach, causing her to flinch. She tries to push through
t he pain.

Anot her sharp pain hits her again, this time in her back. She
gasps in pain. The caneras continue flashing, |ouder now, the
voi ces nocki ng her.

PAPARAZZI
Hey, what's wong? Sick or sonething.

She steps away fromthem her |egs shaky, her breath jagged.
She pushes through the crowd, barely able to stand, |eaving
everyt hi ng behi nd.

CUT TO
EXT. BACK ALLEY - NI CGHT

Ma exits the building, grabbing the rail for support. She
grabs her chest, gasping. She pulls herself up, running and
throw ng herself against the wall.

She turns her back agai nst the concrete, her nuscles tw sting
unnaturally. She drops her purse. The fabric of her dress
begins to tear, splitting along the seans.

She faces the concrete wall, covering her face. The back of
her dress, splits revealing sonething protruding through her.

Her snooth skin begins to crack with dark vei ns underneat h,
spreadi ng down her body. Her eyes widen in terror as her
nails | engthen, anchoring into the concrete.

Her skin and height stretches with her Iinbs trenbling
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violently. She stunbles into the darkness with her screans
echoing into the night.

CUT TO
| NT. LILA'S HOUSE - KITCHEN - NI GHT
Lila stands at the sink, washes di shes. She | ooks back to see

C ara watching Zoe and Drew in the living room She focuses
on the dishes as Ciara gets up and wal ks into the kitchen.

Cl ARA
Hey. Thanks for the pain neds.

LI LA
Thanks for helping ne. It's the first
help I've gotten in a while.

BZZZ!

She picks up her phone, receiving another text from her Mm
saying, "Please, call nme. I'"'mworried. Make sure you go to
your appoi ntnent."

Lila notices the text.

LI LA
That your nom

Cl ARA
Yeah.

LI LA
What' s the appoi nt mrent ?

Cl ARA
Pap snear.

Lil a groans.

LI LA
First one.

Cl ARA

Yep. Is it that bad?

LI LA
It's unconfortabl e.

Cl ARA
|"ve been holding it off because
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Li I a under st ands.

LI LA
| don't blame you. | had to find
sonmeone that | trusted. | didn't want

any m shaps during.

(1 ooks at Ciara)
| f you need sonme support, ne and M a
will go with you

Cl ARA
|"mnot going. | don't wanna risk it.

LI LA
That's what we're here for. It's going
to be unconfortable and painful, and
your gonna need all the help you can
get. | know soneone. She does m ne and
she's very gentle and supportive even
for first-timers. | can nmake an
appoi ntnment for you, if you want.

C ara nods.

LI LA
And don't judge her. Your nom For
bei ng overbearing. She's just worried
i ke any ot her nother woul d.

Cl ARA
It's not that. | just...l can't talk
to her.

LI LA
Wy ?

Cl ARA

She won't understand ne. It's not |ike
she hasn't gone through things but not
the way that I'mfeeling. You know.

LI LA
You're probably right. I w sh ny nmom
was overbearing. She didn't really
care enough to notice. Too busy
wor ryi ng about her personal life,
caring about what others thought. I
guess that's why | amthe way | am
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Cl ARA
That | ady, you were talking to. | saw
you guys. She's-

LI LA
A nobody.

Cl ARA
| was gonna say a bitch but yeah

Lil a | aughs.

Cl ARA
She rem nds nme of the girls in ny
cl ass.

LI LA

"Pick me's". The ones who want
validation fromguys. Criticizing

ot her wonen for "being wonen". They
downpl ay men's behavi or just so
they'Il notice them Believing they
can change them Yeah, |'ve seen it

all ny life. What's sad is that | used
to be those girls? It's crazy cause |
didn't see nyself like that until now.
| just... | was jeal ous of how
confident other wonen were with

t hensel ves. Showi ng of f their | ooks,
feeling good about thenselves. |
wanted to be like thembut | hated
nmyself. | felt disgusting, ugly,
power | ess, and broken. Now |I'm hiding
this beast inside of ne. Maybe that's
where it conmes from Al that pain and

anger. | guess |I'mgetting what |
deserve
Cl ARA
| don't believe that.
LI LA
(crying)
do. Because | let the nonster in and
becane it. | tried to destroy others

I
I
for being thenmselves. And now here am
|, anger, m serable, and weak.

Cl ARA
You' re not weak.
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C ara hugs Lila as she finally breakdown w t hout
transform ng. Suddenly-

VWHAM !

The front door slanms open. Trevor stornms in, |oud and
furious. Lila pulls away from C ara, conposing herself.

TREVOR
Hey!! What the fuck is wong with you?
Huh. What did you-

He sees Cara, curious. C ara watches him shocked but not
intimdated. His hulking figure, aggressive and controlling
as he approaches Lil a.

TREVOR
Who's this? | told you about having
strangers in our hone.

Lila doesn't answer, her face tight with frustration. She
| ooks over to Cara, a quiet plea for help in her eyes.

Cl ARA
|"mnot a stranger. |I'mher friend.

TREVOR
| don't give a shit.

Trevor steps forward to Lila, but Cara steps in front of
him Her hands trenbling but stand tall and strong to him

Cl ARA
Take anot her step, | dare you.

TREVOR
This is MY FUCKI NG HOUSE! !

Suddenly, a noise is heard in the living room He turns to
see the kids huddl e closer to one another, their eyes w de
with confusion and fear. They glance at G ara and Lil a.

Cl ARA
| think you better |eave before "we
all" make you. Or | can call the cops

and let themdeal with your crazy ass.

He stornms out, slanm ng the door behind himwth force. The
roomis left in silence. Lila quickly heads for the backdoor.

The door cl oses behind her. G ara watches her |eave, her
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heart pounding. C ara follows her outside.
EXT. LILA' S HOUSE - BACKYARD - NI GHT

Lila stands in front of the shed, her back to the house. Her
posture is stiff, arns crossed tightly over her chest. Cara
steps carefully toward her.

Cl ARA
(softly, concerned)
Lila...

LI LA
(voi ced strained, |ow
Stay back. Gve ne a mnute.

Her body trenbles slightly with her nails digging into her
arnms. Her skin begins to ripple, veins darkening. Sonething
inside Lila's back noves underneath her shirt, poking out.
Her pupils dilating and the edges of her teeth sharpen.

Cl ARA
(urgent, gentle)
Just take a deep breath. You're not
al one anynore.

LI LA
Pl ease go.

Her bones pop out of place, causing her to fall. GCara slowy
wal ks to her. Tears fall down Lila's face. Her hand reaches
t he door.

Cl ARA
"' mnot going anywhere. |'m here for
you. Just breathe with ne.

Cara gently touches Lila' s shoulder, with her not even
flinching. She takes a deep breath with her. Her features
normal i zes with her veins under her skin, her teeth going
back in and her bones goi ng back into place.

She inhal es deeply.

Cl ARA
(softly, steady)
You' re okay.

LI LA

(quietly)
| wish you hadn't see that. | don't
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know how nmuch | onger | can take this.

Ciara gently holds onto her, letting her cry as she rel axes
her breat hi ng.

RING RING R NG

Lila flinches, pulling out her phone to see an unknown
nunber. She answer the call.

LI LA
Hel | o.

Her eyes wi den in horror.

CUT TGO
INT. LILA'S CAR - N GHT

The car's diminterior is illumnated by streetlights passing
in rhythmc flashes. Lila grips the steering wheel tight,
trying not to speed.

Ciara sits in the passenger. She | ooks back to see a bl ack
duffle bag in the backseat. She gl ances at her, her eyes
heavy wi th enpat hy.

Cl ARA
How | ong has it been goi ng?

The car's dimglow catches Lila's tired and broken face. Her
eyes never |eave the road.

LI LA
Too fucking | ong.
(exhal es)
Go ahead and say it. Wiy didn't |
| eave?

Cl ARA
| understand why. You're scared.
can't blame you.

The car passes a streetlight, the shadow of Lila's reflection
in the wi ndow distorts.

LI LA
(crying)
He knows... and even when he hit me, |

held it in for as long as could and
then I couldn't. He's seen part of it
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and he threatened to expose ne. |'|

| ose ny babies. | can't live w thout
t hem

Cl ARA
No one will believe him

LI LA
No, they will.

Cl ARA
No, it's self-defense. He coul d' ve
killed you.

LI LA
| could ve killed him | alnost killed
him He attacked ne and throw me down
the stairs once. That was all it took.

He was terrified, maybe nore terrified
of me than I was of him

Cl ARA
So, he gets to control you. That's not
fair.

LI LA

What do you want ne to do? | don't
know what to do.

Cl ARA
We'll figure it out. Together, you,
me, and M a.
C ara touches her hand. Lila | ooks at her, unsure.

EXT. DARK ALLEY - NI GHT

The car cones to a slow stop in front of a narrow alley.

dimstreetlights barely touches the edge of the alley.

Cl ARA
Is this it?

LI LA
| think so. Wiy the hell is she here?

The sound of the car's engine turns off.

LI LA
Look.
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They spot a woman, 60s, dirty and di shevel ed, standing in the
end of the alley. She watches them Lila and C ara share an
uneasy gl ance.

Cl ARA
| don't know about this.

LI LA
Conme on, she should be nore afraid of
us than we are of her.

They step out of the car and follow the woman, the all ey
swal l owi ng themup in the darkness. The air is thick with
stenches of decay and m | dew, but the wonman conti nues ahead.

As they walk further into the alley, the woman stops at a
griny sofa, cushions stained and torn.

Sitting on the sofa is Ma, back in her human form She's
hunched over with her hair matted with sweat, wapped in a
ol d bl anket. Her eyes are closed, her breathing' s ragged. Her
dress ripped conpletely off.

Cl ARA AND LI LA
M Al'l

LI LA
Ch ny god! Are you okay?

They rush over to her, inrelief. Ma's face is al nost
unrecogni zable wth dirty and sweat. Streaks of blood al
over her.

She struggles to sit up with her body still trenbling as they
hold onto her. They exam ne her, as she gives a smle.
M A
(raspy)
Yeah. | think | broke a record.
The trio all laugh together. The honel ess wonan wat ches t hem

smling. Lila grabs Ma's purse.

Cl ARA
Let's get you out of here.

As they wal k out of the dark msty alley, Ma stops and

approaches the woman. She takes off her neckl ace and pl aces
it into the woman's hand.
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LI LA
(softly)
Thank you.

Cara and Lila nod at the wonan as they walk M a out of the
alley. The sound of their footsteps echoes in the darkness.
The woman watches them | eave whil e exam ning the neckl ace.

CUT TGO
INT. MA S APARTMENT - LIVING ROOM - N GHT

The roomis dimy lit, with the flickering glow of the
tel evi sion casting shadows across the space. Cara sits on a
soft nodern sofa, her hands gripping the edge of the seat.
The shower is heard running in the background.

The coffee table is filled with a bowl of popcorn, chips,
sodas, and chocol ate. The sound of the shower running stops.
Lila brings mnosas and sits beside her.

LI LA
Hey, relax and take off your shoes.
Her e.

Lil a hands her a m npbsa.

Cl ARA
VWhat's that?

LI LA
A mnosa. Wanna try?

Cl ARA
VWat's init?

LI LA
Orange Jui ce and Chanpagne.

Lila fl ops down beside her before taking a sip. Cara sniffs
the gl ass before slowy taking a sip, enjoying it.

Cl ARA
What are we gonna do?

LI LA
Ri ght now, nothing. W' re gonna eat,
drink, and watch Real Housew ves. That
is the definition of a girl's night. |
rarely get to have these nights
especially with people |I actually
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i ke.

C ara's body | ooses up, sitting in crisscross position before
t aki ng anot her si p.

Ma steps into the living in her pajamas, confortable but
still shaken.

MA
What are we wat chi ng?

LI LA
Real Housew ves and you need to eat.
You took your nmeds?

M a | ooks at them sipping their glasses.

M A
Yep. You didn't make nme one.

LI LA
You just took your nedication; | don't
think it'Il mx well-

Ma sits in the mddle of them taking Lila s glass and
downi ng her glass as the girls watch her.

LI LA
Uh, that was ni ne.

M A
Shoul d' ve nade me one.

Ma sinks into the sofa, wapping a bl anket around her as
Lila |l aughs at her.

Cl ARA
You wanna tal k about it.

MA
Why? It's the sanme shit. Every nonth
Oh wait, are you tal king about our
peri ods or the other thing.

Cl ARA
Bot h.

LI LA

| nmean, we've already tal ked about it.
VWat's left to say?
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Cl ARA
A lot. Look at us. We're all
suffering. Every change is naking us
m serable. And the dealing with
asshol e peopl e doesn't nmake any
better.

LI LA
Well, that | can agree with. I'mthis
cl ose to snapping. She had to
i ntervene between ne and Trevor.

M A
Oh, you finally that psycho. | told
her if she ever kills him she could
get away with it and make it | ook |ike
an acci dent.

LI LA
Aln't worth it.

Cl ARA
You're right because you deserve
better. We all deserve better. W need
to let go of this rage. It's eating us
alive.

MA
O maybe we should let it out.
Cl ARA
What ?
MA
Al of it. The depression, the
anxiety, the rage in us. | don't know

Use it as enpowernment.

LI LA
So, you want us to express our rage by
t ransf or m ng.

M A
Maybe we can do it, w thout
transformng. | think the reason it
keeps happening is because we hold it
in. W still feel it whether it's your

anxiety, my depression, and Lila's
anger issues. It's all swallowed up
fromour enotions. The nore we hold it
in, the nore painful it will be. Us
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bei ng on a periods should be only tine
our transformations should occur. But
because of rage, our transfornmations
occur nore often. Now, if we were to
enbrace it wthout | osing ourselves;
maybe we can control it. Take back our
power fromthe ones that are trying to
take it.

C ara and Lila exchange | ooks before | ooking back at her.

Cl ARA
Ckay, how do we do that?
MA
Well, for one: standing up for
oursel ves and not letting people get
to us.
LI LA
Well, that's gonna be the hardest one.
M A

W need to have each other's back

Cl ARA
Ckay, anot her one woul d be: finding
sonmet hing that takes your mnd off the
pain. Like nmy art could help nme, your
play, and Lila, could take sonetine
for yourself.

LI LA
Maybe we could spend nore tinme with
each other. Have nore girl's night;
going out to dinner, the club, stuff
i ke this.

The girls smle, agreeing.

M A
| like that. This is what we need to
do. Letting it go and focus on us. W
shoul dn't even have to hide who we
ar e.

Cl ARA
Maybe others will come out. W should
have a wonen's march of our own. Even
for the ones that don't have it, they
deserve to be included.
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Lila pours chanpagne in the their gl asses.

M A
Let's do it.

The three of them stand up, raising their gl asses together.
LI LA
Cheers to the new us. Support our
rights and our wongs.
The girls clink their gl asses together.
CUT TO
I NT. UNI VERSITY - CLASSROOM - DAY

Ciara scul pts an unknown figure. Her classmates Faith and
Cal vin watches her. Faith approaches her.

FAI TH
And what the fuck is that going to be?

C ara turns around from her chair, facing her.

Cl ARA
Go fuck yoursel f, groupie.

Cl assmat es sni cker behi nd her back. Di sgusted, Faith wal ks
away as Ciara smles turning back to her scul pture.

Mont age Sequences Begi ns

(Britney Spears - Piece of ne plays)

| NT. THEATER - STAGE - DAY

M a rehearses on stage, bathed in bright, warmlights. She

noves gracefully and confident. The director watches fromthe
front row, a small smle playing on his I|ips.

LUCAS WARREN
Yes, Ma. Finally. This is what |I'm
| ooki ng for.

ACTRESS

How do you feel?

M A
| feel fucking amazing.
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Ma smles, as she takes a deep breath. Her hands nove
el egantly as she delivers her lines.

EXT. PARK - DAY

Lila sits at a picnic table with Drew and Zoey, eating
McDonal d's and smling away as the suns shines on them

Lila sits on a swing, gently pushing herself back and forth.
Drew and Zoe run around, |aughing and playing. She watches
them with |ove and affection before chasing after them

| NT. CAMPUS - DORM5 - DAY

Ciara sits at her |aptop, working on a flyer with Katie
standi ng beside her. Katie puts her arns around Ciara's neck,
| ooking at the screen. She watches her for a nonent, then

gl anci ng back at the flyer.

| NT. RESTURANT - NI GHT

Cara, Ma, and Lila sit around the table, |aughter together.
Pl ates of food are scattered across the table as they chat
on.

Lila takes a sip of her wine, her eyes bright with
excitement. Ma and C ara bent over |aughing, holding onto
each ot her.

INT. M A S APARTMENT - LI VI NG ROOM

The three of themare sprawl ed across M a's couch, snacks on
the coffee table. The light fromthe TV flickers across their
faces as they watch "Jennifer's Body".

C ara has the pillow tucked under her chin, legs curled
beneath her. Ma |l eans back arns resting on Lila's shoul ders,
conpl etely absorbed in the film

I NT. NI GHTCLUB - N GHT

The nusic pounds in the nightclub, the flashing lights
syncing with the beat. The trio dance together in the crowd,
their bodies nmoving fluidly with the rhythm of the nusic.
Lila spins around, hair flying with confidence. Ci ara junping

to the beat and M a noving her hips left and right. The
energy is electric, the club is alive.
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| NT. SHOPPI NG MALL - DAY

The trio walks into a brightly lit clothing store. Lila holds
up a dress, nmodeling it in front of the mrror, while Ma
admres herself in a full length mrror nearby.

C ara conmes out wearing a nice sequins dress with high heels,
trying to walk in themwth the help of Lila and M a. She
nearly falls as the two hold onto her, |aughing and smling.

The trio cone out all dressed a nice outfits, facing the
mrror and striking poses.

I NT. UNI VERSITY - ART CLASS - DAY

Ciara's hands nold the material with a gentle touch. The clay
shapes into sonething fluid and organic. The studio is enpty.
She steps back, smling and adm ring her work.

I NT. LAWYER S OFFI CE - DAY

Lila sits in front of a fenale | awer, talking with her. The
| awyer gentle touches her hands, reassuring as she smles in
relief before giving her a hug.

INT. MA S APARTMENT - LI VI NG ROOM

Ma stands in the living roomw th a script in her hand,
rehearsing. Wth scripts in their hands, GCara and Lila sit
on the couch, cheering her on.

Cara and Lila get up and enbrace her, smling with an
i nfecti ous energy between them They |augh together, the room
filled with a carefree sense of fun

I NT. NI GHTCLUB - N GHT

The lights flash-quick, sharp, blinding-and in each flicker,
sonmet hing other enmerges. Not quite real, but not quite a
dream A distortion, a flicker of power just beneath the
surface.

FLASH OF LI GHT.

For a split second, G ara' s body elongates. Her |inbs stretch
outward, |ike spider |egs reaching out around her. Her skin
ripples with dark veins, pulsing onits own. Her eyes flash
wi de, gleam ng with hunger, but then the light shifts, and
she is human agai n-dancing, smling, lost in the beat.

FLASH OF LI GHT.
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Ma's tall, slender body elongates with every novenment. Her
eyes glow a faint, haunting blue, and her sm|e w dens,
reveal ing sharp teeth-predatory and alluring. The strobe
lights flash again, and she's back to her hunman self,
grinning, alnost as if the transformati on never happened.

FLASH OF LI GHT.

Lila's silhouette stretches taller, her nmuscles ripple
beneat h her skin. Her body noves with a feral grace-strong
and untaned. Her face contorts for a second, revealing sharp,
predatory features, but it disappears, |eaving only her
fierce, confident smle

The dance conti nues-qui ck, fast-paced, alnbst hypnotic. The
fl ashes of nonstrous forms are gone before the eye can fully
grasp them Their bodies flicker between the human and the
nmonst rous, enbodying a sense of power and freedom that surges
t hrough themw th every beat.

FLASH OF LI GHT.

C ara's hands stretch outward, the tips of her fingers

el ongating into sharp, spindly claws for a mnute. Her spine
arches, and for just a nonent, but the flash is gone, and she
is human again, twirling through the air.

FLASH OF LI GHT.

Ma's body glimers, her skin alnost translucent. But the
strobe light flickers, and Ma's back to her bew tching,
confident self, her eyes still glowing with that hint of
dangerous all ure.

FLASH OF LI GHT.

Lila's formbends unnaturally-her body tw sting |ike

sonet hing nore ani mal than human. Her jaw cracks open, and
teeth sharper than normal flash in the strobe. But it's gone.
She is once again the fierce wonan, letting the nusic carry
her forward.

The fl ashes speed up, syncing with the thunping bass. Each
beat brings a new transformation-C ara's spider legs, Ma's
siren form Lila's nonstrous grace-energing, vanishing,
flickering in and out of reality |like a dream

The crowd around them noves, unaware of them The nusic, the
flashes, the transformation-they all blur together. Their
nonstrous selves are always just beneath the surface, a wld,
untamed force that is as nuch a part of them
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FLASH OF LI GHT.

Cara's formis all sharp angles, her body a web, stretching,
reaching. Ma's eyes glow with a hypnotic, deadly |ight.
Lila's silhouette is inpossibly tall, beastly, predatory. But
in the next heartbeat, they are human again. Powerful. Free.

FADE TO BLACK
| NT. SUPPORT GROUP - NOON

The roomis warmand inviting, filled with chatter from
everyone. A large table sits at the front, covered with
snacks and stacks of flyers.

HAYDEN
Al right, everyone. GCara, Ma, and
Li | a have an announcenent to nake.

Ciara, Ma, and Lila stand at the front, each hol di ng stacks
of pink colored flyers. The wonen quiet down giving their
attention to them

MA
H, everyone. This is the first tinme
' m speaking but ny friends and | are
pl anning a wonen's nental health
awar eness event. Com ng here and
heari ng everyone tal k about how t hey
are dealing with nental health; it
made me feel confortable to know we're
not al one. W should be together and
support each ot her.

C ara and Lila hand out the flyers, offering each wonan one
with a gentle nod.

LI LA
W will be hosting the event called
Si sterhood 4Life on March 8th which is
I nternational Wonen's Day and we'd
| ove for you, your sisters, nothers,
friends, and girlfriends to join us.

The girls stand beside Ma. The wonen smle in excitenent and
i nterest.

I NT. UNI VERSI TY - CAMPUS - DAY
The sun is high in the sky, students rushing by, sonme wal ki ng

in groups, others absorbed in their phones.
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Ciara, Ma, and Lila stand in the center of the quad, passing
out stacks of flyers to students.

MA
Hey, don't m ss out. Sisterhood 4Life,
an event you'll definitely want to be
apart of.

LI LA

Bring your friends, your sisters, your
nmot hers, your girlfriends. Be there to
support each ot her.

Students gl ance at over at the flyer, sone stop to take one,
intrigued. Katie approaches, Cara smling.

KATI E
Hey, | passed sone out in ny class.
Cl ARA
Thank you so rmuch. | really appreciate

you hel pi ng out and thank you.

KATI E
For what ?

Cl ARA
Bei ng supportive and there for ne.

KATI E
Sure. Do you need ne to do anything
before I go back to class?

Cl ARA
No, go on. W got this.

KATI E
kay.

Ma and Lila |ook at Ci ara, nodding for her to nmake a nove.
Ci ara hesitatingly watches her | eave, but catches up to her.

Cl ARA
Hey, um Are you doi ng anythi ng Friday
ni ght ?

KATI E
No, why?

Cl ARA

You wanna...hang out? | don't know a
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| ot of places but I do know this
really fun restaurant. It's kind of
| i ke Dave and Busters..

KATI E
Bentl ey's Pl ace.

Cl ARA
Yeah.

KATI E

| like that. Let's do it.

Cara snmles as she watches her | eave. She | ooks back the
girls, turning red but smles in excitenment. She wal ks
t owar ds t hem

| NT. THEATER - STAGE

LUCAS WARREN
Al right, everyone we have great news.

The cast and crew gather in a circle on stage, chatting
casual ly. Lucas stands in the front with a clipboard in his
hand. He | ooks around the group, ready to nake an
announcenent. Ma is curious and excited.

LUCAS WARREN
We have secured a date for our play's
premere. It's official. Opening night
will be on March 8th.

The cast and crew cl ap, exchanging glances as Ma's smle
falters.

M A
It's gonna be on the 8th.

LUCAS WARREN
Yes, is that going to be a problenf

M A
No. |'m super excited.

LUCAS WARREN
Good. Alright, let's keep rehearsing.
My crew we need to make sure
everything is perfectly set up. W
don't need any m shaps.

An actress, Tam approaches her.
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TAM
Oh ny god, it's happening!!!!

M A
Yeabh.

M a nods softly, now worried nore than ever. She turns away
fromthe group, wal king towards the exit. She pulls out her
phone, seeing a text fromGC ara and Lil a.

Atext fromLila, "Meet us at Docs" - L.
Ma | ooks up, trying to calmherself.
I NT. WOMEN' S CLINIC - ROOM - DAY

Cilara sits on a table in a room wearing a hospital gowmn. Ma
and Lila sit in the chairs beside her. Cara' s feet tap
continuously. Lila touches her knee, stopping her.

LI LA
Hey, it's okay.

Ciara finally cal ms down and takes a breathe. M a | ooks at
her phone. She scrolls through I nstagram seeing a poster for
the play wwth the date on. She | ooks up, sighing nervously.

LI LA
(concer ned)
Are you okay?

M A
Yeah, just got a lot on ny mnd.

LI LA
Wanna tal k about it?

M A
No, we need to be here for her.

KNOCK! KNOCK
DR. LAWRENCE, a Caucasi an wonan wal ks into the room

DR LAWRENCE
Hell o, Lila. How are you?

LI LA

"' mgood. Un ny friend, she needed an
appoi nt ment .
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DR LAWRENCE
Ckay. What's your name?

Cl ARA
G ar a.

DR LAWRENCE
It's nice to neet you. Um since
you're not famly; |I'm gonna need you
wai t out si de.

Cl ARA
Can they stay? | feel better when
they' re here.

The girls smle. Dr. Lawence | ooks at them

DR LAWRENCE
kay.

Ciara lies down on the table with her legs in stirrups. She
i s shaking and scared, facing the ceiling; frightened nore
than ever. Ma and Lila hold her hands. Dr. Law ence touches
her stonmach.

DR LAWRENCE
You're okay. Do | have perm ssion?

Cl ARA
Yes.

DR. LAWRENCE
| f you feel any type of pressure or
pain, I will stop? Wien you feel that
you are ready, you let nme know? W'l |
take as long as you want.

A tear runs dowmn Ciara's face. Lila w pes her face.

LI LA
It's okay.

M A
We got you. Just dream of sonething
beautiful, a safe space where you're
in control.
C ara takes a breath and cl oses her eyes.

(Dr eam sequence begi ns)
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INT. VO D

Ci ara wakes up on the ground in nothing but darkness
surroundi ng her. She notices a light. She gets up, realizing
she's still in her nightmare. The walls close in on her.

She begins to panic, causing her skin to stretch. Her claws
begin to grow as she latches onto the wall. She cries in
fear. The walls soon stop.

She | ooks up, seeing her claws punctured into the wall. She
gets up, using her strength to push the walls back, giving
her nore space.

She | ooks up to see the light getting bigger. She goes to the
ot her side and pushes the wall. The |ight rains down on her
as she smles in strength.

(Dr eam Sequence ends)
I NT. WOMEN' S CLINIC - ROOM
Ci ara opens her eyes, to see Dr. Lawence facing her.

DR, LAWRENCE
Hey, you did great.

Cara snles.
CUT TO
| NT. THEATER - STAGE

Enpty seats loomin the dark. A white light slices through
the stage, isolating Ma. She's in costune, |ike princess but
fragile, yet sonethings is off wth her.

LUCAS WARREN
Agai n. From Top. Renenber where you
are and who you are.

Ma stands still. Silent. She begi ns her nonol ogue, slowy
takes a few steps to the edge.

M A
Let no one think ne a weak wonan. Let
t hem know ne for what | am..

The words start soft, tender but too control. As if she's
nervous or worri ed.
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M A
... Dangerous to ny enemes, loyal to
nmy friends. A wonman w onged has no
l[imts.

She stunbles forward, alnost falling off the stage but
catches hersel f.

LUCAS WARREN
Whoa!!'! Watch yoursel f! You're going
off the rails.
(groans)
Start fromthe top, again. Bring nme
the fury. Show ne who Medea i s!

She wal ks back to the center of the stage. She begins, as the
canera pans around her but she's not her anynore. In her
m nd, she's in her form

M A
Let no one think me a weak wonan. Let
t hem know ne for what | am dangerous
to ny enemes, loyal to ny friends. A
woman wronged has no limts.

As she deepens her nonol ogue, blood drips from her nose and
her pupils darken. Lucas doesn't notice.

MA
You thought I'd di sappear. You thought
you could silence ne with exile, with
shane, with lies... But | amstil
her e.

She continues as she raises her hand, with her claws fully
vi si bl e and shar p.

M A
| amthe wound you |eft bleeding. I am
the fire you thought would die out. |
amthe screamyou buried in your
chest... but it still wakes you at
ni ght .

Her rage deepens, she pushes herself that skin starts noving.
She's | ost but doesn't care. A tear falls down her face.

She col | apses, gasping. Her face down onto the floor with her
hair covering her face.

A beat .
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She pulls herself up, |ooking at her hands that are
conpletely normal. A slow clap is heard as she | ooks up at
Lucas.

LUCAS WARREN
Brilliant. Now... do it again!

Uneasy, she doesn't nove. She slightly smles as the canera
pul | s away the back revealing sonmething crawing from
underneath the back of her neck to her spine.

CUT TO
EXT. LILA'S HOVE - SHED - EVEN NG

Lil a kneel s beside two suitcases, dragging them behind a
stack of overturned crates. She shifts a heavy duffle bag
onto a high shelf.

She gl ances around. Tools hang fromrusted nails. Spiderwebs
shinmer in the corners.

She pulls a canvas tarp down froma hook and tosses it
| oosely over the crates.

Her phone vibrates. She pulls it fromher pocket with a shaky
br eat h.

SCREEN: Ai rbnb booking confirnmed - "2-Bedroom Cozy Hone
- Avai | abl e soon"

She slides it back into her coat, and exhal es. She exits the
shed.

| NT. BENTLEY'S PLACE - N GHT

The place is buzzing-neon lights, clanging machines, the
t hunp of bass-heavy pop nmusic. Filled with custoners eating
and pl ayi ng arcade ganes all around.

Ciara picks at the corner of a napkin. A half-eaten basket of
fries sits between her and Katie. She steals a glance at her
across the table.

KATI E
Those guys are really taking foosbal
seriously.

Cl ARA
| thought that was nornal
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KATI E
No, it is. It's nore for football.

Cara slightly sm|es.

KATI E
Wanna pl ay?

Cara freezes for a second.

Cl ARA
(stutters)
| don't know how.

Katie leans in and sm | es.

KATI E
"Il teach you.

She steals the last fry before grabbing G ara' s hand, pulling
her out of her seat.

| NT. ARCADE AREA - NI GHT

The arcade buzzes around themas C ara stands stiffly at the
foosball table. Her breath is shallow, her chest
tight-anxiety creeping in, uninvited, as usual.

Kati e steps up beside her, casual and calm She's holding two
cups of soda, and sets one down next to C ara.

KATI E
First, take a breath. Don't be
ner vous.

Ciara hesitates, then nods. Katie steps behind her, close but
not crowdi ng. She gently takes Ci ara's hands, guiding themto
the right positions on the foosball rods.

KATI E
Strikers here. Defenders there. Keep
your grip |oose.
(softly)
Keep your eye on the puck.

Ciara lets out a shaky breath. Katie rests her chin briefly
near Ci ara's shoul der.

KATI E
You' re doing great.
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Ciara's lips twitch, her hands still shaking.
Cl ARA
Sorry, | don't know why | keep
shaki ng.
KATI E

It's okay. Just rel ax.

Katie | ets go, stepping beside her again, still close. The
ball drops into play with a clack. G ara's novenents are kind
of awkward and uncert ain.

Katie bunps her hip gently into G ara's. She goes onto the
ot her side, |ooking at her.

KATI E
You're not gonna break it. Go for it.
The two play a gane. Cara hits the ball into the goal
KATI E
See. You'll get the hang of it.
Cl ARA
Well, | can buy you dessert...for

t eachi ng ne.
Katie sm | es.

KATI E
Deal . Ready? 3 ganes

They start to play-clumsy at first, with Cara giggling as
she m sses every shot. But slowy, she finds a rhythm She
| ooks up at Katie. She's not nervous anynore.

Ciara crushes Katie at basketbal | -machi ne beeping, score
racki ng up. Katie half-laughs, tossing a ball that bounces
off the rimwth a |oud thunk.

KATI E
You're getting better at this than ne.

Cl ARA
Yeah, maybe | can teach you

Katie inpressed as C ara throws another ball, hitting a goal.

Cara junps for joy, smling. The two enbrace, |ooking into
each others eyes and kiss. C ara stops briefly and sm | es.
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CUT TO

EXT. COFFEE SHOP - N GHT

Ma exits a coffee shop, holding a to-go cup in one hand and
the other scrolling through her phone. D stracted, as she
wal ks towards her car.

VIC, white, 40s dishevel ed and aggressive stands agai nst a
mud- spl ashed truck, sipping a beer with his friend. He
mutters under his breath, then steps forward smrking as he
wat ches her approach.

VI C
Nappy headed bit ch!

M A
Excuse ne.

M a freezes, facing himin disgust and confusion. The man
steps closer, sneering, trying to intimdate her.

M A
What the fuck did you just say to nme?

VI C
(taunti ng)
You heard ne. You bitches think you're
better than us.

M A
Well, | never said that but 1'mglad
you see it.

Ma turns away fromhim

VI C
You peopl e ruin everything you touch.

MA
Yeah, and you racists asshol es burn
everyt hing you touch and wonder why we
keep whoopi ng your asses. Now, take a
hike. | ain't got time for your
bul I shit.

The man grabs his friend' s coffee cup, and w thout warning,
throws the scalding liquid at Ma. The hot coffee spl ashes
across her, staining her clothes and burning the side of her
neck.
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She screans in pain. She turns away, groaning in pain.

H's friend steps in between them separating himfrom her.
The crowd around them reacts, gasping in surprise. Some
pul ling out their phones to record.

M a's hands shake badly, her breathe quickening. Her pupils
go dark.

The man is pushed away by nultiple people, yelling and
ranting unaware that Ma is approaching them

She pushes throw them grabbing the man by his jacket, her
claws like steel, pulling himtoward her. She throws himwth
terrifying force over the hood of a nearby car. He slans onto
the wi ndshield, rolling onto the ground.

He groans in pain. Her eyes return to their normal state. She
turns to see the crowd watching, their phones still
recordi ng.

MAN 2
Holy shit.

WOVEN 2
Did you see that shit?

M a takes a step back, shocked and frightened, noticing her
el ongated cl aws. She hides her hands inside her jacket,
pushi ng through everyone.

INT. M A S APARTMENT - NOON

M a enters her apartnent, slammng the door behind her. Her
breath shallow, gasping for air, and heart pounding. Stil
trembling, she quickly rips off her jacket.

Her vision blurs, stunbling past her dimy light living room
and into to her bedroom She goes into the bathroom

I NT. MA S APARTMENT - BATHROOM

She turns the light on. She rushes to her sink, going into
her medi ci ne cabinet with her deformed, veiny bul ging claws,
funmbling through different medications.

She feels a surge of pain, comng fromher stonmach as she
grips the sink. She crouches, facing the ground. She finds
her anxiety medicine on the floor. She takes the pill.

On her knees, a surge of pain hits her spine. She curls up in
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fetal position, notionless and nunb. H ding her face into the
floor.

The pain finally subsides. She lays flat, staring at the
ceiling as it slowy stops spinning. She takes a deep breath.

She lifts her up hand, glancing at her claws slowy going
back inside of her skin. Blood drains fromher fingers.

She | eans up with her back against the wall with tears
rushi ng down her face. She stares at her other hand in shock
and conf usi on.

Her eyes wi de, | ocked on the bl oody, bruised hand is now
m sshapen with something scarier, and nore dangerous.

I NT. UNIVERSI TY - DORMS - NI GHT

Ciara sits on her bed, typing on her | aptop.

RING RI NG

She gl ances at her phone to see her nother calling.
RING RI NG

Hesitant at first, but she answers the phone.

Cl ARA
Hey, nma.
Cl ARA' S MOM
Finally, you pick up. I was worried
about you.
Cl ARA
| " m good.
Cl ARA' S MOM
Well, tell nme. How s your first few
weeks?
Cl ARA
It's good.
Cl ARA' S MOM

Just good. Ckay. Hey, | called the
doctor. You didn't go to your
appoi ntment. \Wat happened?
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Cl ARA
| found a different doctor.

Cl ARA' S MOM
Why? You' ve had that doctor for years
and you' ve never had a problem

Cl ARA
| just wanted soneone el se.

Cl ARA' S MOM
What do you nmean? Did sonet hing
happen?

Cl ARA
No, not hi ng happened.

Cl ARA' S MOM
Wel |, sonmet hi ng happened-

Cl ARA
Momi! | didn't feel confortable.

Cl ARA' S MOM
Honey, | understand that it was scary
for you. It's scary and painful for
all wonmen, even ne. | wanted you to

get yoursel f checked out.

Cl ARA
No, | understand that.
Cl ARA' S MOM
Well, who did you go see?
Cl ARA
A friend of m ne, she recommended her
doct or.
Cl ARA' S MOM

You're friend. Wio's this friend? |Is
she one of the girls in your class?

Cl ARA
Yeah, she recommended her to ne and |
went. They went with mne.

Cl ARA' S MOM
How was it?
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Cl ARA
It was good. | was scared and it was a
little painful but I wasn't al one.

Cl ARA' S MOM
Well, I'"'mglad you felt confortable.
wi sh you'd call nore often. You're
father and | worry about you.

Cl ARA
Vell, if it nmakes you feel better. |I'm
pretty great. I'mstarting to see
nmyself now. | feel like |I can do

anyt hi ng, be anyt hi ng.

Cl ARA' S MOM
Vll, I'"mhappy for you. But you gotta
remenber it's a scary world out there.
Not everyone's gonna nice. They're
Vi Cci ous.

Cl ARA
| mean, | can't be scared forever. W
all have go out on ny own.

Cl ARA' S MOM
| get that but the world is dangerous.
You don't know what or who is out
there. Murders, rapists; there's no
telling.

Cl ARA
Yeah, but we still gotta |ive our
lives. | nmean, you live a town where

three people were literally chopped to
pi eces. Yeah, it was tragic and scary
but the world didn't stop. Despite al
the horrors of this world, we have
face our fears otherwise we'll never
be able to Iive.

Cl ARA' S MOM
Www Where did ny little girl go?

Cl ARA
She had be strong. She had to believe,
trust, and | ove herself.
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Cl ARA' S MOM
|"mreally proud of you.

Cl ARA
Thanks nom

Cl ARA' S MOM
Call ne nore. Please, | know | can be
a lot but you're ny only child and |
m ss you.

Cl ARA

| mss you, too.
I NT. M A S APARTMENT - BEDRROM - MORNI NG

Soft norning |ight seeps through dusty blind. The roomis
still, cluttered.

Ma lies on her stomach, tangled beneath the sheets in her
bed. She shifts onto her back, blinking up at the ceilings,
eyes unfocused.

She winces in pain. Her face pale with a sweat still on her
face. She tries to sit up, but freezes. Her right hand
resting on the mattress doesn't | ook right.

Her finger nore swollen, bruised, joints too thick, nails
cracked and jagged. The skin has a faint purplish color,
stretched unnaturally tight. She tries to flex it, barely
novi ng.

She tries to get up, but feels a danp warm h between her

| egs. She gl ances down noticing bl ood stains on the sheets.
She peel s the bl anket back..

Her period is on. Shorts covered in bl ood.

Her expression is not surprised but annoyed and sad. She
reaches for her phone on the nightstand.

The Screen:
Dozens of notifications. Messages. Mssed calls. Voicenails.

She unl ocks her phone. Scrolls slowy. Eyes darting over
names and words.

She sees a video of her attacking the racist man. She | ooks

at the comments underneath. Sone attacking her and sone
prai sing her.
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She scrolls through her texts.

Text Message: from Ana

Are you okay? What Happen? CALL ME BACK ASAP!!

Text Message: fromlLila

HEY!'I'I WHAT HAPPENED! PLEASE LET ME KNOW YOU RE OKAY!
Text Message: from Lucas

Need to see now

She quickly gets up, running to the bathroom and slamr ng the
door behi nd her.

EXT. CTY STREET - MORN NG

M a noves quickly down the street, head | ow, pace urgent.
She's wrapped in an oversi zed coat, one arm cl utching her
gl oved deforned hand. She hides her eyes underneath her
sungl asses.

Her phone buzzes in her purse again. She ignores it.

She flinches every tine sonmeone wal ks by. No one seens to
notice her-but she notices them She tightens her grip as she
conti nues wal king down the street.

| NT. THEATER - DAY

M a steps through the doors of the theater, her presence
instantly noticeable. She takes off her sunglasses, facing
them The conversations stop and their heads turn to her. The
cast crew freeze, their expressions are m x of concern,
confusion, and qui et judgenent.

Lucas and the crew Mel and Finn face her with concern. They
approaches her, taking her into the | obby.

| NT. THEATER - LOBBY

They face her with concern. Ma is worried and anxi ous,
tightly gripping her gloved defornmed hand as she tries to
expl ai n.

M A
Listen, I'msorry but that man
harassed ne. He threw fucking hot
coffee at ne.
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MEL
W know. W saw. | can't say | blane
you. Peopl e push you to the point
where you finally snap.

Ma's voice is shaky and nervous.

M A
| was defending nyself-

LUCAS WARREN
Look...we know it's not your fault.
Hel I, 1've pushed you for weeks to

show why you deserve to be up there.
But with that video going online, we
can't afford controversies right now.

He pauses.

IVEL
W think it's best if your understudy
takes over. Just until all this
controversy blows over and it wll.

Ma's faces freezes in hurt and pain.

LUCAS WARREN
| suggest you keep on rehearsing..
just not here. Because when the tine
cones, we will need you. I'm
di sappoi nted but | know you. You're
better than this.

Mel touches Ma's hand. Her face filled wi th hope.

VEL
Don't worry. W will stand by you, but
right now W have to nmake sure this
production goes forward. Listen,
they'Il forget all about it once
soneone el se goes viral. It's going to
be okay. We'll keep in touch.

They go back inside, |leaving her. A tear drops fromher face
with the sound of her heart pounding. A sharp pain in her
stomach hits her, but she doesn't feel it. She heads towards
t he doors.

EXT. THEATER - DAY

She exits the theater then-
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FLASH. FLASH. FLASH.

A blind Iight. Then another. The clicks of cameras firing in
rapi d bursts.

A paparazzi steps out from behind the door, canera ainmed |ike
a weapon. She puts on her sungl asses, shielding herself.

PAPARAZZ|
MA MA! Can you tell us what
happened yesterday? How did you do
t hat ? COVE ON!'!

Mor e phot ographers appear, surrounding her |ike wolves,
shouti ng over each other.

Her hands start trenbling as she | ooks for a cab. A cranp
spi kes hard and deep.

PAPARAZZI
Do you have superpowers? Tell us your
side of the story?

Her jaw cl enches and nuscles twitch. One of her eyes turns
bl ack underneath her sungl asses.

She feels sonething inside her back, noving underneat h.
Fi ghting back the pain, she holds it in. She grits her teeth,
br eat hi ng heavily.

Her spine shifts slightly and her defornmed Iinb begins to
stretch and shift.

She gasps in pain, sweat drips down the side of her face as
she nearly trips wal king towards the edge of the pavenent.

She steps into the mddle in the street, stopping a cab in
its tracks. She linbs toward the car, pushing past the
caneras. She yanks the door open, nearly collapses into the
back seat.

The car drives off in a rush as the photographers continue on
snappi ng phot os.

INT. LILA'S HOVE - KID S ROOM
Lila folds laundry in her kids room
Bzzz. BzZZ.

Lil a answers her phone.

Created using Celtx



75.

LI LA
Hel | o.
Cl ARA
Hey, have you seen the video?
LI LA
Yep, | saw. | tried to call but she
won't answer.
Cl ARA
" mworri ed.
LI LA
Me too. This could trigger everything.
Cl ARA
You don't think she's transforned?
LI LA
| hope not. |I'mgonna go by in a

little bit. You?

Cl ARA
| can't. | got class.

LI LA
Well, don't worry. I'Il go. See what |
can do.

Cl ARA
Ckay, if you need anything. Let ne
know?

LI LA
I will.

Lila hangs up before putting the |ast pair of clothes in the
dresser and closing it.

I NT. LILA"'S HOVE - LIVING ROOM

Lila cones down the stairs quickly, her purse on her

shoul ders. She wal ks towards the door to notice her keys are
m ssing on the rack, confused.

Trevor wal ks into the living room nenacingly.

TREVOR
Looki ng for these.
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He hol ds up her keys. She faces him her pulse racing but she
stands her ground.

LI LA
Yeah, | need to go see M a.

TREVOR
Real | y? You sure you're not packing
for an escape.

LI LA
Trevor, | don't have tine for your
bul I shit.

Trevor pushes two suitcases in the living room throw ng a
duffle bag onto the floor. She stands there in shock but
stands firm of herself.

TREVOR
You plan on taking ny Kkids.

He takes a step closer, a false kindness on his face. H's
voi ce |l owers, speaking in a cal mmanner but sonething dark is
under neat h

TREVOR
You think I'"mgonna |l et a nonster take
nmy children away.

LI LA
|'"'mnot a nonster. |I'ma nmother and |
wi |l be l|eaving you. May not be today
but it will be soon.

TREVOR

You really think I"mgonna |l et that
happen? | know the cops won't.

LI LA
Fuck you, you psychopat h.

TREVOR
Psychopat h? This is com ng from an
actual nonster. If | can't have ny
kids; then you won't either.

LI LA
The fuck does that nean?

He slowy wal ks up to her, facing her with his manipul ative
deneaner. Hs height towers over her, naking her feel small.
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TREVOR
The sad truth, our kids get taken away
fromboth of us. I'"'ma psycho and
you're an actual living creature.

They' || be taken in by conplete
strangers. Possible worse than us. And
that's... going to be on you.

LI LA
You are such a mani pul ative tool. You
really think you' re the fucking
victim

TREVOR
| mean, | have the bruises.

LI LA
(1 oudly)
SO, DO YQU 1!

She steps to him angry as the fear slowy flood inside her.

TREVOR
Yeah, but those bruises are from
sonet hi ng nuch dangerous inside. The
beast. And I"'mworried you will hurt
our children.

LI LA

Fuck you? | would never hurt them
TREVOR

But you hurt ne.
LI LA

YOU HURT ME!'!I'!Tl Not just enotionally

but physically. Every chance you got.
But | took it because | had no choi ce.
You pushed nme too many times and you

woke it up.

Her breath catches. She fights the urge to scream and rel ease
it. She turns away fromhim her eyes start to turn. She
blinks twi ce before they return to nornal
TREVOR
See. It's starting. It won't be |ong
before you hurt them

She faces himin a fury.
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LI LA
(frustrated, teary)
GO TO HELL!

Her nmuscles tightening up as her rages surges. The cranp in
her stomach hits likes knife. She's fighting the urge.

TREVOR
That's the problem You don't know
when you'll snap. Wien |'m not around.
You could lose it on the kids for any
reason. That's all it takes. You are
al ways overwhel ned. You will |ose
yourself and you will hurt them

She cal ns down and faces him strengthening herself.

LI LA
"' mnot gonna | et that happen. | have
friends to get nme through it.

TREVOR
And what happens when those friends
snap too? Hell, they mght join the
f east.

Lila is shocked. A small trenor runs through her, her hands
begin twitching. He notices this.

TREVOR
You didn't think I'd figure that out
too. Especially Ma, she | ooks like
she's on the verge of losing it. And
that other one, all you had to do was
gi ve her "the okay". She probably
woul d' ve killed ne.

LI LA
The cops aren't going to believe a
dam thing you say. Al | got do is
show t hem t he brui ses.

TREVOR
And all 1 have do is show themthis.

Trevor pulls out the phone, showi ng a video footage of her
transform ng inside the shed.

Lila's heart sinks. She freezes, watching the footage of
hersel f transform ng.
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She tries to grab his phone, but he quickly backs away from
her. She angrily |l ooks at him ready to attack. He sees the
rage.

TREVOR
| al ways wondered what you were doing
in there. Now, | know the cops m ght

not believe this, but I can al ways
bring themto you. You crack under

pressure. Everyone will see and people
will talk.
LI LA
| don't give a shit-
TREVOR
You should... for our kids. |magine

what they will go thought. |nmagine the
hate, the ridicule fromothers because
of you. Qur daughter, is what | worry
about ... becom ng just like you.

He | eans in towards her, backing her against the wall. A tear
falls down her face.

LI LA
Well, | damm sure don't want our son
becom ng you. Abusing, controlling and
mani pul ati ng wonen.

TREVOR
And what do you do? Play the victim
Scream and get angry because you can't
handl e what peopl e have to say. Cause
you know it's the truth.

For a noment, neither of them noves. He | ooks at her, reading
her with satisfaction. He has her in his tracks.

TREVOR
| f you care about our kids...you're
gonna stay the fuck right here. So |
can keep an eye on you. | don't trust
you around them You go when | say so.
Because you are a nother and a
honmemaker. You are not a doctor or a
fucki ng superhero. You need to know
who you are first. Because if you

don't, I'll make sure the whole world
knows who you and your friends really
are.
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He dangl es the keys in her face before going upstairs. H's
footsteps echoing in the silence between them

Lila stands there for a nonent, breathing through the rage.
Her body trenbles as she tries to hold it together. She's in
shock, dazed as she wal ks towards the backdoor.

EXT. LILA' S HOVE - SHED

Lila goes into the shed, |ocking the door behind her. She
screans as she knocks all of the tools on the desk. She flips
over the table, knocking everything on the ground. She grabs
a plant and throws it against the door.

She sees bl ood on her shirt, unaware her hand's bl eedi ng. She
lifts her shirt up, revealing a bloody C section scar bel ow
her abdonmen. Her hands trenble as she digs her claws into the
seam Her expression changes from sadness to rage as she
forces her fingers inside, ripping open the scar.

Thick black liquid pours out of her as tears herself open,
letting out a blood-curling scream One of her eyes loses its
col or.

CUT TO
I NT. UNIVERSITY - ART CLASS - DAY

Ci ara stands hunched over a nearly finished scul pture, a
striking abstract female form It's bold, raw, and
unapol ogetical ly powerful.

She steps back, wiping clay fromher fingers onto her apron.
M . Hayes, approaches her, glancing at her piece.

MR, HAYES
Ciara, can | speak with you for a
noment ?

They step to the side, out of earshot. C ara | ooks confused
but obli ges.

MR. HAYES
|"ve reviewed your piece for the
upcom ng show. Wi le your technique is
excellent... I'mafraid it nmay not be
appropriate for public display.

Cl ARA

VWhat ? Why? It's a tribute to wonen-
our strength, to ownership of our
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MR. HAYES
| understand your intent. | think what
you' re doing is phenonenal. Normally,
| don't usually mnd but...
(sighs)
Anot her student expressed concern.

Cl ARA
You nean conpl ai n?

MR. HAYES
Thi s student...

Ciara notices Faith and her friends watching from afar.

MR, HAYES
Felt it's based on vulgarity.

Cl ARA
What's vulgar? There's no nudity. It's
three wonen transform ng. But even if
there was; aren't we all adults here.
| nmean, we are literally living on our
own. So, if nudity scares anyone, then
maybe they should go back home. Let
their parents coddl e them

C ara's eyes narrow, realization dawni ng.

MR HAYES
C ara, | understand your frustration.

Sone of the students focus their attention on her.

Cl ARA
| don't think you do because | worked
on this for six weeks. And now you
want me to just stop and do sonethi ng
el se. | put ny blood, sweat, and tears
into this. To express nyself and stand
up to oppression fromall other sides.
And a teen Karen has a problem

A classmate snickers in the background. Faith's face is
filled wth of fense.

Cl ARA

It's funny. It says nore about them
than it does ny work. And |'m not
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gonna |l et sone jeal ous hags and a
bunch of m sogynists stop nme. Wth all
due respect, |I'mgonna finished this
and if that neans | get an F; "1l
take an F. This is nore than just

about us.
MR. HAYES
kay. I"'msorry, G ara.
Cl ARA

Don't worry. It ain't you

Cara's eyes focus on Faith and her followers as she wal ks
back to her workstation. Eyes fromthe others follow her as
she stares at her scul pture and grabs her tool.

EXT. UNI VERSI TY - CAMPUS

Ciara exits the building in a huff, annoyed and frustrated.
She pulls out her phone dialing Lila. The phone rings but no
answer .

Cl ARA
(frustrated)
Fuck!

She dials Ma's nunber. The phone rings but no answer. She
groans i n annoyance.

EXT. LILA' S HOVE - DAY

Cara stands at the front Lila' s house, pressing the
doorbel . She anxiously waits, clutching onto her bag.

A beat .

Suddenly, the door creaks open- It's Trevor. He | eans agai nst
the doorfranme |ike he owns the world.

Cl ARA

Trevor. \Were's Lila?
TREVOR

She doesn't wanna see you.
Cl ARA

Why ?
TREVOR

Because she's done with you and that
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crazy bitch. She'd rather spend tine
with her famly.

Cl ARA
Yeah, her kids, | believe. Hi ghly
doubt she neant you

Trevor smrks at her.

C ara's eyes w den,

C ara sti

TREVOR
You know, you two poi son her m nd.
Filling her head with that fem nine
bul | shit.

Cl ARA

No. W taught each other to be strong.
To stand up for ourselves and to
assholes like you. Lila's strong.

TREVOR
Oh, | know. |I've witnessed it. But
that type of strength is destructive.
You know?

TREVOR
Now |isten, | don't want you ever
com ng back to ny house ever again.
You' re gonna | eave ny wife alone. Both
of you. | know everything about you
three. Freaks and fucking nonsters
trying to be wonen. All you do is
cause chaos and I will not allowit.

ffens, jaw tightening.

Cl ARA
You don't know rme.

TREVOR
No. But you know, Lila. She'll snap at
the drop of a hat. You all will. Now,

if you wanna keep this little fucked
girl group a secret; stay the hel
away fromny famly. She's mne. Now
get the fuck off ny property.

A charged silence. G ara | ooks up at him
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Cl ARA
You know, you're not as scary as think
you are. You're just a pussy with a
smal| fist and | ow grade threats.

C ara wal ks off the doorstep, clenching her fists as he slans
t he door shut. She | ooks back to see Lila watching fromthe
wi ndow with fear in her eyes. The two | ock eyes.

She dials Katie as she conti nues down the street.

KATI E
Hey you?
Cl ARA
Can | vent? |'m about to expl ode.
KATI E
Yeah, what's up?
Cl ARA
| feel like a can't breathe. | feel
like I'"mabout to suffocate and |
can't escape this... fear of everyone
and being alone. | was so use to it
because it's all 1've ever known. But

inside | can't express how | feel. A
part of me wants to let it out but I'm
so fucking terrified and angry. |'m
scared of seeing the real ne. |

t hought | could accept it because |

wasn't alone. And now, | feel |ike I
am | can't do this. It's too fucking
much. | feel like I can't say anything
about it.

KATI E

It's okay to feel this way and you
shoul dn't be afraid to speak up

Cl ARA

| can't even show ny art.
KATI E

Wy ?
Cl ARA

Because one of those fucking girls in
cl ass made a conpl ai nt about it being
vul gar. Wen there's nothing vul gar

about a woman expressing herself. So
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now, | have to take a F. These
f ucki ng-
KATI E
Snowf | akes, m sogyni sts, and bible
t hunpers. | could go on

Ci ara | aughs.

Cl ARA
|'ve been working so hard on this
scul pture and... It's about self-
di scovery, our bodies, our sexuality,
our nental health. | wanted to
translate it into sonmething beautifu
and powerful for all wonen relate to
but sonme m ght not see it that way.
|"mnot trying to of fend anyone but |
j ust wanna be free.

KATI E
Then do it. Don't worry about what
others think. This ain't about them
it's the ones who feel like they're
not heard. Watever that scul pture
| ooks like, that's what it represents.

Ciara smles, giving her the confidence that she needs.
CUT TO
I NT. M A S APARTMENT - BEDROOM

The roomis small, cluttered, barely lit by a single |anp on
the floor. A d rehearsal notes and scripts are scattered
across the bed like fallen | eaves.

Ma in the center, wapped in a | oose robe with black slip
under neath. Her robe hangs off her shoul der reveal i ng sharpen
bl ade-1i ke col | arbones.

Her skin stretched in places, bunched up and bruised al
over. One armis bloated, the fingers rigid and purple, while
the other is conpletely nornal

She stares at herself in a cracked mrror propped agai nst the

wall. Her lips nove slowy, rehearsing |ines, but no sound
comes out at first.
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M A
(softly)
Do | have the heart? No. Do | have the
heart? Can | do this? Yes, ny hand

will do it...through ny heart... uh
Fuck!
She tries to stand tall, conposing herself. She touches the

scab on her burnt neck, peeling it off. She flicks it off.

She grabs the script with her good hand, crunples it in
frustration, then un-crunples it quickly.

M A
Yes, nmy hand will do it, through ny
heart may weep. | amnot the wonan to
suffer nockery. Let no one think ne
weak or gentle. I will make...Jason

pay the price, even if it nmeans |
suffer twi ce as nuch

In the mirror, she catches a glinpse of herself. Her
expression falters. She takes a step toward the center of the
room where a small taped square on the floor marks her
"stage." She bows her head, takes a deep breath then groans.

Her stomach di stends, withing beneath her skin. She sinks to
the floor, but doesn't cry out. She crawls to the mrror,
drags herself up against it. Looks into her own eyes.

She touches the glass, forehead against her reflection, then
slides slowly down to the floor

CUT TO
| NT. SUPPORT GROUP - DAY
Cara wal ks into the stark and quiet room A circle of enpty
chairs sits under the dimlight. The walls are bare, giving
the rooma cold feeling.
She scans the enpty space before taking off her bag, setting
it on the floor. She sits down in one of the chairs
underneath the light, facing the door.
She | ooks at her phone: the nunber of tines she's called Ma
and Lila. No new nessages either. She puts her phone in her
pocket .

She exhal es while | ooking around the enpty room Her feet
t appi ng nervously against the floor. The wei ght of being
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al one here is too much to ignore. She stands up.

Cl ARA
H, I"'mCara and | guess |I'mthe |ast
to talk. | didn't know what to say
until now.
(sighs)
For the past few years, | didn't know
who | was. | didn't know how to talk

to people or howto fit in wthout
feeling invisible. Sonetines it feels

like I'"m being suffocated and
overwhel m by everyone. | feel

t hat

t hey can see right through ne. Like,

t hey know sonething is wong with ne
but don't know what it is. That's why
| thought being al one was the safer
option. But | get tired of it,
sonetines. | want to be able to talk
to sonmeone, express how | feel, and be
a part of sonething. It's hard to
just... try to exist in world that
makes you feel so small and powerl ess.
That beats up and nmakes you feel |ike
you don't have a place or you're not
all owed feel anything. And all | want

i s peace and acceptance... but it's
hard in a world like this. But | found
sone amazing friends that taught ne
how to stand and how to | ove all the
ugly parts of nyself. | don't have al

t he answers of what's going on inside

of nme. This nonster inside.
| east, | know |I'm not al one.
["'mstill not al one.

HAYDEN

You' re not.

But at

. | hope

Suddenly, a blurred figure wal ks into the doorway, flicking
the lights on revealing to be Hayden | eani ng agai nst the

door way.

HAYDEN
| know t hat beast inside but

it's not

who we are. We're not broken...we've

evol ved.

Hayden reveal s her el ongated fingers,

bone vi si bl e beneath

her pale skin. G ara is shocked, as she faces her.
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One by one, wonen (Beth, Jane, G a, Selina, and nore) enter
the room Al different ages and backgrounds, each show ng
signs-subtl e or grotesque of transformation: glow ng eyes,

skel etal Iinbs, twitching skin, inhuman sil houettes under

t heir cl ot hes.

They all sit beside her, smling and | aughi ng.

BETH
And t hey say not herhood is bitch, just
add this to it. It's a nightnmare.

G A
This is ten tinmes worse. The nood
swi ngs and fucking cranps.

WOMVEN 1
Ch ny god, don't get ne started.

SELI NA
| nmean the first tinme is so unexpected
because you don't know what to expect
until it happens. Your skinis
stret ching.

HAYDEN
Bones poppi hg out of place.

G A
Don't forget the skin shedding and
t hen the bl ood.

WOMVEN 1
Ch ny god, that's the worst to
cl eani ng up.

BETH
It's like you're a fucking werewol f.
My husband told nme to watch a bunch
werewol f novies to see if it would
help. It didn't.

The wonen all | augh together, alongside G ara.

Cl ARA
You' re husband knows.

BETH
Yeah, and he's really supportive. He's
been there for nme. Especially, when
had our kids. The idea that ny girls

Created using Celtx



coul d have the sanme condition is
terrifying. He rem nds nme everyday
that we're gonna get through it.

G A
|"mjust glad that we found anot her
one. It's been a while.

Cl ARA
Not just ne. Ma and Lila.

G A
| knew it! W figured they probably
had it too but we wanted themto tel
us when they're ready.

HAYDEN
They never really tal ked about it,
personal ly... just wants going on with
t hem
Cl ARA
| s that why you started this group?
HAYDEN
Yeah, | found these guys on a online
group. | contacted them and asked them

to nmeet and soon npbre and nore cane.
It's a lot nore out there that have it
but don't know what to do.

BETH
It's just nice to find a group of
wonen who know exactly what you're
goi ng t hrough

Cl ARA
Do you guys know what it is?
HAYDEN
| did sone research but all it led ne

to believe we're |i ke shapeshifters.

Beings with the ability to change our
physical form But it's connected to
our cycles and enotions. Every nonth
you have a period and you change.

Cl ARA
You guys have seen your fornf

The woman nod and agree with each other.
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Cl ARA
kay, um .. do you guys turn cause of
your nood swi ngs?

HAYDEN
Oh yeah. See, our enotions trigger it
because we suppress it. Rather than
letting it out; we hold it in.

BETH
And it's painful. Wthhol ding your
transformation, it nmesses with your
appearance and your nmentality.

GdA
That's why you have to let it out
somet i nes.

Cl ARA

VWhat if | hurt soneone?

HAYDEN
That's why you have to be in control
You have to be the one calling the
shots. Because that nonster is you and
you are it. Now, sonmetinmes you don't
have to transformin order to |et that
anger out. That's why we have this
group. To vent and express our
feel i ngs.

Cl ARA
It's hard being a fucking wonan. W're
al ways bei ng silenced, dism ssed,
control |l ed, objectified, and expected
to take shit from others.

The wonen all nod, sone smling.

G A
That event you guys created is the
perfect way to speak out. W need to
be as | oud as possible for themto
hear us.

Cl ARA
Ma and Lila are the reason |'m abl e
to have voice. And now they're
struggling and | can't hel ped them
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BETH
Where are they?

Cl ARA
Ma's hiding and Lila is in danger. W
have to hel p them

HAYDEN
VWhat can we do?

Ciara smles in reassures.
CUT TO
EXT. PARK - DAY

Children's laughter rings fromthe playground, but Lila sits
on the benched, wapped in her coat. Sungl asses hide the
di scol oration beneath her eyes, face pale like a vanpire.

She wat ches her kids play, scanning for danger. Coral wal ks
up to her, smling fromear to ear.

CORAL
Well, ook who's back? It seens |ike
you're finally back to your old self.

Lila remains silent and still, ignoring her.

CORAL
OCh cone on, honey. Don't be like that.
| -

Coral tries to sit beside her but she stops her.

LI LA
Do not sit beside ne.

Her body and face remain still, not even facing her. The
anger hides behind her sungl asses as her facial expression
remain neutral. Coral smrks, feeling offended.

CORAL
So, it's going to be like that. Please
don't make a scene in front of al
everyone. That's the |last thing they
need to see.

LI LA
' mgonna say this as respectful as |
can. I'mtelling you to get the fuck
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away fromne and | eave ne alone. |I'm
not asking. I'mtelling. | don't care
about your stupid, pick nme nommy
group. | don't want any part of it.
Al | ask is to be alone. | don't want
to hear your voice or your kids for
that matter. The only ones | want to
hear is nmy own kids. Now get the fuck
away from ne.

CORAL
O what?

Cl ARA
O you're gonna find a foot in your
ass. And it's a big one.

Ci ara appears behind Coral, who's taken off guard.

CORAL
And who you are?

Cl ARA
None of your damn busi ness. Get |ost.

CORAL
How dar e you-

Lila quickly gets up, taking off her gl asses reveals one of
eyes now white.

LI LA
Get the fuck out!!

Coral frightened by her appearance, quickly rushes off,
| eaving them Ci ara sees Lila's appearance, worried for her.

LI LA
Ci ara, what are you doi ng here?
Cl ARA
" m here for you. Tonight is the
ni ght .
LI LA
| can't go.

Lila sits down. C ara sits beside her

Cl ARA
Ch, you're going.

Created using Celtx



LI LA
C ara, he knows. He knows about all of
us. He threatened to take my kids. He
threaten to expose all of us.

Cl ARA
Then let him

LI LA
Are you fucking crazy? Do you know
what's at stake? He's gotta a fucking
video of ne turning. He has people
watching nme. | can't risk it.

Cl ARA
So, you're gonna let himcontrol you
for the rest of your life. | thought
you wanted to be free. | thought
that's what we were all fighting for
Standi ng up to our oppressors, letting
our rage out, all that bullshit. O
were we just a bunch of noody bitches
on our periods venting about how
fucked up society is.

LI LA
| guess we were.

Cl ARA
No! | don't care what anyone says and
you shouldn't either. They're not
victinms. They're part of the problem
Al we've ever done is help nmake the
world a better place and yet they try
to tear us down. If you stay; you know
what's going to happen and that's
exactly what he wants.

LI LA
(voi ce breaks)
I"'mafraid. | don't wanna | ose ny
babi es.

Cl ARA
You won't but you gotta fight for them
and for yourself. Get out before it's
too | ate.

Lila | ooks and sees sone of the wonen fromthe group,
standi ng af ar.
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Cl ARA
It's time we stand together.

CUT TGO
I NT. UNI VERSITY - CLASSROOM - EVEN NG

The classroomis dimy lit with scattered art supplies and
unfini shed works around. Ci ara stands al one at her work
station.

Her hands covered in clay, snoothing the edges of her half-
finished piece. She backs away from her piece. Faith
approaches her from behi nd.

FAI TH
Why are you still scul pting that
t hi ng? Professor said it's not
appropri ate.

Cl ARA
|"mnot doing this for class. |'m
doing it for me and all the other
women out there.

FAI TH
Oh right, to prove a point. Cet sone
attention-

Cl ARA
You know what... you need to shut the

fuck up. Anytinme you speak, you sound
stupid and pathetic. Tearing other
wonen down doesn't make them i ke you.
It gives themnore power to tear you
down when they don't get what they
want .

FAI TH
You're just nad because no is
listening to you. You're desperate for
people to see... whatever this is.

Cl ARA
Desperate? This com ng froma pick-ne-
bitch who wants m sogynistic nen to
notice you. Those are the ones talk
shit about you all the tine.

Faith is shocked, but doesn't believe her.
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Cl ARA
You didn't know that, didn't you. It's
funny, | overheard Kevin say he
couldn't stand to hear the sound of
your annoying voice. | can't say |
bl ane him

FAI TH
Fuck you.

Ci ara approaches her, closely.

Cl ARA
You want themto notice you; so you'l
do anything for their attention. They
tell you what you want you wanna hear
so you dehumani ze others to fee
accepted. | nean, they could tell you
to junp off a cliff and you'll say how
hi gh? They see you as sonmeone who wil |l
do anything; they say. Al you are to
themis a puppet. Now, that's
desper at e.

FAI TH
And you're an dramatic little bitch
crying because you can't handl e the
worl d. That anxiety bullshit is
nothing but a cry for help. You need
to deal with it just |ike everyone
el se does.

Cl ARA
Do you know why anxi ety exists?
Because of people |ike you. Do you
know how exhausting it is to have to
l[ive a world where people judge you,
pressure you, make you fee
unconfortable. You all sit their
berating ne, to nake nme feel like I'm
not hing. But then | found support from
peopl e. ..ot her wonren who knew exactly
what |'m going through. | realize, the
whol e fucking world expects to us to
be strong, to be smart, to be nothers,
wives... and yet when we try; it's
never enough. W always have to stand
on the sidelines. Fuck that.

FAI TH
Ch great, you found a gang of wonen
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who feel oppressed. You know, you can
join them but no one will ever want

to be with someone who believes they

deserve nore than them

Cl ARA
And none of those boys wll ever |ike
you no matter how hard you kiss their

asses. | can prom se you; you're in
for a rude awakeni ng. And soon you
Wl be just another sad white girl

crying for attention.
Faith | eaves as G ara turns back to her scul pture.
CUT TO
| NT. LILA"S HOUSE - EVEN NG
Trevor wal ks inside to see three suitcases at the front of
the door. He's furious, noticing brief lighting fromthe
di ni ng room
| NT. LILAS HOUSE - DI NI NG AREA
He quickly wal ks in, he stops to find Lila, hunched forward,

sitting at the dining table in the dimy lit area. He
approaches her noticing her weddi ng band on the table.

TREVOR
What the fuck is this?
She remains still, Her skin still pale, but brightened by the
light.
LI LA

We' re | eavi ng.

TREVOR
Not with ny kids.

LI LA
Oh, yes | amw th M KIDS

TREVOR
| don't think you realize-

She sl anms her hand against the table, signaling himto stop
t al ki ng.
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LI LA
Shut the fuck up
She slowly stands, her hands grip the edge of the table.
CRACK! !

A sharp sound. Her shoul der jerks unnaturally.

LI LA
Do whatever the fuck you want, but
will damed if | let you control ne

agai n.

Her spine pops, elongating subtly. Her skin splits at the
seans, glowi ng faintly beneat h-somethi ng new beneath the
human.

TREVOR
So, you think you' re strong. Because
your friends gave you a big pep talk
about how to stand up for yourself.
Remenber what | said.

She faces him revealing her cold white eyes. He | ooks at her
in disgust. Atear falls down her face.

TREVOR
Look at you; you look like shit. You
are dying. You cannot take care of our
kids; let alone yourself. You need ne.
You can't handle the world on your
own. Not like me. |I'"msure Carol would
be a better parent than you ever were.

He exits the dining area. Lila' s claws slowy grow.
I NT. LILA'S HOVE - LI VING ROOM

Trevor wal ks back into the living room grabbing the
Sui t cases.

TREVOR
You' re not taking my fucking kids.

The lights above flicker, causing the roomto pulse in and
out of darkness. He stops, seeing Lila stepping into the
living room The lights flicker, casting the roominto near
conpl et e darkness.

Trevor can barely see her. The lights finally return, he
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catches only a dark sil houette of her figure. He approaches
her, grabbing her arm

TREVOR
Did you hear -

He sees her clawed hands and notices her eyes now turning
gol d. She shoves him agai nst the sofa. He stunbles away from
her, collapsing onto the ground.

LI LA

(deep voice, vibrating with power)
| let you control me for far too |ong.
You wanted me to be small and weak.
You made ne doubt nyself as a wonan,
as awife and as a nother. | let you
threaten ne, scare ne, and hit nme too
many tinmes. That stops now.

He wat ches her body convul ses, nuscles rippling, bone plates
pushi ng through skin |ike arnored scal es. Her hei ght
i ncreases rapidly, towering over him

TREVOR
(stuttering)
Lila...pl ease..

LI LA
| "' m gonna show you who | am | am
sonet hing that you will never be. |I'm

stronger and nore powerful, and that
scares you.

Her spine straightens as bones erupt from her back. Her skin
toughens, matte and stone-like. He backs into the wall,
faci ng her.

Her jaw el ongates, and her arns arnored in a steel |ike skin.
She is colossal, hulking, and divinely terrifying: Predator
and Protector.

Trevor clutches his chest, gasping. Hs eyes wide with
horror. H's chest tightening, his breathing becones strained.
H s hand presses against his chest in a panic as his face
turns pale.

She | owers herself to match his stance, facing her abuser.
The lights flicker one last tine, leaving the roomin
dar kness for a nonent.
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LI LA
(softly)
You wanna know who | anf

A beat.

The lights return, revealing the final | ook of her form Her
formterrifying, powerful, but with a calmess to her, a
quiet finality in her gaze.

LI LA
This is who | amand you wi ||l never
see us ever again.

H's breathing finally stops with his hand falls fromhis
chest. H's body goes stiff and lifeless with his face frozen
in fear. Lila stands tall, watching him

Her nonstrous form begins to shift-her hard, arnored
exoskel eton nelts away. She stands naked and smiling as the
pool of blood and skin is beneath her. She wal ks away.

CUT TO BLACK
| NT. THEATER - NI GHT
The backstage is hectic as crew and casts nenbers wal k in and
out of roons. Lucas is nervous, excited, and overwhel ned as
Sue, his assistant foll ows himaround.
LUCAS WARREN

Okay, make sure the stage scenic is

good to go. And where the fuck is ny

under st udy?

SUE
| don't know.

LUCAS WARREN
Well, go find her!!!

Lucas | eaves her.
CUT TO
I NT. M A S APARTMENT - LIVING ROOM - NI GHT

The roomis dark, the flicker of a streetlanp bl eedi ng
t hrough the blinds.

On the couch, Ma lies notionless, cocooned in a threaded
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bl anket. Her skin is dry, stretched while her hair clings to
her forehead in tangled cl unps.

Her deforned hand twitches, trying to nove just a little bit.
Her knuckl es are bruised and swollen. Her face still visibly
normal, built with sadness and uncertainty. Her eyes are dim
reflecting off the tv.

KNOCK. KNOCK. KNOCK

The sound jolts her awake, she | eans up facing the door. She
hesi tates.

KNOCK. KNOCK

She slowly get up, bones cracking, stiff and tired. She wal ks
towards the door, |ooking through the peephol e.

Cl ARA
We're not leaving till you open the
door .

LI LA

So, please open it. It's really cold.

M a opens the door. She stares at C ara and a wet haired
Lila, wapped in coats as they faces Iit up with hope and
concern.

She steps back to let themin, her novenents stiff, |inbs not
bendi ng right. Her knee cracks | oudly.

MA
What are you guys doi ng here?

They wal k in, gently brushing past her, then | ooking Ma up
and down. She doesn't flinch, doesn't recoil.

Cl ARA
You know why? It's showti ne.
M A
No.
LI LA
Uh, yeah.
M A

| don't look Iike nme anynore.
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Cl ARA
You're still you. The amazing tal ent
bad ass we know. Do not |let themtake
your spotlight.

M A
No, this was all on ne.

LI LA
So. No one said we were perfect.

M A
Are you kidding nme? Look at ne. My
skin is drier than white people's
cooking. My hand is literally fucked

up.

M a shows them her hand peeling off a piece of her skin.
Lila is shocked.

M A
|'ve never seen it this bad.

LI LA
You didn't transform You need to do
it.

MA
| can't. | tried. It's like it won't
come out. | thought it was just ne but
maybe its... it feels the sanme way.

C ara | ooks at Lila, concerned.

MA
| can't go out there like this. People
al ready tal k enough about ny | ooks;
i magi ne what they will say when they
see this... shell of a woman. |'m not
gi ving them anot her reason to hate ne.

Cl ARA
You can't pl ease everyone. People are
going to talk and that's not going to
change a damm thing. But what you can
do is show them You said that we
shoul dn't hide who we are. And you
were right. W need to face it,
together. Al of us.
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M A
Wait. What do you nean, all of us?

Cara and Lila smle.

Cl ARA
Get dressed.

CUT TGO
| NT. THEATER - LOBBY - N GHT

A crowd filters in through the tall double doors, the | ow hum
of conversation echoing off the high ceilings. Prograns are
handed out. The poster for "Medea" stands in a lit display
case-its lead actress's face now a little outdat ed.

| NT. AUDI TORI UM - CONTI NUCUS

The audi ence finds their seats, murnuring in anticipation. A
coupl e argues softly over who the lead is now.

| NT. BACKSTAGE

Tech crew scurries between tangled cords and prop tables. The
costune designer pins up a last-mnute hem A makeup arti st
curses as fake bl ood | eaks down her sl eeve.

Lucas speeds past everyone, overwhel ned and aggravat ed.
LUCAS WARREN
Were is ny | ead? Wiere the fuck is
she?

Sue qui ckly approaches him clutching a clipboard. The two
wal k down the hallway towards the backstage.

SUE
Uh...she's sick.

LUCAS WARREN
So... we need her in make up and
cost une.

SUE

She' s not com ng.
Lucas stops, facing her in a fury anger.
LUCAS WARREN
What ? Are you fucking kidding nme? Now,
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she chooses to wanna get sick. You
know many actors |'ve had get sick and
still able to perform This is
unacceptable. What's wong with her?

SUE
| don't think that's any of your
busi ness.
LUCAS WARREN
Excuse ne. | don't give a shit unl ess

she's dying; she needs to be here.
There are reporters, journalists out
there; ready to watch this production
fail.

SUE
| don't believe that.

LUCAS WARREN
This is a fucking disaster. W are
screwed! !

Lucas paces back and forth, worrying Sue. Suddenly-

The sound of heels are heard. He turns to see Ma, wapped in
a coat, approaching him

LUCAS WARREN
You' re not suppose to be here. And
what happened to you?

MA
Where's your understudy?

SUE
She' s si ck.

MA
Then |I' m supposed to be here.

LUCAS WARREN
Li sten, we need don't need any drama

MA
No, but you definitely need a | ead and
that's ne.

LUCAS WARREN

You don't | ook well yourself. Can you
even-
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M A
| can. Now, we don't have tine to
waste. | need to get into nakeup and

costune. We're gonna give thema
performance of lifetine.

Sue smles, agreeing with her. Lucas |ooks at her before
facing M a.

LUCAS WARREN
Fuck it, go for it. Wat could go
wrong anynore than it already has?

She wal ks past himwith Gara and Lila by her side. Lucas
calnms hinself, pulling out his flask, taking a sip.

CUT TGO
| NT. THEATER - DRESSI NG ROOM

Harsh vanity |ights buzz above the mrror, casting a pale
gl ow over a cluttered countertop

Ma sits in the makeup chair, facing away fromthe mrror. In
full costune: elegant, dark, sculpted to her form It doesn't
hi de her transformation, but frames it.

MAKEUP ARTI ST
Hey, you're going to do amazing.

Ma smles, praying she does.

M A
Wi t .

Her makeup artist pauses.

Ma's fingers tighten around the arnrests. She cl oses her
eyes as she slowy turns the chair to face the mrror. She
opens her eyes. The reflection stares back.

Her skin is an uneasy m x of human and aged and | um nous,
veins |ike ink strokes branching down her coll arbone. But she
doesn't | ook away. She enbraces her |ooks, smling.

MA
Ckay, conti nue.

The makeup artist smles with her, dabbing the brush agai nst
her cheek.
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CUT TO
| NT. THEATER - STAGE - N GHT
A spotlight bloons |like a sun flare.

M a, as MEDEA, steps into it-center stage. Her body is
poi sed, regal, shadowed with sonething nmythic. The stage
around her is mnimal-abstract, stylized-but she fills it
entirely.

Mont age:

Ma noves with brutal grace, every gesture charged. Her eyes
pierce through the air |ike knives. She owns the sil ence.

Her hands trenble as she cradles a child' s toy, her jaw
cl enched, eyes brimmng wth fury and grief.

She falls to her knees, arms outstretched, then rises |like a
stormswelling fromthe earth. The fabric of her costune
whi ps as she turns. A glinpse of darkened veins al ong her
arns.

The audi ence is spell bound. Rows of faces frozen in awe,
mout hs slightly open. A woman in the second row dabs her
eyes. A man forgets to blink.

Ciara and Lila sit near the front, hands clenched in their
| aps, barely breathing. They're anmazed by her talent.

O her wonen fromthe support group watch from scattered
seats: some with silent tears, some with fierce, unwavering
gazes. The audi ence appl auds her and the cast, cheering her
on.

| NT. THEATER - BACKSTAGE

Lucas is relieved, happy about the performance. He grabs M a,
huggi ng her.

LUCAS WARREN
Holy shit!! Ma, this is what | was
tal ki ng about! This is your noment.
Renenber, your final performance. G ve
t hem what t hey want.

M A

| will. But, the final scene. | wanna
make a change.
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LUCAS WARREN
We don't have tine.

MA
Don't worry. You don't have to do
anything. Just trust ne. It'll be

perfect.

Ma smles, determ ned as she | ooks at her defornmed hand and
t ouches her neck.

| NT. THEATER - STACE - N GHT

The stage is bathed in golden light. A grand set: a |avish
parlor frames MA, draped in an el egant dress. The audi ence
wat ches in silence.

M a stands center stage, trenmbling. Her co-stars watch,
expecting her to deliver her lines. She takes a breath and
begi ns her endi ng nonol ogue.

MA
You call to the gods? They heard you
once- but not today. You broke your
oat h, betrayed your w fe, and thought
you' d go unpuni shed.

Her breath is ragged. The audi ence wat ches her expression.
Her voi ce resonates, |ayered, alnost harnonic-like a siren's
call.

M A
These children-yes, | killed them Do
you think I did it lightly? My pain
was as deep as yours, but my vengeance
was deeper.

Then, a sickening crack echoes through the theater. The nusic
continues as the lights burst. The audience junps at the
sound.

M A
You taught nme betrayal. | taught you
horror. |1 go now, carried by the sun

Beyond your reach, beyond your curses.

Her dress tears at the seans exposing her spine, arching and
el ongating wth an el egant, unnatural grace, giving her a
poi sed, ethereal stature. Her |inbs |engthen, slender, her
fingers stretching into delicate yet razor-sharp tal ons.
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The audi ence are left in shock. Lucas' |ooks terrified but
amazed.

MA
Weep, Jason. Weep for what you' ve
lost. | gave you sons and | took them

away. That is justice. That is the
price...of breaking a woman's heart.

Her skin shimers, taking on an iridescent quality, shifting
bet ween deep bl ues and purples. Her holl ow eyes becone
| um nous pools of black and silver, captivating and endl ess.

Her nouth parts slightly, her teeth sharpen into pearl-Iike
fangs. Her thick wavy hair, noves |ike a current. From her
back, delicate fin-like structures unfurl, translucent and
glow ng faintly.

The audi ence only leans in closer, entranced. The audi ence
stands up, anmazed and appl auded her performance. The curtain
cl oses and the audi ences echoed cheers, die down.

CUT TGO
I NT. WAREHOUSE BUI LDI NG - NI GHT

A large crowd gathers into the building. The atnosphere is
charged, the energy pal pable. Tables center towards the front
of the stage. At the base of the stage is an enpty podi um

CREAK! ! !

A large cart creaks softly as the wonen nove, a | arge sheet
draped over it something underneath. The cart stands behind
the podium ready to be unveiled. The crowd faces them
sensing sonething is com ng.

Cara, Lila, and a newy clean up M a approach the podi um
toget her. They watch the crowd, facing themw th support and
| ove. The trio | ook at each, nodding to start.

MA
Wl cone everyone and thank you for
com ng out and supporting your
daughters, sisters, nothers,
grandnot hers, and girlfriends. W
couldn't have done it w thout you. You
know why your here. We're here to
stand up for ourselves, our freedom
our bodies, and our |ivelihood. Sone
of you are teachers, doctors, artists,
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actresses, and so nuch nore. But they
don't see that, do they? They see us
as enotional, |oud, sexually

anbi guous, crazy, and the list is

I ong. They think they know us better
t han we know oursel ves.

Cl ARA
Every wonmen here has probably been
told they're too nuch, too |oud, too
enotional, too weird, too big, too
fem nine, and all of the above.
Society rips us apart because we have
to look a certain way and live up to
tradition standards. That's the stress
of it. They thrive off of it, to the
poi nt we end up turning agai nst each
other. | watch other wonen tear each
ot her down. It's sad because we're
struggling with the sane thing.

LI LA
We're told to smle through the pain,
to carry the weight of the world
wi t hout conpl ai ni ng. But fuck that and
fuck those that wanna pull us back in
the old days where wonen coul dn't be
anyt hing but nothers and w ves. No
offense, | love ny kids but |I'mso
much nore than a nother. I'ma
survi vor and superhero because | can
do things |I never know | could do. And
SO0 can you. W as wonen are not broken
or weak. It's okay to be angry. It's
okay to be sad.

M A
But we have to stuck together. W
can't turn on each other because it's
easier for you. It mght not be for
others. It's going to be rough at
times. You m ght wanna knock sonebody
out. | know I have. Just be there for
each other. Stand tall so we don't
fall apart.

Cl ARA
We have stand toget her because our
voi ces are |ouder than silence. W as
wonen and wonen of color are put on a
pedestal to be judged but |I'm done
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hi ding who I am Everyone part of us
is worthy of healing and acceptance.

Ciara unveils her statue of three towering wonen: the wonen
as goddesses with their features visibly noticed. Gara's
el ongated linbs, Ma's long claws, and Lila's arnored-Iike
nmuscl es.

The crowd claps and cheers for themin a | oud appl ause.
Suddenly, a loud chant is heard from afar, causing everyone
to | ook away.

EXT. WAREHOUSE BUI LDI NG - NI GHT

A group nen show up at the front of the building. Beth's
husband Grant, stops them at the door. The nmen push Vic
agai nst the wall. A wonman goes to Gant, checking on him

| NT. WAREHOUSE BUI LDI NG
SLAM !

A group of angry nmen and sone wonen enter inside, chanting
and yelling. Dressed in black, chanting and slurring insults
at them

LI LA
Oh hell now.

Lila and Ma quickly rush off the stage, fiercely approaching
them Ci ara rushes to Katie.

Cl ARA
Get everyone outta here. We'll handle
t his.

Kati e touches her face.

KATI E
kay, please be safe. Everyone foll ow
me. Exit to the left, please.

Katie ushers the crowd toward the back of the exit. Ma,
Lila, Cara, and the wonen fromthe support group stand in
front of the angry nob.

Ma notices the racist man | eading the charge. H's facial

brui ses are visible noticed. G ara notices Kevin, Faith, and
Calvin are with the nen, shaking her head.
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M A
You didn't get enough fromthat |ast
ass-whoopi ng.

ViC
Fuck you-

LI LA
Al right, assholes. Tinme to go. You
really... don't want this.

MAN 1

Want what? We're here to support you
guys for whatever the fuck you want? |
mean, you want to be noticed, right.
Feel appreci at ed.

Sonme of the nen laugh, while the others I ooks with fiery and
di sgust in their eyes. Vic sees the statue of Cara's
figures.

VI C
VWhat the fuck is that?

Cl ARA
That's us. Al of us.

MAN 1
Looks |i ke a fucking disaster.

M A
You'd know. Look at you. A bunch of
bit ches barging down here like you run
shit. | don't give a fuck if you're
the president. Take your bitch ass and
get the fuck out.

VI C

We ain't going fucking anywhere.
MA

Ckay, |I'mgonna say this | oud and

clear. So, you all can hear it. If you
all don't leave this building in the
next 10 seconds; we'll make sure you
remenber us.

Al'l of the wonen give thema terrifying look, circling them

Sonme of them back away, |eaving the building while others
stay.
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MAN 1
Hey, what the fuck!

ad A
Pussi es!

C ara wal ks up to Calvin, Faith, and Kevin with a stern | ook.
They stand tall, but her stance is stronger facing them

Cl ARA
You better get the fuck outta here if
you wanna live to see tonorrow.

Cara's eye turn dark, freaking themout. Calvin and Faith
grab Kevin before leaving with the rest of the group. Now
it's the wonen and the rest of the angry nob.

LI LA
So, if you' re gonna stay then you have
to play by our rules.

MAN 1
Let's fuck this bitches up!

The remai ning nmen chant, signaling a fight until-
SLAM !'!

The nmen turn around to see the door, closing behind them
| ocking themi n.

MAN 1
VWhat the fuck?

The lights flicker frequently.

LI LA
You shoul d've left. But you fail to
listen, like always. Now, we're gonna
give you a taste. Hope you like it.

CRUNCH

One of the wonen col |l apses onto the ground, flipping her hair
back revealing her golden eyes as she gives a terrifying
smle.

Hayden takes off her jacket and rips off the skin on her arm
She throws the bloody skin at Vic, freaking them out.
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VI C
WHAT THE FUCK

One of the nmen notice, Cara' s eyes dark and hands
el ongating, flipping themoff.

Lila's jaw begins to grow, revealing her sharp teeth. Her
nmuscl es grow reveal i ng her arnored skin.

M a's heighten quickly grows with her eyes turning gol den as
she gives theman evil smle.

CUT TO BLACK
I NT. LILA'S HOUSE - LIVING ROOM - DAY
Lila's house is enpty, nothing but bad nenories. Zoe and Drew
run around the living roomas wonen cone down the stairs and
the dining area with boxes in their hands.
Lila | ooks around the house, revealing a faded brui se on her
arm She's relieved with a tear dropping down her face. She
W pes it away.
The kids run towards her, enbracing her. She holds onto them
tightly, assured everything' s gonna be okay. She grabs their
hands, exits the house.
Fl ashback
| NT. WAREHOUSE BUI LDI NG - NI GHT
The lights flicker the colors of pink and red. Blood is
splattered against the wall. Alifeless hand on the fl oor.
The sound of growing is heard.
FI ashback
| NT. WAREHOUSE BUI LDI NG
Sone nen run, sone bang agai nst the door before being grabbed
by one of the wonen. Another is thrown against a table,
crashing into it.

Lila's arnored-like-hand, rips a wonen's throat out. She
charges at anot her, grabbing his | eg and draggi ng hi m awnay.

I NT. MOVIE SET - DAY

Ma sits in the director's seat, w th headphones on, watching
two female actors on a small nonitor. She smiles in awe.
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FI ashback
| NT. WAREHOUSE BUI LDI NG

Ma's rips a man's heart out, dropping himto the ground. Now
in her siren form she calmy stal ks another, fearing her
beauty.

I NT. UNIVERSITY - CAMPUS - DAY

Cara lays in Katie's arnms, giving her kiss. A few femal e
cl assmat es approach them

They get up, wal king towards a sorority house "Sigma Al pha
Zeta" and greeted by three girls as they wal k inside.

FI ashback
| NT. WAREHOUSE BUI LDI NG

Ciara in her spider-like-form uses her elongated linbs to
impale a man's head. Bl ood drips fromone of the tables.
Limbs are sprawl ed all over the pl ace.

Lila uses her sharp, arnored arns to punch one of the nen.
Bl ood spews out of his nouth. Hayden charges at the nmen as
they screamin terror.

Beth claws the side of a man's face. Ma claws puncture into
a man as she crawls on top of himbefore intensely growing
at him

CUT TO
| NT. WAREHOUSE BUI LDI NG - PRESENT DAY
The once worn out building is now, decorated in a nodern-Ilike
style. Furniture neatly decorated and spread out with sone of
t he wonen (new and ol d) tal king, drinking, and enjoying each
ot her's conpany.

In the back, GCara, Ma, and Lila sit on the sofa together,
| aughing, and smling wth the bruises visible.

FADE TO BLACK.
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