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| NTRO

Fil mbegins in total blackness. A fuzzy blue dot appears in

t he di stance. Camera zoons in but remains unclear. Zoons all
the way in as the fuzzy blue grows larger until clouds becone
vi si ble and cl ear. Zoons through clouds and sky, down to a
singl e individual. Zoom continues through the body and sees a
beati ng heart and organs. Continues to zoom down to the
cellular and the atomc |levels. Zoomcontinues until it fades
into conpletely engulfing white |ight.

SCENE 1/ DAY 1- EXT. ROADSI DE TRAFFI C STOP. DAY

ROBBI E PARKER, (41), dishevel ed, business casual | ook, becones
alert, looking startled. Robbie is |looking at a police

of ficer through his car wi ndow. The pretty young officer is
trying to hand back his license and regi stration, he appears
to have zoned out.

YOUNG COP
Hmm hmm Sir.

ROBBI E
Uh, Huhu. Sorry.

YOUNG COP
Were you even listening to what | just
said to you? Are you ok?

ROBBI E
(Looking down at his ID, canera
focus on |ID)
Uh, Yeah. |I'mfine.

YOUNG COP
(Sl oWy maki ng her way back to
Crui ser)
Vell, make sure you slow it down.
There are kids out here. |'m not

kidding, | don't forget faces.
ROBBI E

(Under his breath)
Bitch, What are you? 25
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SCENE 2/ DAY 1- EXT. PARKING LOT OF SPORTS BAR DAY

Robbi e parks a distance froma sports bar in the enpl oyee
parki ng area. He | ooks around at the beautiful day as he

wal ks towards the entrance of the bar where he works as

assi stant manager. He sees a few co-workers tal king and

| aughing at the side of the |ot, standing beneath a cluster
of trees. One of the bar's waitresses | eaves the group and
begi ns wal king directly but sonmewhat timdly towards him She
angl es herself to intersect his path as they both make their
way towards the entrance. KATE TRUVAN, md 30's, attractive
but tired | ooking, a career waitress who has worked at the
sports bar | onger than Robbie.

KATE
(Shy but enthusiastically)
H Robbi e!
ROBBI E
H Kate.

Waves to Kate as he wal ks nore urgently towards the entrance.
The door is held open by a young hostess. Robbie enters about
ten paces ahead of Kate w thout slow ng his pace and vani shes
fromvi ew

SCENE 3/ DAY 1- INT. SERVICE W NDOW | N SPORTSBAR. DAY

Wi | e wor ki ng, Robbie overhears a tv news reporter discussing
an eyew tness account of a human being flying through the
sky, w thout nechani cal assistance of any kind. He stops and
turns his attention to one of the bar's many tel evisions. The
reporter says that this is the third such report of late,
whil e hal fway |aughing it off. A line cook working across the
servi ce wi ndow has stopped and is watching the report as
wel | .

ROBBI E
(Laughi ng)
What the hell is this? People sure do
take some crazy drugs these days,
right?
COCK

Right. Ain't that true. My cousin just
got busted with some of that shit. Bad
stuff. He was having hall ucinations.
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Sai d he seen sone wild and crazy shit.
Can't tell the difference, what's rea

and what isn't sonetines. | stay away
fromall that. Alittle weed does the
trick for me. I got enough going on

W thout putting ny mnd in a fuckin
bl ender. Brains |ike tossed sal ad.
(Hol di ng up a salad he just
wr apped in plastic)

ROBBI E
(Call ed away by a distant voice)
"1l stick with drinking, that's sone
scary stuff. People really are going
crazy these days. It's hard to bl ane
t hem soneti nes

SCENE 4/ DAY 1- INT. AT THE BAR NI GHT

Robbie is having his after work drink al one. A group of
wai tresses pass by, the sane waitress fromearlier in the day
waves.

KATE
(Wth a sweet smile)
Bye Robbi e, see ya tonorrow

ROBBI E
(Waves with only half a | ook)
See ya.

Hi s UNCLE WADE, an ant hropol ogi st at the | ocal Zoo, stops by
to have a drink with his nephew. Cones and sits down next to
Robbi e at the bar.

WADE
What' s up Robbi e?

ROBBI E
Hey Wade. How s it goi ng?

WADE
Vll, you know.
(Pauses thoughtfully )
Just got finished at work nyself a
whil e ago. Long day, |I'mworn out. |
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need a dri nk.

ROBBI E
What's up? Lets hear it.

WADE
Wrking on a project with the
El ephants this tinme.

It's amazing how intelligent they are,
seem as smart as the nonkeys and

dol phins to ne. W are studying the
conflict between intelligence and
instinct in elephants. It's anmazing
how often instinct wins out over

know edge or under st andi ng.

Like | said It's been a | ong day.

ROBBI E
What do you nean? What happened?

WADE
They're just so smart, so gentle. Dd
you know el ephants bury their dead?
But just |like us, they so often follow
their natural desires, even when they
know better. Really, to ne it's sad.
It's hard. It's hard watching them
experiencing ny life along side
theirs. Such simlar creatures really,
passi onate animals. So sim |l ar and yet
so different.

ROBBI E
Doesn't sound sad to nme. |'mjeal ous.
Wiy is it hard? Hanging out with zoo
animals all day. G eat way to nake a
['iving.

VWll, maybe not the snell. Haha.

WADE
It's not easy, but good things are
never easy. Not nuch different from us
t hough really, nysterious creatures.

When | | ook deeply into their eyes |
see sonet hi ng.
( Thi nki ng)
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They change, just |ike people change,
but do they really, or are aspects of
their personalities just revealing

t hensel ves, things previously

m sunder st ood? Still m sunderstood.

ROBBI E
Huh? | don't get it.

WADE
What's the difference between them and
us? Really. Look at us. You and ne. W
are alnost total opposites. |I'm
out goi ng, talkative. | give speeches
and lecture at the university all the
time, as you know. I'min contact with
people all day every day. But | used
to be exactly Iike you. Shy and
reserved, watching everything, and
only junping into the action
occasionally, when forced in. No
of fense i ntended. You know how ruch
| ove you. But | nade an effort to be
nore uni nhibited, to get nore invol ved
and that was that. Like flipping a
switch.

ROBBI E
Real | y??

WADE
Not |ike, instantly. But, nore or
| ess. You just get better and better
over time. What do they say? Practice
makes perfect. O, even better, you
can't win if you don't play the gane.

ROBBI E
Yeah, but what does any of that have
to do with El ephants?

WADE

Well, I"'mafraid you m ssed the point.
Instincts are like scripts to follow,
but the decision is whether to foll ow
themor not. It's all about deci sions,
choices. And the freedomto nmake your
own, and to live with the

repercussions. What do we really know
about humans or el ephants anyway? Not
very nmuch. It's nore about the spirit
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or the soul. They | ove and care, they
want and fear. Wat's the damm

di fference between us and them or
anybody el se really? Ants and insects,
fish? When you really break it down
it's all the sane struggle.

ROBBI E
| think you al ready had a couple
dri nks before you got here.

WADE
So? Doesn't change the fact that I'm
right.

ROBBI E

Ri ght about what ?

WADE

Ri ght about not very know ng rnuch
really. But, at least |I'maware that I
don't know much of anything for sure.
l"'mok with it. If | knew everything |
think life would be really boring. My
life is about questions and nystery.
|*ve got ny house. |'ve got ny
t houghts. Wat el se do | need?

(Looks off, distant, pondering)

ROBBI E
Well, it's getting late, | have to
wor k t onorr ow.

WADE
Al right Robbie. It was good seeing
you. It's been a week or two.

ROBBI E
|"ve just been busy. But thanks for
the chat. 1'll probably see you guys

t hi s weekend.

WADE
Well alright then. Get hone safe and
get sone rest.

ROBBI E
Thanks Uncl e Wade. Have a good one.
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SCENE 5/ DAY 2- EXT. SPORTSBAR PARKI NG LOT. DAY

Robbie is returning to work the next day, parking his car in
t he enpl oyee area. He notices two beautiful young wonen

wai ting near the entrance to the. He starts to walk in that
direction when he his attention is caught by sonething noving
rapidly across the sky. He is staring intently as the object
conmes closer and nore into view, approaching quickly. It's a
guy. He sees the man fly in above the trees and cone down
through a clearing off to the side of the |ot, disappearing
behi nd t he dunpsters. A swoosh of air can be heard as he
conmes down and a gentle thud of inpact. Robbie just stands
there. Then the man conmes wal ki ng t hrough the parking | ot.
The two wonen see himat this nonent. They both call and wave
for himexcitedly. H's nane is TONY, he is a giant hul king
and nuscul ar man. Tony arrives and puts his arnms around both
wonen at the same tinme, they enter the bar together.

Rel uctantly, searching the sky with his eyes, Robbie slowy
wal ks to the door and enters.

SCENE 6/ DAY 2- | NT. SPORTSBAR DI NI NG ROOM DAY

Robbi e can't keep his eyes off of this guy Tony and the two
girls throughout his shift. They sit at a table in the dining
room section of the bar. After a couple of hours of

fl amboyant cel ebration and after a huge and costly neal, Tony
is seen leaving with his two conpani ons. Through the open
door Robbie sees themget in a taxi together and drive off,

| aughi ng out | oud.

SCENE 7/ DAY 2- INT. AT THE BAR N GHT

Robbie is back at his after work drink spot. Seen joking and
| aughing with the bartender. Again the waitress Kate waves at
Robbi e and sm | es as she goes out the door for the day. Qut
of nowhere Tony, unseen, sits down next to Robbie.

TONY
| saw you wat ching ne this afternoon
| saw you staring

ROBBI E
Huh? What? Are you talking to ne?
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TONY
| saw you. You kept watching us the
whole tine | was here this afternoon

with two girls. | know you saw us.
ROBBI E

Uhhhh. | was just working. | did see

you but | wasn't watching. |I'mthe

assi stant nmanager here. It's ny job.

Unconfortable silence for a few seconds. Tony orders a drink.

ROBBI E
X, | saw you. | did. I saw you fly
here and | and back behi nd the
dunpst ers.

TONY

D d anyone el se see?

ROBBI E
| don't think so. Nobody was with ne
and | didn't see anybody el se.

TONY
Good.

A few nore seconds of awkward sil ence.

ROBBI E
Well. What the hell? Are you a genius
mad scientist or sonmething? Do you
wor k for NASA? Are you a superhero?

TONY
" mnot from here.

ROBBI E
That's it?

TONY

(Finishing his drink, re-orders)

Exactly, that's it. I"'mnot from here.
Don't worry about it. Mnd your own
busi ness.

ROBBI E
| wish | could |leave it alone, but I
can't. | saw you fly down fromthe

dam sky today. You're not from here.

Created using Celtx



10.

Did you cone from space? Wiere in the
worl d can people fly in the sky like
ai rplanes or helicopters? Do you have
a hidden jetpack or sonething?

TONY
(Forcefully)
| don't want to tal k about it.

An hour or so passes. Both guys continue drinking, both
pretending not to notice the other. Tony drinks at a nuch
faster pace than Robbie. Suddenly, Tony |ooks over at Robbie.

TONY
Ok, I"'mgoing to tell you. You can't
tell anybody else or you'll get ne in

trouble. Prom se?

ROBBI E
X, I"'mlistening. | won't say
anything. | prom se. Cuaranteed.

TONY
| can fly here because this is a video
gane. |'mplaying a video gane.

ROBBI E

Huh? A video gane. Wiat do you nean? |
know vi deo ganes and this is not one.
This is the bar where I have worked
for nore than three years. Video ganes
are fun and exciting. This place is
neit her of those usually.

TONY
Trust ne. \When you see me using super
powers. It's because this is a gane.
It's a really expensive and detail ed
gane, but it's a gane.

ROBBI E
| don't get it. Either you're drunk or
you're lying to nme. That's fucked up.

TONY
|"'mnot lying to you. This is a gane,
it's a sinmulation. | just started

pl ayi ng. There are other ganes t oo,
but, so far | think this is ny
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favorite. | log into ny character when
| feel like playing. My famly paid
top dollar for access to superpowers.

ROBBI E
What do you nean. Your crazy.
But, | did see you fly today.
TONY
| have to go. But, I'll be back.

like this bar, amazing wonen around
here. Come on man, wal k outside with
me real quick

SCENE 8/ DAY 2- EXT. SPORTSBAR PARKI NG LOT. NI GHT

Robbi e foll ows Tony outside and into the parking |ot. Tony
wal ks over towards the dunpsters and around behind with
Robbie trailing at a safe distance.

TONY
Don't be scared. Cone here.

ROBBI E
(Cautiously wal ks behi nd dunpsters)
So what's up?

TONY
Watch this!

See you next timne!
Tony effortlessly blasts off into the night sky and circles
back around. He cones back down and hovers above Robbie for a
second, wavi ng.

TONY
One thing I'mnot, is aliar.

Tony silently rises up, hesitates for dramatic effect, then
shoots off, out of sight alnobst instantly.

SCENE 9/ DAY 3- | NT. SPORTSBAR. DAY

Robbie is working his shift. He can't stop thinking about
what he saw yesterday and what Tony said. What does it nean?
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He constantly surveys the bar and dining room |ooking for
Tony or either of his two friends. He frequently goes outside
to ook up into the sky. The General Manager is seen keeping
an close eye on him Robbie wal ks by after re-entering the
bui | di ng.

BGSS
What are you up to Robbie? You don't
seem yoursel f today. Way do you keep
goi ng out si de?

ROBBI E
I"'mfine. Sorry. Just a little
di stracted today. Personal issues, but
"1l get it together.

BCSS
K, please do. We've got a busy night
com ng up. Attention to detail is

critical. Do you want me to assign
Kate to hel p you? Maybe she can help
you stay organi zed tonight.

ROBBI E
|"ve got it. I'll be on top of things.
No, worries. I'mfine, really.

SCENE 10/ DAY 3- INT. AT THE BAR NI GHT

Robbi e is back at his usual spot for his after work drinks.
He forgot tenporarily about Tony in the rush, never saw any
sign of him He suddenly recalls, wal ks over to the entrance
and goes outside to | ook around.

SCENE 11/ DAY 3- EXT. SPORTSBAR PARKI NG LOT. NI GAT

Robbi e wal ks around the entrance area and into the parking
lot, his eyes glued to the sky. He wanders about the |lot for
a mnute, checks behind the dunpsters. Suddenly he's startled
by a voice directly behind him

TONY
(Laughi ng, snelling of alcohol)
Did you mss ne?

ROBBI E
Holy shit! You scared ne.
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TONY
Let's have a dri nk!

The two guys walk to the front door together and enter the
bar .

SCENE 12/ DAY 3- INT. AT THE BAR NI GHT

Robbi e and Tony wal k to Robbie's usual spot at the bar and
sit down. Tony orders a drink. Not two m nutes pass before a
young lady pulls up a seat along side of Tony. Nearly an hour
passes of Tony and the young wonman playi ng around together,
tal king and j oki ng, never acknow edgi ng Robbi e. Tony begi ns
to make eye contact with Robbie, then touches the wonman,
sonewhat nore than what is appropriate for a public
restaurant, both |aughing. Playing with and teasing both
Robbi e and t he woman si nmul t aneously.

TONY
(To the worman, pointing across the
roomat nothing in particular)
What's that?

TONY' S GUEST
VWhat ?

When she turns her head to follow his gesture Tony | ooks
directly at Robbie. Then using his super speed, takes off
outside, only to return alnost instantly with freshly picked
fl owers. She turns her head back and al nost expl odes with
surprise and pl easure upon seeing the flowers. Her posture

t owards Tony becones even friendlier as she leans into him
Robbi e | ooks on, obviously inpressed and a little jeal ous,
nmout h gaping. The three continue as is for another round of
drinks until Tony's guest gets up and goes to use the
bat hr oom

ROBBI E
You suck! Not fair.

TONY

You are wong about that nmy friend.
Life couldn't get any nore fair. Wat
comes around goes around. Haha. But, |
i ke you.

Not that you can use it anyway, but,
l"mgoing to tell you ny password. |
doubt it, but maybe you can play too.
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And, nobody wi Il believe you if you
try to tell, no chance.

Robbi e starts to respond but is cut off by a strange sil ence
overtaking everything. It feels as if the whole world zoons
into this very nonent. One second |later Tony erupts into a
extrenely powerful but nearly inaudi ble, deep screeching
sound. Felt nore than heard, Robbie has never inmagi ned such a
sound. Nobody else in the sports bar even seens to notice.

Tony pauses a few seconds and then things return to nornal.
Robbi e just sits there, awestruck. Wat a feeling to hear
that sound. He feels |ike his whole body is vibrating, inside
his guts.

Tony's guest returns and after the passage of a few m nutes
they prepare to | eave together.

TONY
Ok pal. W're out of here. See you
next tine!

TONY' S GUEST

Bye, N ce neeting you.

ROBBI E
Ok, you too. See you next tine!

Robbi e orders one nore drink and sits pondering, shortly
thereafter he waves to the bartender, puts cash on the bar
and exits.

SCENE 13/ DAY 3- | NT. ROBBI ES APARTMENT. LATEN GHT

Robbie is seen entering his apartnent. He |ooks intently into
the bathroommrror, suddenly he takes a deep breath and
belts out a crazy blood curdling scream Nothing happens.
Robbi e wal ks over and cracks open a beer fromthe fridge in
his small and cranped studio flat. He sits down on a snal

| ove seat and turns off the TV that was al ready on when he
canme in. He pushes aside sone food trash to nmake hinsel f nore
confortable. Again he unleashes a different, but equally
strange cry. Again nothing. This continues for quite sone
time to his great frustration. Throughout the night Robbie
can be seen and heard attenpting to re-create the sound Tony
made. Finally, he gives up and goes to bed.
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SCENE 14/ DAY 4- | NT. ROBBIES BEDROOM EARLY AM STILL DARK

Robbi e springs up to a sitting position. He takes a deep
breath. He opens his nmouth and as he bel |l ows out | oud.

Suddenly he is nowhere, surrounded by intense and total

bl ackness. He feels and sees the ether of reality surrounding
him Like the deepest acid trip he floats through everything
and not hing, and everything in between. He feels as if he is
i nside of sonme sort of conputer system he feels electrical.
Surrounded by pure energy, and sensing no body whatsoever. No
arms or legs, nothing wwth which to reach out. He is unable
to deci pher anything at all. He feels a terrible fear from
this lack of understanding. The conpl ete absence of a
baseline world. Like being in a space nebula and |i ke being
underwater, different fromboth. As his orientation clears he
feels hinself floating, seeing hinmself surrounded by what

| ooks li ke coded information. Electricity everywhere, flow ng
all around himand everywhere. As he focuses in on anything,
random t hings, the information seens to present itself to
him He finds hinself scrolling through what appears to be
infinite pages of digital information. The synbols and

hi erogl yphs fly past, unrecognizabl e, indistinguishable.

Vi sions of other worlds and other tines seemto surround him
in random order. People or beings, Infinite nunbers of them
but only in glinpses. He can't nake sense of anything. H's
fear begins to increase and becone absol ute panic as
everything he sees and feels seens nore and nore alien. It is
overwhel mng. Hi s existence cones into question as he feels
hi msel f fadi ng away. Then sonething catches the attention of
hi s consci ousness. He sees sonething, it |looks famliar. He
sees a few letters used in the English | anguage, scattered.
He feels desperate to get closer to them He lunges with no
effect, focusing nore deeply his focus grows. The letters and
nunbers becone clearer. Still an infinite junble of
informati on, Robbie's feeling of desperation continues. He
feels like he is fading away and has no tinme |left. At what
seens like the very last instant, his intensified focus
percei ves what seens like a port in the storm He recognizes
this, feels the fading away wani ng. He senses recognition.
VWhat is it? Wrds? Are those words? The bri ghtness increases.
VWhat does it say? The nane of an actor? He sees him reads
his name, gaining a mnute sense of clarity. He can see other
wor ds passing by. If his focus | essens his sight does as
well, his being again fading. He clings to the words for dear
Iife and regai ns focus. Like an unborn baby, he clings to
what equals a spiritual unbilical cord. At last he is able to
see the words. He can read what it says. As the words gain
focus he is overcone by a powerful light. The nane has becone
clear, it says Brad Pitt. As he reads the name the |ight
overtakes everything.
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SCENE 15/ DAY 4- | NT. ROBBIES BEDROOM DAY

Robbi e's eyes open. H's vision clears. He's awake. Looking
around a small cluttered bedroom confused.

ROBBI E
(Dazed and confused, sniffs the
air)
Were am|? Hell o?

He gets out of bed slowy, checking his surroundings.

ROBBI E
Hel 1 0? |I's anybody here? Hello?
(Louder)
Hel | 0? Anybody here? |Is there anyone

her e?

Mai n character and focal point of the filmis now Brad Pitt,
but in the body of Robbie Parker. The story follows the body.
Brad/ Robbi e i s seen wanderi ng around the apartnent confused.
He feels incredibly hung over. Lost.

ROBBI E
(Wndering if he blacked out at
t he hone of a new | ady friend)
Sweetie? Are you here? Honey?

(Under his breath)
Doesn't | ook |ike a chick's apartnent.

After | ooking around wi thout any recollection, he needs to
use the bathroom Looking around and knocking first and again
calling out, he goes into the bathroom and cl oses the door
behi nd.

Wth the canera still |ooking at the bathroom door from
outside the room we hear a gasp and choking. A ceramc

hol der shatters on the ground. Robbie is coughing and trying
to catch his breath

ROBBI E
VWhat the fuck? What the fuck? What is
goi ng on here?

Bat hr oom door bursts open and Robbi e/ Brad cones bursting out.

Clearly distraught, he throws the door open and runs to the
phone. He picks up the phone to dial. Hesitating.
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ROBBI E
Damm t! What the fuck?

Stares at the phone, thinking... Throws the phone down and
starts | ooking around the apartnent again. Notices pictures
of the sanme person he sawin the mrror, on the wall. The
fairly sloppy |ooking guy fits perfectly with this sloppy and
snel ly apartnment.

ROBBI E
It stinks in here! What the hell.

Feel i ng desperate and confused, Robbie goes to the front door
and steps out. Looking around, nothing |ooks famliar. He
steps back inside and finds a wall et and keys on a table by

t he door. QOpens the wallet.

ROBBI E
Robbi e Parker. Wo the hell are you?
VWhat the absol ute fuck! 50 bucks!

He gets dressed in sonme of Robbie's clothes and puts on
shoes, after checking hinself in the mrror again.
Instinctively, he opens the fridge and drinks directly froma
open beverage and returns it. He picks up the wallet and keys
fromthe table, checks the key in the |ock, and wal ks out the
door .

SCENE 16/ DAY 4- EXT. WALKI NG TO THE STORE. DAY

Robbi e is seen wal king down the road to a convenient store
that is visible fromthe entrance to the apartnment conpl ex.
Clearly irritated, he kicks a bottle on the sidewalk into the
trees with an angry | ook and grunt. Robbi e approaches and
enters the store. He | eaves without a purchase and paces
around the store parking lot. He sees a national chain bank
in the distance and begi ns wal ki ng there.

SCENE 17/ DAY 4- |INT. TELLER DESK | NSI DE BANK. DAY
Pi cks up m d-conversation with bank teller.
TELLER

|"msorry, but there is nothing |I can
do for you. Wthout a valid ID there
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is nothing I can do for you. | am
truly sorry. And if you cant renenber
your account nunbers or passwords, |
really don't know what else to tel
you.

ROBBI E
(Just stares at her)

TELLER
Are you feeling alright sir? Is there
anything else | can do to be of
assi stance?

Are you ok sir?

Robbi e doesn't respond and slowy rmakes his way to the door
and exits.

SCENE 18/ DAY 4- EXT. WALKI NG Al MLESSLY. DAY

Robbi e wanders around trying to get his wits about him He
feels off, on top of not understanding who he is or how he
got here.

A car horn beeps as it passes by. Robbie | ooks up and sone
guy is waving out the w ndow at him

COOX
(Yells out the w ndow)
Robbi e! You ok?

ROBBI E
(Yel I s back)
Yeah |I'm fine

COCK
Ok, See you at work!

The car is seen driving half a block down the road and then
turns into the parking ot of a sports bar. The nane of the
bar | ooks famliar, he | ooks down at the shirt he is wearing.
Its a work uniformfor this exact sports bar. He has no where
el se to go.
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SCENE 19/ DAY 4- | NT. SPORTSBAR. DAY

Robbi e wal ks to the sports bar entrance, |ooks around, then
enters.

HOSTESS
H Robbie. | thought you were off
t oday.
ROBBI E
Ch, Umm | forgot. But | could use a
dri nk.
HOSTESS
.

Robbi e goes to the bar and sits down. Bartender passes by

| eaving a beer on the bar, says "Hey Robbie", w thout slow ng
down. Robbie sits there drinking his beer, quickly finishes
and sets the enpty glass on the edge of the bar. H's head is
turning constantly as he scopes out his surroundi ngs. Ri ght
away the bartender passes by with a replacenent beer. Al nost
every bar seat is open, but a huge nuscul ar individual cones
over and sits right next to Robbie, |ooks directly at him

TONY
Hey man. So, Wat's up? How did it go?

ROBBI E
How di d what go?

TONY
Did you try it?

ROBBI E
Try Wat ?

TONY
The password. What did you forget it?

ROBBI E
" m honestly feeling a little out of
it today. | don't know what you are
t al ki ng about. No offense.

Tony stares at Robbie, |ooking himup and down, into his
eyes.

TONY
Do you renenber nme? You | ook confused
as shit.
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ROBBI E
| don't. But, | told you. |I'm not
feeling well. I think I need to get
the hell out of here.

Tony continues to stare.

TONY
Are you Robbi e Parker?

ROBBI E
| don't know who I amright now.

TONY
Holy Shit! He did it! Shit, shit,
shit. Fuck. I'"mgoing to get in
troubl e.

ROBBI E
What are you tal king about? Do you
know what's goi ng on? Do you know what
happened to nme?

TONY
Well, first. Who the hell are you? You
aren't the sane guy | was just tal king
to. Were are you fronf

ROBBI E
| was an actor. | aman actor. | live
in LA M nmenory's a little fuzzy
right now | don't know what's rea
and what isn't. | amconfused. My nane
is Brad Pitt.

A girl to Robbie's left, that he didn't even realize had sat
down, spits out her drink, |aughing. Her drink com ng out of
her nose. Enbarrassed and now soaked she pronptly noves to a
different seat and then, nonents |ater scurries off to the
restroom

TONY
(Smling with a chuckl e)

Wll, I"'mnot fromaround here. |'ve
never heard of you, but | think maybe
she has.

ROBBI E
"' mactually kind of fanous. | was
rich too. | don't know what | am now.

O who. A confused, drunk guy sitting
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at a bar. That's about it. Wiere are

we?
TONY

Like | said, I'"'mnot from around here.
ROBBI E

Hang on. So you're telling nme you
don't know where we are either. Are we
friends?

TONY
|'ve only known you for 2 or 3 days,
but I think we are friends. Yes, we
are friends.

ROBBI E
Good. So, How the hell did you get
here? Where are you fron? Wiy don't
you know where we are?

TONY
Let's go outside. It'll be easier to
show you. And | do know where we are.

Ki nd of.

The two guys wal k together to the front entrance and go
outside, leaving their beers on the bar.

Story picks back up with them wal ki ng back in together a
short tinme later and returning to their seats. Robbie has a
| ook of amazenment on his face.

ROBBI E
Vell, that was unexpected. | guess |
bel i eve you, anyway, what choice do |
have? | appreciate your sharing. Does
anyone el se know?

TONY
No one. | can't share nmuch information
wi t hout disrupting the simulation. If
peopl e saw what abilities | have the
simwoul d be corrupted. The program
woul d start to break down, who knows
what woul d happen. But, for sure the
simwould be ruined. The simis a
refuge for people. Sone play for
pur pose while others just play for
experience or even for relaxation.
Sonme get angry when people |ike ne say
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playing. It isn't exactly playing and
it isn't exactly a gane.

ROBBI E
How does it work?
TONY
I"mno expert. | can tell you a

little, but | don't knowif it wll
hel p. Here you have conpanies, it's
kind of like that. There are

organi zations that create sinmulations
for many different reasons. Mdst are
free to experience but have a cost to
pl ay. Most users are experience driven
and have virtually no inpact on the
sinmul ations as a whole. | cone froma
powerful famly. The abilities | just
showed you are new advancenents, at
least in this type of simulation, and
very expensive ones at that. My life
is both stressful and boring, and

al ways one of those two. |I'm here as
an escape fromreality.

ROBBI E
You said the simwould be ruined if
peopl e found out? How?

TONY
They' ve had to shut down sinul ations
before. A big political nmess. It would
be an enbarrassnment to ny famly and
even ny whole ancient clan if | caused
a disturbance |ike that. At the | east
| woul d be banned from experiencing
simul ations entirely.

ROBBI E
But why?

TONY
It's conplicated, and up for debate
really. Many people believe in the
rights of simcharacters and others
don't, and don't forget the rights of
the participants. Sone say the
characters don't even exist at all,
t herefore shouldn't have any rights. |
think that has been pretty much proven
to be wong, but I'mno expert.
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To me it's all politics, | don't care

for politics personally, | try to stay
neutral on nost subjects of
i nport ance.

But, our peopl e have been running
simul ations for thousands of years,
and sinms have produced sone of our
nost i nmportant peopl e.

ROBBI E
Qoviously you like it here. What's the
di fference between this world and
yours?

TONY
| told you. For ne it's an escape.
They really force their politics on
people in nmy world. I"'mtired of it.

And | like the bodies in this world
better too. Has a nore natural feel to
me. In ny world everyone is nuch

t hi nner, not bony like, but just thin.
Sex is terrible there, if you can even
call it that. Reproduction is nostly a
mental function where I'mfrom W do
have sex, but you just lay together,
after insertion everything fades into
a pleasant dullness. Like | saidit's
nostly nental, and also alnost totally
controlled by the fem nine mnd.
Beautiful, but much, nuch different.
Not like it is here. I"'mtenpted to
stay.

ROBBI E
You can stay? And join this world
per manent | y?

TONY
It takes effort not to stay, takes
effort not to. I have to |log out after

no nore than 48 hours. Personally I
don't like much | onger than 24 hours.
| start to feel a little confused on
the second day. These sinmulations are
power ful and detail ed, al nost perfect.
Any nore than 48 hours and your
connection to the world outside

di ssolves, really it starts
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i medi ately. The m nd and the sins

have a very strange and confusing

relationship. | said |'"mno expert.
(Orders shots)

ROBBI E
You're right about it being a strange
relationship. It appears that | can't
remenber any details about ny previous
life. | renmenber al nost everything,
but nothing only Brad Pitt should
know. Nothing proprietary. Feels |ike
" m brain bl ocked or sonething. Like
there's a cloud in ny head. Wen | try
to remenber details it feels like ny
brain is bl ocking out the nanes, the
nunbers, even the faces. | can't
remenber ny agent's nanme. |'ve had the
sanme manager for years, my assistant
even. \Wat an incredible team Those
guys do so much for me, now | can't
even ask for help. | renenber plenty
about everybody, but no critical
details. Exactly nothing that hel ps ne
right now | work with the best team
in the world and now when | think
about themmy mind gets blurry, like
the nost distant fading nmenories from
chi | dhood. Just out of reach.
Frustrati ng.

TONY

It's a safety feature. No code for
that. Can't help you there. Those
rules really are there for the
protection of the sinulation, for
everyone.

(Shots arrive)
Cheers Pal!

ROBBI E
So, are you fromthe real world?

TONY
Hahaha. What do you nean? Real worl d.
My world is a real as yours, or any
other. More so than sone, from what
was told. For exanple there are many
simul ati ons operating on this plane.
Are any of themreal ? What does that
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mean? Thi nk about ants, or mice, are
they real ? They operate in a
conpletely different sinulation. But
the two sins share the sane basel i ne.
They share parts structurally and
borrow from each other. The |ifespan
of a bee inthis world falls between
15 and 25 days. They live totally
separate lives, in different

di mensi ons, but they share things in
comon. Drink the sane water, breathe
the sane air. A person can step on an
ant and a bee can sting your ass. It's
a beautiful dance together, and don't
forget flowers. A spectacularly

pl anned i nprov. There is progranm ng
and there are rules, but nobst of what
makes up this world is determ ned by
the free choices of the inhabitants.
Sounds like reality to ne.

ROBBI E
Wl | damm. That makes ne bot h happy
and sad. WId.

TONY
Absol utely! This world takes sone
getting used to, but so does any
other. But there sure is alot to
like.
(Points at a beautiful wonman at
t he nearest table)

SCENE 20/ DAY 5- | NT. ROBBI ES APARTMENT. DAY

Robbi e/ Brad wakes up feeling better and with a plan in m nd.
He has to get in contact with the guy in his body before it
is too late and he's stuck in this body forever. He has to
get a nessage to Brad Pitt.

ROBBI E
(Tal king to hinself)
| have to find Brad Pitt. Before it's
too | ate.

Agai n he goes to the phone, picks it up and just stares.
Not hi ng. Sl ans the phone down.
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ROBBI E
(Tal king to hinself)
Fuck! 1 cant renenber anything that

can hel p ne.

Robbie pulls up to the conputer on the desk. Searches Brad
Pitt contact. A nonent |later he dials on the phone keypad.

ROBBI E
Hello, | need to speak to the agent
for Brad Pitt. | know him he'll know
me. | just can't renmenber his nane.

(Pause while |istening)
Can | speak to your boss please? |
just need to talk to someone who can
get a nessage to Brad Pitt or his
agent. |'mnot dangerous, |'mnot a
t hreat.

(Pause while |istening)

(Yelling in anger)
|"mnot pitching a damm script. |
don't need a job. | am Brad fucking
Pitt. Let nme talk to ny agent! Put ne
on with ny manager.

(Pause while |istening)
| told you. I can't remenber the
names. I'msick. | don't feel right.
Pl ease. Please, let ne talk to your
boss. Please |'msick. |"'mBrad Pitt.

(Pause while |istening)

Slowy and feeling defeated, hangs up the phone.

The day passes as he sits at the conputer and on the phone.
Constantly | ooking angry and sl amm ng the phone. Scene ends
with himflipping the conputer table upside dowmn. Goes to the
fridge and cracks open a beer.

SCENE 21/ DAY 6- | NT. SPORTSBAR. NI GHT
(Mont age of work scenes)

Robbi e/Brad is back at work. He is seen beconing friendly
wth Kate who kept trying to get his attention before. Robbie
now responds to her signals and the relationship appears to
be novi ng al ong qui ckly. They are seen hel pi ng each ot her
constantly throughout the shift. Brad works his shift and
then sits at the bar, joined thereafter by Kate. They sit
attentively together until after last call, until the closing
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bar crew has to kick themout. The new coupl e wal ks t oget her
to the exit.

CUT TG JUST OUTSI DE ENTRANCE

KATE
| think this is the best shift | have
ever wor ked.

ROBBI E
You nmade tonight great! Let's see if
you feel the sane way tonorrow. Haha

KATE
| feel great when I'mwith you. 1've
been waiting for this for a long tine.

ROBBI E
To nmeet a guy? Like nme?

KATE
Not just a guy and not just a guy like
you, You. |'ve been waiting for you. |

could always tell there was sonething
speci al about you. You never seened to
notice ne before, but for sonme reason
| thought there was a connection.

ROBBI E
| see you now. | feel a connection
t 0o.

The coupl e enbrace passionately. They are seen wal ki ng hand
in hand and | eaving together in Kate's car.

CUT TO ROVANTI C BEDROOM SCENE

SCENE 22/ DAY 7-8 - WORK/ HOVE MONTACE. 2 DAYS PASS

Brad is Robbie. He works the daily grind. W see multiple
confrontations with the General Manager of the sports bar.
The only parts of this he appears to be enjoying are his
regul ar encounters with Kate. He is seen going hone and to
bed, | ooking exhausted and beat. Only to wake up and return
to work agai n.
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SCENE 23/ DAY 9- |INT. ROBBIE S APARTMENT. DAY

Brad is woken up in the norning by a | oud bangi ng on the
door. He | ooks out the wi ndow to see a furious old nan.

LANDLORD
(Yelling angrily)
That's it. |1've had enough. You're

officially 31 days late. That's it.

ROBBI E
(Opens the door)
What the fuck? What do you want? \Wo
the hell are you? It's early.

LANDLORD
Who am | ? Who do you think you are?
Are you on drugs? You're late, you're
al ways late. | have tried to help you,
to work with you. I'mfinished. Get
out! I want you out of here! You have
48 hours. Next tine you see ne the
police wll be standing behind ne.
That's it. No nore. Get out of here.
(Huffily wal ks away)

Robbi e sl ans door angrily.

SCENE 24/ DAY 9- I NT. SPORTS BAR DAY

Story picks up as Robbie walks in the entrance to the bar. To
his side he sees the General Manager in a neeting with the
owners at a table in the dining room They are all | ooking at
him The GV waves hi m over.

GENERAL MANAGER
Take a seat Robbie. We need to talk.

ROBBI E
. What's up?

GENERAL MANAGER
l"mgoing to cut right to the chase.
You're a good man, but, we've decided
to move in a different direction.
We're going to have to let you go.
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ROBBI E
Why? What did | do?

GENERAL MANAGER
|'ve been aware of your increased
drinking at the bar. It was reported
to me that you even cane in and got
drunk in uniformlast week. And now
hear about you fraternizing with Kate.
You know that's agai nst the conpany's
morality policy. A supervisor nmay
absolutely not have a romantic or
sexual relationship with a
subordi nate. You've crossed the |ine
this tinme.

ROBBI E
Ww. What a day. | just got kicked out
of ny house.

GENERAL MANAGER
|"msorry to hear that. But decisions
have consequences. You crossed the
I i ne Robbie, nore than once. There's

nothing nore | can do. | amsorry.
This is ny least favorite part of ny
j ob.

Pl ease give ne your key. Your | ast
check will be here Friday.

Robbi e reaches into his pocket and hands over his key. He
gets up out of the chair and | eaves w t hout sayi ng anything
el se.

SCENE 25/ DAY 9- EXT. SPORTSBAR PARKI NG LOT. DAY

Robbi e wal ks out into the parking lot to see Kate hangi ng out
wth a few ot her team nenbers. She sees Robbi e and cones
runni ng over.

KATE
(G ves Robbie a big hug)
Hi Robbie! You're early.

ROBBI E
Dan just fired ne.
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KATE
(Horrified)
What ? Why? You' re the best manager
here. Dan doesn't do shit. What the
fuck? I'm gonna call corporate.
(Tearing up)

ROBBI E
Whatever. | don't think this | was
really neant for this job. | don't

feel all that upset about it actually.

KATE
But you' ve been here for years. They
can't do that to you

ROBBI E
They can and they did. | did break a
few rul es.

KATE

What do you think you'll do now?
ROBBI E

|"mnot sure. | got kicked out of ny

apartnent today too. Wat a day. Good
thing I don't own much

KATE
(I'n tears)
You can stay with me. | live with ny

sister, but she won't mnd. You'l

have to contribute, but she won't be
mad. 1'I1 tell her it's just a week or
two. That will give you sone tinme to
figure things out. Don't worry.
Everything wll be ok.

ROBBI E
That's incredi ble. Thank you. | don't
know what to say. If you're sure you
sister won't m nd, ok.

KATE
She'll be fine. She'll get over it if
she is nmad. Meet ne here tonight after
my shift and we'll go back to ny place
together. | need to get inside before
they fire ne too. | think Dan's just
| eal ous.
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ROBBI E
Thanks, See you tonight. You're the
best !

SCENE 26/ DAY 9- | NT. ROBBI ES APARTMENT. DAY

Brad is seen in the apartnment going through things. He does
not care about this stuff, it's not his. Organizes a few

t hi ngs, packs a backpack and |ies down for a nap. Doesn't
fall asleep. Lays in bed with eyes open.

SCENE 27/ DAY 9- I NT. KATE S APARTMENT. NI GHT

Robbi e and Kate are seen wal king into her apartnent. She
shows hi m around. Shows hi m where he can sl eep on the couch
and where he can keep his things. Her sister cones hone from
wor k. She sees the new guest and asks Kate to talk in the
back. Kate goes back with her sister and the door closes
behind them Brad sits down and qui ckly dozes off on the
couch.

Thi s night he has strange dreans or visions. In his dream he
is lost. He feels |ike he's searching for sonmething. He sees
unfam liar faces and things, places he doesn't know. He seens
to be having flashbacks, but from sonme unknown tinme and

pl ace. Who's dreans and nenories are these he thinks out

| oud? Who is this? Wi am1?

He conmes to a realization. I"mnot Brad Pitt either! Is this
my original self? Was | soneone el se before? He wat ches what
feels like hinself, with unknown |oved ones. He feels it,

t hese people clearly |ove each other. He devel ops a sense of
confort he has not felt in a while, the desperation | essens.
|"mnot Brad Pitt, | was soneone else first. | don't know if
Brad Pitt exists, now or if he ever even did.

SCENE 28/ DAY 10- | NT. KATES APARTMENT. DAY

Robbi e wakes up, lying on the couch. Alone, |ooks at the tv
in the Kate's apartnment. It's clearly norning, visible by the
light shining in the window at a sharp angle. A phone rings.
Kate is heard yelling froma back room

KATE
Robbi e, Your Uncle Wade is on the
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phone.

Robbi e wal ks to the back. He exits the room seconds |ater he
returns with the phone in hand.

ROBBI E
Hel | 0?

WADE
Hey Robbie, it's Uncle Wade. | heard
what happened. Why didn't you call ne?

ROBBI E
Un | don't know. | figured |I would
figure it out nmyself. | don't want to

be a bother to anybody. | didn't cal
anybody. Luckily Kate was outside the
bar when | left. She's really great.

WADE
Yes, she is. Been one of ny favorites
for a long while now. A real good one
t here.
(Looks up and pauses, thinking)

WADE
| told that nmanager of yours where he
can shove it. Always did think he was
an asshole. He did tell nme you were
staying with Kate though, and luckily
gave ne her nunber. |I'mpretty sure he
has a thing for her. | could hear it
in his voice. He's hoping she won't
quit now |l can tell. That's the only
reason he was decent with nme. He just
| ost his top assistant, he'll regret
t hi s deci si on soon enough. How | ong
did you work there?

ROBBI E
oh, | don't know. It felt like a
lifetine to ne.

WADE
Conme to dinner with your aunt and |
toni ght. Conme see your cousins, it's
been too | ong. We are havi ng conpany
and woul d |l ove you to join us. Bring
your new girlfriend too. Haha
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ROBBI E
'l have to talk to her, but | think
maybe we will. Sounds |ike a good idea

to me. Something nice to take ny mnd
off all this.

SCENE 29/ DAY 10- EXT. SPORTSBAR PARKI NG LOT. DAY

Brad goes back to | ook for Tony. He is seen waiting out in
the parking lot. He is either in Kate's car or pacing about
whil e she works inside, eyes constantly on the sky.
Eventual Iy, he hears a whooshing sound, followed by a
rustling in the trees. He | ooks and nonents |ater Tony
energes into view.

TONY
You |l ook like shit.

ROBBI E
Thanks. But actually |I feel alittle
better. Can | ask you sonethi ng?

TONY
Sure. Go for it.

ROBBI E
Who are you? Really. Do you even know?
| just realized last night, |I'm not
Brad Pitt, |I'm not Robbie Parker.
had fl ashbacks froma different |ife,
or maybe even nore than one life,
nei ther one of those guys. W or what
am|? Do you know?

TONY
This is what | was tal king about.
Politics. Keep ne out of it. There are
way nore questions that answers when
you get down to it. | don't know and |
doubt anyone does. | believe in
equality, truly. So many people say
that but don't nean it, then they
di scrimnate wi thout even knowing it,
for their own different reasons. |'ve
met a lot of different people froma
| ot of different places. Nobody's good
or bad. Everybody's both. It doesn't
appear to ne that any one person is
nore inmportant than any other. Except
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for ny Dad. Haha. And everybody who is
treated well generally treats others
well, there are a few exceptions, but
not nmany.

ROBBI E
Thanks Tony. You're a good friend. A
true friend. That's hard to find in
any world or dinmension | imagine. WII
you cone to a dinner party at ny
uncl e's house with us?

TONY
| would 100 percent |ove to. Wen is
it?

ROBBI E

Toni ght! We're going as soon as Kate
gets of f work.

TONY
Anesome! Gves ne tine for a few
drinks. |'m heading inside. Conme on
Robbi e.

ROBBI E

|"mgoing to hang out here. It's a
beauti ful night. Have fun, see you in
alittle while.

After a couple hours relaxing and enjoying the night. Tony
and Kate cone out and wal k over to Robbie, sitting with his
back | eaned up agai nst Kate's car.

KATE
Vanos!
TONY
Let's go. | need a drink. How far does

your uncle live?
KATE
Wade lives right down the road.

Everybody knows Wade Charles in this
towmn. We'll be there in 5 m nutes.

SCENE 30/ DAY 10-1 NT. UNCLE WADE' S FRONT PORCH. NI GHT

Robbi e and Kate sit on a | oveseat swi ng, watching through the
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screen door as the others are seen preparing the table and
finishing dinner. The canera noves around outside of the
house, opening different angles through which the relatives

and guests can be seen.

Wade's two daughters and their nother

can be seen interacting with several other friends and

nei ghbors throughout the hone.

KATE
|"mreally glad you decided to stay
wi th us.

ROBBI E
l"'mreally glad you invited ne.

KATE
It's funny to ne.

ROBBI E
What's funny?

How we' ve known each other for so

long, but really we don't. O at |east

we didn't, not until recently.
(Ginning at Robbie)

ROBBI E
We don't what?

KATE
We don't really know each ot her

ROBBI E
We don't?

KATE
Not really. We say hi. W help each
other at work. | guess we're both kind
of the shy types. In all these years
we never had an argunent, that's
different. Haha. | think that's s
real ly good sign

And you renenber the Thanksgi vi ng
party last year, don't you? O were
you too drunk to renenber?

ROBBI E
Unhh. | guess | did have a lot to drink
t hat ni ght.
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KATE
Everybody started drinking early that
day. That was the only day that year
t he bar was cl osed. Nobody worked t hat
day!

ROBBI E
Onh yeaahhh. | did start early that
day. That's why ny nenory is really
fuzzy.

KATE
You did? Ok that makes sense. \Wen you
cane in that night I could tell you
were buzzing hard.

RCOBBI E
How?

KATE

(Posture noving inward to Robbie)
Because you cane right up and started
talking to ne. You said you were
com ng back from here. You seened
really happy. | don't think |I've seen
you |like that before. That happy. You
were grinning fromear to ear. Just
came right up and | eaned agai nst the
bar and we started tal king. That was a
really fun night. We had a really fun
ni ght together. The next couple days
we tal ked nore than usual, but it
seenmed a little awkward to ne. Then
wi thin a week, things went right back
to normal between us. That nmade ne a
little sad. I'mreally happy we've
gotten to know each other better this
time around.

ROBBI E

Yeah, ne too. |I'mglad we've gotten to
know each ot her better now. For real.
Anyt hi ng that happened before is | ess
i nportant that what's happeni ng right
here, right now | really like being
with you. And you really saved ne this
time. You saved ny ass for sure this
time. I don't know what | woul d have
done if you weren't there for ne.
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KATE
(Laughi ng)
Well, that's easy enough.

You woul d have just cone over here.
(Leaning in farther)

But, I"'mglad you didn't. 1'mgl ad
you're staying with us for now.

ROBBI E
Me too. | think | could get used to
this.

Robbie leans in and the two share a passionate kiss, |eading
to an enbrace that holds for sone tine.

TONY
Hey guys! |'m back.

KATE
(Startled, but smling, |eaning
hard on Robbi e)
Hey Tony! Were the heck have you
been?

TONY
(Big shit eating grin)
| had to run an errand!

Tony points at the side of his face covered with snudged
lipstick and a slight tear in his shirt sleeve.

KATE
(G oans)

TONY
Don't worry about it. I'mback, that's
all that matters.

KATE
Well, | got to go to the potty before
it"s tine to eat. I'll see you boys

i nsi de.

She quickly leans into Robbie for another kiss before running
blissfully off into the house.
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TONY
(Smling big at Robbie)
Well there it is.

ROBBI E
(Sm ling back)
You're right. There it is. She's
really great.

TONY
Man, | really hope they decide to keep
this simactive. This one is really
great, maybe the best |'ve seen. You
guys are cool. Your simm ght even be
superior to mne. You guys have so
much life in you. Not |ike people in
my worl d.

ROBBI E
Pl ease don't talk like that in front
of ny Uncle Wade or Kate,

or anybody

TONY
Why? Does it bother you?

ROBBI E
| don't know that it exactly bothers
ne.

But it will definitely bother them
Wul dn't it bother you to find out you
aren't real? That your life isn't
real ? That it doesn't even matter?
Not hi ng you do or say or think even
matters.

TONY
| don't think you get it man. |I'm sure
you aren't getting it.

But, no one el se does either.

ROBBI E
What do you mean no one else gets it
ei ther? Soneone nakes the damm gane,
right?

TONY
Well they both nake and play in sins.
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Seens to nme like they all know they
are or were simulation characters
sonewhere down the |line

There are sonme masters who even play
in nore than one simat a tine. |
heard there's this kid who plays in 10
different sins all at the sanme tine.

And | ots of the sanme peopl e al ways
seemto appear in different sins.

Al nost like they just exist, the sim
goes live and they're just there. Not
programed or anything. It's crazy,
|"ve heard ny father conplaining about
it in business neetings. None of the
execs know where they cone from or how
they get into the programm ng. How do
t hey get through the security, just to
get in? Fromone simto the other,

wi t hout | ogin codes or anything. They
sai d nost of the simcharacters
actually self populate now It didn't
used to be like that. Doesn't nmake any
sense, but, does it have to?

ROBBI E
Definitely confusing. Kind of exciting
t hough, if you really think about.

TONY
It's confusing if you let it be. It's
al so pretty amazi ng and wonderful . Al
t hese awesonme experiences and
feelings. How woul d you get any of
that without the sinulations within
whi ch to inhabit?

Characters that appear from nowhere.
What does that nean?

| have logins for 6 different
simulations. That's 6 different
wor | ds, or universes, whatever you
want to call them that | can
experience. Doesn't get mnuch realer
than that? Does it? | have countl ess
lifetines worth of entertainnent.
Pretty incredible if you ask ne.
|'ve heard the entire coll ection of
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sins called the Miultiverse, |'ve al so
heard it called the Akashic record.

VWhatever it is we're here now

ROBBI E
well, tell nme this. Where does the
ot her guy go when you log into the
game?

TONY
You nean the guy fromthis world?

ROBBI E
Yeah. \What happens to that poor son of
a bitch? O is he running around,
freaking out, as you? Qut there
somewher e

TONY
Ch, that. Don't worry about that. No
big deal really. My people have these
speci al storage tanks. They call them
Axel tanks or sonething |like that.
Doesn't hurt a bit.

They safely store the guy, or the
entity, whatever, in a suspended
state. O that's what | heard at

| east. No big deal. Totally painless.
| doubt he even knows that tine is
passing, he'll be fine.

| heard they bought the tanks and the
know edge from a group of

i nt erdi nensi onal w tches, many
generations ago. But, what do | know.

ROBBI E
Sounds |i ke a big deal to nme. Wat
kind of witches? That sounds pretty
i nteresting.

TONY
They called the main witch Benji or
Gangi. | can't renenber.

TONY
Well, | already told you. | hate

politics. Keep ne out of politics. You
and | can debate politics and
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phi | osophical matters another tine.
(Pauses, thinking)

It's Benji. They called the witch
Benji Serrett. But it wasn't just one.
It's like a tribe of witches. | don't
remenber very well and | never did
know any of the details. | skipped
nost of mny history |essons. Haha.

TONY
Doesn't matter what you call it or how
you describe it. W' ve been give an
opportunity to experience it. |'m down
for that. Personally | am having a
bl ast !

ROBBI E

' mhaving a pretty good tine too.

TONY
(Friendly punch in the arm
Come on nman!

Lets go inside with the others.
Dri nks!

Tony puts his arm around Robbie and they wal k i nto Wade's
house t oget her.

SCENE 30/ DAY 10- | NT/EXT. UNCLE NEDS HOUSE. NI GHT

A nontage of dinner guests |aughing and having fun. Canera
circles Wade's two story farmhouse style hone from outside

| ooki ng through the nunerous ports of vision. Robbie and Kate
armin armnuch of the dinner. The two sisters, cousins of
Robbi e's are overheard argui ng about Tony in a side room
bot h enchant ed.

CUT TG | NT. DI NNER TABLE VI EW

Sitting with Wade at the head of the table. On one side Kate
and Robbie sit together |ooking across the table at Tony,

| aughing. Tony as usual is the |ife of the party. The two
cousi ns, one on each side of Tony are seen | ooking at each
other angrily behind his back as he | eans on the table
engagi ng the other guests. Al appear to be having a splendid
time.
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SCENE 31/ DAY 10- EXT. WADE PORCH AND YARD. NI GHT

Picks up with Tony, Robbie and Kate | eaving the house a while
| ater. Wal king out onto the porch, Tony and Robbi e shaki ng
hands with other guests. Kate hugs one of the cousins and

ki sses her on the cheek, the other cousin is seen watching

t hrough the window. Al |l exchange salutations and the trio

wal ks into the yard and gets into Kate's car. Wth the whole
di nner party outside waving, they slowy drive away.

(Horn beeps)

SCENE 32/ DAY 10- EXT. KATES CAR DRI VING N GHT

Seen pulling away from Wade's house and driving down the
street. Picks up with close up of the trio riding inside the
car.

TONY
Pull into the store for ne real quick.
KATE
Sur e.
(Pulls in to a convenient store
parking |ot)

SCENE 33/ DAY 10- EXT. KATE' S CAR I N STORE PARKI NG LOT. NI GHT

TONY
(Getting out)
| need to grad a coupl e nore beers.
Hahaha.

KATE
Www k. Hahaha. Do you ever sl ow
down, do you ever sl eep?

TONY
"1l sleep when |I'm dead. W' re busy
havi ng fun

Tony goes into the store. Kate and Robbie | ook into each
other's eyes and smle, touching hands.

In this instant a gunshot is heard, the wi ndow shatters and
Kat e' s shoul der bursts open, blood splattering on Robbie's
face. Robbie acts fast and yanks Kate out as nore bullets
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tear into the vehicle, falling to the ground al ongside. A man
junps behind a van parked a few spaces over as Robbi e shows
great strength and qui ckness, effortlessly running Kate to
the side of the parking |lot and behind a group of trees.

SCENE 34/ DAY 10- EXT. STORE PARKI NG LOT. NI GHT

ROBBI E
(Frantically)
Kate! ! Kate!!

No response from Kate. Robbie | ooks around the tree trying to
see his attacker. The man junps out and fires two nore shots
at Robbie in the wooded area al ongsi de the parking | ot.
Robbi e | unges back behind cover to avoid the shots.

Tony cones crashing out of the store after hearing the |ast
two gunshots. Dropping his beer as the door breaks open

i ncluding part of the wall, behind his unintended force. As
Tony | ooks around for his friends, a black sports car peels
out of the parking |ot and shoots off down the road. Just
then Tony sees Robbie on the side of the parking | ot energing
frombehind the trees. He rushes to a frantic Robbie.

ROBBI E
She's shot! Kate's been shot!

Furious Tony | aunches into the sky in the direction of the
nmysteri ous shooter. In the distance down the road, the car
racing away i s seen and heard flipping into the air and
rolling to a crashed stop, upside down. The sound of the door
bei ng ri pped off can be heard in the distance. Monents | ater
Tony cones flying back into view, |anding heavily next to
Robbi e.

TONY
It was Brad Pitt! O Robbi e Parker
what ever. He hired a damm assassin! |
can't believe it. He put a hit out on
you. | can't believe it.

ROBBI E
VWho was t hat?

TONY
That's just some guy. A paid hitman |
guess. He said Brad Pitt personally
hired him He said they net at a
museum and di scussed the details. He
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said he's already been paid. Said he's
j ust doing what he has to do. | don't
give a damm. | know where to find him
"1l deal with himlater. There's only
one hospital around here. |'msure
he'll be there for the next few days
at | east.

Police sirens can be heard approaching in the distance.

ROBBI E
We gotta get her to the hospital. Now

TONY
Let's go. Quick, get ready.

Tony grabs one person with each arm squeezing themtightly
agai nst his body and the trio launches off into the night sky
t oget her.

SCENE 35/ DAY 11- EXT. I N FRONT OF HOSPI TAL ER. MORNI NG

Robbi e and Tony are seen |leaving the hospital, still in the
unl oadi ng area at the front entrance. Uncle Wade and Robbie's
two cousins hustle in fromthe parking |ot.

WADE
(Gasping for breath)
How i s she? Wat the hell happened?

ROBBI E

(Di straught and wi t hout sl eep)
| don't know. Sonebody attacked us. He
took off so fast he crashed just a
mle down the road. He shot her. The
doctors said be patient for now She's
going to be ok, but nothing is certain
right now. She got shot, it's pretty
bad. She's hurt. Doctor said she's in
an induced coma. At |east 24 hours.
Her body's in shock.

(Catches his breath)

CQUSI NS

(Crying)
Ch ny god.

WADE
(Horrified)
| can't even believe it. W were just
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Short pause as all stand near the hospital entrance in

all together. We had such a great
night, and then just mnutes |ater.
This. | can't believe it.

di sbelief, staring blankly at each other.

Al'l enbrace and say tenporary goodbyes.
into the parking lot while the others pass through the

hospita

SCENE 36/ DAY 11-

Wal ki ng through the parking | ot and away from al

traffic,

ROBBI E
| have to do a few things. W' Il be
back in a while. WIIl you stay here
with her while we're gone?

WADE
' mnot going anywhere. |'ve known
Kat e since she was in high school

COUSI NS
We'll be here wwth you dad. Don't
worry Robbie. She's going to be ok.
The doctor said so.

entrance.

t he

45.

Robbi e and Tony head

EXT. HOSPI TAL PARKI NG LOTI/ ROADSI DE. DAY

t he guys wal k towards the hospital parking garage.
Behi nd the parking deck is a wooded area.

ROBBI E
WIl you take ne?
TONY
Wer e?
ROBBI E
You know wher e.
TONY
Hol | ywood?
ROBBI E
What ever it takes man. |'m gonna get
that son of a bitch. |I have to. Robbie

Par ker, that son of a bitch. Don't
call nme Robbie any nore, please.
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TONY
"1l help you, but under one
condi tion.

ROBBI E
And??

TONY

"1l take you to find Brad Pitt or
Robbi e Parker or whatever you want to
call him The only condition is that
you get sonme sleep first. |I'm not
letting you confront your archrival
like this. Even if, if we can even get
face to face with that bastard, he'l
ki ck your ass in your current

condi tion.

ROBBI E
Deal , but just a short rest. Let ne
get cleaned up, 1'll sleep a couple

hours and then, we're off to
Hol | ywood. To find that son of a

bi tch, Robbie Parker. |I'm gonna dea
with himonce and for all.

The guys wal k into the wooded area, out of sight. Mnents
|ater the trees rustle and a swooshing sound is heard as the
pair launch into the sky.

SCENE 37/ DAY 11- EXT. CABIN, SIDE OF GRAND CANYON. SUNSET

Freshly showered, Robbie wal ks out the door of a small 1o0g
cabin onto the porch. He | eans down to give a peanut to a
wi | d but seem ngly domesticated squirrel who happily accepts
it fromhis hand. Pine trees are seen to line the cabin and a
forest behind it. Robbie takes a seat on a wooden bench.

The canera pans around to the other side of the porch in the
direction Robbie is | ooking. The canera finds an incredible
and breat htaking view of the sun setting in the G and Canyon,
in Arizona. Pauses for a tine, showing the majestic viewin
it's full glory.

TONY
(Unseen, now directly behind
Robbi e)
Pretty sweet, right?
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ROBBI E
(Startled, junps)
Ahhh. You fucker, you scared ne.

TONY
We shoul d probably get going. | don't
want to have to deal w th whoever
lives here. Haha.

But, | chopped a 5 years supply of
firewod and built a woodshed for them
while you were sleeping. | don't think
they'Il mnd the dirty dishes.

ROBBI E
(Laughi ng)
What ?
What ever, that was nice of you.

|"mready. Or as ready as |'m gonna

get.

TONY
You're a man of action, you were born
for this.

And | did sonme research too while you
were out. There's an event tonight. A
rooft op chanpagne party for fancy

cel ebs and politicians. Man | hate
politicians. Your boy's scheduled to
make an appear ance.

ROBBI E
(Sm 1ing)
|"mready. Let's go.

SCENE 38/ DAY 11- EXT. LOS ANGELES AT NI GAT FLYOVER

Robbi e and Tony fly into LA Spectacular views of the city
and surroundi ng area can be seen as they fly overhead. They

| oop around the city and only then, focus in on a particular
high rise building. Zoom ng in that direction. Tony can be
seen at a distance droppi ng Robbie off at an obscure corner
of the rooftop outdoor patio. Tony is then seen flying up to
sit on aradio or tv tower overhead with a view of everything
bel ow. The buil ding has a spectacul ar penthouse and a
spacious patio with a glass walled ballroom A rooftop pool
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is seen outside the glass walled room QGuests can be seen
participating in the events of the evening.

SCENE 39/ DAY 11- EXT. LA ROOFTOP PARTY. NI GHT

Robbie is seen walking into the event. He is not dressed
poorly, but in contrast there is a clear distinction. H's
hai r di shevel ed, as al ways acconpani es flying through the sky
wi th Tony.

He begins to be noticed, but casually noves about the party
as if he's been here before, even saying hello to a few
recogni zed acquai ntances along the way. Robbi e makes hi nsel f
a small plate or hors d' oeuvres and drinks a gl ass of
chanpagne.

Brad Pitt is seen talking to a group of guests who admringly
surround him Listening intently to every word, story and

j oke. These people want to hear everything Brad Pitt has to
say and nore. They can't get enough. He appears to be
enjoying hinself greatly, and drinking with a fast pace.

BRAD PI TT SEES ROBBI E PARKER

SCENE 40/ DAY 11- EXT. LA ROOFTOP PARTY. NI GHT

Brad and Robbi e make eye contact, Brad i mredi ately becones
nervous. Only nonents |ater he excuses hinmself fromhis

di sappoi nted conpany and noves across the roomto speak with
what is now seen to be an undercover security agent. Wile
Brad can be seen pointing at Robbie the security guard begins
to speak into his walkie talkie. A mnute passes and Brad and
t he guard begin making their way towards Robbie. Suddenly
Robbi e is grabbed fromthe side by another SECURI TY AGENT.

SECURI TY AGENT
' mgoing to have to ask you to | eave,
you're comng with me. Let's go.

ROBBI E
(Trying to shrug hinself | oose)
Get off nme. Back off. | didn't do
anything to anybody.
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SECURI TY AGENT
How did you get in here?

Robbi e struggles with the security as two nore agents run up
to him totally closing himin and trapping his arns. Brad is
not pleased with the senior agent as they wal k up, arguing

wi th each ot her

BRAD PI TT
( Shout s)
CGet this guy out of here. How did you
guys let himin here? Wiat the fuck?

How did this guy get in here? This is
a private party and | paid a | ot of
nmoney for security tonight.

SECURI TY AGENT
| don't know boss. This place is on
full |Iock down. There are 4 | ayers of
security before getting into this
party. Sonebody had to let himin.

BRAD PI TT
(Furi ous)
That nmeans one of you guys did it. No
one el se but nme has access to the
codes. Wi ch one of you let himin?
Who' s t he Judas?
(Poki ng one security guard)

Was it you?
(Poking the next guard in line)

You?

Wi ch one of you stabbed nme in the
back. After all | have done for you
guys. You're the highest paid security
in Hollywood. Who was it? Wio let this
guy into ny party? I wanna know who it
was.

SECURI TY AGENT
(Desperate, |ooking at the others)

Boss, | don't know Sure as hel
wasn't ne.
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BRAD PI TT
Get himout of here. Take himto the
security office. W'll take care of

hi mt here.

The security agents start forcefully noving and pushing
Robbi e towards a doubl e door to the kitchen. They then enter
the full service, professional kitchen

SCENE 41/ DAY 11- | NT. PENTHOUSE KI TCHEN. NI GHT

SECURI TY AGENT
Boss, who is this guy? Is he
danger ous?

BRAD PI TT
Yes, he's dangerous. He's a crimnal.
He's a thief. He's here to rob ne.

SECURI TY AGENT
You know hi nf?

BRAD PI TT
Yes, | know him He's here to rob ne.
Take himto the damm security office.
" mgoing to smash this nother fucker.
He's been calling and threatening ne.

ROBBI E
That's bullshit and you know it. |
just want to talk, | kept asking to

have a neeting with you. They just
kept hangi ng up on ne. You know
exactly what | want to talk to you
about. You're just a pussy. Scared to
even talk to ne. Tough guy Brad Pitt.

SECURI TY AGENT
Boss, why don't we take himdown and
throw his ass outa here. | don't know
how he got in here, but it's
i npossible for himto ever do it
again. You don't have anything to
worry about with this guy. Look, he's

a bum
BRAD PITT
(Striking Robbie in the face)
Take himto the back. | haven't even
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gotten started with him He's not
| eaving this building.

SECURI TY AGENT
Boss! Let's kick his ass out of here!
Get you back to your party. You have
i nportant guests com ng soon

Brad punches Robbi e again, nmuch harder, in the face and then
in the gut. Robbie falls to his knees. Brad goes in for the
attack again, striking Robbie across the face yet again. The
seni or security agent noves in and grabs Brad to hold him
back from hurting Robbie any further.

SECURI TY AGENT
We gotta take himdown and kick his
ass outa here Boss. | can't let you do
this. This isn't |ike you.

| don't give a shit about him Wo the
fuck is this guy anyway? Wiy is he so
inmportant? | don't give a dam about
him but what about us Boss? |If you do
this we're all fucked. W work too
hard for you to go and fuck all of us
right here tonight.

After a pause, Brad Pitt lunges for the gun of one of the
guards hovering over Robbie. He takes the gun and stands up
straight, stepping back, pointing the gun straight at Robbie.
Everyone gasps and junps into defensive postures. The senior
agent junps in between Robbie and Brad. Everyone freezes.

Robbi e st ands up.

ROBBI E
You know what, Fuck you! |I'mdone with
Brad Pitt. Fuck you and Brad Pitt. |
don't need himanynore. Do you know
who | anf? | amne, that's what
matters. And right now they call ne

Robbi e Parker. 1 |ike being Robbie
Parker. 1'm gonna make the fucking
best of it. 1'mgoing to do sonething

good with that nanme. You had a great
chance here man. You had a rea
opportunity. People who care about you
and | ove you. You had an awesone job
wor ki ng with awesone people at the
bar. You had peopl e who cared about
you and you just ignored them and bl ew
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themoff. You didn't even know Kate
was in love with you. You're a sorry

pi ece of shit. | feel sorry for you
BRAD PI TT

Fuck you man. You're nothing conpared

tome. I'mBrad Pitt, I'mthe biggest

nmovie star in the worl d!

ROBBI E
"' m not even sure why she |iked you.
There nust have been sonething there a
long tine ago. | don't know what
happened to you, but you nust have had
sonmet hing special to offer. You
nmust' ve been sonet hing special at sone
point to catch her attention.

Brad pauses and thinks for a few seconds, begins to | ower the
gun. The other agents nove in as the senior security agent
noves slowy towards the wall reaching for the light switch

As an agent reaches to take the gun from Brad, he screans out
and rapidly lifts the gun ready to shoot for the kill.

In the same instant as the light switches on, Tony cones
crashing through one wall and out the other. Like a bullet
too fast to be seen, with no nore than a | oud crash and a

vi ol ent swooshi ng sound and feeling. Brad stands there
hol di ng his now i njured hand agai nst his chest. Again,
everyone just froze. Al are confused and | ooki ng around,
trying to conprehend this new turn of events. The security
guards are bew | dered by what just happened, but relieved to
be free of the danger.

In this stunned nonment, Robbie nakes a break for it. He
sprints for the door of the kitchen and bursts through, in
his own imtation of Tony. He dashes for the patio and
freedom fromwhatever is to cone next here. He approaches the
edge of the rooftop wi thout hesitation, picking up speed
even. The partygoers gasp as he springs |ike a chanpion |ong
junper off the rooftop without reservation. Like a pro diver
he flies through the air, pirouetting Iike an arrow. He
really sees the beauty of the night and city fromthis unique
and fantastic perspective, as he glides through the air in
slow notion. It's truly beautiful.

A di stant swooshi ng sound can be heard as Robbie w tnesses
t he ground fast approaching. Bl ackout.

Picks up with a very slow zoom down on the hospital. The
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canera cones down and enters the wi ndow of a hospital room

SCENE 42/ DAY 12- | NT. HOSPI TAL RECOVERY ROOM NI GHT

Canera shows a sorrowful Robbie as he lifts up his head from
ki ssing Kate on the cheek. Mst of a day has passed since the
events in LA Robbie is attentively waiting at her bedside.

As he kisses her she begins to stir. She awakens and takes
time to orient. Robbie |eans in and ki sses her cheek again.

KATE
What happened?
ROBBI E
We had an accident. Don't worry about
it right now 1'll explain later.
KATE

How | ong have | been in here?

ROBBI E
Just one day. You were pretty heavily
nmedi cated. But you're gonna be fine.
Doctor said we'll probably be out of
here tonorrow or the next day. I'll
stay here with you forever if that's
what it takes.

KATE
| was dream ng of you

ROBBI E
Real |y, wow. \What was | doing?

KATE
| don't know. It was strange, but you
know how dreans are. It's |like you
were doing a lot of things and
not hing, all at the same tine.

It was beyond weird, we were both
there, we were together. But we
weren't us. We were different people
in adifferent place, but it was
definitely us. I"'msure it was you and
|"msure it was nme. No doubt.

It would be pretty hard to confuse
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yourself with sonebody el se? Wul dn't
it?

ROBBI E
| don't know maybe not. It is hard to
known who you are sonetinmes. That's a
good question. These days there sure
seemto be a | ot nore good questions
than there are good answers. | wonder
if that was al ways true?

KATE
Well, | can tell you one thing for
sure.

ROBBI E
Ck, that sounds good. | want to know

one thing for sure. Tell ne.

Knock, Knock on the door. Tony sticks his head around the
corner. Walks into the room and joi ns Robbi e bedsi de.

TONY
| thought | heard your voice. That's
messed up, waking up while I'mat the
store. How |l ong was | gone. No nore
than five mnutes for sure.

ROBBI E
You snell |ike al cohol. You've been
gone at | east an hour.

Tony ki sses Kate on the cheek.

TONY
l'"'mso glad to see you awake. |I'm gl ad
you're ok. I was so scared. And the

girls at the bar asked me to tell you
hi and give you this.

ROBBI E
Haha. | knew you were at the bar.

Tony pulls a get well soon card from behind his back and
hands it to Kate as he stands up.

TONY
Well, maybe | was. But that's not what
matters. | |love you guys. | really and
truly do.
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Robbi e and Kate | ook lovingly into each others eyes.

TONY
(Tony interrupts)
Ch, by the way, | saw them tow ng your
car dude.
ROBBI E

VWhat ? | have a car? Hahaha

TONY
Hahaha. You really are the best. |
don't know how | made it all these
centuries wthout you guys.

KATE
Huh? 1' m conf used.

ROBBI E
Don't worry about it now |'ve got
sonme explaining to do.

TONY

| nmean it. | really love you guys. |
think I mght stay here for a while.

The scene begins to slowy fade. Voices can be heard clearly.

KATE
Me too. |I'm not going anywhere anytine
soon. | love you both, and I |ove you.

(Looki ng i nto Robbie's eyes)

ROBBI E
|"m here for the duration. Haha. No
place 1'd rather be. | |love you too.
TONY

(Bursts out)
WhooHoo!! Hell yeah! That's what |'m
tal king about. It doesn't get any
better than this. |I feel like a pig in
shit!

As the room fades away to the same engulfing white light from

t he begi nning, and the canmera rises and fades away. All can
be heard | aughing, Tony's voice is heard.
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TONY
Unbel i evabl e. Incredible. You guys are
absolutely incredible. | just can
hardly believe it. To think that this
much has happened in just 12 days. |
mean, this simjust went live 12 days
ago. \Where does it all cone fronf
Unbel i evabl e. Truly Magnificent.

Total fade out to light.

Fi ni sh
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